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KaHouoam ¢hinonociuHux HayK, 0oyeHm,
dokmopaum Kageopu icmopii
YKpaincokoi nimepamypu,

meopii 1imepamypu

ma aimepamypHoi meopyocmi
Inemumymy ¢pinonoeii Kuigcokozo
HAYIOHAILHO20 YHIBEPCUMENTY

imeni Tapaca Lllesuenka

XVIO0XKHI ®OPMU TPAHC®OPMAIIIL CBIJOMOCTI TEPOSA
Y IPAMATUYHIN HOEMI IBAHA KOUYEPTY «CBIYYMHE BECLLIISI»

AHaui3 ocTaHHixX xochaimkenb i myGmaikaniii. Topuicte I. Kouepru craBama 00’ekTOM JOCITIIKEHHS 0araTbox
HayKOBIIB, sIKI BUBYAJIN Pi3HI rpaHi 1OpoOKy ykpaiHcekoro mucbMenHuka. FO. Boiiko [2] mpuainss yBary icropuynii
npamaryprii muti. H. Kyssikina [6; 7; 8] penpe3eHTyBasia IpyHTOBHI Tpalli, IPUCBSIYCHI aHaJi3y ApaMaTHIHIX TBOPIB
1. Koueprn, ocobnmBocreii ix cuenignoro BriieHs. H. Anpianosa [1] ta 3. TomyGeBa cTBOpmn JiTepaTrypHi HOPTPETH
npamarypra. M. Kynpsisues [5] gociiKyBaB ApamMaTyprito MIChbMEHHUKA B KOHTEKCTI BUBYEHHS 1pamu ifei. C. XopoO
[11] BuB4aB cTriIbOBI 03HakH ioro apamaryprii. T. CBep6Oinosa [9; 10] po3misigae »aHpPOBO-CTHIILOBI IPUKMETH TBOPYOC-
i I. Kouepru 3 mo3uiiii HOBUX JiTepaTrypo3HaBYMX KOHIICTIIIIH.

Hpamarnuna noema I. Kouepru «CiyunHe Beciyuish» npeacTasiisie COO0I0 3pa30K MaliCTEpHOTO BOJIOAIHHS ApaMaTriy-
HOIO TEXHIKOI0, 10 TIOETHYETHCS i3 NMIMONHHNM OCATHEHHSM MPOOJIEeM 1CTOPUYHOTO MUHYIJIOTO YKpPaiHH, SIKI PO3MHUKAIOTh-
¢S B 103a4aCOBI IIOIAHU.

IocTanoBKka MeTH. MeTa cTaTTi moJsrae y 3°sICyBaHHI [iTiCHOI XyAokHBOI KoHIenii TBopy 1. Kowepru, o6ymonie-
HOI BU/I03MIHAMH, SIKi BIIOyBalOThCSl y CBIIOMOCTI repoiB IpamariyHol noemu «CBiYuMHE BeCUUIsH». 3aBAaHHs poOOTH:
BU3HAYMTH 1IeHHY CIPSIMOBAHICTh IpaMaTHYHOT TOEMH; BU3HAYUTH NMPOOIEMATHKY TBOPY; BUBYMTH OCOOIMBOCTI Xy/IOXK-
HBOI peaiizamii HOHATTS CBIJOMOCTI B JpaMaTH4HIA MOeMi; TOCIHiIUTH (HOPMHU XYyIO)KHBOTO BHPAXKEHHS YMOBHOCTI Y
TBOpI; 3’ICYBaTH XaHPOBI Ta CTHIHOBI 0coOmmBOCTI TBOPY 1. Kodepru 3a 10omoMororo miTicHOToO CIpHAHATTS XyHOKHBOL
CTPYKTYpH TBOPY B CHIBBITHECECHHI 3 BU3HAYCHHM (PLIOCO(CHKOTO i PETTiiHOTO acIIeKTiB.

BukJjaa ocHoBHOro Martepiaay. pamarinana noema . Kogepru «Ceiudnne Becins Mae )KaHPOBI O3HAKH Tparemil.
Koudmikt TBOpY HaOyBae TpareaiifHOr0 3HAYCHHS, OCKIIBKHM MPOTHCTOSHHS IPYHTYETHCS HA TNIUOMHHUX CBITOTVISIHHX
CYNEPEYHOCTSAX MPOTHOOPUUX CTOPIH; KOH(IIKT 3yMOBIIOETHCSI KOH(PPOHTAITIEIO PI3HUX CUCTEM I[IHHOCTEH, sIKi HaOyBa-
I0Th B32€EMO3AIepedyBaIbHOTO XapaKTepy, OCKIJIbKY ICHYBaHHs OJHUX NEPEeKOHAaHb (MOXKJIMBOCTI MPUTHIYYBATH 1HIIMN
HapoJ, IIpaBa Ha CBOOOY BiJl 4y»O3EMHOTO THITY) NMEPEIIKOKAE YTBEPPKCHHIO IPOTHIIEKHNX TO3UIIIH.

ICToquHm“I KOHTEKCT MPOTHUCTOSHHS iHTEHCUDIKYy€ Tparqui iMIynecH Oe3ycITimHoi 60poTHON B yMOBaxX 0OMekeHOT
YH BiZCYTHBOT pralHCbKOI ,Hep)KaBHOCTl B1£[06pa>1<eH1 B II’€Ci OOCTaBUHU CIIPUSIOTH (poxycyBaHH}o yBaru Ha obpasax
JIOBHX 0Ci0, SIKi CTAIOTh HOCISIMU 11ei BHyTplIHHI)OFO BU3BOJICHHSI 3-111]] BJIaJI1 TIOHEBOJIFOBAYIB, 1110 CTABUTH ITiJ1 3arpo-
3y iXHE iCHyBaHHSI, ajie 00yMOBJIIOIOTh HaMipH, MO>KJIMBOCTI, TOTPEOU Ta BiAMOBIHI Aii HAPOJHUX Mac.

TpareniiinicTe 00pa3iB TOJOBHHUX I'epoiB MPOCTEKYETHCS Yepe3 (popMyBaHHS BHCOKOTO PiBHS CBIZOMOCTI JIHOBHX
0ci0, o BUpa)kaeThCs B IXHIN 3MaTHOCTI BiICTOIOBATH Ta YTBEPHKYBATH BIACHI TIO3HIIIi 1 CIIIBBITHOCUTH iX i3 3araJlbHO-
HapOAHUMH TIParHEHHSIMH 1 TOTpedaMy B yMOBaxX CKIIaJHHX 1 IITyYHO yTBOPEHUX CYyNIPOTHBHUKAMH BUIIPOOyBaHb, Yepe3
SIKi TIPOXOMSTH IHOBI 0COOM, 3a3HAIOUN CEPHO3HUX, OOJIICHUX BTpaT.

JlpamatudHa [is IpaMaTU9IHOl MOEMH BHOYIOBYETHCS IUIAXOM 3ICTABJICHHS 1 B3a€MO3YMOBJICHHS OCOOHCTICHHX i
HapOAHUX YCTPEMJIiHb, L0 CIPUYNHIOE BUPAKEHHS iICTOPUYHO 1 HalliOHAJIBHO 3yMOBJIEHHX MaHidecTamiil B iHIUBILY-
QIBHUX TPOsIBaX, 5IKi HaOyBarOTh y3araJlbHEHUX Ta CUMBOJIIYHHMX 3HAYCHb, aKyMYJIOIOYHM 0a30Bi 03HAKHM CTaHy MacoBOl
cBigoMocTi. JIpaMarypr akmeHTye yBary Ha CHMBOJIaX, sSIKi BHKOHYIOTH (DYHKIIiFO Oe3mocepeIHiX KOMIOHEHTIB PO3BUTKY
Iii, BigoOpakatoun iCTOPHIHIHA KOHTEKCT, i BOMHOYAC BKAa3yIOTh Ha 0araTOBHMIpHI 1103a4acoBi MapaMeTpu XyAOKHBOTO
300paxeHHs. KIr090BMMHU CTPYKTYPHUMH €IEMEHTaMU JpaMaTUYHOI Jii, B SIKHX 1 33 JOIOMOTOI0 SIKHX PO3KPHBAIOTHCS
Ba)KJIMBI CMUCIIH Ta ITiATEKCTH TBOPY, BUSBISIIOTHCS CBIY4MHE BECUIUIS Ta BUIIPOOYBaHHS MenaHKH.

[TucbMeHHUK BAAEThCS A0 CKIAHUX MOEIHAHD PI3HUX CMUCIIB, y SIKUX OJIHI CEHCH MPOYMTYIOThCS uepes iHi, Gpop-
MYIOUHN Pi3HI iX mepeTHHHu i KoMOiHamii, BHACTIJOK YOTO YTBOPIOIOThCS OaraTo3HadHi XyJOXHI KOHCTpyKLii. Beciyuisa
IBana CBiukn i MenaHku 3 IeMOHCTpAIil 0COOMCTHX YECHOT TOJIOBHHUX TepOiB JpaMaTHYHOI MOEMH IE€PETBOPIOETHCS
Ha CHMBOJI MOPaJIbHOI BUCOKOCTI 1 CHJIM HapoZy, CIIPSMOBAaHMX Ha BiJCTOIOBaHHS Ta 3aXMCT HAPOTHHX TIpaB; IUIIX 31
CKJIaTHIMH 3aBAaHHSIMH, TIEPEIIKOAAMH Ta MiACTYIIaMH BOPOTiB, SIKHI MPOXOAUTs MenaHKa, BUSBIIAE BiIJaHICTh 1 caMo-
JKEPTOBHICTD 3apaid BUCOKHUX 17€aJIiB, 0OCOOMCTICHUX Ta HAI[IOHAIBHUX, SIKI YTBEPUKYIOThCS Yy BUIIPOOYBaHHSIX.

OO0pasu roIoBHUX T'epoiB TBOPY, SKi B3aEMOITIACHIIIOIOTh OJWH OJJHOTO, CTAalOTh BTUICHHSAM CYKYITHOCTI YECHOT, IO
CHMBOJII3YIOTb iJieajibHI O3HAaUHUKH OyTTS 1 mparHeHs Hapoxy. B emizoni Becunis [Bana CBiuku Ta MenaHku gpamarypr
MO-Pi3HOMY 3aKOJOBYE 300pakeHHsI Ta BiJICHIIaHHS IO Pi3HUX HAPOIHUX MIMCTB, 3BHYAIB Ta OOPAMIB, MOEJHYIOUH X 3
peanisMu iCTOPHYIHOI TiHCHOCTI Yepe3 MOHATTSA 00pOTHOM 3a CBITIIO, IO, OKPIM MaTepialbHOTO BHPa)KEHHS, Ma€ MeTa-
(i3uYHy CYTHICTB, CIPOEKTOBaHY Ha PO3BHUTOK yciel apamarmuHoi aii. CrieHa Beciis, sika BizoOpakeHa B Ha3Bi TBOPY,
CTa€ BUXITHUM MOMEHTOM JUIsl (POPMYBaHHS KOH(IIIKTY ApaMaTUUHOI I0EMHU Ta BU3HAYAE NOAANBIIN nepedir Jii.
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JpamarryHa rmoema 3iTkaHa 31 CMUCJIOBUX Ta XyJOXKHIX MpoeKIii Beciyuis IBana CBiUkM, OCKUIBKY BCl MOJIIT Ta CUTY-
auii moB’sI3yI0ThCS 13 KIIOYOBHUM €I1i30JJ0M TBOPY. Y (iHaNI ApamMaTH4HOI OEMH €Mi30/ BECULIS [IIKOBUTO MEPETBOPIO-
€THCS] HA CUMBOJI HAPOTHOTO TIOBCTAHHS Yepe3 MaKCUMaJIbHE MIOCHIICHHS TPpari3My BHACJIJIOK 3aruOesi roj0BHOI repoiHi
Menanku. [Ipamarypr yBupasHioe inei MenaHku, siki BHACTIOK ii MOABMXHUITBA MEPEXOISITh y MacH W Ha/JMXaloTh
paHie npurHideHuit Hapox Ha 60poTHOY 3a BiTHOBIICHHS COLiabHOI CIIPABEIUBOCTI.

1. Kouepra 300paskae cBiTOMiCTh TOJIOBHUX AIHOBHX 0Ci0, HANAIITOBaHY Ha BUPAKEHHS Ta CIPUITHATTS B3ipIIEBHUX CBi-
TOINISIIHUX TEPLIOOCHOB, IO BCTYMAIOTh Y CYNEPEUHOCTI i3 30BHIIIHIMU pealtisiMu, IMITYJIbCYIOUHU MOJOJIAHHS CyCHITBHOT
JUCTAPMOHIT IIJIIXOM 0COOUCTICHOTO POTUCTOSHHS, SIKE PO3POCTAETHCS JI0 BCCHAPOIHOTO PYXY.

[epenmona 1. Kouepru no apamarnunoi moemu «CBiYYMHE BECULIsH» HE JIMIIE PO3KPUBAE OCOOIMBOCTI TBOPUOTO
3aIyMy aBTOpa Ta HOTo peaizaii, ajie i BiIOBiTHIM CIIOCOOOM PO3CTABIISE aKIIEHTH B IHTEPIPETAIlii OCHOBHIX MOTH-
BiB 1 HOHATH. [IMCEMEHHNK yKa3ye Ha «KMOTHB «3a00POHH CBIiTIa»» K HA TOJIOBHY TIEPEyMOBY BUHUKHEHHS TBOPY, CIIPSI-
MOBAHOTO Ha XyIO)KHE OCSATHEHHS BCiX MOXIIMBHX CMHCIIOBHX BiATalTy)KeHb Ta iHTEpIIpeTalliii, mos’s3aHux i3 O6araro-
3HAYHUMHU, 0COOJTMBO B MPOEKIIiT HA YKPATHCHKY iCTOPiI0, 00pa3aMu Ta MOHATTAMU. Ba)xMBUM parMeHTOM HepeMOBH,
110 OOYMOBIIIOE XYIOXKHIH 3alyM TBOPY, BUSIBISETHCS MOSCHCHHS METH W 3aCO0IB BTUICHHS XyIOKHBOI iHTephepeHIIil
pi3HHX 00pa3iB Ta NpoLECiB (BECLLIA 1 IEXOBOTO pEMeciia), B SKUX BUPAXKAIOTHCS TOJIOBHI CUMBOJIM HAPOJHOTO OYTTA.

[Ticus npo cBiuky Ta 3a00poHA MHcaps CMiBaTH KPaMOJIBHI JUIS BIaJIH ITCHI, SIKHMH PO3MOYMHAETHCS ApaMaTHiHa
moeMa, SIBIISTIOTH COOO0F0 MPOEKIIii MOAATBIIOTO PO3BUTKY MOIHN Y TBOPI, OCKUIBKH B 3TOPHYTOMY BHIIIAII MiCTSTh aro3ii
Ha Beciyurst [Bana CBiuky Ta MenaHKH ¥ TIOB’ s13aHi 3 BECULISIM IIEPEIIKOAIH, SKAX 3a3HAIOTh 3aKOXaHi Yepe3 CBaBOJIIO BEJIb-
MO, 3yMOBJICHY COIIiaJIbHOIO HEPIBHICTIO 1 HECTIPABEUIMBICTIO, TPYAHOIL, SIKi JojaTuMe Menanka, 00epirarods BOTHUK
i Yac BUMYIICHOT 1 HeOe3meuHol moopoxi yepe3 yBech Kuis.

[TuceMeHHUK No/Ia€ SICKpaBl KAPTUHH HEBIOBOJICHHS PEMICHUKIB HOBUMH, HETIIJICHIIBHUMH 7151 HUX BAMOTaMH BOEBO-
I i ONHOYACHUMHU, B3a€MOIIOB’ SI3aHUMH OOMEXEHHSIMH IXHIX NpaB, SKi BUXOAATH 32 MEXI1 3J0pOBOTO IIy3ay. Y 300pa-
JKCHHI 3apOIKCHHS KOHPIIKTY IPOTHOOPYHX CHII IPaMaTypr JOTPUMY€ETHCS CHMETPIi: aTOTigHICTh HaKa3iB MOKHOBIIA/I-
[ BUKJIMKAa€ PiBHO3HAYHI HapikaHHA Hapoxy. IIpoTe BogHOUAC BH3HAYAIOTHCS HEEKBIBAJIICHTHI MOXJIUBOCTI OGOpPOTHOM
3a mpaBa. BixTBOPIOIOUN pO3apaTyBaHHs JHOACH, MUCHMEHHUK YBHPA3HIOE iXHIO BITHOCHY HE3aJCKHICTh — Yy Jiamorax
JIOBHX 0CI0 IOCTIHHO MiJKPECIIOETHCS CIPOTUB IXHBOMY OCTATOYHOMY HTOHEBOJICHHIO.

I. Kouepra Hakpecitoe roioBHi KOHQUIIKTHI JIiHi, SIKi B IIPOIECI PO3TOPTaHHs JpaMaTHYHOI Jlii CTBOPIOIOTH CKJIaIHI
CIOXKETHI Kopessinii. IcToTHOTO 3HaYeHHS B ApaMaTny4Hiil moeMi HaOyBae KOHQIIKT MK MenaHkoro Ta ONbIIaHCHKHM,
B SIKWH BTATYIOTHCS iHIII JiiioBi ocobu, Hacammepen [Bar Ceiuka. [IpukMeTHHM B 00pa3i ONBIIAHCEKOTO BHSBISETHCS
aKICHTYBaHHS HAa HOTO BHKJIIOYHO HETaTHBHUX IIPOsIBaX, SIKI MHMCBMEHHUK JAESKOI0 Miporo mapopitoe. Kusa3p, Bnepie
nobaunBIy MenaHKy, 3aXOIUTI0EThCs 11 Kpacoro, ane Horo mepiia MOoeTHYHA TUPa/a 3aKiHYYEThCS TIOrPO3aMHU i BUMHI.
[Morpo3u OnblaHcbKoro, SIKI Haiaill HEOJHOPA30BO IIOBTOPIOIOTHCS Y TBOPI, BIZIIrPAIOTh POJIb CBOEPIIHOTO MPOTHO3YBaH-
HS1 TOJAJIBIINX TTOIH.

OubIIaHCHKUH CTa€ KITIOYOBOIO anypom B PO3BHUTKOBI Ta yCKJIaJHEHHI KOHQIIIKTY, SIKUI OJHOYaCHO MPOSIBIIAETECA B
p13HI/IX C(bepax (ocobwucTicHiH, comiabHIN, CyCIIBHIN), 0 CIPUYNHIOE HU3KY HACTYIHUX IO/ Ta BiIIOBIAHUX peax-
il pi3HUX [AiH0BUX 0Ci0, 3aBepiIyodnCh y (iHadl HApOAHUM IOBCTAHHAM. [louaTok KOH(IIKTY Ma€ CHMBOJIYHE 3Ha-
YEHHSI, OCKLIbKU 3aCBiIUY€ 3a3iXaHHs HEraTHBHHUX I'epoiB Ha HAHBaXUTUBIILII MIIBAJIMHM JIFOJCHKOTO XUTTS. J[pamarypr
300pa3uB 00psi] BECLLIA SIK CBOEPIIHY KBIHTECEHIIIIO PEMICHUYOTO JKUTTS, TOMYy MOMEHT, SIKMI KHS13b 00paB JUIs I0YaTKy
eK3eKYyLii, 3HaMeHy€e MaclITaOHICTh KOH(IIIKTY.

Jpamarypr, oka3yrouu MPOTHCTOSHHS MOXKHOBIIA/IIB 1 HAPOMY, MiJAKPECIIOE ICTOTHI BIAMIHHOCTI B IXHBOMY CBi-
TOCHPUIHATTI. BenbMoXi, BooOnif0uN MaTepialbHUMHU LIHHOCTAMH i HEOOMEXXEHOIO BIIaJ0I0, YHHATH 3JI0YMHH, HATO-
MicTh OiHI JIFOAW 3 Hapomy 300pakeHi SK TBOPII 3 BUCOKMMH MOPAJBHUMH 3allUTaMH Ta HMiHHOCTAMH. [InchMEeHHUK
MAKPECITIOE Pi3HI CIIOCOOU 1 MOXKITUBOCTI OOPOTHOM MPOTHOOPUHX CTOPIH, 10 00YMOBIIIOE MIEBHY HETPONOPIIHHICTD Y
po3ropTanHi KOHQIIKTY. Y BiAMOBIiAb HAa OC3KIHEUHY arpecito MOKHOBIIAIIIB HAPO/I CIIOUATKY IIISIXCTHO OOOPOHSETHCS.
[ToBcTaHHS NOYMHAETHCS TUTBKY Micis 3arubeni MenaHku, sKii nepeyBaii 3HyIaHH Hajl 0COOUCTICHMMH Ta rpoma-
JIAHCHKMMH MPaBaMU ropojiaH. Jlpamarypr 300paxye CBOEpiTHE r[epeTu(aHH;{ CHJIH, 1110 BU3HAYAETHCS plBHeM MOTHBAIIT
Ta MEPEKOHAHOCTI AIHOBHX 0Ci0: y TEBHUH MOMEHT MOXHOBJIA Il BTPa4atoOTh CBOIO MOTYTHICTh, HATOMICTb HAapOJl y JKOp-
CTOKHX BHIPOOYBAHHSIX aKyMYJIIO€ €HEPTi0 AJIsl CIPOTHBY.

I'epoii IBan CBiuka BUKOHYE pOJIb aKTaHTa, PYLIIMHOI CHIIM KOH(IIIKTY MiX BOEBOJIOIO Ta peMicHMKamu. J[pamarypr
BHOKPEMIIIOE HOTO 3-TIOMIXK Mac peMICHUKIB sk Jjifepa. Jlo mosBu IBaHa nifioBi 0coOM TijIbKH OOYypIOBANMCS HOBHUMH
BUMOTaMH Ta 6araTopiyHUM yIIEeMJICHHSIM iXHiX 3aKOHHHX npaB. [1osiBa repost 3MiHIOE CUTYalli0, OCKUIBKU BIH BHUCIIOB-
JIIOE HaMip BiIBOIOBATH MpUBLIET Hapoxy. Y Mpoleci po3BUTKY JpaMaTHYHOI Aii yBara IOCTiHO aKIEHTY€eThCs Ha CHM-
BOJIIYHHX TIEpETyKaxX MiX TPI3BHIIEM Tepos, TUMH TONISIMH, B SKHX BiH Oepe aKTHBHY y4acTh, Ta IXHIM ITTHOMHHUM
CMHCJIOBHM HAIllOBHEHHSIM.

OKpecIUBIIY 1Ba OCHOBHUX PO3Tay’KEHHS €JHHOTO KOHQIIKTY, SIKi CTOCYIOThCSI OCOOMCTICHUX Ta CYCHiJIbHUX B3a-
€MUH, TUCBMEHHUK CTBOPIOE MEPEYMOBH JUIs OaraTOBUMiIpHOTO 300pakeHHs, 1[0 OXOILTIOE OKpeMi KOoH(uIiKTHI JIiHii Ta
IXHI B3a€MOBIUIMBH, IONIHOIIIOIOUH ITPOTHOOPCTBO, i 3arajibHy KapTUHY MPOTHCTOSIHHS, CKIIaJEHY 3 B3a€EMOIIOB I3aHHX,
6e3rmocepeHbO Y1 OMOCEPEIKOBAHO, (PParMEHTIB.

HpamarndHa fist y TBOpi OyIyeThCs Ha OCHOBI CHMBOJIIYHHUX CITIBBITHOIICHB, SIKi BUSBISIOTHCS B Jiaorax IiHOBHX
0ci0, TpaMaTHIHHUX CUTYaIisX, CIOKETHHUX IEPHITETisX. 3aKoxaHi rosoBHi repoi [Ban Ceiuka Ta MenaHka JeMOHCTPYIOTh
KOHIICTITYaJIbHY €HICTb, 3yMOBIICHY TXHIMHU MOYYTTAMH Ta NEPEKOHAHHIMH i BUpaKEeHY B IXHIX BUMHKaX. KoxeH i3 HuX
BUKOHY€E CBOIO YaCTHUHY IXHBOTO CIJIbHOTO Ipu3HaueHHs: CBiuka psATye Hapox Bia TeMpsiBU, Menanka psitye CBiuKy.
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O0pa3su [Bana Ta MenaHKu BUKOHYIOTh POJIb CHMBOJIIB 3BUTBHEHHS JIIsI HAPOY, OCKLIBKK CBOIMU BUMHKAaMH repoi JEMOH-
CTPYIOTh HaJ3BUYAiHI MOXKJIMBOCTI. |BaH 3BUNIBbHSE JIONCH BiJ HepilrydocTi, a Menanka — BiJ cTpaxy. Jpamarypr po3-
MHKa€ yTBOpeHHH Ko000ir IBaH — Menanka — Hapox cMepTio MenaHku, aje 3aMiHIOe Horo (hopMyBaHHSIM HOBOTO PiBHS
MacoBOi CBifioMocCTi. IBaHOBI H peMiCHMKaM HE BJA€TbCs MOPATYBaTH MemnaHKy, IO CTae MPUBOAOM 10 ITOBCTaHHS i
3acBiquy€e KapIuHAIBHI 3MIHH y CBITOCTIPHAHSATTI.

Bonnouac I. Kouepra BimoOpaxae iCTOTHY pi3HHIIO y BiTUyTTAX AiifoBUX 0ci6. [InchMeHHuK Haginsge Memanky 31ar-
HICTIO MepeIayBaTH Ta MIPOTrHO3yBaTH PO3BUTOK MOii. BoHa Bka3ye Ha HEOYEBHIHI HACIIIKU, TPOTHCTABISIOYH CTAHU
6opotsOu i Mupy. Haromicts IBan CBiuka i3 caMOro no4arky Imporoyourye 6e3ajasTepHaTHBHUI Hamip OOpoTHCS 3a rpaBa
TOPOASH, y BIANOBIIHOCTI J0 SKOTO BiH 3i{CHIOE IEBHI BYMHKHU BIIPOJIOBXK YCHOTO PO3BUTKY ApamarnuHoi aii. [Ipore
nepenayTTs Menanky MaTepiai3yloTbesl, i repoil y IIeBHUH MOMEHT ONMHSIETCS B CUTYallii BUMYIIEHOT O€3/IsITbHOCTI.
Taxum crroco6oM apamMaTypr BiITBOPIOE CBOEPIIHY B3aEMO3YMOBIICHICTh IIEPEKUBAaHb T€POIB, BIAIOBIAHAX CTAaHIB IXHBOT
CBIZOMOCTI Ta 0OOCTaBMH, B IKUX BOHH OIIMHSIOTHCS.

[TucbMEHHUK BiZITBOPIOE JIEKLIbKA KYJIbMIHAIIIHUX CUTYaIli#l, K1 3aCBiqUyI0Th TOTpeOy 6OpOTHOM 3a CBITJIO Ta CIIPH-
YHUHIOIOTh HU3KY CTPIMKHUX MOJiH, OCKUIBKH JJO 3HEBaXKAHHS TPOMaJICHKUX MPaB JOAAETHCS HUIIEHHS MOPAJIBHUX IIepe-
cropor. OHa 3 HalOIIBII TPATiYHUX CUTYaLil OB’ s3aHa 3 apeIToM MeJlaHKH B MOMEHT 3arubedi il Marepi, 110 IpU3Bo-
JUTH 10 peMICHHYOTO OYHTY Ha 3aXHCT repoiHi. BomHouac mpuyMHOIO B3STTS TepOiHi i BapTy B HAUTpariaHiIIui s
Hel MOMEHT BHABIAETHCS 3a0aranka OIbIIaHCHKOTO.

JpamaTypr miaKpecioe BiTIyTTs MOpaIbHOI MeHIIoBapTOCTI OJBIIAHCHKOTO, SIKE BiH HAMAra€eThCsl KOMIIEHCYBAaTH, 3HY-
HIaryKch Haj Menankoro. BonHovyac yBUpa3HIOOTHCS MapoIiliHi eJIeMEHTH B KOHCTPYIOBaHHI 00pa3y IIbOro MepcoHaka,
SIKUI 30CepeIDKeHUI Ha OTHOMY HaB’si37IMBOMY OakaHHi. OJbIIAHCHKHUHN BiJUyBa€e HE3/iICHEHHICTh CBOTX 3a0araHok 4epes
BJIaCHY HEBI/NOBIIHICTb 1 CHITY€ThCSI 3HANTH 311151, IOOW puyapyBaT MenaHKy, 1110 MiJICHITIOE 10ro MEHIIOBapTiCTh.

ABTOp MakcHMalIbHO 3TYIILy€e aTMocdepy, HarpoMa/DKyIOUH JIpaMaTH4Hi Ta Tpariuni noxii. BoxHouac BiH BUKOpHC-
TOBY€ Pi3HI BHUITAIKOBOCTI, 30ird OOCTaBHH Ta MPUYNHHO-HACIIIKOBI 3B S3KH 32181 TIOCHIICHHS HATPYXXCHHS 9 HOTO
THMYaCcOBOTO TOCTa0IeHHsI, 3BOASYN BOEAWHO Pi3HI 3MicTOBI JiHii. 30poiinuii cipoTus IBana CBiUKH 331 MOPATYHKY
KOXaHOT, SIKY CXOIMJIH IPUCTYXHUKH OJIbIIaHCHKOTO, 00€PTAEThCSI 3BIIbBHEHHSIM Ieposi 3aBISIKH 3aCTYHHUITBY [ 11b0.

O06pa3 T'inpau y npamMaTHyHii MOeMi CTae CBOEPIAHWUM BTUICHHSM HEICHYIOUOTO 3B’SI3Ky MK MOXKHOBIQALSIMH 1
HapoaoM. J[py>KuHa BOEBOAN ONUHSETHCS B JOCUTh HEBU3HAYEHOMY CTaHOBHILIl, OCKUIBKM BOHA I1aM’SITA€ 1 MIAHye CBOE
poOiTHIYE MOXOKEHHS 1 BiidyBa€ HEXITh JI0 3aBE/ICHUX BOEBOOIO MOPSIKIB. JpamMaTypr BUKOPHUCTOBY€E KOMIO3HITIHHI
MTOBTOPH Ta B3aEMOBIAIIOBITHOCTI, SIKi YBUPA3HIOIOTH Ta IiICHITIOIOTE IPodieMy 3a0oponu cBitiia y Kuesi, Bimoopaxkaro-
g pi3Hi acriekT. Cynepeuka ['iTban 3 BOEBOIOIO 3 IPUBOAY YIIEMJICHHS IPaB KUSH MEPETYKY€EThCS 31 3BUHYBAaUYCHHAMUA
IBana Caiuku. OneprxaHHs 30posipeM rpaMoTH Mpo TpuBiiei 3 pyk ['inbau, siKy BiH MOPSTYBaB Bijl Hanaay, Mae CUMBO-
JIYHE 3HAYECHHSI.

CumBoutizM HaOyBae MaKCUMaJILHOTO BUPaKEHHS y CLIEHI BECILISL, OCKUIBKY JpamMaTypr CTBOPIOE OararoBUMipHi aco-
iamnii 3 oZiep>kaHHsAM IpaBa Ha CBITJIO: 3a4NTYBaHHS I'PpaMoTH, 3100yToi CBIUKOIO, 1 ITepIIe 3aralloBaHHs CBIYOK BiZ0yBa-
€TBCS TiJT 9ac 310paHHs BCiX IIE€XiB HA BECIIUTI Teposl.

V cueHi BecluIst akKIIEHTYETHCS yBara Ha MoBiifHOMY 300pa)XeHHi Yepe3 HaKJIaJlaHHs Pi3HUX MOYYTTiB AIHOBHUX 0Cil.
Jo amodeo3y HapomHOT PaBIH i HAPOTHOTO OYTT, SAKI CBATKYIOTh Ha BECIUI, TOJAOTHCS TpariuHi mepeauayTrs MemaH-
KH, K1 HEBJOB31 3IHCHIOIOTHCA.

Y NpOTUCTOSHHI MI>K MO>KHOBJIALSIMH 1 HAPOZOM ITOBCSKYAC M1IKPECTIOIOTHCS MOPAIbHI PO301XKHOCTI Pi3HUX CTOPiH
KOHQITIKTY, 110 YCKJIQJTHIOIOTB ITO3HIIII0 PEMICHHKIB, OCKIIEKH BOHH BiJICTOIOIOTH CIIPaBEAJIMBICTh 3aKOHHUMH METO/IAMH,
HaTOMICTh NIPEACTAaBHUKH BIIAAN YMHATH CBAaBLIIS. MOXKHOBIAALI 6e33acTepe)kKHO BUKOPHCTOBYIOTh CHITY, BAAIOTBCS 110
YKOPCTOKHX 3aJIAKyBaHb, IIMHIYHAX MAaHIMYIALIN Ta MIaxpaicTB.

B emnizoni apemty IBana CBiuk# miJ] 4ac HOro BeCLI IpaMaTypr HiIKPeCIr0e MaxiHallii MOXXHOBIIA/IIIB, SIKI HE JIUIIE
HNOPYILIMIIM 3aKOH, ale i NepeBepHy/r Horo 3Ha4eHHs. BOHM HE3aKOHHO NMPHUXOBAJIM IPaMOTY PO MPUBLIE] FOPOASH Ta
aperuTyBaiy 30posipa 3a ii onprmonHeHHs. [Ban CBiuka yTBepIDKy€e npioputeT 60poThOM Ha 3acagax Mopadi: «ToBapu-
mi! He B kynami, a B mpasai / Tenep moBuHHa Oyt Hamma Mits» [4, c. 384-385].

Bonnouac 1. Kouepra mepeBomutsh fito B iHmy mwrontuHy. [licist 3actocyBaHHS 30poi IPOTH IEXOBUKIB HA BECLILII
3MIHIOETBCSI CMHUCI 1 XapakTep KOHQIIKTY. 3aCTOCOBYIOYH HACHIBCTBO i Yac YPOUHCTOI MOil, sIka Mae 0COOIMBE 3HA-
YeHHSI 1 JUTS TOJIOBHUX TepOiB, 1 VISl yCIX PEMICHHKIB, IPEICTAaBHUKY BIAIU M030aBISIFOTH HApo| Ha 4ot 31 CBIYKOIO Bijl-
CTOIOBATHU IpaBa TiIbKA MUPHUM 1uisxoM. [ToBropeni nexoBukamu cioBa IBana Ceiuku: «llle He ckinumnocs CBivunHe
Becuwst!» [4, c. 388] o3HauaroTh TpaHchopmariro KOHQIIKTY Miciist BUITPOOYBaHHS BCIX MUPHHX 3aC00iB OOpPOTHOH.

UYepes 00pa3 CBIiUKHM yBHPA3HIOETHCS HE3HHUILICHHICTh HAPOIHOTO PYXY, SKa 0a3yeThcsl HA BHYTPIIIHBOMY BIXUYTTI
1 yTBEpIKEHHI TPaBAH, IO TepeTpuBae Oyab-sAKi IEPHUIIETii, OCKITBKH SBJSE COOOI0 HAWBAKIUBIII TiABaIHHA OYTTS.
CuMBOmIi3M TIpi3BHIIA TePOs MIACHIIOE Ti iei, ki 3axumae [Ban Caiuka. I'epoit ctBepmxye: «Hemae B cBiti Oypi, mo0
orous / Moruia 3aayTH BiYHH# Ta mpaBauBui» [4, ¢. 395].

Jpamarypr 3arocTproe IpOTHCTOSHHS, TIOBCSIKYAC ITiAKPECIIOYH ICTOTHI MOpPaJIbHI PO301XKHOCTI CTOPIH, IO Hepe-
OyBaloTh y KOH(QIIIKTI, 32 JOIIOMOTOIO BiJJ0OpaskeHHs iXHIX I[iyieid 1 MeToziB 6opoTsOu. IBaH CBivka nokasaHuii sik 6opers
3a HapoJHi MpaBa, 3apajy SKUX BiH FOTOBUH IMITH Ha CAMOIIOKEPTBY, 1[0 OAraTOKpaTHO MOCWIIIOE 3HAYSHHS HOTO i/1ei Ta
BYMHKIB, OCKUIBKH XHTTS Teposi CTAE IIHOIO MaHidecTallii mparaeHb ychoro Hapoay. BogHo9ac MICEMEHHUK PO3MEKOBY€
peanbHe 3HAYEHHS TPaMOTH, 3apaay sIKOi Tepol #e Ha cKiIaaHi BUIpoOyBaHH, 1 i cuMmBomiyHmMiA cmuca. IBan CBiuka
3pO3yMiB HEJIEBICTh MPHUBUICIO B YMOBaX BIIaJHOTO CBAaBULIS, ajie MPOAOBKYE BIICTOIOBATH BJACHY IMO3MIIIO 3apajan
HAPOY, JUIsl IKOTO TPaMOoTa CTajla CHMBOJIOM HaJlii Ha BiJTHOBJICHHS CIIPABEUIUBOCTI.
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MiiioBi ocobu, siki BUKOHYIOTh y JpaMaTH4HIl IT0eMi POJib MOXKHOBIIJIIIB, 30CEPE/DKEHI Ha 3aJJOBOJICHHI BIACHUX
€roiCTHYHUX 1HTEpPECIB, 3apajiv IKUX BOHU IIPAarHyTh OyAb-sIKUMHU 3aco0amMu 30€perTH BIaCHY HECIIPABEIIMBY Bilaly HaJ
Macamu. Kozanpkuii Baraxxok KmiTiy, 0o npeicrasiise BUIBHUX KO3aKiB, I3HABIIKUCH PO KOHMIIKT MiXk BIaJIOO 1 KHSI-
HaMH, BKa3ye Ha TaHbOY BOEBO/IN, SIKUH BUPIIIKB MoBicuTH IBaHa CBiUKy 3a HAMaraHHs 3aXMCTHTH 3aKOHHI TIpaBa Hapoay
Ta 3 KyJakaM¥ KHIABCs Ha ApyKHHY ['ib1Ty, sIKa ImiATBEpIuIa MpaBOMipHICTh IIparHeHb 36p051pa KwmiTiu BUKOHYE pOiIb
repos, AKui iepeOyBae 3a MexaMu 6e3nocepem{boro KOHq)JnKTy, Ta 337151 00’ €KTUBHOCTI BiH IparHe BUCTYITUTH Ha CTO-
POHI Hapoxy it AEMOHCTPYE BOEBOJII CHIPaBKHIM 3MIiCT HOrO HETIIHMX BYMHKIB, PO3YMIHHS SKUX po3MHIIIOCs BHACJIIJIOK
aOcomoru3auii Baau. XapakTepHa JUis IPeJCTaBHUKIB BIaJH SKICTh, 32 JONOMOI'OIO SIKOT IpaMaTypr IiAKPECIIoe iXHil
HU3BKHI PIBEHb CBIZIOMOCTI, BUSIBIISIETHCS Yy BUIIYKYBaHHI HUMH OOJIICHUX UM CIa0KHX CTOPiH CyNPOTHBHHKA.

BoeBona BioBmioe peaknito CBiYKHM Ha 1MOTpo3y HOTO OCHIINHTH, IO € HAMaraHHsAM CIAIUTIOKHUTH 1 Horo 60poTs0y, i
Ti 3aTaJTbFHOHAPOIHI WIHHOCTI, K1 BiH yTBEPIIKYE, Ta MOYWHAE HOTO OE3yCHIITHO MIaHTa)KyBaTH. [ [HCEMEHHUK CHMETPHY-
HO BimoOpaxkae mpoTuctosHHs [BaHa CBiukn Ta MemaHKH THOOUTEISIM, SIKi HACHJIBHO 1 HE3aKOHHO BigOMpPAaOTh y HUX
CBOOOJIy Ta pO3Jy4alOTh 3aKOXaHUX, MPOIIOHYIOUM BUKIIIOYHO NPHUHU3NUBI i pyHHIBHI YMOBH BHUPILICHHS 3PEKHCOBAHOT
MOXKHOBIIQIISIMU cUTYyallii. [ epol BiAKUAAIOTh MAaHTaXK, ajle IePEeKUBAIOTh CTPALIHI MyKH, OCKUIbKH IPEACTABHUKH BIIAIA
pobusats IBana CBiuky Ta MenaHKy yMOBHO BiJIIIOBIJAIbHUMH 3@ KUTTS IXHIX KOXaHUX Ta 32 MOXJIMBICTB 3yCTpidi 3 HUMHU.

[Mocwmmaroun MenaHky Ha 3iHCHCHHS HEIiICHIHLHOTO 3aBaHHs, BOEBO/A HIONTO 3HIMaE i3 ceOe BiAMOBINaIbHICTh
1 3a 3aBOaHHA, SIKE BIH caM BUTaZaB, i 3a )KUTTA CBIUKH, SIK€ BiH IITYYHO TOCTABHUB y 3aJICKHICTH BiJl BAKOHAHHS yMOB.
JpaMaTypr BUKOPHUCTOBY€ Ka3KOBHH MOTHB IOZOPOXi i BUIIPOOYBaHb, SIKI BUPIIIYIOTH TOJIO T€POiB, aje y MPOEKIii
Ha ICTOPHYHY JIHCHICTh, 300pakeHy B JApaMaTHuHiil moeMi, lieil MOTUB YacTKOBO MPHUOHMpAE yBary 3 BUMOT COLliajib-
HOI CIIpaBeJIMBOCTI Ta BJaJHOI MPOTHUII, IO CTaNM PYLIiSIMH PO3BHTKY CIOXKETy, Ta (okycye Ha il Ha BUKOHaHHI
HeapryMeHTOBaHOI, ajie 3HaKoBOI 3a0araHku Bo€BOIW. BoxHoUac 3a J0IOMOror0 CKJIQJHOTO 3aBIaHHS, SIKE BUKOHYE
Menanka, IpaMaTypr MaKCHMaJIbHO 3arOCTPIOE KOH(MIIIKT, 110 CIpHUsi€ TOCHIEHHIO CHMBOJIIYHUX IMITITIKaLii TBOPY, SKi
3B’A3YIOTh BOEJUHO BCIO JipaMaTHIHy Iito.

[TncbMEHHUK BHKOPHCTOBYE p13H0plBHeBl CMHCIIOBI CITiBBIAHOILICHHS, SIKI YBHPA3HIOIOTH edexr 3ocepez[>1<eH00T1
HABKOJIO FOIIOBHOTO XYIOXKHBOrO 00pasy CBITJIA 1 MOB’SI3aHMX 13 HUM XYIOXKHIX Baplaum y IpamaruuHii moemi. [Ban
Caiuka 3100yBa€ rpamMoTy Ipo MpHBijiei Ha CBITJIO, [0 IPU3BOAUTH 0 HOTO MepeciliyBaHb Ta MOCUIEHHS O0pOTHOH 32
CBiTIIO; MenaHka Hece 3amnajeHy cBiuKy uepe3 Bech KuiB 3amis nopsatyHky IBana Ceiuku; CBiYUMHE BECULISI CTae 3HA-
KOBUM €Ii30/10M YTBEPIUKEHHS TOPKECTBA 1 60pOTHOM 32 CBITIIO.

®opmu BimoOpaxeHHs cBimoMocTi B apaMarnyHiit moemi [. Kouepru «CpivunHe Beciuisn HaOyBalOTh CHMBOJIIYHO-
TO 3HAYEHHS, OCKUTBKM 3a JOMIOMOTOI0 Pi3HOMAaHITHHX MPOEKIiH BKa3ylOTh Ha CYKYyINHICTh THX 30BHIIIHIX peaii, sKi
MOTpeOyIOTh BUIO3MIH, Ta CKJIa/IHI TPOLIECH, Ki iX CynpoBOIKYIOTh. [ToHATTS «CBiYYMHE BECLILI», SIKE CTA€ TACIOM JI0
NIOBCTaHHsI, 3HAMEHYE Tl NEPETBOPEHHSL, SIKi BiIOysIMcs y cBioMocTi AiioBux oci6. Crioyarky CBiyuMHE BECLILIS, KPiM
o6psmy OZIPY’KEHHsI TOJIOBHUX repoiB, KUl Bia06pa>1<aB CTHJII30BaHI B JycCi IEXOBOI'O KUTTS HAPOIHI TpaauLii, 03Haya-
JIO BiTHOBJICHHS 1 TOPIKECTBO CIIpaBeUIMBOCTI JJIsl IpUrHiYeHoro Hapoxy. Hanami Jipamatypr BiZIoOpa3uB MPOTHO30BaHi
nepenaMHi Mofii, OCKIJIBKM iX aHOHCYBaB CYNPOTHBHHK TOJIOBHHX T'epOiB, i BOHU 31)1)13ep1<am013anncs[ y TepemuyTTsIX
Menanku. Bracninok Harmaxy OibIIaHCHKOTO CBATO HA0YIIO MUIKOM iHIIIOTO 3HAYEHHS, OCKIJIBKH HOTO Y9aCHUKHI OIMHHIIH-
cs1 epe MoTpeboro 30epPeKEHHS OCHOBOIOIOKHUX I[IHHOCTEH TXHBOTO OyTTS MUIAXOM ITOBCTAHHS [IPOTH CBAaBOJI BJIAJIH.

BucnoBku. CBizioMiCTh rojloBHUX TepoiB [Bana CBiuku Ta MeaHKH CTae MpPOCTOPOM PO3TOPTaHHS Ta pealtizarii
(dyHIaMEHTaIbHUX 1JIeH, SIKi KOPETIOITHCS 3 HAPOIHUM CaMOBHPaKEHHSIM, Ta 3HAYHOIO MipOI0 H10ro BU3HAYaloTh 1 CTPYK-
TypytoTh. IBan CBiuka 300paskeHunil y TBOPI K HOCI MOpaJIbHOI CHIIH, TIPABIH 1 CIIPaBEIIMBOCTI, MenaHka IeMOHCTPY€
BUKJIIOYHY YHCTOTY, CaMOBIIaHICTh Ta BHYTpilIHIO ciury. CO03 TOJOBHHUX IepoiB MOMHOXYE BTUICHI HUMH YE€CHOTH,
CTBOPIOE TYXOBHHI OOIIHp, SIKMH HAAIHHO 00’ €IHY€E BCIX IIEXOBUKIB 1 CTBOPIOE IPOTHUBATY BCIM 3a3iXaHHAM Ha HapOIHI
npasa. J[pamarypr miZICHIIIOe TpariuHi acleKTH MPOTUCTOSHHS, sIKI [TOKa3aHi K IMITYJIbCH JI0 TIOJANIBIIOT GOPOTHOM.
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AHOTaNisA
B. ATAMAHUYYK. XYV/IOKHI ®OPMH TPAHC®OPMAIIIT CBIZIOMOCTI TEPOSI
V IPAMATAYHINA TOEMI IBAHA KOUEPTH « CBIMYUHE BECLILIIS»

VY crarTi BU3HA4aI0THCS jKaHPOBi 03Haku TBopY l. Kowepru «CriuumHe Beciisn, MPOCTEKYETHCS IXHE CIIBBITHO-
LIEHHsI 3 PoOIeMaTiKor. OKPECIIOETHCSI XYI0XKHS IUIOIUHA TBOPY, B IKii YBUPA3HIOIOTHCS 00pa3u-CUMBOIIH, 1[0 32KO0-
JIOBYIOTh y3arajbHEHUH CMHCI, CHPOCKTOBAaHMWI HAa BU3HAUYEHHS CYTHICHUX XapaKTEPUCTUK OyTTs. YBara NpUALISETHCS
BH3HAUCHHIO POJIi MiATEKCTY y (HOpMYBaHHI CHMBOJIIYHOI OCHOBHU XYIOXKHBOTO 300paskeHHS. JOCHiKYIOTECS 0CO0IH-
BOCTI (DYHKI[IOHYBaHHSI CHMBOJTY CBIYYMHOTO Beciurs y npamarndHii nmoemi I. Kouepru. Anamizyerbcst KOHQIIIKT, SIKHHA
CTa€ HACIIJKOM IPOTUCTOSHHS HOCIIB Pi3HUX CHCTEM IiIHHOCTEH. BHBYAarOTHCS OCOOMMBOCTI PO3BUTKY JpaMaTHIHOI il
y TBOpi. 3’SICOBYIOTBCSI BHYTPIIIHI IMITYIbCH, III0 TIPU3BOIAATH 10 (GOPMYBaHHS KOH(IIIKTY; 31CTaBISAE€THCS PiBEHB i CTIOCIO
CaMOYCBIZIOMJICHHS TepPOIB [0 1 MICIIs MepeIaMHUX TTOI.

KurouoBi ciioBa: nqpamaruvHa moema, Tparejis, repoil, CBiJOMICTh reposi, AiHOBI 0cOOU, KOH(IIIKT, IpaMaTHyHa [is,
CHMBOJIL.

Summary
V. ATAMANCHUK. ARTISTIC FORMS OF THE HERO’S CONSCIOUSNESS TRANSFORMATION
IN THE DRAMATIC POEM “THE WEDDING OF SVICHKA” BY IVAN KOCHERGA

The article identifies the genre features of I. Kocherga’s “The Wedding of Svichka”, their correlation with the problem
that is traced. The artistic dimensions of a literary work in which the images-symbols, encoding the generalized sense, are
designed to project the essential characteristics of being. Attention is paid to determining the role of the subtext in shaping
the symbolic basis of the artistic image.

The peculiarities of function of the symbol the wedding of Svichka in the dramatic poem by I. Kocherga are studied.
The conflict is analyzed, which is the result of confrontation between heroes who have the different systems of values.
The peculiarities of the dramatic action development in the literary work are studied. The internal impulses that lead to the
formation of a conflict are clarified; the level and mode of self-awareness of the heroes before and after the breakthrough
events are compared.

The conflict in dramatic poem of 1. Kocherga acquires a tragic significance, since the confrontation is based on the
deep-seated ideological contradictions of the opposing sides; the conflict is conditioned by the confrontation between the
various systems of values that become mutually contestable, since the existence of certain beliefs (the ability to suppress
another nation, the right to freedom from foreign oppression) impedes the establishment of opposing positions. The his-
torical context of confrontation intensifies the tragic impulses of an unsuccessful struggle in the conditions of a limited or
absent Ukrainian statehood.

The circumstances illustrated in the play help to focus on the images of heroes who are the bearers of the ideas of
internal liberation from the authorities of the enslavers, which endangers their existence, but determine the intentions,
possibilities, needs and corresponding actions of the masses. The tragicalness of the main characters is traced through the
formation of the heroes’ high level consciousness, expressed in their ability to defend and establish their own positions
and correlate them with the common aspirations and needs of a nation.

Key words: dramatic poem, tragedy, hero, hero’s consciousness, conflict, dramatic action, symbol.
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JO IUTAHHSA IMTPO MEHTAJIBHO-HIHHICHY CTPYKTYPY
B MOBHII KAPTUHI CBITY CYYACHOTI'O JIAJIEKTOHOCIS

[ocTranoBka mpodaemu. OCTaHHIM YacOM OCOOIUBOI aKTyalbHOCTI HaOyBa€ JIHTBOIIEPCOHOJIOTIYHAN HANPAM Y
ray3i cTyniloBaHHS MOBH. 3HAaYHE 3aIliKaBJICHHS HAyKOBI[iB BUKJIMKA€ KOHKPETHA AiaJIeKTHa MOBHA 0COOUCTICTB, 30Kpe-
Ma 11 i/110JIeKT, sikuii, Oe3CyMHIBHO, HaliKpalie BilOMTO B TOBIPKOBOMY TEKCTi. JloCiiyKeHHsI TOpyLIeHoi poliiemMu 1ae
3MOT'Y BUCBITJINTH HE TUIBKH crieli]iKy MOBIICHHS J1aJEKTOHOCIS Ha PI3HUX PIBHAX ((hOHETHIHOMY, MOP(]OIOTIYHOMY,
CHUHTAaKCHYHOMY, JICKCHYHOMY), & ¥ TIi3HaTH MOBHY KapTHUHY CBITY TOBipKOBOI MOBHOi 0COOMCTOCTI.

AHaJji3 ocTaHHIX HocaimKens i myOmikamiii. [HauBiqyanpHe MOBJICHHS MiaJeKTOHOCISA CTallo 00’ €KTOM HayKOBUX
CIIOCTEPEKECHb YKPaiHCHKUX 1 pociiickkux ydueHux (mpati JI. ['marazoroi [2], H. [miGuyk [1], I. Jemuuk [3], H. 3y6oBoi
[4], K. Isanmogoi [5; 6], B. Jltotukosoi [7], €. IIpoxod’eBoi [8], €. Caruenxo [9] Ta iH.). 3a3HaueHY MpoOIEMY Y BITIH3-
HSHIM JIIHTBICTHUIII PO3B’s3yI0Th Ha TOBIPKOBOMY MaTepiaji, 310paHoMy B pi3HHX apeasiaX YKpaiHChKOTO JIiaJIeKTHOTO MPo-
ctopy. Ha choroaHi Bkpaii HEOOXiTHMM € BUBUYEHHS MOBHOTO MOPTPETa CYy4acHOTO JIiaJIeKTOHOCIS Ha 0a3l yKpalHChKUX
HOBOXMWTHIX (T€TEpOreHHHX 32 IIOXO/PKEHHSIM) CX1IHOCTETIOBHX TOBIPOK.

VY 3anpornoHoBaHii PO3BiALI MOCIYrOByeMOCS MOHSATTSM MEHTAJIBHO-I[IHHICHOI CTPYKTYPH B MOBHill KapTHHI CBIiTY
JiaJIeKTHOI MOBHOI1 OCOOHCTOCTI, sIke OyJI0 BBEJECHO O HAYKOBOTO 00iry pociiicekoto mocuimaunero €. [Ipokod’eBoro
[8, c. 5].

IMocranoBka MeTH. MeTa CTaTTi — OMUC OCOOJIMBOCTEH MEHTAIBHO-LIHHICHOT CTPYKTYpH B MOBHIM KapTHHI CBiTY
KOHKPETHOT MOBHOT 0COOMCTOCTI.

Jlxepenom moCIiKeHHs cTaja BipTyaibHa (DOHOTEKa MOBIICHHS YKpaiHCHKOMOBHOI 1uranku Taran Jlinii Mukona-
iBaH, 1970 poky HapomKeHHS, ocBiTa — 5 kiaciB. JlianekTHi TekcTH 3adikcoBaHo BrpomoBx 2017-2018 pokiB y cemi
[oxpoBceke MaHrycrekoro paitoHy JloHerpkoi obnacti, ne iHdGopmarop (Buxomenp i3 Cepemnboi HammHinpsHIIAHMN)
MenTKae OMM3bKO TPHUIIIATH POKIB.

BukJian ocHoBHoro marepiany. Iligkpeciaumo, mo ocobucticts JI. Taran ¢opmyBasacs Ha 0a3i IBOX KYJIBTYp —
LUTaHCHKOI Ta YKPaiHCBKO1, 110, MPUPOIHO, MMO3HAYMIIOCS Ha 11 CBITONNISAAI. MeHTaNnbHO-1IHHICHA CTPYKTYypa B MOBHIN
KapTHHI CBITYy Ha3BaHOTO JiaJIEKTOHOCIA MIiCTUTH Taki ckinagauku: S — IIM — CIM’ S — BOT.

3ynuHUMOCS Ha crenndili OKpeMHX KOMIIOHEHTIB JOCHIIPKYBAaHOI CTPYKTypH Ha 0a3i 310paHMX 3B’S3HUX TEKCTIB,
30KpeMa, Bi3bMEeMO JI0 YBard ix pparMeHTH.

AHai3ylodu MOBJIEHHS iH(QOpMaHTa, CIOCTEPiraeMo HEOJHOPA30BE BKMBAHHA OCOOOBOTO 3aiMEHHHMKA MU Y JBOX
BigMiHKOBUX (hopmax. Llei dakT cBimuuTh Npo Te, 10 Y CBIAOMOCTI iH(OpPMaHTa MPEBAIIOE KOJIEKTHBHA OCHOBA, SIKa €
MIOBHICTIO JIOT'1YHOIO (TIO-TIeplile, MOBJISIHUH 3a3HAB BIUIMBY LIUTAHCHKOT KYJIBTYPH, IPEICTaBHUKH SIKOT CIPUIMAIOTh cede
SIK BEJIMKY CiM’10; O-JIpyTe, sIK 3a3Ha4ae cama JI. Taran, BoHa HapoanIacst B CLIbCBHKii MICIIEBOCTI, a CLIBCHKHIA MEHTa-
JIiTET MeBHOIO Mipoto opMye caMe KOJIEKTHBHY CBillOMicTh): Hy / ¢ 'ax’i tiec’'m’ // cal namu mam // ca\lnam / tiix y nac
nelmaiie // y nac \oicap am’ / 3an’il kaitym’ // kom! n’emu 10 "enaiiym’ nooo\ mawr’i / 'm’ixo ne* malx i / tiax npooaliyy ":a
y mazal3°in’i /Y nac xon\ eepm ikamu om /em’i / kowe\ n’oux i yl ¢ ax i // ny ye | moawce yorce nel moono /3 ce 00 i no //
w’:ac nav'ilnaiiey’:a 'nas’im’ yoce / \em’i / iiax y pecmol pan’i / o' m:yoa yoce no Inme'p\ nemy 20! moyn’am’ / 6op 'wi’:
siec’m’/ 6op w’: ne \kaocouii 3'eape / max iiax mu // a cal namu y nac nlpocmo nomul oop / 02 ’i\ pox |p’iscym’ / a ma'e
ne non il maiiem / na ' kascouii den’ nolowcanycma / \ moocna / a max w’i // wa 1 3’iny mu 3alkamysaiiem / tiax i ol eypuuru ii
nomu! dopuuxu / i calnam’ixu / olye yc’o / 0a / ye yce diec’m’ / a ylowce litec’i fial kuc’ nl pazsnux / mo mam oonoc'no Gym’
yle’o lcame I nyu:e na cmoln’i.

Camoinentudikariito iHpopMaHTa PEMPE3CHTOBAHO U y IPOTUCTABICHHI €801 — yyci, 0 BiIOMTO i Ha MOBHIN 0CO-
oucrocti: w’:ac cxal oy // ke n’opy’i pas / malmapu osa / k! pumu // ne «\pumc’x’i / a &\ pumu // &\ pumu / 60'nu |
noc’am’ 0\n’in:y // nw’in’l3’a / wo6 nolea 6yl na euen’aloam’ // ny / 'noocra net euen’al oaiie / ne* pylxa / 00\ w’i \nan wuru
i 20n0! 6a donac\ na // 060! ma nnal mouxamu o' max sax\ puma // olye nnam' kom o nu yur / 'womy sanu naiiyy *:a /1 emo
sal myoren atia | scerun 'ina // iecn i ol oun nna' mou’ox / il e monoloa // 60\ na mol 100 ’in’xa / 2010°iy 6 ’ic 'im nay 'am’ /|
oeay’am’/ a na n’iti noy! tiazanuii nnal mouox yloce ol oun //1emo olna yloce saclsamana //y\ ace iiil iti m\pocam’ w’il 3°a /
60 1’ix! mo orc // a ko nu Veutioe | sam ’isic / itiri nao i saiiey ’:a o\ oun nnal mou ok // 30\ m’im’ / iiax 60\ nu \x00’am’ /i 06a /
06a nualmou’x i // 60 nu 1’i\ konu ne y0 il saiiyy ’:a / y nux nel maiie 'nan’m’iy / \wiy6’iy / | kypmouru // y nux | mosrcym’ |
eymu / \kopma ma'xa / n’ilc ey / \ kogpma om 16 ’azana /'y nux om wapg oopolauii na 0’iy / yc’o // ny / 6on wiuncm!so
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i cal noscku 70 il sasiym’ / no ye 3'ilmoity // ny max / iiax 6o'nu y wiln’onkax // 3a 1y ’ine \1’imo iia ne nol6awuna / wo6
y nux mam | myxon’ / 6ocol noxcox / wiln’onxu // a xmo mam 6aue iiix n’io 'nnam’:am / v w’om olua y\6yma /i n’ivu na
06’1 // kiwel oy i / 80\ nu 30 il eaiiyy ’:a xapalwo yc’o // ny / \m’ixo 6eslnabepno / xoonc! 0en’itie olye // xol powa
6’ew’ na tiliii / a 60\na iloe / i 6ol na iii ne oaliie / wo olna // ne iiiliii // 01 0 ’ima xpal ¢ ’ieo / dopol 2’i 16 ews:i / a 60 nu
olmax / pos\waman’i / 'naue | caiixu ne non’iox! pyuysan’i // 6o. SIx 6aunmo, xomu JI. Taran po3moBiiae mpo i€ eTHiHi
rpymu twras (x iwel n’oypy i, mal mapu, k! pumu), To B i MOBIEHHI aKTHBHO (YHKITIOHYe 0COOOBHIT 3aiiMEHHUK 60HU B
pi3Hux BimMiHKOBUX (opmax. Ile curuamisye mpo Te, 0 MOBSIHUH iaeHTH(IKye cebe He 3 yciMa IMraHaMu B3araii, a
TUIBKHU 3 YKPaiHCHKUMH.

Jlasti mpOTHCTABJICHHS TIOCHITIOETHCS IILIAXOM Y/KHBAHHS iH(QOPMAHTOM BiMiHKOBHX hOPM 3aiiMeHHYUKA Mu: a y Hac il
de no lyenam // iie xa\powe // mu 1n’y6um xa'powe nao’iléam’ / i \nopxu nao’ileam’ / i wi’:e woc’ // ny / y nac
nao 'ilsatiey’:a / | mooicna nao 'ileam’ kol pomue // om kol nu 6 iia 6 omal kom nnam’i cul oina npu | mam’i / nanp’ilm’ep /|
in’i 6u kyl 0a-mo n’iw na wi’:e 2010°iy 1 0ec’am’ nalzao // yoce iia yc izl 0a olmax // o\ max on’i\na // wi’:ac y'oce 30 il eai
xom’ / wo \xou’ew / xom” wima nu 30 in’ i il Ou. Tlomanuii TEKCT a€ MiACTaBH CTBEPIKYBATH, IO B POAMHI iHDOpMAH-
Ta CIIJKyBaJIM 32 30BHIIIHIM BHUIVISIOM, BUXOBYBaJIM CKPOMHICTh (JliBUaTaM HE MO)KHA OyJI0 HOCHUTH KOPOTKI CIiTHHILI
(30KpeMa i 110 KOJIHO), LITaHH).

CamoinenTudikanis inopMaHTa K IIpeICTABHIKA IIEBHOI €THIYHOI I'PYIH IIMIaH 3iACHIOEThCS if Ha MOBHOMY piBHi: |
moxce // no lemo nown’i\ maiiews // y nux 00'n’i |moxcym’ / no o\nu ne yorculsaiiyy’:a / nomolmy wo 'naw’i yu'2anu /
yrpal iiine’x’i yul zanu / 0a // 60\ nu | oyoce 6al 2amo omn’il uaityy’:a om x iwie\ n’oy / k! pum iy // 60! nu poseol eap yitym’|
v omko no ceoliiiti \nayuiii //im’i k’iweln’oyy i i y'i v omro / anl e ne noill mews nanac'kanu me! Ge 6’]1 i noclnanu // ne
3lnaity / wio ol nu cxalsanu /i mol0’i nony\w’aiiey’:a y nux ne yorcul saiiyy’:a / wio 6o'nu ne non i\ maitym’ opye o\ pyea //
iiim | m’ixo co ceoliiimu // \naw’i ne nal 0 inym’ nnalmox na \2onosy // 3a\w’em 60\no / 6 'in \nyocen?

TToHSATTS «iM» Ta «CiM’sD» ITOCIIaI0Th BaXKJIUBE MICIIE B MEHTAIIBHO-1IHHICHIH cuctemi JI. Taran. SIk BimoMo, IOHSTTS
«IIiM» aCOIIOETHCA 3 JOOPOOYTOM, CTabIIBHICTIO, @ OCOOIHMBO i3 CIMEHHUM 3aTHIIIKOM.

MoBelb OB A3y€ TIOHATTS «IiM» i3 BETHKOIO POIMHOIO: ¥ Hac 6ablw’:emo ¢ 'inliia 6yl na 6an\waiia / mpulnay’'am’
nac y ¢’imliii i n\n’ye w’el mupnaoyamuii cun / nn’ye | mamunoii cecm! pu 10ouxu / w’elmupnayam’ / n’am'nayam’ /i /
ny /\mamuna \0ouxa / | mamu ce*cm!pu. 3ayBaumo, mo uurany it HUHI ZOTPUMYIOTHCS TPAIMIIIl MAaTH BEIHKi cim’{ Ta
30epiratoTh OJIM3bKI CTOCYHKH MIXK POANYAMH.

JlificHo, MOHATTS «JliM» Y cBimomocti JI. Taran mos’s3ane 3 106po6yTom. He Buma koBo 3acBiTueHo Takuii KomeHTap: |
pan’we oa /1’y 6unu / ye 3a | m’icmo malwunu 6y! no / diax w’:ac malwuna / a molo’i y yul2an ko\n’axa / \kown’i 6y /
w’:ac ilw’:e cmalp i yul canu oc'manuc’a / \oepacym’ wi’:e mpal 0 iyuity /i tiec’m’ ilwi:e 11 \kon’i / itz 0 ’am’ / Vitizou-
au/tia \nomn’y wi’:e olmo 6!p iuxa / 6! p iuxa ye y |nanu mam / na 6\p 'iux’i ko' n’axa mam / 6 in iiizouy / a mo iia 6y'1a
malna / kol meln’i 6yl na maka 6\ p iuka / om // mam om y konx03’i y nac iiec’m’ / o\ nu mam / ol oun ma wavinu | 0eporce /
a ol pyauii ko neii / om // i Vitizounu / coou pyy ":a / noc il oaiiym’ / noitixanu / nuy\ ka nonul nu / npuiii\ ove”:asiym’ nal sao /
ny ye | naw’i \mama monol0’i /| moowce / mel ne ne 6y\no / | moswce / mal na wi’-e 6y na / a max 6y\no / 0a //i kol posu 6y /
i cleun’i 6y\nu / xal3 aiicmeo cooeplocanu / \came 16in 'wie xal 3 aiicmeo 6yl 0.

Jlns indopmanTa ciM’s — me miaTpumka it gomomora: |mamuna 10ouxa / \mamu ce'em\pu // \panwe nils’a |
6uno / wob 10’esoura polounac’ / a 'naoa \man wura xc / ny / wo pol6um’ / eo'na cpal muna 1iliii i omn'pasuna y
6on "l uuy’y /| mama nol 6auuna / wo mal koiie 10 ’ino / 'naoa 3a6\ pam’ sce e /\ wcanxo /i | nana n’i\woy 3 ' neiiy / 3a6' pay
y’y oulmuny / om! oanu 1l iii |3am’ione / 1 eupocmunu / yc’o /10 imu / ' uyku / 1l oe w’ix!mo ne* 0’iye’ / n’il oe n’ixmo
w’ilkozo ne 6pol caiie / ny i om \nawa c¢’inliia /ma i ylc’i / c\x’ixo iia tiix 3\ naity / ne xul datiym’ opyz ol pyea / 0 il merii
ne ocmayln’aiiym’ y 0’im domax / ne xul oaiiym 0’ilmeii / 3 nac malrozo nelmaiie / om wo-wio / yul canu 0 ’i'meii |
a’ybn’am’. likaBo, mo iHPOpPMaHT HATOJIONIYE Ha TOMY, IO i 6aThKO pa3oM i3 MaTip’fo 3a0Mpaty IUTHHY (TUIEMiHHHIIIO)
3 110J10roBOro OynuHKY. LM migkpecieHo MO3UTHBHY POJIb TOJIOBH POAUHU.

[MousTTs «ciM’s1» iHPOPMAHT He OB’ sI3y€ 3 MOHATTAM «BiICTaHbY, aJKE CBOIX CecTep Ta OpaTiB yBaXkae WieHaMH BeJIH-
KOT POJIMHH i aKTHBHO IiATPUMY€ 3 HUIMH OITH3bKi CTOCYHKH: Y Hac mym mpu cecm! pu i 6pam /y Map il ynon’i /| Kon’a mym
6pam i | Paiia /i Hao a xculee /| ypa /i 3 [Jo\n’eyxoii | o6nac 'm’i mam mpu cecm! pu sicul eym’ /3 JTn’inponem! poyie ' it
6pam /i y 3anolpooc’:i 6pam // mu / 3\6on’am’ / koln’ewno / iia oc’ neloayno / y cecm\pu 3’am’ lymep / n’ilwioy na
polGomy / monolouii /i y\nay i lymep / nossolnunu luepes uac / cxalsanu /il0’im’ 3a6e\p’im’ /i yc’o / max iia \iiizouna
myloa na 'noxoponu.

BaxnuBy ponb y poxuHi iHhopMaHTa Bimirpae cimeitna iepapxis: yealocaiiym’ c!lmapwiozo // om y nac y c’imliii
6y na |mama / na n' pasnuru ciiil ocanuc’a ye’i 0o | mamu // nol mom | mamu ne* clmano / 6pam // ye'i Viiixanu 0o 6| pama
clmapwozo // om w’:ac mu'y 6\pama yc’i i y nac ilwi’:e iie cecm\pa //i om y 6\ pama cul oum 'nepeuii oen’ / na ymol pui
oen’ iloem / 00 / mam / 0e | mama acul na / mam cecm!\ pa wi’:ac / my!oa 0o ueiii il 0emo // o'max o\ye c\mapui’i y nac //
clmapwwii y ¢’imnliti / ol max iiol 20 oononc'w’i c\nyxay’:a / nan'p’in’ep / wo6 / ny / nw’ix\mo iz yul2an ne* cxalzay / on
en’an’ on leawa y iiy6r’i cmoliiim’ / ma / mon / 3 w'man’ax na m\pac’i cmoliiim’ a'6o oec’ i'wi’:e wo / o'max / al6o
mam ¢ palkomom / | pyc 'xum x\nonyem / cmoliiim’ / on y il nyiiey ":a. 3ayBaxumo, mo mMatu B3siia Ha cebe POIb FOIOBH
ciM’1 micuist Toro, K nomep ii 4oJIOBIK, a 10 TOTO POJIb TOJIOBHOTO a00 CTapIIOro Hajexaia 0aTbKoBi iHpOpMaHTa.

JlronuHa cripriiMae Ta BOJHOYAC OIIHIOE€ HABKOJHIIHIO JiHICHICTB, JKUTTS KPi3b €CTETHYHY, IParMaTHIHy, MOpaIbHY i
peniriitny npusmu. I e manihecTOBaHO B MOBHIH 0COOMCTOCTI iHIMBIA.

AXI1eHTy€eMO Ha Takiil cneundiuniit puci inausina JI. Taran, sik ctainenHs no bora.

KoMmoHeHT MeHTaNbHO-I[IHHICHOT CTPYKTYpH «bor» mocimzae BaxximBe Micie y (GopMyBaHHI CBITOTJISAHOI TMO3HUIIIT
iHpopMmaHTa, fioro craBieHHi 10 iHKX. He BunaakoBo gekceMy hoe moMidaeMo HEOTHOPA30BO B CIIOHTAHHOMY MOBJICH-
Hi IOCHIHKYBaHOT 0COOMCTOCTI.
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Omnucyroun Bin3HaueHHs cBaT, JI. Taran akIeHTye Ha TPaIHIIisX, 30KpeMa i Ha MOBJICHHEBOMY eTHKETI: npo|xo0 ’me
c’iloaiime / npo\x00’me / ¢’il 0aiime // yc’o / ¢ 'iloaiiemo 3a cm’in / ny / om c¢’iloaiiemo 3a cm’in / noc’ildanu yc’i /
yleinue’ 3a emolnom // culo’am’ / y \kasncoozo |\ p ymoura nalnuma /i om mu \kancouit yemaliie i \kaoce / ny oaii
Boz l0odpe.

