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HIAHOBHI YUTAYI, ABTOPH, PEJJAKIIIHHA KOJIETIE!

BiTato ¢inonoriuHe TOBapuUCTBO, HAYKOBY CIUIBHOTY YKpaiHM 3 HAroau BUXOILY
toBineitHoro (100-ro) Bumycky 30ipHHKa HaykoBHX npaup «[liBgerHuii apxis (¢pimno-
JOT1YHI HAyKH)». 3acHOBaHMH y MuHYnIoMy cTomiTTi (1998 p.) mokropom ¢inoino-
riyHUX Hayk, npogecopom Oserom BacunboBuuem MimykoBuM, 301pHUK HayKo-
BUX Tpallb MOCIB MOBa)XHE MiCIe cepell aBTOPUTETHUX HAyKOBUX BHUIaHb KpaiHH,
110 3aCBiAYEHO Oe3MepepBHOI0, MOMPHU Pi3HI 0OCTAaBUHU, ICTOPIE€I0 BUIAHb Ta yCTa-
JI€HOI0 HayKoBoOo pemyTauniero. Big 1999 p. xypHan BXoauTh 10 Kareropii paxoBux
BuaaHb Ykpainu. Y 2020 p. xxypHan «IliBaenHuii apxiB» ctae (paxoBUM BUIAHHSIM
kareropii «by» 31 cnemianbHocTi 035 «®Dinonoris». 30ipHUK 10Ope BIIOMUI HE JIHIIE
B VYkpaini (mnargpopma «HaykoBa nepioguka Ykpainw», HanionanbHa Oi0nioTeka
imeHi B. 1. Bepnazncekoro (2009), Google Scholar (2014)), a i1 3a koproHoM. XKypHan
BKJIIOUCHO J10 HaykoMeTpuuHOi 6a3u nanux Index Copernicus (Pecmy6irika [Tonbia),
npoingekcoBano B ERIHPlus and NSD.

Ipoexr «IliBnennnii apxiB (Qpisonoriuni Haykw)» mius (HioJIOriyHO CHUTEHOTH
€ B)XIIMBUM JOPOTOBKA30M B OCMHUCJICHHI 3arajJbHOKYIBTYpHUX 1 axoBux (JiTepary-
PO3HABUMX, MOBO3HABYMX, MIKKYJIBTYPHHX ) TUCKYpCiB chorofeHHs. [1lupokuii nianazon
poOIeMaTHKU MaTepiajiB 30ipHUKA OXOILUTIOE CYy4acHI CTpaTerii po3BUTKY (Pi1onoriyHOl
Hayku. Lle Hagae yHIKaabHY 3MOT'y aBTOpam IyOsiKallii, sK BUAATHUM y4eHUM-(11o1o0-
ram, Tak i MpeKpacHiii GiToIOTiYHIN MO0/, OTIPUITIOHIOBATH PE3YABTATH CBOIX HAYKO-
BUX PO3B1JIOK.

Pepaxmiiina komerisi 30ipHUKa HaBITh B YMOBaxX BIMHU TPUMAa€ BHCOKY «HAyKOBY
IUTAHKY», OPIEHTYIOYHCHh Ha OPUTIHAJIBHICTh, HOBU3HY, TEOPETUYHY LIHHICTh Ta IpaK-
TUYHY 3HA4YyIIiCTh, aKaJeMIUHy JOOPOUECHICTh aBTOPCHKUX PO3BiIOK. JJoTpuMyBaHHS
[IUX MPUHIUIIB CTIPUsiE iHTETpamii yKpaiHChKOi (DijI07I0Ti9HOT JYMKH y CBITOBHIA HAyKO-
BUI TIPOCTIp.

CropiHkH 30ipHHKA CTAHOBJIATH BIIKPUTY TUIaT(GopMy JUIsi OOTOBOPEHHS BaXKJIMBUX
(bUT0JIOTIYHUX NMUTaHb, 3all0YaTKyBaHHsS aKTUBHUX AMCKyciil. CrioniBaeMocs, 1o 30ip-
HUK 1 HagaJl 30epiraTuMe Kpauil TpaauLii 1 CIyryBaTUMe BaKJIMBUM HAyKOBUM JIKepe-
JIOM He JIUIIe JUIsl B4eHUX-(110sI0TiB YKpainy, ane i a1 6ararboX yYeHUX MIXKHAPOAHOT
CHUIBHOTH.

baxxaemo HalmM MIaHOBHUM aBTOpaM, peAaKIliiiHii Kojerii 30ipHuKa HayKOBHX Ipallb
«IliBnenHuit apxiB ((iI0JOTIYHI HAYKH)» HEBMUYEPIIHOI €HEprii, TBOPUOro HATXHEHHS
Ta yCMiXiB y BIAKPHUTTI HOBUX IMEH 1 MOIIMPEH] IIHHMUX i7iell Ha TepeHax BITYM3HSHOL
¢inonoriynoi Hayku. Mupy i 3mopoB’st Bam, nopori xosneru.

3 nosaeor — 00kmopka inonociuHux HayK,
npogecopka, 20108Ha peOaKmopKa HCYPHALY
Hina Invincvka



Illanoena Hino Lnnieno!

Bucoxkonosascna peokonezie
acypuany «lliedennuii apxie (inonociuni nayku)»!

HaykoBe cioBo, sike HeBiZioMe POOUTH BiJOMUM, SIK€ A€ TOXKUBY JJIsI HOBHUX
JOCIITHUIIBKUX BIAKPHUTTIB, 3aBXKJIH MOTpeOy€e HAJIE)KHOTO HAYKOBOTO E€KCIIEPTHOTO
CepeoBHUIla, KOJia OJHOAYMIIIB, & TaKOX TOOPO3WUIMBHX TOpaa IpodecioHamiB.
I roH1 HayKOBIIl, SKI MIOMITHO XBWJIIOIOTHCS, HAJACUIIAIOYM CBOI MEPII 0 CIIAHUIBKI
omycu, 1 BUCOKO4OJi mpodecopu obupanu i obuparoth ctopinku «IliBgeHHOTrO
apxiBy», 00 3HAIOTh, III0 OTPUMAIOTH HE3aJIekKHE, PaxoBe, 00’ €KTUBHE PELICH3YBaHHS,
Myapi mopajau, BHBaXKEHI peKoMeHJalii 3apaau Toro, mob MpolBiTana HayKoBa
1CTUHA, yBUPA3HIOBAJIMCH HEMEpECIUH1 P1IIOIOTIYHI IHTEpIpeTallii, ONpusIBHIOBAINUCH
TeopeTnuHi Mojeni. OOpaHuii BEKTOP PO3BUTKY IKHANI1€BIIlIE CIIPUSIE TPEICTABICHHIO
YecHiCTh, BIAKPUTICTH, MPOQECiOHANI3M — CIOBiyBaHI BaMHU I[IHHOCTI — BKOTpE
MEePEeKOHYI0Th, MmO (inomoru — cBithni groau. CrarTi-gUCKYCii, CTaTTI-BIAKPHUTTS
aBTOPIB 13 PI3HUX KYTOYKIB YKpaiHW BUKOHYIOTh BRXKJIMBY MICII0 — MPE3EHTYBAaTH
yKpaiHCbKy (ijon0Tito cBiTY. BBaxkaemo, mo i3 118 Micis yCHIIIHO BUKOHY€ETHCH,
Mpo MO CBIAYMTH 1HJEKCAIlisA )XypHaly B MikHapoaHux 0azax. lllupo 3uummo Bam
MYJIpUX YUTa4YiB, HEBTOMHUX JIOCIiTHUKIB, MPUHIIMIIOBUX PEIIEH3EHTIB, 100 1 Hagal
OCBIT/IIOBATH HAYKOBUM NUISAX criparnux a0 Cioga.

3 enuboko wamnoio —

KOJIeKMUB8 HAYKOBUX [ HAYKOBO-NeOda202iuHuX NpayiéHUKi8
Daxynvmemy YKpaincovKoi ¢hinonoeii, Kyiemypu i mucmeymeda
Kuiscbkoco cmonuunoeo ynisepcumemy imeni bopuca I pinuenxa,
peokonezis scypuany « Cunoncuc: mekcm, KOHMeKCm, mMeoiay,
peokonezisa 30ipHuKa Haykoeux npays «Jlimepamypnuii npoyec:
Memooonoais, imena, meHoeHyiiy



Bin imeni HanionanbHOTO 1IeHTpY TeaTpanbHoro Muctentsa imeHi Jlecs Kypbaca
Ta HaykoBoro dacomucy «KypOaciBcbki YHMTaHHS» BiTaEMO HAayKOBUU KypHAI
XepcoHcbKOTO AepxkaBHOrO yHiBepcuTety «IliBaennuit apxi. @i1010T14HI HAYKH»
3 100-m Bunmyckom! 3a TAKMM YUCIIOM CTOITh BEJIUKA Mpalls €HTY31aCcTiB 1 XpaHUTEIIB
ykpaincekoro Cnosa Ha [liBgHi Ykpainu, mo BOad4aeThcs 0COOJMBO IIHHUM Ha Tl
TOTO, SIKUX 3YCHJIb POCIMChKI OKYMaHTH JOKJIANal0Th, adW 3i1amMaTH yKpaiHChKHM
JyX XepCOHIIiB. [IiKyeMo, [0 HAaBITh Y TAKMX YMOBaX BU TPUMAETE BUCOKY HAyKOBY
IUTAaHKY Ta PO3BUBA€TE YKPAiHCHKUU rymaHiTapHUN npoctip. Takox 3acBigayemo
noBary Jio 3alliKaBJICHOCTI XypHaly MpOOJIEMaTUKOK YKpPaiHCBKOI apamaryprii
1 TeaTpy — 3apa3 Ile Hall rojioC MpaBAd y CBITi, i MH BIpUMO, IIO y HAaCTYITHHUX
100 Bumyckax «IliBmeHHOro apxiBy» JpamMaTypriuHO-TeaTpajibHa aHAIITHKA TEX
nocijaTuMme TiTHE MicIe.

31 cBsiToM, topori koneru! YecTs!

Buenuii cexkpemap Hayionanvrnozo yenmpy
meampanvno20 mucmeymea imeni Jlecsa Kypbaca
Onee Muxonatiuyk

3asioysauka i00iny Opamamypeivnux npoeKmis
Hayionanvnozo yenmpy meampanvnozo mucmeymaea
imeni Jlecs Kypbaca

Haoia Mipownuuenxo

Hlupo BiTaEMO KOJEr TO JITEPAaTypO3HABUOMY BHIABHUUOMY  IIEXy
3 BuxogoM 100-ro Homepa HaykoBoro 30ipHuka «IliBmenHuii apxiB (¢inonoriuni
HayKu)»!

baxaemo Bamomy no6Gpe 3HaHOMY # aBTOPUTETHOMY B JIITE€paTypO3HABUUX
KOJIaX BUJIAHHIO MMOJAJBIINX YCIIXiB Y AiSIBHOCTI Ha 6J1aro yKpaiHCBKO1 Ta CBITOBOT
HayKH IO JiTepaTypy.

Bio imeni misxcnapoonoi pedakyitinoi koneeii 30ipnuxa cmametii « CyimaHi6coKi YumanHsy,
8i0 Kageopu cimosoi nimepamypu i NOPIGHALILHO20 iMepamypo3HABCMEa
IIHY imeni Bacuns Cmeghanuxa ma 8io cebe ocooucmo

doxmop inonocivnux Hayx, npogecop leop Koznuk
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HEOMI®OJIOI'TSI TA MICTUKA BIHHU
Y IPECAX TPO OKYITALIIO XEPCOHA 1 XEPCOHIIUHH
(HA MATEPIAJII AHTOJOTI'TL «JIPAMA ITAHOPAMA 2023»)

Bonpapesa Onena €BreniBua,
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207108HUTL HAYKOBUIL CNIBPOOIMHUK Kapeopu
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Iiero cTaTTeIo 5T MPOJOBKYIO PO3IOYATI ITyOJTiKAIli€0 ¥ TonepeHpoMy uncii «IliBmeHHoro apXiBy» po3-
MHCIIH TIPO T€, SIK CydacHa YKpaiHChKa Jpamarypris mpo BiiHYy 0aunTh XepcoH i XepCOHIINHY, SK iHTep-
MIPETy€e OMip XEPCOHIIIB POCIHCHKiN arpecii, ski HOBI MeTadopu MpoayKye abo SKi KyJIbTypHI CHOKETH
peiHTepnpeTye: paHille s Hamarajacs BiITBOPUTH BiIHOCHO IIUJIiICHY aHOpamy poOOTH ApaMaTypriB 3 Xep-
COHCBHKMMH TOTIOCAMHM Ta MOKa3aTH PErpe3eHTaTUBHICTh HECXOKUX aBTOPCHKHUX KoHIenuii. [Ipore BKIiIrO-
4eHi 710 anToorii «/Ipama [Tanopama 2023» i1’ ecu Hinu 3axoxxenko, Oxcanu [ punienko, Iropst Hocoscbkoro,
MIPUCBSIYCHI XepCOoHY Ta XEpCOHIHHI, MOKHA 1HTEPIPETYBATH 3 TO3HUIINA 30BCIM 1HIIOT JOCIHITHUITHLKOT
JIOTIKM — SIK CydacHE OMpAaIfOBaHHS apXEeTHITHO-Mi()OIOTIYHOTO TOCBITy, TPOSBISHOTO Y CUTYaIlii rpaHud-
HOT MEXI1 B yMOBaX poCiiicbKoi oKkymarii. ¥ TakoMy KOHTEKCTI IPOTAaroHiCTH I’ €C CIPUMMAIOTHCS K HOCIT
JOCBimy, Habararo MIMOMIOTO 32 1HAMBIIyanbHUH, a Mi)OJIOTIYHIM SAPOM CTAIOTh SIK TPAAHILIHHI apXeTUITHI
nepcoHaxi (XapoH), Tak i Mi(oI0ri30BaHi Cy4acHOIO KyabTypoto repoi (30ppo), a Takok 30BCiM HOBI JJIst
CydJacHOI ApaMu Kareropii, fKi JO3BOJSAIOTh OCMHCIIOBATH a0CYpAHICTh OKYyTalii Ta 3MiHEHY CBiJIOMICTh
JTIOAWHYU BeepennHi Hel (XBopoba AmbIireiimepa).

Mera: midormoeTnyHa iHTepIIpeTaris KiTbKoX YKpaiHChKuX 1’ec 2022-2025 pp., mpucBsiueHUX XepcoHy
Ta XepCOHIIMHI Ha TJIi TOBHOMACIITa0HOT pOCIHCHKOT arpecii.