HacTtynanuii 3B’ 13HUI TEKCT YaCTKOBO LITFOCTPYE BECITHHUHI 00psa, SKWH mependavae 3aydeHHs JIONUHHU JI0 pelli-
rii: nlpocmo acel natiym’ / acel natsiym’ 1/ xnce naity / wio6 mu sculna  \padocm’i /i 6nazonol nyw’itii / wio6 mu xcul na y
6\ pax’i /00 cma n’em / P\ m’ecm’e / wo6 mam /i 10 ’emk’i / ny om 'm’ina omal koo / wio6 sam yc ezl 0a 3°e\ 1 onuii ce’em
ce’ilmuy /omioa/a 00\na 6yl na na c'eao’6’i i nepel nymana /i kaxce / wio6 eam ye’ial 0a 6yy k! pacnuii ce’em / 'kasce //
ny nol nymana / wio // 6nazocnoy) n’am’ | iiax 6nazocnoy n’aitym’ / olye oc / i\ konamu i /i o\ye onc npuc'xazyiym’ iiim /
wob gnce e eam 3°iln onuii c6’em 6y / wob eu sculnu 0o cma n’em /3 |\ padocm’i / \nany i | mamy now’ilmanu /i / ny
olmax.

OO6psi1 HAPOIKEHHS JUTHHY TaKOXK MiCTHTB 3BepHeHHs 10 bora: | poacen iya c\kaxce / ¢l nasa | Bozy / | Focnoo’i /|
sunynunoc’ / a nol mom ylowce mol6’i 3\6on’am’ i \kascym’ / nosopay n aity mel6e 3 | cunom // xaii poc\me wi’:ac\nusuii /
300! posuii / na |\ padoc’m’ 6am "\ kanm.

3n1aBHA IUTaHM BIpWIIM B CHITy clloBa. TOMy B OKpEMUX MOBHUX KOHCTPYKIISIX MOXKHA TIOMITUTH IE€BHY CaKpajbHICTb.
o ocobnmBicTh 3acBimdueHO B TakoMy (hparMeHTi TekcTy (iHpOpMaHT MOSCHIOE, SIK BiH BUCIIOBIIOE HEBJIOBOJICHHS): boz
¢ moléoii /i yc’o / nu ncel natiem / nu mam ’y\xaiem / nu el naiiem 1’iluozo noleanozo / nlpocmo Boz ¢ mo!éoity /| T'oc-
noou / nu oay / ne* nada / jc o. Ik 6aanmo, koncTpykiis Koz ¢ mol 6oii (Foz ¢ mol6oily) Mae npuxoBanmii 3MicT: MOBEITh
HiOM HaTsKae (1, MOJKITMBO, JICSIKOI0 MIpOIO CIIOAIBAETHCS) Ha Te, 10 bor mokapae KpUBIHUKA.

AHani3youu 3B’SI3HUI TEKCT, CIIOCTEPIracMo i Bipy MOBIISTHHHA B CHJIy MOJIMTBH. Tak, Ha 3anutanus «Skmo y Bac
rope, Aki Bu BukopucToByete cinosa?» JI. Taran Binosinae: iia tiim xalocy / n’iluoco cmpaw!nozo / 3\navum’ max |
naoa /y cln’eoyw’:uii paz / ye 3\ nauum’ malxa nonol ca n’iwd na //y c\n’edyw’:uii | 6yoe / nl puiioe 16 enaiia nono ca / wo
mu 310 enaiiew / paz y\oce max cayluaiiey’:a / nol monuc’:a i yc'o.

BucHoBku. Po3missHyTHIT MaTepiall 3acBiqUUB cHeIi(piTHe CMUCIOBE HABAHTAKEHHS MTOHSATE, Ki 00’ €IHYy€e MeH-
TaJbHO-IIHHICHA CTPYKTYpa AiaJieKTOHOCIsA. be3mocepenHii BIUIMB HA HAITOBHEHHS IMX MMOHATH MAIOTh BHYTPINIHIN
CBIT, CUCTeMa L[IHHOCTEH 1 KyJbTypHO-COLliaJibHE OTOYCHHs MOBIS. [lomaibiue CTyailOBaHHS MOBJICHHS 3raJaHOro
iH(OpMaHTa Ma€ MHUPOKI NEPCHEKTHBH, 30KpeMa, HeoOXiJHO 3IHCHUTH XapaKTepUCTHKY PUC MOBJIIEHHS 0COOMCTOC-
Ti, TOPIBHSUIBHUHM aHAJI3 JIaeKTHUX TEKCTiB, 3anucaHux Bix JI. Taran Ta iHmMX HOCIIB TOBIpKH (pi3HUX BIKOBHX
KaTeropiil) 3a3Ha4eHOro HACEJICHOrO IIYHKTY, B KOHTEKCTI CMHCIIOBOTO HAIlOBHEHHS ITOHSATH, SIKi BUCTYIAIOTh CET-
MEHTaMH MEHTAJIbHO-IIIHHICHOI CTPYKTypHu. Takuii miaxix JO3BOIUTH HAHOIIBII ITHOOKO BUCBITIMTH IIPOIIEC KOTHI-
TUBHOT JiSUTBHOCTI, LIIHHICHI OPIEHTHPH 1 AYXOBHY KYJIBTYPY AOCIIXKYBaHOI roBipkoBoi ocoductocri. [lepenbaueHo
NOAAJBIINN 3alMC CIIOHTAHHOTO MOBJICHHS 1H()OPMaHTa B OKPEMHUX CHTYyalisX CIIIJIKYBaHHsS, BUBYCHHS PiI3HHUX PiB-
HIB peatizanii 0cOOMCTOCTI A1aJIEKTOHOCIS, SIKUI aKyMYJIIOBaB PUCH JIBOX KYJBTYp (omnuc BepOaibHO-CEMaHTHYHOTO,
JIIHTBOKOTHITHBHOTO ¥ MPAarMaTu4HOTO PiBHIB).
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AHOTaNisA
B. IBOPAHKIH, C. KOJIOMI€b. 1O TIUTAHHS TIPO MEHTAJIBHO-LIIHHICHY CTPYKTYPY
B MOBHII KAPTHHI CBITY CYYACHOTI'O JIIAJIEKTOHOCIS
VY crarTi cXxapaKTepu30BaHO CIIENH(iKy MEHTAIBHO-I[IHHICHOI CTPYKTYpH B MOBHi#1 KapTHHI CBITY KOHKPETHOI MOBHOT
ocobucrocTi, 1o (opMmyBanacs Ha 6a3i JBOX KyJbTYp — IIMI'AaHChKOI Ta ykpaiHchkol. Husky komnonentiB (51 — 1M —
CIM’4 — BOI') MeHTaIbHO-LIIHHICHOT CTPYKTYPU B MOBHIll KapTHHI CBITy 00paHOro JiaJIeKTOHOCIS MPOCTYAIHOBaHO Ha
Marepiaii 3B’I3HUX TEKCTIB, 110 3adikcoBaHi Brpomork 2017-2018 pokiB y cximHocTenosii rosipui cena [TokpoBcbke
Masnrycekoro paiioHy JloHenpKoi 00macTi i CTaHOBIATH BaKIMBUH CKIIAIHUK BipTyalbHOI (POHOTEKH MOBJICHHS YKpaiH-
cpkoMoBHOI rturanku Taran Jlinii MukonaiBHy, ska € BuxianeMm i3 Cepenapoi HagmainpsHmyuHA.
Ku1040Bi c10Ba: yKpaiHCHKi CXiTHOCTENOBI TOBIPKH, AiaJIeKTHUN TEKCT, MOBHA KapTHHA CBITY, JiaJleKTHa MOBHA 0CO-
OHCTICTh, MCHTAJIBHO-IIIHHICHA CTPYKTYPA.

Summary
V. DVORIANKIN, S. KOLOMIIETS. TO THE PROBLEM OF THE MENTAL-VALUE STRUCTURE
IN THE LINGUAL PICTURE OF THE WORLD OF A MODERN DIALECTAL SPEAKER

The article focuses on the special relevance of the linguopersonologic direction in the field of language learning.
It is no coincidence that a particular dialectal linguistic personality and its idiolect, which is undoubtedly best reflected in
the dialectal text, causes a considerable interest among scholars. It was emphasized that the study of the given problem
makes it possible to highlight not only the specifics of the speech of the dialectal speaker at different levels (phonetic,
morphological, syntactic, lexical), but also to learn the linguistic picture of the world of the dialectal linguistic personality.

Characterized by the peculiarities of the mental-value structure in the language picture of the world of a particular
linguistic personality, which was formed on the basis of two cultures — Gypsy and Ukrainian. A number of components
(I - HOUSE - FAMILY — GOD) of the mental-value structure in the linguistic picture of the world of the selected dia-
lectal bearer has been used in the material of the coherent texts recorded during 2017-2018 in the Eastern Steppe dialects
of Pokrovsky village, Manhush district, Donetsk region and constitutes an important component of the virtual speech of
Ukrainian-speaking gypsy Tahan Liliia Mykolaivna, a native of Middle Dnieper.

The further study of the informant mentioned, has broad prospects, in particular, a comparative analysis of dialec-
tal texts written from L. Tahan and other speakers of the above-mentioned settlement is necessary in the context of the
semantic filling of concepts that serve as segments of the mental-value structure that most fully reflects the process of
cognitive activity, outlines the value orientations, reflects the spiritual culture of the studied dialectal personality. This
gives reason to assert the necessity for a comprehensive characterization of the linguistic personality of the middle age,
which involves further recording of the spontaneous speech of the informant in different situations of communication, a
description of the various levels of realization of the dialect speaker personality, which accumulate the traits of two cul-
tures (a detailed study of verbal-semantic, linguocognitive and pragmatic levels).

Key words: Ukrainian Eastern Steppe dialects, dialectal texts, linguistic picture of the world, dialectal linguistic per-
sonality, mental-value structure.
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HAPATHUBHI OCOBJINBOCTI OITOBIJAHb-MIPAKJIIB
Y «PYHI OPOIIEHHOMY» IUMHUTPIA TYIITAJA

IMocTranoBka npodaemn. Kuura «Hyma IIpecrsaroi i [Ipedmarocnosennoi [isu Mapii» Oyi1a Bumana B Hosroposi-
CisepceroMy B 1677 poui. Yei HactynHi Buaanus (1683, 1689, 1691, 1696, 1697, 1702) Oynu HaapykoBaHi B UepHirosi
i Ha3Bolo «PyHo opomenHoe». e Oyna nepia kaura {umutpis Tynrana, mo xpiiinuia 1o Hac. Y Hii BiH HaMaraeTbcs
OITMCATH BiJIOMI Ha TOH Yac yyzneca Bij ikonn boxoi Marepi, mo nepeOysaia B [irinchkiit ooureni micra Yepnirosa. Kun-
ra «PyHo opomennoe» Jumutpis Tynrana mikaBmiia HayKOBIIB SK elIeMeHT Oiorpadii Bimomoro ariorpada, 00’eKToM
JKe JITepaTypo3HAaBUOTO aHallizy BOHA IIe He Oyna. OTke, BUBYCHHS XyJOKHIX OCOONMBOCTEH BOTO TEKCTYy PAHHBOTO
Nepiogy TBOPYOCTI CBATUTENS JIMMUTPIsl LIIIKOM Ha Yaci.

30KkpemMa, BUKOPUCTAaHHS HAPaTUBHOTO MiIXOAY 10 TIYMa4€HHs OIMOBIIaHb-MipakiiB 31 30ipki «PyHO OpOILIEHHOE» €
Ba)XJIMBUM 1 aKTyaJbHUM.

AHAJI3 ocTaHHIX MOCTiMKeHb i mMyOaikamii. ¥ KOHTEKCTI HOCTIKEHHS paHHBOI TBopuocTi Jummurpis Tynrama
MoxkHa BuaimuTy crynii K. bopucenko (sBume cuakpernsmy) [2], I. CaBueHko (3aranpHa xapakTepucTtuka TBopy) [13],
O. Marymek (BuB4eHHS cnenniku 0apoKoBOi CHMBOJIKM Ha Ipukiai «PyHa opomenHoro) [11], M. ®enotoBoi (koH-
cTaraitis sik 0i100i6miorpadiunoro (hakTy Ta 3arajbHa XapakTepucTuka) [14].

BuBuenHio HapatuBy npucBsiuyBanu cBoi mpaui P. Bapr [1], K. Bpemon [3], 0. Jlorman [8; 9], B. IIponm [12],
B. HImipg [15]. TBopuicTs 1aBHBOYKpATHCEKUX aBTOPiB, 30kpeMa umurpis Tynrana, B 1boOMy KIIFOYi IOCIIDKEHA MaJIO.
Teopiro HapaTHBy 0710 OapOKOBUX TEKCTIB y CBOIX JOCIIKEHHSIX BUKOPHCTOBYIOTH apxienuckorn Irop Iciuenko [7] Ta
O. Marymek [10].

IMocTtaHoBKa MeTH. MeTOO CTATTi € JOCIHIKEHHS HAPATHBHUX OCOOIMBOCTEH OMOBiZaHb PO Yy, IO HAIPY-
KoBaHi B «PyHi».

BuxJiiag ocHoBHOTo MaTepiaiy. 30ipka € MpUKJIaJ0oM YKpaiHCHKOTO JIiTepaTypHOro 6apoko. 3a apxienuckonoM Iro-
pem IciueHKoM, «0apOKOBI MUCEMEHHHKH JIiI0Th y PIYHUII 3aKJIaJIHOT 10 MEXaHI3MiB JIiTepaTypHOI TBOPYOCTI IpOrpamMu
1 KOHCTPYIOIOTh TEKCT HAa OCHOBI ITO€JHAHHS PI3HUX CEMAaHTUYHUX IUIOIIMH 1 3HAKOBHX CHCTEM, II[0 BiJIIOBiANO0 BTLIE-
HUM B 00ps/Ii MOIETSM CIIUIKYBaHHS Bipyrodoro 3 borom» [7, c. 27].

3a TEeKCTOBMM HANOBHEHHSIM ITF0 KHUTY MOYKHA BiHECTH i 10 30ipoK ONOBigaHb, i A0 30ipok mpomoBigeit. OueBua-
HO, aBTOp, Oy/ly4H IIPOIIOBITHMKOM YEepPHITiBCHKOT €MapXxii, BUTOJIONIYBaB Ka3aHHs nepes YepHiroBo-uTiHChKOI0 1KOHOIO,
3amKcyBaB iX, a IMOTiM BUJIaB. TakKMM YMHOM, MU MaEMO 3MOTY po3nisaaTH «PyHO» SK MO€AHAHHS JBOX THITIB TEKCTIB —
HapaTUBHOTO Ta OPAaTUBHOTrO. J{JIsi OpaTUBHOTO TEKCTY XapaKTepHi PO3ILyMH, iIHTepIIpeTalis, TaymMaueHHs. [y HapaTuB-
HOTO — CIOKeT. 30ipKa CKIaJaeThes 3 24 YaCcTHH, KOKHA 3 SIKMX MICTHUTh SIK OTIOBITaHHA-MipaKib, TaK i 0€CiTy, TOBUAHHS.

OCHOBHOIO KOMYHIKaTHBHOIO (DYHKIII€0 OMOBiJaHh-MIipaKIIiB cTa€e iH()OpMAaTUBHA: TTOAAETHCS TPUXOTOMIYHHN OIIHIC
oAt (SIK, KOJK, Ie BOHH BigOymHcs).

VY BCiX ONOBIAaHHIX-MIpaKJIsIX HApaTop € TeTePOIIEreTHYHUM B IHTpOiereTHYHil cuTyanii (3a mogestio B. IlImina —
BTOPUHHUI HaJllereTHuHIH Hapartop). Takuii HapaTop penpe3eHTye iCTopito, B sIKill oro Hemae B Oyab-sikiit Gpopmi, rpa-
MaTHYHO K 1€ BUSBIISIETHCS SIK BUKIA[ Bixl 3-1 ocobu [15]. Ponp penumienra Binirpae 4ntay KHUTH. Y HAIIOMY BUIIAJKY
OITOBIJaHHSA-MipaKiIi Oyl HAOYHUM IPHKJIIAI0M TOBEJIHKH BipyIOUOi JIIOIMHHM 1 B TaKWH CIIOCiO HAOIIKAIM ayTUTOPito
JI0 TOJIOBHOTO 3MicCTy mporoBiai. Ili TBopu B 0CHOBHOMY Oyl po3paxoBaHi Ha POCTY ayIUTOPIFO.

3a B. llIMigom, po3TATHEHHS 1 CTHCKAaHHS XapakTepHi A icTopii Ta moxii ciiBBigHOCHO. Ll{omo omoBinans AuMuTpis
TynranaMu MOKeMO KOHCTaTyBaTH, 1110 Bi10YBaE€THCS BIIHOCHE CTUCKAHHSI CEOXKETY, OCKIJIBKH i1 OTUCAHO JTyKe JTAKOHIYHO,
HaOMMKEHO 710 KOHCTaTalii GakTiB. Hemae XxapakTepucTHK IIepCOHAXKIB, ONUCIB MiCIIEBOCTI, aHaII3 MO IpeaCcTaBIeHII
MOpalbHUM BUCHOBKOM Ha 3pasok: «G  garwpkanie hrpoptinw uwhkantn HeAan ainTRamn ume & On¥ cgoead i
K'Y nawens w nac TEOPHT» [5, apx. 73].

CioxeT He HaCHMYCHUH MOAIsIMH, aje Ma€ MPUYNHHO-HACTIKOBY CTPYKTYpy. SIK NMpaBmio, iCHye OfHa IICHTpalbHa
OIS Ta MOZisA-HACHIAOK. L[eHTpabHUMIE TOISIMH € Uy/a, SKi PO3AUIAIOT HETaTUBHUI 1 TO3UTHBHUN OOKH JKUTTA IIep-
coHaxiB. OMOBI/II TPO HUX JOCHUTH MPOCTI.

[IpoBonsum cBii BinOip, aBTOp Haye MPOKJIAJAE KPi3b HAPATHBHUI Marepial CMHUCIIOBY JIIHIIO, KEPYETHCS KPUTEPI-
€M HOro peneBaHTHOCTI, TOOTO 3HAUYIIOCTI AJIsl Ti€l KOHKPETHOI icTopii, sIKy BiH 30MpaeThest posnosictu [15, c. 162].
3a mi€ro Teopi€ro, iCTOPUK MOBHHEH MPOKIIACTH «iJieasibHy JIiHIIO Yepe3 OaraTto aToMiB BH3HAYCHOTO BiJ[pi3Ka CBITOBHX
mofii, mo6 orpumary ictopiorpadiuni omuHumi» [15, c. 163]. Lli BucHOBKH dimocoda MOXKHA TIEPEHECTH 1 Ha (iKITio-
HaJBHY JIITEpaTypy, 10 SIKOi MU 3apaxoByeMo i OkpeMi yacTuHH TBOpY Aumutpis Tymrana.

Cepen noniii, onucanux y «PyHi OpOLICHHOMY», MOXHa BHIIUIUTH ONOMOTY Boromarepi jiroauHi, TOOTO 4yno.
Yyna, noB’s13aHi 3 iIKOHOIO, MM MOXXEMO ITOJIIIMTH Ha JIBi Ipynu: 1) KOJIEKTUBHI (110 CTaNKCs 3 IPYIOLo Jitonei, abo i
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JIFOM CTaJIM CBiakamu Ha3BaHoro uyna («Hyma 1, 2»); 2) inauBiayanbHi (KOJH 4ya0 BiIOYBAETHCS 3 KOHKPETHOK 0CO-
6010) (uyma 3-24).

VY Beix «Uynax» nozii 300pakeHo MMOCIiI0BHO, iX IIepecTaBIeHb HEMAE.

Koxna miggactina «Hymo» Mae cXoXy IOCIiTOBHICTh BUKIIAY:

npo0iieMa — MpOXaHHS — JONOMOTa — MO3UTHBHE BUPIIICHHS NPOOIeMH.

Tyr, 3a B. [lImigom, Mu MOXKEMO CIIOCTEPIraTy 3MiHY, IO € IEHTPATHHOIO MOI€I0, IKa 9aCTO MOAETIOETHCS BUKITIOUHO
OIO3HIIIE0 MOYaTKOBOI Ta KiHIIEeBOI cutyaltiii. [IIasx 10 CyMITIHHS JTFOACH TPUBAE Pi3HUN 3a JOBKHUHOKO MPOMIKOK Yacy.
Jii BinOyBatOThCS OAHOMaHITHO.

3a 03HAKOIO CEJIEKTUBHOCTI BCI €Mi30/11 € EKBIBAJICHTHUMH, OCKUIBKM Yac OIOBi/Ii CIIBIIA/IA€ 38 CBOEIO CTUCIICTION
a00 «pO3TATHYTICTION.

[IpoanamnizyBaBumn 3MicT ycix ayn Bim YepHiroBo-ImmiHCHKOT iKOHH, MOJKEMO CKa3aTH, OO0 KHUTA Mae OOpaMIICHHS:
mepIIe 9ya0 HiOM BiOKpHUBaE iXHIA NUKI (TUTade ikOHA), a OCTAHHE — JIOTIYHO 3aBepIrye HOro (BOCKPECIHHS MEPTBOTIO).
[epie nokasye Benuy 60kecTBeHHOT criti. OCTaHHE — JIa€ I0Ka3 BIYHOTO XKUTTS, € ApIyMEHTOM ISl IEHTPAJIbHOT TOTMHU
XPHUCTHUSIHCTBA — BOCKPECIHHS MEPTBHX.

3a 3MiCTOM meplIe 4yao BiJl IKOHU NMEPEKIUKAETHCS 3 Ha3BOI0 «PyHO OpOIIEHHOE», OCKUIBKH SIK poca 3 sIBIISIETHCS Ha
pyHi ['eneona, Tak i boromarip mnade cnbo3amu (ToOTO MUPOTOYNTB) 3aUTs1 HAaIIoTo criacinus. SIk Ha pyHi ['eneona poca
3’SIBJISIETHCS. HEBIIOMO 3BiKH, TaK 1 Ha iKOHI Ie BinOyBaeThcs caMe Tak. ToMy Ha3Ba TBOPY Ma€ IOABIHHUI CEHC, IO €
O3HAKOI0 CHMBOJIIYHOCTI, XapaKTepHOI 1t 6apOKOBO] JIiTepaTypH.

3a B. IlImigom, mofist — ne QikiioHaIsHUNA MaTepia, Mo CIYKHUTh I HapatuBHOT 00poOku [15]. 3a 0. JlormaHoM,
MOJIIEI0 € MEPEMIIIICHHS IEPCOHAXKA Yepe3 KOPIOH CEMaHTUYHOTO ouis [9, ¢. 282]. V HamoMy BHITAJKy HUM CTarOTh Iepe-
LIKOAM Y BUIVISLII HEIPUEMHOCTEW Ta XBopo0O. J{oatoun 1x, repoi 3MiHIOIOTh CUTYaLiIO.

Cepen kputepiiB mogieBocTti B. Imix Buminse:

1. PeneBanTHicTh 3MiHH. ToOTO Cy0’€KT (IEpCOHAXK) OTPUMYE IIHCHO BaXINBI Il HHOTO PE3YIBTATH i 3a3HA€ 3MiH.
Hanpukian, Bipa 3 Mo3upcrkoro noBiTy («Uymo 3») mo30aBiseTsest HIMOTH Ta XBOpoOH pykH [5, apk. 11]. Otpumasmm
OaxkaHe, BOHA CJIaBOCIOBUTh boromarip. Muxaiino («Uyno 9»), mo30aBuBIINCH OiCHYBaHHS, JOCUTD JIOBTHIA 4ac CITyKUB
y LiutincbkoMy MoHacTupi [5, apk. 44]. Lle nae 3Mory NPHUITYCTUTH JOKOPIHHI 3MiHH B IXHBOMY MOJaJIbIIOMY JKHUTTI.

Tpeba moxary, 110 MOAIT OMHIET KyIBTYPH MOXKYTh HE OyTH nofisiMu B iHmIid. Hanpuknazn, st Bipyrouoi monuan X VII
CTOJITTSI MEPOTOUIHHS IKOHH — AIHCHO HaanpupoxaHe siBumie, boxxe Omarocnosenns. s aapecaris Jumutpis Tynrana
w1a4 boromarepi crae J0ka30M 9yJOTBOPHOCTI iKOHH Ta 11 OJIaroJaTHOCTI.

2. Hemepenbauysanicts. Koxen cy0’exT 3a3Hae Boxxoi Gmaromari HecmoniBaHo miisi cebe (Ta, MOKHA CKas3aTH, I
aBTOpa Takox). Ha mouarky He MO)kHA OyTH BIIEBHCHHMM JO KiHIIS, YU MMOJ0JIA0Th BOHU CBOI mpobiemu. [1’stupianuit
@enip i3 «Uyna 18» crpaxnaB Bif TSKKOT JIMXOMaHKH Ta «Pa3IMYHBIM BpPaueBaHis HUUYTOXKE ycrnélia HEeMoIlb Ooltie
OYMHOKHUBILIHCSI OYMOPUTH €ro XoTsuie» [5, apk. 74]. Arad’s 31 CocHui, o XBopijia ABaHAIISTE THXKHIB («Uyno 20»),
1 JII07TH 3 11 OTOYEHHS «HEeHaAEsmIast )KUBY M 3pETi» [5, apk. 84]. Ane, Bcyneped 3eMHiH JIOTiLi, Tepoi BUIYXKYIOTb.

3. KoncekytuHicTb. [licns 3miiCHEeHHS MOl KOXKEH Tepoil IepeKUBaE TEPEMiHy MOTIISAIB 1 9acTO 3MIiHIOE CIIOCiO
cBoro xuttsa. Hanpukian, lem s 13 «Uyga 10» micis mo30aBieHHs Bix OiCHYBaHHS 3aJIHINAETHCS CIYKUTH B MOHACTHPI
nesikuid gac [5, apk. 50].

4. HesBopotHicTb. BnacrtiBa nepconaxam 3 ornoBiaHb-MipakiiB i3 «PyHa opomeHHoro». Yyno pornomarae reposim
JIOCSITHYTH TaKOTO MOPAJILHOTO M (Di3MYHOTrO cTaHy, 10 BUKIIIOYAE OBEPHEHHS 10 TOroO, 110 Oyio panime [15, c. 18].
SlckpaBo 11 BUJHO Ha MPHKJIAl 3 ICTOPISIMU 3LUICHHS Ta N030aBiIeHHs OiCHYBaTOCTI.

5. HenoBroproBanicTs. Yci repoi mepeXuBaroTh €AuHy 3MiHy. Lle Moke BimOyTHCs K y pa3i omykaHHS, Tak 1 y pasi
mopATYHKY («Uymo 2»). A6o B «Uymi 1» cTae 3po3yMusimmmM, 0 HACTaB HOBHU €Tall Y MOHACTHPCHKOMY JKHTTI — iKOHA
[OKa3ajia CBOIO He3BUYAHHICTb.

B. Ilpomnmn y npari «Mopdororis 4apiBHOT Ka3Ki» BUIUIAE BUNHKU MEPCOHAXKIB SK TOJOBHHUI HOCIH HApaTHBHUX
(YHKIIH, BUKITIOYAIOYHM PO3IVISIIAHHS BCIX 1HIIMX IXHIX XapaKTepHCTHK (30BHIMIHICTB, QI3MYHI i MOpaJibHI arpudyTH i
T.11.) Ta a fortiori — Oymb-sAKi BKa3iBKH Ha MiCIle, Yac, 30BHINTHICTE i oOcTaBuHM il [12].

KapmunansHOMO (s11€pHOI0) (QYHKII€I0 B OIMOBiNaHHAX-MipaKisIX BUCTYIIa€ XBOpoOa ImepcoHaka abo HOro omepku-
MiCTh 3MUMH Ayxamu. 3a P. Baprom, 1ieit Bug GyHKIIIH € TaKUM, KONX CHiBBITHOCHUH BYMHOK BiKpUBae (MATPUMYE YU
3aJTUINAE aIETCPHATHBHY MOKIIHBICTD, 10 Ma€ 3HAUYCHHS JIJIsI MOJANIBIIOr0 Iepediry moii, a came, KOJM BOHA CTBOPIOE
a0o Bupillye cCUTYaTUBHY HeBU3HadeHicTs [1, c. 207].

Tpoxu iHma xapruHa 3 aBoMa nepmumu «Uygamu». TyT kapAnHaIbHUMH QYHKLISIMH € MHUPOTOUiHHA [mmiHCBKOT
ikoH” (4yno 1) Ta mopsATyHOK i1 Bix Tarap (4yzno 2). Y apyromy dyai ogiOHy CHTYyalilo MOXHA CIIOCTEpiraTH Ha IO4aTKy,
KOJIM HalIecTs TaTap Ha MOHACTHP MOIVIO BiIOyTHCS, a MOIVIO ¥ He BigOyTHCs. [HIIOIO (yHKIII€I0 TAKOTO TUITY BHCTYIA€e
TyT Hamaj Tarap Ha KOHKpeTHHHA [uTriHCEKuit MOHAacTHp. [HIIOI0 Takoro X (PYHKIII€I0 MH MOKEMO Ha3BaTH HOPSTYHOK Bij
TaTap He JIMIIE iKOHH, a it iHOKiB (00 Ha HMX MOIVIM HAIacTH, 110 OYyJIO JOCUTh BIPOTIHO B LI CUTYaIlil).

Jlemio BUPI3HAEThCS CTPYKTYpa omoBimanHs 11, mpucesueHoro 3iinenHto Kinnma, ciayru Bacunst boimakoseskoro. Tyt
JIOJIaTKOBOIO BIJIOMICTIO € KOPOTKa PO3MOBI/Ib IIPO MeYepy CBITOro AHTOHIS, 1 BOHA € (JaKTHYHO OKpeMHUM TekctoM. ITomis,
sika 00’ €IHYy€ 11i Z1B1 OTIOBI/i, 31ieHHs OicHyBaToro KiriiMa B medepi, sSIKy KOJMCh BUKOTIAB cBATHI AHTOHIH [Teuepcpkuii. Ty,
SIKIIIO MU 3ragaeMo Teopito B. [Ipomma, niffoBuMu ocobamMu-rmoMivHIKaMu BECTYTIa€ He numie J{iBa Mapis, a i mpermogoOHumit
AHTOHIH, AK1it KoIch MenKaB TyT. CBsTuii pa3om i3 boromarip’ro momnwmrcs 3a Kinma, 1 Toit 3BiUtsHHBCA Bix OiciB. Y mpomMy
BUIIA/IKY 3aBISIKM BUKOPHCTAHHIO PHHOMY «TEKCT y TEKCTi» 3’SIBIISIFOTHCS JOAATKOBI IIEPCOHAXKI-MOMIYHUKN. KpuBIHUK y
LIbOMY OTOBiJaHHI-MipakJi criibHui. e Oic, skuii cionykas [3siciaBa Burnartu AHTOHIsE Ta Gararo pokiB MyunB Kimma.
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Issue

SIKIO OKJIaHO PO3MISIHYTH Lie OMOBigaHHS 3a Teopiero Pomana bapra, To TyT MOXHa BWAUIMTH OLiblIe Kapau-
HaJIbHUX (DYHKILIH, HK y ONOBiAaHHX i3 mpocTimuM ciokeToM. Lle OicHyBaricts KirmMa, npuxia #oro 10 MOHacTUps,
IIPUB’sI3yBaHHs HOTO B IIeYepi CBATOro AHTOHIS 1 3IIJICHHSI.

Yce onoBiaHHS PO CBITOr0 AHTOHIS MOXKHA PO3IISTHYTH SK iHIEKC, KU TOSICHIOE, YOMY caMe Iisl Iedepa € 0co-
ONMBOIO, 1 YOMY caMe CBATHI AHTOHIH € TOKPOBUTENIEM IIBOTO MICIISL.

B omoBimaHHAX OOMiHye 3arajpHa CXeMa, KOJIH LEHTpPajbHI IIEPCOHAXI OMOBITaHb-MIpaKiiB 3a3HAIOTH SKUXOCHh
HeIacTh a00 MaroTh MEeBHY Ipodiemy. Liero o3Hakor0 BoHM 00’ €mHaHi BCi. Uepes Aeskuii yac KOXKCH 13 HUX IMPUXOIAUTH
1o ikonu. ITicns MonutBu 10 boromarepi (MoneOHa, 3BHUANHOT MOJIMTBU) MEPCOHAXKI 3a3HAIOTH JOMOMOTH (4acTo HE
ozpasy). OJHaK € BUKIIIOUYEHHSI, KOJIM IIEPCOHAX HE JJOXOIUTH 10 MOHACTHUPSI, a JIUILE CKIaJae OOITHHLIO.

Kosken ronoBHUi repoit (OKpiM IepIoro 4yia) Mae KOHKpETHY npobiemy. Bin mae 6axanus nmo30yTucs ii. Motusa-
TOPOM pillIeHHsI 3BepHEeHHs 10 boromarepi uepes ii ikoHy € Bipa B Te, IO IIe JOTIOMOXE.

OpnHi epcoHaXxi caMi IPOCATH 3UiJICHHS (MalXKe BCi), iHIII — 3@ CIIPISIHHS 1 JOIOMOTOI0 iHIINX Bipyrounx: [em’ssHy
3 XoJIsIBUHA JOTTOMararTh iHoKH (uymo 10), Heimomi nomiunuku (uymo 11, 12, 16, 17), 6areku (13, 14, 21, 24, 18), koH-
kpeTHa moauna (19) [5].

IndopmaHTaMu B UX OIOBINAHHSAX BHCTYIAIOTh BKa3iBKM Ha Miclle MELIKaHHS IIEPCOHaXa, HOoro iM’sl, colialibHUIN
cTaryc abo B[ MisUTBHOCTI. Takoxk 10 HUX MO)KHA 3apaXyBaTH JaTH, KOJH BiIOyBaJUCS MO

3a MU BKa3iBKaMH CTa€ MOXKIMBUM OOpaxyBaHHS dacy, IPOTATOM SIKOTO, Harpukian, Mapuna («Hymo 7») uekana
Ha 31ineHHs. Takum ke iH(popMaHTOM MU MOXKEMO Ha3UBATH BKa3iBKY Ha MICIIe, Jie BiOyBajacs Iisl IIbOTO OIOBiJaHHSA,
Ta IPOXXMBaHHSA MapuHu Ta ii Marepi (Hemogaik BiJy MOHACTUPS CBATOrO mpopoka L) [S].

B3arani, nepuior ai€l0 B mepeBakHINH OiIbLIOCTI OMOBIJAaHb-MIPaKJIiB € JIMXO, K€ CHITKAJIO0 MEepCcoHaxa
(3,4,5,6,7,11,13, 14,15, 18, 21, 22, 23, 24). BoHo BucTynae saepHoto GpyHKuieto. [IpoTe 3 0MOBiTaHHS MU MOXEMO
3acBIIYMTH 000B’SI3KOBICTB MEpeayBaHHS HIIOI MO/IT, PO Ky cTae BinoMo 3 GakTy NpuOyTTs UM 3BEpHEHHS 0coon
10 MoHacTHpsi. B onHux Bunankax ocoba 3Bepraerscs 1o bora moMucnaMu, B iHIIUX 11 TPUBOAATE 10 MOHACTHPS, 200
BOHA cama Tyau npuxoauthb. Lle muxo Moxe Oyt abo omepxumicTio Hicamu, abo xBopoOoro, abo, B3araii, CMEpPTIO
nepcoHaxa («Uymo 24») [5].

Yci repoi o1oBijansk, 3 SKUMH BiJ10yBaocs 4yo, € BisuHuMy boromarepi 3a i jonomory. BoHu BUKOHYIOTH OOITHUIII,
sIKI BOHM TIOKJIaJIM Ha ceOe y BUMAKy BUPIIIEHHS CBOiX npobnem (dyno 20, 22, 24). TakuM 4MHOM, MOXKHA CKa3aTH, 10
Boromarip BucTymae B podIi HiJIMTEIBKH, 3aXUCHUIII, TOMIYHHII, YTIIIUTEIbKH. 30BHIIITHI 3MiHH B )KUTTI JIFOAEH HACTAIOTh
IiCIIA 3MiH BHYTPIIIHIX — JIMIIE IIUpPE KasTTSA Ja€ 3MOTY aKTHBi3yBarH Ito pomomory. Ha Binqminy Bin «Heba HOBOTOY,
ne inoxi boromarip Buctymae B poni kaparensku, ¢pyHkuisa i Mapii B «PyHi OPOLICHHOMY» 3aB)K/IH CYTO O3UTHBHA.

TemmopaiibHy XapakTepUCTUKY TBOPY BU3HAYAE [IEPKOBHU KaseHap. JIuie okpeMi 1aTu Ha3BaHi TOYHO, SIKIIO BOHU
€ Bizomumu. B OCHOBHOMY inenTudikaTop — HEpKOBHE CBATO, 110 [uist 00i3HaHuX smozeit X VII cromitrs € HOPMOI0, a LTSt
HaIllMX CYy4YaCHHKIB 3aKOJIOBY€ HOTro 3HayeHHs. Yci mogii, mo BigOyBaroThCs B ONOBiIaHHAX-MIPAKIAX, CydyacHi aBTopy.
SIKmro mopaxyBarH BiJl IEpIIOTo Yy/a 10 POKY BUXOAY KHUTH, TO Iiei nepion oxomutoe 21 pik. Yac, BUSHAYEHHH TYT, CTa€e
4acoM MOJIUTBH, IEPKOBHOTO OOPSITy — BiH aBTOMATHYHO TTEPETBOPIOETHCS HA cakpanbHUH. Te, mo Oyio panimie, Bixxo-
IUTH Ha ApyTHii TaH. IlepcoHaki 3a3HAIOTH 3MiH IMicisl EBHOI MOIii (B HAIIOMY BHIIAIKy — HicCIs qormoMoru boromarepi
yepes 4yJOTBOPHY iKOHY).

LutiHChKMH MOHACTHD BHCTYIIA€ TYT CakpalbHUM LEHTPOM. JIIou MpuXonsTh Cromm 3 pi3HHX Miclb — y OUIBIIOCTI
CBOIH 13 UepHIriBIIMHY, aJle YacoM HaBiTh i3 TepuTopii cyuacHoi binopyci. 3 onsiay Ha 1e MM MO)KEMO BCTAaHOBHTH, 110
apeaJt MOIIMPEHHS KyJIbTy ikoHH YepHiroBo-ImiHcbkoi boromarepi — 1ie He e TepuTopii 0111 MOHACTHPA, a 1 TOCUTh
najneki Bix HbOTO.

[Toxa30Bo, IO TYT, SIK i B CEpEAHBOBIUHIN CHCTEMI MHUCJICHHS, JOPOTa 10 MOHACTHPS CTa€ JOPOTOI0 MEpCOHAXa 10
Hebec. TooTo, 3a 10. JlormaHOM, 3eMiis sik reorpadiuHe MOHATTS OTPUMYE HE BIACTUBE Cy4aCHUM reorpadiaHuM MoHsT-
TSIM peJIiriiiHo-MopasbHe 3HaYeHHs. Y OUIBLIOCTI BUNAJKIB TIOPUBAHHS 3 TPIXOM 3aMHUCIIIOETHCS K MPUXiJ] 10 MOHACTH-
P#, IEPEMIIIICHHS 31 CBITCHKOTO MICIIS IO CBATOTO. Y I[bOMY ) CEHCI BOHO YIOAIOHIOBAIOCS MAJIOMHUIITBY i CMEPTI, sIKa
TaKOXX MUCITHIIAcA SIK IIPOCTOpOBO-reorpadivne nepeminieHus [8, c. 299].

®axtryHO [UTiHCHKMIT MOHACTHP Ma€ IBa MICII 3HAXOKECHHS — «3EMHE», peanbHe (M. UepHIriB) Ta «HeOecHe» — K
¢parment LapcrBa boxkoro B mpoMy cBiTi. Aumutpiit Tynrano nae XapakTepUCTHKY 1 MOTOWOIYHOTO CBIiTY, IO 3HAXO-
JIUTHCS B THIIOMY CEMaHTHYHOMY MPOCTOPI.

Yci onoBiiaHHA-MipaKili MaroTh LIJIKOM 3aBepIlIeHy HapaTUBHY ICTOPII0, OJHAK ITijl OMHIEIO 1/IE€10 TEOPETHYHO MOXKHA
iHTerpyBarH iHii mofaioHi yyna. Tomy mi3HiII BUIAHHS TBOPY MICTSTh OlblIIe Yy, aHDK PO3MISTHYTEe HAMU BUIAAHHS.

OmnoBinannsa-Mipakii 3 «PyHa opoImeHHOT0» HaOyBalOTh MOPAJIi3aTOPCHKO-TUIAKTHIHOTO XapaKkTepy.

BucnoBku. OTxe, CTpyKTypa ONOBiaHb-MipakKiiB, PO3NISTHYTHX HaMH, IPocTa, mpo3opa. KoxHe omoBinaHHsA Mae
OJIHY LIEHTPAIbHY MOAII0 — ayHo. L5 mozis XapakTepu3yeThes pelleBaHTHICTIO 3MiHHU, HeTlepe10aqyBaHiCTIO, KOHCEKYTHB-
HICTIO, HE3BOPOTHICTIO, HEMTOBTOPIOBaHICTIO. UHCIIO MEpCOHAaXIB, 3aMisIHUX TyT, oOMekeHe. Cepel HUX TMPUCYTHI TOJI0-
BHHI Tepoi, MOMIYHUK 200 MIKiAHUK. Yci Aii BinOyBaloThess B OQHOMY Micui — lutiHcbkoMy MoHacTHpi M. UepHirosa.
[Ipoctip xapakTepu3yeThCs ONO3UIIEI0 CaKpaIbHOTO Ta mnpodanHoro. LlepkoBHUIT KaneHIap BH3HAYa€ TEMIIOPAIBHY
XapaKTepUCTUKY TBOPY, OCHOBHHMH IOISIMHU SIKOTO € dyna. 3arajioM, «PyHO opolIeHHOe» 3acBiuy€e pO3BUTOK OPHTi-
HaJIFHOTO YKPaiHCHKOTO OMOBIAAHHI-MipaKIIo.

[lonaspiie BUBYEHHS TEMH ITOJNSTaTHME B PO3TOPTaHHI i TIIyMadeHHi 03HaK «PyHa opomeHHOro» sIK 3pa3ka yKpaiH-
CBHKOI IPOIOBIIHUIIBKOI JIITEpaTypu ernoxu bapoko.
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AHOTaNisA
T. IPTYTAHOBA. HAPATHUBHI OCOBJIMBOCTI OITIOBIJAHb-MIPAKJIIB
Y «PYHI OPOHIEHHOMY» IUMUTPISA TYIITAJIA

VY crarTi BUKOPUCTaHO HAPaTHUBHUI MiAXi 10 TIyMayeHHs ONOBiaHb-MipaKJIiB 31 30ipku «PyHO OpomeHHOEY.

BcraHnoBneHo, 1110 0CHOBHOIO KOMYHIKaTHBHOIO (DYHKIIIEIO ONOBIaHb-MipaKJyIiB cTae iHpopMaTHBHA: TOAAETHCS TPH-
XOTOMIYHHIA OITUC TOMIH (SIK, KOJIH, Ie BOHU BiIOYIHCS).

[NokazaHo, 1110 CIOKET TBOPY HE HACHUESHUI TTOAISMH, alle Ma€ MPHYMHHO-HACIIIKOBY CTPYKTYpY. ABTOPOM BKa3aHO, 110,
SIK TIPAaBUJIO, ICHY€E OJTHA LIEHTpaJIbHa OIS Ta MOMis-HACIIIOK, a [JUTIHCHKUI MOHACTHP BUCTYIIA€ CAaKPAJIbHUM LIEHTPOM.

Yac, BU3HAUCHUH TYT, CTa€ YaCOM MOJIUTBH, LIEPKBU — BIH aBTOMaTUYHO ITEPETBOPIOETHCS Ha cakpanbHuid. [TomepenHi
oAl BiAXonATh Ha Apyruid mwiaH. IlepcoHaxi 3a3HArOTh 3MIHHM Micist MEBHOI Mol (B HAIIOMy BHIAJKy AOTOMOrd boro-
Marepi 4epe3 4ylOTBOPHY iKOHY). TakuM YHMHOM, aBTOPOM CTaTTi B ONOBiTaHHIX-Mipakisix 3 «PyHa opoIieHHOTro» po3-
KPHUBAETHCS 3MICT TPUXOTOMIT «4ac — MicIe — MOMisD».

ABTOp CTaTTi IOXOANTH BUCHOBKY, 10 iH()OPMaHTaMH B IIMX ONOBIaHHIX BUCTYIIAIOTh BKa3iBKM Ha Miclle IPOKUBaH-
Hsl IEpCOHasKa, Horo iM s, corialibHu cTatyc abo Bua AisutbHOCTI. DyHKIIS TepcoHaka BUSIBISIETHCS B TEKCTI a00 uepes
¢axt xBopobOH, abo dyepe3 (akT BOCKpPECIHHs. YCi OIOBiJaHHSI-MipaKii MalOTh IIIKOM 3aBEpIIEHY HapaTUBHY iCTOPIIO,
OJTHAK ITiJ] ONTHIEFO 1/ICEF0 TCOPSTUIHO MOXKHA IHTETPYBaTH 1HIII MOAIOHI gyra.

VY crarTi cTBepKy€eThCs, 110 MosiBa «PyHa opomennoro» Aumurpist Tynrana 3acBiguye po3BHTOK OPHTiHAIBHOTO
YKpPaiHCHKOT'O OITOBiJaHHS-MipaKJIio.

KurouoBi cioBa: Haparus, repoii, iHopMaHTH, Yac, MpocTip.

Summary
T. IRTUGANOVA. THE NARRATIVE FEATURES OF MIRACULOUS STORIES IN DEWY FLEECE
(«RUNO OROSHENNOJE») BY DYMYTRIY TUPTALO

The narrative approach to the interpretation of short stories-miracles from the collection of miracles Dewy Fleece
(«Runo oroshennoje») is used in the article.

It is established that the main communicative function of narrative-miracles is informative: a trichotomous description
of events is presented (how, when and where they had happened).

It is shown that the plot of the work is not rich in events, but has a causal structure. The author states that, as a rule,
there is one central event and an event-consequence, the Ilyinsky monastery acting as a sacral center. People come here
from different places — most of them from Chernihiv region, but sometimes even from the territory of modern Belarus.
Considering all this, it is established that the area of propagation of the cult icon of the Chernihiv-Illinskaya Mother of
God spread not only in the territory close to the epicenter, but also quite distant from it.

The time defined here is the time of prayer, the church — it automatically turns into a sacred one. Previous events move
to the background. Characters undergo changes after a certain event (in our case, the help of the Mother of God through
a miraculous icon).
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Thus, the author of the article in the narrative-miracles from the Dewy Fleece («Runo oroshennoje») reveals the
content of trichotomy «time — place — event».

As to the role of characters, the author of the article concludes that the informants in these stories are indications of the
place of residence of the character, his name, social status or type of activity. Also, they can include the dates when events
took place. The character's function is manifested in the text either through the fact of disease, or the fact of resurrection.

All narrative-miracles have a complete narrative history, but under one idea it is theoretically possible to integrate
other similar miracles.

The article emphasizes the development of the original Ukrainian narrative-miracle, which is evidenced by the
appearance of Dewy Fleece («Runo oroshennoje») by Dimitry Tuptalo.

Key words: narrative, hero, informant, time, space.
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JEHOTATUBHA 1 KOHOTATUBHA CHEHU®IKA ®PASEOJOTI'TYHUX OANHUIb
13 300HIMHUM KOMIOHEHTOM SIK 3HAKIB BTOPUHHOI HOMIHAIIIT

300Mopdhi3M HOMIHATHBHOI CHCTEMH OyIIb-IKO1 MOBH € OJTHI€ETO 3 1i XapakTepHuX prc [7; 11; 12; 18]. BasximBicTs TBApHHHO-
TO CBITY JUISl JTFOMVHH, TICHHH 1X 3B’ 30K 1, 30KpeMa, TOH (haKT, 10 JIFOMHA 34aBHAa TPOBOMIIA aHAJIOT1i MK COO0I0 1 TBApUHAMH
[13, 74], 3Haiiuutk CBOE MOCIIOBHE Bi0OpaykeHHS B MOBI. 3a croctepekenHsiMa H.M. Kupriioroi, «arnesiTuBHA JISKCHKa
TBAPUHHOTO CBITY BXOIHUThH J0 aHTPOIIOLEHTPUIHHUX ITOiB. [Ipn iboMy 1i ceMaHTHYHUH Jiaria30H pO3IIHPIOETHCS Bijl €KCTEH-
CIOHAJTY, IO TOPIBHIOE MaiKe TePMIHOIOTIYHOMY 3HAYCHHIO, 10 iHTeHCioHamy» [11, ¢. 240]. Cdhepa ocTaHHBOTO BKIIFOYAE BCi
JIONTATKOBI CITIB3HAYCHHS, SIKi BHHUKAIOTH YHACIIIOK 130TOIIi1 sIK (pirypaTHBHOI (TOBEPXHEBOI), TaK 1 TeMaTHIHOI (TTTHOWHHOT),
BKJIFOUaroun anogpoHiuHy. TepMin anodpoHidHMH (Y TIepeKIazi 3 TPEIbKoi 03Haua€ «MaTh Ha yBa3i iHIIE) ) 3aCTOCOBYETHCS B
JIOCII/DKEHHSX MapaIOKCATbHIX BUCIIOBIICHD. Y paMKax HOMIHATUBHUX OMUHHUITb-(haHTa3ii TAKOK CTBOPIOETHCS crierudidna
130TOITIisL, siKa, Ha BIIMIHY Bijl KOMOIHATOPHUX CIIOBOCIIONYYEHb (a caMe BOHH — EMITIPUYHI), € aJI0O(POHIYHOIO.

Kom0inaropHi abo emmipiyHi HOMIHATHBHI OIMHMII CTAHOBIISITH pe3yJbTar HOMiHAI] ¢pparMeHTiB 00’ €KTHBHOT Iiii-
CHOCTI, BIIONTHX Yy CBIJOMOCTI e€THOCY B mpoteci ii mi3Hanus. Ha BinMmiHy Bij ysBH, 110 Takox Oepe ydacTh y Mi3Ha-
BaJPHOMY IIPOIIECi, B EMITIPUYHHUX 3HAKaX HOMIiHAIlii HassBHE CBOEPiIHE BiNOOpaXKeHHs, ajie He A3epKajibHe, a 3MillaHe
inTepnpeTamicto. Crenngika yTBOPEHHSI HOMIHATHBHHAX a10(POHIYHUX 3HAKIB BTOPHHHOT HOMiHAIII] ITOJISTA€E B TOMY, IO
«KOMOIHATOPHKA TYT CIY>KUTHh CIIOCOOOM TEPEKITIOYEHHS CEMAHTHYHOTO PETiCTpa MEePEeOCMHUCITIOBAHOTO HAliMEHyBaHHS
3a paXyHOK 1HIIIOT0 HaHMEHYBaHHs, 0 € 6a30BUM JJIsl KOHKPETHOT KOMyHIKaTHBHOI cutyauii» [16, c. 135]. Lle Bukiukae
3HAYHWH HAyKOBHUH IHTEPEC 1 CTAHOBUTH aKTyaJIbHICTh HALIIOTO AOCIIIKESHHS.

Ha cporoni y cygacHOMy yKpaiHCbKOMY MOBO3HABCTBI 1103a YBarolo 3aJIMIIA€ThCs BUSBICHHS 03HAK AEHOTATHBHOT 1
KOHOTaTHBHOI CTICIIU(IKK (pa3eooriuHNX OAUHHUIH 13 300HIMHAM KOMITOHEHTOM SIK 3HaKiB BTOPMHHOT HOMiHAITi1.

Merta HamIoOro JOCTIIKEHHS — MPOaHai3yBaTH O3HAKU JACHOTATHBHOI 1 KOHOTaTWBHOI crienu(iku ppa3eororigHmx
OIIMHUIIG 13 300HIMHAM KOMITOHEHTOM SIK 3HAaKiB BTOPHHHOT HOMiHAITii.

VY mporieci aHaitizy po3B’sA3yOTHCS TaKi 3aBAaHHS: 1) BCTAHOBUTH OCHOBHI CKJIaJHUKHU ITPUHITUIIIB BTOPHHHOT HOMiHa-
1ii Ta IX 0COONMBOCTI B MEkKaX (Ppa3eoJOTiUHUX OJUHUIIb i3 300HIMHUM KOMIIOHEHTOM; 2) PO3IISIHYTH acOI[IaTUBHE TIOJIC
300HIMHOTO KOMITOHEHTa-IHTeHCU(iKaTopa y ckiaai (pa3eooriyHuX OIUHHUID K TPAHCISITOPIB HALlIOHAIBHOT KYJBTY-
py; 3) ceMaHTHU3YBaTH OCHOBHI O3HAKH (PPa3€0oJIOTi3MiB i3 300HIMHUM KOHOTATHBHAM KOMITOHEHTOM JI0 TICBHHX JCHOTATIB
1 BUALIATH (pa3eoCeMaHTHYHI TTOJIS AEHOTATIB 3 IXHIMH MIKPOIIOJISIMH.

st OUThI KOpEKTHOI iHTeprpeTanii HOMIHATUBHHUX aJO(POHIYHMX 3HAKIB BTOPMHHOI HOMIiHAmil JOUUIFHO OINEpyBaTh
TOHSATTSIM TIPUHLIMITY HOMIHALIT, ITOHSTTSM, SIKE y3arajibHIOE TUIIM O3HAK MOTHBALIIT i OJIHOYACHO MOEAHYE 1X 3 YCTAHOBKAMHU
HOMIHATOPA, OCKUIHKH JTO3BOJISIE OLIIHUTH 3aralIbHUN HAITPSIM HOMIHATHBHOI JIISITBHOCTI, TOMY BapTO PO3IISHYTH BC1 CKJIaJHUKA
TIPUHIUITIB HOMiHAIIii. L]l mprHIMI MOXKXYTh BHIUTATHCS HA PI3HUX MifcTaBax: 1) 3a BioOpakeHHSIM B HOMiHAIliT KOMITOHCH-
TiB HOMIHaTHBHOI CUTYyaIlii [6, c. 273]; 2) 3a TUIIOM HOMIHATUBHUX BIIACTUBOCTEH 00 €KTa (SAKICHI, PEITHUBHI, (DYHKITIOHAIBHI,
curtyaruBHi [4, c. 352-366]); 3) 3a 0cOOMMBOCTAME BBEICHHS B y3ycC (IPHPOIHA i IITyYHA HOMiHAMis); 4) 38 KOTHITHBHAMH
YCTaHOBKaMH (TyT MOXJIFBI Pi3HOMaHITHI BapiaHTH, HAPUKIIA, «OyTTeBHiDY/«Midomoriuamin» Ta iu. [3, c. 15]).

[IpoinmtocTpyeMo HPOTHCTABICHHS «OYTTEBOTO» ((EMITIPHYHOT0») 1 «Mi(OIOTIHHOTO» MPUHIMITIB HOMiHaMIi. SIKI0
MOPIBHSATH HOMIHATHUBHI TOPTPETH TAaKUX alelIITHBHUX 300HIMIB, SK Muwia 1 dcaba, TO BUSBISIOTHCS MOKA30Bi pO3-
ODKHOCTI. Muwia SIK aneIATUBHUN 300HIM BUSBILIETHCS TIEPEBAXKHO «OyTTEBOIO»: IepeBara «EMIIPHYHOTO» NPUHLUITY
HOMIHAIIIT BUSABJISETHCS B 3ayYCHHI TaKUX MOTHBALIHHUX O3HAK, SIK «CIpUH KONip» (Muwiauuil), «KMaJCHBKAN pPO3Mip»
(Muwika «TIpo MIOAWHY HEBEIMYKOTO POCTY»), «HASBHICTH JOBIOTO TOHKOTO XBOCTa» (Muiiauuii X60CmMuK «Ipo TOHKHH
ITyYOK PIKOTO BOJIOCCS), «THXUH TOHKHHA MUCK» (K Muwia 3-nio Konuyi «Ipo TOHKUH TOJOCY»), «HEHAXKEPIUBICTHY,
(0borcepnusutl sik muwia «Te, O YIIKOIHKEHO MUILIAMH, MAIIOKAMI), IUTIHICTEY (PO36€10Cs K Muuield PO BEITUKY
KiJIBKICTh 4Oroch»). MihosI0TivHi )k 03HAKH B MOPTPETI MUIII HEUNCIICHH], HATIPUKIIAJL, «3/1aTHICTh IPOHUKATH BCEPEI-
HY JIFOJICBKOTO OpraHi3My, CTUMYITIOIOUN XBOPOOM» (MuliKamu Ha3UBAIOTHCS PI3HOTO POy MYXJIMHU 1 T.I1. (SIK IPaBUIIO, Y
TBapwH), 0, 32 HAPOIHUMH MOBIp’ SIMH, 1HIMIFOFOTHCS MHUIICIO, [0 IIPOHUKIIA B OPTaHI3M).

TuM 9acoM HOMIHATHBHUH MOPTPET aleNSTHBHOTO 300HIMa dcaba CKOpilie € Mi(OoNOTiYHIM (X0da «eMITipHIHA
MOTHUBAIIisl B HhOMY TEX HAasBHA), IIOPiBH., O3HAKH «3IaTHICTh 3aJa3UTU B TUIO (POT) JMIOAWHWY, «3AATHICTD 1HILIIOBATH
IO, TPO3Y», «3IaTHICTh IHILIFOBATH Pi3HI XBOPOOU — OOPOIABKI.

Mo>KIIMBO, TaKi po301>KHOCTI B CITiBBIIHOLIEHHI MPUHIIMITIB HOMIHAIIIT MMOSCHIOIOTHCSI BIACTUBOCTSMH 00’€KTa HOMi-
HAIIIT: orcaba OLIBINE, aHDK Muwia BiIIaIeHa BiJ JIFOMUHY, )KUBE B TUKIH MPHUPOL Ta Ma€e OUTBIN HE3BUYAlHI, YHIKAIbHI
BJIACTHUBOCTI — HAIIPUKIIA]], «XOJOTHOKPOBHICTEY [5, ¢. 16].

Oco0muBuii (hparMeHT MepeocMICICHUX HailMeHyBaHb, a00 BTOPMHHOI HOMIHAIIil, B CyJacHiH JIHTBICTHYIHIA HAYII
3aiiMae gpazotBopeHHs [2; 3; 10]. YTBOpeHH: ppa3eonorizmMiB BinOyBaeThCS B OHINA 3 OCHOBHHX C(ep MOBHOI JiHICHOCTI,
KOXKHA 3 SIKUX XapaKTePU3YEThCS BIIACHOIO MOBHOIO TEXHIKOIO — «WICHYBAHHSIM Ha €JIEMEHTH 1 KOMOIHAIIEI0 €JICMEHTIBY
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[16, c. 135]. Henpsima HOMIHAILis 3[1CHIOETHCS B CKIIAJIHIN B3a€MOIIT MEPIIIOTO 1 APYTOro eTaIiB i€l TeXHIKU. Y 3B’SI3KY
3 IUM OCOOJIMBHIA IHTEpEeC CTAHOBUTH BUBYCHHSI HOMIHATHBHOTO MPOLIECY YTBOPEHHS CKJIAHUX 3HAKIB BTOPHHHOI HOMi-
Hallii, 1[0 CIIpPHSIE MI3HAHHIO PETYNISPHUX MEXaHI3MiB JIIHI'BICTUYHOT TEXHIKH YyTBOPEHHS JaHUX MOBHHX OJMHUIIb.

Po3ristHeMo 0co0IMBOCTI TaKMX MPOLECIB HA Marepiani 300HIMHUX (ppa3eosori3Mis, 10 JTOCTAaTHLO IIMOOKO BilO-
OpakaroTh crieruQiKy BTOPHHHOI HOMiHAIIi].

Ha nymky ¢pazeomnoris [1; 9; 14; 15; 18], BusBIeHHS peryISIpHAX MEXaHi3MiB YTBOPEHHS CKJIAIHUX 3HAKIB BTOPHHHOT
HOMIHAIII1 epeadayae BU3HAYCHHS 3aKOHOMIPHOCTEH IXHBOT CEMAaHTUYHOT yMOTHBOBAHOCTI, 1110, 3PEIITO0, CIIPHUSIE BCTA-
HOBJICHHIO YHIBEpCaJiii CEeMaHTUYHOI YMOTHBOBAHOCTI KOHKPETHHX PO3pPSIiB (pa3eosorivHuX ONMHHUIb. BupimeHHs
LIbOT0 3aBJaHHS BUIAETHCS €PEKTUBHUM Ha MaTepiai 300CeMiYHUX (Pa3eosiori3MiB, B SIKUX CEMHUH CKIIaJl HEHTPaJIbHUX
KOHCTUTYEHTIB IPOTPaMye PO3BUTOK KiJTBKOX cepiii HoMiHawii. Y mporieci (pazeooridyHoi HOMIHAIT KaTeTOpU3yIOThCs
MPEeIMETH, BIACTUBOCTI, AKOCTi. OcoONuBicTh (pa3zeooridHoi HOMIHAII] MMOJISTae B TOMY, IO CEMAaHTHYHA CTPYKTypa
(hpa3eosoriYHOT OAMHUII 9aCTO MICTHTH IIO3HAUYBaHY OIIIHKY, SIKa 3aJI€KUTh BiJl CUTYyalil, Ail, XapaKTEPUCTHK, ITOKIa-
JICHUX B OCHOBY MEPEOCMHUCIICHHS MOBHUX OIMHHMIIG. [Ipy 1IbOMy Ba)IIHBY MpoOJIeMy CTaHOBUTb aHaJi3 TOTO, SKi JJCHO-
TaTH i peh)epeHTH CTaI0Th 00’ €KTOM (ppa3eooriuHOT HOMIHAIIIT 1 sIKi KOHOTAIlii HA0YBAKOTh YK€ MEPEOCMHUCIICHI OTUHHUIII.

VY cydacHiii JIIHIBICTHYHII Hayli yTBepAWIACs JAyMKa IIpo Te, M0 pedepeHTHICTb Oy/b-SKOr0o MOBHOTO 3HAaKa MOXE
OyTH omnMcaHa JIMIIE SIK BiTHOMICHHS Bi0OpaXeHHsI MOBJICHHEBO-MHCIEHHEBOTO ()eHOMEHA JI0 TPEAMETHOTO CBITY, a HE
SIK 0cOONMBa BiIHECEHICTh 3HaKa i 00°€KTa. 3 oIy Ha Iie, i pedepeHIliero ppa3eoIoTiuHNX OJIHHUIIE i3 300HIMHIM
KOMITOHEHTOM CJIiI pO3YMITH BiIHECEHH:I JINTIIe KOHKPETHOT 03HAKH JI0 IPEAMETIB 1 IBHII] I03aMOBHOI PealbHOCTI, 3a(ik-
COBaHOT 5K y curHiikari 6e3rmocepeiHb0 CaMOro 300HIMHOTO KOMITOHEHTa, TakK 1 Ypa3eosoriyHol OJMHUIIL B IILJIOMY.

Jist ceMaHTHYHOT yMOTHBOBAHOCTI (hpa3eoIoriuHOl OAMHHUII XapaKTepPHUM € BU3HAYEHHS CTPYKTYPHO-CEMaHTUYHHUX
Mozesel abo iHBapiaHTIB CEMAaHTUYHOI YMOTHMBOBAHOCTI, SIKI € 0a3010 IS IIMPOKOi BapiaTUBHOCTI L€l ceMaHTHYHOT
YMOTHBOBaHOCTi. CeMaHTHYHAa BMOTHBOBAaHICTh CTIHKMX CIIOBECHUX KOMIUIEKCIB — HasABHICTb BHYTPIIIHBO1 (POPMHU, 110
CTaHOBUTH 00pa3Hy BMOTHBOBAHICTh, TOH 00pa3 (peanpHuii a00 HepeaIbHUN), IO JISKUTh B OCHOBI HaliMeHYBaHHS (pa-
3€0JIOTIYHOTO 3BOPOTY, — 3yMOBJIEHA ITIOOKIMH JIOTiKO-MHUCIICHHEBUMH TIPOIIECAMH.

Ponp BHyTpiHBbOT hopMu (Ppa3eonoriyHuX OAWHMIG i3 300HIMHUM KOMIIOHEHTOM CEMaHTHUKH BUKOHYIOTh Ha3BU
JIOMAIIHIX TBapHH, TUKHX 3BIpiB, 3 MHOBOJHHX, KOMaXx Ta iH. Bu6ip Hal‘/’lMeHyBaHHﬂ TBapHHU JUI CTBOPEHHs 00pasy, Ha
aymky H.M. Kupuiiooi, Bu3Hada€eThes, K NPaBHIIO, CBOEPIIHICTIO TBAPUHHOTO CBITY, LII0 HAaceNsi€ KOHKPETHY TEPUTO-
pito, piBHEM moMecTuKamii Tiel abo iHmoi TBapuHH, i1 TOMHPEHHAM 1 TOCHOIAPCHKOIO IIHHICTIO. JIeHOTaTHBHI 03HAKK
HaliMeHyBaHb LINX TBApHH a0CTPAryIOThCS i yTBOPIOIOTH y3araJbHEHI MOHATTS B IPOLIECI CEMAaHTHYHOTO IIEPEOCMUCIICH-
Ha. Lli y3arajgpHEHI HOHSATTS BUKOPHCTOBYIOTHCS Ha MO3HAYEHHS HOBUX ICHOTATIB II03aMOBHOI MIHACHOCTI (IIpeIMeTiB,
SIBHIII, TIOAIM, il, BIACTUBOCTEH, sIKOCTEH To1110) [11, ¢. 240-241].

CeMaHTHYHMH TNpOIIEC CIPSIMOBAHUH Y JaHOMY BHIIAJIKy Ha yTBOPEHHS aOCTPaKTHOIO ITOHATTS 4epe3 KOHKPETHUH
00pa3, 10 y3arajibHIOETHCS, a0CTparyeThesi, IEPETBOPIOIOYMCH Ha HOBE MOHATTS. PpazeonorisMu Oro aHTPOIOLECH-
TPUYHOTO TOJIS BiJOMBAIOTH O3HAKY, XapaKTEpHY IS KOHKPETHOT TBAPHHH, KOMaxXH abo Mpe/ICTaBHMKA opHitodayHu, a
TOMY BOHH JIETKO YCBIZOMITIOIOTECS 1 OCMHUCITIOIOTHCS HOCISIMU KOHKPETHOTO MOBHOTO coliymy.

[HBapiaHTOM CEMaHTHYHOI YMOTHBOBAHOCTI ()Pa3e0I0Ti3MiB i3 300HIMHUM KOMIIOHEHTOM € JIOT1KO-CEMIOTHYHA CUTY-
arfisi, MoB’si3aHa 3 HEOOXiJHICTIO BUOOPY MO3HAUEHHS SKUXOCh XapaKTEePHUCTHK JIIOAWHU depe3 HallMEHYyBaHHS TBapH-
HH, 1 BTOPMHHUI HOMIHATHBHUI IPOILEC Y LbOMY pa3i 31iHCHIOETHCS BiJl KOHKPETHOTO 3HAYCHHS IIUX HallMEHYBaHb 10
a0CTPaKTHOTO: HAMPUKIIAM, YKP. K nobumuil cobaka, ciina Kiwka, Kypu He Kmoroms Tommo [15, ¢. 12]. i npuknaan i
YUMAJIO 1HIIMX, 00pa3| SIKMX Y3STi 3 TBAPUHHOTO CBITY, TOOTO BHYTpPIMIHA (opMa SIKMX 3aKiIaJieHa B peajbHUX (akTax
IIHCHOCTI, CIiBBITHECEHUX 13 IIEPEMiHHUMH CIIOBOCIIONYYCHHSIMH, B CYy9acHil yKpaiHChKiif MOBI Ty»e IPOXYKTHUBHI, IO
CBIIYUTH PO BEJUKY POJIb TBAPHH Y KHUTTI YKPaiHCHKOTO HAPOLY, i TOCBi CYCiACTBA JIOIMHH 3 TBAPUHOIO 3HAUIIIOB CBOE
BiZJOOpakeHHS B MOBHHX 3HaKaXx, [0 30araqyioTs YKpaiHCbKy MOBY OOpa3HUMH 3ac00aMU BHpPa)KEHHS.

Kpim TOro, 300HIMHUI KOMIIOHEHT- iHTeHcmbiKaTop MOXKE MaTH KiJbKa 03HaK, OflHa 3 SIKHX peani3yeT1,c;1 B OIHOMY
¢pazeonorizmi, iHma — B apyromy. Takuii KOMIOHEHT 13 JIeKUJIbKOMa O3HaKaMH € CBOEPITHUM acOLiaTUBHUM IIOJIEM, IO
SIBIIsIE COOOI0 «CYKYITHICTh acOLiaTHBHUX YSBIEHb» [8], OB’ 3aHMUX 3 MEBHOIO TBAPHHOIO, NTaXxoM. TaK, /10 acoliaTHB-
HOTO TOJS «C00aKay) BXOAATh O3HAKU «cepoumuil, 31uil, 000puil, 1e0aqutl, NOKIpHUll, 20100HUl, cmapui». SIKImo mpo-
aHaJi3yBaTH Te, IO CKJIAICHO HAPOIHUMH IOBIp’ IMH, TO p03i0paTrcs B 3BUYKAX 1 XapakTepi codaku Baxko. Lle roBopuTh
TaKOXK MPO 1HUBIIyaIbHICT 00pPa3HOTO MHUCIIEHHS KOXXHOTO KOHKPETHOTO HapO/1y, PO HOT0 caMOOYTHICTh, XO4a CBIT, Ha
nyMky M.®. Anedipenka, nanuii aroauHi B ii 0e3nocepeiHbOMY JOCBi/I, JIHIIAIOUUCH CKPi3b OAHAKOBHM, OCSITA€ThCS BCE
X T10-PI3HOMY B Pi3HUX MOBaX, HaBiTh y THX, IKUMH F'OBOPSTH 6J‘II/I3I>KOCHOpiI[HeHi HAPOJIH 3 OTIISATY iXHBOT KymbTypH [1].

LT CTIOCTEPEKEHHS NIEPEKOHYIOTH Y TOMY, 1110 (paseonoriyHuii CKiIax MOBH Bl,Z[ll"paC OCO6J'II/IBy POJIb y TpaHCISIIIT KyITb-
TYPHO-HaliOHAJIBHOI CaMOCBIIOMOCTI HapoLy Ta Horo ineHTudikamnii. AJjie TUITBKH i Yac CHiBBIAHECEHHS 00pa3HOTO 3Mic-
Ty, BUSIBIICHOTO B «OyKBaJIbHOMY» IIPOUNTAHHI (ppa3eosori3mis, 3 KaTeropisMu, KOHIENTaMH, Mi(oJIOTeMaMH, CTEPEOTHIIA-
MH 1 eTaJOHaMH HalllOHAJILHOT KYJIBTYPH Ta HOro IHTEepIpeTalii B IbOMY IIPOCTOPI MarepiaibHOI, COIIaIbHOT Y1 IyXOBHOT
KYJIBTYPH BIJIKPUBAETHCS 1 KYJIBTYPHO 3HAYUMHUI CMHCI camoro oopasy. 3 oy Ha e M.d. AnedipeHko Bia3Havae, mo
«Ha TIi CHIBBIJJHECEHOCT] 3 TAKMMH YCTaHOBKAMH, SIKi CTaJM Ha/I0AHHSAM MEHTAIITETY KO)KHOTO Hapouxy, i iHTeprnperanii
00pa3HOro 3MICTy B CMHCIIOBOMY (MM O CKa3an — eHEPreTHIHOMY ) BUMIpI IIMX YCTAHOBOK HalliOHAJBHOI KyJBTYpH, (hpase-
OJIOTi3MH caMi HaOyBarOTh 3HAYCHHS KyITbTYPHHX CTepeOTHHiB Baxkko TOUHO cKa3arH, SIK caMe BOHH BUHUKAIOTb, AJI€ T€, 10
(pazeonorizmu Bmo6pa>1<y}on>c;1 B MOBJICHHEBI 1 TOBEIHII HOCIIB MOBH — (hakT Oe33anepednniin» [ 1, c. 124].