Metoau: poboTa 3 JKepenamu, MipornoeTHuHa iHTepIpeTalis, IHTepTeKCTya IbHUN aHai3.

Pe3syanbTarn. Po3misiHyTO TpH I1’€ch mpo oKynaiio XepcoHa i XepCOHIINHH, aBTOPH SKHUX OTPAIbOBYIOTh
OKYTIAIIIO SK BUIO3MIHCHHH TOTIOC, SIKAW HE 3aBXKIH IIABIATHUN palioHadbHIN iHTEpmpeTalii y JoKyMeH-
TaTFHAX 200 TICUXOJIOTIYHUX KOOPAWHATAX, a BiITaK BUMAarae akTWBAMil Mi(OJOTITHIX Ta MICTUIHUX KOIB.
Jlo yBaru Oyio B34TO TEKCTH JIMIIE OAHI€T aHTOJIOTI] Cy4acHHUX ApamMaTypriuHux TBOPIB Mpo BiliHY — «/[pama
[Tanopama 2023». ¥V cTaTTi BUOKpEMIICHO Ta MPOLTIOCTPOBAHO KYJIBTypHO-Miposioriuni Ta HeoMioJoriuHi
KOJIM, 3 SIKUMH Yy I1’€cax Ipo XepcoH Ta XEepCOHIIMHY B OKyHamii nmpamtoroTs apamarypra Hina 3axoxeHko,
Okxcana ['punienko ta Irop HocoBcbkmii.

BucunoBku. /{pamarypriuni texkctn Hinn 3axoxkenko «IlepeBiznuk», Oxcann ['purieHko «MomodaiftHuK»
ta Irops HocoBcekoro «Crikepm», mpencTaBieHi y apamarypriuHiii anromorii «/[pama [lanopama 2023»
Ta IMPHUCBsTUEH] OKyTaIii XepcoHa Ta XepcoHmuHN y 2022 p., IeMOHCTPYIOTh, HACKUTHKY BiJIMIHHUMH € aBTOP-
CBbKi KapTUHM OKYTALil AJIsl THX, XTO MKcaB 11 330BHi, CIUPAIOYUCH HA CIUIKYBaHHS 3 11 CBiAKaMu, 1 AJIsI THX,
XTO TEePEkKMB i1 IK 0COOMCTHUH TpaBMaTUYHUI AOCBiA. Y MepuIoMy BHIIAJKy MU MaeMO CIIPaBy 3 LITICHOO Kap-
THUHOIO CBITY Ta 11 YITKMMH iIeHTH}IKAIIHHIMHI i eTHYHUMH TTOJIFOCAMH, OPTaHi30BaHHUMH JIOBKOJIA BIJIHOCHO
ycTajgeHuX Mi(OTOTIIYHIX KOHIICTITIB, Y IPYTOMY — 3 XaOTH3AIli€l0 KAPTHHH CBITH, PO3JIAMOM €THYHUX MEX
i morrykoM HoBHX MeTadop abo midomorem, 3MaTHAX IEHTPYBATH TaKi PO3JIaMH.

KutrouoBi ciioBa: XepcoH, BiiiHa, omip, ApamaTyprisi, apxeTUnu, Tpanc(hopMoBaHa CBiOMICTb.
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With this article, I continue the reflections I began in the previous issue of Pivdennyi Arkhiv on how
contemporary Ukrainian war drama sees Kherson and the Kherson region, how it interprets the resistance
of Kherson residents to Russian aggression, what new metaphors it produces or what cultural themes it
reinterprets: earlier I tried to recreate a relatively coherent panorama of playwrights’ work with Kherson topos
and show the representativeness of dissimilar authorial concepts. However, the plays by Nina Zakhozhenko,
Oksana Hrytsenko, and Thor Nosovsky included in the anthology “Drama Panorama 2023, which are
dedicated to Kherson and the Kherson region, can be interpreted from the standpoint of a completely different
research logic — as a modern elaboration of archetypal and mythological experience manifested in the situation
of the ultimate border under Russian occupation. In this context, the protagonists of the plays are perceived
as carriers of experience that is much deeper than the individual, and the mythological core is formed by
both traditional archetypal characters (Charon) and heroes mythologized by modern culture (Zorro), as well
as categories that are completely new to contemporary drama and that allow us to comprehend the absurdity
of the occupation and the altered consciousness of a person within it (Alzheimer’s disease).

Purpose: a mythopoetic interpretation of several Ukrainian plays of 2022-2025 dedicated to Kherson
and the Kherson region against the backdrop of full-scale Russian aggression.

Methods: work with sources, mythopoetic interpretation, and intertextual analysis.

Results. The article examines three plays about the occupation of Kherson and the Kherson region,
whose authors treat the occupation as a modified topos that is not always subject to rational interpretation in
documentary or psychological coordinates, and therefore requires the activation of mythological and mystical
codes. The texts of only one anthology of contemporary dramatic works about the war, Drama Panorama 2023,
were taken into account. The article identifies and illustrates the cultural, mythological, and neo-mythological
codes that playwrights Nina Zakhozhenko, Oksana Hrytsenko, and Thor Nosovsky work with in their plays
about Kherson and the Kherson region under occupation.

Conclusions. The playwrights “The Carrier” by Nina Zakhozhenko, “The Milkman” by Oksana
Hrytsenko, and “Stickers” by Thor Nosovsky, presented in the playwright’s anthology Drama Panorama
2023 and dedicated to the occupation of Kherson and Kherson region in 2022, demonstrate how different
the authors’ pictures of the occupation are for those who wrote it from the outside, based on communication
with its witnesses, and for those who lived through it as a personal traumatic experience. In the first
case, we are dealing with a coherent picture of the world and its clear identification and ethical poles,
organized around relatively established mythological concepts; in the second case, we are dealing with
the chaotic picture of the world, the breakdown of ethical boundaries, and the search for new metaphors
or mythologies that can center such breaks.

Key words: Kherson, war, resistance, drama, archetypes, transformed consciousness.

1. Beryn

[Tin yac moBHOMacmTaOHOI pociiickkoi arpecii XepcoHy Ta XEepCOHIIMHI MPUCBIYCHO KibKa
SICKpPaBHX JpaMaTypriyHUX TEKCTiB, K1 BIATBOPIOIOTH OyIHI OKYyTMaIlii, 3TI04MHHU POCISTH IPOTH OKpe-
MUX JIFOJICH, IJTMX POJMH Ta YKPATHCHKOT CIIUIBHOTHU B LIIJIOMY, OCMHCITIOIOTh TAaHEOH1 aKTH TeHOIIHUTY
Ta EKOIUy Ha XEPCOHIIMHI. 3BICHO, BAPTYBaJI0 OU B3SITH JIO yBark BECh OOIIHP I’ €C TPHOX OCTAHHIX
POKIB, SIKi CTBOPIOIOTh XEPCOHCBHKHI JpaMaTypriunuii auckypc. [Ipore ams 3amodaTKyBaHHS Takoi
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(haxoBO1 pO3MOBH 51 TOKH 3yITUHIOCS Ha OAHIN IpaMarypriuniii antounorii («/Ipama [Tanopama 2023),
B sIKiil TeKCTH po XepcoH Ta XepCOHIIMHY MpeICTaBlIeH] KOHIIEHTpoBaHO — 3 10 1’ ec, 5K, Ha TyMKY
MPOEKTHOT KOMaHaM i€l KHurH, 00’ ekTuBHO yBilnum y TOII-10 apamarypriuaux tBopi 2023 p.,
YOTHPH TEKCTH HAIMCaHI Ha XePCOHCHKOMY Marepiaji i MPUCBIYCHI OKYTIaIlii.

TearpanbpHa KpUTHKA MPOTUCTABISE Cy4YacHi ApaMaTypridyHi TEKCTH MPO BIMHY «‘‘BIYHHUM IIiH-
HOCTSIM” Ha CLIEHAaX JIepKaBHUX TEATPiB», 3UUTYIOUH HAOIIIKEHHS I1'€C 10 CYy4aCHOTO «y BIIMOBI
BiJl HEKMBOI JIITEpaTypHOT MOBH Ta 3BEPHEHHS 10 JOKYMEHTAJICTUKH 1 CBITYEHb OYEBHIIIBY 1 IpH
I[bOMY HaroJIOIIyIOYH, IO «JIOKYMEHT B TEKCTI CTa€ IIBU/IIE apXEOIOTTYHOIO 3HAXITKOK0, HEBUIH-
MHUM apTe(aKToM IMOMIX psIKaMy HamucaHuX ictopiii. ToMy mpu YuTaHHI KOXKHOI HACTYIHOI T €CH
3aKpaJa€ThCS MUTAHHS: YM MOXKY 51 IOBIPSITH IIbOMY TEKCTY SIK IIEBHOMY CBi4eHHI0? Yu ocobucTuii
JIOCBIJI Ta ysiBa aBTOpa TYT rpae OLIbIITY poib, aHiK JoKyMeHT?» ([lamsanuka, 2024).

Crmparouuch Ha pealibHI MOii, BIIACHHM JTOCBi nepexuToi okynanii (Aptyp Cymapoxos, Irop
HocoBcbkuit), cBiTUEHHS JTIOEH Ta PO3MOBH 13 ONIM3BKUMU Ta APY3SMH, IO 3HAXOISATHCS B OKY-
nanii (Hina 3axoxxenko, Okcana [ puiieHKo), IpaMaTypru npy IbOMY MpParHyTh €CTETUYHO Mpera-
pYyBaTH peanbHICTh, BKJIJAar04H ii y OLIbII 3arajibHi Ta OUTBII yHIBEpCalbHI KYJIBTYPHI KaTeropii,
SK1 PO3MMUPIOIOTH CHOPUUHATTS BIHU O OCMUCIICHHSI KYJIBTYpOJIOTIYHOTO IHTEPTEKCTY, 10 KOpec-
MOHJy€ 3 YHIBEpCATbHUMHU Mi()OJOTIYHUMH CHMBOJIAMH Ta MPOBOKYE 3aKPIMJICHHS HOBUX KYIIb-
TYpHUX MeTa(op — MAEMO TEKCTH, y SIKHUX «CUMBOJIIYHE OINPAIFOBAHHS MOJi/i TOBHOMACIITA0OHOTO
BTOPTHEHHS CTa€ BAXJIMBIIINM 3a IOKYMEHTYBAaHHs», a «BiiiHa (OpMy€e HE JHUIIE CBIT IMEPCOHA-
XKiB, @ i CTPYKTYpY TEKCTiB», Y SIKHX «BIIYUTYETHCS 3MIIICHHS aKICHTIB Y CUMBOII3M, MiCTHKY,
mapenHs» (Ilansamuka, 2024). ¥V mose 30py aBTOpPIiB NOTPAIUIAIOTH 3/1€01IBIIOTO «3BUYANHI,
HETEPOTYHI» JIFOAH, SKI MPU3BUYAIOIOTHCS JKUTH Y HOBIM peallbHOCTI BIHM Ta OKyMaIlii i CBOEIO
IIOZICHHOO TTOBEAIHKOI0 MOBOM MEPEOCMHUCIIOITH YK€ BiOMI KyJIbTypi Mojeli OyTTs Ta caMoyc-
BIJTOMJICHHSI, @ TAKOXK YKpPAiHChKi 3aXMCHUKH, Yu€ nepeOyBaHHSA Ha 1oJi 0010 HEMOXKIIMBO TIyMa-
YUTHU Y KaTeropisiX 3BUYaifHOT0 repoiuHoro midy.