Bigomo, 1110 cioBa pi3HUX MOB, HaBiTh Ti, 110 BXKUBAIOTHCS HA TTO3HAYEHHS OiJIbLI-MEHII TOTOXHHUX TOHSTh, YaCTO
OyBalOTh Pi3HUMH 3a CBOIMH BTOPHHHUMH acouialisiMu. TyT MO)KHa FTOBOPUTH 1 PO Pi3HUI CTYMiHb MOBHOT a0CTpaKLii,
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BJIACTHBOI (ppaszeosorizmMam, Iij sikOro MU PO3yMIi€EMO CTYIIHb BiJ|JIaJIEHHs X 3araJibHOT CEMaHTHKH Bijl IEPBUHHOTO 00pa-
3y, IO BEJC IO YCKJIAIHCHHS 3MICTOBOI CTPYKTYpH. 30KpeMa, 3a crioctepeskeHHs mu 1.O. Toiny0oBChKO1, «B yKpaiHChKIN
Ta POCIMCHKIN MOBax 300HIM KVpKd BXHMBAETHCS HA [TO3HAYCHHS JIIOAMHM, II0 MAa€ >KATIOTIMHUHA BUINISA: YKP. MOKpA
Kypka. B aHDIIHCHKIM MOBI BTOpHHHE OCMHCIICHHS /en MINUIO 1HIIMM acOIiaTUBHMAM IIJSIXOM: KYPKOIO B JKapTiBIIUBIMH,
HeoOpa3nmuBiii popMi HMEHYIOTH KIHKY Ud APYXXKUHY: a hen party — «BedipKa TIIBKH JUIA XKIHOK, HiBHY-Bewipy. | mami
1.O. Tony6oBchKa BigzHadae, M0 «ifgest HECMUIMBOCTI B aHIIIIKCHKiH MOB1 3HAYHOO MipOIO CITiBBiTHECEHA 3 00pa3oM Kyp-
yartu: chicken-hearted, chicken-livered — «aecminuBuii, 00Ary3muBuUi», to chicken out, to turn chicken — «repensiKaTucs,
«l am a chickeny (OykB. «51 — xypuyarko»), 00pazHo — «51 6oroch». st 300HIMa Kypka (aHTI. hen) B MeTaQOpU30BaHUX
(hpa3eoNOriYHUX OMHUIISIX XapPAKTEPHI ipOHIYHO-KAPTIBINBI KOHOTAIT: YKP. CINA KYPKA, K KYPKA AAN0i0, KyOnumscs
SK KYpKa Ha AUYAX, RUCAmu K KypKa 1anoio; poc. Kypam Ha cmex; auri. like a hen on hot griddle (GyKB. «sIK KypKa Ha
rapsiqiii CKOBOpPiAMi»), 00pa3HO — «3HEPBOBaHA, CXBIIIbOBAHA JIFONWHAY, mad as a wet hen — «OyTH IDyXe CEpAUTHMY,
scarce as hen's teeth (OyKB. «piIKuii, K KypsTdi 3yOn») y 3HaU€HHI «Te, IO TPAIUIIETHCS TyXke pimko» [7, c. 135]

MoBHa abCTpaKilis, K MPaBUII0, BUPAKAETHCSA B CEMAHTHYHOMY ITEPETBOPEHHI, 1110 € OCHOBOIO (hpazeosnorizarii [10].
Leit MucneHHEBHH MpoOLIEC, 32 JOMOMOTOIO SKOTO Y CB1IOMOCTI HOCITB MOBU ()OPMYETHCSI T€ UM iHIIE 3HAYEHHS, BiAIO-
BiJla€ IEBHOMY ITOHATTIO. A TOMY JA€HOTaTHBHA 00PA3HICTh Ay’Ke 4acTO HE 30ira€ThCsl y Pi3HUX €THOCIB, IO MOSCHIOETHCS
IHIMBITya IbHICTIO HalliOHAIFHOTO 00Pa3HOTO MHUCIIECHHS, K€ CTAaHOBHUTH CKJIAJHHH acoLiaTHBHO-TICHXOJIOTIYHUN TpO-
1ec, 1mop., B YKPaiHChKIH MOBI wKiOIUuGUl K KiluKa; 31utl AK cobaka i T. iH.

VY mporieci GpyHKIIOHyBaHHS MOBHI 3HAK{ 3 KOMIIOHEHTAMI-HAHMEHYBaHHSIMH TBapHUH HaOyBalOTh BIIMIHHUX CEMaHTHIHIX
3HAYCHB Y PI3HUX MOBaX 1 Kynsrypax. O0pasu i CHMBOIIH, CITiIBBIIHECEHI 3 TUM a0 HIIIMM CJIOBOM Y KOHKPETHIHM MOBI, HE 3aBKIN
PIBHO3HAYHI CUMBOJTILIi €KBIBAJICHTHOTO HOMY CJIOBa B iHIIIIH MOBI. B ykpaiHChKiit MOBI HasiBHa KOHOTAIist HEKYJIBTYPHOCTI, HEBU-
XOBaHOCTI, HEBIIVIACTBA, SIKOT HEMA€E B aHIVIHCHKIHN: YKp. 8enuyamucs Ak ceunsi 6 0owy. PazoM 13 TUM B yKpaiHCBKiil MOBI BiZICYTHs
KOHOTAIlisl >kaiOHOCTI, XapaKTepHa JUTsl aHITiChKoi MoBH: «He is a greedy pig» — «BiH »aniOaui, sk ceus» [7, 133].

CouiasnpHe 3aKpiIUICHHS KOHOTANIT 32 KOHKPETHHM CIIOBOM O3HAYAE, 3 OXHOTO 601<y, CTaBJICHHS] MOBHOT'O KOJIEKTHBY JI0
03HAK MPEMETa, TIO3HATYBAHOTO LM CIIOBOM, a 3 iHIIorO — BiNOUBae LllHHlCHy opleHTaLmo 1boro Kojektusy. [lopsn 3i
CMIBHICTIO XapaKTePHHUX PHC, AKHMH Pi3HI HAPOU HANIUISAIOTH TBAPHH, CIIOCTEPIralOThCs 1 PO30IKHOCTI B KOHOTATHBHUX
3HAYEHHSIX CJIIB, IO MTOSICHIOETHCS HACAMIICPE/l KYIBTYPHO- eTHorpaqanHMn 0COOJIMBOCTSIMH, BIIACTUBUMH HapOaM pi3-
HUX KpaiH. OfHUX 1 THX caMHX TBapWH pi3HI HAPOIH HAALISAIOTH p13HI/IMI/I skoctsimu. Hanpukitaz, 3a criocTepexeHHaMu
B.M. Tenii, «300HIM 3mis, 110 TO3HAYAE, 3aBATOCS 0, 3aTaTbHOIIOACHKI MIOHATTA, BUKJIMKAE Pi3HI acoliarii B npe/cTaB-
HUKIB pi3HUX HapoxiB. J[Jist ATOHKHM, HAIPHKJIa, HAWKPAIIM KOMIUTIMEHTOM € CJIOBa IIPO Te, 10 BOHA — KKPACYHSI-3MisD»,
OCKINBKH pyXH 3Mii — rpamio3Hi. B eBpomelickkoMy >k apeaii JOCHTh Ha3BaTH JIOAMHY 3Mi€t0, a1 BOHA CIIpAHMAIIacs siK
XUTpa 3Ba0HUI (1110 csArae 010IIHHOT CHMBOJIIKK) UM SIK JIFOMWHA 3714, miactymHay [17, c. 39].

Oco0nuBuit TEOPETHYHUIA 1 TPAKTUYHHUIN 1HTEPEC CTAHOBUTH ITUTAHHS BiZIHECEHHS Ti€l a00 iHIIOT 03HaKH, 3a(iKcoBaHOT
B curHiikari (hpazeonoriamy a0 MpeAMETIB 1 SBHII (ICHOTATIB) M03aMOBHOI peabHOCTI. OCMUCICHHS TAHOTO THTAHHS
TIPUITyCKa€ BUALICHHS CEMaHTHYHMX c(hep JCHOTATIB, 110 XapaKTepH3yIOThes Oe3Tiu4Io pisHOMaHITHHX 03HaK. Lle nae 3mo-
I'y CEeMaHTU3yBaTH OCHOBHI O3HAKH, 1110 BKA3YIOTh Ha BiTHECEHHs ()pa3eolorizMy i3 300HIMHIM KOHOTAaTHBHUM KOMITOHEH-
TOM JI0 TICBHUX JIEHOTATIB, 1 BuainTH 4 dpazeocemantuanmx mois (nami — @CII) nenoraris 3 IXHIME MIKPOTIOJISIMI:

1. ®pazeoceMaHTHYHE MOJIE SIKICHOT XapaKTEePUCTHUKH (TIeHOPAaTUBHOT / METIOPaTUBHOI OIIIHKHN ) BKIIIOYAE SIIEPHI aKCi-
OJIOTIYHO MapKoBaHi (pa3eosyori3Mu 13 300HIMHUM KOHOTAaTHBHUM KOMIIOHEHTOM CEMaHTHKH, BHYTPIlIHS (opMa SIKHX
CIIIBBITHOCHUTBCS 3 NIEBHUMH MOpPaJIbHO-eTHYHUMH a0CTpakTHUMH Kareropisimu J{oOpo i 3mo. Hanpuknan, xay3aTtuBHa
CeMaHTHKa MOPODKEHHS 3J1a MIPOCTEXKYEThCS B YKpaiHCHKOMY NpUCIiB’l He uinail auxa, Konu 60HO CHumb, He NO3U6Al
6o6ka 3 nicy. OOpa3 BOBKa Ma€ TyT MEHOPATHBHY OIIHKY.

2. ®dpazeoceMaHTUIHE TI0JIE TICHXIYHOTO 1 (i3udHOTO cTaHy mronuan. O0pasu, sSKi JIeKaTh B OCHOBI ITUX (ppazeoo-
ri3MiB, IMILUTIKYIOTb 1[I€10 Ai-CTUMYJISITOPIB 38J0BOJICHHS 200 paioCTi JIFOMUHHU, TPUEMHUX 200 HEMPUEMHHUX EMOIIIHUX
HepeKHBaHb, BIIYYTTIB Tomo. Harpukian, B ykpaiHCbKOMY ITPpUCIiB’T JIumu kKpokoOwisiui c1ib03u KOHOTAIlis BijoOpaxae
peaJri3allito HeraTUBHUX €MOLIiH — IJIavy, a B IEPEOCMUCIICHOMY 3HaueHHI — yJjaBaHHs, OOMaHy.

3. ®pazeoceMaHTHYHE IT0JIE TPOIECYaTBHOCTI 00’ €qHY€E (pa3eosIori3MH, B TOMY YHCII ¥ TPHUCIIB S, Ha 3pa3oK Ak
Koma 60oma Hema, Muwii no cmoiy Oieaionv, B SKOMY 00pa3HO-MOTHUBALliHa CTPYKTYpa OB’ A3aHa 3 IEBHUM Cy0’ €KTOM
MIPOIeCyaIbHOI Jil — «0iry MUIIeii», a B IepeoCMHUCICHOMY 3HAYE€HH] — BOJI B TTOBEIHIII, KON HEMAE HATIIALTY.

4. ®pazeoceMaHTHYHE M0JI€ MIKOCOOMCTICHUX CTOCYHKIB JOAMHH. Tak, HaAMpUKIaa, TOOPO3UUIMBICTh, IPYKHICTh
Ta OJIM3BKICTD CTOCYHKIB MiXK Cy0’€KTaMH MOXKHaA ITPOJIEMOHCTPYBATH B 00pa3ax MpHCiB’iB i3 300HIMHUMU KOHOTATHB-
HUMH KOMIIOHEHTaMH Ha 3pa3ok: Bopowna eéoponi oxa ne 6udosde, Cobaxa codaku ne pse.

LIi ppazeocemanTHyHiI OIS 1TOB’sI3aH1 3 YABICHHSIMH IPO KOHIENTYAJIBHUH MPOCTIP 300CEMIOTHYHOI CHCTEMH YKpaiH-
CBKOT MOBH, B SIKUX YCTAHOBITIOETHCS KOH(ITypallis sACpHUX 1 mepuepiiHIK MOBHHX OAWHUIb Ta BUAUIIOTHCS 30HH TIepe-
TUHAHHS OJJHOTO TIOJIS 3 IHIIMM 3aBAAKH Pi3HAM KOHOTAIISIM 300HIMHOTO KOMIIOHEHTA y CKIIafi ()pa3eooTivHIX 3HAKIB.

OTKe, CeMaHTHYHUH, COLIIaTbHO 3yMOBIICHUH CTAaTyC 300HIMHOTO KOMIIOHEHTA XapaKTePHU3y€eThCsl CEMaHTHYHOIO 311~
TICTIO 3 IHIIUMU KOMIIOHEHTaMHu (hpa3eosIoriyHoro 3Haka, 10 XapaKTepPU3yeThCs CEMaHTHYHOO JBOIJIAHOBOKO JIEHOTa-
TUBHOIO CHIBBIIHECEHICTIO 00pa3HHUX OAMHHUIIb, KA A€ 3MOTY IIPOCTEKUTH 1 OCSATHYTH MEXaH13M BUHUKHEHHSI MOBHOTO
o0pa3y. CemanTHKa (ppa3eooriyHNX OAMHHMILb i3 300HIMHUM KOMITOHEHTOM BKITIOYAE SK JICHOTATUBHUM, TaK 1 KOHOTATHB-
HHUH{ acleKTH, 30KpeMa, IepeoCMHCIICHEe HalMEHYBaHHS PI3HUX NPEAMETIB, SBUL Y )KUTTI JIIOAWHH, 11 MOPaJbHI SIKOCTI.
KoHortarist TyT BHCTYIIA€ K OMiHHICTH 0OPa3HOCTI.

VY nopanbIMX HAYKOBUX PO3BIAKAX JOCIIIKYBATUMYThCS aKCIOJMOTTUHI 0COOIUBOCTI (ppa3eonori3MiB i3 300HIMHUM
KOMIIOHEHTOM.
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0. KPHKKO. IEHOTATUBHA I KOHOTATUBHA CITEHHU®IKA ®PASEOJOI'TYHUX OJNHUIID
13 300HIMHUM KOMITIOHEHTOM SIK 3HAKIB BTOPUHHOI HOMIHA LTI

VY crarTi A0CTIHKEHO OCHOBHI CKIIaIHUKH IIPUHITKITIB BTOPUHHOI HOMIHAIIIT Ta 0COOIMBOCTI iX CEMaHTHYHOI peatiza-
il B Mexax Gppa3eosioriyHuX OAWHHIIB 13 300HIMHUM KOMIIOHEHTOM SIK TPaHCIISTOPIB HAlliOHAIBHOI KYJIBTYPH; ITPOaHaIi-
30BaHO (hpa3eOCEMAHTHUYHI OIS, IO TOB’sI3aHi 3 YABICHHSAMH PO KOHIIENTYAILHUH MPOCTIP 300CEMIOTHYHOI CUCTEMHU
YKpaiHCHKOI MOBH, B SIKHX YCTaHOBIIOE€ThCS KOH(DIryparist saepHux i nepudepiiiHnX MOBHHUX OAWHUIB Ta BHIUISIOTH-
Cs1 30HH TIePETUHAHHS OHOTO TOJIA 3 iHIIIMM 3aBISKU PI3HIM KOHOTAIIISIM 300HIMHOTO KOMITOHEHTa-iHTeHCH(iKaTopa y
CKJIai Gppa3eooriuHNX 3HAKIB.

Ku1ro4oBi cjioBa: BropiHHHA HOMIHAIS, (Ppa3eooriyHa OMUHHUIIS, 300HIMHHI KOMITIOHEHT, Ppa3eoceMaHTHUYHE TOJIE,
JIEHOTAT, KOHOTAIis.

Summary
0. KRYZHKO. DENOTATIVE AND CONNOTATIVE SPECIFICS OF PHRASEOLOGICAL UNITS
WITH ZOONYM COMPONENTS AS A SIGN OF SECONDARY NOMINATION

This article explores the major elements of secondary nomination principles and their peculiarities of semantic real-
ization within the framework of phraseological units with a zoonym component as translators of national culture. The
author analyzed the phrase-semantic fields associated with representations about the conceptual space of the zoo-semiotic
system of the Ukrainian language, in which the configuration of the nuclear and peripheral linguistic units is established,
and the zones of crossing of one field with the other due to different connotations of the zoonym component-intensifier in
the phraseological signs.

In particular, the article focuses on the fact that the identification of regular mechanisms for the formation of complex
signs of secondary nomination involves determining the patterns of their semantic motivation, which ultimately contributes
to the establishment of universal semantic motivations of specific digits of phraseological units. The solution of this prob-
lem is effective on the basis of the zoosemic phraseology, in which the seminary composition of the central constituents is
programmed the development of several series of nominations. In the process of phraseological nomination objects, proper-
ties, qualities are categorized. The peculiarity of the phraseological nomination lies in the fact that the semantic structure
of the phraseological unit often contains an appreciable estimate, which depends on the situations, actions, characteristics,
laid the basis for rethinking the linguistic units. At the same time, an important problem is the analysis of what denotations
and referents become subject to the phraseological nomination and which connotations are already rethought units.

For the semantic reasoning of the phraseological unit is a characteristical definition of structural-semantic models or
invariants of semantic reasoning which are the basis for the wide variability of this semantic reasoning. The semantic pro-
cess in this case is directed to the formation of an abstract concept through a concrete image that is generalized, abstracted,
turning into a new concept.

Key words: secondary nomination, phraseological unit, zoonym component, phraseo-semantic field, denotate, con-
notation.
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ITEOJOTTYHUMN JTUCKYPC POMAHY IBAHA BATPSIHOT'O
«CAJI TETCUMAHCBKHWI» TA OJHOMMEHHOTI'O ®LJIBMY P. CHUHbKA

IMocTranoBka mpodaemu. TBopuicTh IBaHa barpstHOro MpomOBKy€e CTaHOBHTH HAyKOBHH 1HTEpeC Ui JOCIHiTHHKIB,
aJpKe B Hill IpaBAMBO BimoOpakeHi (hakTH passHCHKOI NiHCHOCTI, HOTYKHA aBTOPChKa T'yMaHICTUYHA KOHIIETIIisl TIO€THAH1
Ta IeperuIeTeHi B TapMOHIHHUIL, €CTETHYHO BapTiCHUN cHHTEe3. SIKII0 (hakTh AIHCHOCTI i3 XUTTS PAJSIHCHKUX TIOJIITB I3HIB
JIETKO MI/Ial0ThCA OILIHII Ha Cy4YaCHOMY €Talli, TO PaJsHCBKI iJICOJIOT1YHI YCTAHOBKH HE 3aBKIM NMPOCTO BUUICHYBATH,
TOMY BOHH IMIUTILIUTHO IPOJOBXKYIOTh ICHYBaTH B Hauiil cBigoMocTi. Lle cBit4nuTh Npo HEOOXiAHICTH AOCIIIKEHHS i/1e-
0JI0Tii, 30KpeMa pa/ITHCHKOI Ta aHTHPAITHCHKOI, sIKi 00nABI peacTanieHi B pomani «Can ['ercumancekuiiy» IBana barps-
Horo. CyuacHi IiIX0aM, 30KpeMa, BKJIIOYEHHSI pOMaHy B JMCKYpC Ta NEPEKOAYBaHHS HOTO i€0MOT1YHOTO CKIaJHHKA 32
JIOTIOMOT OO0 3HAKIB, JO3BOJIAIOTH IT0-HOBOMY ITOJMBHUTHCH HA TBIp Ta JOCIIIUTH 1€ HE BUBYCHI ACTICKTH.

AHaJi3 focaixkenb Ta myouikanii. Pe3ynsratoM akTHBHOTO NOCIHIPKEHHsT TBOpYOCTi IBaHa barpsiHoro mporsirom
OCTaHHIX TPhOX JAECATHJIITH CTalla BEIMKA KUIbKICTh HAyKOBHX Mpallb. BapTo BinzHauutu podotu B. Maprunus, B. /Imu-
tpenko, O. T'onogiit, O. Hlanomuukooi, M. Crogapist, M. banakmuiekoro, I. PomanoBoi. ¥ ¢Boix poOoTax qoCiiTHUKA
PO3IISI A CIiBBIIHOIICHHS ITyONIIIIUCTHYHOTO Ta XY/I0)KHBOTO B pOMaHl TIPAIIOBAIM HAJl CTHIIICTHYHUMH Ta XaHPOBH-
MH 03HAaKaMH, BUCBITIIOBAIHN MUTAaHHS (Pi10cO(CHKOTO €K3UCTEHIIIAIBHOTO i IIPYHTS POMaHYy, CTyZ[lIOBaJ'II/I 0Cco0NMMBOCTI
3BepraHHs [Bana barpstHoro no pemniriiiHoi Temu, (yHKIIT O10:TIHHOTO MIacTy B TEKCTaX. Y CBOIX MpAIlsIX JIITEpaTypO3HaB-
11l OTIOCEPEIKOBAHO TOPKAIOTHCS MUTAHHS i7eoorii pomany «Caj ['eTcuMaHCchkuiiy, TPOTE HA CHOTO/IHI HEMAE TIpalli, sKa
Ou mpezicTaBMIIa aHalli3 TeKCeTy [BaHa barpsHOro Ha mpeaMeT i1eosorii B exHocTi 3 ¢izbmom P. CuHbKa.

MeToro craTTi € nocmiauTy ineosnoriyHuil auckype pomany «Capn I'ercumancekuit» IBana barpsHoro Ta ¢imbmy
P. Cunsbka.

Bukian ocHoBHOro Marepiady. [lin MOHATTIM «iIEONOTis» MU PO3yMieMO, 3 OTHOTO OOKy, o(imiiHy imeosoriro
KOMYHICTHYHO{ TIapTii, a 3 IHIIOTO — aBTOPCHKY 1AEOJIOTII0 K BUSAB Y XyIOKHHOMY TBOPI OCOOMCTOI OI[IHKH BHCIIOBIIIO-
BaHoro. Y pomanax IBana barpsioro «Cax [eTrcuMaHCBKHID» 11€0J10Tisl pe/ICTaBIeHa B 000X BUsBaX, Ki MepeOyBaroTh
B OIO3MILIT OIMH IO OAHOTO. [1eosoriyHa mo3ullis aBTopa YiTKO BU3HA4YEHA i MPOSBIETHCS HA BCIX PIBHAX XYIOKHBOTO
TeKcTy. B 11 OCHOBI JIS)KUTH ITI€BHA CHCTEMA LIIHHOCTEH, Ha SIKY OPIEHTYETHCS aBTOp. PajisHChKa i71€0J10Tis CTAaHOBUTB PO3-
YHHEHE B JOBKOJIMITHHOMY CEPEIOBHIIIL TII0 JUTS PO3TOPTaHHS MOiH, Bilirpae XapakTepoTBipHY (YHKILI0 Y GOpMyBaHHI
THITOBHX TIEPCOHAXIB PAASHCHKOI CHCTEMH, aJie CBOET TOJIOBHOI POJIi SIK 1/1€0JIOTi] — BINTMBATH Ha NMEPCOHaXIB — M030aB-
neHa. JlitepaTypa sIK BII MECTEITBa HE 0OMEKeHa paMKaMH IIPOCTOPY Ta Hacy (SIK TeaTp) Ta paMKaMH Kaapy (K (pisrbm)
1 HaOLIbIIE 32 1HIII BUW HaOJIMKEHA 10 BHYTPIIIHBOTO MOBIICHHS, a OT)KE, Ma€ BEJIMKY 3/IaTHICTh BOMpaTH (Ha eTami
HaIMCaHHs TBOPY) Ta BiANOBITHO BUpa)XKaTH (Ha eTalli NPOYUTAHHS) CBiil i71€0JOTTYHMH I1J1aH.

IBan BarpsHuii y cBOiX TBOpax MpPE3E€HTYBaB MEPEOCMUCIEHE, ECTETUYHO 00poOiieHe OaueHHs PaIsiHCHKOTO Tepo-
py 30-x pokiB Ha Mi/ICTaBi BIACHUX BPaXE€Hb IPO apemTH Ta nepedyBaHHs B TopMi. Pomann «Turponosu» (1944) ta
«Can T'ercumanchkuin» (1950), mo 06’ €qHaHI aBTOPCHKOIO i10N0Ti€l0, Y 1993 p. cTaroTh KiHeMaTorpagiqHOIO JIITOTIE0
yKpaincekoro pesxucepa P. CuHbKa 31 3BOpOTHIM HOPSIKOM po3TtamryBaHHS qacTHH. @inbM «Can [ercumaHChKHiD» cTaB
BIJIMOBIIIO HA MOTPeOy MOJI0/101 He3asIexHOT YKpaiHH PEeKOHCTPYIOBATH CBOKO iICTOPiI0, ChOPMYBATH 1/1€0JIOTIUHHIA HaIli-
OHAJILHUH BEKTOP, BIIME)KYBATUCh BiJl paisHCHKOI i1eoorii. HasBHICTh IBOX MOCIHIZOBHUX BUCIIOBIIIOBaHb (JIITEpaTypHi
TBOPH Ta KiHO(QUIBMH) Ja€ MiJICTABU TOBOPUTHU PO IUCKYPC SIK BUCIIOBIIIOBAHHS Ha OJIHY TEMY 3 ypaxyBaHHIM €KCTpa-
JIHTBaJbHUX YHMHHUKIB, 32 KoHIenmieto T. Ban [leiika [4, c. 122]. [1ig ekcTpamiHrBaIbHUMHA YAHHIKAMHA MOJKEMO PO3yMi-
TH KOMIUIEKC JIOAATKOBHX XapaKTEPUCTUK BUCIIOBITIOBAHHS: ICTOPUYHHUN KOHTEKCT, IHANBIAYaIbHI IHTEHII] Ta CBITOIIIAN
aBTOpa — yce, 1o Hece iH(opMaIliro mpo Te, XTO, 3BiAKH i B IKOMY KOHTEKCTi TOBOPHUTH.

BigMiHHOCTI B IOBIIOMJICHHSIX 3yMOBJIEHI HE TUIBKU COLIOKYJIBTYPHHUMH YHHHAKAMHM Ta 1HIUBITyalbHUM IiIX0I0M
KOYKHOTO 3 YYaCHHUKIB JTUCKYPCY, @ i PI3HHUIICIO MK KIHO Ta JITEPaTypOIO sIK M BUIAaMU MHCTENTBa. [ BUPIIICHHS
i€l mpoOieMu MU 3BEPTAEMOCS 10 CEMIOTHUKH, 3HaUHUH BKiIaz B Ky 3poouB 1O. Jlorman. s Toro mo6 nepekoxyBaru
iH(OpMaIiIo 3 OJHOTO BUY MUCTEITBA B iHIINH, HEOOXiTHO BKIFOYHTH i B 3HAKOBY CHCTEMY, 1110 TO3BOJIUTH BUWJICHYBa-
TH CYTHICTb, HE3Ba)KaIOUM Ha MaTepiabHUH BUAB enemenTa. f0. Jlorman 3a3Haudae: «3HaKHM 3aMiHIOIOTH CyTHOCTI, SIBUIIA,
pedi ¥ J03BONAIOTH JIFOAAM OOMiHIOBaTHCA iH(popMaieio» [7, c. 3]. ¥V miTepaTypHOMY TBOpi IPEICTABICHHH CBIT, IKHHA y
MPOIIECl YUTAHHS PEKOHCTPYIOETHCS Y CBIZIOMOCTI YMTa4ya B 30pOBUX, CIYXOBUX, TAKTHIbHUX 00pa3ax. BiH € BigkpuTum
JUIsL IHTEpIIpeTaliif, OCKUIbKH Y KOKHOTO YnTa4a Oyae CBOs Cy0’€KTUBHA penpe3eHTallis 00pasiB, 1110 3aJIeKUTh B 1HIH-
Bi[lyaJ'ILHI/IX XapaKTEepUCTHUK Ta KHUTTEBOTO AOCBiTy. PUIEM HATOMICTH € MaTepiaIbHUM BUPaKEHHSIM OJJHOTO 3 MPOYHTaHb
JITEepaTypHOTO TBOPY, PETIPE3CHTAIIEI0 TOTO, III0 BUHUKJIO B YSIBl Y peXncepa 3 ypaxyBaHHSIM THX TEXHIYHUX IPOILIECIB,
1m0 3podnim abo He 3pOOHIIH MOMJIMBMM HOTO BTUICHHS. Y poMaHi Ta (ibMi, 0 € BUCIOBIIOBaHHAMH Ha OIHY TEMY,
CIJIBHUMH 3HAKaMHU MOXKYTb BHCTYIIATH CIOXET, MOTHB, IIEPCOHAXX, CHMBOJI TOLIO. | HAIMM 3aBJaHHSIM Yy pa3i MOPiBHSH-
Hs1 000X TBOPIB € JOCIHINTH, KOJH 3HAK 3MIHIOE TUIBKU CBOIO (DOpMY, IMi/UIAIITOBYIOYHCH ITijl 3aKOHU KiHemaTorpady, i
KOJIM BIJMIHHOCTI CATAl0Th TNIMOMHHOTO 3HAYCHHEBOTO PIBHA 1 € PE3y/JIBTaTOM BTPYUYAHHS 1HMBITyaIbHOCTI peXKUCEPA.
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Issue

VY nporeci 3icraBienns pomany IBana barpsioro «Can I'ercumaHCchKuii» Ta ogHOMMeHHOTrO ¢hinbMy P. Cunbka Oyiau
BUSIBIICHI 3HAKOBI BiJIMIHHOCTI Ha CEO)KETHOMY PiBHI, Ha 00pa30TBOPYOMY, B KOMIIO3UIIHUX ejeMeHTax Toino. HaiiGinb-
1II€ B/l CyTTEBHUX 3MiH NOTEPIIAE KOMITO3HULIHHA CTPYKTYpa TEKCTY, OCKUIBKH PEKHCEP MyCHB IIOMICTHTH HaMsICKpaBilli B
171€0TI0TIYHOMY TUTaHi emi30A1 B 0OMEKEHNH YacOBUMH paMKaMH BiZICOpsL, IPH [IbOMY HE BTpaTHBIIH (HhaOysIbHOT mimic-
HOCTI 1, TI0 MOXKJIIBOCTI, €CTETHYHOI BApTOCTi. MU POCTEKUMO AUHAMIKY TpaHC(hOopMarii i[e0NIOTiTHOTO TUCKYpCy Ha
MIPHUKIIAAL JeKUTBKOX eMi30IiB.

Ve 3 modarky (inbMy MOMITHI po30iKHOCTI 3 JiTepaTypHUM TBOPOM. B ekcro3uiii pomaHy Jisi HOUMHAETHCS 31
cueHu B xari UymakiB, ne Uymadyuxa miciisi IOXOpOHY YOJIOBIKa YeKae Ha CBOIX CHHIB, 0COOJIMBO MEHIIOro, AHAPIs, BiJ
KOro oTpuMaia tenerpamy. Yorupu O6pary 1010My NpuOyBarOTh Maike OTHOYACHO, 1 3aKIHYYETHCS 1Sl CLIeHa CJIOBaMHU:
«Hy, ot Tenep mu Bci, Mamo!» [1, c. 7]. YV }inbpMi eni3oANYHO MOYATKOBA CIIEHA PO3TOPTAETHCS B TaKil MOCTIJOBHOCTI:
HECEHHs TPYHH, IOXOPOH, MoMUHKH. [1i7 yac ux momii 3’ HKpKatoThCs cTapiri cuHu. Lle Hamae momisM peanicTHIHOCTI,
X09a eKCIO3HUIIiS BTpavae Biff IHOTO 03HAKHU (DOIBKIOPHOCTI ¥ Ka3kw, mpo ski nmucamu JI. JIymis [8, c. 469], M. Cionapens
[10, c. 228]. KokeH eTar 11bOT0 €I1i30/ly CYIPOBOIKYE MiKpECIeHa TaEMHA MPUCYTHICTh JBOX HarisnadiB. Llei dakr e
3HAKOBHM, aJDKE BiH 0J[pa3y BUBOAMTH (DIIbM Ha 11€0JOTIUHUH TUIaH, TPUOIM3HO OKPECIIOI0UH KOJIO MaiiOyTHIX MpooiieMm.

Ineonoriuno BaxkauBuM € qofanuii P. CHHBKOM emi3o, SIKuil epeye cleHi 3ycTpivi ponuau 3 Auapiem. el emizon
MIEPEHOCHUTH IIIsja4a JI0 IPOCTOPY, A€ BEAETHCS 1I€0JIOTIYHO BUTPUMaHa PO3MOBa MiX HapTiiHUMU uieHamu lllamosa-
noBuM, ['inem Ta HagampHEKOM paiiBianiry HKBC MuxalinnmaeHKoM Ipo HEOOXiTHICTH O0POTHOM 3 BOpOTaMU HapoOIy.
Came ' migxpeciroe oTpedy «HACTYHaIbHUX Miii» 1 3BepTae yBary MuxainnueHka Ha poauHy Yymakis, 0cobi1mnBo Ha
MoJtonmoro Anzpis. ko B IBana barpsiHoro npu4mHa apemrty ta Ta€MHa 0c00a-3paHUK € MPEMETOM BHCHAKIIMBUX
PO3MIpKOBYBaHb, 3/10T'aJIOK TOJOBHOIO HepcoHaxa, To P. CHUHBKO ozipa3y BiJKpWBA€ Mepei MisAadaMH iHTPHUTY: apeuiT
YMOTUBOBaHUH HE CKUIBKH JisUTbHICTIO AHAPIs, cKUTbKK HeoOXinHicTio HKBC BukoHyBaru miaH o 60poTs0i 3 Bopora-
MH Hapoy. 3HaKaMH, 110 MiATBEPUKYIOTh Iie, € abCyp/IHi 3BUHYBaUCHHS B JICpKaBHIH 3pajii 3aapelIToOBaHNX, SKa IOJIsIrae
B TOMY, IIIO TEJISATKO MAaCcTyXa MOBAJIMJIIO PaIiOCTOBII Ta Ha 3aCiTaHHI MapTii BiIOYIOCS «IaIiHHI BOXKID (TIOPTPETY) depes
ITOTaHO PUONUTHI IIBAX.

Jnst miKpecneHHs! i1e0IoriyHOro 3MICTy pekucep OyB 3MyIeHHH 3MICTHTH (OKyC 300pakeHHs 3 AHJpis Ha ape-
IITAHTIB KAMEPH SIK Ha TPYITy JIFOJEH, KOTPi MPECTaBISIOTh IHTepEeCcH OHEBOJICHUX HApoAiB. SIKIIO B pOMaHi OMOBixay
i, BIIIIOBIIHO, YNTA4, 3JIMBAETHCS 31 CBIIOMICTIO AHJPIs, € CBIIKOM yCiX HOro BHYTPIIIHIX IICUXOJIOTIYHUX MPOLECIB, TO
Haparop y }inabpMi € BiICTOPOHEHUM YSBHUM CYIIYTHHKOM T'OJIOBHOTO ITEpCOHaka, KOTPUH dac Bi 4acy poOHTH JIEKiIbKa
KpOKIB Ha3aJ, 1100 OXOMUTH HOTVISIOM IIUPITY KapTHHY, 1 JIUIIE 3piaKa BUIIILE AHIPIs cepes iHIINX.

Pexucep HiBeNO€ TETEKTHBHUN €IEMEHT poMaHy, BiH Maibke He Oepe y QOKyc mepeKuBaHHA AHAPISA 3 MPUBOLY
MOTeHIiiHOT 3panyu OpariB a00 KOXaHOT, OCKIIBKH HOTO IIJUTIO € IOKa3 )KaXJIMBOTO MEXaHi3My perpeciii Ta po3ropraHHs
i7IeoJTorii, a He BiJOOpaKEHHs MICHXOJIOTIT OKpeMol ocoducTocTi. Bapro Big3HaunTH, 1110 00pa3 AHIPIS SIK HATIOIUHH,
JUISL SIKOT IIPUHIMITY BXXIIUBILIE, HK MOXKJIMBICTh YHUKHYTH TOPTYP, IIpaloe i y ¢iibmi, ane Auapiit Isana barpsioro
CTpaK/1a€ TIEPEBAXKHO Bi MpHHIDKeHHS, a AHJpis P. CuHbKa — Big Qi3MYHUX MyK. Y pOMaHi «HE3JIaMHICTh» TOJIOBHO-
TO TIEpCOHaka BMOTHBOBAHA SICKPABOIO 1/1€0oriuHO0 mo3utieto. JI. UepeBaTeHKO CTBEPIKYE, 0 0aYNTh Y TOJIOBHOMY
repoi «Cany I'ercumancekoro» camoro 1. barpsiHoro, i, sk i cam 1. Barpsauit, Aanpiit Uymak He 3pamkye cobi, He 37a-
eThes. oMy jioroMarae «He JIMIIE BiguyTTs MOJNITHYHOT MPABOTH, a i CollianbHa HOpSI}IHiCTI:.» [12, c. 69], ToOTO BMiHHS
0auuTH B KOXKHOMY, HaBIiTh Y cm,uqOMy, nepiu 3a Bee JaroauHy. Lle BixuyTTs yecri ioro pony iHapony [12, c. 69]. Y ¢inbmi
AHJpill IPUHIMIIOBO HE BIJIPI3HAETHCS, aJie TAKMX 3aC00IB XapaKTEpPOTBOPEHHSI, SIK iaJIOTH Ta CIOXKET, HEJJOCTaTHbO IS
TOTO, 1100 PO3KPHUTH HOTO XapakTep MOBHICTIO.

[IpeameTHO-00pa3Ha XapaKTEpPUCTHKA TOTIOCY, B SIKOMY NepeOyBarOTh MEPCOHAXKI, a TAKOXK ONUC HOPAIKIB TIOPMH Y
(biTBMI TTOCTAIOTH 13 KOPOTKHUX PEIUIiK, MpoTe 1 0e3 HUX y misgada GOpPMY€EThCs TIEBHE BPAXKCHHSA: HAITOBHEHHS KalpiB
JIETKO Bi3yaji3ye Te, 1o onucye IBaH barpsHuii: 1 TiCHI KaMepU-OUHAYKH, B SKUX MAIOTh PO3MICTHTHUCS JI0 TPUALSTH
YOJIOBIK, 1 MOTOPOIIHI KOPUAOPH, O SIKMX apEeLITaHTH JIBa Pa3H Ha JAEHb MOCIIIIAIOTh Ha «OIPABKY».

B’s13H1 — oM 3 BUCOKMM PiBHEM KYJBTYpH, CIIPaBXkHI IHTEJIIT€HTH, a0COIIOTHO HE TAPMOHYIOTH 13 Ti€I0 a0CYpIHOIO
JiHcHICTIO, B IKy BOHM 3aHypeHi. |. PomanoBa 3a3Hauae: « AOCYpIHICTD CIPUHHATTS HABKOJIMIITHHOTO CEPEAOBHIIA TTOTIIH-
OJIOETBCS B TOW MOMEHT, KO OarpsHIBCHKI Iepoi OYWHAIOTH BiquyBaTH cebe 3aiiBUMH Ha pinmHii 3emii» [9, c. 122].
HemoxmuBIiCTh icHYBaTH B «aucrapMoHiiHOMY» [9, ¢. 120] cepenoBuIli BUMarae BiJl JIFOAWHU HAaNPy>KeHHS BCiX BHY-
TPILIHIX CHJI, 11100 200 3MIHMTH CHTYyaIlifo, 0 Y BUNaAKy AHapis Uymaka HEMOXJIMBO, a00 BiJIIYKATH 1HIII CIIOCOOU
Buxony 3 Hei. Hanpukiaz, repoi IBana barpsiHoro 3Haxo/siTh BTiXy B CIIUJIKYBaHHI, B KYJILTYPHHUX BE4Opax, 3peIITOIO0, B
JITEpaTypi, IO J03BOJISIE M MEHTAJIBHO JOJIATH CTIHU B’SI3HMLI M MiHOCUTHCS 10 yHiBepcanbHoro. Ha «iiteparyphiid
roauH» [IpuxonpKo 3 eHOMEHaTBHOIO TOUHICTIO NIepekasye «Mazmam bosapi» I'. dnobepa, i B 1IbOMY CHUIBHOMY €Ii30711
IBan barpsawmii Ta P. CHHBKO pO3CTaBISIOTH Pi3HI aKeHTH. Y pomaHi AHApiit Yymak Maiike He CIyXa€ caM TBip, BiH CITO-
CTepirae 3a ciryxadaMu, BpaXKaeThCs IXHIH XKaTiOHOCTI JO TyXOBHOTO, aJ[Ke «IIe K PO3BAYKAIHCS BUICOKOPO3BUHEHI, iHTE-
JIEKTyaJIbHO Oararrolli, xou i royromysi, tonu» [1, ¢. 95]. V dbiasmi Haromicts [Ipuxoapko mepekasye emizon i3 daobdepa,
a came po EMmy BoBapi Ta npo HeBiANOBIAHICTE MiX T TUTSYMMU MPIsIMHU ITPO 1ILTIO0, KOJIM BOHA, MAJICHII0YH, CIIOCTEPi-
rajia 3a rpaBlOpaMy B MOHACTHUDI, HA SKUX IOHAKH IIPUTOPTaNIM FAPHEHbKUX JIBYAT, 1 AificHuM nutrooom i3 Hlapnem, sikuid
He TpHHic i macTs. JKaib 32 po30UTHMHU MPIisSIMH TIPO IACTS € 3HAKOBHM y IbOMY YpHUBKY 13 Drobepa, ajke came BiH
aKTyaJi3yeThCS y CBIJOMOCTI CIyXadiB i 3MyIIye iX CyMyBaTH 3a CBOIM BTpadeHHM InactsiM. Komn IIpuxonsko onosigae
po uyTTeBY HiXKHICTE Hapns no EMMu, B Kaapi KpyIHHM IUIAHOM 3’ SIBIISIETHCS 30CEepeKeHe 00Mmadst AHAPis: OueBUI-
HO, B I[eli MOMEHT BiH 3rajye npo koxany Karpro. Lle enunuii kaap y nupbomy emnizozi, Ha skoMy AHApIi 3HATHIT 30J13bKa,
a B PEIIITI BUMAJKIB BiH PO3UMHECHUH y MACOBIH CICHI. [71€0IOriYHO 3HAKOBUM € Te, 1110 ypUBOK D1odepa CympoBOIKYIOTh
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3BYKH TOCTPLIIB 3 BYJHIII (3BYKH PO3CTPLIIB): PeXKHUCEP MiJKPECIIOE, SIK B YMOBAaX iCHYBaHHS MOPYY 13 HU3bKHM, KaX-
JIMBUM, aHTUT'YMaHHUM JIFOJIMHA TATHETHCS 10 TpekpacHoro. KpiM Jsiitepatypu, 3HaKOM IPEKPACHOTO CTAIOTh JIMCTOUKH 3
OCIHHBOTO JI€pEeBa, SIKi HECIIO/IIBAaHO BIITAIOTH y BIKHO 1 SIKi «IIaXHYTh BOJICIOY.

Ex3ucrennianena mpobiema aOCypIHOCTI AiMiCHOCTI Moke OyTH BHpilleHa OUTBII paguKaIbHAM CIIOCOOOM,
30KpeMa O0KeBILIAM. BoXkeBIIUIS MocTae 3BOPOTHOIO CTOPOHOIO Menairi 60poTedu 3 abCyproMm, Ko st 6opoTrda
MpUpedeHa Ha MpoBall, aJpke SKIIO JIOAWHA BTpadyae OPIEHTHPH y CBITi, pO3UMHIETHCS B Xa0Ci, BOHA BTpadae i cebe.
Y pomaHi MOTHB O0XKEBULIA 3BYYHTH ACKpaBo: OokeBoitie I'emuep, OokeBomie Karpst — i i AHapis, 1, BIAIOBIAHO,
YUTAYiB TITBKH OCTAHHBOTO O0XKEBULIA JOCTATHLO, OCKIIBKA BOHO MaKCHMAaJIbHO 3HAUYYINE Ta 1JCOJOTIYHO HAITOBHE-
He: «Po3ctpin Oyno 3amiHeHO <...> NBaJALSATHIITHBOIO KaToproto. JIum He 3amiHmim HiunMm KarpuHoro 60xeBuLIs»
[1, c. 538]. Bpemrti iMImminuTHA 3arpo3a 300)KEBOITH BHUCUTh HAJl KOXXHUM 3 apemTaHTiB: «Han irogpmu HaBuCTa
0e3BigunTHA, HemepebopruMa Hyapra. Ta Hyabpra, Ta Tyra HakOIM9IyBaiacs, K Hapa B TepMETHYHO 3aMKHEHIM Ka3aHi,
3aTrpoXKyIOYM TOH kaszaH posipBatu» [1, c. 470]. ¥V ¢inbmi 3 6arpsHIBCEKIX MOTHBIB IpopocTae GiHaTBHUI, i7e00-
rivHO HANOBHEHMIT €Mi30/1, B AKOMY 00KeBOMiIOTH aGCONOTHO BCi apelITanT. IXHi abeypaui Ail mignsraroTh Jorimi
Tiel abcypaHOl AilicCHOCTI, B Kiii BOoHM nepeOyBaroTh. lllonpasna, O0KeBLLIA OCTaE TUMYACOBUM PO3JIaJOM HEp-
BOBOI CHCTEMH SIK BIAMOBIAI0 HAa 3aMiHy PO3CTPLJIIB KaTOPTrolO, 1 BXKE€ B HACTYITHOMY €Ii30/i apeIlTaHTH HAYTb 10
CIICTIOHY IITKOM aJcKBaTHI.

HeonroznauHotO € mpupona 6i0miiHUX MOTHBIB v ¢inbMi Ta pomaHi. M. Criomapels BBakae, 1[0 BBEICHHS B pOMaH
610mifiHOi 00pa3HOCTI 3yMOBIIEHE 17ICOIOTIYHOIO TTO3HIIIEI0 aBTOPa IS MPOIAaTaHAN CBOIX i71eH, OCKIJIBKH MOpaizaTop-
CTBO Ma€ MiAKPIIUTIOBATHCH YNMOCH 3HAYHHUM, Hapukia, €sanremiem [10, ¢. 227]. Isan barpsHuit BUKOPUCTOBYE J0BOJII
HIMPOKE KOJIO pelliriiHuX MOTHUBIB, 00pa3iB, pote, 3a nepekoHanHsM M. Cnopapus, HasiBHICTh y nioetuui 1. barpsHoro
XPUCTUSHCBKUX MOTHBIB Ta CUMBOJIIB HE CBIIMMTH PO CTOBIICOTKOBO peliriiiHy koHuemnuito TBopy [10, c. 227]. Hape-
mrti, [Ban barpsauii 3 METOrO TOKa3aTH IiICTYIHICTh PaJITHCHKOT CHCTEMH JIBi MAKCHMAIILHO BiIaiecHi OHA BiJl OTHOI
POl — CBAIICHUKA Ta 3paJHUKA — CyMillae B OAHiH mocTari. biomis y ¢iapMi Biirpae BayXJIMBY POJIb HIHHICHOT OCHOBH,
sIKa MPOTHJIEKHA TOMY, IIIO IIPEACTABIsIE KOMYHICTHYHA cucTeMa. BoHa € JpkepesioM Aiisi IUTYBaHHS, IPOTE Ha LbOMY ii
¢yukis Buuepnyerbest. L{uratu 3 bionii 3By4aTs sik oropa Juis r'yMaHiCTHYHOT aHTHPAITHCHKOT 17I0JIOT i, ajie CHMBOJTIKa
3pajiv, TETCHMaHChKOTO Cajly, My4eHHUIITBA TPAKTHYHO HE 3BY4aTh Y QiIbMi.

Po3B’s13ka pomaHy He CHiBHanae 3 po3B’S3KOI0 y (inbMi: Ha BiIMiHY BiJil poMaHy, B SIKOMY MOJIOJIE MOKOJIiHHS
UymakiB, TpOWIIOBIIN Yepe3 MEKJI0, BPEIITi 3yCTpiduaeThCsl HANPUKIHII, Y (iIbMI 3K PO3CTPUT KaTOProlo 3aMiHEHO
Tineku AHApiro Yymaky. BOuBcTBO pimHUX AHAPIA y QiIbMi, 3 OTHOTO OOKY, MiACHIIIOE iICONOTiYHY TYIHICTh, AKIICH-
TYIOYH Ha HU3BKIA BapTOCTI JIFOACHKOTO JKUTTSA IS PAASHCHKOTO PEKUMY, MOTIHOIIOI0UN 0COONCTY npamy AHAPI,
a 3 iHIoro OOKY, 3BUIbHSE CIOXKET BiJl IEPCOHAXKIB, SIKI BXKe BUKOHAIN cBOIO (QyHKIit0. Kpim Toro, IBan barpsHui,
IPOBIBLIM CBOIX NMEPCOHAXKIB Uepe3 «(haOdpUKy-KyXHIO», HE TUIBKH MTOKa3aB IXHIO BHYTPILIHIO CHITYy IPOTHCTOSATH CHC-
TeMi, a TAKOX IMIUTIUTHO BU3HAYMB IXHIO IMOJAJIBIIY JIOJI0, SIKY YUTa4 MOXKe J100y/yBaTH CaMOCTIHHO, CIIUPAIOYHCh
Ha aBTOPCHKI MiAKa3KH, ajyKe, IMOBIPHO, JJISl TAKMX TIEPCOHAXKIB KaTopra — JIMIIE Yeprosa Iepelkoa Ha IUIsIXy 10
nepeMorn Hax 3inoM. He BHKIIIOUEHO, IO B IOMY €Ii307[I Ma€eMO IIiJICBIJIOMY aBTOPCHKY allfO31I0 J0 HAIHCAHOTO
panimie TBopy «TUTpoIOBH», B IKOMY TOJIOBHHH MEPCOHAX TIKA€ 3 €IIETOHY, 1 Oepydn M0 yBaru xapaxkrep AHAPIA
Uymaka, Taka mofist Moriia 6u OyTH 3aKOHOMIpHUM TpoaoBxkeHHsM «Cany ['eTcuMaHChKOTOY, 1110, 10 pedi, IIOMITHB i
BUKOpHcTaB pexxucep P. CHHbKO B HACTYITHOMY (iJIbMi.

BucnoBku. Orxe, npoananidyBasuin pomaH IBana barpsiHoro ta ¢inem P. CuHbKa, MOXXeMO 3pOOMTH BUCHOBOK,
0 i7Ie0IOTiYHEe HANOBHEHHS 000X TBOpPIB mparHe c(opMyBaTH y YMTada Ta IVIsa4a OLIHKY PagSHCHKOI CHCTEMH
Yyepe3 MoKa3 PaAsHChKOi TIOPMHU Ta iCHyBaHHS MOJITB’S3HIB y Hill. AHTHpaIsSHCHKA iIEONIOTisI B poMaHi Ta QiabMi
IparHe A0 OTOTOKHEHHS, IIPOTE HE € TOTOKHOIO Yepes Aif0 eKCTPaiHrBaIbHIUX YHHHHKIB, CEPell IKUX — 0COOIUBOCTI
CBITOOQYEHHS aBTOpPa BUCIOBIIOBAHHSI, PI3HHUL MIX JIITEPaTyporo Ta GiIBMOM SIK MiXK BUJaMH MHCTEITBA Ta pi3He
COIIIOKYJIETYpHE OTOUCHHS.
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AHoTanis
X. MAKAPAJI3E. ZIEQJIOTTYHUM JIMCKYPC POMAHY IBAHA BATPSTHOI'O
«CAJITETCUMAHCBHKH» TA OMTHOUMEHHOI'O ®LJIbMY P. CHHBKA
Y crarTi 3aiiicHeHO cripoOy MpoaHalizyBaTH iaeonoriunuii muckype pomany «Can I'ercumancskuin» IBana barpstHoro
ta pinbmy P. Cunbka. Ilin ineonoriero Mu po3yMiemo, Mo-mepiie, paasHCbKy OQililiHy 11e0yorito, a mo-apyre, Biac-
HY aBTOPCHKY KOHILIEIILIIO, BiJoOpaskeHy B poMaHi. ISl JOCSTHEHHS 3a3Ha4eHO MeTH OyJI0 BUKOPHUCTAHO JUCKYPCHHN
aHaJji3, 3a SIKMM JIBa TBOPH MOXKHA PO3IVIAJATH SIK BHCJIOBIIIOBAaHHS Ha OIHY TEMY 3 YpaxyBaHHSM EKCTpPaJiHIBAIbHUX
YHUHHUKIB, CepeJI IKUX — iHIMBITyaTbHUNA CBITOIIISA aBTOPIB BHCIOBIIOBAHHS, PI3HHUII MIX JIITEpaTyporo Ta KiHO SK MiX
BHJAMH MHCTELTBA Ta Pi3Hi COIIOKYIBTYpPHI YUHHHUKH. J{J151 IepeKoIyBaHHS OXHOTO BUAY MHUCTEITBA B iHIIHIA BUKOPHC-
ToByeMo ceMioTruHuit anani3 0. JlormaHa, kUit 103BOJISIE 3 KOXKHOTO TBOPY BUWICHUTH 3HAUYIINI €JIEMEHTH. Y MpoIeci
3icraBneHHs1 pomany [Bana barpsinoro «Can I'ercumaHchKui» Ta ogHolMeHHOTo (hinbMy P. CuHbka Oynu BUSIBJICHI 3Ha-
KOBI BIJIMIHHOCTI Ha CIOKETHOMY PiBHi, Ha 00pa30TBOPUYOMY, B KOMIIO3ULIIHHIX €JIEMEHTaX TOLIO.
KurouoBi cnoBa: IBan barpsuuii, P. Cunbko, ¢pinem, auckype.

Summary
K. MAKARADZE. IDEOLOGICAL DISCOURSE OF THE IVAN BAGRANYI’S NOVEL
“THE GARDEN OF GETHSEMANE” AND THE FILM OF R. SINKO

The attempts of the ideological discourse analysis of the novel “The Garden of Gethsemane” by Ivan Bagranyi and the
film by R. Synko was made. The notion of ideology is understood firstly as the Soviet official ideology, and secondly, as
the author's own concept embodied in the novel. In the novel “The Garden of Gethsemane” these two ideologies interact
and contradict each other. The author's anti-Soviet ideology is dominant in the novel. For analysis of the ideologies used
in the film and in the novel the discursive analysis was employed. According to this method two works can be considered
as statements on the same subject, taking into consideration extralinguistic factors. Extralinguistic factors are understood
as the individual mindset of the authors" statements, differences between literature and cinema as between types of art and
various socio-cultural factors. Socio-cultural factors are important factors because the novel was written and published
at the time of the Soviet Union, and the film — after Ukraine independence acknowledgement. For re-encoding one type
of art into another the semiotic analysis of Y. Lotman was used. His theory of communication as a sign system was put
in requisition. The artwork is also a message, an information exchange, and therefore it has its own system of signs. This
approach allows to distinguish, compare and analyze the meaningful elements in the novel and the film. In the process
of comparing Ivan Bagranyi’s novel “The Garden of Gethsemane” and the film of R. Sinko, significant differences were
found on the plot level, composition of elements and so on. The film director emphasizes the ideological content, not tak-
ing into account the psychological state of the characters. He also omits the detective line and a lot of symbols. Analyzing
the novel and the film the conclusion was made that the ideological content of both works tends to form the special attitude
to the Soviet system through showing the internal world of the Soviet prison and the existence of political prisoners in it.
The anti-Soviet ideology in the novel and the film tends to be identical, but fails due to the action of extralinguistic factors.

Key words: Ivan Bagryanyi, R. Sinko, film, discourse.
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OCOBJMBOCTI HOETOHIMII JIITEPATYPHOT' O ) KAHPY ®EHTE3I

IMocranoBka npo6JeMu. BupaxanpHui MOTEHIIAN BIACHUX Ha3B XyIOXHIX TBOPIB BU3HAYAETHCS MPUHATICKHICTIO
iX IO OKPEeMOro BUAY JITepaTypH Ta JO TOTO UM iHIIOTO JITepaTypHOro xaHpy. OcoOIMBOI0 00pa3HICTIO XapaKTepH3y-
I0ThCs 1 TOETOHIMH JkaHpy (eHTesi. LIs mpobiema BUKITMKAE )KBaBUiA IHTEpeC Y AOCIIAHUKIB Ta aKTUBHO BUBYAETHCS B
repMaHCHKOMY MOBO3HABCTBI.

AHaJIi3 ocTaHHIX JocTiKeHb i mybsikaniid. 3HauHy yBary OyJo IpUALIEHO TBOPYOCTI KITACHKIB aHITIOMOBHOTO (heHTe-
31, Takux sk [k, Poyminr [13; 2], k. Tonkiew [9], P. dan [5; 7], ®. [Tynmman [11], 110 MOSICHIOETHCS IXHBOIO MAHCTEPHICTIO
CITOBa Ta HASBHICTIO y TBOPAaX SICKPaBOI MANITPH OHIMHHIX YTBOPEHB, B SIKMX iM BIAJIOCS BiOOPAa3UTH XKaHPOBI 0COOIMBOCTI
[BOTO IUIACTY JiTepaTypH. AKTyalbHUM Ta HE O KiHIA PO3KPUTHM € NHUTaHHA iHTepmpeTamnii iH(opMarlii, 3aKiaaeHoi y
BJTACHUX Ha3Bax jkaHpy (eHresi. CTBOPEHHS aBTOPOM ippeabHOTO CBITY 3 YUUCIICHHUMHU BUTaJaHUMH, HEICHYIOUUMH iCTOTa-
MH Tiepeidayae oro 3BepHEHHS JI0 OPUTiHAJIBHUX IMEHYBaHb Ta HOBOYTBOPEHbD, LII0 JAI0Th MOXIIMBICTD HaJIE)KHHUM YHHOM
CIIPUHHSTH Ta JIEKOyBaTH BiJIOMOCTI IIPO HOBUI €THOC Ta HOTO KYJBTYPY, HOCISIMH SIKMX BOHH BHCTYIIAIOTh.

O06’exToM aHaNi3y OyI10 0OpaHo 0COOIMBOCTI CTPYKTYpH Ta GOPMaIIbHOTO ITPEACTABICHHS BIIACHUX Ha3B Y JiTeparypi
KaHpy (EeHTe31, a TAKOXK CITIOCOOH Ta MOJIEIN iXHHOTO TBOPCHHSL.

IMocTanoBka MeTH. MeTOIO CTATTi € MPEACTABICHHS BUPAKaJIbHUX MOXIIMBOCTEH Ta OCHOBHUX PHC ITOETOHIMIi KaH-
py (denresi. JlocsirHeHHs MOCTaBIEHOT METH Tepe0dadae BUPIIICHHST TAKUX 3aBJaHb: 1) BU3HAUUTH crienn(iky Jlitepa-
TYPHOTO JXaHpy (eHTe3i Ta Horo mepcoHaxiB; 2) MpoaHai3yBaTh KIIOYOBI O3HAKH TBOPEHHS BIACHHMX Ha3B Ta IXHBOI
CTPYKTYpH B JJaHOMY KaHpi; 3) iHTepIIpeTyBaTH poJib IOETOHIMIB Ha CTOpIHKax 0OpPaHOro JITepaTypHOIo KaHpYy.

Marepianom po3Bifgku Oyito 0OpaHO BIIaCHI Ha3BH JIITEPaTypHOTO XaHpy (eHTesi.

BukJian ocHoBHoro marepiamy. CyTHiCTh (peHTe3i sIK OKPEMOTO JIITepaTypHOTO JKaHPY PO3KPHBAETHCS B TOMY, IIIO
BCE aHOpPMaJbHE, He3BUYHE Ta (paHTACTHYHE B HHOMY MOPOKEHE HAANPHPOIHUMH SBUIIAMH 1 € CBIIOMO ipparlioHaib-
HUM. CaMe TYT CKYIUYIOThCS €JIE€MEHTH PI3HOMAHITHHUX JITEpaTypHHUX TPaAHUIIii, 3MIIIYIOTHCS PealibHICTh Ta BUMHCEI
1 ITMOOKO MPUXOBYETHCS (inocodehkuii 3MicT. XapakTepHuM Jyist PEHTE31 € CTBOPEHHS CBITIB 13 TAPMOHIEI0 MIXK JIFOIU-
HOIO 1 IPUPOIOI0, BEJIMKOIO KUIBKICTIO PO3YMHHX ICTOT Ta BUKOPHCTAHHSM IEpCOHa)KaMy 4apiBHUNTBA [8, c. 134]. VsB-
HUH (EeHTE31-CBIT € iHPOpMaifHUM MTPOIYKTOM HaliOHAIBHOI Mi()OJIOTIYHOI KapTHHU CBITY, IO € MPUCTOCOBAHUM 10
VABHUX reorpagiqanX, ICTOPUIHAX Ta COI[IOKYIBTYPHHX ITapaMeTpiB HEpeaIbHOTO CBITY [4].

CaymrHuM y IIbOMY KOHTEKCTI € OadeHHs TaKoTro CBIiTy BiTOMHUM aMEpHUKAaHCHKUM ITHCHMEHHUKOM CIIOPiTHEHOTO JKaH-
py HaykoBoi ¢anTactuku [.JI. dnina, 3rigHO 3 SKUM KIIOYOBHMHU B HbOMY CTaIOTh BiJIBOXKHI MepcoHaxi. BoHu 3amxan
MaH/IPYIOTh, BOIOIOTH i3 MaridyHUMHM 1CTOTaMH, 3HAXOAATh CKapOH, 3MIHIOIOTh CBIT MYXKHICTIO Ta Bimmanictio. L1i mepco-
HaXI1 — JICTCHIAPHI TIOCTaTi, Ha/IIJICHI BUHATKOBOIO CHJIOK) Ta YHIKAJTBHUMU 31I0HOCTSIMH, IO 3 JICTKICTIO IiIar0ThCS
TIOKJIMKY TIPHUTO]], CTUKAIOTHCS 3 TPYAHOIIAMH Ta HeOe3MeKoro, abu BUTH 3a Mexi OynenHocri [12].

Kepytounch TaknMu TBEP)KCHHSAMH, MOXHA TOBOPUTH TPO PO3MAITTS ITOETOHOMAaCTHYHHX KJIaciB Mi()OIOETOHIMIB,
TOTIOTIOETOHIMIB Ta aBTOPCHKUX HOBOYTBOPEHD. BHHATKOBO YaCTOTHHUM € BXHBAHHS B IIbOMY JKaHpPi HEOJIOTi3MiB Ta 0CO-
0JIMBO OKa310HAJI3MIB, II0 BUCTYIAIOTh SICKPABUM IPOSIBOM 1H/MBIyallbHOTO aBTOPCHKOTO CTHIIIO 1 MOBJICHHS Ta CIIPHU-
SI0Th 1IEHTU]IKALT 0COOIMBUX PUC MOBHOTO IpocTOpy TBOpY [3, c. 32]. HanexxHe cpuiHATTS Takux (eHTE31HHUX
HOBOYTBOPEHB YaCOM HOTpeOy€e ONAaTKOBUX COLIIOKYJIBTYPHUX BiZIOMOCTEH Ta KOMEHTapiB.

OxpiM 1IbOTO, XapaKTEPHOIO PHCOIO TIOETOHIMIT JKaHpy (eHTe3i € CBOepiiHa HOMIHAaIIfHa rpagaris. I'epoi peanbsHoro
CBITY Ha[lJICHI HE3HAYYIIMMHA iIMEHAMH, TOJI K IEPCOHAXI1 YSIBHOTO, MariqHOTO CBIiTYy OTPUMYIOTh 3HAUYIIi iMEHYBaHHS
(okazioHai3Mu, aO3WBHI iMeHa, HeoJIori3MN). BapiaTHBHICTD Ha3B 3yMOBIIEHA CTHIIICTUYHOIO BarOMICTIO iXHBOTO Tep-
COHaKa: MOOAMHOKI BUIMAJAKH BKMBAaHHS IMEHI XapaKTepHi JUIs eMi30ANYHUX 00 €KTIB 1 MEPCOHAXKIB, OTPUMAHHSI XK JCHO-
TaTOM YHCEIIbHUX IMEHYBaHb CBITUUTH PO Oa)KaHHs aBTOPA 30CEPENUTH YBary YuTa4ya Ha IeBHUX 00pa3ax, epCcoHaxax.
J1o TOro X 1€ TOBOPHTH PO IIHOLIE iX PO3KPUTTS Ta PO IXHIO BXIIMBICTh HA CTPYKTYPHO-1ZIEGHHOMY piBHI TBOPY.

[NoeroHiMHMI iTioNeKT aBTOPIB XaHpPy (eHTe3i JOBOII po3MaiTHii, AyKe YacTo iMEHa 3aIl03UIyIOThCS 3 1HIINX MOB,
BUIO3MIHIOIOTHCS, KOMOIHYIOTBCS, OUTbIIIE TOTO, CTAlOTh BATOMUMH KOMIIOHEHTAMH OKpeMHX (eHTe3iitHuX MoB. [ono-
BHUMH METOaMHU YTBOPEHHS BIIACHUX Ha3B HA CTOPiHKaX TBOPIiB (eHTE3i €:

1. Angpasimnuii memoo, Mo peanizyeThCst MUITXOM BUKOPUCTAHHS JIMIIC YaCTUHU MEBHOTO andasity. MoBa moTsop-
HUX Ta BOPOXKE HAJIAIITOBAaHUX TPOJIEH Mora O XapakTepr3yBaTHCh IMPOKUM BUKOpHUCTaHH:M 3BYKiB [g], [k] Ta [r]. [Tpu-
KJIaJIOM MOXe CIIyT'yBaTH paHKoBe npuBitanus “Horpa Arpok” nropeit Pookus 3 Kalkachoo, st MoBM sikuX, BiIIOBiHO,
xapakTepHuMH OymyTh 3ByKH [h], [r], [p], [k].

2. 3ano3uuenns 3 inwux Mo6 TIONATAE Y BUKOPUCTaHHI IPaBHII Ta CIIiB 3 ICHYIOYHX MOB, 3 PEBEPCHBHUM ITOPSIAKOM
OyKB y CIIOBax a0o0 K HUIKOBUTOIO 3MiHOIO (OPMH i TiIbKM HAOMIDKEHHM (DOHETHYHUM 3BYYaHHSIM. Tak, JTFOAM-KIIIKH
MOXYTh BiTaTHcs (Gpa3oro “Nobour gat!”, 1110 3ByKOHACTIIy€e KOTSYe MYPKOTIHHS Ta BMillye (paHity3ske “Bonjour” 31
3MIIIaHUM MTOPSIIKOM JIITEp 1 BUIIAIHHSM j; Ta peBEpCUBHE HarucanHs “7ag” sik yacTiHa (POPMHU HIMELILKOTO MIPUBITAHHS
“Guten Tag”.
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3. Memoo abpaxadadpu (aurn. Gobbledygook) nonsrae y CTBOpeHHI HE3pO3yMiJIoi MOBH, JJII TPAKTyBaHHS SKOT
3’SIBJISIFOTHCS TAIYMa4Hi CIOBHUKH [10].

AHai3yloud METOAM TBOPEHHS BJIAaCHE MOSTOHIMIB TAKOTO JKaHPY, CJIiJi BAOKPEMHTH IEepeyCciM 3all03u4eHHsT iIMEH
PI3HHMX OHIMIYHUX TPYII 3 YK€ ICHYIOUHMX MOB Y IOBHIl ab0 1eMiHyTUBHIN (popmax, Hanpuknan: Peter, Thomas, Andrew,
Lucy; cxopouenns (Haitgacrimme, armokonn): Susan>Su, Edward>Ed ta oniMizamito anenstuBiB: Bear, Prince, Rat 1 T.1.
OpHak iMeHa, yTBOPEHI Ha TakKii OCHOBI, HE € HAITO MPOMOBUCTHMH, CTYIIHb HPOAYKTUBHOCTI IIUX METOIIB Ha3BOT-
BOPEHHS € JIOBOJII HU3BKHUM, SIK 1 0OCST 3all03W4YeHb Cepell HOBOYTBOPEHb aHMIiHChKkoi MOBH. CHTYyaIlisi JOKOPiHHO 3Mi-
HIOETBCS MiJl Yac po3nIsiay CHOCOOIB TBOPEHHS BUTaJAaHUX IMEH, IPHUKJIA/IIB OHIMHOTO HOBAaTOPCTBA, JI€¢ APACTHUYHUMHU
METOJJaMH CTAlOTh I'paMaTUyHa Ta CEMaHTHYHA mporpianizanis. [lommpeHuMy BUIaMM TpaMaTUYHOI Ipompiamizamii €
ckiananus ocHoB (Hornswogglers — horn + woggle), adikcanis (Gruncher) Ta 10Boii 4yacTo 3ycTpivaerses popMa iMeH-
cioBocrionyueHs (The Forest of Sin) [6, c. 311]. Cepen BUIiB ceMaHTHYIHOT ITpoTpianizamii TBOPiB jkaHPY HeHTe31 JOCUTh
MIOLINPEHUMH €:

1) npocma nponpianizayis, CyTh KO MOJIATAE y CTBOPEHHI OJJHOKOMITOHEHTHHUX BJIIACHUX HA3B 13 JIekceM 0e3 OHIMHOT
ocHOBH (the Clan);

2) memonimiuna TIPOTIpiaNi3aiis — NEPEHECCHHS IMCHYBaHHS 3 OJHOTO 00’€KTa Ha IHIIWI HAa OCHOBI acomiallii Ta
B3a€MO3B’SI3KY (Snakerocks).

3) memaghopuuna — OTpIMaHHS IMEHI Ha OCHOBI PUC CXOXKOCTI 200 % KOHTPACTHOCTI 3 AGHOTaTOM (Scourge);

BBenenns y TBip HOBaTOPCHKHX MOCTOHIMHIX OJMHHIB TAKOTO THITY CBITYHTH MO iXHIA €KCIIPECHBHUI MOTEHIIAI
1 BUCTYIIA€ YHIKAJIBHUM €JIEMEHTOM ITOSTOHIMHOTO MOYEPKy MHUChbMEHHHKA-(heHTe3rncTa. L[i MOBHI OXMHHMII 30aradyoTh
1IeHHO-CMUCIIOBUI PIBEHBb TBOPY, PEai3yIOTh aBTOPCHKHUI Xy/IOXHIN 33/lyM Ta 3A1HCHIOIOTh HAaJIGKHUH, B aBTOPCHKOMY
OaycHHI, BILUTUB Ha YHTaYa.