3BiCHO, 3aIPOIIOHOBaHA MHOIO TPUB’sI3Ka OKPEMHUX TEKCTIB JI0 TIEBHUX MPOTOCTPYKTYP KYJIBTYpH
3 YHEICh TOYKU 30py MOXKE CIPUHMATHUCS SIK JOBOJII YMOBHA — BTIM, TaKkol € Oyap-siKka iHTeprpe-
TaIlis, TOX JO3BOMIO cOOi cripoOy BU3HAYMTH, SIKI Mi(OIOTIUHI Ta MICTHYHI POTOOOpa3M i MpoTO-
CIOKETH aKTYalli3yIOThCs JUISl TOTO, a0W CTBOPUTH HEOMIi(OJIOTIYHY IHTEPIPETAII0 XEPCOHCHKOTO
tortocy 2022 p., TUM OiblIe IO caMi aBTOPYM MOBOM MPOTPAMYIOTh TaKy HEOMi(OIOTIYHY ONTHKY
CIPHUUHATTS CBOIX TekcTiB: HiHa 3axokeHko Harosomnye, mo ii m’eca «IlepeBi3HUK» — «iCTOpis PO
OKyIHaIlifo, PO BIKUBAHHS 1 CHPOTHUB, PO KUTTEBI CTpATEril «MaJlleHBKUX JIOACH» 1 mpo Benuky
iCTOpiIO0, M0 pa3 y pa3 MOBTOPIOETHCS, TIEPEMEITIOI0UH 0TI mepeTBoprotounchk Ha Midy» (IIparrio-
emo Hax nipeM’eporo «lIlepeBizHuk», 2023), 10 sKO1 «100pe MacyIOTh MiBASHHOYKPATHCHKI YyMaIbKi
MCHI» Ta sika He o0idmuIacs 0e3 eJIeMEHTIB «HAPOJAHUX 3aMOBIISIHb Ta €CXATOJIOTIYHUX BIPYyBaHB
(3axoxenko, 2023, c. 279). Ha Heomidonorizm n’ecu Oxcanu ['puiieHko «MomodaitHUK» 3BEpTaIOTh
yBary KpUTHKH 1 TeaTpH, aHOHCYIOUH mpeM’epu 3a 1iero 1’ ecoro. Ock Onecekuii TIOI™ B anoHCI ime-
Hy€e Mosno4yaiiHuKa «HEBUIUMHUM XEPCOHCHKUM 30ppo», BOAHOUAC 3BEPHYBIIH yBary Ha Te, 110 caMa
JpaMaTypruHsi HaauxHyJaacs oOpa3zom lonmema, « KWl 3aXHWIIaB KHUTEIIB €BPEHCHKHX MICTEYOK
B MUHYJIOMY CTOJITTI mia 4ac morpomiB» (Xepconcekuit 3oppo, 2024). Irop HocoBcbkwmii crimpa-
€THCS HA BJIACHE BIMUYTTS pO3ipBaHOI CBIIOMOCTI, BigpedieKToBaHEe HUM IIICIISl TOTO, SIK HOMY BIa-
J0Ccsi BUOpATHCS 3 OKYIOBAHOTO XE€pCcoHa — 1 BIAHAXOAMTH JUIS IIBOTO TOTIOC XBOPOOH, sIKa TOpY-
IIy€ 1am’sTh 1 CIPUHHATTS. 3 1’€CaMH MOXKHA O3HAHOMHTHCS HE JIMIIE Y TEKCTOBHX BEpCisiX, aye
1 IepenIsAIaloun 3aMkCH CIICHIYHUX YnTaHb (Bineo3anuc untanHs Ta (axoBOro 0OTOBOPESHHSI I’ €CH
«Momnouaitnuk» Oxcanu ['punenko, 2023; Bigeo3anuc yutaHHs Ta (axoBOro 0OTOBOPEHHS I'€CH
«ITepesizank» Hinn 3axoxenko, 2023; Bingeosanuc untanus Ta gpaxoBoro ooroopeHHs m’ecu «Cri-
kepm» Iropa Hocoscbkoro, 2023; Crikepu. [lepdopmarusae unranns, 2025; Yutka m’ecu Oxcanu
I'punienxo «Momnouaitnuky, 2024).
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Sk My TOOAYMMO, Cy4acHi ApamMaTypry iHKOJIH CBIZIOMO OPIEHTYIOTHCSI Ha KOHIICITH, IO CTAJIN JIIs
PEIHMITIEHTIB ICBHUMHU Mi()OJIOTIYHUMU 3HAKaMU — HE3AJICXKHO BiJl TOTO, UM 3MOXKYTh TaKi 3HAKH 34H-
TaTu 1HTEPIIPETATOPH TEKCTY MPU 3HAHOMCTBI 3 KHUTOIO, CIICHIYHOIO 1HTEPHPETAIIE0, JOCITITHUIb-
KM KOHTEKCTOM JIOBKOJIa TBOpY. Tak, Hanpukiay, Hina 3axokeHko nmo3uiionye 5S0-pidaHOro aBToBOIs
Bacwuns, nporaronicta m’ecu «llepeBi3sHUK», K «CTUXIHHOTO YOBHHKAPS», Opa3y MiATEKCTOBO BiJ-
CHJIAFOYH IO TOJIOBHOTO Mi(hOJIOTIHHOTO YOBHHUKAPS XapoHa — TUTbKH, HA BIZIMiHY BiJl Mi()OIOTIHHOTO
MIPOTOTHIIA, BiH BO3UTh HA OKYIIOBaHY TEPUTOPIIO MPOAYKTH, JTIKH, IPEIMETH Tirl€HHU, a TAKOXK MOXKE
BUBE3TH KOTOCh 3 OKYIIOBAHOTO Cella Ha MiAKOHTPOJIbHY YKpaiHi Teputopito. Okcana ['puiieHKo cTBO-
PIOE IpaMaTypriqHuii TeKCT po MomodaiiHuka — HeoMi(oJIOTiYHOTO TIEPCOHAXKA, IKUH OaaHCcye Mixk
aOCTpPaKTHOIO 1HCTAHIIIE€I0 BCTAHOBJICHHS TNIOOANBHOI cripaBeymBocTi ([onem) Ta anTpornoMophHOI0
MOCTATTIO CTHXIMHOTO HapoaHOTO MecHHKa (30ppo). Irop HocoBchkmii Midoorizye BiioMmy XBOpoOOY,
MOBOH CUMBOJITYHO KOXKHOMY 3 TIepcOHaxiB 11’ ecu «CTiKepn» MPUIIACOBYIOYH «CBOTO» AJbIreiimMepa.
B anronorii «/Ipama [Tanopama 2023» € mie ogna m’eca, GiHaabHA YaCTHHA SIKOT IPUCBIYCHA CIIPOOi
MOJI0/101 TTapH BUOpATHCS 3 OKYIIOBAaHOTO XepcoHa — 1ie TekeT Aptypa CymapkoBa «Memenb-/{HImpo.
VY crarri s i1 He aHATI3yBaTUMY, OCKIJIBKY ii JIOTiKa HE BKJIAJAETHCS y TTapaMeTPu MICTHKH 1 Midoro-
rii Ta HE Ja€e BIAMOBIII HA 3alUTH OCMHUCIICHHS OKyMallii — JpamMarypr 3 BUCOTH BJIACHOTO JOCBITY
MIEPEKUTTS OKYTAIlii B XepCOHI CTBOPIOE CBOEPIIHY ApaMaTypridydy TPHIIOTIIO, B SIKi 3aMHKA€ Y KOJIO
KapMi4HOi MOMCTH BifianeHi y mpocropi noxuii [lepmoi i JIpyroi cBiTOBUX BOEH Ta HUHINIHBOI BIHH,
ITi/1 9ac sIKoi OKYTIaHTH Ye4EeHCHKOI HAIlIOHAJILHOCTI Ha BU13/1i 3 XePCOHA 3aKaTOBYIOTh JiBYMHY Marry —
OHYKY POCISTHHA-TBaJITIBHUKA YaciB [lepIoi cBiTOBOI BiifHH.

Po3risitHeMO TOCTIIOBHO TpU 1’€CH, PO3TOPHYTI KOXKHA JOBKOJA KOHKPETHOTO Mi()OJIOTIHHOTO
KOHIIETITY.

2. XepcoHcbkuii XapoH

VY m’eci «IlepeBizauk» Hina 3axokeHKo MuIle Mpo OKyMoBaHe y mepiri qHi BiitHu ceno Hoso-
cinka Ha XepCOoHIUHI, Jech MK XepcoHoM Ta MukomaeBoM: «Hoprobaiska oumums. Y Kaxosyi
manxu. [loniyis noxunyna 2Opoo» (3axoxenko, 2023, c. 289). Hanepenoani moBHOMacmTaOHOT
BIfHM y CEJISTH JTOBOJII HEMPOCTi CTOCYHKH MK CO00I0, MOCeNeHHs rmepedyBae y JOBOMI JETPeCHB-
HOMY 3arajbHOMY CTaHi, TOX JKIHKM 3 HbOTO TIKarOTh Ha 3apOOITKU 3a KOPJOH, YOJIOBIKU I IOTh,
a MOJIOJIb TIparHe BUPBATUCS Y MICTO — HABYATHCS a00 3HANTH POOOTY.

VY TiM, OKyTIalisi 3aroCcTPIoe A7 0araTboX MUTAHHS LIIHHOCTI BIIACHO1 3eMJI1, JyXOBHOT IPUB’ 13aHOCTI
70 HEi, 1 JIOIU KOXKEH IM0-CBOEMY HAMararoThCs 1€ HOBE BIMUYTTS JisUTbHICHO 30arHyTH: Bacwmib
YCBIZIOMJTIOE, IO Hi3amo He KuHe cBiil niM («Cryxail cioou. HAx bamwvko nomep, s He noixas. Maii-
CMmepHs 3aKpuacsy, s He noixas. Mamvka meos 30umina, s e noixas. I 3apaz ne noidy» (3axX0XKeHKO,
2023, c. 293)); Cycin, cimbChbKHI cTapocTa, MpoOye JOMOBHUTHUCS 3 OKyNaHTaMu, adu BOHH Oyiu
JOSUTBHUMH 110 cesiH («/{opoei mewxanyi Hosocinku! Ilpusodie onsa nanixu nemae. A, cinbcoka paoa,
eci mym, na micysax. Pocisnu obitiwiu Hoeocinky i koumponioioms dopoau 8 ycix nanpsamax. Ilpo-
30 6 cmopony Yxpainu 3abnokosano. A mae 3 Humu posmosy. Bonu obiysnu, wo obcmpinosams
He Oydymo, im nompiben Xepcon, Muxonais, Odeca. /]o nac scoonux npemensii. Mu cnokitino cuoumo
no xamam. Hikyou ne punaemocs. Ionsnu?» (3axoxenko, 2023, ¢. 294)); ciibcbka MOJIOL OpraHi3o-
BY€ IMITPOBi30BaHe IMi IS, IEpeaac B YKpaTHChbKHUH 4aT-00T KOOPAMHATH CKYITYSHHS BOPOXKOI TEX-
HIKH, PO3BIIIIYE IO CEITY )KOBTO-CHHI CTPIUKH («A w0, noxu Oyoem po3eidysams, HapoOUMO CMPIUOK.
Vaensaew, six 6onu Gicumumymoca? Hoyme cenom, a mym npanopeys sucumo. I mym. I mym. Xaii
3HAOMb, WO y Hac 6ci 3a Yrpainy...» (3axoxkenko, 2023, ¢. 297)) — miaIiTKA HaTUXAIOThCS TIPOsIBAMU
JIOKaJILHOTO JIFOICBKOTO T€POi3My YKPATHIIB, PO SIKUH YUTAIOTh Y COLIaIbHUX Mepexax («S mene-
epam ousniocs. bauuna, 6 Jlooumusyi mpaxmop mank ykpas? YV Xepcoui nosna niowa Hapooy.
Y Kuesi oponu 6anxkamu nomioopie 3ousaioms. A y Hac 6ci cuoams mos 3ayinunio» (3aX0KEHKO,
2023, c. 296)); baba mOTHXEHbKY TPYiTh OKYIAHTiB TUPIKKAMH 3 KPYIIHHOIO Ta CIIOIOE X a0pUKOCIB-
KO0, B SIKy MIAMINIY€E OTPYTY («AOpuxociexka nawa Xumpa wmyka. saK 3 XOpowumMy Hamipamu 20cmi
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NPUTULIL, MO AK 02YPUUK NPOCKAKYE, AK 6004 MOLOOUNbHA, A AK 3 NO2AHUMU, MO 1 8OVULUMU MONCEY
(3axoxenko, 2023, c. 298)).

3-TIOMIX 1HIIUX CEJISTH 0CI0HO TpUMa€eThCst BacHith: 40OJIOBiIK 3aMKHYBCSI TTICIISl TOTO, SIK HOTO JIpY-
JKUHA KUJTbKa POKIiB TOMY Ioixaja Ha 3apo0iTku 1o Itamii. Bin maTepianbHo Oinye, Bech yac y 6opr
JIarOJIUTh CBOIO CTAPEHBKY MAaIIMHY (y TEKCTI IT’€CH e «Opanoyremy (3axoxenko, 2023, c. 283),
a y CHiUIbHIN BUCTaBI XepCOHCHKOTo Ta MUKOIAIBCHKOTO TEaTpiB — CTape aBTOP MPOMOBHCTOT
MapKH «3aropoxerby), Ky «bamoko noxitnutl uje npu Coro3i kynnaey (3axoxenko, 2023, c. 284),
aje oMy, 1o CyTi, HEMa€ 4Oro BTpayaTH, TOX B OKYIAIlii BiH IIBUIKO IPOSBIISIE T ANTPUEMHUIIBKAN
XHCT 1 TOYMHAE HA 111l MAIlIMHI CHYBaTH 4epe3 OJIOK-TTOCTH, JOCTABISITH y CEJIO MPOAYKTH, MEIH-
KaMEHTH, IPEIMETH Tiri€HU, BUBO3UTHU 3 OKYIIOBAaHUX TEPUTOPIiH JroneH, mpudoMy poOUTH BCE 1€
HE SIK BOJIOHTED, a K 3apO0iTYaHUH, KWW yHiiiMaB CBil 30psiHUI yac — 3a Beswmki rpomti («5 mym
epowi 3apoonio. Jliodeti ozumu 6y0y. JIloou 3a c8010 WKYpY, 3HAECW, CKIIbKU NAAMUMU 200HI...»
(3axoxenko, 2023, c. 293)). 3 ogHOrO O0KY, MM 0@YMMO B HHOMY JIOOPOTO Ta OE3CTPANTHOTO YOJI0-
BiKa, SIKHH BMi€ JOMOBIATHCS, IIBUAKO NMpHIMAae pilIeHHs, HE 00iTbcs pu3HMKyBaTH («Y mene
Ha 106i napons. IIpimenvrascs s im» (3axoxkenko, 2023, ¢. 320)), a 3 iHIIOro — 000POTIIMBOTO
TinKa, SIKAA 3apajy TOTo, adW HapemTi rmepecTaru OiqyBaTH, JIETKO MEPECTYNae KOPAOHU ETHUKU
Ta MOPSAHOCTI. Tak, MOKa30BUM € €1i30/1], KoJii Bacuib, CKOpUCTAaBIIUCH MATPIOTUYHIM HACTPOEM
XJIOMTYMKA B 1HIIOMY ceui, Opeme oMy, mo moBese iy B Jic mig O0iiniB 3CY, 1 manuii 3amako-
By€ 0ara)XHMK HOro MallMHU KOPOOKaMH 3 MPOIYKTaMH, SIKi MaMa-BOJIOHTEPKA PO3/a€ JIOMISAM, —
a TIOTIM IIi MPOMYKTH 32 BEIIMKI TPOIIi IPOJAIOTHCS OJHOCEIBIIM, K 1 1HIIHA KpaM, SKUH BOTI€BI
BIA€TbCs po3no0yTu. Takoxk, KOJIM cTapocTa cefa, MIIIOBIIY Ha CIIBIPAITIO 3 OKyIaHTaMH, Oiarae,
abu Bacwip BuBi3 uepe3 Kpum iforo cuna, BoJiii 6€3COPOMHO IIPU3HAYAE 33 CBOI MOCITYTH Maiike
HEepeaJIbHY IiHY, MOBOM BKJIAJIal04H y HEi 0COOUCTY caTuc(axIiito 3a CBOE 3IUACHHE )KHUTTA 1 32 T€,
3 IKUM TIPE3UPCTBOM CTAPOCTa MO3UYAB HEBEIMUKI IPOII 0COOUCTO HOMY: «A 5 mobi ne natimascs
3a cogicmb pabomamos. Tu 6clo HCU3HL 6ce Mas, XOpOMU, OHCUNU, MAPETKY, 83UMKY 6 €2unem,
a s 6 3aniznomy Ilopmy mui paszy ne o6ysas. /lei mucsaui 6axcie. Yu cudimume meiti Xa10n y niogaui
0o kinys okynayii, nonas?» (3axoxenko, 2023, c. 170).