3rigHo 3 I.B. Anekcanapyk, He0OXiTHO YiTKO PO3MEKOBYBATH BIIaCHE HEOJIOTI3MH Ta OKa310HAIbHI YTBOPEHHS, TPaK-
Tyroun (erTe3iitanit TBip. OCHOBHIMH O03HaKaM{ HEOJIOTi3MIB JOCTIIHUI BBaXKae iXHE 3a0e3MEUCHHS HOMIHAIIT s
HOBOCTBOPEHOTO MOHATTA Ta PO3TAlIyBaHHsS Ha nepudepii JIEKCHIHOI CHCTEMU MOBH, IO A€ 1M MOKJIMBICTD IIBHUIKO
MPOHUKATH J0 CJIOBHHMKOBOTO CKiiagy MoBHU. 1[0 cTOCyeThes OKa3ioHami3MiB, TO BOHM HE BUCTYIAIOTh CaMOCTIHHUMH
3aco0aMu HOMiHallii, € HEBIATBOPIOBAHMMH, KOHTEKCTYaJIbHO 3yMOBJIEHHMH Ta MAlOTh HENIPO30PY CEMAHTHUKY. Y MexXax
3I1MCHIOBAHOTO TOCIIKEHHS JOTPUMYEMOCH PO3MEXKYBAaHHS LIMX JBOX MOBHHX SIBHIII 33 TXHIMH KJIFOYOBUMH O3HAKaMHU
Ta Ha OCHOBI OCOOJIMBOCTEH IXHBOTO TBOPEHHS, 3allpornoHoBaHux y mpani [.B. Anexcanapyk [1, c. 4-5]. Oka3ioHa-
Jmi3MaMH BBaXKaeMo: 1) BHUTanaHi aBTOPCHKI HOBOYTBOPEHHS, SIKi ITUIKOM a00 9acTKOBO HaJIe)KaTh IO BHUTAHAHUX MOB;
2) He3pO3yMLiJi JIEKCHYHI IHHOBAIIi1, IO CYMIPOBOIKYIOTECS IETATFHIM OSICHEHHSM aBTopa. Jlo HEOJIOoTi3MiB BiTHOCHMO:
1) BacHi Ha3BH, 3aMMO3UYEHI 3 PiI3HUX MOB; 2) IMEHYBaHHS, YTBOPEHI IIJISIXOM CIOBOCKIAIaHHS Ta JIEKCHYHOI IepuBarlii
3a MOJIEJISIMH, TIPOYKTUBHUMH B aHIIICHKIN MOBI.

BucnoBku. Slk 6aunmo, MUTaHHS POJIi BIIACHUX Ha3B y jkaHpi (eHTe3i € akTyansHUM. BupakanbHi MOXKIMBOCTI IIUX
MIOETOHIMIB BUKJIMKAIOTh JKBaBHH 1HTEpEC y JIOCIIIHHUKIB, OCKUIBKM IIPOMOBHCTI Ta SICKpaBi IIOETOHIMHI OJUHHUI IIbOTO
JITEpaTypHOTO IIACTY XapaKTePH3yIOTHCSI HE3BUUHICTIO (JOPM, OPHUTIHATBHUM 3MICTOBHM HAIIOBHEHHSM Ta BUCTYIIAIOTh
CBOEPITHIM 3ac000M JAEKOIYBaHHS TBOPY.
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AHoTanis
10. DIIO/I3UK. OCOBJIMBOCTI IOETOHIMII JIITEPATYPHOI'O J)KAHPY ®EHTE3I

VY cTarTi BECBITIIOIOTHCS OCOOIHMBOCTI BIACHUX Ha3B Y JITEPATYPHUX TBOPAxX >kaHpYy (eHTe3i. BusHaueHo cnenmdi-
Ky JIITEpaTypHOTO >KaHpy (eHTe3i Ta HOro MmepcoHaXiB, MPOaHANi30BaHO KITIOYOBI O3HAKM TBOPEHHS BIACHHX Ha3B Ta
iXHBO1 CTPYKTYpH B TaHOMY >KaHpi Ta IHTEPIPETOBAHO POJIb IMOETOHIMIB Ha CTOPiHKAaX OOpaHOTro JiTepaTypHOTO >KaH-
py. 3’siCOBaHO, 110 BHpaXKaJlbHI MOXKJIMBOCTI ITOETOHIMIB jkKaHpPy ()eHTe31 BUKIMKAIOTh JKBABHH 1HTEpPEC Y JOCIIIHHKIB,
OCKUIBKHM MPOMOBHCTI Ta SICKpaBi MOSTOHIMHI OJMHUIII [[LOTO JIITEPaTypPHOTO IJIACTY XapaKTepU3YyIOThCS HE3BHYHICTIO
(opM, OpUTiHAILHUM 3MiCTOBHM HAallOBHEHHSIM Ta BUCTYIAIOTh CBOEPIIHNUM 3aCO00M JEKOLYyBaHHS TBOPY.

Kuro4oBi ci10Ba: moeToHiM, BIacHa Ha3Ba, (EHTE31, 1A10JIEKT, OKa310HATI3M, HEOJIOT13M, TIPOTIpiaTi3ailis.

Summary
Y. HLIUDZYK. THE PECULIARITIES OF POETONYMS IN THE FANTASY GENRE

The article deals with the peculiarities of the proper names in the literary works of the fantasy genre. The key features
of poetonym word building and their structure have been analyzed and the role of poetonyms in the chosen literary genre
has been determined.

The expressive potential of proper names in literary works is determined by their belonging to a particular type of
literature and to some literary genre. Poetonyms of fantasy genre in literature are characterized by a special imagery. This
problem is of considerable interest to researchers and is actively studied in Germanic linguistics. Considerable attention
has been paid to the works of English-language classical fantasy, such as to the works of J.K. Rowling, J. Tolkien, R. Dahl,
F. Pulman. Their skillful wording and a bright palette of onymic formations present in their works helped them to succeed
in reflecting the genre features of this literary stratum. The topicality of the work lies in the fact that the question of the
information interpretation contained in the proper names of the fantasy genre has not been fully elucidated. The author’s
unreal world with numerous fictional, non-existent creatures presupposes his usage of original names and neologisms.
They give the reader an opportunity to properly perceive and decode information about a new ethnic group and its culture,
which they themselves represent.

The object of the analysis is the structural features and formal representation of the proper names in the literary genre
of fantasy, as well as the ways and patterns of their word building. The purpose of the article is to present the expressive
potential and the main features of poetonyms in the genre of fantasy. Achievement of the given purpose involves the fol-
lowing tasks: 1) to determine the peculiarities of fantasy and its characters; 2) to analyze the key features of word building
and structure of poetonyms in the genre chosen; 3) to interpret the role of poetonyms in the fantasy genre. The proper
names in the literary genre of fantasy have been chosen as a material of the research.

The expressive capacity of poetonyms in the genre of fantasy are of keen interest for researchers. These lingual units
are characterized by unusual forms, original content, and may act as a unique means of work decoding.

Key words: poetonym, proper name, fantasy, idiolect, occasionalism, neologism, proprialization.
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OCOBJIUBOCTI JITEPATYPU AHITIIHCBKOTO HEOPOMAHTHU3MY:
HEPEXIJHICTD Y KOHTEKCTI CYYHACHOTI'O JIITEPATYPO3HABCTBA

IMocTanoBKa mpodaeMHu. Y cydacHOMY JITEpPaTypO3HABCTBI OCTaHHIM YacOM CIIOCTEPITraeThCs MOCHICHHS YBard 10
(heHOMEeHA «IEePEeXiqHOCTI», 10 3yMOBJICHHH MEPEeayCiM MEPEXiTHHM CTaHOM, B SKOMY 3HAXOAMUTHCS CydacHa CBITOBa
1 BITUM3HSHA niTepaTypa i KyJIBTYpa 3arajioMm. OTtxe, niTepaTypHi npoLecH CY4acHOCTI MOXYTb OyTH OCMHCIICHHMH 3
nmo3uuiit i joriku nepexignocti. Huni Teopm «pyOiXKHOT CBIIOMOCTI» BHUSBIISIETHCS OCOOJIIMBO aKTyaJIbHOIO — 11€ crocy-
€TBCS SIK i coriambHO- q)mocodpcmoro TaK 1 XyJJO)KHbO-eCTeTHYHOTO cKiagauka [10—12; 14]. Ha mowarky XXI cromiTrs
JFOACTBO ONTMHWIIOCS B CUTYaLlil, KOJIH BiOyBaeThCs MPOLEC TOKOPIHHOL TpaHC(bopMauu KynbTypHu. CydacHU cymneped-
JUBUH CTaH KYJIBTYpH 1 HOTpeda B OCMICIICHHI TaHOTO Yacy 3yMOBITIO€ HAYKOBY aKTyaJIbHICTh MMPOOJIEMH «IIEPEXiTHOCTI»
SK B MaKpOJMHaMIIli KyIbTypH [4] 3aranoM, Tak i B JiTepaTypo3HaBCTBI 30kpema. HaykoBa 3HauyIlicTh, IHHICTh TAKUX
PO3BIJIOK 3yMOBJICHA TAKOK MOMJIMBICTIO TX ypaxyBaHHS B KOHTEKCTI Cy4aCHHX IiIXOJIB 0 iIHTEepIpeTalii JliTeparypHux
(opM BitoOpakeHHs CBITY.

AHaJi3 nocaimkeHp Ta mydaikanii. Muctenrso Ha 31ami XIX — XX cTONITh BU3HAYAETHCS OararbMa Cy4acHUMHU
JTepaTypo3HaBIIMU SK «JIiTeparypHa emoxa «mnepexigaoro tumy» (B.I. CumanteeBa, O.A. KpisyH, H. Jlelinepman)
[5; 6; 10]. JliteparypHa nomns armiiicekux nuckMeHHUKIB P. Kimumiara, [[x. Konpanga, PJI. CriBeHCOHa XapaKTepH3yeThCS
TXHBOIO MO3MIIIEI0 MK KJIACUKaMHU-peallicTaMu 1 HoBaropamu-MoziepHicTamu. CHHTE3 CTaporo 3 HOBUM CTaB BiJJMITHOIO
03HAaKOIO 3a3HAUCHHX XYIOXHHUKIB CJIOBA.

IMocranoBka MeTH. METOIO CTATTI € BUBUEHHS OCOOJIMBOCTEH CY4acHOIO JIiTepaTrypHO-KPUTHYHOIO CIIPHUHSATTS
Xy/T0XXHBOT KOHIIENIIi{ aHTIHCHKIX HEOPOMAHTHKIB SIK SIBUINA JiTeparypu nepexony. O0’€eKToM HOCIiIKEHHS € PO3BUTOK
JiTepaTypHOi JYMKH B HaNPSIMKY BHBYCHHS TBOPUYOCTI aHIIIHCHKIX HeopoMaHTHKIB Ha 31mami XIX — XX cromite. [Ipex-
MeT JTOCIIIKEHHS — KOHIISTIIISI «IIePEXiTHOCT» B KOHTEKCTI 3MiHU TapaJurM HayKOBOTO MHUCIIEHHS.

BukJiax ocHOBHOro marepiany. JloBruit yac BUBUCHHS IEPEXiAHUX CTaHIB y JIITEPATypHO-ICTOPUIHOMY IIPOIie-
ci BimOyBasoCs BiAMOBITHO 0 OCOOIMBOCTEH JOCIIAHUIBKOT MPOrPaMU KIACHYHOTO 3HAHHS, KA XapaKTECPHU3YEThCS
YCTaHOBKOIO Ha MOLIYK €IMHOI BIpHOI BIANOBI/AI Y BUpIIIEHH] HAyKOBUX 3aBlaHb. CUCTEMHUH MiiXij, 3acTOCOBaHUN
y JiTepaTypO3HaBUMX CTY/AIAX, aKTyali3yBaB TEMaTHKy CKJIQJHOTO, 6araTopiBHEBOTO PO3BUTKY KYJIBTYPH, 3MIHH KyJIb-
TypHO-ICTOPUYHHUX THIIIB, «KyJIBTYPHHX MTAPATUTM», BUSIBICHHS «UBLTI3aliHHUX 3pyIICHBY, «KYIBTYPHUX PO3IOMIB)»
[4] 1 BUBIB Ha MOBepXHIO (PEHOMEH iCHYBaHHS CeNH(PIYHUX CUTYyalii mepexoay Bi onHi€l KyAbTypHOI MUTICHOCTI 10
inmroi [6]. Ile mpu3Beso 10 HAKOIMYCHHS BEJIMKOTO 00CITY PO3pi3HEeHOT HayKOBOT iH(popMaIliil o nepexiaHii mpoodie-
Maruili. Taka cuTyallis B JiTepaTypO3HABCTBI Bi3HAYAETHCS CKIIATHUMHU, CBOEPITHUMH, CYIICPEWINBUMHU XapaKTEPUC-
THUKaMH 1 MOXe PO3IVISIaTHCS SIK OCOOIMBHIA NepexigHuii cTan KyasTypH (3a M.C. Karanom, nepexigqHuii THIT KyJIbTy-
pu). Y npomy BigHomeHH] mepiox Ha pyOexi XIX — XX cToiiTh € enoxolo 3HauHUX 3MiH y KyJIbTypHO-(inocodchKin
ctepi, mo Oya0 MepexyMOBOI0 PO3BUTKY Ta (OPMYBAaHHS XYHOXKHBO-ECTETHYHHX CMAaKiB ITOKOJIHHS BITUYM3HSHUX 1
CBITOBUX MMUCHMEHHHUKIB.

Jlireparypa mexi XIX 1 XX cToniTh Ma€ siCKpaBi 0COOIUBOCTI, 1110 BiJPI3HSIOTH 11 BiJl XyJJOXKHIX KapTHH CBITY HOMeE-
pennix emnox. 3a cioBamu 1O. Bopesa, sIKIIO iHIII JIITEpaTypHI €MOXH BU3HAYAIUCS KOHICTIIEI0-TTapaIurMO0 CBITY 1
0COOHUCTOCTI, TO «B ILOMY BIIHOIIEHHI PO3BUTOK JiTeparypu B npyrii nonouHi XIX cr. i B XX cT. npUHIMIIOBO BiJpi3-
HSIETHCS BiJI XyJJO’)KHBOTO TIPOIIECY BCiX KOJMIIHIX €TOX: BIACYTHIA €AMHUN XyJOXKHIH HAPSMOK, 110 MPEICTABIISIE EIOXY;
Pi3HI HAIPSMKH JITEpaTypH IPOTIOHYIOTH Pi3Hi KOHIIEIIIi] 0COOMCTOCTI i CBITY — BHHUKAE CBOEPITHIN XyJ0)KHbO-KOHIIETI-
TyaJbHUNA CHCTeMHHH TuTIopaitizm» [1, ¢. 8]. FO. bopeB BBaXkae, 110 TOIOBHOIO TaKOI0 OCOOIUBICTIO € BIACYTHICTD €IMHOL
1 LITICHOT KapTHHU CBITY, HAsIBHICTB 1X Oe3miui.

VY 3B’3Ky 3 UMM JJIsl BUOKPEMJICHHSI CIIUIBHUX PUC Y HU3LI XyJIOXKHIX KOHIEMII HEOOXIHUM € MOILIYK PaKypciB,
HOBHUX TOYOK BiJUIiKy BUBYEHHS JIiTepaTypu XX CTOJITTS, IO € aKTYaJIbHUM TEOPETHUYHUM 3aBJIaHHSIM, 0COOJIMBO y CBITII
BHPOOJICHHS IUTICHOT KOHIIETIIIi IEPEXiTHOTO XyI0KHBOTO MHICIICHHS.

OTxe, HAa CHOTOAHIMTHIN IeHb MOJKHA TOBOPHUTH IPO HASIBHICTH YUCICHHUX CIIPOO YICHUX CTBOPHUTH LIJIICHY KAPTHHY
JiTeparypu Hepexinﬁoro nepioxy XIX —XX cromitTs. [Ipo ogHO3HAYHO MTO3UTUBHUI HiI[CYMOK TOBOPHTH IIOKH PAHO, aJie
BU3HAYEHO PsiJl ICTOTHUX 3aKOHOMIPHOCTEH PO3BHTKY XyNOHBOTO CIOBA B JlaHHii Tepiozl, 3anpPOIOHOBAHO KiJIbKa CHC-
TeM KOODIMHAT, B AKHX BHJHO 1 THITOJIOTIYHI 3B’SI3KHU JIITEPaTypH MEPEXiAHOTO MEepiony 3 IHIIMMH eroXaMH, 1 ii CyTTCBl
BiJJMIHHOCTI, @ TaKOX SICKPaBO IPOSIBUIIMCS] OCOOIMBOCTI HAayKOBOI peduiekcii JaHoro sBHIa. Bu3Haummmcs akryasibHi
HanpsIMK{ BUBYEHHS JIITEPaTypH IEPEXiJHOTO Tepiony i chopMyBamcsi OCHOBH IS IHTETpalii pe3ynbTaTiB JOCHiIKeHb
B €JIMHY y3araJbHIOIOTY MOJCTb.

Y KOHTEKCTi HaIIoTo JOCHTIHKEHH BU3HAYAEMO TIEPEXiAHY eTNoXy K (parMeHT KyIbTYPHO-iCTOPHYHOTO MPOIIECY, B
paMKax SIKOTo iCHYIOUHi KyJIbTypHHI poCTip HAaOyB SIKICHO 1HIIMX O3HAK, MPOTE Ie He Ma€ BU3HAYAILHUX PUC HOBOTO
CHCTEMHOT'0 PiBHS, IIPH IIbOMY 0arato puc nepexoy MonepeaHboi ernoxy 3asBisoTh Npo ceOe B HOBIM.
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e xinbka JeCATUIIITH TOMY JIMIIE JEsKI BYCHI BU3HABAIM TEPEXiHI CTaHH HOPMaJbHUMH 1 HEOOXiTHUMH (a3aMu
PO3BUTKY KyibTypH. [locTymoBo, nix BruinBoM Teopii iHdopMaliii, Teopii CHCTEM i CHHEPreTHKH HayKOBHil CBIT CTaB yce
OiJIbllIe CXUIISITHCS 0 TOTO, 00 BU3HATH 3HAYYIICTh NEPEXiIHUX CTAHIB IS PO3BUTKY KyJabTypu. CTaB yCBiIOMIIIOBa-
THCS TOH (aKT, IO iCTOPis JITepaTypH € He MPOCTO MOCIIOBHOIO 3MIHOIO €TalliB, aje sBisie cO000 CKIAIHNI HEeMiHiHi-
HUH pyX, IO MPOTIKa€E 3 Pi3HOIO MIBUIKICTIO HA PI3HUX PIBHSAX, Y PI3HUX cepax KyIbTYpH.

Imei mepeximHOCTI SK OCOONMMBOTO THUIYy CHPHUHHATTSA 1 BiZOOpakeHHs CBITy 3HAWIUIM CBOE BTUICHHS B pobOoTax
BiTun3HsHOT Aocnianuii B.l. CuiaHTbheBOi, MPUCBSIUEHNX aHANI3y JiTeparypH Ta MucrenrBa Ha pyoexi XIX — XX cr.
[10-12 Tta in.]. YV Hu3wi cTareit i MoHorpadiii Oyino BUOYIOBaHO KiIacH(IKaI[iF0 OCHOBHUX O3HAK XyIOKHBOTO MHUCICHHS
pyOexy emnox, sSIK-TO: y3arajJbHEHHs 1 3allepeyeHHs] MUHYJIOI0, CHHTE3yBaHHS MOXKJIMBOCTEH Pi3HUX XYJOXKHIX METOJIB
(HampuKkIaz, peanizMy i MOJEpHI3MYy), IpiOHICTh KapTHHHU CBITY, IMIIPECIOHUCTUYHICTh BUKJIAAY, ()parMEHTAPHICTh SIK
croci0 BIATBOpEHHS IiicHOCTI. JlOBIBIIM HEOOXIAHICTH PO3MIIAAATH JIITEpaTypHY TBOPUICTh Y KOHTEKCTI Teopii HepiBHO-
BaxHHUX cucteM, B.I. CnaHTheBa TIOKA3y€e CyTTEBI 3MiHH, AKi BiOYBalOTHCS y CBIZOMOCTI JIOOMHA IEPEXiTHOI EMOXH,
OOTPYHTOBY€ TIPHHIUITN IEPEOCMHUCIICHHS Yacy Ta IIPOCTOpY.

BuBuenuii Marepian go3BonuB B.1. CunaHTheBii AiliTH BUCHOBKY PO iCHYBaHHS (peHOMEHa «pyOiXKHOT CBIIOMOCTI»,
BJIACTUBOI BCIM IEPiofaM iCTOPHYHOTO «PO3MOPLKKs» 1 «mepeopienTtarii» [11]. JocmaigHuis 3a3Hayae, mo nepexin Bix
KpPH3H-Xaocy 10 0(opMIICHHSI HOBOI €CTETHYHOI CHCTEMU HE3MIHHO 3asiBIISIE TIPO ce0e Ha «3J1aMi enox». TakuMm YuHOM,
mpobJeMa IepexiqHOCTI MPeTeHAye Ha YHiBepcanbHIcTh [12, ¢. 31].

3 HamIo1 TOYKH 30py, HAHMOLIBII 3HAYYIITIM MOMEHTOM B OCMHUCIIEHHI JITepaTypHO-iCTOPHIHOTO IPOLIECY CTaJIO BUSIB-
JICHHS TaKol TEHIEHIIIT, K 3MiHa «CTIMKUX» KyJIBTYPHHX ernox (TmepiofiB, ¢a3, CTaHiB) «IepexiIHUMmI» cTaHamH [9].

Teoperuk niteparypu B.M. TonmauoB Ha3uBae el nepiof «IEPeXiIHAM», KO «XYI0KHHK, CTUKAIOYHCh Y TBOPUOCTI
3 THM, IO T HBOTO B IIiH cUTyarii <...> HalpealbHilie iHmoro (To0To i3 caMuM co0Ok0, MPUPOIOKD CBOET TBOPYOCTI),
CTa€ HOCIEM sIK 3araJIKu, TAEMHHUIIL, TaK i Tpareii mepexigHocTi» [13, ¢. 7]. «Y HeopoMaHTU3MI BiIOWITUCS (PyHIAMCHTAb-
Hi 0COONMBOCTI IEPEXiTHOTO MIEPiOAY, Cepel IKIX HacaMIlepel MO3aIuHICTh KapTUHH JIITEpaTypHOTO KUTTS, MHOYKHHHICT
HaNpsIMKiB 32 YMOBH BiZICYTHOCTI MariCTpaibHOTO, BIIKPUTICTh KOPIOHIB PI3HUX XYAOXKHIX CHCTEM, MHOKUHHICTD BILIH-
BiB 1 Tpanuuii» [13, c. 5]. Teopetuk kynsTypu B.A. JIykoB po3risiiaB HEOPOMaHTU3M Y Te€3aypyCHOMY KJIFO4i, BUALISIOUN
B KOHIICIIIIi Te3aypycy CUHTE3 IHTepeCy /10 KOHKPETHOT JIIOMHY 1 CMaKy /10 TEOpeTH3yBaHHs, II00Y0BH MOJEIIeH, KOHLIETI-
uiit. «Tezaypyc — ¢opma icHyBaHHSI TyMaHITapHOTO 3HaHHS, BiH Y CJIOBI i 00pa3i BiTBOPIOE YaCTUHY AIHCHOCTI, OCBOEHY
COILIaJIbHUM cy0’€KTOM (iHAMBiIOM, TpyTIo0)» [8, c. 60—61]. BapTo Big3zHauuTy, o 1ei y4eHUH 1aB IMITYIIBC 10 PO3pOOKH
Te3aypyCHOTO MiIX0/y, sIKMi HaOyB IIMPOKOTO 3aCTOCYBAHHS B XapaKTEPHCTHIL pO3MAITTS ()EHOMEHIB CBITOBOI KyJIBTypH,
HacaMIlepel HEOPOMaHTH3MY SIK SIBHIA ITEPEXiTHOTo mepioxy. Y wiil cuTyarii ocoOamBoi BayKIMBOCTI HaOyBa€e BiaXif Bix
TpajauIii, akT TBOPYOCTi, HAOYTTs cede, akTyanizallii NPUXOBaHMX MOXKIIMBOCTEH, BIZIXi/T BiJl «Cce0€ KOJIHIITHBOTOY.

OnHi€ro 3 TakuXx enox nepexonay oys pyoix XIX — XX cr., konu BigOyBaBcs mepexij ernoxu peanizMy B 100y Mozaep-
Hi3My. IIpogyKTHBHOIO 1151 BUBYEHHS B PYCJIi OKPECIEHOT IPOOIEMH OCTAE Xy/I0XKHS KOHIIETILiS HEOPOMaHTHU3MY 1 TBOP-
YiCTh aHIIIHCHKMX HEOpoMaHTHKIB. CIiJl BiI3HAYNTH, [0 B MEXaX Pi3HUX HaliOHAIBbHO-KYJIBTYPHUX TPaJHLii TepMiH
«HEOPOMAHTU3M» MTOTPAKTOBYETHCS MO-pizHOMY. Cepen iCTOPHKIB JIiTepaTypH TAKOK HEMA€E €HOCTI B CTABJIEHHI J0 1[bO-
ro ¢enomena [2; 7; 30; 31]. bepyun no yBarm 6ararorpaHHICTb HSOPOMAHTH3MY B JITEPATYPHO-ECTETHYHUX TPaTUIIISIX
PI3HMX KpaiH, cXapaKTepHu3yBaTH 1ie SBUIIE OJJHO3HAYHO JIOCHTH TPOOIEMaTHYHO.

VY 3B’s3Ky 3 MM HEOOXiHO OpaTy 10 yBaru BUSIB IAHOTO JITEPAaTypHOTO HAMPSIMKY SIK Y TBOPYOCTI OKPEMOT'O MMUCh-
MEHHHKa, TaK 1 B yMOBaX KOHKPETHOT HallloHANIbHOT JliTeparypu. Tak, y niteparypHid Tpaauiii AHIIIIT TEpMiH «HEOpPOMaH-
TU3M» He HaOyB mommupeHHs, mucbMeHHUKIB k. Konpana, PJI. CriseHcona, P. Kirriara BiZTHOCSATH 10 TPEICTaBHUKIB
peamictuanoi Tpagumii XIX crT., mi3HROTO BikTOpiaHCEKOTO peanizmy [38], mepeamonepHismy [22], moxepHizmy [28; 31].

INocraBuBmM nepe coO00 3aBAAHHS PO3NITHYTH aHITIOMOBHY JITE€paTypHY KPUTUKY, IPUCBSUCHY [TOCTATSAM aHIIIIH-
ChKMX HEOPOMAHTHKIB Y KOHTEKCTI 1/1eil mepexiHoT XyJ0)KHBOI CBIJIOMOCTI, y3arajJbHUMO BKE HasBHI HaIlpalfOBaHHS i
CIpoOy€eEMO OKPECIUTH MOAANBIII MEPCIIEKTHBU IAHOTO HAIIPSIMKY JOCIIIKEHb.

HeopomaHnTusm sik 3araibHOeBporneiicbkuil peHoMeH HaiOLIbIl caMOoOyTHBO IpeacTaBieHuil y bpuranii 3 yaci
BIKTOPi1aHCHKOTO NEPioAy, 3 HOTro KYJIFTOM YTHIIITapU3My 1 MO3UTUBHUX IIHHOCTEH, HAHOIIBII MOCTIIOBHO 1 OararorpaH-
HO IpOsIBIITHCS B AHIIII. SIK €CTETHKO-XyIOKHE SIBHILE HEOPOMAaHTHU3M SICKPAaBO MPOSBUBCS B JIiTeparypi AHIII{ y TBOp-
gocri P.JI. CriBercona, [[xx. Konpana, P. Kimtinra, BUSBHBIIN CKJIaJHE CIDIETIHHS POMAaHTHKH Ta PEATbHOCTI.

Jlatuceka nocnigauus 1. Kayane 3miiicHIOE DOCHIIKEHHS JIITEPaTYpHUX TBOPIB HU3KH MPEICTABHUKIB aHINIHCHKO-
rO HEOPOMAHTH3MY LIISIXOM BHIJICHHS 1 MMOPIBHAHHS OCHOBHUX pHC JiTeparypHux TenaeHuid XIX cromirra. CriBBia-
HOLIEHHsI 0COOJIIMBOCTEH POMAaHTH3MY 1 peai3My JI03BOJISIE aBTOPY BU3HAYUTH HEOPOMAHTH3M SIK HEPEXiTHY KYJIBTYpY,
OCHOBHI Kareropii sikoi (MOTHBH, 00pa3y, TeMH, aTpHOyTH) IPUTAMAaHHI POMaHTH3MY, OJTHAK 1/I€aJIbHUI CBIT BiITBOPIO-
€TBCS B PeaslbHOMY daci i mpocTopi [24, c¢. 117]. 3a croBaMu TOCTiAHHAII, KYJIETYpa HEOPOMAHTHU3MY € OTHOC(HEPUIHOIO
KYJIBTYPOIO TOPU3O0HTY, SIKa OXOIUTIOE O1TBII ITHPOKHHA CIIEKTP TeM, OCKUIBKH BiOyBa€eThCS 3aMiHa JIOKAIbHOI OyIeHHOCTI
pacoBHUMH, TeHJIEPHUMHU 1 30BHIIIHIMK KoH(mikTamu [24, c. 125].

k. I Iitepc [31, c. 33] ykasye Ha Te, 1o TBopuicTb [Ix. KoHpana no1inpHO aHaIi3yBaTH B KOHTEKCTI 0ararbox Jiite-
paTypHUX 1 XyIO)KHIX pyXiB, TAaKUX SIK POMaHTHU3M, pealli3M, HaTypaJli3M Ta IMIIPECiOHI3M. YUeHHH 3ayBa)Ky€ BaKJIUBY
POJb TIOETHAHHS PI3HOPIAHUX JIITEPaTYpPHUX TpaguLiid (POMaHTHU3MY, peaji3My, IICHXOJIOTI3MY): «BiIOyBaETHCS CIPaB-
JKHS IHTETpalis XyIOKHIX Hal0aHb peati3My CepeIdHI CTOPIUYs Ha MiAIPYHTI CBIIOMOTO 3BEPHEHHS 10 JDKEpeT pOMaH-
TH3MY, HaTypaii3My, imapecionizmy» [31, c. 34].

Ha cyuacHoMmy ertarmi Bce yacTimie po3risigaroTeest TBopu Jx. Konpana, P.JI. CriBencona, P. Kimiinra mig HOBUM
KyTOM 30Dy, B aHIJIOMOBHHX JIITEPATypHO-KPUTUYHUX JOCIIDKEHHSX MPOCTEKYETHCS IEPEOLiHKa TBOPYOTO CHAJIKy
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3a3HayeHux nucbMmeHHuKiB. T. Ken [18] y CcBOEMY orysii PO3BUTKY MOJlepHiCTCI:.KI/IX niTepaTypo3Hannx JOCII/IKEeHb
HaMaraeThCsl MPOJEMOHCTPYBATH, 1[0 B HUHILIHIA KOHLIEMIiT aHITiHChKOTO mTepaTypHoro MozlepmsMy 31€01IbIIOT0
NIepPEeBaXalOTh o6Me>1<yBanLHa 3a CBOIM XapaKTepoM eCTETHYHA NepCIIeKTHBa 1 pECTPUKTHBHI KPUTHYHI TPHITY ICHHS.
[nsixoM mepeoninky TiTeparypHoi kap’epu i gocsirneHs [x. Konpana T. Ken nparae BUNpaBuTH 110 MapriHaizamio
B icTopiorpadii MonmepHi3My.

Amnrmivicekuit nocmigauk [ X. Creiin Bin3Hadae 0coOMUBUIT XapaKTep OMOBITHUX TEXHIK, 3ayBaXye IDIiIHICTh HAYKO-
BUX JTUCKYCIili PO nepexifHicTh y TBopyocTi KoHpana Mix iMIiepianiaMoM i JIiTepaTypHUM MOJIEPHI3MOM, HArOJIONIYIOUH
Ha HeoOxiaHocTi nepeBinkpurts Jx. Konpana 3 HoBux Touok 30py [38].

Kanancekuii nocnignuk b. Aprec BBaxae ). KoHpasia 1ieHTpasbHUM BTUICHHSIM MOJIEPHI3MY B ITOCTKOJIOHIQJIEHUX
JOCTIDKCHHSX . «OTOBiaHHsA KoHpana i mporoiomeHwii HUIM MOJICPHI3M MEpeayciM TOB’s13aHi 3 BTUICHHIM IICHXI9HIX
03HaK, Me)XKaMH cy0’€KTUBHOCTI Ta 1/ICOJIOTi€I0 BITHOCHOCTI OKpeMuX MoHam» [16, c. 5].

CyuacHull TOBCHKUI JTiTepaTypO3HaBeIlh, aBTOp psAxy anTonorii mo [Ix. Konpany, B. Kpaiika po3mmproe Mexi ntite-
paryphoi kputrku JIx. Konpasa, mo0 10cniauTH JiTepaTypHy TEXHIKY 1 TBOPUICTh MHCbMEHHUKA K MOJIEPHICTA 1 HOT0
BHECOK y OaueHHs JrocTBa [26; 27].

K. FpeM 3a3Hayae, 10 TBopqOCTi Z[)K Konpana npuramansi XapaKTePUCTHKH nepexisHoCTI — nepio;ly TMOCTPOMaH-
TH3MY, BlKTOplaHCLKOl ernoxu i MozepHisMy [22, c. 2]. Y XynoxHi# napazmer HEOPOMAHTH3MY SIK SIBUIIII TIEPEXiTHOTO
Heploz[y ICHy€ NIeBHA ETAIHICTh — aBTOPU TBOPIB CIIOYATKY 1€ CXHMJIbHI 10 yeraneHot Tpamxlun aJie HaMararoThCs BUIO-
3MIHUTH 3HaloMi (hopMH 1 KaHpH. 3BifAcH HU(y3HUN CTaH HANIPSAMKIB 1 CTHIIIB, HE3aBEPILICHICTD 1 JUCKPETHICTh KAPTUHA
CBITY, HECTI}KICTh aHTPOIOJIOTIYHUX YSBIICHb, ITTMHHICTh XyAOKHIX 3aC00iB.

IIpo nepexignicts miteparypuoi cnagmuuu PJI. CTiBeHCOHA CBi4aTh KPUTHYHI JOCIIHKCHHS Py OpUTAHCHKHUX
nociigaukiB (JI. dpaiinen, P. Istopi, P. Borcon ta in.) [21; 29; 33; 34], siki BUCBITIIIOIOTh HOBY SIKiCTh 1CTOPHKO-JIITE-
paTypHUX SIBUIL, 03HAYYIOTh iXHI IPUKMETHI PHCH, KOTPi BKa3yIOTh Ha OCOOJIMBICTD Ha TIIi IHIIUX JITEPaTypHO-CTHIHO-
BHX TeUili, [0 BUSABIAETHCA MEPEayCiM y )KaHPOBii cucteMi, KOHDIrypamii mepcoHaxiB, mapagokcax Ta KOHTpacTax siK
croco0i 3arocTpeHHs KOH(IIKTY MK TepPOEM i 30BHIIIHIM CBITOM, y MPHUCTPACTi IO TPOTECKY, MOTHBAX «PO3ipBaHOI»
cBigomocti Toro. Aunmicekuii gocmigauk K.C. KeHT 3a3Hauae, 110 11 Cy4acHUX JITepaTypPO3HABIIB AUICMA MOJISTAE
y BigHecenHi P. Kirutinra no nesHoro niTepaTypHo ICTOPUYHOTO nepio,uy' BiKTopiaHCLKo'l' eMOXH YU T0OM MOIEpHI3MY.
Z[ocmaHI/IK BU3HAE ICHyBaHHH apryMeHTIB Ha KOPUCTh 000X HaHpHMlB i CTBEPIKYE, LIIO Ti, XTO BBakae Kimtinra noetom
1 TMCbMEHHUKOM-MO/IEPHICTOM, MEHIIIE 3BaXKaIOTh Ha HOTO 1Mnep1an13M aHIDX Ti, XTO CTaBUTh HOTO B PAL BlKTOplaHIIlB
TOX TOCIITHUK nporonye BBaxkaTn P. Kirutinra i BikTopianuem, i MozxepHicToM [25, c. 1], o CBIAYUTH PO MEepexinHICTh
JITepaTypHOI CIIaAIMHHI MICbMEHHUKA.

A. Cannepc BigHocuth JIx. Konpana, P. Kimutiara ta P.JI. CTiBeHCOHA 10 MUCHBMEHHHUKIB «II3HBOBIKTOPIAaHCHKOT Ta
elBap/iaHChbKOi 100M», BBaXkatoun TBOpYicTh CTIBEHCOHA JajeKO HE BY3bKOCIIPSIMOBAHOIO — 3 OIHOTO OOKY, pilryue
«CY4acHOIO» SIK ITpeACTaBHUKA «1KoiH Kelmipnay, 3 1HIIOTo — Takolo, IO BiJJIa€ JaHUHY TPaaullii peatizmy, epenycim
B. Cxorty [36, c. 470].

C. Apara xapakrepusye P.JI. CTiBeHCOHa SK MEPEKOHAHOTO aHTUPEATICTA, IKUI «pyXaeThcs B HANPSIMKY 0 MOIep-
HICTCBHKUX i11e#i po MuctenTBo» [15]. A. CaHmiCOH CXIIISETHCSA IO TIIyMadeHHs JiTeparypHoi TBopdocTi P.JI. CtriBeHcoHa
SIK aroJIoreTa BTPAYeHOro CBITY POMaHTHKH, 1[0 IIPU3BOJMTH 10 HEMPABOMIPHOTO CIPOIICHHS i 3HAYHOIO MIipOIO HENo-
OLIIHKH JIITEpaTypHUX HApHCIB MMCbMEHHUKA, SIKI BUIIEPEIMIIN CBil Yac i B Cy4YaCHOMY NPOYHMTAHHI BUSBIISIIOTH Pa3ody
ONMU3BKICTH IO MOACPHI3MY, IO TUTLKK TOo4aB (hopmyBarucs [35].

Ha nymxky I'. Xipma, CriBeHcoH niepeliMaeTbest aMOiBaJICHTHICTIO, BiH aHAJII3y€ MMCHbMEHHUKA SIK «HEOJHO3HAYHY Ta
ipOHIUHY» TIOCTaTh 3 HOTO «HE30arHeHHUMH, 1HOI 3aBasiocs 0, CyTepedTMBUMEI MOTHBaMmI» [23, c. 86].

JI. ne Kamitani anamizye miteparypHy onoBigs PJI. CriBeHCOHA B XyHOXHiH JiTeparypi Ta B €CEiCTHYHNX HapHCax
MMUCbMEHHHUKA 3 TOYKH 30py HOTo MparHeHHs «J0 MOpaji Ta €THKU 3 OJJHOTO OOKY, a 3 1HIIIOr0 — CXMJIBHOCTI JI0 amOiBa-
neHTHOCTI» [19, ¢. 43]: B ecesx panHboro CTIBCHCOHA JTOCIITHUK CXBAJFOE «BIKTOPIaHCHKI KOHIICTIIIIT €TUKU Ta MOPAJIi»,
B TOW Hac K «y XYJOXHIM TBOPUOCTi MUCEMEHHUK € HE3PIBHAHHUM MaiCTPOM TPHBOXKHOI penpe3eHTallii HeoJHo3Ha-
HOCTI» [19, c. 44]. ¥ cBoix ecesix «CTiBEeHCOH 3aliMa€e pojb aBTOPUTETHOTO, ICTHHHOTO OIOBiIaday, TOI K HOTO roioc
y HOBeNi «Habararo OutpmIo Miporo momidoHiuHUI» [19, . 66]. Toxk, TOCTIAHUK TOXOMUTH BUCHOBKY, IO B €CEIX
CriBeHCOHa, SKi IepeIyBaIl HOBElIaM, BiH MIT 3BITBHUTHUCS BiJ BIKTOPiaHCHKOT MOpPaJli 3aBASKH MOJKIHBOCTI IIPOSIBUTH
eMIaTUYHY IIGHTUYHICTh Y XYIOXKHIH JiTeparypi, HiX B ece.

P. JIptopi eTanabHO pO3IISANAE ONO3HUILIO «ece VS XYIOXKHS JiTeparypa» K CTPyKTypHO BaXIJIMBY JUIsl JiTEpaTypHOl
kputuku P.JI. CriBeHCOHA 1 poOUTH BUCHOBOK IIPO T€, 110 eceiCTHYHI TBOPU OCOOIMBO BJAJIO BiZOOpaXkaroTh BIACHHUN
CBITOIVISIT MNCHbMEHHMKA: MU TIOCTIHHO MaEMO 3MOTY IPOCTEKUTH B HAX 3MIHIOBaHY TOUKY 30py: 3MiHY Cy0’€KTiB, 4aco-
BOTO Ta mpocTopoBoro (hokycy i nepcuekrusu [20, c. 11]. Takuit inTepnperatuBHuii minxin P. [{propi mommproe Ha JiTe-
parypHy kap’epy CTiBeHCOHa, Ha HOT0 JYMKY, II€ aBTOp eceiB, KW BIATOUYE CBOIO JITEPAaTYypHY MAHCTEPHICTH i CTae
OJIMCKYYMM MaiiCTpOM XY/IO)KHBOTO CJIOBA.

[MoniOHM# minxiy npocTeKyeMo B HoBatopchKiii MoHorpadii [Ix. Pelia. locnigHuls aHatizye OCIiByBaHHSI POMaH-
t3My CTIBEHCOHOM Y HOro ecesix sIk MPOTHUCTABJIEHE MPUTOAHUIIBKMM TBOPaM B aCIEKTi €BOJIOLINHHOI IcHXoorii ta
€BOJIIOII{HOT aHTPOIOJIOTI], 3BEPTAI0YH YBary Ha MPOTUCTABJICHHS MPOCTHX Ta CKIAIHIMMX cBiTOnAAiB [32, c. 53].

Sx ctBepmxye A. CarnicoH, « CTIBEHCOH-ECEICT € HEBILIITEHUM Bif micbMeHHIKa CTiBeHCOHA». BiH cTBepIKyeE, IO
XyIOXKHS OTIOBiIb 3aTajioM CIPOIIY€ OMHC MOZiH KUTTS, OPTaHi30BYIOUH iX Y JNiHIHHY MPOTPECio 3 PO3B’SI3KOI0, a ecel,
HaBIIaKH, JI03BOJIAIOTh IXHHOMY aBTOPY OLIIbII PO3JIOTHI BUKJIA]] | BUCIIOBJICHHS PI3HOMAHITHIIIMX MEHTAJIBHUX 1 MOPaJib-
HO-CTHYHHX ropu30HTIB [34, ¢. 325].
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B.I. CunanTh€Ba HaroJIoUIye Ha TOMY, [0 MECTELITBO, HAPOJKEHE B MEPIOIN KPHU3H 1 IEPEOPIEHTYBaHH, 000B’ I3KOBO
JIEMOHCTPY€E CBOIO €KJISKTUYHICTb 1 HernepeabadyBaHicTh Gpopm. OueBUIHO, 1110 CUHTETHYHI (HOPMH, SIKi IEMOHCTPYIOTh
cebe B MUCTELTBI MEPEXiJHOTO 4Yacy, HApOLKYIOTh HOYYTTS HE TiIJIbKH EKCIIEPUMEHTY, a i caMopo3BUTKy [12, c. 33].
JL.I. 3oToBa 3Beprace yBary Ha Te, IO JUIS 1HIMBIIyaIbHO-TBOPUOI XYJO)KHBOI CBIZJOMOCTI HEOPOMAHTHKIB XapaKTEpPHUM €
30JIVKEHHS JIITEpaTypy 3 KOHKPETHUM OyTTSM JIIOAMHHU,  OCHOBHUM 00’ €KTOM ITOETUYHOTO 300payKCHHS CTAIOTh KUTTS
SIK TaKe 1 JIouHa B 11 iIHINBIAyaIbHOMY BHIJISI 1 CyCIUTBHUX 3B s13Kax. L{e mepiox maHyBaHHS aBTOPCHKOTO IOTIISIAY Ha
Xy/IOXHIO CJIOBECHY TBOPYICTB, KOJIM JIITEpaTypHHI Mpollec yce TicHilIe 30JIMKyBaBcsl 3 0COOMCTICTIO MMChbMEHHHUKA, 1
TOMY OKpeMi IpUHOMH Ta NpaBHiia MoOYJI0BH JIITEpaTypHUX TBOPIB Pi3HHUX JKAHPIB MOCTYNAIOTHCS MICLIEM ITIIKPECICHO-
My MPAarHEHHIO JI0 CaMO- i CBITOMI3HAHHS, CHHTE30BaHOTO B IIUPOKOMY XYIIOKHBOMY 00pasi [3, ¢. 26].

BoueBunp, niteparypna tBopuicTs P. Kimminra, /x. Konpana, P.JI. CriBeHCOHa SIK SIBHIE «IIEPEXiTHOTO MOPSIKY»
JIOBOIIUTHCA HA TIEPIOJ PIITyYHX 32 iCTOPHKO-TITepaTypHUM 3HAYCHHM 3MiH. bijb Toro, aBTOpu 6e3mocepeHbo Cripus-
JIU iM: HEMOXKITFIBO HE TTOMITHTH BHECOK IMTUCHbMEHHUKIB Y 3MiHY CaMOi CyTHOCTI JTiTepaTypHUX TE€POIB, B €BOJIOIIIIO XapaK-
TEepOJIOTii, B AMHAMIKY ONOBII, AyKe ONN3bKY 10 00pa30TBOPUYOT MaHEPH XY/IOKHUKIB-IMIIPECIOHICTIB, HOBU, BIIMiHHHUN
BiJl HOIIEPEHBOTO CTOMITTS, MiAXIJ 10 CEOXKETOOYIyBaHHS JIITEPaTypPHOTO TBOPY, /i€ BHYTPIIIHE IOMIHY€E HaJl 30BHILIHIM.

VY niteparypo3naBctBi XX cromittst TBopuicTs P. Kiminra, /. Konpana, PJI. CriBeHcOHa CBiqUUTh PO HETpaIu-
IHHICTD XYJ0)KHBOI CBIIOMOCTI 3a3HAYCHUX THCEMCHHHUKIB. Ixuim TBOpaM BIIACTHBI CKJIICKTHYHICTh XYJOXKHIX TPHUHITH-
IiB, PI3HOMAHITTS JiTepaTypHUX (HOPM i CTHIIIB, AK i AJIS 3aralbHOIITEpaTypHOi TCHICHIIIT, XapaKTepHO I BCi€l enoxu
Hanpukiami XIX cTomiTTs.

AHami3you IXHIO TBOPYICT SIK SBUILE «IEPEXiTHOTO MOPSIKY», MH MOXKEMO MPOCIIJKYBaTH MOJIEIb epeopieHTa-
uii, opopmieHHst HOBoi cuctemu omoBini. J. CIMMOHC 3ayBaxkye, LIO JITEepaTypHi TBOPU aHIIIHCHKUX HEOPOMAHTHKIB
MICTSITh ITPOSIBU IMITEPiaTiCTUYHOTO «HAPILHCU3MY»: B JIiT€paTypi HEOPOMaHTHU3MY JIIOIIMHA BXKE HE € JINIIE TIO3UTUBHUM
YUHHHUKOM, SIKHH YOCOOJIOE YeCTh, CIPaBEIUBICTh, PO3YM TOIIO, aJIe € 3pLIOI0 Ta JIOCBIAUEHOIO JIIONMHOIO, SIKa YOCO-
Omroe OpuTaHChKy Hamito [37, c. 26].

BucnoBku. Otxe, nocmimkenss TBopaocTi P. Kimninara, . Korpana, P.JI. CriBeHCOHa K SCKpaBHX MPEICTABHUKIB
JITEepaTypy nepexigHoro nepionay, skuM € pyoix XIX — XX croiite, Mae Ge3cyMHiBHHI HaykoBHH iHTepec. [IpoTsrom
OCTaHHBOTO JECSTUIIITTS B aHIVIOMOBHIH JIiTEpaTypHiil KPUTHUII CIOCTEPIraeThes CILIECK HAYKOBOTO iHTEpecy 0 JIiTe-
parypHOi TBOPYOCTI JaHOTO HepexiaHoro nepiony. Posmisparoun TBopuicTh aHnIChKUX HeopomaHTHKIB P. Kiminra,
JIx. Konpana, P.JI. CtiBeHCOHA, MOXEMO CKa3aTH, III0 Cy4YacHi 3aKOPIOHHI JiTepaTypO3HaBIli BiA3HAYAIOTh TOH (aKT, 10
3a3Ha4eHi MICbMEHHUKH B KapAWHATIBHAN CTIOCIO 3MIHWIIN XYI0KHBO-ECTETHIHY TPaIHIIit0 IOAI€BOI MITICHOCTI 1 3aBep-
IeHOCTI, XapakTepHy Mt XIX cromitra. TBopHu mepeximTHoro mepioqy cBigdaTh Ipo cBOOOMY aBTOPIB, pi3HOMAaHITHICTH
TBOPUYOTO MOIIYKY i JKUTTEBOTO JIOCBiY. IXHE sKaHpoBe pehopMaTOPCTBO, CTBOPEHHS 0COOIHBOT (POPMH OMOBI/Ii (HOBEH)
3apa3 CIPUIMAEThCS SIK 3Pa30K.

3 oty Ha Te, IO NPOTATOM MPOAHali30BaHOI J00HM B JTEpaTypHOMY IUCKYpCl BiIOYBa€ThCS 3aMiHa JOKaJIbHOT
MTOBCSKAEHHOCTI pO3MAiTTsIM KOHQIIIKTIB, KyJIbTypa HEOPOMAaHTH3MY B KapTHHI CBITY MHTIIB CJIOBA OXOIUTIOE BEIbLMHU
IIMPOKHH CIIEKTp MpobieMaTHKu. Pearyroun Ha Taki CKIaJHI 3MiHH, JIiTEpaTypa aHIIIHCEKOTO HEOPOMAHTH3MY (DiKCye
3aHemnaa MOTyTHOCTI bpuTaHchKoi iMmepii Ta 3apokeHHs HOBOI enoxd. I1epceKTrBOI0 TOCITiKeHH MOoXke OyTH 30ce-
PEDKEHHS YBark Ha JOCIIDKSHH] eCTETHYHHX iJIel 3 TOYKH 30pYy I'elITalIbT-IICUXOJIOTI B JiTepaTypi nepexiiHoro mnepio-
Iy, 10 € BOYKJIUBUM JIJIsl IPOYUTAHHS Cy4acHOT JIiTeparypH.
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AHoTauis
H. JOJITA. OCOBJIUBOCTI JITEPATYPU AHIVIIMCBKOI'O HEOPOMAHTU3MY:
HNEPEXITHICTD Y KOHTEKCTI CYYACHOI'O JITEPATYPO3HABCTBA

VY craTTi IpeAcTaBIeHo NONIAAN CyYacHUX 3aKOPAOHHUX YUEHHX 100 aHaJli3y JiTepaTypHOro JUCKypcy mpen-
CTaBHMKIB aHIIidcbkoro Heopomantusmy JIx. Koupana, P. Kiminra, P.JI. CtiBeHCOHa, TBOpU SKHX Ha Cy4acHOMY
eTarni po3NIAJAl0ThCS 1]l HOBUM KyTOM 30py. HaykoBa akTyanbHICTh MpoOIeMH EpEXiHOCTI 3yMOBJIEHA IOTPe00I0
OCMHCJICHHS JJAaHOTO TIepiolly K B MaKpOAMHAMIli KyJbTypH B3araii, Tak 1 B JiTepaTypo3HaBcTBi 30kpeMa. [lona-
HO TEOpPETHYHE OOIPYHTYBaHHS NPOOIEMH, OKPECICHO XYJI0KHIO KOHICIIiI0 HEOPOMaHTH3MY. 3pO0JICHO BUCHOBOK
PO T€, M0 B aHIIOMOBHUX JITEPaTyPHO-KPUTHYHHUX JOCIIUKEHHIX MIPOCTEKYETHCS IEepeoLiHKa TBOPYOTO CIIAIKy
3a3HAYCHUX MUChbMEHHUKIB. L{e BUABIAETHCS MEPEAYyCiM y )KaHPOBIH cHCTeMI, KOH(Iryparil IepcoHaxiB, HapamaoK-
cax Ta KOHTpacTax.

Kuro4oBi c10Ba: Teopis nepexiJHOCTI, HCOPOMAHTU3M, MOJICPHI3M, KYJIbTypa MEePEXiTHOCTI.
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Summary
N. DOLGA. FEATURES OF THE LITERATURE OF ENGLISH NEOROMANTICISM:
TRANSITION IN THE CONTEXT OF MODERN LITERARY CRITICISM

The article presents the views of contemporary foreign literary researchers to the analysis of the literary discourse
of representatives of English neo-romanticism J. Conrad, R. Kipling, R.L. Stevenson, who are considering these writers
from a new angle. The scientific relevance of the problem of transition is due to the need to understand this period both in
macrodynamics of culture, and in literary criticism in particular.

The theoretical substantiation of the problem is given, the artistic concept of neo-romanticism is outlined. The purpose
of the article is to study the peculiarities of modern literary and critical perception of the artistic concept of English neo-
romantics as a phenomena of the transition literature. The object of the study is the development of the critical literary
thought in the study of English neo-romanticism at the turn of the XIX — XX centuries. The subject of the study is the
concept of “transition” in the context of the changing paradigms of scientific thinking.

Considering the literary heritage of English neo-romantics R. Kipling, J. Conrad, R. L. Stevenson, it can be stated that
modern foreign literary scholars note the fact that these writers have radically changed the artistic and aesthetic tradition
of the XIX century. It is concluded that the transience of the literary works of the English neo-romantics is evidenced by
the critical researches of a number of foreign scholars, highlighting the new quality of historical and literary phenomena,
indicating their notable features, which point to a peculiarity against the background of other literary and stylistic trends,
manifested primarily in the genre system, the configuration of characters, paradoxes and contrasts, passion for a gro-
tesque, etc. Thus in English-language critical literary studies a reassessment of the creative heritage of these writers can
be traced. The prospect of the study may be to focus on the study of aesthetic ideas from the point of view of psychology
in the literature of the transition period, which is important for reading modern literature.

Key words: transition theory, neo-romanticism, modernism, transit-culture.
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A SECRET HISTORY: CHARACTER ANALYSIS

Problem statement. In modern linguistics and stylistics, interest to the study of artistic image is traditionally con-
sidered to be one of the conceptual. The notion of artistic image is used as a term in various branches of knowledge.
In philosophy, the image is understood as any reflection of reality, whether conceptual or sensual; in psychology, the
image is a synonym of representation, that is, the imaginary contemplation of an object in its integrity; in aesthetics it is a
reproduction of the integrity of an object in a certain system of signs. The material carrier of imagery in fiction is the word,
language [5, p. 441]. The artistic image is one of the most versatile and complex ethical categories used in a number of
humanities. Herewith, in each case, the directions of consideration, understanding and definition of this category change.

Formulation of aims. The aim of this piece is an attempt to research artistic images in the novel “A Secret History”
by Donna Tartt.

Method: The synthetic approach to the study of stylistic means, which is becoming relevant for modern philology, is
used in the current investigation. The postmodern fiction states the death of the author and thus the dynamics between lit-
erary concepts and images shifted in such a way that stylistic techniques has become one of the expressive means. Today
fiction became a reality for both the author (when he or she is writing the text and gives it primary meaning) and the reader
(when he or she interprets it and gives it secondary meanings)

Analysis of recent research and publications. The active interest in the phenomenon of artistic image began in the
XVIII century. It is associated with the names of A. Shaftesbury, G.E. Lessing, D. Diderot and others. The artistic image is
the result of the reconstruction of the object in the human consciousness; the concept that is an integral part of philosophi-
cal, psychological, sociological and aesthetic discourses [12, p.73].

Analysis of the construction of the image, its functioning and development — the prerogative of psychology, which con-
siders it as a process that plays an important role in the system of mental regulation of human activity. The image embodies
the essence of the psychic. In naturalistic versions of epistemology the image is represented in feelings, external properties,
connections, spatial-temporal relations of objects, which are determined by direct interaction with the object [9].

The notion of artistic image owes its birth to fiction, where language becomes both a means and a subject of art. The
language itself is a work of art [3, p. 246].

Artistic language has its own value precisely because it is not just a form, but also a certain content, which became the
form of the image [4, p. 46]. Thus, content, expressed in an audio form (word), serves as a form of different content (image).
However, the very concept of image is broader than artistic image. A verbal image can be used in other types of literature;
its value can be defined as a form of visual representation of reality. The artistic image is distinguished by the fact that it
represents a method of concrete-sensual reproduction of reality from the standpoint of a certain aesthetic ideal [11, p. 15].

As Alexei Losev points out, in order to have an image of something, it is necessary to consciously separate oneself
from the other, because the image is a conscious orientation to another and a conscious restraint from this other, when the
subject, using the material of another, is already trying to do without this other in the future [7, p. 8].

The artistic image serves as a way of understanding the world and the language of art [1]. The classical definition of
art as thinking in images goes back to Hegel's aesthetics, in which such important philosophical dominant artistic images
as the ideal and concreteness, which are the embodiment of the ideal and the canon in the material of art are distinguished
[10, p. 29]. From Aristotle, the artistic image is seen as means of forming a new reality, thus, the area of probability, and
its embodiment is one of the higher forms of creative activity [6].

Statement of the basic material. The artistic image has many forms: images of people, pictures of nature, urban land-
scapes, and images of things reproduced with the help of imagination, put into new relationships through the constructive
thinking of the author [2, p. 176]. At the same time, the meaning of the artistic image is revealed only in a certain commu-
nicative situation, and the end result of such communication depends on the person, the goals and even the mood of man,
as well as on the specific culture to which he belongs [8]. Therefore, often after one or two centuries since the creation of
a work of art, it is perceived not exactly like it was perceived by his contemporaries and even the author himself.

Donna Tartt (Donna Louise Tartt) was born in December, 23, in Greenwood, Mississippi. Her most notable literary
works are “A Secret History” (her debut novel) and “The Goldfinch”. She wrote “A Secret History” in 1992 and “The
Goldfinch” in 2013, the book which became winner of 2014 Pulitzer Prize for fiction. Toward the end of the 20" century,
when working on the novel “A Secret History” Donna Tartt was connected to the “literary brat pack,” a young, East Coast
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group of writers whose tales of drug use and disaffection were, in the late 80s and early 90s, a by-word for literary cool.
It was rumored that Bret Easton Ellis, one of the leaders of the group, was Donna Tartt’s friend and they studied together
at Bennington College in Vermont. She started to write her debut novel in Bennington and again it was rumored that she
used her co-eds as models for the characters of the book.

Basically, the story is an inverted detective story, not whodunit, but whydunit. The traditional detective story sets the
task for the reader to solve the mystery/crime along with the detective (officer of the law or private investigator, profes-
sional or amateur sleuth, regardless). In the traditional story the reader is somewhat disadvantaged (the detective solves
the mystery and then explains the reader “who did it”, “why he did it” and “how he did it”). In the reversed detective story
the reader has the advantage, he or she is the first “to see” the crime being committed or the first to find out about the
crime, and the detective is lagging behind in such a case because of lack of initial information regarding the crime. Thus
a question presents itself for the reader: how will the detective manage to solve a perfect crime? As far as, due to the laws
of suspense one might assume that the crime should be a perfect one or almost perfect one.

“The Snow in the mountains was melting and Bunny had been dead for several weeks before we came to understand
the gravity of our situation. He'd been dead for ten days before they found him, you know. It was one of the biggest man-
hunts in Vermont history- state troopers, the FBI, even an army helicopter; the college closed, the dye factory in Hampden
shut down, people coming from New Hampshire, upstate New York, as far away as Boston...” [13; p. 12]

An auspicious reverse detective story requires both intelligent antagonist and protagonist. Speaking of which, the
thinner the line between those characters is, the more successful is the story. In the reversed detective story it is not easy
to differentiate actions of the characters applying the black and white principle.

“A Secret History” deals with not just one main character, but with five for each murder separately and the total of the
characters is six. They all had reasons to commit the crimes they committed; however it is with the reader’s discretion to accept
those reasons as plausible ones or not. The moral aspects is nonetheless important, though is not the matter of this particular
discussion. Only the reader has the power either to convict or justify the main characters. In our opinion the author of the novel
could not decide whether those students deserved punishment, thus she left it for the reader to be the supreme judge of the story.

The novel deals with lives of many characters, but we are primarily interested in six: Richard Papen, Henry Winter,
Francis Abernathy, Bunny Corcoran, and Camila and Charles Macauley. Richard is the narrator of the story, and it is logi-
cal to assume that according to the author’s vision he might have the most enigmatic personality. However as the reader
proceeds with the plunging into the story, he or she may feel that it may not be the case for many reasons.

Richard Papen: a 19-yearold who is desperately trying to fit in, to escape his mediocre useless being and become
prosperous and successful. He is doing two undergraduate years in medical college, hates medicine, but as far as it is the
only possible profession for him, which can be lucrative in the future, he is doing a medical course. He is everyone: every
reader may easily see himself or herself in Richard Papen. He is the main character of “The Catcher in the Rye”, “The
Great Gatsby”, etc. He represents escape from tediousness, from boredom, from vanity and shame of a mediocre life and
into the light of something new and exciting:

“On leaving home I was able to fabricate a new and far more satisfying history, full of striking, simplistic environmen-
tal influences; a colorful past, easily accessible to strangers.” [13; p. 47]

Being from a partly dysfunctional family, he is naturally looking for love and acceptance. He is mesmerized by the
“Greek group” and wants to get inside for whatever it takes. He crosses the line of morale and starts fabricating his new
identity. In these first pages the reader may see that Richard does not see a problem about lying to achieve something he
wants, but the question still remains: having crossed the line how far is he going to go.

Francis Abernathy: a Greek scholar with a solid trust fund. Using Francis’s character Tartt raises the problem of homo-
sexuality, which at that time was a rather acute one. It can be said that Francis was the most moral one among all the group
members, if the reader applies Judeo-Christian moral. On the other hand one must keep in mind that the philosophical
background of the book is rather Greek philosophy than Judeo-Christian moral.

“The Furies,' said Bunny, his eyes dazzled and lost beneath the bang of hair. 'Exactly. And how did they drive people
mad? They turned up the volume of the inner monologue, magnified qualities already present to great excess, made people
so much themselves that they couldn't stand it.” [13; p. 81]

After Bunny’s murder Francis starts having panic attacks and he even attempts to committee a suicide after his grand-
father threatens to cut him out the will unless Francis gets married. Overall, Francis may be considered as a respectable,
though quite a weak man.

Camilla and Charles Macaulay: Tartt doesn’t deem to dwell on the twins’ characters in much detail, though it is
Camilla who triggers the chain of events that leads to tragedy, inevitably logical, but still to some extent unacceptable.
Camilla is very independent and strong; she doesn’t share much and hides uncomfortable details of her relationships with
Charles, which is incest for that matter. She is the only female in the group and the rest tend to gravitate towards her.
Charles is spontaneous, frivolous, and prone to addictions, eventually he becomes an abusive alcoholic, but he does not
care much about other people opinion:

"And then there were a pair, boy and girl. I saw them together a great deal, and at first I thought they were boyfriend
and girlfriend, until one day I saw them up close and realized they had to be siblings. Later I learned they were twins. They
looked very much alike, with heavy dark-blond hair and epicene faces as clear, as cheerful and grave, as a couple of Flemish
angels. And perhaps most unusual in the context of Hampden--where pseudo-intellects and teenage decadents abounded,
and where black clothing was deregueur-- they liked to wear pale clothes, particularly white. In this swarm of cigarettes and
dark sophistication they appeared here and there like figures from an allegory, or long-dead celebrants.” [13; p. 57]
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Bunny Corcoran: as all the characters of the book Bunny has many sides. He is in some aspects like Richard, though
he has quite different motifs. He lies about his financial state, but not because he wants to befriend people but because he
wants to use them, he wants to live at their expense. Finding out about the predicament of his friends, moral values play
no role for Bunny (at least in the beginning), he realizes that he can use this situation to improve him financial situation,
On the outside Bunny is a perfectly likable and agreeable character however, on the inside his character is full of snide,
malice and envy. Bunny is an absolutely shallow character who hides under the mask of an intelligent scholar:

“I think, because in spite of my good-natured laughter he must have been dimly aware that he was touching a nerve,
that I was in fact incredibly self-conscious about these virtually imperceptible differences of dress and of the rather less
imperceptible differences of manner and bearing between myself and the rest of them.” [13; p. 278]

Henry Winter: Henry is probably the second mysterious character after Julian, and the most mysterious among the stu-
dents. He can perfectly interact with others (mostly on the condition of those people being somewhat intelligent according
to his scale), but there is an absolutely different personality within his consciousness. Throughout the novel his character
remains a mystery his ideas and intentions can be read in several ways, thus they also remain unclear to the others.

"Henry didn't say anything, and I'm sure that at that moment he would have looked perfectly impassive to anyone who
didn't' know him, but I could tell he was quite agitated." [13; p. 309]

In the end Henry kills himself for reasons speculated. He may have killed himself to save Charles, he may have killed
himself, because he could not forgive Julian or for a number of other reasons, though it is hardly to believe that those
reasons could be either material or practical. Moreover, there is still the mystery of his final words that he told Camilla:

“It wasn't from desperation that he did it. Nor, I think, was it fear. The business with Julian was heavy on his mind; it
had impressed him deeply. [13; p. 511]

“A Secret History” is a novel where the reader finds out about two murders and a suicide. At some point Bunny’s
search gets on a huge scale, involving not only state police, but the FBI as well. However, law enforcement agents leave as
soon it becomes clear that there was no foul play and Bunny’s death was an accident. And this is exactly the point where
the reader can feel deceived: the murder, in fact two murders are not solved, the culprits are at large, there are people who
know about the murders, but who are unwilling to step forward and give the names of the culprits. Or is he not? “A Secret
History” is a novel with a number of attributes of the inverted detective story, possibly created by R. Austin Freeman,
but it is nevertheless a philosophical novel with a number of rather high matters such as losing one’s self, eternal escape,
subconsciousness, crime and punishment, Jacobean dramatics, etc.:

“I hope we’re all ready to leave the phenomenal world, and enter into the sublime?” says Julian Morrow, professor of
ancient Greek, at the beginning of Richard’s first lesson with him.” [13; p. 71]

The novel is characterized by the breath of supernatural, mysterious and mystique. The tension is building slowly and
the reader is being skillfully manipulated, everything is measured and perfectly executed.

Conclusion. Today the synthetic approach to the study of stylistic means is becoming topical for contemporary phi-
lology. The dynamics of the relation between the concepts has shifted towards convergence so that stylistic techniques
become one with the expressive means, because in postmodern poetry (fiction), which states the death of the author,
stylistic means are created both during the writing of the text by the author and during its interpretation by the reader.
Nowadays there is no clear definition of terminology; their inter-relationship depends on the approach to understanding
concepts of literary images; the fuzzy boundary between these concepts begins to blur in connection with the emergence
of new linguistic means that combine the features of both expressive means and stylistic techniques. Apart from the
importance of purely stylistic techniques (tropes) used for the creating of the artistic image, it is getting much wider
meaning these day, there is shift from technical tropes use to creating linguistic and psychological concepts for the reader.
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Summary
A. MUNTIAN, I. SHPAK. A SECRET HISTORY: CHARACTER ANALYSIS

The article deals with term “image”, which is used in various branches of scientific knowledge. The research dwells
on the different aspects of the analysis of the image. This piece is an attempt to research artistic images in the novel
“A Secret History” by Donna Tartt. The authors analyze a number of views regarding the artistic image interpretation
and emphasize the point that the artistic image has many forms: images of people, pictures of nature, urban landscapes,
and images of things reproduced with the help of imagination. The y talk about the origins of creation of the debut novel
by Donna Tartt “A Secret History” and point out the specifics of the novel: the story is an inverted detective story, not
whodunit, but whydunit.

Key words: notion of image, artistic image, novel, fiction, word, reader’s perception.

AHoOTamis
A. MYHTSIH, 1. LITAK. TAEMHA ICTOPISAA: AHAJII3 XYJTOXXHIX OBPA3IB

VY crarTi po3mIAgaEThes TEPMiH «o0pas3», 10 BHKOPHCTOBYETHCS Y PI3HOMAHITHHX Taly3sX HAyKOBOTO 3HAHHS.
VY nociimKeHHI pO3IIsAal0THCS Pi3Hi aCIIeKTH aHaji3y oopa3y. Ll poboTa € cripo0oro JoCcHiAuTH XyIoXKHI 00pa3u y poma-
Hi Jlonan Taprt «TaemHa icTopis». ABTOPH aHANI3YIOTh PSI MOIALIB HA iHTEPIPETALiI0 XyTOKHBOTO 00pa3y Ta mia-
KPECIIOI0Th, 10 XYA0KHINA 00pa3 Mae 6arato GopM: 00pasu Jroaeii, KapTHHH IPUPOIH, MIChKI Meii3axi Ta 00pasu pedei,
BTUJICHI 3a JIOIIOMOTOI0 ysBU. MoBa iiJie IpO BUTOKU CTBOpEHHs jaedtoTHOro pomany Jlonnu Taprr «TaemHa icTopis» i
BKa3yeThCs Ha crienuiky poMaHy: icTOpis — Iie IepeBepHyTa IETEKTUBHA iCTOPIs, B SIKii IIEHTPOM yBaru € He 3JI0YMHEIIb,
a oro MoTuBH. TpaauniiiHa AeTEeKTUBHA ICTOPisS CTABUTH IIEPE YNTaYeM 3aBIaHHs PO3B'SI3aTH TAEMHHIIIO/3I0UMH Pa3oM
i3 IeTeKTHBOM (TIpEICTAaBHUK 3aKOHY UM MPUBATHUH JETEKTUB, podeciitHnii criaumii abo ciriqanii-aMaTop, He3aleKHO).
[Ipote inTpura po3ciigyBaHHS Ta 3aXOIIICHHS BHHHOTO/BUHHUX HE BiJirpa€ OCHOBHOI POJIi B JAHOMY pOMaHi — CTBOPEH-
HS CKJTAJIHUX XYIOXKHIX 00pa3iB OysI0 TOJOBHUM 3aBIaHHSIM aBTOPa. 3a JOMOMOTOI0 CKIaHUX XYI0XKHIX 00pa3iB aBTOpY
BJIAETHCSI JIOHECTH BECh CIIEKTP IiA3HA4YEHb JI0 TOJIOBHOTO CroxkeTy. ChOro/IHI HEMAa€ YiTKOTO BU3HAYEHHS TEPMiHOJIOTII;
X B3a€MO3B'SI30K 3aJIKHUTH BiJ MiIXOLy O PO3YMIHHS MOHSATH JITEpaTypHUX 00pa3iB; HEWiTKa MeXa M [IUMH TTOHST-
TSIMH TIOYMHA€E PO3MMBATHUCS Y 3B’SI3KY 3 TOSIBOIO HOBHX JIIHTBICTHYHUX 3aC001B, IO MOEAHYIOTh Y CO01 pHCH BUPA3HUX
3ac00iB 1 CTHITICTUYIHUX TpUOMiB. Pe3ynpraTu HoCTipKeHH MiAKPECTIOI0Th TOH (PaKT, 0 MOHATTS XyI0KHBOTO 00pa3y
3apOKY€ETHCS Yy XYIOXKHIN JIiTeparypi, e MOBa CTa€ sIK 3ac000M, Tak i MpPeIMETOM MUCTEITBA; CTBEPIKYETHCA, IO
XyIOXKHIH 00pa3 BUCTyMa€e CIOCOOOM PO3yMiHHSI CBITY 1 MOBH MHUCTELITBA. TakoX MPOIEMOHCTPOBAHO, LIIO BiH Mae 6arato
(hopM BiITBOpPEHHS: 00pa3u JHOCH, KAPTHHU IPUPOIU, MIChKI IIei3axi, 00pa3u pedei, sKi peati3yroThCs 3a JJOIIOMOTO0
ySIBHU, BTUTIOIOTHCS] B HOBUX BiIHOCHHAX Yepe3 KOHCTPYKTHBHE MUCIICHHSI MUTIIA.