3 1’ ecu MH pO3yMi€eMO, 1110 Bacwiib BHBI3 Ha i IKOHTPOJIEHY TEPUTOPiI0 OaraTbox ke («3 2opoo-
cokumu 3a8acou npoonemu. CKibKU 3 cena Hapooy 6usi3, Hixmo Oipronvku He msacHye» (3aX0KEHKO,
2023, c. 322)), ase i 110 MaB CHUTYyaIlii, KOJM HOTO Maca)XupiB pOCiSHU 3a0upaiiy Ha QiIBTpaIio abo
IUTS IHITMX 3HYIIAHb. XePCOHCHKY JIiKapKy JIizy Ha OIOK-TIOCTY pocistHu 3a0paiii 3 MalllHU Ta YBEIN
B HEBIJIOMOMY HAIPSIMKY, a POCIHCHKOMOBHOTO XJIOMIIS 3 XePCOHA «8UBeU HA MIHHE Noe, KAXCYmb,
iou menep nonem. Ak Oitidews, meosi npaeda, a Ak nidipeeuics, mo npeoamens. Taxk 6iH i NiWO0E. . .»
(3axoxenko, 2023, c. 321).

Jpamatypruss Hajauisie Bacuiis 31aTHICTIO Oa9UTH Billli CHY, YaCTHHA 3 SIKUX ITOTIM MOBOH peati-
3y€ThCS HasIBY, 1 1€ TEK MOYKHA BIZTHECTH IO MapKepiB XapoHa K Meiaropa Mk CBITaMU peaslbHOCTI
it moToiibiuus. Amke came yBi cHI Bacuib Briepiie 3HailoMHUThCs 3 JTikapkoto JIi3010, 3 SIKOIO HasIBY
3yCTPIHETHCS MI3HIMIE 1 KA MOBEPHE HOMY JKary 10 KHTTS — KIHKa ITOBIIOMIISIE, IO BIH «0OpaHULi»
1 MyCUTh 3yNIMHUTH HaBaJy 31 CXOMy Ta psATyBaru joneil (3axoxkenko, 2023, c. 289). VBi cHi BiH
0auuTh MPOPOUY KapTHHY (QUIBTpaIii Ha POCIMCHKOMY OJIOK-TIOCTI, KOJIM B HHOTO 3a0epyTh OIHOTO
13 macakupiB; yBi CHI 3yCTpidae MEPTBOTO XJIOIIIS, SIKOTO MOTIM BITi3HAa€ Ha GoTO y TenedoHi Horo
Marepi — )KiHKa 300)KeBOJIiIa Y IparHeHHi 3a0paTH TiJI0 CBOTO CHHA, IKUW 3HHUK J[Ba MICSIIi TOMY O1JIs1
Jap’iBcbKkOoTO MOCTY. YBi CHI BiH 30arae, o pociichKi COMAATH 3pOOIIATh 3 HOTO JOYKOIO, SIKIIO BiH
TEPMIHOBO HE BHBE3€ ii 3 OKyMaIlil, pU3UKYIOUH KUTTSAM: OUYEBUIHO, BiH 3HAE, MIO 1€ HOTO KiHIEBA
«IIOOPOX». 3pelIToro, micis BUOyXy B 1ol Bacuib B OCTaHHROMY CHI MOBOM 3acTpsirae MiX CBi-
TaMH — WOTO TUIO 3aJHIIACTHCA Ol IMOHIBEYEHOI MAIIWHM, a HOr0 CBIAOMICTH MOBOM OCMMCIIIOE
pUMIpSIHY HUM Ha cebe poutb [lepeBizuuka: «A ne enopascs. A ne oopanuii. A nikoeo ne 8psamyeas...
A pobus minvku cipute. Jliza, Cnagixk... s He po3ymiro. A He Mooy ye cmpumamu. 3emis uep8oHa 8io
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Kpogi. Xnio eopums. Pinna 3acunana sanizom. Ioxaniveni 1roou, noxaniveni cena. A nikozo ne epsamy-
6as...» (3axoxenko, 2023, c. 329).

Taxkwuit mpopounii qap Bacuiist aBTOpKa I’ €CH IMTiICHITIOE CITAIKOBICTIO, HACAMITEPET «B1HOMCTBOM)
fioro marepi, sika jie y TBopi sik baOa: 1i Bilmii ToJ0Cc Ha OYATKY CIOKETY BHTOJIOIIYE MICTUIHHNA
MOHOJIOT 3 O10TIHIM IPUCMAKOM TIPUNICIITHEOTO ATIOKAIIICUCY: «[Tigmpems poKy nepeo KiHuuHoo
ceimy ysipsemwvcs npuxosanuii Camana i Inia 3itide na 3emnto. Bitina 6yoe eenuka. Camana 6yoe
Hamosnsimu, abu 1oou He sipuiu Inii. Byde 20100 genuxuil i senuxa moposuyst, Camana 6yoe gozumu
nume u ioy: xmo 6yoe y Hbo2o icmu ti numu, mot oyoe tiozo. Inis 6yoe kazamu nooam. «llepemep-
nims, Oyoeme 30a6neHi, a K GizbMeme Y Hb020 — nponademe Hazasxcou!y. 30ubaemocs Camana
3 Inieto i y0’e Inito. Bio kpoei Lnii céim 3atimemspcs | nepecopums, 2opu 3a2PUMISMb, 3eMis NOMpsi-
cemocs, enade Conye, Micaywv, 30pi, cmane memHoma — i HIXmo He 3Hae€, wo 6yoe nomimy» (3axo-
xeHko, 2023, c. 281). Ynponowx aii baby kinbpka pasiB Oyae MO3HUIIIOHOBAHO SIK BibMY: BIEpIIEC —
KOJIM BOHA KpHUYUTh Ha Bacuiist, 60 Toii 3HOBY ITO3UYMB TPOII HA PEMOHT CBO€1 MAIlTMHH, CHH TOJIOBU
konrocmy CriaBik ToBOpUTH A04Il Bacwst Ipiti, mo «6 dumuncmei dymas, meost 6aba — 8i0bmay, i 4y€e
y BIIMIOBIIbL «mak 6ona i € siobmay» (3axoxenko, 2023, c. 287). baba mpeBEHTHBHO TOTOBA YaCTyBaTH
OKYIaHTIB MUPOTaMH 3 KPYIIMHOIO — HAPOIHUM ITPOHOCHUM 3aC000M, 3aB/ISKH SKOMY Uy>KUH CONAAT
KMUIACOEHb 3 HYHCHUKA He 31i3e» (3axokeHko, 2023, ¢. 291), 1 3pemTor Taku BAAETHCS 0 TAKOTO
nmoyacTyHky. Koium ogHOMY 3 pocisiH cTae 371¢ Bijg 60abmHOI aOpukociBku, baba ymae, mo BUTaHsE
3 HBOTO 0iCiB, 00 CWJIOI TUIECKA€ TOTO MO CITHHI, MPUMOBIISTIOYN 3aKJISATTS BIACHOTO aBTOPCTBA:
«Ox, cKinbKu wopmie, HiAK He nosunazsims. [obpe s eac bOauy, ipo0osi ncu, NpuuuLIu HA 3eMi0
0oty mina 8’saumu, cepys Cyuumu, 4epeony Kpog 30a61amu, Hco8my KoCme iamamu. A mym a0
Xpewjenuu, mym komopu namoneni. Hema uozco eam mym pooumu. Ilosepmaiimecs 0o c8oe€i mopo-
suyi. Tam ebusyi, eeanmienuxu, Oe33akoHHuKu i 6300xchuxu. Tina 8 ’sivme, cepys cyuwims, 4ep8oHy
Kpog 3061siime, dHcoemy Kocme aamaime. A 000pux atodeu y binux xamax muratme (3aX0KEHKO,
2023, c. 299). 3pemToto, HaBITh OKYIAaHTH NMOYMHAIOTH cripuiiMaTi baly sk BimbMy (OIuH i3 HUX
HaBITh KPUYUTh «8edbMa HAYucmcekas!y), a Ta morpoKye HaBECTH Ha HUX BIJIbOMCBHKY MOPYY, SIKIIO
BOHU 33/IMBJIITUMYThCA Ha ii OHYKY: «Many ne uinaii! Bo oui mobi eumeuyms, KUWKU nopeymucs,
3y0u nogionaoaroms, Hiemi 31i3yms, 6eHU 3aKynopamscsay (3axoxeHko, 2023, c. 324).