Kuro4oBi c1oBa: moHATTS 00pasy, XyJOXHiI 00pa3, poMaH, XylI0XKH JIiTepaTypa, CJI0BO, YATAIbKE CIIPUHHSTTSL.
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MOJAJBHI MOJU®IKATOPH SIK KJIIOYOBI 3ACOBHU PEAJIBALIII MOJAJTBHOCTI
B CYUACHIN KUTAMCBHKIN MOBI

IMocTanoBka mpodaemu. CydacHi JIHTBICTHYHI PO3BIIKH IPOTIOHYIOTH BETUKHI apCeHall METOIB JJIs aHaJIi3y rpa-
MaTU4YHOI cHCcTeMU MOBH. [IpoTe MociiHkeHHs MOBH SIK CHCTEMHOTO SIBUILA HE 3aBXK/IM MTaHYBaJIO B JIHIBICTUYHHUX PO3-
Bizkax y Kurai. Ha nanuii MOMEHT JOCIIPKEHHSI KUTAE3HABYOTO CIPSIMYBAaHHS € JOBOJII MOMYJISIPHUMH 1 IPOIIOHYIOTh
Pi3HI MiIX01HM 10 BUBYEHHS KMTAHCHKOT MOBH Ta ii rpaMaTH4HOl CTPYKTYpH. 3BaXKalOud Ha Te, L0 O/IHIEI0 3 HAWBaXKIIU-
BIIMX MOBHMX (YHKIIH € KOMyHIKaTUBHA, MO)KEMO TOBOPUTH TIPO T€, 10 KOMYHIKaTHBHO CIIPSIMOBAaHI PO3BIIKH MOBH
JO3BOJIAFOTH BCEOIYHO TOCIHIANTH 11 1 PO3B’A3aTH HITHHA KOMIUIEKC HAYKOBHX MTPOOIEM.

JliHrBicTHYHUHI (byHKuiOHaJIi:;M — OZIMH 13 HAWIIEPCIEKTUBHIMINX CyJaCHUX HAIPSAMIB TOCIIIKEHHSI MOBHOI CHCTEMH.
KoHcraryroun Toi (hakT, 1110 pizHi KOMIIOHEHTH MOBHOT CTPYKTYpH HEOXHAKOBO GEpyTh y4acTh y npotieci KOMyHikaiii, Ha
Hally TyMKY, (yHKLIOHAJIbHA TEOPisl OTPUMYE MOXKIIUBICTD KHaCI/I(bleBaTI/I ix, ajpke Knacudikaris OynyeTbes Ha OCHOBI
BUKOHYBaHUX IIMMH KOMIIOHEHTaMu (QyHKLiH. Tak, MOJaNbHICTh K HOHATTEBA 1 IK CEMaHTH4HA KaTETopis CTAHOBHUTH
OKpeMuil 00’€KT 111 (QyHKIIOHATICTHYHNAX PO3BIZOK, a/DKE MOJANIBHICTh (PaKTHYHO MO3HAYa€ iHTEPHpEeTamiio SBUII i
(hakxTiB HABKONMIIHBOI TIHCHOCTI ¥ BHOIp BiMOBIMHUX (hOPMATTFHIX 3aCO0IB AJIs BepOaizallii HeBHUX (PparMeHTIB eKC-
TpaJIiHTBaJIbHOI MICHOCTI BiIOBITHO /10 3aKPIIUICHNX y HOTO KOTHITHBHOMY IIPOCTOPI MOHATE [5, ¢. 32]. Takum 4uHOM,
PO3IIIA 1 BUBUCHHS KaTeropii MOAaibHOCTI nepeadadae GyHKIIOHATBHIM MiAXi1 — TOOTO 00’ €KTOM TAKOTo J0CHTiIKSHHS
CIIYTYIOTh YCI MOXIIUBI 3ac00HM 1 CrmOcoOM peanisailii 1ie€i ceMaHTUKA B MOBJCHHI. OIMHUMHE i3 LEHTPAIbHUX 3aCO0iB
peadrizauii ceMaHTUKH MOAAJIBHOCTI € MOJaJIbHI MOIU(IKATOPH — MOAJIBbHI JIIECIIOBA, IPUCITIBHUKH, YacTKu. CTaryc nux
3aco0iB i JOHWHI HE 3HAHIIOB JOCTATHHOTO PO3B’s3aHHS i MOTpedye 0coOMMBOi yBary.

AHaJi3 ocTaHHIX JocHiTxKeHb i myOaikaniii. Ha sxanb, IpoTsATOM TPHUBAIOTO Yacy KUTalChke MOBO3HABCTBO OYIIO
BiJIOKpEMIICHUM BiJl 3araJIbHUX HAayKOBUX OUCKYCili depe3 130Jh0BaHICTH caMoi JepXaBH, a CydacHi TPaguilii B CBOIO
Yepry TakoX He IOCUTh aKTUBHO BIIPOBAJKYBAJIMCS B KHTaiiChke MOBO3HABCTBO, a/K€ OCHOBHUM MPUHIIUIIOM 1 OCHO-
BHOIO TIOMHUJIKOIO, Ha HaIll OIS, OyB MOIIYK Ta aHalli3 YCIX THX KaTeropii, sKi iCHYIOTh y «3BHYalHUX», SK iX Ha3UBaE
B.A. KypatomoB, MoBax [67, c. 18]. ®parmeHTapHi JOCTIPKEHHSI OKpPEeMHUX 3aco0iB peastizanii i€l ceMaHTHYHOI KaTero-
pii B MoBieHHi 3HaxoauMo y Ban JIsoi [1], O.O. [dparynosa [2], B.A. Kyparomosa [2], JIroii Ulycsna [4], Tane Aomryan
[6], Uxao FOanbxens [10], C.€. SIxontosa [7], Y. JIi i C. Tomncon [8] Tormo.

Tax, JIroit LllycstH, o CTiKyI09H MOIaIbHI 3HaYE€HHS, TOBOPHUTH PO T€, III0 PEUCHHS MOXKE MAaTH XapaKTep CTBEPKEH-
HS 4M 3alePeUueHHs, a UTAIbHE PEUCHHS MEBHOIO MIpOI0 MOYKHA BB)KAaTH TXHIM NMPOMIDXHAM BapiaHTOM, a TAKOX PO3-
IISLIAI0THCS TaKi KaTeropii, ik MOXKJIMBICTh, J03B1JI, BIPOTiIHICTh, HEOOXIAHICTh, 30008’ I3aHHS, BUMYIICHICTH [4, . 186].

Y. JIi i C. ToMIICOH, TOCIIPKYHOYH MOJAJIBHI TI€CIIOBA, KBATI(PIKYIOTh 1X SK JomoMixHi [8, ¢. 172—174].

Ha cygacHoMy erarri Tako)k IpeBaJIIOIOTh AOCIHIIIKEHHS (PYHKIIOHAIBHOTO 1 KOTHITHBHOTO cripsiMyBaHHA. Tak, Cioit
[zinHIHE [9, ¢. 19-20] cBoO MpAaIll0 MPHCBAYYE KOTHITHBHOMY aHAaJi3y KaTeropii MOIAIBHOCTI B CyYacHIH KUTAWCHKIN
MOB, 3-TIOMi) iHIIOTO MpHIiNse yBary THIam pedens (F)S), MonanbHuM gacTkam (i%’ﬁﬂj] 1), MOZAJILHUM Ji€CI0BaM
(nomomixkuum i mosHosHaunum) (1 2% Bh 21 /3L d< X Z1A]), monansaum npucnisaukam (1525 El17]), iMennukam, ciomyy-
HUKaM (Lﬂ) 3anepedHuM npucniBaukam (75 7€ Bll1A]) sk TakuM MOBHHM (opMaM, IO MOKYTh BUPA3MTH CTABIEHHS
MOBIISI IO AIHCHOCTI, @ TAKOX Cy0’ €KTUBHE CTABJICHHS ClIyXada B npouem PO3MOBH.

CydJacHi KNTa€3HaBII TaKOX 30CEPEKYIOTh CBOIO yBary Ha JOCIIJUKEHHI MOJAIBHUX YaCTOK, KBaMi(iKyroun iX SK
3aci6 peanizamii He JMIIe KOMYHIKATHBHOTO HAMipy MOBIIS 1 HOTO CTaBIICHHS 10 PEIEBAaHTHOI KOMYHIKaTUBHOI CUTYaIlii,
a i Takok OepydH A0 yBaru 0COOIMBOCTI peaizallii CTaBJIeHHS MOBIIS J0 CIIyXada y MPOIeCci MOBICHHS.

IMocranoBka 3aBaanns. OTxe, TOCIIHKEHHS MOAATBHUX MOIU(IKATOPIB sIK 3ac00y peanizailil CeMaHTHKH MOJAAJb-
HOCTI Y MOBJICHHI 1 MOZIaJIbHOCTI SIK TPAMaTHYHOI KaTeropii B3araji BKe MOYnHA€E BUKJINKATH 3aI[iKaBICHHS B JIIHTBICTHY-
HUX KOJIax 1 HOTpeOye MoAaIbIIoro AOCHIiKEHHS.

IMocranoBka MeTH. TakMM YHHOM, METOIO HAIIIOTO JIOCII/DKEHHS € aHAII3 MOJTAIbHUX MOAN(IKATOPIB SIK KIIFOYOBOTO
3aco0y peaJi3alii ceMaHTHKH MOIAFHOCTI B CyYacHI KHUTAHCHKiil MOBI.

BukJjaa ocHOBHOro marepiany. 3Bakaroud Ha Te, IO CydacHa JIIHTBICTHKA 30CepemKeHa Ha mpobireMax aHaizy
MIDXKITIONCHKOI KOMYHIKaIlii, MOXAIbHICTh I[IKABUTh HAC BUKJIIOYHO SK CMICTEMiYyHA KaTeropis, TOOTO MU IOCIIIKYEMO
Cy0’€KTHBHY MOJAJIBHICTh. JICOHTHYHA MOJANBHICTh MOB’sA3aHa 3 ABUIIAMHU 00’ €KTUBHOI JIMCHOCTI i HE 3aJCKUTH BiJ
IH/IMBiTyaIbHOT IMO3UIIT MOBII, TOAl SK B OCHOBI CMICTEMIYHOT MOJAIBHOCTI MepedyBae «JIFONChKUN YMHHUK». DYHK-
LiOHAJIFHE JOCII/KEHHsI Cy0’€KTUBHOI MOIAIbHOCTI 0a3yeThCsl Ha €THOCTI MOBHHX 3aC00iB, 110 BUKOPHCTOBYIOTBCS Y
BHCJIOBJICHHSX, 1 IXHIX (QyHKIi. BUHOKpeMITIOI0un OHH i3 TaKHUX 3ac00iB Ta HOTO (QYHKIIII0, MU 000B’S3KOBO «3aUiIlIse-
MoO» ¥ iHIIII MOBHI 3ac0o0u, OB’ s13aHi 3 peaizariero miei ¢pyHKIii. JIOTITHNM pe3yIsTaToM TaKoTo aHaji3y € aHaji3 yciei
CHCTEMH TIOB’SI3aHUX OJIMH 3 OTHMM MOBHHX 32c00iB, TOOTO (opM, KOHCTPYKIIiH, ISKCHYHUX NOKA3HHKIB, 110 CIYyTYIOTh
JUISl BUP@XKEHHSI KOMITJIEKCY CEeMAaHTUYHHUX O3HAK 1 IXHIX BapiaHTIB y MeXaX CEeMaHTUYHOI Kareropii MoiainbHOCTI.
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Bunyek 1 xxvir

Issue

OCHOBHMM €HIOCOOOM BIUIMBY KOMYHiKallii y cy0’ekTa MOBJIGHHs Ha ajipecara B KMTaHChbKili MOBI € BUKOPHCTaHHS
MOZIQIEHUX MoAM(IKaTopiB, MEpeayciM MOJAIbHUX IECIIB, Pile — MOAAJIBHUX MPHUCITIBHUKIB 1 yacToK. MU po3ymiemo,
1I0 MOJAANBHI MOANU(IKATOPH HPEICTABISIOTH JEKCHYHY MOIAIbHICTh, TOOTO MOJaIbHE 3HAYCHHS, 1[0 MICTHTBCS B CIIO-
Bax IEBHUX PO3PSIIIB 1, SIK 1 Oy/Ib-sike MOIaIbHE 3HAYCHHSI, peaizyeThes B peueHHi. O4eBHIHO, MOJANIbHI MOAM(iKaTopr
3aJIMIIAIOTHCS JISKCHYHO HETIOBHO3HAYHUMH, HE3aTHUMH OyTH CaMOCTIHHUMH KOMIIOHEHTAMHU PEUYCHHS, BOHH (yHKIIIO-
HYIOTB JIUIIIE SK PErYIBIpHI MOAN(DIKaTOpH MEBHUX CHHTAKCHIHIX YTBOPEHB, YTiM, CHCTEMa MOJAIEHUX MOIU(IKATOPIB Y
KHUTaMChKIi MOBI JIOBOJI po3rayxeHa i ciyrye hopMalbHIM 3ac000M JUTs peanizaiii MoAaabHOCTI.

MopnanbHi Ai€CiIoBa HE BOJOMIFOTh MOBHICTIO ()YHKIIIIMHU MOBHO3HAYHUX JIECTIIB, HapHKIIAN, (byHKuielo CaMOCTIHHO-
r0 BUKOHAHHSI pom NpUcy/Ka (BUKJIIOYEHHs — HEIIOBHE PEeYeHHs, 200 KOJIM MOJalIbHE JIIECTIOBO B PEUEHHI (DYHKIIIOHYE SIK
MOBHO3HAYHE 1 T030aBJICHE CBOIX MOIAIbHUX (1)YHKIIII/I) 0(1)opMmOBaT1/IC;1 BUJI0-4aCOBUMH a(puccaMI/I npuiiMari 00’€KT
micist cebe. OcoOIUBY poJib Y pEUSHHI BiNIrpatoTh i MOZANIbHI YaCTKH, SIKi CTOCYIOTBCS PEUCHHS B LIIJIOMY 1 HAIAt0Th HOMY
MIEBHOTO MOJaIbHOTO 3a0apBieHHs. [1ig gac qociiKeHHS MH BiIMEXOBYBaJIM MOJAITBbHI (DYHKIIT IEIKUX 9aCTOK Bij eKc-
MIPECUBHUX, TOMY IIO cepa eKCIPECUBHOCTI HE PO3IVISIAE€ThCS HAMU B MEKaX CEMaHTHKH MOJIaIbHOCTI.

Mopnaabhi aiecaoba (|52 B3]17])) B cyuachiit kutaiickiit MOBi MOXKYTB pealti3yBaTH CEMAHTHKY MOMKIUBOCTI, HEOO-
X1IHOCTI, ONITATUBHOCTI 1 CIIOHYKAHHSI.

Jlo ck1aay MOAANbLHUX Ji€CIiB, 10 Peali3yloTh 3HaYEHH MOMKIMBOCTI, BXOAATh Atnéng — “Mortu” (HEHE nénggou —
“mortu”), 4xhui — “mortu, BMiTH mwock poduru”, FJ LAkéyl — “moxna” (7] k& ) (€ 103Bi1 HA BUKOHAHHS NEBHOI Aii),
pmme ﬁ dé — “morTn”, “maru paBo”, B gdn — “morti” (B 3Ha4. “HacMminuTHca’). Tak, 3a3HaueHI MOJAJIBHI Ji€CIOBa
peaitizyroTh CEMaHTHKY: 1) BIacTUBOCTEH, 310HOCTEH, TOOTO MOKIHBOCTI, 3yMOBIICHOI (DI3HYHUM YH IICUXIYHUM CTAHOM
cy6’exta (A8 néng / FETE nénggodu); 2) MOKIMBOCTI, 3yMOBIEHOT YPOIKEHUMH UM 37100y THMH HABHYKAMHU Ta BMiHHSIMH,
3HaHHAME cy6’exta (AE néng, 2% hui); 3) MOKIMBOCTI, 3yMOBJIEHOT ()aKTOPaMH COLIaIbLHOTO XapakTepy, ETHIHAMH i
MOpaJIbHUMH HOPMaMH, NPABUIIAMH TTOBEIHKH TOIIO (—fu kéyi; fig néng; 15 dé); 4) MoKIMBOCTI, 3yMOBJIEHOT 36irOM
00CTaBMH, IIEBHUM 00’ €KTMBHUM cTaHOM peueii (HE néng, 2 hui, A P kéyY). Hanpuknan, 1) 1 J\Ezﬁﬂﬂ(”fﬁ(’ ni neng
youydng ma? — Tu BMiemn napatu? (MOXJIUBICTh, 3yMOBIeHa (BisuanuM ctanom); 2) &R LA, nin kéyi jinqu.
Bu Mmoxere yBIdTH (103B1).

Cepen MOJATBHUX JI€CTiB, IO PEali3yloTh CEMAHTHKY HeoOXigHocTi, BuminaioTe M 1% yinggai (M ying, % gai) —
“He00XinHo0”, “OyTH 3000B’sA3aHUM MIOCH 3pobHTH”; % yao (Eﬁ%% xiiyao) —xotitu”, “Tpebda”, “Heodximno”; 15 d&i —
“6yTI/I 30608’ s13anuM”, 4 dang (M4 yingdang) — “rpeba, ciin, Heobxiano”, . yi — “6yTh 30008 sa3anum”, H kén —

“xoTiTn”, “noromKysarucs” Tomo. JIOMiHAHTHUMH BBKAKOThCS V1% yinggai Ta % yao uepes BapiaTHBHICTb 3HAYEHb Y
Mekax cyOkareropii HeoOXiZHOCTI, sIKi BOHM MOXKYTh peajli3yBaTH B IEBHIH KOMYHIKaTHBHIA CUTYaIlii.

3a3HaueHi MOJAJIbHI JIIECIIOBA peali3yloTh CEMaHTHKY 1) akTyanbHOI HEOOXiJHOCTI, CIPUYMHEHOT IEBHUMHU 00CTa-
suHamu (% yao, £ d&i, 1% yinggai (% gai)); 2) HeoOXiHOCTi, 3yMOBJIEHOT Cy0’ €KTUBHUMH (haKTOpaMu, TOOTO HasiB-
HicTh OaXkaHHs, HaMipy cy0’exTa BUKOHATH TeBHY fito (B yao ;H kén ); 3) 30608 s3anus (% yao / 1% yinggai /
1 gai / M3 yingdang / M. ying / 3 dang/ H yi); 4) Bumyirienoi HeoOXiHoCTi.

Hanpuknan, fhtHAHANTE B4R H, FIZEEAMHLFM. ta y& xidng zhidio z&nme hui shi, wo gai bd zhenxiang
gaosu ta — Bora Takok xoue 3HATH, IO BiAOYBa€THCS, 51 HIOBUHEH CKa3aTH ii mpaBay (3000B’sA3aHHS, 3yMOBJICHE ITPABH-
JIaM¥ TIOBE/IHKH, CTHYHUMH HOPMaMH).

MozalibHICTh ONTATUBHOCTI (aKT BOJICBUSIBICHHS, B SIKOMY pealli3yeThcsi Oa)kaHHs MOBLS 31 BKa3iBKOIO Ha BHKO-
HaHHA Jii, Ipo SIKy WAeThCs y BUCIIOBJIEHHI, 1 LS Jis Ma€ O3HAKY HeazxpeCOBaHOCTi) peani3yeTLC$1 y MOBJICHHI 32 JJOMO-
MOTOI0 HH3KM MOJIaIbHUX fdieciB: A8 xidng — “xoritn”, “Gaxaru”; 7y x1 (fy & x1wang) — “xoritn”, “cioniBarucs’ (f&
H qiwang / ¥ kéwang tomo — “criomiatucs”, “mpiatu”); J& yuan (JEE yuanyi / BUE pdyuan tomo— “Gaxaru”,

“mpisn”, “cnionisarucs”); 1 VE% wéiyuan / {HJ& danyuan — “xorinocs 67, “aKOH K TinbKH..”; i zha / PR zhoyuan —
“Gaxarn”; T 1] ningké / T*H ningkén / T*J& ningyuan — “xotiTn”, “HajaBaTh nepepary’ ToIIoO.

3a3Haqu1 JIIECTIOBA Pealli3yr0Th CEMaHTHKY: 1) 6a>1<aHH;1 (CTIpsIMOBAHOTO Bijl MOBIIS HA IO YU CTaH i3 METOIO 3/iii-
CHEHHS ClIofliBaHb, OaxaHb, 1oTped, mpiit) (A8 xidng / HE xidngyaofiyxi (A7 ¥ xiwang) Ta iforo noxiani; J& yuan ta
tioro moximni; M/ wéiyuan / {HJ& danyuan Tomio); 2) 6axkanHs, MoB’s3aHOro 3i coHykanHsaM (T F] ningké / TJ&
ningyuan / 715 ningkén); 3) 3HaueHns no6axkanHns Ta npokibory (Fi zhu / P& Zhﬁyuéln / J& yuan) Towo.

Hanpuknan, 1) T HMRAEFRCEE, BHEFAMA. wo nlngke ni xian gaosu fumt, zai gosu bié rén — Tu 6 kpame
crouaTky 6aThkaM cKasas, a Bike TOTiM — iHmuM (6askaHHs, MoB’si3aHe 3 nopanoio); 2) (Fi) % /7 FH U (zho) nin wan
shi i yi — (baxato) 3iificHeHHS BCiX Mpiﬁ

MO)IaJ'ILHlCTL lMI[epaTI/IBHOCTl pean13y€TLcs[ 32 I0NIOMOT 010 CTIOHYKAITBHIX J€ecIiB: m qing — 3anpomyBaTn” “npo-
curn”; E yao / E 3R yaoqit — “Bumaratn”, “xoritu”, 3K qitt — “npocutn”, “BMoBnATH”, 15K qing qit — “npocutn”,
“Onararn”, ¥] quan — “pagutn”, “mpocutu”; il rang / MY jido/ {# shi — “sacraBnsaTn”, “poGuth Tak, moo..”, LT
yiinxtt / ZYF rongxt / #E¥Fzhiinxtt — “nossonsatu”; 2% 1k jinzhi — “3a6opousaTu” TomIO.

Lli MmomasbHi miecnoBa peanizyioTh ceManTuky 1) Hakasy (il rang / MY jiao/ f# shi); mopaau (il rang / MY jiao/ fiff
shi; 3K qiti; I quan Tomo); 2) npoxanus (1§ qing; 3K qingqit; J& yuan; ¥ quan), nponosuuii (ilrang / MY jido);
3) 3a6oponu (il rang / MY jido; ZE 1L jinzhi); 4) nossony (R yunxt / K rongxtt / P zhiinxti Tomo). Hanpu-
knan, 1) bR ! rang wo shishi! — ait meni cnpobysaru! (nmpoxanns); 2) A LLAREE % . wo ba rang ni jinqu —
Tu He MOYKEIT 3aTH (5 HEe TO3BOJISTIO TOO1 3alTH).

[IpoananizoBaHi MOJaNBHI Ti€CIIOBA OB’ A3aHI MiXK COOO0I0 B €JMHY CHCTEMY 3ac00iB peai3alii ceMaHTHKH MOJalTb-
HOCTI B Cy4acHI! KUTAWChKil MOBI 1, OyIy4YH EHTPaIbHUMH KOMITOHCHTAMH peatizallii OMHOTO 3HAUYCHHS, TAKOXK MalOTh
BJIACTUBICTH OyTH nepudepiHHUMH KOMIIOHEHTAMH peatizalil iHIIOro 3Ha4eHHs B MeXax Kareropii.
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Hanpuknaz, MOfaIbHi AiecaoBa HeoOXiaHOCTI 1% yinggai, £ yao Ta iHII MOXyTh TakoX KOHTEKCTYallbHO pealli-
3yBaty 3HaueHHs 1) iMneparusHocti, Hanpuknan, FKEIREFTWT— T . wo yao ni qu diting yi xia — Tu noBuHeH mitu
3’icyBaTH Bce; 2) ONTATUBHOCTI 3 eleMeHTaMu HakasoBocTi: R {1 11% 3% £]75 /A % . nimen gai anshi dao bangdngshi —
11106 3aBTpa BCi BYacHO mpuitium 10 odicy. CionykanbHi miecnosa b rang / MY jido/ fff shi — “sacraBnsaTu” MOKyTH
TaKoXk KOHTEKCTYallbHO peasi3yBaTi 3HadeHHs: 1) HeoOXiaHocTi, Hanpukna, /72 N4, MUARSZRE TAE A L. ni shi
ge lingdao, jiao ni zhichi gongzuo rényuan — Ty *x KepiBHHUK, 1 TH M€l MiATPUMYBATH MMPAI[iBHHUKIB; 2) ONTATUBHOCTI:
LA NFE A2 N —TE K ! rang sudydu rén zhidao ta shi ge diyiwi'ér de zhuanjia! — Hexaii yci 3Ha10Tb,
10 BiH YHIKQJbHHUHA CICIIATICT.

Kgamigikaris MogaabHUX NPUCTiBHUKIB (‘I%Z&Eljiﬁl) 1€ JOCI 3aIHIIAETHCSI HEAOCTATHHO BUBYEHOIO, aJKE 371€01J1b-
IIIOTO JIOCIIJDKYIOTBCSI OCOOTMBOCTI IXHBOTO BYKMBAaHHS B PEUEHHI (BKIFOYAIOUM MPOOJIEeMaTHKy IXHBOTO PO3PI3HEHHS 3i
CIIOJTyYHUKaMH ), @ TAKOXK iXHi ceMaHTHU4HI 0COOMMBOCTI [9, . 284—285]. Xo4ya MoganbHI IPUCTIBHUKH 32 CBOIMU CHHTAK-
CHYHHMMH 0COOIMBOCTSAMH | MAIOTh JIEIIO CIJIBHE 31 CIIOJyYHUKaMH, TIPOTE, 3 TOUKH 30pY CEMAaHTHKH, iXHI pOJIi B peYeHHI
30BCIM Pi3Hi, a/XkKe OCHOBHA (DYHKIIisl MOIQJILHOTO MPHUCITIBHUKA — CIIyTYBaTH MapKepoOM Cy0’ €KTHBHOTO CTaBJICHHS MOBIISI
IO AiiicHOCTI. 3a pi3HUMH JOocTimKeHHAMH [9, c. 290-296], ixHs QyHKIiA 3aKII0YAETECSA B TOMY, OO BUpa)kaTH 3HA-
YEHHSI IOCTOBIPHOCTI, BIIEBHEHOCTI, P03’ ICHEHHSI, CYMHIBY, OOJIIraTOPHOCTI, CIIOHYKaHHS, Oa)kaHHs, aKIEHTYyallii TOIIO.
OTxe, 3arajloM MOXeMO KBali(piKyBaTH MOIANbHI MIPUCTIBHUKY SIK TakKi, IO Peai3yloTh 3HAYEHHS HEOOXiIHOCTI, HMO-
BIPHOCTI, IOCTOBIPHOCTI, ONITaTUBHOCTI, iIMITEPAaTUBHOCTI.

Cepesl MOJIANbHUX TIPUCIIBHUKIB, AKi peali3yroTh CEMAaHTHKY He0oOXiIHOCTi, BUOKpeMIorTh 4 bi / J1 xi / L4
bixidl — “Tpe6a”, “Heobximno”; % xiliyao / W% biyao — “Heobxinno”, “Tpe6a”; W 1% bidéi / B 4 yingxt / 14
xiidang / 7EZ dingxii — “060B’a3k0BO Tpeba”; WHAbiran / A5 biding / ¥ bijiang — “060B’A3K0B0O”, “HeMHHY-
ue”; 520 wixil / 45 wibi — “HeobXifHO”, “060B’A3K0BO MOTPIOHO”, “aBCONOTHO HEOOXinHO” Tomo. KoHTeKcTyab-
HO 3a3HaueHi MoaM(IKaTOpH MOKYTh peaslizyBaTH i 3HaueHHs iMepatuBHOCT. Hanpuknan, 1) Z=HEFHAME, 20 i
L>o xué mou zhdng waiyli, bixli you naixin. — JIjiss BUBYEHHS iHO3€MHOI MOBM HEOOXiJIHO MarH TEPIiHHA (AKTyajlb-
Ha HEOOXIAHICTh, CIpUYMHEHa 30BHIMWHIMU (Qakropamn); 2) R LIHE A X . ni wibi tidnxié didochabido. — Tu
000B’SI3KOBO MA€I 3alIOBHUTH aHKETY (CEMaHTHKa 3000B’sI3aHH).

Hafi0inpmr mmpoxky Tpymy CKIAJaroTh MONANBHI TPHCITIBHUKK Ha TIO3HAYSHHS CHTYaIliii J0cTOBipHOCTI
(4R dangran / B4R xidnrdn— “camo coGor”, “BoueBHAb”, “3BHUaitnO”; S quéshi— “niiicro”, “Touno”; A
mingming / 43 B fenming — “oueBuan0”, “3BUYaiin0” TOMIO) i iiMoBipHOCTI (JCEE Wiy — “6e3 cymHiBY”, TouHO”; i &
kénding— “6e3cymHiBHO”, “Touno”; — i€ yiding / W #Abirdn — “060B'13x0B0”, “Touno”; KA dagai / K% dayue / £
- dud ban — “naneBHo”, “cropime 3a Bee”; T yéxtt / Al HE kénéng / ¥ #E méizhun / 411 kongpa / K4 weibi —
“HarreBHO”, “MOXUTHBO”, “MalyTh” TOIIO). 3a3BHUail CEeMaHTHKa JOCTOBIPHOCTI MOXKE HAKJIAaTHUCS Ha PEUCHHS, SIKE BKE
Mae MOJIajIbHE 3HaUeHHSI, TAKMM YHHOM, MOAAJIBHICTD IOCTOBIPHOCTI MOXE BUCTYIIATH SIK «paMKay, sIka HaKJIaJaeThCsl Ha
6a30By MOJANBHICTh i HaIA€ ONATKOBOTO 3HAUeHHs nponosumii. Hampuknan, 1) VRAFH 25404 1, fth— & k15 .
ni bu yong géi ta da dianhua, ta yiding laideji. — He Tpe0a liomy 13BOHNTH, BiH TOYHO BCTUTHE. (3HAUYEHHS IOCTOBIPHOCTI
HAKJI/[a€Thes Ha 06a30By MOabHiCTh MoxuBocTi); 2) XA T HIPHIRIFH . zhe ge gongju diqué hén hioyong. —
et npucTpiii i cipaBai Kyxe 3pydHUN (CUTYaIlisi KaTeTOPUYHOI IOCTOBIPHOCTI).

Monanssi npucniBankni i zui hio / T} ding hio — “kpamte 67, “6axano, mo6”; AN bu fang / Jo¥ wa fang —
“He 3aBammiIo 67, “Kparie” BHCTYMAOTh (popMaIbHUME MTOKa3HHKAMH CEMAHTHKH 0aKaHHA 3 €JIEMEHTaMHU CIIOHYKaHHS
i Tak caMo MOKyThb peaslizyBaTH it 3HAUEHHs IMIIEPaTMBHOCTI y BUIIsM nopaau. Hanpuknan, 1) FRAG AR 121X A
] #, nibu fing hé ta tioltn zhé ge wenti. — To6i BapTo OGTOBOPUTH 3 HUM 1€ MUTAHHS (CEMaHTUKA TTopan); 2) VRE
LF7E FRAC, RLMAMEIR¥ . ni zui hdo chuan shang dayi, kdngpa waimian hén léng. — Tu 6 Kpaiue BASTHYB NaJbTO,
0orocs, HaZBOPi XOJIOAHO (DakaHHS 3 eIeMEHTaMH CIIOHYKaHHS ).

Taxk camo, sIK 1 MOJTANTBHI TI€CIIOBA 1 TIPUCIIBHUKH, MOAAJIbHI YaCTKH (iﬁ’—:nﬁjJﬁJ) € 3acoboM peaiizarii MOJaIEHOCTI
B Cy4YacHii KUTaiChKiii MOBI. Bylyuu MOCTIIO3UTHBHUM CTYKO0BHM CJIOBOM, MOJIajIbHA YaCTKa MA€ TICBHI 0COOIMBOCTI y
(YHKIIOHYBaHHI: 3 TPAMAaTHIHOI TOYKH 30pYy, 11 HASBHICTB / BIJICYTHICTh HAIIPHUKIHIII peUYeHHs HE BIUIMBAE HA TPAMaTHIHY
CTPYKTYpPY PEUYCHHS, 3 TOUYKH 30pPy CEMAHTHKH, 11 HASBHICTb / BiICYTHICTh HE BIUTUBAE HA IPAMATHYHO BUPAXEHUH 3MiCT y
PEUYeHHI; 3 TOYKH 30py MOJAIFHOCTI, BOHA € 000B’A3KOBUM €JIEMEHTOM, aJ[)kKé BOHA BUKOPHCTOBYETHCS 3 METOIO TTOKAa3aTh
3B’5130K MK pEYEHHSIM 1 MOBHOIO CUTYAILII€l0, a TAKOXK 3a/I0BOJIBHUTH ITOTPEOH CITyXada, CIIpHATH KoMyHikarii [9, c. 133].

Cepen MOZIAILHUX YaCTOK HaWOiIbI yacTo Bxusanumu € ] a (ta ii inapiantu Wi la, "% wa, W} ya, WF na), " ma,
e ba, Wé ne, | le Tomo. Boru 31e6inbmoro GpyHKIIOHYOTE K nepudepiiini 3acobu peanizariii MOAAIBHOCTI, 0QOpM-
JIIOIOTh PEYCHHS B LIJIOMY, MOXYTb Peasli3yBaTH 3HAau€HHs JIOCTOBIPHOCTI, HMOBIPHOCTI, Haka3y, MPOXaHHs, MOpay,
3a60poHH, TIponosuilii, 6axanns tomo. Hampuknan, 1) FA1HLHE—T, FHITRIE. Women xian kioli yixia, zai
tdolun ba. — JaBaii Mu criouatky Bce 0OMipKyeMo, a TIoTiM o6ropopumMo (mpornosuis); 2) FRITANTHE ! Ni ting bu ting
ne! Cayxaii MeHe (TH MCHE CITyXa€m 4 Hi?) (3a J0ImoMOoror adipMaTuBHO-HETaTHBHOT OPMHU 3alIMTaHHS Ta MOAAIBHOT
YaCTKH MOBEIIb 3BepTa€ yBary cliyxaua, BiH CTABUTh 3allUTaHHSI, IOCHUITIOI0YH HOTO MOIAIBHOIO YaCTKOO, JIHIIE 3 METOKO
OTPUMATH NO3UTHBHY BiAIOBI/b).

o MonanbHuX MoAu(ikaToOpiB TAaKOX BiIHOCATh IPEIUKAaTH 31 BKa3iBKOW Ha ayMmky mosus (FAE wo kan / KA
wo Xxidng “g BBakaro”, “MeHi 31aeThes”), 06’ extuBHi cymkenns (R4 7 fE hén you kénéng “mocuts iiMoBipHO, 1m10...”),
¢pasu, mo BKa3ylOTh HA 3rofy 3 AyMKoo chiBposmobHuka (F] A&k k& ba shi ma “Tak i €”, “ailicH0”), cCHHTaKCHYHi
KOHCTPYKLIT TOLLIO.

TakuM YMHOM, BUBUEHHS KOMITJIEKCY MOAAIBHUX MOAN(IKATOPIB — I1€ aHAJII3 yCIET CHCTEMH TIOB’ I3aHUX OMH 3 OJJHUM
MOBHHX 3ac001B — ()OpM, KOHCTPYKLIiif, IEKCHYHNX ITOKA3HHKIB, 10 CIYTYIOTb JUIS BUPXKCHHS KOMIUICKCY CEMaHTHYHHX
O3HAK 1 iXHIX BapiaHTIB y MeXax CEMaHTHYHOI KaTeropii MOIaIbHOCTI B Cy4acHil KHTaMChKii MOBI.
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Issue

BucnoBku. Kareropiss MOTanbHOCTI B CydacHii KUTAMCHKii MOBI € CKJIaJHUM TPAMaTHYHUM 1 CEMAaHTHUYHAM YTBO-
PEeHHSIM, IIPECTABICHUM Y MOBI il MOBJICHHI Pi3HOIDIAHOBIMH 3aC00aMH i crioco0aMu peaizaiii miei ceMaHTHKA. 3BaXka-
104U Ha MOPQOIIOTiuHI 0COOIMBOCTI KUTAHCHKOT MOBH, Ha TIEPILIUIA TJIAH aHaNi3y il rpaMaTHYHOT CUCTEMH i 11 CKITaHUKIB
BUXOJISITh CaMe JICKCUYHI 3ac00H, sIKi MOTPEeOYIOTh MOJAIBIIOr0 BUBYCeHH:. Ha 0co0ONMBY yBary 3aciiyroBye mepCcreKTuBa
JOCITI/KEHHS 3a3HaY€HUX MOAAIBHUX MOIU(IKATOPIB Y MOJIICHCTEMHOMY acIleKTi — SIK Ti YH iHIII 3acO0H CIIyTYIOTh JUIs
CYMDKHHMX I'PaMaTHYHUX KaTeTropili CydyacHOi KHTalChbKOI MOBH — KaTeTopii TEMIIOPAIBEHOCTI, aCTIEKTYaJIbHOCTI TOIIIO.
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10. JIOBUMOBA. MOJAJIBHI MOAU®IKATOPH SIK KJIFOUOBI 3ACOBHU PEAJII3AIILL
MOJAJBHOCTI B CYUYACHI KUTAMCBHKIN MOBI

VY crarTi mpoaHati30BaHO KJIFOYOBI 3aC00M peai3allii CeMaHTHKH MOJAIBHOCTI — MONaIbHI Mogudikaropu. OmHUMHI
i3 IEeHTpabHAUX 3ac00iB peaizamii cCeMaHTHKH MOAAJIBHOCTI € MOJaNbHI MoAH(iKaTopH (MOIANBHI Ii€CTIOBA, IPUCITIBHH-
KW, 9aCTKH), SKi CIIYTYIOTh (DOpMaIEHUM 3aC000M UIS peati3aliii MOIaIbHOCTI. Y CTaTTi JOCTIIKYIOTHCS BHIU MOIAITb-
HUX MOAM(IKATOPIB, a TAaKOXK Te, sIKi (YHKIIi BOHM BUKOHYIOTh Y MoBJeHHi. CTaTTsl aHajii3ye 3aTHICTh MOAAJIBbHUX
Mozn(iKaTopiB BUKOHYBATH SIK CBOT OCHOBHI (DYHKIIIT, TaK i mepudepiiiHi B 3aJIe)KHOCTI BiJI KOHTEKCTyallbHOT iHpopMalii,
a TaKOX 1HTEPIIPETAI[ifHOrO KOMITOHEHTA MOBIISL.

Kuaro4oBi ci1oBa: kuTaiicbka MOBa, MOJATBHICTH, (DYHKIIIOHATIBHA TpaMaTHKa, MOJATEHIH MOIU(IiKaTop.

Summary
YU. LIUBYMOVA. MODAL MODIFIERS AS THE MAIN MEANS OF REALIZATION
OF MODAL SEMANTICS IN MODERN CHINESE

The article is devoted to the analysis of modal modifiers as the main means of realization of modal semantics in mod-
ern Chinese. At the moment, the research of the sinological direction is quite popular and offers different approaches to
the study of the Chinese language. We can say that communicatively directed research of a language allows to thoroughly
explore it and solve a whole range of scientific problems. Modality as conceptual and as a semantic category is a separate
object for functionalistic research. The article touches upon the fact, that modality actually denotes the interpretation of
phenomena and facts of the surrounding reality and the choice of appropriate formal means for the verbalization of certain
fragments of extralingual reality in accordance with the concepts enshrined in its cognitive space. We consider the modal
modifiers (modal verbs, adverbs, particles) as one of the central means of realizing semantics of modality. Modal modi-
fiers represent lexical modality, the system of modal modifiers in the Chinese language is rather extensive and serves as a
formal means for implementing modality.

Modal verbs in contemporary Chinese can realize the semantics of opportunity, necessity, opacity and motivation.
Being the central components of the realization of one meaning, modal verbs also have the ability to be peripheral com-
ponents of the implementation of another value within the category. The function of modal adverbs is to express the
semantics of reliability, confidence, clarification, doubt, obligation, motivation, desire, accentuation, etc. Just like modal
verbs and adverbs, modal particles are a means of implementing modality in the modern Chinese language. In terms of
modality, it is a compulsory element, since it is used to show the connection between sentence and linguistic situation, as
well as to meet the needs of the listener, to promote communication.

Thus, the study of a system of modal modifiers is an analysis of the entire system of interconnected language means,
which serve to express a complex of semantic features and their variants within the semantic category of modality in the
modern Chinese language.

Key words: the Chinese language, modality, functional grammar, modal modifier.
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82.091:821.161.1 [821.161.2]"19/20" B. KopoTeeBa
DOI 10.32999/ksu2663-2691/2019-77-10
acnipaum kagedpu c8imogoi
aimepamypu ma KyJabmypu iMeHi
npog. O. Miwyxosa
XepcoHcbko2o 0eparcarozo
YHieepcumemy

CEMAHTHUKA TA TOETUKA MOTUBHOI CTPYKTYPU MI®OJIOTEMHU MMOBITPS
B JIIPUINI B. CTYCA TA A. TAPKOBCBKOT'O

HocTanoBka nmpodaemu. [lepmoctuxii — To6anpHi, 3arajbHI KaTeropii CBiIOMOCTI Ta CBITOBINYYTTS, BOHHU € Cy0-
CTaHI[IOHAJBHIMH MEPILIONOYaTKaMu XKHUTTA B MipororivHiii cBimomMocTi. HeoOXiaHICTh CHCTEMHOTO IOCIIDKEHHS iX po-
sBiB y MiporoeTHuHii kapTHHi cBiTy Jipuku B. Ctyca Ta A. TapKoBCHKOTO IIISIXOM BUBYEHHS Y KOMIIAPATUBHOMY aCIEKTi
HE BHUKJIMKAE CyMHIBIB. AHAaJIi3 Ta 3iCTaBJIEHHs MOTUBHOI CTPYKTYpH Mi(oJioreM NepIIOCTHXIH Ha TUIOJIOTIYHOMY piBHI
JIalyTh 3MOTY BHSIBUTH K 3HAYHY KUIBKICTH CIUTBHHMX PHC, TaK 1 BUOKPEMHTH iHIMBITyaJbHO-aBTOPCHKI O0COOIMBOCTI
MTOCTUKH Ta CBITOCTIDHUHSATTS, BiITBOPEHI B Mi()ormoeTHHii KapTuHi cBiTy nipuku B. Cryca Ta A. TapkoBCcBKOTO.

AHani3 ocTaHHix aocaimxedb i myOmaikamiii. JJocmiganiekuit inTepec o mipuku B. Cryca ta A. TapkoBcbKoro
akTyani3yerbesi Ha modatky 2000-X pp., IO JO3BOJISIE CHOMIBAaTUCh HA HaJlIe)KHE MOLIHYBaHHS iXHIX TBOPUYHUX A0pPOO-
kiB. Hacammepen Bif3HauaeMo 3alliKaBJIEHICTh Y HayKOBiii po3poOii MihOITIOETUYHOIO aCMeKTy JIPUKH MUTLIB. ABTO-
paMu pi3HOBEKTOPHHUX JOCIIKEHb 13 MihormoeTHKH JIipuku ApceHist TapkoBChKOTO € Taki HaykoB1i, sik K. baparnHcbka,
T. Cyxanosa, H. Pe3niuenko. [lo aHaii3y OKpeMHX €JIEMEHTIB KapTHHH CBITY I10€Ta, 3aCTOCOBYIOUH Mi(pOTIOSTHIHUH ITi /-
xinm, BmaBammck O. Bepemarina, €. Jlucenko, C. Kexoa, O. Opumaka, T. Yarmurina. [Tompu icHy0dy TyMKy CTOCOBHO
IMIUTITUTHOTO XapakTepy mposiBy Micomorizmy B mipuni B. Cryca, midomnoernka HOro JTipHKH TaKOXK CTaBasia IpeaMe-
TOM JIITepaTypo3HaBUMX JIOCIHI/PKEHb, PO3POOKOI0 11bOT0 MuTaHHs 3aiiManack C. CakoBenpb. Ha neBHi ocobnuBocTi npo-
SIBy Mi()OITIOETHYHOTO KOy Y TBOPYOMY AOpOOKY aBTopa BKasyBaiu Takox I. Komoakesuu, 1. Onikienko, O. PociHcbka,
I'. CaBuyk Ta iH.

IMocranoBka MeTH. MeTa CTaTTi — OKPECIUTH Ha THIIOJIOTIYHOMY PiBHI CEMaHTHKY Ta TIOETUKY MOTHBHOI CTPYKTYpH
MiooreMr MOBITPS B JIPHUIIl MHUTIIB, BUOKPEMHUTH TOMIiHAHTHI MOTHBH, TIOB’5I3aHi 3 €0 MEPIIOCTHXIEI0, a TaKOXK
cUCTeMy iXHiIX CyOMOTHBIB.

BukJian ocHoBHOro marepiaiy. Midomorema nositps B jipuili B. Ctyca Ta A. TapKOBCBKOrO penpe3cHTOBaHA
0o0pa3HUMH inocTacsiMu HeOa, BITPY, MOJIbOTY, ITaxXiB Ta Mi(IYHMUX ICTOT, HAUIEHHUX 3/1aTHICTIO JiiTaTH. Yepes 0Opa3HiCTh
MOBITPSIHOI CTUXIi aBTOPaMU PECEMaHTU3YIOThCSl JIOMIHAHTHI MOTHBU TBOPUOCTI Ta Kareropis OHTOJIOTIYHHX MOTHBIB,
110 BKJTIOYAE B ce0e CKIIaHy Ta pO3rally’)keHy CUCTeMY CyOMOTHBIB, cepest SIKNX CyOMOTHBH XHTTS 1 CMepTi, Ty1i, Jacy,
MTOJIBOTY, IEPEXOAY, TpaHCHOpPMAIlii, CXOIKEHHS, BTeUl, OYHIICHHS, TOKapH Ta iHmIi. OCciOHy KaTeropiro CTAHOBUTH MOTHB
koxaHHs. [yist nipukn A. TapKOBCHKOTO XapaKTEPHUM € TaKOX ONPHUABHEHHS SIK JIOMIHAHTHUII MOTHB rapMOHIi Ipupoau
B TICHI# B3a€MOJIi1 3 MOTHBOM TBOPYOCTI.

Moyc OHTOJIOTIHHOTO THITOJIOTTYHO 30MKKye MidocBiTu stipuku B. Cryca ta A. TapkoBCBKOTO, a)Ke € HEeBiJl’€MHOIO
YaCTHHOIO OyTTS1 0COOMCTOCTI, 10 IIparHe JI0 po3yMiHHS 3akoHIB OyTTs. OCHOBHUMH B Liif MOTHBHIH KaTeropii cTaroTh
CyOMOTHBH KUTTS 1 cMepTi (BiTalcTHYHE 1 TAHATOJIOTIYHE), a TAKOX ITOB’SI3aHi 3 HUMHU TpaHcopManiitHi cyOMOTHBH —
Mepexony 3 ONHOTO CBITYy B iHIIMI, TpaHcdopmanii (IIepeTBOPEHHS), CXOIKEHHS, IOIBOTY Ta pyXy. PermpeseHTanToM
BITaJBHOCTI MOBITpsIHOL cTHXii B mipuii A. TapkoBCBKOTO cTae 00pa3 METeNnKa, 1o 3’ ABIIEThC Y (iocoderKiit moesii
«ITocpeanne Mupay, B AKil BiH BUCTYIIAE B POJIi HACMIINITHUKA, HEMOB ITEPEPUBAOYH PE(IICKCIIO JTIPUIHOTO Tepost. ABTOP-
CBKY IPOHIIO ITOCHJIFOE BUKOPUCTAHHS TaBTOJIOTI Ta rinmepOomizauii: « 4 6onvute mepmeeyos o cmepmu 3uaio, / A u3z
arcusozo camoe xcusoe. / U — boowce moii! — kaxoui-mo momuinex, / Kax degouxa, cmeemcs naoo muoio, / Kax 3onomoeo
wenka nockymokx» [8, c. 172]. O6pa3 e caMoro MeTeNNKa XyA0XKHbO PO3KPUBAETHCS 32 JOMOMOI'OIO JIBOX IMOITMPEHUX
MOPiBHSHB. BEeKTOp CeMaHTHKM IMX MOPIBHIHD Pi3HOIUIAHOBHH: MepIle MOPIBHIHHS aKTyalli3y€e ONIOXHEHHS METENNKa,
a pyre, HaBIIaKH, IEPEHOCUTH HOTO CEMaHTHKY B II0JIe IpeIMETHOTO CBITY. Lleit oOpa3 y moesii € penpe3eHTaHTOM che-
pH HEOECHOTO, 110 BUBHIIYE HOTO HaZ CPEPOrO 3EMHOTIO JIFOACHKOTO OYTTS Ta A03BOJISE MOCTABUTH Y Mi()OCBITI JTIPHKU
A. TapkoBCHKOTO B OJIUH Psifl 3 00pa30M IBipKyHa.

VY 1958 p. HanucaHa Takox moe3ist «KMOTBUICK», B SIKill OLTBIIOK MIPOFO MiAKPECICHO He3eMHY IPUPOIY IILOr0 00pa-
3y B KapTHHI CBITY MUTII: «B uucmom nysvipvke / Kposv dpyzoeo mupa / Ceemumcs 6 opiowke / Momvinvka-nenupay
[8, c. 171]. [Topyd i3 ceMaHTHKOIO MOBITPSHOI CTHUXii OMPUABHIOETHCA TAKOXK 1 IEPIIOCTHXis1 BOTHIO, TIOB’s13aHA 3 MOTHBOM
TBOPEHHS, HAPOKEHHS: «Xooum momsinex / Ilo cmynenam ceema, / Byomo kmo 3ascee / Menomewenve s3moy [8, c. 171].

V nipui x B. Cryca Ha nepiimii iiaH BUXOJUTh YBUPa3HEHHS TAHATOJIOTTYHUX MOTHBIB 3aC00aMH MOBITPsIHOT 00pas-
Hocri. TaHaronoriyHa ceMaHTHKa HE € XapaKTepHOIo [uisl 00pa3y Heba, oqHak y gipuui B. Ctyca HeO0 Moke onpHsBHIO-
BaTUCh 1y CTPYKTYPI TaHATOJIOTIYHMX MOTHBIB Takox. Hanpukian, y noesii «Cto yopHux mncis nporaskaio. CTo ncis...»
He6o MapkyeThest aBTOPOM €IITETOM «TpoboBey: «3emusa nocogenynacs. Iluse / poswinunoio 6cebes3ooni. / Booa cmouop-
Hux 800. Cb0200Hi / Hao Hamu Hebo epobose. / [lyeu-ey-ey! [ynv-eynv. Ilyey. / Tax acho giunicms npomosnse. / I cmepmo
Mos 3yMUcHe OIA€, / a ckopd mos — Ha ecim biey» [6, ¢. 356]. Uepes 3ByKoHACTiAyBaHHS KPUKIB NTAXiB, Ki TAKOXK € OTPH-
SIBHCHHSIM TTOBITPSIHOI CTHXI1, apTHKYJILOBAHO CTaH HAJA3BHYANHOI IICHXOEMOIIIIHOT HATIPYTH JTIPUYIHOTO Tepost. 30KpeMa,
TaKi 3ByKH 03HA4Yal0Th KPUKH Iyrada ado cuya, 110 € KHEYHCTHMUY» MTaxaMu, sIKi 3T1IHO 3 JaBHIMH BIpYBaHHSIMH MOXKYTh
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MIPOPOKYBATH Oily Ta CMEPTh, Ta 3BYKOHACIIIJyBaHHs, SKUM MPUKIUKAIOTh TOTy0iB. Y HACTYITHHX PsIIKaX aKkTyalli30BaHO
0e3mocepe/IHiii 38’ 130K BITPY Ta CMEPTI, 10 pECEMaHTH30BaHa Y Mi()OTIOCTHUHOMY 3HAYCHHI IOXOPOXKIi: «I ckainu oui Ha
ouax. / 3axouysanucw 0 2opi. Tamy!!! / Hemae uacy. Tpa pywamu. / [lyx — obipsascsi — na eimpaxy [6, c. 354].

MapKoBaHHUH TaHATOJIOTIYHOIO CEMAHTHKOIO TaKoX Midonpocrtip moesii «3uma. [lapkan. I gopHwuii mpir...». O6pa-
3 BOPOHIB OMPHUSABHIOIOTECS Y BOPOKOMY IIPOCTOPI Ta CHMBOII3YIOTH 01y, 3OBICHI BIlllyBaHHA. 3a MPHHITUIIOM CBOET
moOyIOBH IIsI TIOE3ist OIM3bKa A0 XapakTepHoro I A. TapkoBCBKOTO pHUioMy BiIEOMOHTaXY: «3uma. Ilapkan. I yopHuii
Opim / Ha 6inomy cuizy. / I 60pon misic OKIAKIUX 6im — / 2Hembcst 8 0yeY. / JI8i noxuionieni cocuu / cmepmuy uyiomes kopu. /
Kpyeom — mepyi. I ixui chu / Cmpumnsimo, sk cochu, cmopuy [7]. O0pa3HiCTh moe3ii 3HaAXOMUThCS B IUIONIMHI TAHATO-
JIOT1YHOTO, ITOETOM BHKOPHCTAHO LTy HU3KY 00pa3HO-CUMBOJIIYHUX (OpMYs Ha MO3HAYEHHS CMEPTi: 3UMOBHI Iepio,
KOHTPAcT YOPHOTO 1 61110r0, 00MEXEHICTh MPOCTOPY MapKaHOM, COCHH, BOPOHH TOIIIO.

KitrodoBoro 3Ha4eHHs IS peceMaHTH3allii Mi(oJIoreMHu MOBITPS, SKa B Mi(OMOCTHYHIA KapTHHI CBITYy MOETHYE
HebecHe Ta 3eMHe, HaOyBalOTh TaKOX TpaHC(bopMauiﬁHi cyomotuBH. Y moesii A. TapKOBCLKOI‘O «IIpeBpammenue» BUPA3-
HO aKTyaHISOBaHO peduekcii cTOCOBHO BIACHOT «CTHXIMHOI pupoan». OMPIsSHOIO [UIs IIPUYHOTO Tepost € came TOBITps-
Ha CTHUXisl, 1110 XapaKTepPH3Y €ThCSA JIETKICTIO Ha ITPOTUBATY «THKECTH 3eMHO». OOpa3u AepeB jKe BUKOHYIOTh TPaAULIHHY
(yHKIIiI0 TOCepeTHULITBA Mi>K HeOOM Ta 3emuiero. B aBTopchKiii iHTepnpeTanii «1peBecHast II0poCcib» BUCTYIIAE CECTPOIO
HeOecHil serkocti: « noocenan s / neekocmu nebecnou, / Cecmpul uydecnoii / nopociau opesecrnou. / U boe ceude-
menb — A omKpwla auyo, / M nacmouku cuyrom, kaxk nanvyvt npsaxu...» [8, c. 231]. BimkputTs cBITOBI 00MM94s BUCTYTIA€
CHMBOJIIYHHM aKTOM JYXOBHOI'O 3BUIBHEHHS JIIpHYHOTO T'eposi, 3aBOPOIKEHOTO «IyIAKOI0 Mapcis», nepexonoM Ha HOBHH
JyXOBHUI piBeHb B3aeMofii 3i cBitoM. [lomiceMaHTH4HUI 00pa3 JacTiBOK Oe3nocepeiHbO MOB’A3aHUN 13 CEMaHTHKOIO
JIETKOCTI Ta PyXY, L0 ONPHUSBHIOETHCS Yepe3 00pa3HiCTh NONbOTY. [ITaxy NOPIBHIOIOTHCS 3 MANBISIMU TIPSIXH, 1110 BOAHO-
Yac apTUKYJIIOE CEMaHTUKY B3a€MO3B’SI3KY €JIEMEHTIB KapTHHHU CBITY, FTapMOHIHHOCTI Ta CUCTEMHOCTI Ta € CBOEPIIHOIO
QITI031€10 HA AaHTHYHNX MOHP.

Ki1rou0BUM Tako)K € MOTHB TapMOHIT JIFOOMHH 1 IPUPOIY, IO ONMPHUSABHIOETHCSA B OCTaHHIX cTpodax moesii: «Tpasa
npocogwvigaem xonveyo / Cko3b kaxcooe Koavyo moeil pyoaxu. / Jlexcy, — a scunvl uyoom cpawgernwvt / C xpawamu npu-
dopooicroit 6y3unery [8, ¢. 231]. TakuM YMHOM, JTIPHYHUI TepOi OMHOYACHO HATICIKHUTH 0OOM IMOJIFOCAM — 1 HeOeCcHOMY, 1
3eMHOMY. KiTFoHOBMMH BHCTYIalOTh OOMIBI CTUXIT — 1 MOBITPA, 1 3eMIIL.

B3aeMonpoHUKHEHHS CeMaHTUKH MiosioreM HOBITPs Ta BOTHIO (DIKCYETHCS TaKoX y Hoesii «Moruia mosray, npu-
cBsiueHil mam’ari M. 3a0010TchKOr0. Y TEKCTi peceMaHTH30BaHO CyOMOTHB CXO/DKEHHS — IEPEXiJl BiJl TOJIIOCY 3eMHOTO
1o HebecHoro: « 1805 moeuna 6 benoti wanke, / Kax yape npoxooum mumo nux, / Tyoa k pacnaxuymoim eopomam, / I 0e
mol He npax, He uenosex, / U 6 obraxax 3a 1n060poOmMoM / Bocxooum credcHulii meoti koguezy (8, c. 97]. Obpa3 xoBuery €
MapkepoM 0i0NiHHOro CUMBOJIIYHOTO KOy, 110 CBITYUTH mpo ca1<pam3auno y MidocBiti A. TapkoBCbKOTO o6pa3y noera.
Bopora Takox e BTUICHHSIM CHMBOJIIYHOTO NIEPEXOY MK CBITaMH KHMBUX 1 MEPTBHX, X0ua ()aKTUYHO B TEKCTi PO3YMIIOTh-
Csl BIJKPUTI HABCTLK IIBUHTAPHI BOPOTA.

O06pa3 KoByera TakoX KOPEINIOE B 10e3i] i3 CEMAaHTHKOIO PUTYaJIbHOTO OCTAaHHBOTO YOBHA, B SIKOMY TiJIO MOKIHHOTO
IYCKAaJIM 32 BOJOIO, sika 1 3abe3meyyBajia Horo MiCTHYHY IeperpaBy Ha TOH CBIT. A HO€JHAHHS MOBITPS Ta BOTHIO ONPHU-
SIBHEOETBHCS B OCTAHHIX PsIIKax moe3ii: «3axama oenentnoe exo / He modcem 6 Hebe docopemuy [8, c. 97], mo akTyaiizye
MOTHBH BIYHOCTI Ta Oe3cmepts moera. ONMPUSBHEHHS COHILS K BOTHSHOTO OKa PECeMaHTU3Ye TpajiaBHi Mi(onoriuHi
BipyBaHHs, 11O € CIUIBHUMU JJIsl 0ararb0X HapoJiB CBITY, J€ COHIIE BUCTYIIAE B POJIi O0XKECTBA, SIKe HAIVISAE 33 CBITOM,
abo came € BilacHe OKOM Oora. Y KOHTEKCTi Mi()OCEMaHTHKH moe3ii 00pa3 3aXoiy COHIL, IO HisSK HE 3aBEPIIYETHCS,
TaKOX MO)Ke OyTH TIOTPAKTOBAHO SIK CHMBOJIIYHUM aKT MPOIMIAHHS 3 BEIMKUM MHTIIEM — «4EPENOM BeKay, [0 3aJIHIINB
o co01 3HaYHUH CITif.

Sk 3a3HawaB M. Emiane, TO#, XTO BUBHILYETHCS, MiIHIMAIOYICH CXOMAMH XpaMy Y PUTYaJIbHOIO ApaOWHOO, IO
Beze Ha Hebo, mepecTae OyTH JIOMUHOIO: TaK UM IHAKIIE BiH Oepe y4acTh y HaAMpHpoaHoMmy OyTTi [2, ¢. 62]. Cydmo-
THUB JlyXOBHOTO CXOJPKEHHSI, TParHEHHs BUCOTH SIK LIHHICHOTO OPIEHTHPY BHYTPIIIHBOIO JYXOBHOTO ITPOCTOPY € JOCHTh
4acTOTHUM Juis Jipuku B. Cryca, 110 103BOJISIE TOBOPHUTH IIPO HHOT'O K IPO OAWH i3 poMiHaHTHUX. [Ipukinanom ciyrye
noesis «Lle, mpunisHina, MoogocTe, TH...»: «I 1 depycy — 3 w06ba na wosb — yeucs, / Kyou moi 00pocu npoCmaziucy, /
KyOu MeHe 8ede 8ellbMONXCHULL nopus, / He gidarouu emomu, Hi nokopu. / Tax, ax 6yno 6 sabymomy KOJIUChy [6, c. 357].
Jlipn4HU# TepOoif TOTOBUH WTH IUIIXOM, SIKUI BBa)Ka€ BIpHUM, HE3BKAIOUN HA MEPEIIKOIH («30uUparomsbcs HA0 20108010
myui, / 8iocmpauiiueoi noeui Ainomuy), Xo4da i 6a4uTh TUXOBICHI 3HAKU: «L]e, npunizuina monrooocme, mu. / Ile s cebe
68epmaio — CKiIbKU 3M02u / 30IUNCAIOUUCH 00 Ope6Hbol dopoau, / 0e depesa uopHiloms, sk xpecmuy [6, ¢. 357]. Onpuss-
HIOETHCSI XapakTepHe st jtipuku B. CTyca Hak/1alaHHsI TAHATOJIOTIYHOT CEMAaHTHUKHU Ha CEMaHTHKY 00pasiB ziepeB (xpec-
TH — JIepeBa, rp06n — cocHH Tomlo). Sk MeTadizuyHMil nUIIX 10 camoro cebde, sK caMomeﬂTn(bucamﬂ AKTyaJIi3y€eThCS
B TEKCTI I0e3ii apXeTUITHHI 06pa3 «IPEBHBOT 10POru». B3aeMONPOHMKHEHHS MioJoreM IOBITPS Ta BOTHIO SCKPaBO
aKTyali3yeThes TakoXK y moesii «Kpi3b coTHI cyMHIBIB 5 iy 110 Tebe...»: «Kpize comui cymnigis s 1idy 0o mebe, / 006po
i npaeoo sixy. Uepes cmo / suegip. Mos oywa, 3anpazna neba, / 6 6ypeMHim nemi 0epicums nyms Ha cmosn / GUCOKO20
602HI0, Wo ocisHnull / 00HUM meoim 6adcanusim...» [7]. CemanTHKa Mi()OJIOTEMH MOBITPS apTHKYJIIOETHCS Yepe3 MOTUB
MOJBOTY — «OypeMHHH JIeT» Tyl JJIpHYHOTO reposi, a Mi(OJIOreMH BOTHIO — Yepe3 «BOIHEHHUI CTOBID), IO PECEMaH-
TH3Y€ MOTHUB JTyXOBHOTO ouniieHHA. Ha nymxy I'. JIeBueHKo, «I10JIT CHMBOJI3Y€E JIOJaHHS 4acONpPOCTOPOBHX BHUMIpIB
JIFONICBKOTO JKUTTA, TIEPECTyMaHHI MEXi, 3a SIKOI0 — BiUHICTH i cMepTh» [3]. CyOMOTHB MONBOTY € OCHTh YaCTOTHHM
y nmipuni B. Cryca. fIckpaBo OnpHsABHIOETHCS BiH, HANPHUKIAL, y moe3ii «BmpyOoByBaBcs AUM, BIIPYOOBYBAIIUCE. ..»
«A mu nemuw, He yuysuIy 8AACHUX Kpul. A mu /aemuw —/ i mua 0Xon0aa max mucHe, Mos / 0yuia 0o cepys zona / ocii-
nia 00 opandicesux mapiny [7]. CeMaHTHKA MOIBOTY apTHKYJIIOE TAKOXK TaKi MOTUBHI KOMILJICKCH, SIK MOTUBH CBOOOITH Ta
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3BiTbHEHHS. [J1s1 mipugHOTO repos nmoesii B. Ctyca moumitT ctae creiugiqHuM pi3HOBHIOM MEHTAIBHOT OIO0POXKI, 1110 CTa€E
XapaKTePHOI PUCOI0 TBOPYOCTI MOETa, OCOONMBO y MEPioay nepeOyBaHHsA B yB S3HEHHI. | TOMy JOIUIBHO PO3INIsSIaTu
el cyOMOTHB Y KJIFOYi ITParHEHHs JI0 CIIPaBXHBOI CBOOOIN OCOOUCTOCTI, a HE BTeui.

YBHUpa3HIOBATUCH CYOMOTHB MEPEBTLICHHS, METaMOP(O31 aBTOPaMH MOXKE TAaKOXK B 1HIIOMY CEMaHTHYHOMY CIIEKTDI.
[lepeTBOPIOETHCS TICIIA CMEPTi Ha BiTEep JIPUIHUI rep0171 noe3ii «Tebe He HACKYYHMIIO K&KIOMY CHUTHCS», HalMCaHIN y
1945—1946 pp., B siKiit Bupa3HO TMPOYHTYIOTHCS peminicuentii no «CioBa o moiky Iropesim». [Toesis no6yﬂ013aHa y op-
Mi 3BEPTAHHS ﬂyun 3arubioro mix yac Outeu Ha Kasuti BoiHa 3 Bilicbka KHsi3st [ropst 1o kHsruHi SIpociaBuu. Hacnigyroun
OpHTiHAJ Ta MiACWIIOWYM (QyHKLIOHAIBLHE 3By4aHHS MOTHUBY Iutady, A. TapkoBChKHii iMeHye SIpocnaBHy 3MI3HLEIO —
303yJIe10, 00pa3 SAKOi TAKOXK HAJIEKHUTh MOBITPsHIN cTuxil. [loxii ONTBK mepeocMuUCIIeHi aBTOPOM Ta MO/IaH1 Kpi3b MPpU3My
HOro 0cOOMCTICHOTO CBITOCIIPHHHSATTS — BiJI IMEHI HEB1JIOMOTO BOiHa, KHTTSI SIKOTO 3a0paiia OnTsa. bescyMHiBHOIO € airo-
31ifHICTh Ha Cy4acHi aBTOpOBi moxii. MidomoeTndHa TpaHcPOpMAaIlis caMe y BiTep aKTyalli3ye CeMaHTHIHIHA KO MOTHUBY
OCTaTOYHOTO 3BUTBHEHHS BiJl TiIecHOTO: « Cnacubo mebe, umo cmownana u nena. / A eempom udy no zopsueti sone, / A moi
pasuecu moe cmepmuoe meno / Ha cusom xpwine no pooumoii semnex [8, ¢. 117]. Po3BitoBaHHS Mpaxy BUCTYIIAE OTHUM 3i
CIOCO0IB OXOBaHb, sIKE CHMBOJII3YBaJIO BO3’ €IHAHHS 3 PIAHOIO 3eMIICI0, IOBEPHEHHS JI0 MEPLIONOYaTKY.

HasBuuit y nipuni B. Cryca Takox i MOTHB MUTLS-IIPOPOKA, 110 THIOJOTIYHO MOMIOHHMN 10 TOTO, SIKUH ONPHSIB-
HIO€ThCS y Jipuni A. TapkoBchkoro B moesii «S yumicst TpaBe, pacKpbIBast TETpajb...» («u AJaMOBYy TaiHy s dymIoM
OTKPBLI...»). OMHAK peceMaHTH3AaIlisl [OTO MOTHUBY BiIOYBAETHCS IHITMMH 00pa3HO-CUMBOIYHIMHA Popmynamu. [Tadoc
moe3ii A. TapkOBCBHKOTO BiA3HAYA€THCS BITAiCTHYHICTIO, a JOMIHAHTHA CTHXii{HA 00pa3HICTH — 3¢MHA Ta BOTHSAHA. Y T0€-
3i1 & B. Cryca «Te, mo 0yi0o 3a cMepTIO, s ITi3HAB...» ONPHUIBHIOETHCS CEMAHTHKA TOBITPSIHOI Ta 3¢MHOI 00pa3HOCTI,
OJIHAK y TAHATOJIOTIYHOMY CIIEKTpi, 10 He 3aiMIuae Haaii Ha kpame: «Te, wo 6yno 3a cmepmio, a nisuas. / Beio cuny
MAEMHUY020 OISIHHA, / 8eCb MOPOK HeO [ MEaHb 3eMi O8UMNCKY. / 1 msdCKo dcumu, yum 3HaHHAM nionepuiu / 6010 0ceiio,
sumpyxziy na nycmkyy [6, c. 110]. Takum 4nHOM, TpaAMIiIiHO caKpaJIbHUII TPOCTip HEOEC PeCEeMaHTH30BaHO aBTOPOM Y
MHOXKHHI Ta B HETATUBHOMY KIJTFOHi.

VY wmidocsiri nipuku A. TapKkoBCHKOTO HEO0 MOXKE HAIUIATHCH XapaKTEPUCTHKAMHU KUBOTO, aHTPOIIOMOP(]i3yBaTUCh.
Tak, y KOHTEKCTI MOTHBIB TBOPYOCTI Ta 0OpaHOCTI Ioera B noe3ii «SI mpolnatock co BceM, YeM KOTrAa-To st ObLI...» Ol
XMapy HaJIeH] 34aTHICTIO TOBOPUTHU. AJie pO3Ii3HATH Ta IepeJaTH 110 MOBY MOXKE JIMILE JIFOIMHA, 110 BOJIOJIE 1apoM
cioBa: «f yumaio cmpanuyvl Henucannwlx kuue, / Civiuty kpyanozo aonoxa kpyeaviii a3vix, / Cnviuty 6enoeo oonaxa benyio
peuv, / Ho nu cnosa ons sac ne cymeio coepeus...» [8, c. 73].

SAx BinznauaB M. Emiane, HeOo po3kpuBae Oe3rMocepelHbO Ta MIPUPOAHO HECKIHUCHHY BiAIANCHICTh, TPAHCIICHICHT-
HicTh bora, a o6 BHHUK pemiriiHuiA J0CBi, JOCTaTHHO MPOCTOTO CIIOTIAaHHA Heba [2, c. 62]. Midororema mosiTps B
KOHTEKCT1 XpUCTHSIHCHKOTO Koy B Jipuii B. Ctyca Bupa3Ho onpusiBHIOEThCS B moe3ii «[1oTokuy», akTyalnizytouu ecxaro-
soriyHui MoTHB CTpalIHOrO Cy/y, Ha SIKHiA Oy/ie MOKJIMKaHe JIFOJICTBO, 00 BIAMOBICTH 3a cBOI AisiHHA. Poib cBO€epigHOTO
Mapkepa B TEKCTi 110e3i1 BUKOHY€ KOJIOPUCTHKA: He3BUYaHHUH (iosieToBHH KoJlip HeOa € MPOBIIEHHIM CyIHOI 1001 abo
XK 3HaKOM OokeBULIA. JlipmuHMIt Tepoil 3HAXOMUTHCS y BKpail 30y/KeHOMY eMoliifHOMY cTtaHi: «/ 30pi 6 ¢ionemosomy
ne6i? / llle mu xazag: ye xonip b6ocesinn /i cyonoi 0obu. Hemae cydy, / ma esice 3axo0ums wocv. Hemos na oowy. /
Iligneba cocomino 6 nawi oywi» [7].

He0o, sike TpaAWIIHO 3HAXOAUTHCS B TIOMOCI «CAKPaIbHOTO», ApTUKYJIHOBAHO B 1HININH CEMaHTHYHIH TOHAJIBHOCTI.
CraH nepenrpossst Ta HEeBU3HAUSHOCTI MOCKITIOE €()eKT TPUBOKHOCTI, TIEPEAUYTTA, KyIbMIHALIEIO SKOTO CTAa€ KTOTOTiH-
Hs» HeOa, 0 aJIto3iHHO OMMKYe J0 TOJOCY «iH(pEepHATIBHOTO», HIXK «cakpaibHOro». ToOTO ONpPUSBHIOETHCS CBOEPIAHA
IHMBITyaIbHO-aBTOPCHKA Mi()OITOETHYHA IHBEPCUBHICTh Y KAPTHHI CBITY.

IIpo ocobnuBe 3HaYCHHS B aKCIONOTIYHINA CHCTEMi MUTISI 00pa3iB MOBITPSHOI CTHXIi CBIAYATH TAKOXK PSAKH TMoe3il
«CtpyHaM cyeT BeIyT Ha JTUpe...». Y TeKCTi peasi3yeThcs KIIo9oBa s TBOpYOCTi A. TapkoBChKoTO OiHApHA OMO3MUITIS
«3eMHe» — «HebecHe». JIOMiHaHTHUM MOTHBOM BHCTYIa€ MOTHUB TBOPYOCTI, @ IPUPOJIA, 30KpeMa 00pa3u CTHXIi, onpu-
SIBHIOIOTBCSI SIK JDKEPEJIO HATXHEHHS Ta aKC10JI0T14HI KOHCTaHTH CBITOBIUYTTS JIipU4HOTO Tepost: « Cmpynam cuem 6edym
Ha aupe / Hawu opesnue npasa, / U eceeo dopooice 6 mupe / Ilmuypt, 36e3061 u mpasay [8, c. 311]. Tak, npotupivyus
MK «HEOECHUM)» Ta «3eMHHMM) y TEKCTI ITi€l mmoe3ii iMIUIikoBaHO, a KapTHHA CBITY OyIyeThcs aBTOPOM 3a TapMOHIHHOIO
cxemoro. J{o moBiTpsSHUX 00pa3iB Hale)KaTh TAKOK 00Pa3H JIACTIBOK Ta OIKOIH, SIKi apTHKYIIOIOTh KaTeTOPIro BiTaicTHY-
HOCTI, a TaKOX MIEBHOIO MipoI0 1 00pa3 CBITaHKY.

I3 MoTHBOM TBOpHYOCTI B Jipuili A. TapkoBCBKOTO TaKoK MOB’si3aHi 00pa3u nraxiB. SICKpaBo peceMaHTH30BaHO 1€ B
noesii «I1o3Te: «Mul 36e3061 Menaem na nmuuvu Kiapuemut / M @aeiimel, noxa ewe srcuebl nosmol, / M greiimvl — na
cunue wemku yeemos, / Tpeuwjomru cmpekos u knymol nacmyxosy [8, c. 194].

I3 mraxom oToTOXHIOE cede mipuuHuH Tepoil moesii «Hyxuit MeHi Milt pinHuii Kpaid...». Y midonpocTopi noesii npu-
CYTHS 00Pa3HICTh yCiX YOTHPHOX CTUXIiH, OJHAK OE3MOCEPEaHBO0 3 00Pa30M JIPUIHOTO Teposl OB’ A3aHi CTUXIi MOBITPA,
BOTHIO Ta BOAH. Y MEPIINX PAAKaX IMoe3ii TpHIHUi repoit ineHTudikye cede K 9OpHOTO NTaxa B «Iy>KOMYy HOMY piIHO-
My Kkpai». [loesist Oynyerbest Ha xapakTepHux uist tipuku B. CTyca okcloMOpoHax Ta aHtutesi. PijgHa 3emis aktyanizy-
€ThCS B 00pa3i TeMHOTO raro: « Yyorcuii meni mitl pionui kpau. / He simuuna, a uyoscanuys. / A sy ubomy wopna nmuys, /
Ta xati cesmumocs memuuil eai. / Mii eau. Miti eamip éoponuii. / Ponunu eycu 6ine nip’s / Hao wum. 1 3onome cysip’s /
6UB00U6 Micsyb monoouti» [7]. TakuM YMHOM, Ha TTOYATKY I0e3ii 00pa3HiCTh MOBITPSHOI CTHXIi, BTIJIEHA OITOCEPEAKOBAHO
yepe3 o0pas3u MTaxiB, € JOMIHAHTHOW. JJOMiHAHTHUM CTa€ MOTHB BiT4y)KeHHS, pealli3oBaHUN B 00pa3i YOPHOI IITHIII.
Konropuctika MapKye 9y>KOPiIHICTH JIIpHIHOTO Teposi, IPOTUCTABIIAIOUN HOro obpa3am Oinux ryceil. Obpa3u mracTea
aKTyaJi3yIOTh BIiUYTTS JIETKOCTI, TOJILOTY, BUCTYNAIOTh XyAOKHIM 3aCO00M JUIsi MOJIENIOBAHHS IAMIIYHOTO MPOCTOPY
pinHoro kparo. [IpoTe 3akiHUEHHs I€CIIB CBIAYATS, IO LE iJUIIYHUNA POCTIP 13 MUHYJIOTO, 3 IJIOMIMHH CIIOTa/IiB.
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[MopiBHSHHS CB1T4NTb, 1O B Jipulll A. TapkoBChKOro 00pa3 NTaxa € HeBil’eMHOI0 aKC10JIOTIYHO0 KOHCTAHTOO CBITO-
BOi rapMoHii OyTTsi. MOTHB ocepeJHUITBA TaxiB MIXK HOJIOCAMH «3€MHOT0» Ta «CaKPaJIbHOT0» PO3KPUBAETHCS B I10€311
«I'puropiii CxoBopona» A. TapkoBcbkoro. OOpa3HICTIO BCIX YOTHPHOX HEPIIOCTHXii aBTOp BUTBOPIOE TAPMOHIIHY, 1111~
JIYHY KapTUHY )KUTTS B TApMOHII 3 TPUPOJIOIO0, BUTBHOTO Bl yMOBHOCTEH coliymy. Jle 00pa3n nTaxiB BUCTYNAIOTh Y PH-
MMMCYBaHIH iM CJIOB’THCHKOIO Mi()OJIOTIEI0 POIi: MEiaTopiB, MOCEPEAHUKIB: «...Cmens meyem oxkcamumom noo Hoeu, /
Ipucwinaem cusauickoro convio / Yepcmauiii xneb na uymaykou oopoee, / IImuysl monamcs, gepuvie eepe, / Tuxo ceemsam
peuucmoie peuxu, / JJomosumote manvie 36epu / Ilo-nao nopamu ecmanu, kax ceeuxuy [8, c. 332].

VY noesii «I'puropuii CkoBopoaa» inealibHUi TOIOC TBOPUTHCS B TOMY YHCII 32 JIOIIOMOTIOI0 OPHITOJIOTIUHOI 00pas-
HOCTi, BHCTYNAlO4M OJHOYACHO 1 WOro BaKIMBUM arpuOyTOM, 1 MeaiaTopoM MK 3eMHHMM Ta HeOecHUM: «[lmuybl
Monamcs, eephvie gepe, / Tuxo ceemam peuucmole peuku, / JJomosumule manvie 36epu / [lo-nao nopamu ecmanu, xax
ceeukuy[8, c. 174]. [Ttamunanii ciB MeTaOPUIHO IiTHOCUTHCS, BUBHIIYETHCS aBTOPOM JI0 PiBHS MOJIMTBU. ABTOp BIa-
€TBCS 10 TAaBTOJOTIi «BEPHBIE BEPE», IO MiTKPECIIOE MPUHAIECKHICTD NTAXIB HE JIUIIE A0 MOJIOCY «3€MHOTO», a U 10
cakpanpHO-HeOecHOoro. TakuM 4MHOM, 00pa3 NTaxiB BHCTYIA€ BOXIMBUM €JIEMEHTOM y KapTuHI rapmowniitnoro Koc-
Mocy B nipuii A. TapkoBcbkoro. Takoxk sICKpaBUM MPHKIIAJAOM IAHIIYHOT TOHAIBHOCTI Ta CBITJIOI 00Pa3HOCTI € moe3ist
«Crenwy: «/Joxnem peneunuka pechuya,/ Ceepxrem Kysneuuxa ceono, / Kak padyey, cmennas nmuya / Pacuewem connoe
Kpolno...» [8, c. 67].

OTxe, OpHITONOTIYHA CHMBOITIKa Y TBOpYOCcTi Apcenis TapkoBcekoro Ta Bacus Ctyca xapakTepu3yeThes TIHOOKOI0
3MiCTOBOIO HAITOBHEHICTIO, BOHA Oepe CBOi BUTOKH IIE Y CIIOB’SIHCHKiH Mi()oJIorii, aje, MpOXOAsTIHd KPi3h MPU3MY aBTOP-
CBHKOTO CBITOCHIPUIHSATTS, HA0YBa€ HOBUX CEMAaHTUYHHX IJIOIIUH Ta TPAKTYBaHHSI.

o cemanTHKM Mi()OJIOTEMH MOBITPS HAJISKUTh TAKOXK HU3Ka Mi(iuHUX IepcoHaxiB Ta MipoHiIMiB. 30Kpema, B JIipuLi
B. Cryca ue o6pa3 xap-nruti, a y A. TapkoBcbkoro — 00pa3u cmiibhin ta [Icuxei. Jlo pecemanTu3arii nepcoHaxa aHTH-
YHOTO Mi()y aBTOp BIAETHCSA B OMHOMMEHHIH 1MOe3ii, Ska BiA3HAYA€THCS IMTUOWHHOIO ipoHi€r0. 3TiHO 3 aHTHIHUM MioM
Icuxest — BpouBa AiBYMHA 3 KPWJIAMH METENHKA, fKa cTaja odpaHuiero 6ora Epoca — € BTUICHHAM JIOACHKOI TyIIi.
A. TapKOBCBHKHI1 k€ BAAETHCS 10 TPOTECKY Ta MOTHUBY FOPOJMBOCTI, HAJAI0UH T0E3ii 3HIKEHOTO adocy: «4 nobupyuika u
cnaokoedxcka, / Mue u konetixa ceemaee cornviuika, / He noowcaneiime necnozo opewxa, / Ioxcepmayiime cmapoii HemHo-
20 nooconnyuixa. / Hoowcepmeyvime scamxy 6ezoomuou Icuwre!» [9, c¢. 101]. Mapkepom npunanexxHocti «IIcimkmy 1o
TIOJIIOCY «HEOECHOT0» (CTHXIT TOBITPS) BUCTYIAIOTh il KPHJIA, 3ATHICTB JITATH: « A Obl KpbLIbs MULO20 OMbLA Clle3aMu, /
Tonemena 6vl 3a munvim nymamu aededunvimu, / On 6bi Hakopmun mMeHs medom Hao necamu, / Hao eopamu nanoun ovi
MmeHs 2opHumu eunamuy [9, c. 101].

Cdepa miHHICHOTO TaKOX HAJIEKHUTH JOKyCy HeOa («Ha TopaMmy, «HaI JIECaMI») Ta MPOTHUCTABISAETHCA 3eMHOMY
ICHYBaHHIO JTipu4HOI repoiHi: « Cobak na mens nampasisiom manvuuwru, / JKugy s na ceeme be3 6uoa Ha Hcumenrbcmeoy
[9, c. 102]. Y 3emii-Marepi BOHa MPOCHUTH 3aCTYITHHULTBA, IPOTE aMILTi(iKaiis y GpiHaIbHUX psAAKax 1moesii anoparuuaHo
YTBEPIXKYE BiTUyKeHICTh i [lcuxei-ayIn 3eMHOTO IPOCTOPY: «Bom u cKumaroco o Mupy cmapyxou 0e3xKonixo3Hou — /
Henpuxasnuas, nenponucannas, neooemas, neooymas...» [9, c. 102].

Jlo moBITPSTHOT CTHXiT Halle)KaTh TAKOXK 00pa3y aHTEINiB, IO ONPHUIBHIOIOTHCS B Jiputi sk B. Ctyca (1HTON IOMCTH),
tak i A. TapkoBcrkoro (moesii 3 ukiry «Yuctononbekas TeTpanp»). OctaHas Oyiia HamucaHa Ha MOYaTKy BiHU. Y mid
noe3ii A. TapkOBCHKOTO HEOSCHHIA SHTOJ 3JIITAE MO MICTa «4yTh BO3MYLIHYIO TPUBOTY/ OOBSIBISIOT Ha 3emiiey. STHrOJ
Buctynae ['ocroaHiM nocnanueM, «boXxbUM JUBOMY, IO LIIKOM HAJISKUTh KaTeropii CakpajbHOTO, @ TOMY € 3aXHUILEHUM
BiJl HEOE3MEeK 3eMHOTO CBITY: «He 6oumcs Booicbe ouso / Hu ocaovl, nu nanvowl, / Hu 6e3ymuou kpacnozpusoii / Yenose-
yeckoti cyovowuiy [8, c. 101]. OmHak «commaaaraiy JTUIAETHCS OAfTyKIM JI0 JIFOICHKOTO Topsi: «He dotidym monvbwvl 00
boea, / Cepoye ancena — anmas, / Ilpooonscaemesn mpusoea, / U I'ocnoos ne civiuum Hac...» [146, c. 102].; «H ne xouem
pasnooyunbill / Boscutl aneen nawux ciesy [8, c. 102].

OkpiM NOBITPSHOT 00Pa3HOCTI, ONPHUSBHIOIOTHCS TAKOXK XYJOKHI IeTalli, CEMAaHTHKA SKUX OIIOCEPEIKOBAHO ITOB’3aHa
3 Mi(hOJIOTEMOIO BOTHIO: II€ OUi STHIoJIa, 10 ropsaTh («M 6 yoescuusax noononvuix / Ouu aneena 2opsamy), a TAKOXK CIITET
«YEpPBOHOTPHBa» Ha IO3HAYEHHS Mi(OIOreMH A0, sika B KOHTEKCTI 10e3ii cTae airo3i€l0 Ha BOTOHb BiMHM, HEIiBIIa/I-
HICTh Ta BOPOXKICTH JIOJi JIFONWHI.

JloMiHaHTHUMH B TI0€3ii € MOTHBHY BiATIOBiNaIBHOCTI, BUHHU Ta BipH, sKi KyIbMiHALIHHO 3By4aTh y (iHANi TBOPY Y
BUIVIIII PUTOPUYIHOTO 3aUTaHHSA: « Tonvko mem u unogamsl, / Ymo cowinu 8 noonoavHui ao. / A 6vime modxscem, oH,
kpoiiamoti, / Ilepeo namu sunosam?» [8, c. 102].

OO0pas3 BiTpy B nipuili A. TapkOBCHKOTO MOKE peaii3oByBaTHCh Y PI3HUX CEMAHTHYHUX BapiallisfixX, OHAK Hal4YacTiIie
BiH € peNpe3eHTaHTOM MOTUBY pyXy. Hanpukinan, y noesii «Ky3neunkm» 3 nukiny «Cka3ku u pacckasshy. [lepma crpoda
roe3ii moOynoBaHa Ha HU3LI AMHAMIYHUX 00pas3iB, cepen SKUX 1 00pa3 BiTpy, IKuil Moxe OyTH NMOTPAKTOBaHMH y pi3HUX
CEMaHTUYHUX BapiaHTax: « Tuxarom xoouxu, eemep 2opsuuti / B nondenv cuyem uennokom no Mockse, / Jlioou 6ecym k
noizoam, a Ha daue / Ilnawym Ky3neuuxu 8 xcenmoii mpagey [8, c. 259].

Pociiicbke CIIOBO «YETHOK» MOKE OyTH 1HTEPIIPETOBAHO B 3HAYCHHSX: a) HEBEIIMYKOTO YOBHHKA; 0) JeTali MBEHHOT
MAIIIMHKY, 110 TOCTIHHO mepedyBae B pyci [4]. 3a Oymb-sKOro 3i 3Ha4eHb KIOUOBOIO XapaKTEPUCTUKOIO 00pasy BITPY B
il moesii € oro pyXJMBICTb, IO Ja€ 3MOTY aBTOPOBI JIOCAI'TH TAHOPAMHOCTI B Ilepeiadi 300paxyBaHOi HUM KapTHHU
y ZIBOX JIOKycax — ypOaHICTHYHOMY Ta IpHpoxHoMy. llepmimii BiA3HAYAETHCS UITKICTIO, MEXAaHIUHICTIO Ta PUTMIYHIC-
TIO, aJUKE 3HAXOAMUTHCA ITiJ] BIaZ0I0 XPOHOJIOTIYHOTO: MOE3is MOYMHAETHCS 3 KOHCTATAlll «THKAIOT XOAUKNY, SKa 3a]a€
MMOJANIBIIAN BHYTPIMIHIA PUTM T0e3ii. Y oMY KOHTEKCTI JIOTIYHHM OyJie MPUITyCTUTH, 10 MeTadopa «BiTep-4eITHOK
noOy/oBaHa Ha MEPeHEeCeHHI 3HAYCHHSI MEXaHIYHOI JieTali IBEHHOI MAIIMHKN YU TKAIlbKOTO CTaHKY, PyX SKHX TaKOX
BiZI3HAYAETHCSI YITKICTIO Ta PO3MipeHicTio. TakuM YMHOM, CTHXiiHA 00pa3HiCTh MOBITPS MiANaaae Iija BILIMB Midoroe-
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THUYHOTO JIOKYCY Micta. [IpupoaHuii sxe oKy 3’ SIBISIETHCSI HAIPUKIHIL MepIIol cTpodH Ta BTUTIOETHCS B 00pa3ax TpaBu
Ta KOHHKIB, 110 TAHIIOWTH y Hil. 1i 00pa3u, sik MU BXKe BiJA3HA4Ya M, B KapTUHI CBITY Jipuku A. TapKOBCHKOTO CTiHKO
OB’ sI3aHi 3 MOTUBOM TBOPYOCTI.

O6pa3 BiTpy 3rifiHO 3 NMPaJaBHIMK CIIOB’STHCBKUMH BIpYBaHHSIMH TIOB’S3yBaBCSl 3 HEUHCTOIO CHIIONO. Y TOAIOHOMY
KITIOU1 aKTyallizyeThcs 00pa3 BiTpy y dinocoderkiit moesii « Sk cTpantHo BigKpuBaTucs 100py...», A€ BiH ONPUSBHIOETH-
csl B KOHTEKCTI MOTHBY BTedi: «x sabums 310. Ax 6abums epix — nimu / ceim 3a oui, nosiamucsa 3 éimpom. / I énacnoi
nooodu ymexmu, / Mo wopma aucoeoy [7]. JlipuuHuii repoi KOHCTATye MPHUBAOIHBICTD IS JIFOACHKOI AYIII MOJIOCY
«3J1a» (OTO3UIIISI «I00PO» — «3JI0%»), 10 O3HAYAE JUIsI HHOTO MIAJATUCS CIIAOKOCTI, 31iTH 3 00paHoro nuisixy. «IloBistucs
3 BITPOMY JUIS HBOTO — BTEKTH. IIpoTe Taka Breya He MO)Ke OyTH BU3BOJICHHSIM UM CIIACIHHSM, aJIKE CyNepeuuThb IPHHIH-
mam OyTTsI JTIOAMHY B aBTOPCHKOMY CBITOIIISIII Ta BUTBOPEHIM HUM KapTHHI CBITY.

3 obpazom Bitpy B mipuni B. Ctyca moB’s3aHuit Tako)k MOTUB OYHIICHHS. BilTycTUTH 3a BITPOM CBOIO TSKKY JKypOy
MIparHe JIipHIHUHA Tepoil y moesii « BuipyOoByBaBcs TuM, BIIPYOOBYBAIIUCE. ..», B SIKiii JOMiHAHTHIMH BHCTYIIAIOTh Mi(o-
CEMaHTHKH BOTHIHOI Ta MOBITPSAHOI MEPUIOCTUXIN: «...Omak 60 U €: gyeinisn / Hazpeby i, 06epi / 3auunHusiu Ha 10Namy,
nywy 3a eimpom / bonicny scyp6y. / Xiba sc He uac sxcypby nosionyckamuy [7].

SlckpaBa cemaHTHKa Mi()OJIOr€MH MOBITPSI ONPUSBHIOETHCS TAaKOXK Y KOHTEKCTI MOTHBY KoxaHHs. Y moesii «Doto-
rpadus»» BOHa peaizyeThes uepe3 o0pas BiTpy, 0 [Me Y ceplie JipuaHoro repos. [ToBiTpsiHa oOpa3HicTs i€l Mmetadopn
aKTyaJli3ye Iepexijl 3Ha4eHb JIETKOCTI Ta MONBOTY Ha JIPUYHOTr0 reposi: «B cepye Oynem eemep mowkuti, / M nemuub,
aemuu cmpemenas, / A 1106066 Ha homonnenke / [ywy oepacum 3a pykas» [8, c. 167].

VY npyriii cTpodi MOTHB KOXaHHS TaKOX PEIPE3CHTOBAHO Yepe3 MOBITPSHY 0Opa3HICTh, ajie OLIBII OMOCEePEIKOBa-
HO — KOXaHHS MMOPIBHIOETHCS 3 MTAIIKOIO, 10 Kpaje 3epHO: « Y 3absenus, kak nmuya, / Ilo 3epuy kpadem — u umo sxnc? /
He nycxkaem pacneiiumocs, / Xome u ymep, a sgcugeuts...» [8, c. 167].

Bupazno myHae B moe3ii TakoX i MOTHB Yacy, HEBIMHHOCTI HOT0 X0y, IIBUAKOIUIMHHOCTI KUTTS. [Ipu3ynuauTH iioro,
30eperTH sIKich MOMEHTH JIIPHYHUIT repoil ybadae MOXIIMBUM JIMIIE 32 JOMOMOror (¢oToMucrenTsa. Lls Temaruka min-
HiMaJacsi aBTOPOM 1 B HU3III iHIIMX MO€3iif Ta HEOAHOPA30BO MOTPAILISIIA Y TTOJIE YBAard JOCTiIHUKIB. 31aTHICTh 30epertu
HaMOpPOXKUl MOMEHTH MEepeHOCUTh (HOTOOO’€KTHB y Cepy aKcioJOTriyHOTo, HaBiTh MEBHOIO MIPOIO CaKpalbHOTO JUIst
JIPUYHOTO I'epost, 3AaTHOTO MPOTHUIIATH Yacy 1 CMepTi.

Y KOHTEKCTI MOTHBY KoxaHHs B Jipuui B. Cryca moBiTpsiHa CTHXIisl ONPUSIBHIOEThCS Uepe3 o0pas3u nraxiB. YBHpa3-
HEHHS KOXaHOI XIHKH JIPUYHOTO Tepos B 00pa3i nraxa — JeOeJuili YK 303yi1i — € XapaKTEepHOIO PHCOIO IS 1110CTHITIO
moera. SIckpaBa 00pasHicTh, Opi€HTaIis Ha (OTBKIOPHY TPAIUIIIO Ta BUCOKHUIA PiBEHb €MOIIITHOT HAIIPY>KEHOCTI T03BO-
7€ IOMy CTBOPUTH HaI3BHYANHO MIEMJIHBI 3pa3Ky iHTUMHOI JipHKHU. SICKpaBUM IPUKIAIOM € moe3ii «MoB ieGeTuHs,
po3kpuimia...» Ta «Con (HoHa)». B 000X i3 HUX KOXaHa MOCTAE B 00pasi JeOSIuIli 1 € 3 Pi3HUX IPUYHH HEIOCSIKHOIO IS
JIPUYHOTO Tepost, OOMBI BiZI3HAYAIOTHCSI MAICTEPHICTIO MOETUYHOTO BiITBOPEHHS IHTUMHUX MOYYTTIB: «Mog 1ebeduns,
PO3KpunUna / moHko2onoci 06i pyku, / 36inini eyou npumynuna / meni 0o smepsanoi woxu. / Civ0o3010 meminb nponuzana /
6 nponachuyi yu mMasiuni, / Kazana woce, oarimu cmand...» [6, c. 53] «Cmpynka, 6inaea, 3 cunimu ouuma, / Henaue ne6ioe
3 xeuni 60anuti / (B eeuipniti muwi mu nuwe 0oui.), — / Meni 6ona npusuounace 66i cHiy [5, c. 41].

BucHoBku. TakuMm 4MHOM, CEMAHTHKA Ta TOETHKA MOTUBHOI CTPYKTYPH Mi()OIOTEMH HOBITPSI OTPHSIBHIOETHCS Pi3HO-
IUIaHOBO Ta repeOyBac B TICHOMY B3a€MO3B’SI3KY 3 IHIIUMU elIeMeHTaM1 Mi()oIToeTHYHOT KapTHHU cBITY jipuku B. Cryca
ta A. TapkoBcbkoro. JlomiHaHTHUMH 17151 TOPOOKY 000X IMOETIB € MOTHB TBOPUOCTI Ta KaTeropisi OHTOJOTTYHUX MOTHBIB,
sIKa XapaKTePU3YEThCS CKIIIHOIO Ta PO3Taly’KEHOI0 CUCTEMOI0 CyOMOTHBIB. OCHOBHHMH OHTOJIOTIYHIUMHU CYOMOTHBAMH,
YBHUpa3HEHHs KX BiZOyBaeThcs 4epe3 MOBITPSIHY OOpa3HICTh, € TaKi: CyOMOTHBH JKUTTS 1 CMEPTi, Ay, Yacy, MOJIbOTY,
TIePEXOy, IePEBTIIICHHS, CXOKEHHS, BTEUl, OUUIICHHSI, TOKapH, cBoOoaM Ta iHIIi. OCiOHY KaTeropito CTAHOBUTH MOTHB
xoxaHHs. J{nsg mipukn A. TapKOBCEKOTO XapaKTEPHUM € TaKOK ONPUSBHEHHSA K TOMIHAHTHHUN MOTHB rapMOHIii IPUPOAN
B TICHIH B3a€MOJIii 3 MOTUBOM TBOpuoOCTi. A st jtipuku B. CTyca 0coOnuBoro 3HaueHHs1 HabyBae pernpe3eHTallis MOTH-
BY IOJIBOTY sIK crienudiyna puca oro midocsity. Kareropist OHTONOriYHUX MOTHBIB Ha THUIIOJIOTIYHOMY PiBHI BHSIBIISIE
MOAIOHICTh CEMaHTUKH Ta MOETHKHM MUTLIB, OHAK OIPHUIBHIOE TAKOX 1 TXHI 1HANBIAYyaJIbHO-aBTOPCHKI BIIMIHHOCTI, 110
CTaHOBJIATH CIENH(}IKy IX CBOEPIAHOTO MOSTUYHOTO TAJIAHTY Ta JIO3BOJIIIOTH CTBOPUTH BIAacHI 0coOMMBI MihormoeTHIH1
KapTHUHU CBiTy.
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AHOTaNisA
B. KOPOTEEBA. CEMAHTHUKA TA IOETUKA MOTHUBHOI CTPYKTYPH MI®OJIOTEMH MOBITPSA
B JIIPULI B. CTYCA TA A. TAPKOBCBKOI'O

VY crarTi B KOMIIAPaTUBHOMY acCIleKTi JOCTIIKYIOTBCS OCOOIMBOCTI CEMAaHTHMKH Ta MOCTUKH MOTHUBHOI CTPYKTYpH
midosoremu nositps B ipuii B. Cryca ta A. TapkoBcbkoro, ii Miciie B Mi(onoeTn4Hii kKapTHHi cBiTy MUTLIB. OKpecie-
HO cHcTeMy 00pa3HHX irmocracell Ta JOMIHAHTHHX MOTHBIB, ITOB’S3aHHX 13 II€I0 CTHXI€I0, IX aBTOPCHKY 1HTEpIpETaIio
B JIIpHYHUX TEKCTaX MoeTiB. Po3misnaeTsest Takox crienudika B3aemMoii MihooreMu MoBITPs 3 IHIITMMU MidonoreMamH,
10 € KJIIOYOBUMH ISt aBTOpchKoro Mipomucnenns B. Cryca ta A. TapkoBchKoTO.

Kuarouosi ciioBa: midonorema, moBitps, MioroeTHyHa KapTHHA CBiTY, 00pas3.

Summary
V. KOROTIEIEVA. SEMANTICS AND POETICS OF THE MOTIVE STRUCTURE OF THE
MYTHOLOGEM OF AIR IN THE LYRICS OF V. STUS AND A. TARKOVSKYI

The paper studies the peculiarities and functional variants of the reception of the mythologem of air in the lyrics of
V. Stus and A. Tarkovskyi in a comparative aspect. It details the role and place of the authors’ interpretation in the artists’
mythopoetical picture of the world. The typical and individual interpretations of the axiological constant of the authors’
mythopoetical picture of the world, which is the mythologem of air, have been also outlined. The attention is focused on
the fact that the basis of the structure of the mythopoetical picture of the world are individual meanings and ideas, which
are characterized by the collective features of a particular ethnic group (which is also characteristic of the general picture
of the world). The understanding of poets’ works has been spread by means of comparative analysis. It allows to rethink
them in the context of the literary process of the second half of the 20™ century.

The dominant feature of the ancient perception of air is ambivalence. Oppositional relations between the semantics of
air and earth mythologems create the opposition “heavenly” (sacred) — “earthly” (profane). The importance and role of
the images of sky, wind and birds in the mythopoetic world view of V. Stus and A. Tarkovskiy are found out. The main
ontological sub-motifs which become apparent due to air imagery are: sub-motifs of life and death, soul, time, flight,
transition, reincarnation, ascension, escape, purification, punishment, freedom and others. It is noted that the motif of love
is a separate category. The presentation as a dominant motif of harmony of nature in close interaction with the motif of
creation is typical for A. Tarkovsky’s lyrics. As for V. Stus’ lyrics, the representation of the motif of flight gets a special
significance as a specific feature of his mythological world.

Key words: mythologem, air, mythopoetical picture of the world, image.
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LINGUOCULTURAL APPROACH TO LANGUAGE LEARNING AND COGNITIVE
LINGUISTICS AS BASIC NOTIONS OF MODERN LANGUAGE STUDIES

Modern linguistics regards language as a social phenomenon closely connected with the culture and history of a
particular people. The focus is on the identity of the native speaker, which is revealed through the study of the human
language, reflects the spiritual essence, motivation and value hierarchy existing in the mind of the native speaker. The
language in a person and a person in a language is analyzed, the phrases and expressions that he most often uses, to which
he has the highest level of empathy. The human intellect, like a man himself, is unthinkable outside of language and
language ability as the ability to create and perceive speech. Language interferes with all thought processes, creates new
mental spaces.

Analysis of recent researches and publications. Representatives of the cognitive approach in semantics are mainly
American scientists Ch. Au. Beard, A. Cienki, Ch. J. Fillmore, G. Fauconnier, A.E. Goldberg, R. Jackendoff, G. Lakoff,
R.W. Langacker, B. Rudzka-Ostyn, L. Talmy, G. Taylor. In the domestic linguistics, the problems of cognitive linguistics
are dealt with Yu. Apresian, M. Boldyrev, 1. Brovchenko, O. Vorobiova, S. Zhabotynska, V. Karasyk, M. Kocherhan,
T. Lunova, V. Manakin, M. Poliuzhyn, T. Radziievska, Y. Sternin, H. Ufimtseva, M. Tsehelska.

Problem statement. The purpose of this study is to analyze the latest publications and generalize the theoretical data
of the conceptual apparatus of cognitive linguistics in modern linguistics.

Statement of the basic material. Cognitive linguistics examines the mental processes that occur during perception,
comprehension, knowledge of reality by consciousness, as well as the types and forms of their mental representations. It is
included as an integral part of cognitology — the integral science of cognitive processes in the mind of a person, providing
operational thinking and knowledge of the world. Cognitology studies the models of consciousness associated with the
processes of cognition, with the acquisition, production, storage, use, transfer of knowledge, the representation of knowl-
edge and the processing of information coming to a person through various channels, processing knowledge, making deci-
sions, understanding human speech, logical inference, argumentation and with other types of cognitive activity [9, c. 24].

The difference between cognitive linguistics and other cognitive sciences is in the material under study. It explores
the mind on the material of the language. Cognitive linguistics is a linguistic direction in which the functioning of lan-
guage is viewed as a kind of cognitive, that is, cognitive activity, and the cognitive mechanisms and structures of human
consciousness are examined through linguistic phenomena [14, c. 169]. The methods of cognitive linguistics also differ
from others. It explores cognitive processes, draws conclusions about the types of mental representations in the mind of
a person based on the application of the linguistic methods of analysis available at their disposal, followed by a cognitive
interpretation of the result of the study.

The key concept of cognitive linguistics is the concept of information and its processing by the human mind, the con-
cept of knowledge structures and their representation in the consciousness of the individual and language forms. Together
with other sciences that are part of cognitology, it tries to answer the question of how man’s consciousness is organized,
how a person percepts the world, how the information about the world becomes knowledge, how mental spaces are cre-
ated. The meaning of language is extraordinary, it is through language, on the one hand, mental activity is objectified, and
on the other, its study is a way of exploring cognition, since there are certain interrelationships between cognitive and
linguistic structures. Cognitive linguistics explores how the structures of human knowledge are related to linguistic forms,
as they are represented in the mind of man.

The subject of cognitive linguistics is the problem of the role of language in the processes of perception of the world,
the processes of its design in the form of concepts fixed by linguistic signs, the problem of the correlation of concepts
with linguistic world pictures.

With the help of language tools, the concepts of time, space, various objects and phenomena are formed; the ways of
organizing the universe are modeled. Language reflects both the material aspects of the life of the people — the geographi-
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cal location, climate, life, and the spiritual sides of the speakers of the language — morality, the system of values, mentality,
national character.

Language is one of the most divinely-human works, the universal heritage of mankind and the universal reality of
social existence. This, according to the German philosopher Martin Heidegger, is the home of the human Spirit [3, c. 11].
Language is a dynamic system created and reproduced by speech organs, articulate sound marks for objects and phenom-
ena of physical and mental activity and their reflections in consciousness, as well as rules for the compatibility of these
signs — a system capable to express the fullness of human knowledge and ideas about the world. Language is the most
complicated phenomenon. E. Benveniste wrote several decades ago, “The properties of the language are so peculiar that
one can in fact speak of the presence in the speech of not one but several structures, each of which could serve as the
basis for the emergence of integral linguistics” [2, c. 8]. This is a multidimensional phenomenon that has arisen in human
society: it is the system and the antisystem, and the activity and product of this activity, and the spirit and matter, and
the object that spontaneously develops, and the orderly self-regulating phenomenon, it is both arbitrary and created, etc.
Characterizing language in all its complexity from opposite sides, we reveal its very essence.

Traditionally, there are three scientific paradigms, the study of language — a comparative-historical, system — structural
and, finally, anthropocentric.

The comparative-historical paradigm was the first scientific paradigm in linguistics, since the comparative-historical
method was the first special method of studying the language. All XIX century passed under the aegis of this paradigm.

With the system-structural paradigm, attention was focused on the subject, thing, name, so the focus was on the word.
Even in the third millennium, one can study the language still within the system-structural paradigm because this para-
digm continues to exist in linguistics, and the number of its followers is large enough. In the mainstream of this paradigm,
textbooks and academic grammars are still being created, various types of reference books are being written. Fundamen-
tal research carried out within the framework of this paradigm is a valuable source of information not only for modern
researchers, but also for future generations of linguists who already work in other paradigms.

And finally, the anthropocentric paradigm is the switching of the researcher’s interests from the objects of cognition
to the subject, that is, the person in the language and the language in the person are analyzed, because, according to Ivan
Boduen de Kurtene, “language exists only in individual brains, only in the souls, only in the psyche of individuals or
individuals that make up this linguistic society” [4, c. 10]. The idea of the language’s anthropocentricity is the key one in
modern linguistics. Nowadays the purpose of linguistic analysis can no longer be considered as simply a identification of
various characteristics of the linguistic system. Awareness of oneself by the measure of all things gives the person the right
to create in his consciousness an anthropocentric order of things, which can be investigated not on the everyday, but on the
scientific level. This order, which exists in the head, in the mind of a person, determines its spiritual essence, the motives
of its actions, and the hierarchy of values. All this can be understood by examining a person’s language, those phases and
expressions that he most often uses, to which he has the highest level of empathy.

In the process of forming a new scientific paradigm, the thesis was proclaimed: “The world is a collection of facts, not
things” (Ludwig Josef Johann Wittgenstein) [12, c. 10]. The language was gradually reoriented to the fact, the event, and
the personality of the language speaker (the linguistic personality, according to N. Karaulov) became the focus of attention
[6, c. 37]. The human intellect, like man himself, is unthinkable outside of language and language ability, as the ability to
create speech. If speech did not interfere with all thought processes, if it were not capable of creating new mental spaces,
then man would not go beyond the immediate observable. At the same time, the difference between cognitive linguistics and
other cognitive sciences lies precisely in its material — it explores the consciousness on the material of the language (other
cognitive sciences explore the mind on its own material), as well as in its methods — it explores cognitive processes, draws
conclusions about the types of mental representations in human consciousness on the basis of the application of available in
linguistics of its own linguistic methods of analysis, followed by a cognitive interpretation of the results of the study.

Key concepts of cognitive linguistics are the concept of information and its processing by the human mind, the con-
cept of knowledge structures and their representation in the mind of man and linguistic forms. If cognitive linguistics,
together with cognitive psychology and cognitive sociology, try to answer the question of how the consciousness of man
is generally organized, how a person sees the world, information about what becomes knowledge, how mental spaces are
created, then all attention in linguoculturology is given to a person in culture and its language.

Linguoculturology studies language as a phenomenon of culture. This is a certain vision of the world through the
prism of the national language, when the language acts as the spokesperson for a special national mentality.

Language serves as a means of accumulating and storing culturally relevant information. In some units, this informa-
tion implicit for the modern native speaker, hidden by age transformations, can only be deleted indirectly. But it exists
and “works” at the subconscious level.

All linguistics is permeated with cultural and historical content, since speech is its subject, it is the condition, the basis
and the product of culture. At the end of the 20th century, in the words of Revekka Frumkina, “a sort of dead end has
opened up: it turned out that in the science of man there is no place for the main thing that created man and his intellect —
culture” [13, c. 53].

Since in most cases a person deals not with the world itself, but with its representations, with cognitive pictures and
models, then the world appears through the prism of the culture and language of the people, sees this world. One cannot
fail to see that there are many things in the life and behavior of a nation that are explained by cultural factors. For example,
the obligatory presence of a patronymic in the Ukrainian person is a special honor and respect, which is given to him by
fellow tribesmen. The Ukrainians say: by name they call, they patronize by the middle name.
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With all the difference in existing directions, the subject of modern linguoculturology is the study of the cultural
semantics of linguistic signs, which is formed by the interaction of two different codes — language and culture, since each
linguistic personality is also a cultural personality. Therefore, linguistic signs are able to perform the function of the “lan-
guage” of culture, expressed in the ability of the language to reflect the cultural-national mentality of its bearers. In this
regard, we can talk about a “cultural barrier”, which can arise even if all language norms are observed.

Linguoculturology as an independent branch of knowledge must solve its specific tasks and at the same time answer
first of all a number of questions: how culture participates in the formation of linguistic concepts; to which part of the
meaning of the linguistic sign “cultural meanings” are attached; if these meanings are intelligible to the speaker and the
listener and how they affect speech strategies; whether the cultural and linguistic competence of the native speaker exists
in reality, on the basis of which cultural meanings are embodied in texts and recognized by native speakers; what concep-
tual spheres (set of the main concepts of this culture) are oriented to the representation by the bearers of one culture, the
set of cultures (universals); how to systematize the basic concepts of this science, that is, to create a conceptual apparatus
that would not only allow analyzing the problem of the language’s interaction and culture in dynamics, but would provide
mutual understanding within the framework of this scientific paradigm — anthropological or anthropocentric — as well.
The above list of tasks cannot be considered final, as progress in their solution will create the next cycle of tasks, etc.

As a working definition of cultural-linguistic competence, we adopt the following: it is the natural command of pro-
cesses of language creation and language perception by the linguistic personality and, most importantly, the command of
cultural attitudes.

Let’s dwell on some of the concepts of linguoculture, which are especially significant from the point of the linguistic-
pedagogical aspect.

1. The code of culture — according to the figurative definition of V. Krasnykh, it is some kind of invisible “network”
that “culture throws on the world around, divides, categorizes, structures and evaluates it.” In the language, culture codes
are usually expressed using basic metaphors, on this basis anthropomorphic, zoomorphic, gastronomic and other cultural
codes are distinguished.

2. Cultural concept — ... a clot of culture in the mind of man, then in the form of what culture enters his mental world.
On the other hand, the concept is that by which a person enters culture himself, and in some cases influences it. “The most
stable and permanent concepts that have a special axiological significance for the national culture are called key concepts
or constants of culture.

3. Cultural attitudes — a kind of socio-cultural ideals, “mental patterns,” which play the role of certain instructions for
behavior, including the communicative one, of members of ethnosocium.

4. Cultural connotation — interpretation of the denotative or figuratively-motivated aspects of meaning in terms and
categories of culture.

5. Cultural space — corresponds with the individual and collective cognitive space of the form of existence of culture
in the minds of its representatives.

6. The language picture of the world — historically formed in the ordinary consciousness of a given language collec-
tive and reflects in the language a set of ideas about the world, a certain way of its conceptualization.

In modern cognitive linguistics, the concept is becoming pivotal, which as a term is increasingly used by researchers
dealing with the problems of speech representation of cognitions [7, ¢. 26]. It is this key concept that distinguishes cogni-
tive linguistics from other areas of semantics research. This concept does not have an unambiguous definition, the content
of the concept varies very much in the concepts of various scientific schools and individual scientists. This is due to the
fact that the concept has a dual essence — mental and verbal — and this gives a lot of room for interpretation.

V. Karasyk cites a number of approaches to the concepts proposed by different scientists: concept is an idea that
includes abstract, concrete-associative and emotional-evaluative characteristics, as well as a compressed history of the
concept; concept is personal comprehension, interpretation of objective meaning and concept as a meaningful minimum
of meaning; concept is an abstract scientific notion, developed on the basis of a specific life concept; concept is the
essence of the notion, phenomena in its content forms - in the image, concept, symbol; concept is unique cultural genes
that enter the genotype of culture, integrated functional-system, multidimensional (at least three-dimensional) idealized
formations, based on a conceptual or pseudo-conceptual basis [8, c. 12—-13].

Australian researcher Anna Wierzbicka distinguishes: the concept-minimum is an incomplete knowledge of the mean-
ing of a word (a certain reality, but not all that concerns it, in practice it is not important to it); the concept-maximum cov-
ers a comprehensive knowledge of the meaning of the word, its encyclopedic addition, professional knowledge of reality.

In the work of N. Arutiunov, the term concept is endowed with its own status. The use of this term is associated with
the expansion of the subject field of linguistics through interaction with philosophy and psychology. With increasing inter-
est to the problem of “man in language”, the interpretation of the term concept began to focus on “the meaning that exists
in man and for man, inter- and intrapsychic processes and communications” [10, ¢. 147-148].

According to Elena Kubrjakova the concept is a unit of consciousness and information structure, reflects human expe-
rience; as well as “an operational unit of memory of the whole picture of the world, a quantum of knowledge.”

V.N. Teliia defines the concept as “all that we know about the object in the entire extensionality of this knowledge”.
It is the semantic category of the highest degree of abstraction, it includes the particular values of the concretization of
general semantics.

In the studies of A. Zalevskaja concept is defined as the spontaneously functioning in the cognitive and communica-
tive activity of the individual basic perceptually-cognitive-affective formation of a dynamic character, subject to the laws
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of a person’s mental life, and consequently, for a number of specific parameters, differs from the concepts of values as
products of scientific description from the standpoint of linguistic theory [5, c. 39].

One of the founders of the doctrine of the concept S. Askoldov defines it as “a thought formation that replaces in the
process of thinking an indefinite multiplicity of objects of the same kind” [1, c. 269]. The concept is not always a substi-
tute for real objects; it can replace certain parts of an object or real actions [1, c. 270].

Concepts are ideal and coded in consciousness by units of universal subject code that have a subject-shaped, that is,
sensual character, and its universality is due to the fact that it is available to all without any except the native speakers,
although it is different for each individual, because it reflects the subjective sensory experience of a person, personally
received in real life through the senses. The unit of universal subject code is the most vivid, intuitive, stable personal part
of the concept, it has a figurative nature. The image, making up the unit of the universal object code, can be accidental,
unessential for the given concept precisely because of its purely personal, individual nature, but, nevertheless, it performs
coding, sign functions for the concept as a whole.

Proceeding from this, the concept is born as a unit of universal subject code, which remains its core. The core is gradu-
ally enveloped, enveloped by layers of conceptual features, increases the volume of the concept and saturates its content.

The concept in the mind of a person arises as a result of activity, an experienced knowledge of the world, socialization
and has its components: sensory experience; mental operations with the concepts already existing in his mind; objective
human activity; speech knowledge; conscious cognition of speech units.

Thus, the conceptual education, which is the basic unit of the thinking code of a person possessing a relatively ordered
internal structure and represents the result of the cognitive activity of the individual and society, carries complex, ency-
clopedic information about the displayed subject or phenomenon, the interpretation of this information by the public
consciousness and the attitude of the public consciousness to this phenomenon or object.

Recently, one of the most important problems of cognitive linguistics has become the problem of reflecting in the
human mind an integral picture of the world fixed in language. Man, gaining experience, transforms it into certain con-
cepts, logically linking with each other, forms a conceptual system; it is constructed, modified and refined by a person
continuously. Concepts, being a part of the system, fall under the influence of other concepts and are modified. Over
time, the number of concepts varies, and the amount of their content varies as well [11, ¢. 30]. The picture of the world,
which can be called knowledge of the world, lies at the heart of individual and public consciousness. Speech, in its turn,
meets the requirements of the cognitive process. Conceptual pictures of the world of different people can be different,
for example, representatives of different epochs, different social and age groups, different areas of scientific knowledge.
People who speak different languages, under certain circumstances, can have close conceptual pictures of the world, and
those who speak the same language — different ones. So, in the conceptual picture of the world, the universal, national,
professional and personal notions co-operate. Since the emergence of a picture of the world is closely related to language
and is largely determined by language, it is called the language picture of the world. In the process of person’s life, the
language picture of the world precedes the conceptual one and shapes it, because man is able to understand the world and
himself thanks to language. It is in the language that social and historical experience is consolidated, both universal and
national one. Under the conceptual picture of the world, linguists assume the body of knowledge about the world that is
acquired in the process of human activity; ways and mechanisms of interpreting new knowledge. The language picture
of the world is the common cultural heritage of the nation, it is structured, multilevel, it is the result of communicative
behavior, understanding of the external and internal world of man [12, c¢. 120].

The conceptosphere is a purely mental sphere, consisting of concepts existing in the form of mental pictures, schemes,
concepts, abstract entities that generalize the various signs of the external world [12, c. 140]. The language picture of the
world is that part of the conceptosphere that has been expressed by means of linguistic signs, the totality of meanings
transmitted by the linguistic signs of this language [11, c. 135]. Comparison of various language pictures of the world
allows you to see panhuman universals in reflection, surrounding people, the world and at the same time provides an
opportunity to see the specific, national, and then group, and individual in the set of concepts and their structuring.

The structure of the concept includes: image component; information content; interpretation field. The image com-
ponent in the structure of the concept is binate: the percept-image — visual, tactile, taste, sound and smelling images;
cognitive (metaphorical) image —cognitive, sensual-visual image that gives the abstract concept concrete figurative con-
tent, allows it to be fixed in the universal objective code of thinking. The information content of the concept includes a
minimum of cognitive characteristics that determine the main, most important distinctive features of the conceptualized
object or phenomenon. The content of many concepts is close to the content of the dictionary definition of the keyword
concept. The interpretation field of the concept includes cognitive features that in one way or another interpret the basic
informational content of the concept, influence it, representing some final knowledge, or evaluating it.

The following zones of the interpretation field are: 1) evaluation zone — combines cognitive features, expressing a
general assessment, aesthetic, emotional, intellectual, etc.; 2) the encyclopedic zone — combines the cognitive features that
characterize the characteristics of the concept, require familiarity with it on the basis of experience, training; 3) utilitar-
ian zone — combines cognitive features expressing the utilitarian, pragmatic attitude of people to the concept detonator,
knowledge associated with the possibility and peculiarities of its use for practical purposes; 4) the regulatory zone — com-
bines cognitive features that attribute what is needed, and what not to do in the area, which is covered by the concept;
5) socio-cultural zone — combines cognitive features that reflect the connection of the concept with the life and culture of
the people: traditions, customs, concrete figures of literature and art; 6) paremiological zone — a set of cognitive features
of the concept, objectified by proverbs, sayings and aphorisms.
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In addition to the structure of the concept, the issue of classification or typology is important. The search for a defini-
tion of the concept and its mental specifics were closely related to the problem of classification of concepts, which the
researchers paid much attention to. Nowadays, there is a large number of works devoted to this issue, in which various
approaches to its solution are disclosed. In our opinion, it is most important to distinguish between concepts according to
the type of knowledge, the reflection of reality, which they fix, because it is from this that the methods of identifying and
describing concepts depend. The conducted research in this area allows us to propose the following typology of concepts:
concept — representation — is objectified in the language primarily by lexical units of concrete semantics. The fact that
the semantic aspect of such units is demonstrated by the presentation itself is evidenced by the vocabulary definitions
of these lexemes, many of which practically consist of a list of sensually perceived features of the nomination subject;
scheme-concept, represented by some generalized spatial-graphical or contour scheme; notion-concept reflecting the
most common, significant features of an object or phenomenon, the result of their rational reflection and comprehension;
frame — a multicomponent concept conceivable in the integrity of its components, a set of standard knowledge about the
subject or phenomenon; scenario — the sequence of several episodes in time; these are stereotyped episodes with signs of
movement, development; gestalt —a complex, holistic functional mental structure that regulates the diversity of individual
phenomena in consciousness.

Also significant for linguocognitive studies is the classification of concepts by their belonging to certain groups of
carriers. From this point of view, universal concepts and national concepts stand out. There are also group, age, gender,
professional, and individual concepts.

Conclusions. Cognitive linguistics inherited the achievements of all linguistic paradigms that existed before it, and
develops together with philosophy and psychology the existing problems of the links between language and thinking, but
considers them in such categories as knowledge, linguistic varieties of knowledge, linguistic ways of representation of
knowledge, procedures for operating knowledge, mental structures. Cognitive linguistics notes that part of the person’s
cognitive ability is his/her language ability. Thus, we come to the conclusion that for cognitive linguistics the following
directions are inherent: the emergence into other sciences, the study of the language for the purpose of understanding its
speakers, the study of the variety of functions of the language, the explanation of linguistic phenomena.
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Summary
S. OSTAPENKO, H. UDOVICHENKO. LINGUOCULTURAL APPROACH TO LANGUAGE LEARNING
AND COGNITIVE LINGUISTICS AS BASIC NOTIONS OF MODERN LANGUAGE STUDIES

Modern linguistics regards language as a social phenomenon closely connected with the culture and history of a
particular people. The focus is on the identity of the native speaker, which is revealed through the study of the human
language, reflects the spiritual essence, motivation and value hierarchy existing in the mind of the native speaker. Cog-
nitive linguistics examines the mental processes that occur during perception, comprehension, knowledge of reality by
consciousness, as well as the types and forms of their mental representations. It is included as an integral part of cognitol-
ogy — the integral science of cognitive processes in the mind of a person, providing operational thinking and knowledge of
the world. The article summarizes theoretical data concerning the conceptual apparatus of cognitive linguistics in modern
language studies, defines the basic concept of cognitive linguistics — the concept, focuses on its multilayer character,
evaluates the proposals on the methods for its classification and analysis.

Key words: scientific paradigm, comparative-historical paradigm, systemic-structural paradigm, anthropocentric
paradigm, cognitive linguistics, linguoculture, cognitive linguistics, concept, concept sphere, methods of analysis and
classification.
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AHOTaNisA
C. OCTAIIEHKO, I. VIOBIYEHKO. JTHTBOKYJIGTYPHUM IIIXI 10 BABUEHHA MOBHU

TA KOI'HITUBHA JIIHT'BICTHKA SIK TTPOBIJIHI TAPAJIUTMHA CYYACHOTI'O MOBO3HABCTBA

CyuacHa JTiHTBICTHKA PO3TIISAA€ MOBY SIK COIliaJIbHE SBHIIE, TICHO ITOB’sI3aHE 3 KYJIBTYPOIO Ta iCTOPi€t0 KOHKPETHOTO
Hapoay. OcHOBHa yBara NMpHIUISETHCS OCOOUCTOCTI HOCISI MOBH, SIKa BUSIBISIETbCS 4Yepe3 BUBUCHHS JIIOACHKOI MOBH,
BiZloOpakae JyXOBHY CYTHICTb, MOTHMBALIO 1 IIIHHICHY i€papxilo, IO iCHY€ B CBiZioMOCTi HOCisi MoBH. KorHiTuBHa
JIHTBICTHKAa BHBYA€ PO3YMOBI NPONECH, IO BUHHMKAIOTh MiJ Yac CHPUHHATTA, PO3YyMIiHHS, Mi3HAHHS IiHCHOCTI
CBIIOMICTIO, @ TaKOX THIH 1 GopMu iX po3yMOBHX ysBICHb. BoHa € HEBia €MHOIO YaCTHHOIO KOTHITOJNOTII — HiiicHa
HayKa MPO KOTHITHBHI IPOLECH B CBiIOMOCTI JIOOWHM, IO 3a0e3MeYyrOTh OlepaniiHe MUCICHHS 1 Mi3HAHHS CBITY.
VY crarTi y3aranbHEHO TEOpPETHYHI JaHi, IO CTOCYIOTHCS KOHIIENITYyaJbHOTO amapary KOTHITHBHOI JIHTBICTHKH B
Cy4acHMX MOBHHUX JOCII/KCHHSX, BU3HAYCHO OCHOBHY KOHIICMII0 KOTHITUBHOI JIIHIBICTUKM — TIOHSTTS, YBary
30CepeKCHO Ha HOro 0araromapoBOMY XapaKTepi, OMIHIOKTHCS MPOMO3MINT MO0 METOMIB Horo kiacudikamii Ta
anami3y. [IpoaHanmizoBaHO TpM HayKOBi IMapaJWIM{ IOJO BUBYEHHS MOBH — IOPIBHSUIBHO-ICTOPUYHA, CHCTEMHO-
CTPYKTYpHA Ta aHTpPOIOLEHTPHUYHA. BH3HAUYeHO OCHOBHI HANpsSMH CydacHOI JIHTBICTHKH, IO (OPMYIOTHCS B MEXax
WX MMapagurM — KOTHITUBHA JIIHTBICTHKA Ta JIIHTBOKYIBTypa. BUCBITIEHO OCOOIMBO 3HAYYIII MOHSTTS 3 TOYKH 30PY
JIHTBOAMJAKTUIHOTO aCIeKTy — KOAEKC KyIbTYpH, KYJIbTypHa KOHIICHIIsl, KyIbTYPHI YMOBH, KyJIbTypHa KOHOTAIIisd,
KynLTypHm?I MPOCTip, MOBHa KapTHHa cBiTy. OOGrpyHTOBaHO TBEP/DKEHHS, 110 J'IiHFBOKy_]'lI:.Typa € FyMaHiTapHOIO
JUCLUILTIHOIO, sIKa BUBYA€ MarepiaibHy i JlyXOBHY KYIIbTYDY, BTlﬂeHy B JKHMBIH MOBI Ta BiZloOpa)<eHy B JIIHTBICTHYHHX
nponecax. Lle Takox J03BOJIsIE BCTAHOBUTH 1 TOSICHUTH, SIK PEATi3yEThCS OJHA 3 OCHOBOMOJOKHHUX (PYyHKIIH MOBH —
OyTH IHCTPYMEHTOM CTBOPEHHSI, PO3BUTKY, 30€pE)KCHHS Ta MOIIUPEHHS KYIBTYpH.

KrouoBi ciioBa: HaykoBa mapaanrma, MOPIBHSJIBHO-ICTOPHYHA HapagurmMa, CHCTEMHO-CTPYKTypHA Mapaaurma,
AHTPOTIOIICHTPUYHA TapagurMa, KOTHITMBHA JIHTBICTHKA, JIHTBOKYJIBTYPOJOTiS, KOTHITWBHA JIHIBICTHKA, KOHIICIT,
KoHIIeTITochepa, METOAM aHaNi3y Ta Kiacugikarrii.
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SIMILAR WORDS AND THEIR EXPLANATION
IN DIFFERENT SYSTEMATIC LANGUAGES

Problem formulation. An important area of research in modern comparative linguistics is the comparative analysis
of lexical units in unrelated languages, which is explained by a number of objective reasons. Firstly, it is important for
theoretical typological linguistics. Recently, scientists from various countries have been actively engaged in clarifying
the kinship of languages within a given language family, since this may be important for understanding the processes of
interaction and mutual enrichment of the languages of the world. At the same time, comparative lexical-semantic stud-
ies, which are of great value for didactic and methodological purposes, can help improve the quality of teaching foreign
languages, since they reveal the essence of facilitation processes and facilitate the efficiency of language learning based
on the similarity or contrast of lexical units while mastering a foreign language. Researchers working in the framework
of the comparative method point to the possibility of practical application of the results of their research in the teaching
of relevant languages.

The purpose of the comparative study is to detect similarities and differences in the language subsystems of different
languages. Comparative lexicology is a science that studies the lexical systems of two or more languages by comparing
them with each other. The concept of interlanguage correspondence is the central concept of contrastive lexicology and
contrastive linguistics as a whole. Interlanguage correspondences are units of different languages that have similarities in
semen composition; these are semantically similar units of two languages that can be matched to each other regardless
of whether they are often used for mutual translation or can be used for translation only theoretically, in some special
contexts. In other words, the subject of study is the lexical and phraseological similarities and differences of one language
relative to another, the types of lexical and phraseological correspondences in languages and the identification of national
specifics of semantics in these correspondences.

Recent research and publications analysis. While in the past in a comparative study of languages, emphasis was
placed on detecting contrasts, which cause bilingual interference in foreign language to interferential errors under the
influence of the native language (B.B. Akynenko, JI.C. Bapxymapos, A.A. beneukwuii, B.B. Bunorpanos, B.I'. T'ak,), in
recent years they also began to pay attention to moments similar to those between languages that have a positive effect on
learning a second language (Cowie A.P., Mackin R., McCaig IL.R., Crystal D.).

Key research findings. Cognates are often presented as a way to learn vocabulary quickly, because the form and
meaning are often similar enough to the form and meaning of the English word to make them easy to remember. It is quite
natural that in related languages there is a layer of general vocabulary, inherited from the parent language — the ancestor
language. Words related to this category do not necessarily coincide in sound, but have a distinct phonetic similarity. At
the same time, the sound differences that are observed in them are not at all random, but, on the contrary, have a systemic
character and are recorded in many other units of these languages.

Comparing the words and forms of related languages with each other, as well as comparing the words and forms of
the same language at different stages of its development, the scientists found regularly repeated correspondences that
required a scientific explanation. Analysis of the words of two or more languagesshows that words related to each other,
which have similar sounds and meanings, have something in common. But this community is not always easy to detect.
To define it, one has to do a lot of work, find out what other words, obviously related to the data, have a meaning in both
languages, explore how their understanding has changed in the distant past.

Recent studies have shown that completely different languages use a similar pattern of expression to designate the
same plan of content. The classic example is the so-called “kinship terms” (that is, the names of relatives), which, due to
the special “intimacy” of their lexical meaning, are almost never borrowed. It is important in this observation that these
languages are not only unrelated, but often not in contact.Compare the English word mother, the German mutter, the
Spanish madre, the Latvian mate and the Russian mama [6].

The phonetic similarity of words from different languages, denoting the same phenomena, can be explained by dif-
ferent reasons.

— First, the similarity may be random.

— Secondly, it may be due to the interaction of languages, as a result of which vocabulary is borrowed. The fact is that
all more or less large languages of the world are constantly influenced by each other. Most often, words come to other
languages along with the objects, events or phenomena that they denote. This influence is most noticeable in modern
terms — terms from the field of computers, music, brand names, etc. Therefore, the Germans and Italians work on the
computer, we are connected to the Internet, and the Japanese are checking their E-meru (the only way they can pronounce
the English word E-mail). The Czech word robot also sounds the same in almost all languages, as well as the names of
realities in different countries, such as Russian vodka, Italian pizza (pizza) or Brazilian piranha (piranha). So, for example,
the computer word that is widely used in Russian is very close to the English computer, because it is the result of borrow-
ing this English-language word and transferring it to Russian.
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One should also not forget about international words that are easy to translate from one language to another — they
usually differ only in endings and a little in sound [7].

Koode (pyc.) Kaffee (uim.) Coffee (anru.) Cafe (¢bp.)

JIMMOHAJT Limonade lemonade limonade

So, the nation in English will be nation, in German nation, in French nation, in Spanish nacion, in Portuguese nagdo.
Such words, which fell into several different languages as a result of borrowing, are also known in linguistics under the
name of cognates (from the Latin cognati “related”) [3].

— Thirdly, the reason for this similarity may be linguistic affinity. That is, the common origin of languages, which
include the words being compared. Scientific researches have shown that in the Indo-European languages common roots
of many wordscan be traced. Scientists believe that knowing one of the Indo-European languages makes it possible,
thanks to lexical similarity, to master several other languages of this groupsuccessfully. It is quite remarkable that the
vast majority of languages spoken in Europe, including German, French, English, Spanish, Swedish, Italian, and even
Icelandic, derive from a common language of ancestors, called Proto-Indo-European. Cognates come from hundreds of
generations of language changes, and linguists can use them to restore common ancestors of seemingly unrelated lan-
guages [1; 2].

Cognates often vary wildly in form (like four, quatre, and pedwar) and in meaning (like yoke, jugular, zeugma, and
yoga). And many of the words presented as cognates are in fact not cognates but merely borrowings. Strictly speaking,
cognates are words that have a common origin — that is, they were inherited from an ancestral language, just as the cog-
nates above all descend from Proto-Indo-European. Cognates are like cousins — they may belong to different families, but
they all trace back to a common ancestor. And not all cognates share meaning. The English yoke, for instance, is related to
the Latin jugular, the Greek zeugma, and the Hindi yoga, along with join, joust, conjugate, and many others. These words
all trace back to the PIE ‘yeug ‘join’, and that sense can still be seen in some of its modern descendants, but if you’re
learning Hindi, you can’t rely on the word yoketo tell you what yoga means [4].

— There is another reason for the similarity of words with a similar meaning in different languages. These are universal
properties of human physiology and consciousness. Thus, in many (including unrelated) languages of the world, words
corresponding to the Russian word mama contain a repetition of labial consonants. The phenomenon occurs because the
first sounds that the baby “utters” are generated as a result of a sucking movement, in which the lips close and open. And
it does not depend on nationality or culture.

— Universal is and the desire of people to onomatopoeia. In all languages of the world there are words, the phonetic
composition of which, as it were, repeats the sound of the objects designated by it. You can compare how the meowing of a
cat is denoted in different languages: meow-meow in Russian, meow-meow in English, miau-miau in Spanish, mjdu-mjdiu
in Estonian, mido-mido in Chinese. And it is no longer a relationship, but in a common for all nature of the designated
phenomenon (cats in all countries meow the same way) and in general unconscious desire of different nations to designate
this phenomenon through sound imitation [3].

Specialists from the Max Planck Institute for Psycholinguistics in the Netherlands have found the similarity of some
words, that surprised them. Thus people from different parts of the world, when they do not understand what the interlocu-
tor is saying, ask again the same way: “Eh?” Or “Huh?” [Ha?]In Mexico, which sounds like “a”, in Iceland — “hu” [ha], in
Spain — “e”, in the language of the peoples of the Congo and Nigeria “a”, Dutch “h3” [heh], Italian “¢” [e] , Russian “a”,
Lao language “ha”, Chinese Putunghua “a” Murrin-Pata, the language of the Australian Aborigines, “and” the dialect of
the Haile-Bushman people of Namibia “he” [he], the dialect of the Nepal inhabitants “ha” [ha ] language dune inhabitants
of Papua — New Guinea “€” [e], French “¢” [e], Hungarian “hm” or “ha”, in the Vietnamese dialect of the cree “ha” [4].

These results were published in the journal Proceedings of the National Academy of Sciences. Analysis of the most
common words taken from the lexicon of more than half of the world's languages allowed an international group of sci-
entists to doubt one of the fundamental concepts of modern linguistics — the arbitrary nature of the relationship between
the phonetic sound of words and their meaning.

Conclusions. According to the researchers, it is possible to talk about some historically basic mechanisms of speech
production, thanks to which, in different regions of the world, people independently from each other gave similar phenom-
ena and concepts to phonetically similar names. Accordingly, in the new study, the phonetic properties of the basic words
from most of the world’s languages were compared to the purpose of determining whether there are cross-language pat-
terns indicating the non-random nature of the relationship between sound and meaning in these words. In other words, the
scientists wanted to test a hypothesis about the possible existence of reasons forcing words in many different languages,
expressing similar concepts, to sound in a similar way. Their data suggest the existence of certain mechanisms of speech,
common to the entire species of Homo sapiens. These mechanisms may be associated with sound symbolism, the iconic
character of signs, difficult communication conditions, or synesthesia. With their help, at different times, in different geo-
graphical conditions, different peoples who have never contacted each other could develop similar connections between
sound and meaning for a number of basic words in different languages.
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Summary
A. FARAMAZOYV. SIMILAR WORDS AND THEIR EXPLANATION
IN DIFFERENT SYSTEMATIC LANGUAGES

The article deals with the problem of the study of similar words — cognates — in different language systems, their
varieties and origins, which is relevant both in theoretical and in practical aspects, as researchers working in the framework
of the comparative method point to the possibility of practical application of the results of their research in the teaching
of relevant languages. The subject of study is the lexical and phraseological similarities and differences of one language
relative to another, the types of lexical and phraseological correspondences in languages and the identification of national
specifics of semantics in these correspondences.

Key words: comparative analysis, lexical units, cognates.

AHoTauis
A. ®PAPAMA3OB. CXOXI CJIOBA TA iX HOACHEHHS B PI3HUX MOBHUX CUCTEMAX

VY crarTi po3mIsSAAETHCS MMTaHH BUBYEHHS MOAIOHUX CIIIB — KOTHATH — y PI3HUX MOBHUX CHUCTEMaX, iX PI3HOBHIIB 1
TTOXO/KEHHS, 1110 € aKTYaJIbHUM SIK Y TECOPETHYHOMY, TaK 1 B IPAKTUYHOMY aCHeKTaX, OCKUIBKH JOCIIIHUKH, 1110 TPaIfo-
I0Th B M&XKax NOPIBHAJIBHOTO METO/Y, BKa3yFOTh Ha MOXJIMBICTh NPAKTHYHOTO 3aCTOCYBAHHS PE3YJbTATIB X IOCHTiIKEHb
y BHKJIQJaHHI BIAMOBITHUX MOB. [IpenMeToM IOCIiIKEeHHS € JIEKCHKO-(Ppa3eosIoriuHi oAiOHOCTI Ta BIIMIHHOCTI OIHi€T
MOBH BiTHOCHO 1HIIIOi, THITH JIEKCHYHUX Ta (Pa3eoIOTIYHNX BiIMOBITHOCTEH Y MOBaxX Ta BUSBICHHS HALlIOHAJIBHOI CIIe-
HUQIKK Y [UX BiAMOBIIHOCTSX.

LinkoM npHUpoHO, 10 Yy CIIOPIHEHNX MOBaxX iCHYE€ IIap 3arajibHol JIEKCUKH, yCIIaJIKOBAaHOT BiJl MOBH-OCHOBH — IIpa-
MoBU. OCTaHHI JOCHI/PKEHHS ITOKa3ajy, 1110 a0CONIOTHO pi3HI MOBH BHKOPHCTOBYIOTH HOMIOHY CXeMy BHUPA3HOCTI JUIs
MMO3HAYCHHS OHOTO 1 TOTO X IUIaHy 3MicTy. [lopiBHIOIOUM ciioBa Ta ()OPMH CIIOPITHECHHX MOB MiX COOOIO, a TaKOX
MTOPIBHIOIOYHN cJIOBa Ta ()OPMH OIHI€T MOBH Ha Pi3HUX eTamax il pO3BHUTKY, HAyKOBII BUSBWIH PETYISPHI IIOBTOPIOBaHI
BiJIOBITHOCTI, 1[0 BUMAarajy HayKOBOTO TOSICHEHHS. Y I[bOMY JOCTIKEHHI Oylo MOpiBHAHO (POHETHYHI BIACTHBOCTI
OCHOBHHX CIIiB OUJIBLIOCTI MOB CBITY JJIsl TOTO, 11100 BU3HAYUTH, YU ICHYIOTh MDXKMOBHI CTPYKTYpPH, 1[0 BKa3ylOTh Ha
HEBHIIAIKOBUIT XapakTep 3B's13Ky MiX 3ByKOM 1 3HaUY€HHSIM Y IIMX cjioBax. Ha TymMKy HOCIiIHUKIB, MOXKHA TOBOPHUTH IIPO
JIesKi ICTOPUYHO OCHOBHI MEXaHi3MH CTBOPEHHS MOBH, 3aBJISIKH SIKMM, Y PI3HUX PErioHax CBITY, JIFOM HE3aJICKHO OJMH
BiJl OTHOTO JaBajy MOAIOHUM SBHIAM i HOHATTAM (POHETHYHO CXOXKi iIMEHA.

Kuro4oBi c10Ba: OPIBHSUTEHANA aHAII3, JISKCHYHI OWHUII, KOTHATH, MEXaHi3MH YTBOPEHHS MOBH.
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METHODOLOGY OF ‘CULTURAL TURN’IN MODERN TRANSLATION STUDIES
AND PROBLEMS OF ADEQUACY IN TRANSLATION

Problem statement. A number of notable and authoritative researches have been dedicated to the fact how translation
promoted the project of anticolonial resistance and the change/formation of national identity since ‘cultural turn” has been
confirmed in western translation studies at the beginning of 1990.

Formulation of aims. The aim of the article is to analyze the influence of ‘cultural turn’ on the development of trans-
lation studies in western countries in comparison with Ukraine. The methodology of research includes: analysis, com-
parison, system method, generalization. Two aspects were listed as follows: 1) ‘cultural turn’ and its influence on western
translation studies, 2) the impact of ‘cultural turn’ on translation studies in Ukraine. The study was in three phases. In
phase one, a brief theoretical overview was carried out to present general aspects of ‘cultural turn’, clarifying the changes
in translation studies within its frameworks. In phase two, a research of peculiarities and development of ‘cultural turn’ in
Ukrainian tradition has been conducted. In phase three, western and Ukrainian traditions in translation studies have been
compared.

Analysis of recent research and publications. According to Wikipedia, the cultural turn is a movement beginning
in the early 1970s among scholars in the humanities and social sciences to make culture the focus of contemporary
debates; it also describes a shift in emphasis toward meaning and away from a positivist epistemology. A lot of scholars
studied cultural turn in translation studies, among them are Susan Bassnett, André Lefevere, Jeremy Munday, Mary Snell-
Hornby, and Edwin Gentzler and so on. In China, there are few scholars such as Wang Ning, Lii Jun, Xie Tianzheng have
ever studied on the turns in translation studies. In Ukraine M. Strikha, O. Medvid, M. Novykova, O. Cherednychenko,
A. Kamianets, T. Nekriach.

Christina Marinetti affirms, that the cultural approach or ‘cultural turn’, as it is commonly known, is a theoretical and
methodological shift in Translation Studies that gained recognition in the early nineties [7, p. 2]. Liesheng Liu stresses,
that the open and interdisciplinary nature of Translation Studies determines the academic integration with the cultural
study, whose object covers the political science, history, media studies, literature and cultural theories and other related
disciplines. The interdisciplinary nature of cultural study shows its impact on human disciplines which extends to its sub-
discipline of Translation Studies [5]. Snell-Hornby regards translation as a cross-cultural communication and language is
a closely-related part of culture in his work Translation Studies: An Integrated Approach. The Polysystem theory proposed
by Even-Zohar investigated the role played by translated literature with the wider social system of culture. Toury analyses
the various norms influencing translation activities within the theoretical framework of polysystem, from the perspective
of operational norms, the translator’s decision is restricted by the position of translated literature within the target cultural
polysystem [13, p. 219].

Statement of the basic material. Translation methods have also undergone changes. Since the late 1970s, the lin-
guistic approach of translation substituted for the originally dominated word-to-word method which was usually obscured
for readers. And the dynamic equivalence was put forward by Nida, which marked a new advance in translation studies.
Nida has pointed out that “the relationship between receptor and message should be substantially the same as that which
existed between the original receptors and the message” [8, p. 159]. From his point of view, translation should vary for
the sake of different readers. Hans J. Vermeer created skopos theory, announcing that translation is a type of human action,
an intentional, purposeful behavior that takes place in a given situation [6, p. 81]. Skopos, the intention of translation,
determined the translation methods and strategies [13, p. 159]. From this respect, the status of source text was decreased,
and more attention was paid to the function of the translated text. However, it was almost suitable and valid for advertise-
ment translation which attached more importance to the effects of ads and some other non-literal texts [6, p. 90]. Then
Christiane Nord added loyalty to such sokops theory, emphasizing the translators’ responsibility toward the author, the
initiator and the target recipient [9, p. 14]. Nord’s theory was similar to Nida’s. Itamar Even-Zohar divided literature into
“center” and “periphery”, and the translation differed according to it. If a kind of literature was young or periphery in a
nation, then the translation should dominated and was foreignized to import more new ideas. If the literature was strong
or center in a society, then the translation should be domesticated based on local culture tradition. But just as Xie Zhentian
has pointed out: “How to define ‘center’ and ‘periphery’? Is this a political or a literary standard?” [23, p. 219]. Though
Toury and some other theorists developed polysystem, they could not avoid such flaws. Based on the above researches,
in the 1990s. Until now much research has done in culture turn translation studies, but some questions still remain to be
further clarified, especially some questions about culture. Some disputes on when culture turn began, why culture turn
was necessary and how to balance cultural factors and sense still existed [14, p. 488].

Famous American researcher and translator from Roman languages Lawrence Venuti in his work «Local Contingen-
cies: Translation and National Identities» investigates the cases in Germany at the end of XVIII century (where French
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was the dominant language), China at the beginning of XX century (that had semi-colonial status, where the active pro-
cesses of modernization took place), Catalonia of the first half of XX century (where general Franco’s regime forbade
Catalan and forced people to Castilian identity). Lawrence Venuti stresses that the German, the Chinese and the Catalan
translators tried to form national identity by means of identification the readers with the definite national discourse, that
differed from the leading foreign nations, with the help of their translations [12, p. 187].

The Catalan case demonstrates significant parallel with Ukraine. Catalan language and literature was oppressed by
powerful neighbors but the period of its rise was during the late Middle Ages and at the beginning of national revival in
XIX century. The use of Catalan language was forbidden for a long time as well as Ukrainian [2, p. 4]. Thus, the Catalan
translators made efforts to make Catalan language rich, flexible and elegant; and also to make the works of leading writers
of the world available in national canon. So, they consolidated the full status of national culture. At the same time during
General Franco’s regime the translators’ activities and printing of their texts was carried out in France, similar to the fact
that the main area for printing of Ukrainian translations during Em’s ban (1876—-1905) was Halychyna that was the part
of Austro-Hungary during the ban.

Besides, the term “cultural turn” concerns methodological changes that actively developed in western translation
studies in 1980. These changes influenced not only theory but also practice of translation. Furthermore, translation wasn’t
regarded as a separate linguistic activity but as a product of wider cultural context. Andre Lefevere was one of the first
theoreticians who accepted this position [4]. The scholar notes that translation can be studied as one of the strategies of
cultural development, the connection between two cultures. One of the cornerstones of cultural approach in translation
studies was the criticism of linguistic approach and the notion of equivalence as the starting point of translation theoriza-
tion [7, p. 2].

Moreover, ‘cultural turn’ in translation studies is connected with general tendencies of development of the humanities,
first of all, linguistics, in particular, with the use of cognitive approach to language learning that became dominating at the
beginning of 1980 and with further discursive takeover. From the mid 1980 scientists initiated the research in cognitive
linguistics concerning the role of personal knowledge about imaginary or real situations in understanding language. These
researches relied on the conception, according to which the interpretation of language content depends on individually
psychological and sociocultural factors of the definite discourse [16, p. 7].

Apparently, the book “Translation, history and culture” edited by S. Bassnett and A. Lefevere became the major step
of ‘cultural turn’ methodology consolidation. This work demonstrates that translation is powerful method of culture for-
mation and it’s also the method with the help of which new nations can create their own identity in their own countries
[4, p. 65]. Besides, Susan Bassnett and Andre Lefevere emphasize that translation is rewriting, the rewriting is manipula-
tion by means of which the translator can influence on literature. Moreover, all rewritings reflect the definite ideology.
They also introduce new conceptions, genres and innovations [4; 7].

Earlier in 1985, the collection «The Manipulation of Literature» edited by T. Germans was published. The aim of edi-
tion was to set a new paradigm of literary translation research [10, p. 48]. The main focus was transformation from text to
culture. Thus, between 1980 and 1990 the focus of western translation shifted from linguistic peculiarities of the source
text to the function of translation in the target culture [16, p. 6]. Undoubtedly, language was regarded not as independent
system but as a part of the culture, text wasn’t regarded as static and isolated linguistic fragment but as the thing that
depends on reader’s reception. Besides, it was demonstrated that translator can be not only bilingual but also bicultural
[10, p. 52]. Thus, the aim of translators was to demonstrate that translation isn’t the literary genre but it is the main literary
instrument that can be used to manipulate the certain society and to create certain culture.

In fact, A. Lefevere wasn’t the first who supported the view that translation is the part of wider cultural context. The
similar theory was developed by Itamar Even Zohar. Such theoreticians as Maria Tymoshko use translation in studying
the power balance between cultures, reflected in languages.

Besides, M. Kronin wrote a lot about the influence of globalization on translator’s activity. Many post-colonial
translations can be regarded as ‘cultural turn’ that shifted into sociocultural plane. Above all, there is a well known fact
that translation can broaden vocabulary of the target language. For example, if there is no equivalent to the word in
target language the translator creates a new one. M. Kronin emphasizes that “the translator should use words and sen-
tences that are natural for an ordinary person but he/she should translate not only language but also customs and habits
of culture” [4]. The author assumes that anyway ideology influences translation. Thus, ‘cultural turn’ demonstrated
that translation has wider cultural context. Focus on culture and ideology helps to determine socio-political origins
of translation. Today’s western translators agree that ideology dictated by the government or ideology, chosen by the
translator, has substantial impact on translation.

Also, Denis Merkle affirms that sociological turn followed by the ‘cultural turn’ in translation studies. According to
this turn the translator as the member of sociocultural society became the object of the study [1, p. 175-187]. Such works
as «Descriptive Translation Studies», 1972/2000 by James Holmes and «Descriptive Translation Studies and beyond»,
1995 by Gideon Tory provided theoretical structure and methodology of research [1, p. 175-187]. The scholars state that
translator is a member of society and the reception of the text depends on translator, his/her behavior, as translator is first
of all reader. Hence, the reception of foreign product by other readers depends exactly on translator. Thus, Gideon Tory
suggests that translators work within different sociocultural environment, so, they have different norms and principles of
translator’s behavior [1, p. 175-187].

Apparently, within the framework of ‘cultural turn’ methodology there appeared one more significant circumstance.
Andre Lefevere supports the view that in case the translation is proposed to the nation, it’s regarded as violence almost
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all the time [12, p. 177]. The researcher notes that translation is rewriting of the original, and all rewritings reflect definite
ideology and, as a result, manipulate the literature. Moreover, rewriting can introduce new conceptions, genres, means
but at the same time rewriting can put an end to innovations [12, p. 182]. However, the introduction of world literature
masterpieces is possible only if there are translations. As translation has informative and representational character, so, it
introduces the works of world literature to readers. But at the same time the reception of translation by the reader is still an
important matter. According to A. Lefevere translator should use natural and simple words and sentences so they would be
clear to an ordinary person [4]. Additionally, while translating a foreign writer you always make changes to your national
poetics; but such extension of the horizon isn’t always convenient and can cause revolt.

There are such examples in the history of Ukrainian translation: the resistance of the then Ukrainian society (M. Kos-
tomarov, D. Mordovets etc.) against “hammering” the words in translations executed by M. Starytskyi; counteraction
of the part of theoreticians and practicians (L. Pervomaiskyi, V. Koptilov, M. Tarnavskyi etc.) to lingual experiments in
translations executed by M. Lukash. However, the works of the authors of ‘cultural turn’ demonstrate universality of this
term [18, p. 90].

Nevertheless, the problem of connection of translation with nation formation became another problem within ‘cultural
turn’. Lawrence Venuti in his work «Local Contingencies: Translation and National Identities» assumes that translation
can contribute to national identity formation through the choice of texts and development of discursive strategies for their
translations [12, p. 180]. In particular, certain text can be chosen to show the analogies and to enlighten the problem.
Moreover, interaction between two cultures can be studied.

Likewise, Ukrainian translators such as M. Zerov, M. Rylskyi, H. Kochur, V. Koptilov, R. Zorivchak, M. Novykova
etc. had demonstrated that Ukrainian translators tried to overcome the stereotype of “household language” and developed
expressive means of Ukrainian language with the help of their translations starting from the middle of the XIX century.
The texts for translation were chosen taking into account the readers’ needs of that time. Another reason was to enrich the
repertoire of Ukrainian theatre and put it on the same level with other theatres of the world. M. Strikha in his monograph
“Ukrainian translation: between literature and nation formation” examined the connection of Ukrainian translation with
the process of nation formation, using similar to L. Venuti’s methodology [18].

Thus, as L. Venuti showed that translators use different strategies in this process. While searching for the nation
formation model the German translators used forenization, the French — adaptation, the Chinese accepted western val-
ues. According to Lawrence Venuti, translators reveal disputable conditions of their nationalistic programmes, using
translation in order to form national identity [12, p. 187]. Above all, Ukrainian translators discussed the admissible
extent of the usage of realia “ukrainization”. Later, comparing translation practice of P. Hulak-Artemovskyi, P. Kulish
and M. Starytskyi at the beginning of XIX century, M. Zerov emphasized: the best translator is the one who took a step
further in overcoming national poetic style (in other words, who overcame early practice of domestication and started
to tend to forenization). But later researches (M. Novykova, M. Strikha, V. Chernetskyi) demonstrated: domestication in
early Ukrainian translations was also marking their difference from the dominant imperial discourse, thus (according to
L. Venuti’s terminology), can be regarded as one more method of realization of “nationalistic programme”. In general def-
inition of A. Lefevre cultural turn helped to concentrate on separate aspects of literary and general cultural factors in the
process of translation, which was regarded as cultural strategy that reflects or frustrates the existing sociocultural norms.

At the same time it’s important to note that the main emphasis was on linguistic aspects of translation in Soviet trans-
lation studies [16, p. 8]. But within this framework Ukrainian translators (according to the censorship situation of that
time) always tried to indicate the role of translation for consolidation lexical and stylistic richness of Ukrainian language.
V. Koptilov in his article “Literary translation” noted that language culture is correspondence of all its linguistic means to
the content and style of the original [15, p. 92]. O. Medvid mentions that usage of mother tongue richness in all its stylistic
branching will help translator to avoid literality and to reach functional and stylistic adequacy [17, p. 115].

Modern translation studies appeals to cultural aspects of translation. Cultural dimension is demonstrated in the works
of famous Ukrainian translators: M. Novykova, M. Strikha, O. Cherednychenko [16, 10]. A. Kamianets and T.Nekriach in
their monograph “Intertextual irony and translation” emphasize that K. Chukovskyi indirectly affirmed that requirements
of translation are stipulated by its function in the target culture, a long time before ‘cultural turn’. As the researches note,
K. Chukovskyi’s view were similar to A. Lefevre’s, but Chukovskyi’s theory is more prescriptive, whereas descriptive
approach dominates in western translation studies, which emphasizes the necessity of research of translations not inter-
preting the rules and views [16, p. 10].

Conclusions. Therefore, as we can see, cases with Catalonia, Germany, France and China, analyzed by L. Venuti,
within the methodology of ‘cultural turn’ demonstrate significant parallel with Ukraine. As M. Strikha and other research-
es proved, Ukrainian translators tried to form Ukrainian language and nation with the help of translation. Their transla-
tions had features of realization of the programme of modernization of Ukrainian language and literature. ‘Cultural turn’
didn’t lead to such sudden methodological and theoretical changes in Ukrainian translation as it did in western. There was
a necessity to prove cultural meaning and need of Ukrainian translation because of difficult historical circumstances of
modern Ukrainian literature formation; translators always paid attention to cultural matters of translation.
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Summary
M. ALOSHYNA. METHODOLOGY OF ‘CULTURAL TURN’
IN MODERN TRANSLATION STUDIES AND PROBLEMS OF ADEQUACY IN TRANSLATION

From the above discussion it can be concluded that ‘cultural turn’ expanded the research fields of translation studies
and provided new perspectives of translation. It demonstrated accent on native culture and flexible translation. The accent
was shifted from the text to the reader’s reception and the quality of translation depended on it. At the same time, consid-
eration of native culture, social background and tradition led to natural literature for native readers. Besides, translation
was regarded as a method of manipulation and creation of certain culture.

Key words: cultural turn, translation, translator, reception, strategy.

AHOTALisA
M. AIBOIIMHA. METOJOJIOT' IS «KYJIBTYPHOI'O IOBOPOTY»
B CYYACHOMY NEPEKJIATO3HABCTBI TA NIPOBJIEMUA AAJEKBATHOCTI ¥ TEPEKJIA I

«Kynbryposnoriyauii HoBOpOT» PO3IIUPUB CHEepH OCITIHKEHb MEePEKIaJ03HaBCTBA 1 HaJaB HOBI MEPCIEKTUBH TIepe-
KJary. Bin mpoeMOHCTpyBaB akIeHT Ha PifHIN KyJIbTypi Ta THyYKOMY Hepekiiati. AKIeHT OyB IepeHeCeHHH 3 TEKCTY Ha
YHTaLbKe CIIPUAHATTS Ta SKICTh EpeKIIay, IO 3ajiexkaa BiJl Hboro. BogHovac, po3misa piHOI KyJIBTypH, COLIadbHOTO
TTOXO/KEHHS Ta TPAIAWLIN MTPHUBIB 10 IPHUPOTHOI JIiTepaTypH IS BITYM3HIHNX YnTadiB. KpiM Toro, mepekian po3msgaBcs
SIK METOJI MaHIMyJIIOBaHHS Ta CTBOPEHHS MIEBHOT KYJIBTYPH.

VY crarTi npoaHai3oBaHa METOAOJIOTIS «KYJIBTYPOJIOTTYHOTO TOBOPOTY» y MEPEKJIJ03HABCTBI Ta MPOOIEMH aeK-
BaTHOCTI IepekiIaay. YKpaiHChKi epeKiiaadi IpUKIaii 6arato 3yCuilb U MyONiKyBaHHS CBOIX MEPEKIAIiB B yMOBaX
odimiiHuX 3a60poH. BOHN BHKOPHCTOBYBAJIM OOMAITHEHHS SK BIIMIHHICTB BiJl JOMIHYIOYOTO iIMIEPCHKOTO AUCKYPCY.
BoHM BHKOPHCTOBYBaJIM METONOJIOTIIO «KYJIBTYPOJIOTIYHOTO MTOBOPOTY», 100 MOIOJATH CTEPEOTHIT «ITOOYTOBOT MOBMY,
3aKpINUTH TIOBHONPABHUI CTAaTyC YKpaiHCHKOT MOBH 1 ITOCTABUTH YKPAiHCHKY MOBY Ha OAMH PiBEHb 3 IHIIMMH 1HO3EM-
HUMH MoBamH. [Toka3aHo, 10 BENUKY POJb BINIrpalOTh MOBEIIHKA nepeKiaiada i o0paHa izeonoris. Y Mexax «Kyib-
Typonorquoro TOBOPOTY» NEPEKIIa] PO3IIAAABCS K METOX (OPMYBaHHs Hallii, CTBOPEHHS BIACHOI iICHTHYHOCTI Ta
cTparerii KyabTypHOTO po3BUTKY. [TokazaHo, 1o nepeknaz € CBOCpl}lHO}O MaHinmymiero. «KynbTyponaoriuHuii moBopoT
JIEMOHCTPYE, 1110 NepeKIIaj Ma€e OUTBII IUPOKUH KyJIBTYPOJIOTTYHUN KOHTEKCT.

[Noka3aHO «KyIBTYpPOJIOTIYHMI MOBOPOT» Ta HOro BIUIMB HA PO3BUTOK IEPEKIAJ03HABCTBA Y 3axigHil KyJbTypi Ta
YkpaiHi, comianbHi IPUIUHN «KYJIBTYPOIOTIYHOTO IIOBOPOTY» Ta 3MiHH, IO BiH CIpHunHuB. Brumagok Ykpainu mokasye
ICTOTHY IapaJiesib i3 3aX1IHOI0 TpaAuIiel0. YKpaTHChKI epeKiaaadi MpaioBaii y TSHKKUX yMOBaX Ta HaMarajiucs romic-
TUTH YKPaiHCbKY MOBY Ta KyJIBTypYy Ha OIMH PiBEHB 3 IHIIMMH MOBaMH CBITY 3a JIOIIOMOTOIO CBOiX MEPEKJIA/IiB.

KorouoBi ci10Ba: KylbTypHUIA TIOBOPOT, IEPEKIIaJI, IepeKiaaad, CTpaTeris.
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OCOBJMBOCTI NEPEKJIAJY NPENU3IAHOI IH®GOPMAIIIT

IMocranoBka npodaemu. Cepen 0CHOBHUX (PAaKTOPIB, O YCKIAAHIOIOTH IPOLEC MEPEKIay, € HasIBHICT y BUXITHO-
My TeKcTi mpenmnsiiHoi indopmarrii. Taka iHpopMalis € 3a3BHUail BaXKIIMBOIO, & TAKOXK TAKOIO, SIKY HEMOYKIIBO BiITBO-
PHUTH 3 KOHTEKCTY. BoHa Mae OyTu BUacHO BHIiICHA, 3aHOTOBaHa (200 *k 3adikcoBaHa B MaM’sTi), a[cKBaTHO TepeaaHa.
[Mpenusiiiny iHGOpMaLio TpaauLiiHO TOAUIIOTh Ha HU(POBY Ta cioBecHy (OykBeny). Llndposa npeunsiiina inpopma-
11isl OXOTLTIOE UPH, NaTH, MOKA3HUKH, iHIEKCH TOIIO. Ii CKJIagHO 3amaM’siTaTi, poboTa 3 Helo MoTpebye PO3BUHEHHX
HaBHYOK TepeKiafanbkoro ckopornucy. Cnoecna (OykBeHa) mpenusiiiHa iHdopMallist — BIacHI iMeHa, TocaIi, 3BaHHs
TOIIO — 4acTO HE (IKCYeThCs y CIIOBHUKAX, BUMarae 3HaHHS iepapxii mocal, 3BaHb, JEPKaBHOTO yCTPOIO, CTPYKTYpH
YKpalHChKHX, MIXKHAPOTHIX, 3apyODKHIX OpraHi3amiil, BiTOMCTB, KOPITOpAIIiif, i AIpHEMCTB TOIO0. BBaskaemo, 1m0 agex-
BaTHa repefada npeuusiiinol iHdopMallii € 0JHAKOBO BOXJIMBUM aCIEKTOM SIK YCHOTO, TaK i MACbMOBOTO TEpEKIary.
HagiTh nepenaua BIacHUX iMCH JIFOACH Ma€e CBOI mpaBuiia Ta ocobmuBocti. OTke, 3 ONISAY Ha Te, IO 3amac JICKCHYHUX
OIMHMIIb Ha TI03HA4YEHHS Npenu3iiiHol iH(opMalii MOCTIHHO MOMOBHIOETHCS, MA€ HAIllOHAJIBHO-CIIEHUDIYHUN XapaKTep
1 BUKJIMKA€ TPYAHOLI TTiJ1 9ac YCHOTO i MMCHMOBOTO II€peKIa Ly, BBAYKAEMO JOCIIPKCHHS 1€l TPyIN CIiB HaJ[3BUYAHHO
aKTyaJbHUM JUIS TIEPEKIIa03HABCTBA.

AHaJi3 ocTaHHIX AocaiTkeHb i myGaikanii. B aramni3i okpecineHoi mpodIeMaTHKi MH CITUPAJIFCS Ha CTYii TaKUX
NepeKIaio3HaBIiB, sik B. Kapabaw, 1. Kopynens, B. Konrinos, JI. Yepnosaruii [10], 1. €pmonosuu [S] Ta iHII. A Takox
NepEerISTHY/IM Ta BHECIH KOPEKTHBH B OJTHY 3 BJIACHHX IMOMNepeaHiX myomikariii [3].

IMocranoBka MeTH. MeTa cTarTi — BUIUINTH OCHOBHE KOJIO TIPOOJIEM, 110 BUHHUKAIOTh Y Iepeadi OMHUIb Ha TI03Ha-
YyeHHs npenusiitnoi indopmariii. Marepianom uIst pO3BIKH CIyTyBaJId OCTaHHI BUITYCKH JKypHAIy « YKpaiHCBKHH THXK-
JeHbY 1 oro anrmoMoBHOI Bepcil The Ukrainian Week.

Buxisiag ocHoBHoro marepiauy. Te, oo nepexiiag npenu3iiHoi iHpopmaii cTaHOBUTH 0cOOIHMBY IpobieMy mepe-
KJIa/IalbKOI JiSTIBHOCTI, OMOCEPEIKOBAHO MIATBEP/PKYE i 0coONMBa yBara 10 HOTO B MPOILEC] MiJTOTOBKH MepeKia-
naviB. Jlo cuctemu BrpaB Asisi JOPMyBaHHSI HABUYOK Ta PO3BUTKY BMiHb, CIIIJIBHUX JUIs BCIX BUIB YCHOTO NEpPEKIay,
JI. YepHoBaruii, HaIIPHUKIIAA, OKPIM 1HIIMX, BKJIIOYAE 1 BIPaBH Ha GOPMYyBaHHS yMIHHS YyTPUMYBATH B I1aM’STi CMUCI
TEKCTy OpHTiHaNy, JIOKH BiH He Oyae NMepersaficHui: «...BHKJaaad 3a4MTy€, a CTYJACHTH BiITBOPIOIOTH ITO MaM’ATi
YPHBKH 3 TEKCTIB; T€ X caMme, aje TeKCTH MICTATh Mperu3iiiHi cioBa; <...> OUKTaHT-TIepexaas (y TOMy YHCIi Ha mpe-
uu3iiiey iHopmamioo)» [10, c. 284]. KpiM Toro, B migpydyHHUKax I MalOyTHIX MepekIafaviB i TIyMadiB OMOPH, IO
TOJIAKOTECA MEPE TeKCTAMH [T MIePeKIazy, 4acTo MICTATH caMme npeumiﬁHy iH(opMaIlifo, OCKIIBKH Mepeaada cio-
BECHOI mpeuusiiiHoi iHdopMartii, sika 10 TOro X 4acTo BHCTyTIa€ peatiero, HETUNIOBOIO JJISl MOBU TMepeKazy, yCTporo
JIepKaBH, CTPYKTYpH JIEPKaBHUX 1 HeJICPIKABHHX opraHizauii, yCTaHOB, MiJIPUEMCTB TOIIO, CYCITIbCTBA, IO HEIO
MTOCITYTOBY€THCS, BUKIIMKA€E HEAOMSKI TPYIHOIII.

Y po6ori 3 mpenu3iitHOIO iHPOpMaIIiero ydoadaeMo Taki mpodiIeMu:

1. Buninenns npenwmsiitHoi iH(opmarii;

2. 3anam’sTOByBaHH: ii (B yCHOMY IepeKiai);

3. 3anuc (B ycHOMY Iepekiai);

4. Bnacue nepexnaza. Jlo okpemux BuaiB Ipenu3idHOIl iH(OpMAI]l 3aMiCTh TepMiHa MepeKIaA pajile 3acCTOCYEMO
TepMiH nmepeaayda (rendition). baunmo, mo npobnema ineHTHGiKanii npenusiiHoiI iHOpMarii cTocyeTbess 000X BHUIIIB
TIepeKIIay, a 3aBAaHHs yTPUMAaHH 1i B TaM’ATi 1 3aIMCy — JIMIIE YCHOTO.

I B ycHOMY, i B THCHPMOBOMY TI€pEKJIal MPenn3iiHy iH(popMaIiio crogaTky BUAULIOTE. [lepeknanad po3ymie, mo Ta
YH iHIIA JICKCHYHA OJUHMIIA, HAPHKIIAJ, BUCTYIIAE HE SIK 3arajibHa Ha3Ba, a € Ha3BOIO OpeHma, iM’sm (Major) uu 3BaH-
HM (major) Tomo. HactynHuMu Kpokamu TiiyMada Oyze 3anaM’siToByBaHHA 1/a0o 3amuc mpenusiiHoi indopmarii ta i
nepe/iaya 3ac00aMHU MOBH IepeKany. Y IMHCbMOBOMY TepeKyai micis i,ueHTI/I(i)iKaui'l' JIEKCUYHOI OJIMHUILI, 1110 BHPAKae
npeummHy iHpOopMariio, PEKOMEH/TyeMO NepeKIaiadaM CroyarKy MIepeBIpUTH HASIBHICTD TPAIUIIHHIX BiAIIOBITHUKIB Y
MOBI nepeKna):[y s nporo B Haroxi CTaHyTh:

IHIII TEKCTH MOBOIO NEPEKIIAy Y BiIHOBIAHIHN rany31

— Ttekctu 3MI MoBOIO mepekaay 3 mpoOiIeM BiIIOBIIHOT Taty3i;

— JIOBiJHHKWU;

— TOILIYKOBI CHCTEMU;

CJIOBHUKH BJIACHHX Ta iH. Ha3B.

HKH.{O 1i Ta noxioHi JDKEpEIIa He Ha/[aloTh BiAmoBigHOI iH(OpMarii, nepeKsIazad CTBOpIoe BIATIOBIZTHUK CaM. 3ayBau-
MO, 1110 3BepHEHH: 110 TekcTiB 3MI HaOyBae ocoOnmBOi Baru B epekiai HalCyJacHINX MPEU3IHHIX CITiB, IKi HE BCTH-
raloTh (DIKCyBaTH CIOBHHKH 1 TOBiAHUKH. CaMe y CTaTTsIX IPyKOBAaHMX M €JIEKTPOHHHUX BHUAAaHb MOXKHA 3HANTH TpaMILiii-
HUIA BIIMOBITHUK TAKOTO BUAY Hperu3iiHoi iHdopMaltii, sik mpi3suia. Hanpukia, sKio aHIIOMOBHI YKPaiHChKI BUAAHHS
TIO/IAI0Th Mpi3BUILE NpeM’ep-MiHicTpa Ykpainu B. ['policMana HermociiioBHO (B 0IHOMY M TOMy caMOMy BHITyCKY MOXe
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Oytu i BapianT Groysman, i BapianT Hroisman), TO aHaJi3 M>KHapOJIHUX aHTIIOMOBHHUX BHJIaHb ITOKA3yeE, IO 33 YaCTOTHIC-
TIO 1 TPHBAIICTIO BXKUBAHHS MPEBATIOE BapiaHT Groysman, sKWii, Xo4a i He BIANOBIAaE MPUHHATHM B YKpaiHi MpaBHiIaM
riepesavi BIaCHUX IMEH JIFO/IEH JIATHHMIIEI0, BCE XK CTaB TpaauliiHuM. llle oHUM NpHKIagoM TpaauLiiiHOrO BiANOBiM-
HUKa € BapiaHT Arseniy Yatsenyuk — Takox HE 30BCIM TOUYHHH BIAIIOBIHUK IMEHI KOJIMIIHBOTO IIPEM’€p-MiHICTpa YKpaiHH.

Haragaemo, mo 27 ciuas 2010 poxy Kabiner MiHicTpiB Yikpainu npuiiHsAB mocTaHoBy Ne 55 «IIpo BmopsaxyBaHHS
TpaHcIiTepamnii ykpaiHChKOTO andaBiTy JaTuHuIEio». He mo30aBiieHa HEOMIKiB, I BAMOTA BCE K BHOCUTH IIEBHY YHii-
Kallilo B Ilepesady yKpaiHChKHX BIACHUX IMeH JaTHHuIelo0. Ha xanb, y IpakTHIl IHCHbMOBOTO IEPEKIasy CIOCTEePIiraeMo
HETOCIIII0OBHE IOTPUMAaHH PUHIMIIB TpaHciiTepanii. TparuisoThest IOMUIIKK B Iepeiadl Takux OyKB:

— OykBu r, Hanpuknan: 176 — Glib*, Hlib; Kozopoe — Kozorog*, Kozoroh;

— M’sIKuX npuronocHux: Kapabnvosa — Karableva*, Karablova; Ilonvoseux — Poliovyk®, Polovyk; Jlioomuna —
Liudmyla*, Ludmyla;

— OykBH ii i 6yKBOCTIONyUeHHS -iit, -mii: Hocun — Josyp*, Yosyp; Boiiuenxo — Boychenko*, Boichenko; Kosiii — Kosiy*,
Kozii;

— OykBH i, K y npizBumax: Jucuenxo — Izhchenko*®, Yizhchenko; Cuneaiscoxuii — Synhayvskyi*, Synhaivskyi,

— OykBH €, Hanpuknan: €zop — Ehor*, Yehor; Anexceenxo — Alekseenko*®, Alekseienko;

— OykBu 10, Hanpukian: FOpiti — Urii*, Yurii (3 pociiicbkoi MOBH MOXJIMBI Bapiantu Yuriy, Yury); Kproxiecoxuii —
Kryukivskyi*, Kriukivskyi,

— OyKBH 1, K y BIACHHUX IMeHax toneit: Jna — Jana*, Yana; Banepia — Valeria*, Valeriia; Hamania — Natalia™*
(= Harans), Nataliia; Manap — Malyar*, Maliar; Pa6inin — Ryabinin®, Riabinin [3, c. 251].

YacTo MOMIIKOBO B MEPEKIIaax 3 yKpaiHChKOT MOBH BJIACHI iMEHA HEYKPATHCHKOTO MTOXOKEHHS TAKOK TPAHCIITePy-
I0Th 332 BKa3aHWMH BUIIE 3pa3KaMH, 1110, 3BICHO, HE € MPAaBWIILHUM, aJDKE IMEHa MOJIITHKIB, AiS4iB MUCTEITBA, HAyKOBLIIB
TOIIO, IPEJICTABHUKIB Halil, 110 TOCIYTOBYIOTHCS JaTHHUIIEIO, HEOOXIHO MoaBaTH y GopMi, B IKili BOHU iCHYIOTH Y
MoBi nioxopkeHHst: [/, bamo — Ch. Batteux, H. Bose — N. Beauzee, C. III. /llomapce — C. Ch. Dumarsais; abo: ['eme —
Goethe (ae Hete), Xoce Maypinvto — José Mourinho, @pancya Mimmepan — Fransua Mitteran*, Frangois Mitterand,
®@pancya Onnano — Frangois Hollande [3, c. 250].

Y 3BOpPOTHOMY HampsiMi Mepekiiany Taki BIacHI iMeHa BCe dYacTile 30epiraroTh B OPHUTiHAJILHOMY BHIVISIL, JIaTH-
Huneto. Take mpsmMe rpadiyHe NepeHeceHHs JoNoMarae YHUKHYTH pi3HOuMTaHHA. [lo wi€l rpynu JIEKCHYHUX OAWHHIb
BIJJTHOCSTB: iIMEHa BUEHHX Ta IHIIMX BUAATHUX AiS4iB, HONITHKIB, Ha3BH (DipM, TOBApHHUX 3HAKIB (OpeH/iB), MEPiIOANIHUX
BHJaHb, My3WYHHX TPYTI, IiCEHb, KOMITAHiH, IPOAYKTiB 1 po3pobok y cdepi IT [5, c. 8-9]. Hanpuxnan: « Ocmanni docse-
HeHHs 8 po3sumKy mexnonoeii Translation Memory i 30inbuienHss 00 'emie KOpnycie 8usooums yeti cnocioé Ha abconrom-
HO HO8UIL pisenb mawunno2o nepexiaoyy» [1, c. 179] (mporuroBano crartio Garcia 1., Stevenson V. Google Translator
Toolkit. Free web-based translation memory for the masses. Multilingual. 2009. September. P. 16-19).

KpiM TpaHcmitepauii 1 npsMoro rpadidHOro NepeHeceHH s, Pi3Hi BUAM BJIACHUX IMEH MEPEAaloTh TAKOX 3a JOIOMO-
TOI0: TPAHCKPHUILIT B MO€AHAHHI 3 TpadivHUM ITEpEHECEHHM, IOIaHUM Yy JY)KKaX; eKCIUIiKalii; TpaHCKpHILii; Mopgdo-
rpaMaTH9HOI MOIU(iKalii; KaabKyBaHHS; (PyHKIIIOHAIEHOI aHAMOTi1 TOIIO [5].

OcobnuBe MicIie cepes OOMHUIE, 0 BUPAKAIOTh NPEIU3iiHy iHGOpMaIlifo, IOCigal0Th MOBHI 3HaKU Ha ITO3HA-
YeHHs TO3UIIIHHO-HOMIHATHBHOI iHGOpMaIlii — BIaCHUX IMEH JIoJel y MOEAHAHHI 3 MOCaA0i0, 3BaHHIM, TUTYJIOM
tomo. [To3uiiiiHo-HOMIHATHBHA 1HQOPMAILlisi BUKJIMKAE YMMaJi TPYAHOIIl 1 BUMara€ po3BUHEHMX HaBUYOK ayJlilo-
BaHHs (B pasi yCHOTO IepeKiany), 3HaHHs JEepKaBHOTO YCTPOIO 1 OylOBU Pi3HMX KOPIOPATUBHUX CTPYKTYP, MiX-
HapOAHMX OpraHi3amii, iepapxii mocasn, 3BaHb TOILIO, & TAKOXX YMIHHS Opi€HTYBaTHCS y BJIACHUX IMEHaX 1 pi3HHMX
BUAax Ha3B [4, c¢. 92]. Y nepekianax TEKCTiB 3 YKPaiHCBKOI cepel CiIiB BHIICBKa3aHO! TPYIH 3a YHCEIbHICTIO Iepe-
BaXaroTh Taki: President of Ukraine, Chairman of the Verkhovna Rada, Verkhovna Rada of Ukraine, Government,
National Police, Security Bureau of Ukraine (SBU), Prosecutor’s Office, National Anti-Corruption Bureau (NABU),
Specialised Anti-Corruption Prosecutor’s Office (SAP), National Agency on Corruption Prevention (NAZK), Armed
Forces of Ukraine, State Border Service, National Guard, State Emergency Service, NGOs, Volunteers organizations,
National Bank of Ukraine [15], the Special Communication and Information Service (SCIS), Central Electoral
Commission [9].

HowmiHar i mo3umiHaT 9acTo 3aiMaloTh Pi3Hi MO3HUIIT B YKpaTHCHKIi i aHTITIACHKii MOBax. B aHTmiNCEKiN MOBI criocTe-
piraeMo nepeayBaHHs HOMiHaTa MO3UIIHATY, @ B YKPaiHChKIM — IOcajia 4acTo nepenye iMeHi: kepiguux Cnysicou 3 numats
ingopmayitinoi 6esnexu PHBEO Yxpainu Banenmun Ilempos [9] — Valentyn Petrov, Head of the Information Security
Department at the National Security and Defense Council [14], sacmynnux eonosu L[BK Anopiti Mazepa [9] — Andriy
Mahera, CEC Deputy Head [14], cnixep Yxpaincokozco xibepanvancy Llon Taynceno [9] — Sean Townsend, spokesman
for the Ukrainian Cyber Alliance, an activist cyber-security group [14]. IIpoTe IiTkOM MOXJIMBHM € BapiaHT Tepery-
BaHHS MO3WIIHATA HOMIHATY B aHIVIIICHKIN MOBI: minicmp 3axopoonunux cnpas Ilaeno Knimkin [2] — Ukraine s Foreign
Minister, Pavio Klimkin [16], cneyianvnuti nociannux ypsaody Himeuuunu 3 numans pegpopm y 2anyssax ypsaoy8anHs ma
Oeyenmpanizayii 6 Yxpaini Teopr Minebpaom [2] — Germany s special envoy to Ukraine on reform in governance and
decentralization, Georg Milbradt [16], 3acmynnux minicmpa ocmuyii, ynognogasicenutl y cnpagax €eponeiicvkozo cyoy
3 npas moounu lean Jliwuna [6] — Deputy Justice Minister and Ombudsman to the European Court of Human Rights,
Ivan Lishchyna [11]. 3a ogHOYaCHOTO BHKOPUCTAHHS PI3HUX BHUIIB IMO3UIIIHATIB (1I0Caga, 3BaHHS) CIIOCTEPIraeMo iHIIy
MOCIIIOBHICTD: 3acmynHuk Hayanvruka wmady HATO, kepisHux oupekmopamy 8ilicbKO8020 CNiBpOOIMHUYMEA 2eHe-
pan-matiop Q00 Erin Ilemepcen [7] — Major General Odd Egil Pedersen, Deputy Chief of Staff of NATO's Military
Partnerships Directorate [12].
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BucnoBku. Takum 4rHOM, Nepenadya nperusiiHoi iHpopmallii Mae cBoi 0COONMBOCTI B YCHOMY i MHCbMOBOMY Tiepe-
kiaanax. Tiymad i mepexiiagad oOHparTh KOHKPETHU CIOCIO mepeaadi ICKCHYHUX OIUHUIIb Ha TIO3HAYCHHS TPEIM31HHOT
iH(opMaIlii 3aJICXKHO BiJ il BUY, HASIBHOCTI TPAIUIIIHUX BiAMOBIIHUKIB TOIIO. Y MepeKiafaXx KOHCTPYKIIiH, M0 MICTATh
MO3MIiTHO-HOMIHATHBHY iH(opMaIllito, yBary HeoOXiJHO (GOKyCyBaTH Ha CTPYKTYpi BiANOBiTHUKA. BaxxmnBuMu B miaro-
TOBIII J0 MEepeKiaay NpeLHu3iiHuX CIIiB B YCHOMY HepeKiIai € BIpaBH Ha PO3BUTOK I1aM’sTi, HABUYOK MEPEKIaTabKOTro
CKOPOTINICY, a B IIHCEMOBOMY — BMiHHS KOPHCTYBATHCS TOBIIKOBOIO Ta iHIIOIO JIITEpaTyporo, 0013HAHICTh y BiAMOBIIHII
raiy3i romio. [lepcriekTHBHUM BBa)Ka€MO YKJIaJIaHHS Taly3eBHUX TIIocapieB mpenu3iinoi inGopmanii (nepxaBHuid yCTpiid,
CTPYKTYpa Jlep>KaBHHX 1 HeJlep)KaBHHUX BiJJOMCTB, IIANPUEMCTB, yCTAaHOB YKpaiHH Ta T. iH.).
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AHoTamis
0.T0JYBE. OCOBJIMBOCTI HEPEKJIAY NPENU3IMHOI IH®OOPMAIII

CrarTs npucBsYeHa aHai3y 0COONMBOCTEH Tepeaadi ISKCHYHUX OJMHUIIb Ha TIO3HaYE€HHS Npenn3iiHoi indopmamnii B
YCHOMY Ta IMMICBMOBOMY Itepexiiazi. [logaHo orsig 0CHOBHUX CIIOCOOIB IepeiaBaHHs BIIACHUX IMEH JIIONIeH Y ABOCTOPOH-
HBOMY IIepeKJIajii 3/Ha yKpaiHChKy. [IpoiTocTpoBaHO THITOBI ITepekIafalbKi IIOMHUIIKH B TPAaHCIITepyBaHHI BITaCHUX IMEH
YKpAaTHIIB JIATHHHIEIO. YBary c(hOKyCOBaHO Ha OCOOJIMBOCTAX Tepeiadi HOMiHATUBHO-IO3UIIITHOT iHpopmarii. Teope-
THYHI HOJIOKEHHS ITPYHTYIOTHCSI Ha JIOCIIJDKEHHI TPAKTUYHOTO MaTepiajy, B3STOTO 13 )KypHaIiB « YKpaiHCHbKHN THIKACHB»
1 The Ukrainian Week.

KurouoBi ciioBa: mpenusiiina iHdopMaltis, TpaHCiTepais, JaTHHUL, BIACHI IMEHA JIIoJiel, HOMIHATHBHO-TIO3UIIIH-
Ha iHpOpMaITis.

Summary
O. HOLUB. RENDERING LEXICAL UNITS EXPRESSING PRECISION INFORMATION
The article deals with basic peculiarities of rendering lexical units expressing precision information. Such units are
traditionally subdivided into numeric and verbal. The authors state that rendering of numeric precision information acquires
particular importance in interpretation as it should be correctly memorized, set down by means of interpreter’s short-
hand and rendered adequately. Verbal precision information encompasses lexical units denoting people’s proper names,
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Issue

positions, ranks, titles etc. The translation of such language signs requires thorough knowledge of state and governance
structure, of hierarchical positions in Ukrainian, international and foreign state and private bodies, organizations,
corporations, etc. The difficulties in rendering precision words in written translation should not be overlooked. Though
it is traditionally believed that people’s proper names are not translated, their rendering is regulated by some rules which
should be followed as well. The number of lexical units denoting precision information is constantly growing and no
dictionary can cope with the incessant influx of such words, so the analysis of the basic ways of their rendering in
translation and interpretation seems topical.

In interpretation as well as in translation the precision information should first of all be identified. The translator/
interpreter understands that this or that lexical unit functions not as a common but as a proper name, and is, accordingly
a name of a brand, a person’s name (Major) or a title (major). While interpreting the main task of the interpreter will be
to memorize, take notes and render adequately such units depending on his/her knowledge of the field. While translating
we recommend to turn to various reference sources in the search for a traditional equivalent or to the special dictionaries
of proper names. Though the general rule of rendering people’s proper names reads that they should be transliterated
by means of Latin letters in translations from Ukrainian into English, a lot of them have traditional equivalents. In
translations from English one uses transliteration, transcription, explication, loan translation in rendering proper names,
though many of them are preserved in their original form.

Specific nature of units denoting people’s proper names and positions, titles and ranks in every language gives rise
to the problems in translating such language signs. Analysis of these aspects in rendering precision information has been
based on articles in the magazines Yxpaincoxuii musicoens and “The Ukrainian Week”.

Key words: precision information, transliteration, Latin letters, people’s proper names, language signs denoting
people’s proper names and positions.
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NEPEKJIAJALILKI TPAHC®OPMAIIIT
B POMAHI «MICSIYHU 1 KAMIHb» YLIKI KOJLJITH3A

IHocranoBka npodaemu. [lepexnamanpka MisTBHICT € OAHIEIO 3 HAWCTAPININX y CBiTi. 3aBASKH MepeKiiagadyaM
a00 TiIiymMayaM JIIOIU Majl MOXJIMBICTh BECTH TOPTIBIIIO, MIATPUMYBATH JUIUIOMAaTHYHI BIIHOCHHH, SIKi Yyepe3 CIil-
KyBaHHSI BEJIH 710 po3yMiHHs 1 Mupy. CydacHe Iepekia03HaBCTBO BUIIIIIO HA HOBUH iH(OpManiHHO-TEXHOIOTIYHUH
piBeHB, ajie 1 ChOTOAHI B MPOIECi MAIIMHHOTO TIepeKaxy abo mepexaaay 3a JOTIOMOTOIO CIIOBHHKA YacTO BUSBIISETh-
Csl HEMOJYKJIMBHM BHKOPHCTOBYBATH ITPOIIOHOBAHI BiJIOBIHUKHU CJIiB Ta CJIOBOCIIONyY€Hb, TOMY B MOJNIOHUX BHIIa]-
Kax IepeKiagad BIAEThCS 10 MPOLECY JEKCHYHHUX Ta TpaMaTHYHUX TpaHchopMaliil (nepemeopensv) ans AOCATHEHHS
anexBaTHoOCTI nepeknany. S.1. Peuxep, nocnum(y}o‘m JICKCUYHI BiJIOBITHUKH, 3ayBAXKYyBaB, IO Ky 6ym) -SIKOMY IBO-
MOBHOMY CIIOBHHKY MH 3HaXOXHMO BIJIMOBIIHOCTI JABOX KaTeropii: eKBiBaJEHTH i BaplaHTI/I BinnoBixHocter. Ilig
€KBIBaJICHTAMH MM PO3YMIEMO TaKi BIAMOBIJHUKH MiX CIIOBAMH JIBOX MOB, SIKi € IIOCTIHHIUMM, PIBHOSHAYHUMH 1, SIK
MIPaBWJIO, HE3AICKHUMH BiJ KOHTEeKCTy. OCKITbKY €KBiBaJICHTHA BiJIOBIAHICTS 3aBXIU ONIHA, y MEpeKiIaiada HeMae
BHOOpY: BiH IOBHHEH BUKOPHCTOBYBATH el eKBiBaleHT. Beskuil iHmmil nepekian Oyne noMmmikoBuM. ExBiBasieHTa-
MU B iHIIIHA MOBI IIpeICcTaBIeHi 31e0UTBIIOr0 TEPMiHH, BIIACHI iMeHa, reorpadivni Ha3Bu. [IpoaHamizyBaBIIN JeKiTbKa
JECATKIB CTOPIHOK aHIJTIO-POCIHCHKOTO CIIOBHUKA, MU JOXOIUMO BUCHOBKY, III0 €KBIBAJICHTHI BiATIOBITHOCTI B HHOMY
CTaHOBIATH 011M3bK0 30% ycix ciiBy» [7, c. 47]. Orxe, octanHi 70% BokaOysspy BUMAraroTh NEBHUX MEPEKIaTalbKIX
Tpancdopmariii, ToMmy npobiema aIeKBaTHOCTI IMEepeKIay i, 30KpeMa, mepekiagabKux TpaHchopMaIliil € OgHI€0 3
HalaKTyaJbHIIIUX y CY9aCHOMY IEePEKIIaJ03HABCTBI.

AHaJi3 ocTaHHIX mocaimkeHb i myOmikamiii. BuueHHs TeopeTmuHOi miteparypu, 3okpema, JI.C. bapxynaposa,
I.B. Kopynns, B.H. Komicaposa, JL.K. Jlatumesa, P.K. Minpsp-benopydesa, S.1. Penkepa [1, 3, 4, 5, 6, 7] mokasye, 1o
Ha CHOTOMHIIIHIN JICHh HE iCHY€ €IMHOI TyMKH IIOAO JIHTBICTHYHUX NMPUAOMIB, SIKi MOXHA BITHECTH IO MEpeKiIaiaIb-
KHX TpaHchopMalliif, 11e * CTocyeThes i cucreMu Kinacudikarii Tpancdopmariit. CKiNbKH TOCTITHUKIB — CTUIBKU Mif-
XOZIiB J10 mepexafamnpkoi aisubHocTi. Tak, JI.C. bapxynapoB yBaxas, 10 «IIpeMETOM JIHI'BICTUYHOI Teopil Imepekiary
€ HayKOBHH OIHC TPOIECy MepeKaay sk MiKMOBHOI TpaHcdopmarii» [1, c. 6]. B.H. Komicapos 3ampomnonyBas omwc
JIHTBICTUYHOI Teopii nepekiiany, 3BepTaour yBary Ha Ipo0jieMH eKBIBaJICHTHOCTI, Ha XaHPOBO-CTHIILOBI 0COOJIMBOCTI,
HAa [IParMaTHKy IepeKIIaay, ISKCHYHI Ta TpaMaTH9HI BiAMOBIMHUKH. Ha JyMKy MOCIiHUKA, «OIIC CHCTEMH BiAIIOBITHOC-
Tei CYNPOBOJUKYEThCS BUABICHHIM YMOB ix BUKOPHCTAHH, 1 TOHATTS CUCTEMH IEPEKIIAIallbKUX BIAMOBITHOCTEH Mae
JMHAMIYHHH Xapakrep <...> Onuc BiINOBIAHOCTEH 3I1HCHIOETHCS HA OCHOBI BUBYCHHS peSyHLTaTlB TepeK/IaatbKoro
IIPOLIECY, 1 Y CBOIO Uepry 3HAHHS TUIIIB BIATIOBITHOCTEH 1 IPaBHII iX BKMBAHHS CIIPHSE YCIIIITHOMY BHPILIIEHHIO MIEepeKJIa-
JAbKUX 3aBIaHb Y YHCICHHUX peallbHUX aKkTax mepexiany» [3, c. 157]. I.B. Kopyrens posmismae TpanchopMariliiHumi
METOJ| JOCIIPKEHHS, 38 JOTIOMOTOIO SIKOTO BUSIBISIETHCS PI3HUIS y (hOpMi BUPAKEHHS JIEKCHYHUX OAWHHIG TOPiBHIO-
BaHUX MOB «Transformation may reveal the difference in the form of expression in the contrasted languages» [4, c. 23].

IHocTaHoBKa 3aBIaHHA. 3 OIISAY HAa aKTYalbHICTh MPOOJIEMH BiITBOPCHHS a/IeKBaTHOCTI IEPEKIIay METOIO CTaTi €
TIPE/ICTABIICHH PE3yJbTaTIB JOCIIKEHHS MepeKIagalbKuX TpaHc(hopMalliii B aBTOPCHKOMY IepeKiIajii YaCTHHU POMaHy
«Micsuanit kamiHbY» Yinki Komrinza.

Buxaan ocHoBHOro marepianay. MarepiagoMm JociikeHHS Oyil0 0OpaHO aBTOPCHKHM Mepekia poMaHy Y iNKi
Konninza «MicsuHuil kaMiHb» Ha yKpalHCbKY MOBY, a caMe IeplUly YacTHHY, sika CTaHOBUTH 108 cTOpiHOK poMaHy
OpHTriHally, IO 1 CTaJIo MEepPIIUM eTanoM AociipkeHHs. [lepeknan pomany « MicsSYHMI KaMiHb» aHIIIHCHKOTO ITHChH-
MeHHHKa Yinku Komminza Ha ykpaiHCEKY MOBY Bxe Oymo BukoHaHo Jleonimom Cysipko [2], ane, oCKiTbKH B yKpa-
THCBKiN MOBI OyJo 3Hai/IeHO TUIBKH OJUH TNepekiaj, OyJao BUpPIlIEHO BUKOHATH CBil mepekian. Ha apyromy erami
po0OTH HaJ eMIipHYHUM MaTepianoM 3a JOTIOMOT0I0 KOMIIOHEHTHOTO aHai3y Oyiio mpoaHaiizoBaHo 633 mepekia-
Janeki TpaHchopmaii 3 TOYKK 30py X IPUHAIEKHOCTI 10 IEBHOTO TUITY. Y AaHili poOOTi TepMiH «IepexiIazanbKi
TpaHchopMalii» po3yMieMo SIK MIXXMOBHI IIepeTBOPEHHs1 a00 HaBMUCHI BIJICTYNIN BiJ CTPYKTYPHOI'O Ta CEMaHTHY-
HOTO Mapajei3My MiXK TEKCTOM OPHUTiHAIY 1 TEKCTOM IepeKiaay 3 METOIO JOCSITHEHHS IIepeKiIafanbkol eKBiBaJIeHT-
Hocrti. Ha TpeTpomy erarri Oyiio BUKOPHUCTAHO KiTbKICHUH aHANi3, IKMI BUSIBUB HAHO1IBII Ta HATMEHIII TPOSYKTUBHI
THUIIY NepeKiIaialbKux TpaHchopmMariiii. Pesynprartu KinbKicHOro aHai3y nepekiafanbkux TpanchopMmarliiii HaBee-
HO B Ta0mumi 1.
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Ta6munsg 1
IIponykTHBHiCTH THIIIB NepeKJaJalbKUX TPaHchopMmanii y pomani « Mica4HUI KaMiHb»

No T K-cTb % Ipukaan

All sorts of rough jests and catchwords were bandied about among them;
and the story of the Diamond turned up again unexpectedly, in the form of
1 [lepecraBieHHs 182 28,75% | a mischievous joke.

‘Tlepexuaarurch TpyOUMH IPHMOBKAMH 1 JOTCIIAME, BOHH PAIITOBO 3raa-
JIM B JIyKaBOMY KapTi icTopito anmasa.’

The boy became quite stiff and stood like a statue, looking into the ink in
the hollow of his hand.

‘XJIOmYKK 3aBMep Ha MICII 1 CTOSIB SIK CTATysl, JUBJISTYMCH HA YOPHIIIA, Ha-
JIUTI IOBHICTIO HA HOTO 10J0HI0.

The person here mentioned as Rosanna was our second house-maid.

2 Konkpern3ariis 179 28.28%

3 OnymeHHs 66 10,43% |~ ,

PozanHa OyJia HaIIOK JPYTOIO CIIYKHHIICIO.

...Mr. Franklin had seized the opportunity of the reconciliation to make an
4 3amiHa 53 6.79% offer to Miss Rachel, and had neither been accepted nor refused.

YaCTUHH MOBH ‘...mictep OpeHKITIH CKOPUCTABCS IPUMHUPEHHSM, 11100 3pOOUTH MPOIO3HU-
1ito mic Peuer, i He oTpuMaB Hi 3roiu, Hi BIIMOBH.

Preserved by three Brahmins, the inviolate deity, bearing the Yellow Dia-
mond in its forehead, was removed by night, and was transported to the

5 Tpanckpuris 34 5379 second of the sacred cities of India — the city of Benares.
Ta TpaHCIiTepalis 21791 “Toi, 0 oXopoHsBCs TphoMa bpaMiHaMu, HEIOTOPKAHHMH 11071 3 JKOBTUM

anMa3oM y J1o01 OyB IepeBe3eHUil BHOUI Y Jpyre 3a 3HAUEHHSM CBAIICHHE
micro Inzii — benapec.’

1 thought of the golden rule. But there! Rosanna wasn't Nancy, and that's
006’ enHaHHS 3] 9% the truth of it!

6 pedeHb 4, ‘51 3ragaB mpo 1ie 30J10Te MpaBuio, ane Po3zanHna He HaHci, ock y nibomy i
piul’
7 AHTOHIMIUHMH 28 4.42% What his last words meant I know no more than you do.
nepeKsa 727% | A Mo 03HAYaATH HOTO OCTAaHHI CJIOBA, S 3HAKO TAK CAMO MAJIo, K i BIL
Iimicue o The devil take him.
8 [1€PETBOPEHHS 23 3,63% ‘IIponagu BiH mponagom!’
...when [ was stopped by hearing a sound like the soft beating of a drum on
9 Toxasanss 71 3309 the terrace in front of my lady's residence.
A 0470 || KONH MeHe 3yIUHHB 3ByK THXOTO 6apabaHHOTo 6010, SKHif IPONYHAB Ha
Tepaci mepe| MoKosIMUA MO€T naHi.’
But a housemaid out of a Reformatory, with a plain face and a deformed
shoulder, falling in love, at first sight, with a gentleman who comes on a
JTHXoToMiuHe visit to her mistress's house, match me that, in the way of an absurdity, out
o of any story-book in Christendom, if you can!
10 YIICHYBAaHHS 13 2,05% | " .
CUCHD Ane mo6 MokoiBKa 3 BUIIPABHOTO OYIMHKY, IIOraHa co0o0I0 i 3 MOTBOPHUM
p TUTIeYeM, 3aKOXaJacs 3 MepIIoro MOMLILY B JUKCHTIIBMEHA, KU MPHiXaB B
rocTi 1o ii mani? 3HaiaITh MeHi 110-HeOyIb MOIIOHE 10 LHOTO OE3MTy3/s B
OyZb-IKOMY POMaHi y XpUCTHSIHCHKHX TPAAULIAX, SKIIO 3MoxKeTe!’
L H ] M ]
1 Teneparisamis 13 2.05% He haq’ deposited the oonstone in the bank :
BiH BijgyaB ajgMa3 Ha 30epiranss 10 OaHKY. ..
Yeboro 633 100%

SIK TIOKa3yIOTh pe3yJbTaTH aHaJi3y, Mij Yac mepekiany Ha YKPaiHCBKY MOBY OyIno BHKOPHCTAHO OIMHAIISATh TUIIIB
nepeKIagabKuX Tpchq)opMaum IIPU [IbOMY XapaKTEPHOK TEHJICHIII0 BUCTYIIA€ CYKYIHICTh EPETBOPEHb B OTHOMY
it ToMy X pedeHHi. HailGinbIm npoayKTHBHUMH BHABUIIHCE TpynH «/lepecmagnennsny Ta «Konkpemuszayisny, a HaiMEHII
MIPOAYKTUBHUMH Ta PIBHUMH 32 YHCEIBHICTIO — «/ enepanizayiay 1a «/[uxomomiune uieHy8anHs peyeHby.

SIK mOKa3y0Th pe3ysbTaTH JOCIIPKEHHS, Ha MePIIOMY MICIi 32 YUCEIbHICTIO 3HAXOIUTHCS IPyINa MepeKiagalbKux
TpaHcopmaniit «Ilepecmasnennny, sika Haniuye 182 cHHTaKCHMYHI OAMHUI, IO CTaHOBUTH 28,75%. Hanpukia,

(1) Toward midnight I went round the house to lock up, accompanied by my second in command, Samuel, the footman,
as usual [8, c. 55].

‘3a 3BU9aeM, OOIMIIOB s ONMM3BKO OIMBHOYI pa3oM i3 MOIM IOMIYHHKOM, JlakeeM Camroenem, HaBKOJIIO OyAWHKY i
3aMKHYB yci aBepi.’

Sk mokasye NMpUKIIaj, y PeUCHHI MepeKIIaay HasBHA 3MiHA OCIIIOBHOCTI MigMeTa Ta npucynka / went round — 001ii-
IoB s’; oocraBuHa yacy Toward midnight — ‘Gnu3bKo OMiBHOYI  3aifHsUIa TIO3UILIO TICI TiAMeTa; oOcTaBUHA 00pasy il
as usual — ‘3a 3BM4a€M’ 3 OCTAHHBOTO MICIISl B MOBI OpHUTiHaly IepeMicTiiiacst Ha Iepile Miclie B peueHHI MepeKiagy
MOBHHX €JIEMEHTIB Y TEKCTi TIEpEKIIay B TIOPIBHSIHHI 3 TEKCTOM OpHTIHAIY.

«Konkpemus3sayiay» 3aiimae npyre Micie cepesl BAKOPUCTAHUX TepeKIaJanbKux TpaHchopmamiil i Hamiaye 179 nex-
CUYHHX OJMHMIIb, III0 CTAHOBUTH 28,28%. Hanpuxian,
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(2) After meal, Mr. Franklin and I had a private conference on the subject of the Moonstone... [8, c. 23].

‘ITicnst cHimauky Mictep @peHKIIIH MaB 31 MHOIO ITPHUBATHY PO3MOBY 1110710 MiCsIUHOTO KaMeHIo. ..’

Sk 1okasye npHKIIal, B aHIIIHCHKOMY BapiaHTi 3HaUSHHS CJIOBa meal Mae MUPOKY CEMAaHTHKY 1 IO3HAYa€e ‘pUiMaH-
Hs TKi; DKa’, a B IepeKsIai BOHO 3aMIHIOETHCS CJIOBOM BY)XKYOI CEMaHTHKH 1 MO3HaYa€ ‘CHizaHOK . OTKe, CIIOBO MIMPLIOT
CEMaHTHUKH B OpUTiHAJI OyII0 3aMiHEHO CIIOBOM BY)KYOi CEMaHTHKHU.

«Onywennay 3aiiMae TpeTe Micle cepel] BUKOPUCTAaHUX MepekIafabKux Tpanchopmariii i Hamidye 66 JTeKCHIHNX
Ta CHHTaKCUYHUX OIMHUIIG, 0 cTaHOBHUTH 10,43% Bix ychoro KopIirycy BimiOpanux oxuHNNb. Hampuknaz,

(3) We were not a happy couple, and not a miserable couple [8, c. 16].

‘Mu He Oyiu IIACIMBUM MOAPYXOKAM, aje i He Oyiu 1 HelacCHUMH.

Sk mokasye IpuKiIaj, y JaHOMY BHIAJKy BifOysocs OIyIIEHHs CiIoBa couple, 60 B yKpaiHCHKOMY IEpEeKIIaji BOHO €
CEMaHTUYHO 3aiBHM.

«3amina ooHiel uacmunu Moeu iHWIO10» TIOCITA€ YETBEPTE MiCIle cepell BAKOPUCTAHUX MepeKIatabKux TpaHchop-
Mallii, i3 YMCeNbHICTIO 43 JIEKCHYHUX OAMHHUII, TOOTO 6,79% Bij ycix aHami30BaHUX NepeTBopeHb. Hanpukian,

(4) Penelope's notion is that I should set down what happened regularly day by day, beginning with the day when we
got the news that Mr. Franklin Blake was expected on a visit to the house [8, c. 18].

‘ITenenona gymae, 0o s HTOBHHEH IOCIIIOBHO OIIMCATH, IO CTAJIOCS, IIOYMHAIOYH 3 TOTO CAMOT'0 JHS, IK MU OTpHUMa-
JIU HOBUHY, [0 Mictepa @penkinina bieka o9iKyloTh IPUHHATH B HAIIIOMY JIOMi.’

VY HaBeneHOMY MPHUKIALl B aHIIIMCEKOMY BapiaHTi IMCHHUKHU a notion ‘pO3yMiHHS’ Ta a Visit ‘BifBimyBaHHS OyIo
3aMiHEHO Ha BiAMOBIIHI Ai€cTIoBa ‘AyMaTH’ Ta ‘TpUAMAaTH’.

Tpanckpubysanns ma mpaunciaimepayis 3aiMaroTh I’ SIT€ MICIC Cepel] MEePEKIANaIbKUX IEPETBOPCHb, 110 CTAHO-
BUTH 34 nekcuuHi oqunuili (2,6%). Hanpuxas,

(5) If you know anything of the fashionable world you have heard tell of the three beautiful Miss Herncastles, — Miss
Adelaide, Miss Caroline, and Miss Julia... [8, c. 14].

SIKmro BU X04 IMI0-HEOYAb 3HAETE MPO CBITCHKE JKUTTA, BU, HAIIEBHO, UYJIH IIPO TPHOX YapiBHUX Mic ['epHKAcTI3: Mic
Anenaini, mic Kapoumini i mic Jlkymii...”

Sk mokasye MpuKJIaj, y Hepekiiai 3aCTOCOBYEThCS TPUHOM TpaHCIiTepallii, TOOTO BiITBOPEHHS 3BYy4aHHS IHO3EMHO-
TO CJIOBA 32 JIONIOMOTOIO JIITEp.

VY HacTynHOMY NPHKJIaJli 3aCTOCOBAHO IPUHOM TPAHCKPHUIILIi, TOOTO BiATBOPEHHS 3BYKOBOI (JOPMHU CIIOBA!

(6) ...the celebrated Indian traveler, Mr. Murthwaite... [8, c. 75].

‘...3Hamenumull iHOTCbKUll MaHOpieHuk, micmep Mapmyem...’

Tpeba 3a3HAYUTH, IO B JaHIK POOOTI TPAHCKPHUIIIIiS Ta TPAHCTITEpAIlish BAKOPUCTOBYETHCS TIJIBKY JIJIS TIepeiadi Biiac-
HHUX IMCH.

«00’cOnannn peuenvy NOCITAE MOCTE MICIC CEPEJT AaHATI30BAaHKUX MEPETBOPCHB 1 Haiuye 31 CHHTAKCHYHY OMHUIIIO,
o cTaHoBUTH 4,9%. Hanpukiian,

(7) When she looks pleased, she looks nice. When she looks nice, I chuck her under the chin 8, c. 26].

‘Koym BoHa 3a710BOJICHA, BOHA YYIOBO BUIVIAAAE, 1 TOAI 5 JIaTiTHO MOIDIECKYIO ii 1o mixbopinmro.’

Y oMy mpukiIaai 00’ €JHAHHS peueHb y MEepeKIai € JOmiIbHUM, 00 B IIbOMY BUITQJKy HEMae€ IiICTaB 3aJUIIATH
HIUTFHO TOB’s13aHi MiX cO0010 TyMKH po3auicHuMu. OTXKe, IBi CHHTAKCHYHI CTPYKTYPH OPUTIHATY TOEIHYIOTHCS B OTHE
pEYCHHS B TIepeKai.

Ha cromomy MicIi cepen BHUKOPHCTaHHX HepeKsafalbkuX TpaHcdopMaiiil 3HaXOnnuTbes: «AnmoHimiunuii nepe-
K1a0» 3 28 CHHTaKCUYHUMHM OJIMHUISIMHU, 1110 cTaHOBUTH 4,42%. Hanpukiang,

(8) Frizinghall was our nearest town, and the Bank of England wasn't safer than the bank there [8, c. 51].

‘@piziHroyn — OyB HAIIMM HAHOIMKIMM MicTOM, 1 OaHK HOTO Tak caMo HaaildHUH, K 1 AHITIHCHKHUNA OaHK.’

VY naHoMmy MpUKIIaAi HETATUBHY KOHCTPYKILIO wasn't safer than y MOBI OpHUTiHATY 3aMiHCHO HA MO3UTHUBHY CHHTAK-
CHUYHY KOHCTPYKIIIO ‘TaKk caMO HaJiliHW#, sk’ y MOBI Iepekiaay. 3a3HaueHa TpaHcopMallis Jae 3MOTy IMepeKIacTu
aJICKBaTHO, HIX [1e MOKHA 3pOOHTH 32 TOTIOMOTOO JIOCTIBHOTO ITEPEKIIaY.

«lIlinicne nepemeopenns», sike po3yMieTbcs B pOOOTI SK MOBHE IIEPEOCMHUCIICHHS BCHOTO PEUCHHS, 3aiiMa€e BOCHME
MiCIIE cepes yCiX MepeTBOPEHb 1 Hamidye 23 CHHTAKCHYHI OIUHUIIL, 1[0 CTAHOBUTH 3,63% Bix yChOTO EMIIPHYHOTO MaTe-
piany. Hanpuknan,

(9) You make my flesh creep! [8, c. 23].

‘MeHe MOpO3 IPOIUPAE IO MmKipi!’

Ha npuknazni naHoro pedeHHs, MOXKEMO MOOaYNTH, YOMY LLTICHE IIEPETBOPEHHSI CIIYXKHUTh yHIBEpCAILHUM 3ac000M
mepekiaay (Hpa3eoNoriYHUX OMUHHIG, 00 JOCIIBHUHN IMepekiiaJ He MO)XKE BBAKATHCS aJCKBAaTHUM y I[bOMY BHIAIKY.
OTxe, TaHUH THIT IepeKIafabKIuX TpaHChOpMaIliil BiTOyBaeThCS HE 3a eEeMEHTaMH, a IITICHO.

«/looasannsy 3aiimac eB’siTe MiCIle cepell BAKOPUCTaHUX MePeKIalallbKuX TpaHchopMallii, mo cTaHOBUTH 21 cHH-
TakcuuHy onuuuinio (3,32%). Hanpuknan,

(10) ...the storming of Seringapatam, under General Baird, on the 4th of May, 1799 [8, c. 3].

‘...mTypM CepiHranarama, oo Biioysascst 4 TpasHs 1799 poky, i komManayBaHHsIM reHepaia bepaa’.

Sk mokasye TpUKIaA, CIOBOCIIONYYEHHS ‘IO BimOyBaBCs’ Ta ‘miJ KOMaHAYBaHHSIM BIJICYTHI B TEKCTi OpPHTi-
Haly, a B Iepekiai iX BUKOPHUCTAHHS € IOIIIFHUM 1 JoTIoMarae IaagKocTi, MIIaBHOCTI Ta PIBHOCTI BHCIIOBIIOBAaH-
Hs B yKpaiHChKiii MoBi. OTXxe, B pe3y/bTaTi BAKOPUCTAHHS JOAATKOBUX CIOBOCIIONYUYEHB JOCITAEMO aJeKBaTHOCTI
nepeKnay.
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Jo nepudepii BIIydSHUX TUIIB MEPEKIAAaNbKUX TpaHCHOpMaIIiid HaJle)KaTh JBA THUITH PiBHI 33 YUCEIIBHICTIO «/Juxo-
momiune unenyeanns pewenns» (11) Ta «l enepanizayisy (12), aki HaMiuyrOTh 10 13 CHHTAKCUYHUX OJUHUIIb, 10 CTAHO-
BUTH 2,05% BiX ychOTO eMImipuuHOro Matepiany. Hanpukan,

(11) I have seen the letters, in a heap, all of them written in the same brief, business-like form of words... [8, c. 43].

‘51 GaumB Kymy IUX JTUCTIB. YCi BOHU CKIIAAANUCS 3 OfMHI€T 1 Ti€l % KOPOTKOI AiIoBo1 pasu...’

Sk ToKasye MpUKIIaZ, y pe3yibTaTi CHHTAKCHIHOTO ITePETBOPEHHS Y MOBi OpUTiHATY MaEMO OHE PEUYCHHS, a B MOBI
nepeKyangy — 1Ba.

(12) Before I had time to doze off again, after my daughter Penelope had left me, [ was disturbed by a rattling of plates
and dishes in the servants' hall, which meant that dinner was ready [8, c. 25].

‘Iep1u HiX 51 3HOBY BCTHUT 3aJ[piMarTH, IiCJIs TOTO SK MOSI JJOUKa IIuIa, MEHEe po30yIuiIo TypKOTIHHS HOCYIY B i1ajbHi
JUTSL IPUCITYT, 11e 03HaYalIo, 0o 001 rOTOBHUA.

VY maHoMy BHMagKy OyJIo 3aCTOCOBAHO IMPUIIOM TeHepai3amii Mpy MmepeKiIaai By>KI0oro MOHATTS plates and dishes Ha
OiIBII IMPOKE 3a 3HaYeHHSIM ‘Tocyn’. OTxe, y mepekiani OyJ10 BAKOPUCTAHO 3aMiHy JISKCHIHOI OTMHUII 3 0OMEXEHOIO
CEeMaHTHKOIO Ha 3arajibHe TOHSTTSL.

Ha nonarok, Tpeba 3a3Ha4nTH, 0 OJJHA 1 TA K CHHTAKCHYHA KOHCTPYKIIiSl B MOBI IIEPEKJIa/Ly XapaKTepH3YEThCS BUKO-
PHCTaHHAM JIEKUIBKOX MepeKiIaganbKux Tpanchopmanii. Hanpukmnarn,

(13) Placed in a position of trust and honor, with a little cottage of my own to live in, with my rounds on the estate to
occupy me in the morning and my accounts in the afternoon, and my pipe and my Robinson Crusoe in the evening — what
more could I possibly want to make me happy? 8, c. 15].

‘MeHi moBipsutu. $ 3aiiMaB mo4ecHE Miclle, MaB CBiil BIACHHI KOTEK, BpaHIll 00 1KIKaB MAETOK, BICHD MTUCAB
3BIT, BBeUepi KypHuB TpyOKy 1 untaB cBoro «Pobinzona Kpy30», — yoro e mir st 6axaru uist Toro, mob BBaxkaTu cebde
ImacJiIuBuM?’

Sk moKa3ye MpUKIA, y MOBI mepekiany Oylio 3aCTOCOBAaHO NMPUIOM WICHYBaHHS PEYCHHS, SKUH CHPSIMOBAHO HA
MiIKpecIeHHs Ta HarojomeHHs iHdopmarii. KpiM HaBeIeHOTO MEpPEeTBOPEHHS, B JAHOMY PEUeHHI TAaKOK BUKOPHCTAHO
JIoJaBaHHS Mi€ciiB: ‘00 DKMKaB, MMCaB, MANKUB’, K1 BiICYyTHI B MOBI OpUTIHAITY.

(14) ...he wandered hither and thither about the house and garden in an aimless, uneasy way [8, c. 94].

‘... Tyau-CIomu OC3ITBHO Ta 13 3aHCTIOKOEHHSIM OJTyKaB BiH 10 OYIUHKY 1 cay.’

VY naHoMy NpUKIIazi BUKOPUCTAHO HHU3KY NEPETBOPEHb, 30KPEMa, IiIMET 1 MPHUCYIOK 3MIHMIIM Miclle B pe4eHHI Iepe-
knany he wandered — ‘OirykaB BiH’; 00OCTaBHHU cTIOcO0y Iii hither and thither Ta in an aimless, uneasy way *Tynu- CIOIn
0e3IUTFHO Ta 13 3aHETIOKOEHHAM B aHIIIIHICHKOMY peueHHi po3’€aHaHi, TOIi SIK B YKpaiHCHKOMY BOHH CTOSATH HOPYY 1 Ha
MOYaTKy peueHHs; TaKOXK BimOynacs 3MiHa YaCTUH MOBH: NMPUKMETHUK aimless ‘Oe3IIbHAN’ 3aMiHEHO HA MPHUCIiBHUK
‘0e3IIbHO’; MPUKMETHUK uneasy “HeCTIOKIMHUN MepeKIaicHO IMEHHHUKOM ‘3aHCTIOKOEHHS .

Otxe, B OIIBIIOCTI BUMAAKIB B OTHOMY 1 TOMY K PEYE€HHI MOXKe OyTH BUKOPUCTAHO JEKiJIbKa IepeKiIalallbKuX TpaHc-
(dbopmariii 1S TOCSITHEHHS aICKBaTHOCTI B MTEPEKIIAII.

BucHoBkH. TakuM 9MHOM, MiJl Yac Mepekiaay Ha YKpaiHChKY MOBY OyJO BUKOPHCTaHO OAMHAALLTE TUIIB MepeKia-
JAanbKUX TpaHCOpMAIliil, cepel SKUX HaHOIIbII MPOTYKTUBHUMHE BHSBHIINCS IIEPECTABICHH» Ta «KOHKPETH3AIlis,
HallMEHII MPOAYKTUBHUMH — TMXOTOMIYHE WICHYBaHHs Ta TeHepaizallis. OmyIieHHs, J0AaBaHHs, 3aMiHa YaCTHH MOBH,
TPaHCKPHUIILsl, TPAHCITITepallis, 00’ €JHaHHS peYeHb, AaHTOHIMIYHHH MEPEKIIaj Ta HiTiCHE IePETBOPEHHS 3aiiMalOTh MO3H-
L0 MiX HaOUTBII Ta HAWMEHII IPOAYKTHBHUMHU THIIaMU. Takoxk 3a(hiKCOBaHO TEHCHIIIO JO BUKOPUCTAHHS JIEKIIBKOX
TpaHcopMalill B OAHOMY PEUCHHI, 10 BU3HAYAETHCSI HAYKOBILSIMU SIK «3MIIIAHUI THII EepeKiIaJanbKkuX TpaHchopma-
wiii». OTxe, mepekiaganbki TpaHcdopManii BUCTYNAIOTh HEBi EMHOKO CKIIAJJOBOIO YACTHHOIO a/ICKBATHOTO MEPEKIaly.

[lepcrieKTHBOIO MOJANBIINX PO3BIIOK y JaHOMY HAIlpsiMi BBa)KAEMO TOCIIKEHHS TPaMaTWUIHHUX TpaHC(hOpMAaLii,
30KpeMa 3aMiH{ YaCTHH MOBH.
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AHOTaNisA
O. IE®TIEBA, B. TABIGATAH/JIOBA. IEPEKJIATATILKI TPAHC®OPMAIIIT
B POMAHI «<MICSITYHUI KAMIHB» YIJIKI KOJIJITH3A

VY crarTi BUKIAaIEHO Pe3yAbTaTH IOCIHiIKEHHS MepeKiafalbKuX TpaHc(opMalliii Ha MaTepiai aBTOPCHKOTO mepe-
KJ1aay poMany «MicsuHuii kaminby Yinki KomtiHza 3 aHmIiHchKOT Ha YKpaiHChbKY MOBY. 3a JJOIOMOTOI0 KOMITOHEHTHOTO
aHasizy Oyno mpoaHaizoBaHo 633 mepeknanaibki Tpancdopmartii. [Tig yac nepekinaay Ha yKpaiHChbKY MOBY OyJio BCTa-
HOBJIEHO OJIMHAMIITD THITiB EPEKIIaIallbKUX ITEPETBOPEHb, IIPH IEOMY XapaKTepHOIO TEH/IEHIIII0 BUCTYIIAE CYKYIHICTh
MIEPETBOPEHb B OMHOMY W TOMY K pedeHHi. Takox ineHTH(IKOBAaHO MPOAYKTUBHICTH BUKOPUCTAHHUX MEPEKIadallbKUX
TpaHchopMmaLiif, 1e HalOLIBII NMPOAYKTUBHOK BHsBWIAack rpyna «llepectaBieHHs», a HafMEHII NPONYKTUBHUMH i
OITHAKOBHIMH 32 YHCENBHICTIO — «/{MX0TOMIYHE WieHYBaHHSI pedeHH» Ta «[ eHepamizaris.

KaouoBi cioBa: nepeknanaibki TpaHcdopmaliii, nepecraBieHHs, KOHKPETU3Allisl, OMYILIEHHS, JO/aBaHHs, TpaH-
CKpUIILIs, TPAHCIITepaLlis, FeHepatizarlis.

Summary
E. PEFTIYEVA, V. GAZIBAGANDOVA. TRANSFORMATIONS IN UKRAINIAN TRANSLATION
OF THE NOVEL THE MOONSTONE BY WILKIE COLLINS

The lexical and grammatical transformations in the author’s translation of the novel «The Moonstone» by Wilkie Col-
lins have been researched in the article.

The study of theoretical literature shows that, currently, there is no consensus on linguistic techniques that can be clas-
sified as translation transformations, and the same is about the classification system of transformations.

The term "translation transformations" is understood here as inter-language transformations or intentional deviations
from structural and semantic parallelism between the original text and the text of translation in order to achieve adequacy
in translation.

Eleven types of translation transformations have been established in the course of translating into Ukrainian. Totally,
using componential analysis, there were analyzed 633 translation transformations in terms of their belonging to a certain
type. There are the following translation transformations among them: positional changes of primary and secondary parts
in sentences, specializations, omissions, parts of speech changes, transcriptions, transliterations, unification of the sen-
tences, antonymic translation, additions, modulations, decomposition of sentences, and generalizations.

A characteristic tendency is the combination of transformations in one sentence, which is defined by scholars as «a
mixed type of translation transformationsy, that is explained by non-relative structures of English and Ukrainian lan-
guages. The most and the least productive types of translation transformations have also been identified, where the most
productive are the groups of positional changes of primary and secondary parts in sentences and specifications or narrow-
ing of lexical meaning, and the least productive — the division of a sentence in two or three ones, and generalization or
widening of lexical meaning.

Key words: translational transformations, specializations, omissions, transcriptions, transliterations, generalizations.
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OCOBJIMBOCTI NEPEKJIAZY ITAJIHCHbKNUX IPABHUYHUX TEPMIHIB
AMMINISTRATORE DI SOSTEGNO, TUTORE, CURATORE Y1 JOTUYHOI TEPMIHOJIOI'TI

IMocranoBka npodaemMu. 31iCHEHHs] TEXHIYHOTO MEPEKIaay B CHELIAIbHUX Taly3sX 3HaHb MOTpedye HasBHOCTI
HepeKIIaHIX TEPMIHOJIOTIYHUX CIIOBHHUKIB 1 yCTalIeHOT IPAaKTUKU POOOTH 3 TEPMIHOJIOTIEI0 B KOHKPETHUX MOBHUX Tapax.
Oco0nuBoi Baryu sIKiCTh Iepekiany HaOyBae B KOHTEKCTI MKHApOAHUX MPAaBOBUX BIIHOCHH: NPAaBUIIBHE Ta JJOCTOBIpHE
niepeiaHHs iHpopMaii pi3HIMH MOBaMH € OJHI€I0 3 OCHOBHHX IEPEAyMOB HaJIaro/KEHHS SIKICHOT CITiBIpalli MiX CTO-
poHaMU Ta i TOTHONCHAS Ha PI3HUX HApsMKaX. YHACTIIOK Pi3HHMIIL B IHCTUTYIIIHHAX CHCTEMax KpaiH Opak MpakTHd-
HUX JOCTIDKEHb Y Taly3i nepexany MIPaBHUYOI TEPMIiHOJIOTI] MOXKe CHIPUYHHATH ICTOTHI HEOJIKM SIK JUTA peajizarii
MDKIEpIKaBHUX mporpam, TaK i 1t epeKTHBHOTO PO3BHTKY B3a€MOBIJIHOCHH MDXK 1HJHBIyaJlbHUMHU KOHTPAreHTaMH.
Ockinbku ITanis € onHiero 3 npOBmHux Kpalﬂ-peunmemm YKpaTHCBKUX MITPaHTIB, 0COOIMBOI yBaru nmoTpedyroTh mia-
XOJIM IO TIEepeKyIaay iTaliichKol TepMIHOJIOTIT B raily3i UBUJILHOTO MpaBa, 30KpeMa TUX TEPMiHIB, 1110 HE MAIOTh YKpaiH-
CBHKHX BiIIOBIJIHHUKIB.

IMocranoBka MeTH. MeTa CTaTTI — 3aPONOHYBAaTH KOMIUIEKCHUH T JIXiJ] IO TIepeKIany YKpaiHChbKOIO MOBOIO iTalii-
CBKUX NPaBHUYUX TEPMiHIB amministratore di sostegno, tutore, curatore i TOTUIHOI TEPMIHOJIOTII IUBITBHOTO TIPaBa B
rajty3i OIKH Ta MiKITyBaHHs. 3aBIaHHS CTATTi: JOCTIJUTH crenndiKy iTaxiiichKol TepMiHOJIOTIT B MEXaX IHCTUTYTIB OIi-
KU Ta MKJTyBaHHS; 3MIHCHUTH MOPIBHAHH €JIEMCHTIB I[MBIILHOTO 3aKOHOMABCTBA ITanii i Ykpainu; npoaHaizyBaTi 0CO-
OonmuBOCTI amministratore di sostegno sk TepMiHa-pealtii iTaliiiCbKOro MpaBa MOPIBHIHO 3 futore W curatore; po3poOUTH
TAX1T 10 TMepeKiIaay BiIOBIMHOI iTamiiChKOI TEPMIHOMOTIT 3 BUKOPHCTAHHSAM KOHKPETHUX TPUHOMIB; 3alIpOIIOHYBaTH
OINITUMAJIBHE TIPE/ICTABICHHS TAKNX TEPMiHIB B ITAIHChKO-yKPATHCHKNX IOPUANIHUX CIOBHUKAX.

AKTyaJbHICTh CTATTi 3yMOBJIEHA TIOTOYHUM pedOPMYBaHHIM CHCTEMH OIIKHU Ta MIKITyBaHHS YKpaiHu y cdepi iHCTH-
TYIIIHOTO JIOTIIsiy ¥ BUXOBaHHS JiTeH Ha TJ1i cTanol nomynsipHocTi ITamii sik KpaiHu-perunieHTa yKkpaiHChbKUX MITPaHTIiB
1 IOTIHOJICHHS EKOHOMIYHOT CITIBITpaLli Mk YKpaiHowo Ta KpaiHamu €Bporneticskoro Coro3y.

AHaJi3 ocTaHHiX AocHixKeHb i mydaikamiii. [axy3p TeXHIYHOrO Hepekany 3 iTaliichbKoi MOBH CHOTOJIHI € HEPO3-
BHHEHOIO, & CBOIO yBary yKpaiHCBhKi HayKOBIIi 3BEpTaIOTh 3/1€01IbIIOI0 HA MUTAHHS XyJI0XKHBOTO MepeKamy. ¥ cucTeMi
iTaMACHKOTO TIpaBa IHCTUTYT amministratore di sostegno € BITHOCHO HOBUM: HOTO MOCIiIKCHHS iTalidChKUMH (axXiB-
MU TpUBae 1oci. Jlo KOMIUIEKCHHUX TIpallb, M0 PO3KPUBAIOTH CYTHICTh OCHOBHUX IHCTHTYTIB iTaJii{CHKOTO IIMBLIEHOTO
3aKOHOMABCTBA B Tajly3i OIIKY Ta MIKIyBaHHS, 30KpeMa amministratore di sostegno, tutore it curatore, a TAaKOX IMOPiBHIO-
I0Th IXHI XapaKTEePUCTHUKH i aCTIEKTH IMPAKTHYHOTO BTUICHHS, Hajexarh myomikanii @. Bitymo (F. Vitulo) [7], E.B. Hamoumi
(E.V. Napoli) [10], A. My3sio (A. Musio) [9] Ta iH., siKi OyayTh A€TaIbHO PO3DISHYTI B Il CTATTi. YKPaiHChKI HAYKOBII
CBOIX JOCIIKEHb 3a3HaUeHil MpoOIeMaTHili He IPUCBSIyBaIH.

Buknan ocHoBHOro marepiajy. BasxmBoro nmpobiemoro nepekiany IpHINIHOI TEPMIHOOTI € BUpOOIEHHS mpa-
BHJIBHOTO MIAXOMy O poOOTH 3 TepMiHAMHU-pealisiMy, M0 BiToOpa)karoTh OCOOIMBOCTI MPABOBOI CHCTEMH KOHKPETHOI
KpaiHu Ta BiICYTHI SIK SIBUILIA B IHCTUTYLIITHOMY CEPEIOBHIII 1HIIKX AepsKaB. Bix bOro 3aiexuTh NpaBuiIbHE PO3YMIHHS
nepekiiasy KiHIeBUMH a/ipecaTaMi i YHUKHEHHsI MOKJIMBUX PO301KHOCTEH y BUTIyMaueHHI TOHSTh.

VY wiit po6oTi Oyne po3mIsTHYTO 0COOIMBOCTI NEepeKiany iTaliiChbKIX NPaBHUYUX TEPMIHIB amministratore di soste-
gno, tutore i curatore. 3a3HaueHi TMOHSTTS 3aKpiIUIEH] B iTANiHCHKOMY IMBIUIEHOMY 3aKOHOAABCTBI Ta ITO3HAYAIOTH TPH
IHCTPYMEHTH 3aXHCTY 0ci0 i3 pi3HUM CTylieHeM 0OMeKEeHHS JIi€3TaTHOCTI.

o HaOyTTa unHHOCTI 3akoHOM Bif 9 ciunst 2004 poxy Ne 6, IKHM YHECEHO 3MiHH JI0 MTOJIOKEHb L{MBITFHOTO KOJAEKCY
ITauii, cucrema 3aXucTy 0Ci0 i3 pi3HUM piBHEM OOMEKEHHS TI€3MaTHOCTI B KpalHi IPYHTYBaJIACs Ha IBOX MEXaHi3Max —
interdizione (6usnanms Qizuunoi ocobu nediezoamuoio) Ta inabilitazione (obmedicenns yusinbHoi diezoamuocmi Qizuunol
ocobu). 3rigHo 3 nonoxeHHsMu 1. 414 LuinbsHOTO KOztekey Itanii iHcTpyMeHT interdizione Moxxe OyTH 3aCTOCOBaHHH 10
TIOBHOJIITHROT 0COOM, a TaKOX J0 HEMOBHOJIITHBOT 0COOM, SIKii HaJlaHO OOMEXeHY LIMBUIBHY JIi€3aTHICTE (minore eman-
cipato), y ToMy pasi, SIKIIO Taka 0coda Mae «CTIHKUI IICUXIYHUHI pO3Taj], M0 YHEMOXKIIMBIIIOE 3a0€3MEUEHHS HEI0 CBOIX
BJIACHUX MOTpeO» (BIacHMi mepexiian) [4]. BusHaHHS Takoi 0coOM Hemi€30aTHOO MPU3BOANTE 0 IPU3HAYEHHS iHf tufore
(onixyna), TOOTO 0COOH, SIKa MPEICTABIISE MOBHOO MIPOIO CBOTO TigomiuHoro (futelato). 1o GbyHKIIIH OMKyHA HAJICKUTH
MOBHE BUKOHAHHSI BCIX IUBUIBHUX il BiJl IMCHI 0COOH, BU3HAHOI HEi€3MaTHOO (interdetto), KpiM 3MIHCHEHHS TakK 3Ba-
HUX atti personalissimi (i MIOHAKOLIBIT 0COOUCTOTO XapaKTepy), 30KpeMa OJPYKECHHs, YKIIAJICHH 3al0BITY, BU3HAHHS
0aTbKiBCTBA TOIIO, AKI Taka 0c00a He MOXKE 3[IMCHUTH B3arajii BHACIIIOK cBO€T Helie3naTHOCTI. [Ipiu3HaueHHs omikyHa
BiIOyBa€THCS 3a PIMICHHSAM CYIJI B CIpaBaX OINKH Ta MiKIyBaHHS (giudice tutelare). 3a3BU4ail OMIKYHOBI BHIUISIOTH
TIEBHUH MiCSIYHUH Oro/KeT Ha 3abe3redeHHs NoTpeod MiA0NITHOTO, a caM OMIKYH 3000B’ sI3aHHUI IIOPITHO 3BITYBaTH IEpe
giudice tutelare [7, c. 18—19]. Protutore B 1iiii cuctemi € 0co00¥0, IO MPECTABISE HEIE3aTHY 0cO0y B pa3i KOH(IIKTY
iHTepeciB Takol ocobu Ta Ti omikyHa [7, ¢. 29]
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Takum 4MHOM, MOXKHA CTBEPIKYBATH, LII0 POLIEypa interdizione IPU3BOIUTH IO TOBHOTO MO30aBJICHHS 0COOU MOX-
JIMBOCTI 3ICHIOBATH Oy/b-SKi UBUIBHI Aii Ta epeiaHHs TOBHOTH TakuX QYHKUIH 10 tutore (onixyna). Ha BinMiHy Bin
interdizione, MexaHi3Mm inabilitazione (obmedcentns yusinbHoi diezoamuocmi @izuunoi 0cobu), 3riHO 3 TMONOKCHHIMU
cT. 415 LuBineHOTO KOnekey Itaiii, 3acToCOBy€eThCS 10 «ITOBHOMITHROT OCOOH, 10 Ma€ NMCUXIYHUN pO3JIaj, aje CTaH Kol
HE HACTUTBKM BaXKKW, 00 T030aBUTH i Ii€3AaTHOCTI» (BIaCHUI MEepeKiIaf), a TaKOXK 0 0ci0, sSKi 3aBOAIOTh iCTOTHUX
MarepianpHIX 30MTKIB co0i a00 BIacHii ciM’i uepe3 MapHOTPaTCTBO, BKUBAHHS aJIKOTOJII0 a00 HAPKOTHYHUX PEUOBHH,
JI0 0CO0M, 1110 BiJ HAPOMKEHHS a00 PAaHHBOTO JUTUHCTBA CTPAXIAE HA TITYXOTy abo0 CIIMOTY, SKIIO Taka 0coda He OTpH-
MaJjla HaJeXHOI OCBITH, KPIM BMIIQJIKiB, KOJIM BOHA 30BCIM HE 3/[aTHa 3a0e3rneuuTy BiacHUX norped [4]. Ha Binmminy
BiJl mpouenypu interdizione, y pasi 3actocyBaHHs inabilitazione 0co0i, BU3HAHINA TAaKOIO, sIKA MAa€ OOMEXKEHY IIMBUIBHY
niesnarHicTs (inabilitato), 3a pilIeHHSM CyJJli B CIIpaBax OMIKM Ta MKIyBaHHSA (giudice tutelare) Mpu3HaYaeThCS MIKITY-
BaIILHUK (curatore).

3a mpu3HaueHHS MIKIyBaJbHUKA 0c00a, YMIO IMBITBHY Ai€30aTHICTH 00MEXEHO, 30epirae mpaBo caMOCTIHHO 3Mili-
CHIOBATH BCI i1, TOB’s13aHi 31 3BUUANHUM YIIPaBIiHHAM MaiiHOM (ordinaria amministrazione). 3a TOTIOMOTOO IIKITyBaJIb-
HUKa inabilitato MoXke BUKOHYBATH [Iii 11032 MEXaMu ordinaria amministrazione (3aJIe)KHO BiJl XapakTepy IpPaBOYHHY
Moxe OyTu HeoOXiHUM 1103BiN giudice tutelare), a TakoX OpaTH y4acTh y CyJOBHUX npouecax. Ha BigmiHy BiJ omikyHa
(tutore), miknyBaNbHUK (curatore) He 3MIMCHIOE IiH BiJ IMEHI CBOTO MiNOMIYHOTO (curato) Ta HE NPEACTaBIsE HOro, a
TIIIE HAaJae Takii 0co0i HeOOXiAHY MIATPUMKY i JOTIOMOTY AJIS peaizamii omucanux mii [7, c. 18-19; 5, c. 25]. Takox
curatore He 3000B’s13aHUH 3Ii1ICHIOBATH TIOYAaTKOBY OIIIHKY PO3Mipy CTaTKiB 0COOHM 3 OOMEKEHOIO Mi€3IaTHICTIO, Mofa-
Batu 3BiTH giudice tutelare [7, c. 19].

[IpuznaveHHs sk onikyHa (futore), TaK i MKIyBaJbHUKA (curatore) Moxe BiZIOyBaTHCs 3 IHILIATUBH IPYTOTO 3 MOAPYXK-
s, 0c00M, 110 TIOCTIHO MEIIKae pa3oM i3 Takol 0co00r0, POAUYIB (parenti) BKIIOYHO JJO YETBEPTOTO CTYIEHS CIOPi-
HEHHSI, POJIMYiB YOJIOBiKa a00 APYKUHH (affini) BKIIOYHO JI0 APYTOTO CTYTEHS CHOPIIHEHHS, OMIKyHA, MiKIyBaJbHHUKA
abo nmepxaBHOTO 00BHHYBa4a (pubblico ministero) [5, c. 14].

BusHaunBIIH Pi3HULIIO MK TEPMiHAMH futore i curatore B iTaJiiiCBKOMY 3aKOHOJABCTBI, BAPTO 3a3HAUNTH, 1[0 BCIOTU
B TEKCTI Mepekiiaz 000X MOHAThH 3MIHCHCHO 3 BUKOPHUCTAHHSIM JICKCHYHMX BIIMOBIIHUKIB B YKPAiHCHKIH MOBI — ONIKYH
1 niknysanvhux BianoBigHo. Takuil BUOIp MepekiIaganbKoro NpuiioMy OB’ I3aHUM 31 CIIOPIAHEHICTIO TEPMIHIB B iTaii-
ChKOMY U yKpaiHChKOMY 3akoHONABCTBi. Tak, [{uBinsauii kogeke Ykpaiau (LIKY) BcTaHOBIOE /1Ba CTYIEHI 3MEHIIICHHS
OUBLUTBHOT JI€3IATHOCTI 0COOM: OOMEXKCHHS IIUBUTBHOI MTi€31aTHOCTI (hi3muHOi 0cobu (cT. 36) Ta BU3HAHHS (Hi3HIHOT 0CO-
ou meniesnarHoro (cT. 39). IlincTaBoro BU3HAHHS (Hi3MYHOI 0COOM Hemie3naTHOIO, 3rimHo 3i cT. 39 LIKY, € Te, mo «BoHa
BHACIIJJOK XPOHIYHOTO, CTIIIKOTO MICHXIYHOTO PO3JIaly He 3/1aTHA yCBiIOMITIOBATH 3HAYEHHS CBOIX i Ta (a00) KepyBaTtu
uumu». HaromicTs, BiamoBiaHo 10 ct. 36 1KY, 0OMexeHHSs [UBIIBHOI MI€3MaTHOCTI MOKe OyTH 3aCTOCOBAHE CYIOM 0
(bi3u4HOT 0CO0H, «SKIO BOHA CTPaXKJa€e HA NICUXIYHUN PO3iaj, SKMH iICTOTHO BIUIMBAE HA 11 3JaTHICTH YCBIIOMIIIOBaTH
3HAYeHHS CBOIX JIiif Ta (a00) KepyBaTH HUMHUY, a TAKOXK y Pasi, «SIKIIO0 BOHA 3JI0BXHBAE CIIMPTHUMH HAIOSIMU, HAPKOTHY-
HUMH 3ac00aMH1, TOKCHYHUMH PEHOBUHAMH, a3apTHUMH irpaMH TOLIO i THM CTaBUTh ce0e YU CBOIO CiM 10, @ TAKOXK 1HIITNX
0ci0, SIKMX BOHA 32 3aKOHOM 3000B’s13aHa YTPUMYBATH, Y CKpyTHE MaTepiaibHe CTaHOBHIIE [1].

HuBinpHMI KOgEKe YKpalHH TaKoXK JiTKO BU3HAYAE, IO HAJ| (Pi3MIHOI0 0CO00I0, Ky BU3HAHO HE/i€34aTHOIO, BCTAHOB-
nmoeThest onika (4. 1 ¢1. 41), a Ha 0c00010, HUBIITBHY JI€3aTHICTH K0T 00MeKeHO — nikayeanns (4. 1 c¢t. 37). Pimenus B
000x Bunajkax yxsamoe cyx [1]. Komno oci0, sixi MoxxyTh OyTH 3asiBHHKaMH B CIIpaBax I[0/I0 BU3HAHHS (i3U4HOI 0co0n
HeJlie31aTHOI0 200 0OMEXEHHS LMBUIBHOI Jie31aTHOCTI (i3nyHOT 0coOu, Bu3Hauae [{MBinbHMIA nporiecyanbHUi KogeKe
VYxpainu (LIIIKVY): y nepmomMy BHUNaaKy BiIIOBiAHY 3asBY MOXYTb ITOJAaBaTH WICHH CiM’i, OpraH OMIKH Ta IMiKIyBaH-
Hi a0 3axiaz ncuxiaTpuaHoi gomoMoru (4. 1 ct. 296); y npyromy — wieHH cim’i, OIM3bKi poaudi, He3aleKHO Bif IX
CIUIFHOTO TPOXMBAHHS, OPTaH OIIKM Ta MIKJIyBaHHS a0 3akiax i3 HaJaHHS MCHXiaTpudHOi nomoMord (4. 3 cT. 296).
Y. 2 ct. 297 Takox 3a3HadaE, 110 «3asABy MPo OOMEKCHHS IpaBa HEMOBHOIITHHOT 0COOM CaMOCTIHHO PO3MOPSHKATHCS
CBOIM 3apO0iTKOM, CTHIICHIIEI0 YM IHIIMMH J0XoAaMu abo rmo30aBiieHHs ii 1bOTO MpaBa MoXe OyTH HOJaHO OaThbKaMu
(YycuHOBIIOBauaMM), MIKJIyBaJIbHUKaMH, OPTaHOM OITIKH Ta ITKIIyBaHH [2].

3rigHo 3 Hopmamu cT. 67 LIKY, onikyH 3000B’s13aHU# 10aTH MPO CBOTO ITiJOMIYHOTO, 3a0€31euyioun HoMy HalIeKH1
moOyTOBI YMOBH, JIIKyBaHHS TOIIO, @ TAKOK YIUHsIE TIPABOYMHH BiJl iMEHI Ta B iHTepecax CBOTO MigomiyHoro. Hatomicts,
BimnoBigHO 110 cT. 69 LIKY, mikmyBaibHUK 30008’ s13aHMA 10aTH PO CBOTO IiIOMIYHOTO, 3a0e3medyoun HoMy HaJleKH1
MoOyTOBI YMOBH, JIIKYBaHHI TOILO, & TAKOX Ja€ 3roJly Ha BYMHEHHS CBOIM ITiJJOMIYHMM BH3HAUEHOTO Kojia Mii, ane He
3aiiicHIOE Ail Bix #oro imeHi [1].

OtKe, SIK BUJTHO 3 HaBE/ICHHUX TI0JIOKEHb IIMBIJIBHOTO 3aKOHO/1aBCTBA ITaiii Ta Ykpainu, monpu HasBHICT EBHUX BiJ-
MIHHOCTEH, MOXKHA CTBEpUKYBATH IIPO 3arajbHy BiAMOBIAHICTD ITAMIHCHKUX IHCTUTYTIB futela Wi curatela ykpaiHCbKUM
onika Ta nikayeanus BignoBigHO. [lepexias i3 3aCTOCYBaHHIM JIGKCHYHUX BiIIMOBITHUKIB Y TAKOMY pa3i € o0rpyHTOBa-
HUM 1 HE CTBOPIOE OOMEXEHB ISl OE3IMOMUIIKOBOTO CIIPUUHATTA iH(pOpMAILlii axpecaTtom.

IuctutyT amministrazione di sostegno He 3acBiquye HezoamHocmi (incapacitd) TOIUHKA A0 3MIACHEHHS MUBIIBHUX
N, a JuIe BU3HAE Hemooicausicmo (impossibilita) 3MiACHEHHS TakuX Aii a00 mpyonowi (difficolta) y X BUKOHAHHI.
[ocranosa Ne 4/2007 KoncruryuiiiHoro cyay Itanii Bu3Hauae, 110 3a npu3HaueHHs1 0coli amministrazione di sostegno
Taka ocoba 3aBkIu 30epirae qie3MaTHICTh (TIOMPH HAKJIAJCHHS ICBHUX OOMEXEHB) [5, c. 14].

Cr. 1 3akony Ne 6 Big 9 ciuns 2004 poky, SKUM 3allpOBaKEHO IHCTUTYT amministrazione di sostegno, BU3HAYAE, 110
HOro METOI0 € «3aXHCT, 13 MIOHAMMEHIINM OOMEKEHHSIM I1€3IaTHOCTI, 0Ci0, SKi ITOBHICTIO a00 YacTKOBO IM030aBJIeHI
CaMOCTIHHOCTI Y BUKOHAHHI TIOBCAKICHHUX Jiif, Yepe3 HaJaHHs THMYAacOBOi a00 MOCTIHHOT MATPUMKI» (BJIaCHUH mepe-
kian) [8]. OXHUM 3 OCHOBHHMX MOTHUBIB 3alPOBAKCHHS IHCTUTYTY amministrazione di sostegno B CUCTEMI IIUBLILHOTO
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npaga ITaii crana HeoOXiMHICTh 301TBIIIEHHS THYYKOCTI 3aKOHOJABCTBA B FaTy31 OIIKH Ta MiKITyBaHHs. [IpakTuyHi cuTya-
i1 HEe 3aBXK/IM BUMAarajii Npu3HaueHHs cyaamu interdizione abo inabilitazione, OMHAK MEHIIOT Ipajalii piBHSI 0OMEKEHHS
LIUBLUIBHOT Jli€31aTHOCTI (Ppi3uuHOi ocobm He icHyBano [11, c. 13].

3rigHo 3 monoxkeHHsaMu ct. 404 LuBinsHOTO KOonekey Iranii, npusHaueHHs: amministratore di sostegno BinOyBa€eTbCs
Ha KOPUCTH 0COOH, sIKa HEe B 3M031 10aTH mpo 3a0e3eueHHs BITaCHUX iHTepeciB (30KpeMa, B YaCTKOBOMY 00Cs3i 200 THM-
4acoOBO) YHACHIIOK HeMOodi a00 (i3MuHOI UM ICUXIYHOT Ba/id, 3a PIlIEHHIM CY/Ii B CIIpaBax OIIKH Ta MKITyBaHHSA (giudice
tutelare). Ct. 406 BU3HaJae, IO 1HILMIIOBATUA NPU3HAUCHHS amministrazione di sostegno Moxe caM OeHeditiap (ammini-
strato), a TAKOXK 0COOH, TEPEIiK SKUX HABOAUTHCS B CT. 417: 4oJI0BiK a00 Ipy*KHHA, 0c00a, 3 SIKOI0 amministrato moCTii-
HO MeIKae, poaudi (parenti) BKIIOYHO 10 4ETBEPTOTO CTYMCHS CIIOpiIHEHHSI, POANYI YoJIOBiKa abo npyxunu (affini)
BIJIIOYHO JIO JPYTOTO CTYTEHs CHOpl)JHeHOCTl OHleH HlKJ'IyBaJ'ILHI/IK abo I[ep)}(aBHI/II/I 00OBUHYBaY (pubblzco ministero).
Meau4Hi Ta CoIianbHi CITyKO0u, 10 3a/isHI B MiKIyBaHHI PO 0co0y, 3000B’s13aHi BHOCUTH MPOMO3ULIii 10 giudice tute-
lare o0 MpU3HAYCHHS TaKi 0c001 amministrazione di sostegno abo IOBITOMIIATH MPO TaKy HEOOXiTHICTE IEPIKaBHOTO
o0BuHyBaua. 3rigHo 3i cT. 408 0co0y amministratore di sostegno MOXXe BU3HAYaTH caM amministrato [4].

OCHOBHUM 3aBIaHHAM amministratore di sostegno € HalaHHs 0c001 3 00MEXEHUM PiBHEM Ji€31aTHOCTI MATPUMKHU B
00cs131, HEOOXiTHOMY TSl peai3allii BUIIB JisUIbHOCTI, sIKi Taka 0co0a HE 3/]aTHA BUKOHYBATH CaMOCTINHO. Amministra-
tore di sostegno 3IIIICHIOE IPAaBOYMHHM Bijl IMEHI Ta B iHTEpecax CBOI'O MiOMIYHOTO (amministrato), OgHaK 00CsAT IOBHO-
BaXXeHb amministratore di sostegno 0OMeXY€ThCS JIUIIEC TAMA IIUBUTFHIMH JisIMHU, K1 HOTO TiIOMYHAINA HE 37]aTeH BUKO-
HyBaTH camocTiitHo [9, c. 309-310]. YxBana cyani B cupaBax OIiKM Ta MikiyBaHHS (giudice tutelare) MoXxe BU3HAYaTH
KOJIO N, B IKHX amministratore di sostegno MOXe JiSITH CaMOCTIHHO BiJ iMEHI MiJJOMIYHOTO, a TAKOX iH, Y 3MIHCHEHH]
SKUX amministratore di sostegno MOXe JoTioMaratu Takiit oco6i [10, ¢. 144].

Ha BinmiHy Bix mikiyBasnbHUKA (curatore), sIKMid 3a0e31edye 3aXUCT 0COOH JIMIIE 3 ONISAY PO3MOPSKaHHS 11 Maii-
HOM, amministratore di sostegno NOETHY€E 3aBIaHHS 3aXUCTy MaifHa 0coOU i 0coOMCTOTO MiKITyBaHHs Ipo Hei [3, . 167].
[pu usomy amministratore di sostegno 3000B’3aHAN CBO€YACHO TOBIOMIIATH amministrato mpo Aii, sKi BiH TUTaHy€
3IIACHATH B iHTEpecax Takoi 0coOH, a B pa3i HE3ronu amministrato — OBIIOMITATH TaKOX 1 giudice tutelare [7, c. 19].

OTxe, HaBeICHI HOPMH ITATIHCHKOTO 3aKOHOJABCTBA JTO3BOJISIOTh CTBEPIXKYBATH, [0 ICHYE YiTKA PI3HUL MIXK (DyHK-
IIsIMH, 3aBIaHHSIMHU Ta TIOBHOBAXCHHAMH futore, curatore i amministratore di sostegno. Tutore (onikyH) MOBHICTIO 3aCTy-
nae co00r0 Heie3naTHy ocoly Ta 3IIHCHIOE MisUTbHICTB BiJ 11 iMEHI, 3a0e3Mmeuyroun BCi 11 moTpedu; curatore (nikiysaiv-
HuK) n0ae JUIIe MPo MAaHOBE MHUTAHHS MiIOMIYHOTO Ta HE 3IIMCHIOE JKOJHHX il BiJ HOro iMeHi; amministratore di
sostegno MOENHYE TiSTBHICTD BNl IMEHI amministrato ¥ NisUIBHICT CHITBHO 3 HAM 33]UTs 3a0€3MeUeHHAS HOTO0 MaitHOBHX
iHTEepeciB Ta 0COOHMCTOTO MIKIYBaHHS MPO HBOTO, IMPOTE OyAydH SIKHAWOLIBIT OOMEKEHHM B OOCs3i 3IilICHIOBaHUX B
IHTEpecax CBOTO ITiJOMYHOTO JiH.

Ha BigMiHy Bi TepMiHIB futore (onikym) i curatore (MikiysauibHux), Il IKUX y Il CTATTI BKUBAIKCSA YKpPATHCHKI
BIJINIOBITHUKY, amministratore di sostegno € peaiero iTaliliChKOro MPaBOBOTO CEPEOBHIIA, [0 HE MA€ CKBIBAJICHTIB B
YKpaiHCHKOMY LIMBUIFHOMY 3aKOHO/ABCTBI. TOMY IIOCTa€ MUTAHHSI 100 MPABUIILHOTO MEPEeKIIaly 3a3Ha4eHOr0 TEPMiHO-
JIOTTYHOTO CIIOBOCTIONYYCHHSL.

Sx BuaHO 3 TabM. 1, iTanmifichbKuii 3aKOHOABEIh BU3HAYAE YiTKE 3aKPIIJICHHS HI3KH 3aCTOCOBYBAHUX ITOHATH /0 Bij-
MOBITHUX MPaBOBHX MexaHi3MiB. OTxe, amministrazione di sostegno He MOXHa OTOTOXXHIOBATH ITOBHOIO MIpOIO aHi 3
OITIKOIO, aHi 3 MIKITyBaHHAM, & amministratore di sostegno He MOXKHa OTOTOXKHIOBATH aHi 3 OMIKYHOM, aHi 3 MiKJIyBaJbHHU-
KOM BIJITIOBIIHO.

Tabmmms 1
MopiBusinas ¢yHKUid i TpaBOBHX HACJIIAKIB 3aNpPoBaIKeHHA MeXaHi3MiB
tutela, curatela, amministrazione di sostegno

. Cryninb o0Me:keHHS Cratyc ocoon Tun ocodu,
IIpaBoBuii . . . Cratyc ocoon
. aie3gaTHOCTI 3a CTyleHeM 1o 3ailcHIoe pyHKuii LY
MeXaHi3M . .. . . . . SIK MiZ0NMiYHOro
(piznuHoi 0coou 00MeKeHHs Ai€31aTHOCTI | omiku Ta (a00) mikJyBaHHS
tutela interdizione interdetto tutore tutelato
curatela inabilitazione inabilitato curatore curato
amministrazione | amministrazione di . . . ..
. amministrato amministratore di sostegno | amministrato
di sostegno sostegno

VY pasi 3acTocyBaHHS NPHIOMY KaJbKyBaHHS U TIEpeKIIamy TepMiHa-pealtii amministratore di sostegno iCTOTHOIO
pobaeMoro0 MoXke OyTH HEpO3YMiHHS aIpecaToM HOro 3Ha4eHHS Yepe3 BiICYTHICTh YCTAJICHOTO M yHi(iKoBaHOTO Mia-
X0y A0 (OpMYIIOBaHHS BIANOBIIHOIO nepekiany. Tak, 3rilHO 3 MM MiAXOAOM, amministratore di sostegno MOXHa
MEPEKIIACTU K HA0A8ay NIOMpUMKU (00nomozu), po3nopsioOHuUK RIOMPUMKU (00ROMO2u), AOMIHICMpamop RiOmMpumMKu
(Oonomoeu), OCKINTBKH KOJKHA 3 BAKOPHCTAHUX CHHTAKCHYHUX OIMHMIL TO3HAYaTUME TIEBHOIO MIpOIO OCHOBHY (DYHKIIifO
amministratore di sostegno. OIHaK BUTIYMaueHHs TAKOTO IEPEKIay Moxe OyTH HeNpPaBUIbHUM.

OrmmcoBuil nepexinas 3a3Ha4eHOT0 TEPMIHOJIOTIYHOTO CIIOBOCIIONYYEHHSI MOYKHA TIPESACTABUTH SIK HPUSHAYEHA CYOOM
0coba, wo 30TUCHIOE ONIKY Ma NIKAY8AHHA HAO QI3UUHOI0 0CODO0I0 3 WOHAUMEHWUM 0OMENCEHHAM ii YusinbHOi dic3oam-
Hocmi. Y HaBEICHOMY MEPEKIIal He BKUTO TEPMIHIB onikyH ab0 nikiyeaivbHuk, ONPH Te, o GYHKIIT amministratore
di sostegno 3a MacimTaOyBaHHS MOXHA PO3DNISAATH K 3HAYHOIO MIpOIO MOAIOHI 1O TTOBHOBaXEHb fufore. Takwid mimxin
JI03BOJISIE YHUKHYTH TIPABOBHX KOJI3ill Y BUTIyMaueHHI TEPMiHIB, @ TAKOXX YITKO BUOKPEMIIIOE 0co0y amministratore di
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sostegno B Tpiami amministratore di sostegno — tutore — curatore. OCHOBHUM HEIOIKOM TaKOT'O OIMCOBOIO IMEPEKIIAIY €
HOro He3py4HICTh uepe3 iCTOTHE 301IbIIEHHS KITBKOCTI CJIiB MOPIBHSHO 3 TEPMIHOJIOTIYHUM CIOBOCIOIYUYSHHSIM Y MOBI
opuriHaiy. Y)KUBaHHS Takoro GOpMYJIOBaHHS B IepeKiagax IpUANYHIX TEKCTIB MOXe OyTH HEeNPaKTHYHUM, IIepeBaH-
Ta)XyBaTH ajpecara iHopmalliero, TaKUM YMHOM YCKJIQJIHIOIOUHM PO3YMIHHS CyTi QYHKUINH amministratore di sostegno.

VY pasi rinepoHiMi4YHOro nepelMeHyBaHHs ITaIIHCBKOI peanii amministratore di sostegno SK BUJOBOTO TOHSTTS
BHUHHMKHE HEOOXITHICT Y)KMBaHHS TEPMIiHIB onikyH abo nikaysanbHuK, sKi € MINPIIMMHU B yKpaiHCbKOMY ITpaBi, OJTHAK, SIK
3a3HAYEHO BUILE, 1€ TEXK MPHU3BEAE 0 HU3KH ITPOOIIEM 31 CIIPUHHATTAM MEPEKIIay.

3acTocyBaHHS IPUIOMIB TpaHCIITEPyBaHHS, TPAHCKPHOYBaHHs a00 KOMOIHOBaHOI peHOMIHAIlIT BUAETHCS TaK CaMo
HEJIOLUIEHUM, 3BKAIOYH Ha JOBKHHY BHXITHOIO TEPMIHOJIOTIYHOTO CIIOBOCHOJYYSHHS: TaKUK MiJIXi/J IepeBaHTaXyBa-
THUME TEKCT NePeKIIaay TPAHCKOIOBAHUM NPEACTaBICHHIM peanii. TpacHkpuOyBaHHs amministratore di sostegno MOXHa
BUKOPUCTOBYBATH B YCHOMY IIE€peKIIaji 3 000B’I3KOBUM IOIEPEJHIM BUTIIyMadeHHIM MOHSTTS Yepe3 Horo ormmc yKpail-
CBKOIO MOBOIO.

3Ba)kalouM Ha HaBEICHI BUILE apryMEHTH, Y MHCbMOBOMY IE€peKiajai MOKHA 3allpONOHYBATH IOEJIHAHHS IPH-
HOMIB KaJbKyBaHHs I ONMCOBOrO IepeKiaay uId BIATBOPEHHs TepMiHa amministratore di sostegno W NMOXiTHHUX
BiJl HBOTO YKPaiHCHKOIO MOBOIO. 3a NEPUIOTO BKMBAHHS CKAJILKOBAHOTO NEPEKIIaNly Haoasay niompumKy AOUIIHHO
HaBECTU MOPYY ONMCOBHMH NEepeKiaj i3 po3’siCHEHHSIM IPaBOBOi CyTi iTalilichbkoi peanii yepe3 po3ropHyTi CIIOBO-
CHOJYUYECHHS: NPU3HAUEHA cYOOM 0coba, wjo 30IUCHIOE ONIKY ma NIKAY8aHHsA HAO Pi3uunoI0 0c06010 3 WOHAILMEH-
wum obmedceHHAM T yusinoHoi diez0oamuocmi (TIEPeKIaad TaKoXK MOXKE JTOaBaTH J0 OMUCY IeTalli Moo QyHKIIii
amministratore di sostegno 3aJeXXHO Bl HASBHOCTI iHpOpMaLii B pelITi TEKCTy OpUTiHAIY, SKa JO3BOJIUTH YATAYEBI
ITIOBHOIO MIpOIO YCBIJOMUTH CYTHICTb TaKoi peaiii). 3a HogaJbIINX yXKHUBaHb CKaJIbKOBAHOTO IIEpEKIIaay BiH yXKe He
BHKJINKaTUME MOXJIMBHX PO301’KHOCTEH y TiTyMaueHHi axpecara. BogHodac Oyne 3a0e3re4eHo CTUCHEHHS TEKCTOBOT
iH(popMmarii Ta cipomeHHs 1 CHPUHHATTSL.

3a mpencTaBlieHHs NepeKiIany TepMiHa amministratore di sostegno Ta CIOPITHEHUX peaniid B iTalildChKoO-yKpa-
THCBKHMX TE€PMIHOJIOTIYHHMX CJIOBHUKAX JOIUIEHO BUKOPHCTOBYBAaTH caMe ONMMCOBHH nepekian. OCoOIMBO BaKIMBHM
€ HaJlaHHS B ME)XKaxX TAKOi CTATTI MOCHJIAHHS Ha NepeKiIaay TEPMIHIB tutore W curatore, 110 Ma€ Ha METi TO3BOJIUTH
YUTa4EeBl YITKO YCBIIOMUTH MTO3ULII0 amministratore di sostegno B Tpiani amministratore di sostegno — tutore — cura-
fore TIOPIBHSHO 3 YKPAiHCHKOIO ia/lor0 onikyH — nikayeaivrhuk. Maroun Taky iH(opmamniro, agpecar 3MoXKe YHUKHYTH
HEBMOTHBOBAHOT'0 3MilllyBaHHsI TOHATH OIIKyHAa i MIKJIyBaJbHHUKA 3a NEepeKiany itajiicbkol peanii amministratore di
sostegno, a TakKOX CaMOCTIHO 00paTH KiHIEBHH NpuiioM nepexnany. J{o1aTkoBo B MPUMITKaX y CIOBHUKOBIH CTaTTi
MOXXHA 3allpOIIOHYBAaTH M BapiaHT CKaJIbKOBAHOTO IEPEKJIaay, SIKUH JOLUIBHO MMOJaTH B JIANKax IS IMiAKPECICHHs
TOTO, IO TaKUH MEepeKyax CTOCYEThCS ITaNINChKOI peatii Ta He € ycTaJeHUM y mpakTuii. [Ipukmnasn npeacraBieHHs
TaKoi CTaTTi B iTaNiHCHKO-YKpaiHCHKOMY OHJIaiH-CIIOBHUKY, CTBOPEHUH aBTOPOM, HAaBE/IEHO B Tabm. 2.

Taommig 2
IIpencrasiieHHs nepexaaxy TepMiHa amministrazione di sostegno
B iTanilicbKO-yKpaiHCbKOMY OHJIANH-CIOBHUKY [6]

amministratore di sostegno

loc. s.m.

1. [npaso]

IpU3Ha4YeHa CyAoM oco0a, 10 3AIHCHIOE OMIKy Ta MIKIyBaHHS HaJ (i3M4HOI0 0cOo00I0 i3 HMOHAWMEHIIUM OOMEXEHHSIM
11 IMBIJIBLHOT Ai€37aTHOCTI («HaJaBay MiATPUMKHY»; Y CUCTEMI HUBIIBHOTO 3aKOHOJABCTBA ITamil € OHUM 3 THCTUTYTIB OIIKA
Ta NIKJIyBaHHS OPAT 13 tutore W curatore)

JIuB Takoxk: tutore, curatore

Bepyun no yBarm npoaHainizoBaHWi y CTaTTi Marepiall i BUpOOIEHUH MiAXin, y Tabi. 3 MO)KHA 3alpoIOHyBaTH TJI0-
capiif i3 mepeKIagaMu iTaTiHChKOI TEPMIHOJIOTIT IIMBITFHOTO TIPaBa B Tajy31 OMIKH Ta MIKIYBAaHHS YKPAaTHCHKOIO MOBOIO.

Taommis 3
I'nocapiii nepekyagiB iTanilicbKUX NpaBHUYMX TEPMIiHIiB y rasysi oniky Ta nikjJayBaHHs, ONPAIlbOBAHMX Yy CTATTI
ITanilicbknii Tepmin Ilepexsiax ykpaincbKo10
affini poauyi 4ooBika abo APYKUHU
amministrato a) oco0a, Ha KOPUCTb SIKOI IPU3HAYAETHCS MPOLeypa HaaHHs MiITPUMKH; O) MiONiuHMI HajaBa-
Ya MiATPUMKH
amministratore MpHU3HaueHa CyJIoM 0c00a, 1110 3AIHCHIOE OMIKYy Ta IMiKJIyBaHHS Hal (i3MYHOI0 0c000M0 i3 IOHAK-
di sostegno MEHIIMM 00OMEXEHHSIM i1 IMBIIBHOI Ji€3MaTHOCTI («HaaBay MiATPUMKI)
amministrazione

di sostegno [iHCTHTYT] HagAaHHS MIATPUMKH 0CO0I 13 HOHANMEHIIINM OOMEXEHHSIM i1 IIMBUIBLHOT J1I€31aTHOCTI

atti personalissimi JiT OHAHOIIBIIT 0COOKCTOrO XapakTepy
curatela HiKJIyBaHHS
curato MiZOMIYHU MiKJTyBaJTbHUKA
curatore HiKJIyBaJIbHUK
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3akiHueHHs Tadnuni 3

Iraniiicbknii Tepmin Ilepexsiax ykpaiHCbKOI0
giudice tutelare Cy[isl B CIIpaBax OIKYU Ta MiKITyBaHHS
inabilitato ¢iznvHa 0coba, BU3HAHA TAKOIO, 1[0 Mae OOMEXEHY IIUBIIILHY Ji€37aTHICTh
inabilitazione oOMexeHHs UBLIBHOT Aie31aTHOCTI Pi3nuHOi ocodu
interdetto ¢iznyHa 0coba, BU3HAHA HETI€31aTHOIO
interdizione BU3HAHHS (Pi3UYHOI 0COOU HEAI€31aTHOIO

minore emancipato | HEMOBHOIITHS 0c00a, sIKiii HalaHO 0OMEKEeHY LIUBIIBHY JI€31aTHICTh

ordinaria o . .
. . 3BHYaiiHE YIPaBIiHHSI MaifHOM
amministrazione
parenti poauyi
protutore oco0a, 1110 MpeICTaBIIsIEe Heie3aaTHy 0c00y B pa3i KOHQIIIKTY iHTepeciB Takol 0coOu Ta 1i omiKyHa

pubblico ministero | aepxaBHUI 0OBHHYBaY

tutela orika
tutelato iI0NIYHUI OIiKyHa
tutore OMIKYH

BucHoBkH. Pe3ybprary A0CTIIKEHHS TOBOAATH, 110 MEPEKIIa] iTaTiiChKOl TEPMIHOMIOTT IUBIIBHOTO MTPaBa B rajysi
OITIKHM Ta MIKJIyBaHHSA MO)Ke OyTH OB’ SI3aHUI 3 HU3KOIO ITpo0IieM, 30KpeMa 11100 TePMiHiB-peaii, sKi He MaroTh BiAIO-
BIJJTHMKIB B YKpaiHCBKiH cHcTeMi mpaBa. 3alpoONOHOBAHMHN MiJIXiJ i3 3aCTOCYBaHHSIM PI3HUX MEPEKIIAIAbKUX TPHHOMIB
JI0 OTIPaIIOBaHHS KOHKPETHUX TEPMIHIB JI03BOJISIE YHUKHYTH MOXIIMBHX IOMHJIOK Y CHPUHHATTI BinoBigHOT iH(opMartii
KIHIIEBUM aJIpecaToM.

3 ommsamy Ha Opak IOCTiIKEHb y cdepi CreniadbHOTo nepekiany 3 iTamiichKkol MOBH MOXKHA BBaXKaTH 3a JOIIUIEHE
NOMTHOUTH MOJABIINN aHaI3 crenuiky ITamiChKO-YKPaTHCHKOTO TIEPEKIaay B Taiy3i HMUBIIBHOIO MpaBa, 30Cepel-
WBIIM yBary Ha BUSIBJICHHI BIIMIHHOCTEH MiX NpaBOBUMH cucTteMamu Itamnii ta YkpaiHu i BUPOOJECHHI KOMIUIEKCHUX
TTAXO/IB JI0 SIKICHOTO MepeKiIay BiIMOBIAHOT iTanificbKoi MPaBHUYOT JIEKCHKH YKPaTHCHKOIO MOBOIO.
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AHOTaNisA
JI. MPUMAMAK. OCOBJIMBOCTI MEPEKJIAZTY ITAJIMCHKUX TPABHUYUX TEPMIHIB
AMMINISTRATORE DI SOSTEGNO, TUTORE, CURATORE Y1 TOTUYHOI TEPMIHOJIOT'Ti
VY crarTi po3mIHYTO 0COOIMBOCTI MepekiIany iTaliiChKOi IPaBHIYOI TEPMIHONOTII B TaXy3i OIMIKH Ta MiKITyBaHHS.
[TpoananizoBaHO PI3HUIIIO MK IHCTUTYTaMU LUBLUILHOTO NIpaBa amministratore di sostegno, tutore i curatore. 31iHCHEHO
HOPIBHSHHS TaKUX 1TAMIHCHKUX IHCTUTYTIB 13 OyIOBOIO IPaBOBOi CUCTEMH B YKpaiHi. 3alpoloHOBaHO MiJXija 0 Iepe-
KJIaJly iTaJIiHChKHUX MPaBHUYMX TEPMiHIB YKPaiTHCHKOIO MOBOIO, 30KpeMa pealil, JUId SKUX B YKpaiHCBKill MOBI He iCHY€
BIJINOBITHYKIB. BUsBIEHO mepeBark Ta HEMOMIKHM 3aCTOCYBaHHS KOHKPETHHX MEpEeKIafanbKux npuiiomis. PozpobieHo
Iocapii IJIs mepeKiagy OCHOBHHUX TEPMIHIB IIMBUTFHOTO MpaBa ITamii momo omiky Ta miKITyBaHHS YKPaiHCHKOI MOBOO.
[TokazaHo, SIKHM YWHOM ONTHUMI3yBaTH INPEICTABICHHS MEpeKyIafiB Oe3eKBIBAJICHTHUX NMPAaBHUYNX TEPMiHIB B iTamiii-
CHKO-yKpaTHChKUX IOPUINYHHUX CIOBHHKAX.
KurouoBi cioBa: itanilichbko-yKpaiHCBKHUI MepeKiaj, NpaBHUYa (IOpUAMYHA) TEPMIHOJIOTIS, OMiKa Ta MiKJIyBaHHS,
amministratore di sostegno, tutore, curatore, 0e3¢KBiBaJICHTHA JEKCHUKA, PEalIii.

Summary
D. PRYIMAK. THE SPECIFICS OF TRANSLATING ITALIAN LEGAL TERMS
AMMINISTRATORE DI SOSTEGNO, TUTORE, CURATORE AND ADJACENT TERMINOLOGY

The article analyses the issues of translation of Italian legal terms into the Ukrainian language. The focus of the
research is put on the terms of civil law in the domain of guardianship and trusteeship, namely amministratore di sostegno,
tutore, curatore, and adjacent terminology. The need for a detailed analysis in this field is justified by Ukraine’s ongoing
reform of the guardianship system for children against the background of Italy’s steady popularity as a destination country
for Ukrainian migrants and continued development of economic partnership between Ukraine and EU member states.

The findings of the research testify that the legal systems of Italy and Ukraine have significant differences, and there-
fore translating Italian legal terms into Ukrainian is associated with inherent issues, particularly when dealing with cul-
ture-bound terms having no equivalents in the Ukrainian language.

In the domain of guardianship and trusteeship, Italian terms futore and curatore have their equivalents in Ukrainian
and can be translated directly as onixyn and niknysanvrux respectively. However, the institute of amministratore di soste-
gno, introduced in Italy only in 2004, is a culture-bound phenomenon, and there is no established approach to translating
this term in Ukrainian practice.

The results revealed in this article allow offering an approach under which amministratore di sostegno should be
translated into Ukrainian by means of a calque, with a descriptive translation provided simultaneously. This combined
approach minimises the risk of possible misunderstanding on the part of the addressee. In Italian-Ukrainian legal diction-
aries, the descriptive translation approach should be prioritised, yet a loan translation can be given as an option in notes.
The article also provides a glossary which can be used for translating correctly not only amministratore di sostegno,
tutore, and curatore, but also adjacent legal terminology.

Further research in this field is required to develop a more comprehensive approach to the translation of Italian termi-
nology of civil law based on a deep comparative analysis of the Italian and Ukrainian legal systems.

Key words: Italian-Ukrainian translation, legal terminology, guardianship and trusteeship, amministratore di soste-
gno, tutore, curatore, culture-specific vocabulary, culture-bound terms.
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Kanouoam inonoziunux Hayx,
Odoyenm Kagpedpu ykpaincoxoi
aimepamypu

Xepconcvkozo 0epakcagrnozo
YHieepcumemy

HOBA IHTEPIIPETALIA IHOAEHHUKA
OJIEKCAHJIPA KOIINIA «3 IICHEIO YEPE3 CBIT»
(PELHEH3Is1 HA KHUT'Y “OLEKSANDR KOSZYC I JEGO DZIENNIK
“Z PIESNIA PRZEZ SWIAT”; REDAKCJA NAUKOWA WALENTYNA SOBOL”)!

IM’ s BCeCBITHROBIIOMOTO TUPUTEHTA, XOpMEHCTEPa, KOMIIO3UTOPa, honpkinoprcta Onexcanapa Kommmrs (1875-1944),
0e3yMOBHO, 3HaHe B Ilonblli, mpoTe 3 HOro MOACHHUKOM J0CI MOIJIM O3HAWOMUTHUCS TINBKH Ti YUTadi, SKi BOJOMIIOTH
yKpalHChKOI0 MOBOIO. Briepiiie 1ieii Tekct OyB omyOnikoBanuit y Kanani mig Ha3Boro «3 micHero uepes cBit. [lomopox
yKpaiHChKOI pecnyOnikaHcbkoi kanen» (Binniner, 1952), a micist 3100yTTs1 YKpaiHOIO HE3aleKHOCTI IBIYl ITepeBUIaHUN
y Kuesi (1998, 2008).

[osea xaurn “Olteksandr Koszyc i jego dziennik “Z piesnig przez swiat”; redakcja naukowa Walentyna Sobol” mae
3MOTY IOJIECHKUM YXTadaM IIIUOIIe Mi3HATH YHIKAJIBHY TBOPYY OCOOMCTICTH Ta I eToXy, a TaKOX IIEPEKOHATHICS B TOMY,
o Onekcanap Kommie MaB He TUTbKM MY3WYHUM, a i JIITepaTypHU TaaaHT.

VY micnsMoBi 0 ykpaiHchkoro BuaaHHs KHUTH Ilonst Pikepa «Cam sk iHIIMiT» HaBelEeHO BUCIIOBIIOBAHHS aBTOPA,
10 TOSICHIOIOTH Ha/3BHYal{HE 3alliKaBJICHHS HAllMX CyYacHHUKIB JiTeparyporo non-fiction, 0ocobnnBO mIONEHHUKAMU i
crioragamu. €BpOINEHCHKY iCTOPil0 (QpaHIly3pKHH YYEHHH Ha3BaB «HalliMIICECTOMY, JUIS pecTaBpalii SKOro BUHATKOBO
BaXXITMBUMH € CBiTUCHHS 0ueBUALIB. «[l0OBepHEHHS yBaru A0 MOII€BOTO OOKY iCTOPii — TOBEPHEHHS IO TEMH CBiIUYCHBY, —
HATOJIOCHB BiH 1 HACAMKiHEI[b BUCIIOBHB TaKy OyMKy: «[lokimukaHHs YKpaiHu CHOTOIHI MEHi YSBISETHCS OB’ I3aHUM i3
3araJibHOIO IUBLTI3AMIHHOIO CIIPABOIO — BIAHOBICHHSM MiCIIs KaracTpod XX CTOMITTS «EBPOMEHCHKOTO MATIMIICECTY.

Ha 3tiiicHeHHs caMe TaKoro 3aBJaHHS CTPAMOBAHE PElICH30BaHE BUIAHHA. Moro HayKoBHil pe1akTop, aBTop Tepe-
MOBH i KOMEHTapiB, JOKTOp (iIOJIOTIYHUX HayK, npoq)ecop Bapurascekoro yH1BepcheTy Banentuna Co6onb cq)opMy—
Basiacs IK HayKoBeIlb B YKpaiHi. MeHi MOmacTHiIo pa3oM i3 HEI0 HaBYaTHCS B acIipaHTypi ILHlnponeTpOBConro yH1-
BepcuteTy (Tenep 1e JHINpOBChKUI HamiOHANBHUN yHiBepcuTeT). Hamm crinbHui HayKOBHIl KepIBHUK — CBITJION ITaM’SITi
Knasnis @ponosa — Oyia JTOIMHOIO MIMPOKUX KyJABTYPHHUX 1HTEPECIB, 3HABIIEM TeaTpPy Ta MY3UKH 1 3yMiJia IPUIICTUTH
JII000B 10 IIUX BUIIB MHUCTEITBA CBOIM acmipanTam. Tox 3aiikaBicHas Baneatunu Co00b XUTTIM 1 TBOpUicTiO OJiek-
cannpa Kommis ax HisSIK He BUNaAKOBE. 3aKOHOMIPHHM € 1 11 pillieHHs perpe3eHTyBaTH B [1obIii MOAEHHUK MUTIISL.

1919 poky Onexcannp Kommip pa3oM i3 KepoBaHOI HUM YKpPaiHCHKOIO pecITyOlliKaHCHKOIO KaIlesIol, CTBOPEHOIO
3a pilIeHHsIM ypsiay JupekTopii, BUixaB Ha TacTpoIli 3a KOP/OH — 1 BKe He 3MIT MOBEpHYTHCS Ha baTbKiBIIMAHY, sIKa ONMU-
HUJIAcs i BIAJ0I0 OUTBIIOBHUKIB. | BiH caMm, i HOTo XOpUCTH OyIIM JaCKUMHU BiJ IMOJITHKH, aJie 3BICTKH PO PO3CTPLIH
yKkpaiHchkoi iHTenirennii B Kuesi cBiqumimm mpo Te, mo ix dekae Taka cama noist. Onexcanap Kommis Bupimms 60po-
THCS 32 YKpaiHy IUISIXOM CBOEPIIHOT «KYJIBTYpHOT IUTIIOMATII»: BUPYIIUB 31 CBOEIO KaIleJIol0 B OararopiyHe KOHIIEPTHE
TypHe, 00’i3quBHIM Oararo kpaiH €Bponu i AMEepHKaHCHKOIO KOHTHHEHTY, 30KkpeMa i [lospury (came TyT O4OOBaHUIA
HUM KOJIEKTHB niepedopmartoByBaBcs). Lle TypHe 3HalIuIO sickpaBe BiOOpasKeHHS B MIOJEHHUKY MUTLS, IO IIPHBAOIIOE
BHCOKOIO JIITEPATYPHOIO SIKICTIO Ta Ma€ BEJIHKE Mi3HABAJIbHE 3HAYCHHS.

Xop Onexcangpa Kommuist HEOOqHOPa30BO MEpEHMEHOBYBABCS 1 YaCTKOBO 3MIHIOBAB CBill CKIIaf, aje 3aBXId MaB
maneHnit yemix. Y 1926—-1927 pokax odonroBaHHN HUM MHCTEIBKIIA KOJIEKTHB Ha3WBaBCs YKpaiHChkuit HamioHamsHIH
Xop, 3 1936 poky — 3nmyuenuii Yxpaincekuit Xop okomuips Hero-FHopky Ta CroB’stHChKHiT X0p, y 1941-1944 pokax — Xop
Bumunx Kypci y Binninesi. [To cmepri Onekcanapa Ko xopom, 3acHoBaHuM HUM y Kanani, kepyBaiu ioro yuHi,
Haiinosire (Big 1951 poky) — Bonogumup Kimmkis. 1967 poky 1ieit MECTELBKUI KOJIEKTHB OyI10 IIepeiiMeHOBaHO Ha Xop
imeni Onekcanapa Komrmrs.

Mucrenrka nisutbHiCTh Onexkcanapa Ko nonummmia rOoKui ¢t B icTOpil He TUTBKH €BPOTIEHCHKOT KYIBTYpH.
«3aBasgKy oMy yKpaiHCBKa IICHS BHHIIIIA Ha OIMPOKHUHA CBITOBHII MPOCTIp, 3aBOIOBaIA cepus MIJTBHOHIB CIyXadiBy», —
aKIeHTyBajia My3uko3HaBenb Hina Kopoirok. HpOTe MOTIPU CBITOBY craBy, HaBiTh iM’st Onekcannpa Kommns 3a060-
POHATOCS 3raJlyBaTH B KONHIIHBOMY CPCP Ta B iHmMX KpaiHax «coriajicTuaHoro tabopy». BTiM, y yacu Tak 3BaHOl
«XPYIIOBCHKOI BITMTM) JIEXTO HABAXKUBCSI MOPYIIUTH 110 3a00pony. 3okpema, Hina Kopomnrok 1963 poky omyoiikyBaa
Hapuc npo Onexcannpa Kommns y cBoiit kau3i «Kopudei ykpaiHcbkoi X0poBoi KyabTypu XX CTONITTS, sIKa IIBUIKO
3HHKIA 3 0i0mioTek. ChOTO/HI 13 Li€IO MPAICr0 MOYKHA 03HAMOMHUTHCS 3a APYTHUM BHIAHHAM, 3niCHEHUM 1994 poky.

Kinemns XX — mogarox XXI cTOMTTS 03HaAMEHYBaIHCS ITyOITiKamiero B YKpaiHi TBOPiB BUAATHOTO MY3HKaHTa, (OJb-
KJIOpHCTA 1 MeMyapHrcTa Ta IiJI0i HU3KU HAyKOBHX PO3BIIOK 1 crmoraiB mpo Hhoro. OcobnrBo 6arato 3’sBHIIOCS iX Y
3B’5I3Ky 3 IOBUISSIMU MUTLIS Ta 3 IpUCYDKeHHM 1992 poky Kanancekomy Xopogi iMeni Onexcanapa Ko (xymoxHin
kepiBHUK Bonopumup Kinnmvki) JlepxaBHoi npemii Ykpainu imeHi Tapaca IlleBuenka.

! Oteksandr Koszyc i jego dziennik “Z piesnia przez $wiat” / redakcja naukowa W. Sobol. Warszawa : Wydawnictwo Uniwersytetu Warszawskiego,
2018.394 s.
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Ha npomy 111 kHHra 3a penaxiieto Banentrau Co0o0Iib BUPI3HSAETHCS SIK OPUTiHATBHE HAYKOBE BUAHHS, e y «BeTym-
HOMY CJIOBI», KOMEHTApsIX 1 pe3toMe He TUIbKHU 3aCTOCOBaHO OiorpadiuHuii MeToa, a i yriepiie 3/1iHCHEHO KOMIUIEKCHUH
(3 enneMeHTaMH iHTEpMEI1aIbHOTO MIAX0Y) JiTepaTypo3HaBYMid aHalli3 IOAEHHUKA «3 MicHElo uepes cBit. JlocmigHuis
Hamarajacsi MAaKCHMaJIbHO HaOJIM3UTH CBOTO T€HIaJIbHOTO CIIBBITYM3HHKA JI0 MONBCHKUX duTadiB. OCOOIMBY IIHHICTH
cTaHOBUTH «BuOpana 6ibmiorpadis», mo Mictuth moHan 200 nmo3umiit, Ta 00’ eMuuMi «IHACKC 0CiOY», 3ramaHuX y KHU3L.
Banentnna Co6omnb yriepie BBelia B HayKOBHi 00ir fesiki onpaiikoBaHi Hero y Kanazai marepianu 3 apxiBy Onekcanmpa i
Terstnn Kommiis, 3armnoOuacs B TeHeas oriio BEJIMKOr0 MUTILS Ta OucKy4e (SIK 1 cimij Oysio YeKkaTH Bij 3HaBLS KYJIbTYpHU
ernioxu bapoko) mpoananizyBaia rep6 «Ilopaii», mo Hanexas Horo ponosi. JloCHiAHUIIE aKIIEHTyBaja, O CIaBHO3BiC-
uuii «[llenpui» Mukomu JleonToBuya Brepiie 6yB BUKOHaHHIT Xopom Osiekcanpa Kommmip, 3BepHyia ysary i Ha 1HOI
BaXJIMBI (akTy 3 Horo Oiorpadii Ta MUCTEBKOT AisTbHOCTI. [lyke Baasno nibpano (pparMeHTH CHOTaiB, 10 BBIMIUTN 10
pertieH30BaHoi KHUTH. BoHu iH(opMaLiiiHO 1 ICUXOJIOTIYHO HACHYeHI, TTOACKYIH HaOIMKeHI 10 XYJOXKHBOTO CTHIIIO, TOMY
JIOCTYTIHI ¥ [iKaBi Oy/Ib-SIKOMY YATA4YeBi.

Iy6mikaris kaura «Oteksandr Koszyc i jego dziennik «Z piesnig przez $wiat»; redakcja naukowa Walentyna Sobol»
CTaJia BXIIMBOIO MOII€I0 B )KUTTI MOJIBCHKOTO i YKPaiHCHKOTO HAPO/IiB, OCKIJIBKH 11 BUAAHHS CIIPSIMOBAHE Ha BiJIHOBJICH-
HSl «EBPONEHCHKOTO MAJIMIICECTY» IXHIX KYJBTYD, IO 3/1aBHa PO3BUBAJIMCS Y B3a€EMOIII.
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