VY m’eci 6abuHe BiTLOMCTBO, 5K 1 ii HEHaBUCTh JI0 THX, XTO NPHHIC y HAIly KpaiHy JOYacHHMA
«KIHEUb CBITY», MAalOTh 1CTOPHUKO-COIiaJIbHE TOXOPKEHHs. AJDKE MU Ii3HAEMOCS iCTopito 0adm-
HOI poauHHU: 11 6abycto, 110 Majla BOCbMEpPO JITeH, COBEIbKA BIaJa «PO3KYPKYIUIa», CEMEPO 3 TUX
JITEN HE MEePEKUITU ToJI0IOMOPY, @ HalMoJo/Ia — i1 Mama — JUBOM BIDKMJIA; 11 OaTbKa, SKUW BOIOBAB
3a Coro3, ane mijg yac BifHM MOTpaNMB Y IOJIOH, PO3CTPUISIIN, KOJTH HOMY BIAOCS TIOBEPHYTHCS
nonomy; a cama baba Bce JKUTTS MPOKHIIA y CTPaxy, IO Ti CTPAIIHI YaCH TIOBEPHYTHCS — TUTBKH TETIEp
10 i y11y, a OT 3apa3 panToM nepecraina 00sITUCs: «A s, mana Oyna, Upocia y Omymouku, y YbOMy
noepebi, 6e3z wkonu i 6e3 yepkeu, Hiy y yim ceimi ne 3uana. OOHe minbKu 3HALA, Mi NPOKILOHU,
wo baba Hasuuaa, i we 3Haua, AK CMmpary meorw oosmucs. I my eauty opyacoy cmpawny i eauti nooa-
pyuku. Jlogeo 5 ix bosnacav. A menep omo, 5K KiHeyb C8imy HACmas, mo ixce He 6010cs (3axX0KEHKO,
2023, c. 327). Mu He 3HAaEMO, UM BIXKWJIA CTAPEHBKA MICIIs )KOPCTOKOTO MOOUTTSI OKYITaHTAMH, X04a
1 ayeMo HiIOHUTO 3acniokiinmBy (pa3y Bacwist: «Hivoeo éonu il ne 3pobnsims, cmo 200 meoiil baoyi,
60Ha cama im wo xouew 3pooumuy (3axoxenko, 2023, c. 328), ane x, MOXKINBO, 1I€ HE € MPABIOI0,
a JIMIIe apryMeHTOM JUIsl Toro, abu Ipka He moBepranacs no badu 1 XyTdiii cigana B MaluHy, B SKil
0aThKO 30Mpa€THCS BUBE3TH 1 3 OKYIIOBAHOTO CEJla 10 YKPaiHCHKOTO OJIOK-TTOCTY, a0U HE CIIPaBANUBCS
fioro yeproBuii Bimmi coH. [lo pedi, mOpATYHOK IpKu BUTIyMauyeThCs SIK BaKIMBHUN aKT CaMOIIO-
KEepTBU Bacwiis, sSiIkuii 11e 03BeThCsI BCTAHOBIICHHSM MOPAJIBHOT pIBHOBAru y MaiOyTHbomy: «Tu 6psi-
myeas my, sKa éce bauuna i Hivo20 He 3a0yde. Bpamysae my, sika no6epHemuvCsl i 3acie€ none Ho8uUM

3epHom. Bona we cnums, ane 6ona npokunemuvcs. A Koau 60HA NPOKUHEMbCS, MO 3HAUOE 00PO2Y»
(3axoxenko, 2023, c. 329).
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VY ¢inam n’ecu npusun Jli3u, 3’ IBUBIIKCH 10 Bacwiis nepes cMepTio, IEpeKUBa€e MiCTUYHE TTepe-
BTUICHHS — «JIi3a dicmae 3 mawunu npuxogare 3o10mo. Qoseae 1020 Ha ooauuys, nievi i epyou,
nepemeoprooUCy HA CKIQICbKY HCPUYIO, MAHYIOE PUMYATbHUL MAHOK podtoyocmiy (3aX0KEHKO,
2023, c. 330). Y upomy TaHIli € MOCh CTpaITHe, OOKEBUIbHE, THPEPHAIBHE: 3IAETHCS, IO BECH ITiB-
JICHHUH CTeTI pa3oM i3 HOT0 MiCTHYHUMH CHIJIAMU [TOCTAE MTPOTH OKYIAHTIB Ta TOBIYHO OyJIe 3arpoxy-
BaTU M, HaBITh SIKIIO KOMYCh 13 HUX KOJIFCh BAACTHCS BPSATYBATHCS BTEUCIO.

3. XepcoHcbkuii 3oppo

OnnuMm i3 TearpanbHUX «XiTiB» YKkpainu y 2024 p. crana n’eca Oxcanu ['punienko «Mosmovaii-
HUK», TIPUCBSIUEHA JOCBiAy repeOyBaHHS B OKyMallii TPhOX IOKONIHb ONHI€T poxuHU — 0adyci,
il JOHBKH, TBOX OHYHYOK Ta KyMHU-CyCiiku. XepcoHenb B’ssuecnaB Bangpariex, criB3acHOBHUK TBOP-
gyoro 00’ennanns «Kpommay y KponuBHunbkoMy, y KomeHTapi nepen BucraBoro Ceprist [1aBmoka
3a MM TEKCTOM HAroJIOCHB, LIO 1 JUIs TeaTpy, i AJIs IISIIa4diB Jy’Ke BaXJIMBO «TOBOPHUTHU PO OKyIa-
1[I0, TOYHIIIE — PO YKpaiHIIiB, SKi B Hil 3amumatoTscs» (Jluma, 2025).

Jist m’ecu BiOyBa€eThCs B OKyIoBaHOMY cenni KaByHiBKa Ha JiBoMy Oepesi XepCOHIIMHHA 3 cepe-
JVHU KBITHA 10 KiHenb ceprHst 2022 p. Oxcana ['puiieHKo movana mpamroBaTd HaJl UM TEKCTOM
2022 p., OCKUIBKH 1/1e51 HAIMCATH TIPO XKHUTTS YKPAiHIIB B OKymallii Oyia Juist Hei Ty»e BaXKIIMBOIO —
1 SIK JIJ1S1 J)KYPHAJIICTKH, 1 51K Jiu1s mucbMeHHuIli: «1le 6omroua Tema. S moyana CrijKyBaTUCS 3 JTIOIBMH,
SK1 BHIXaJlM 3 OKyTMalii, TaKk BHHUIUIO, IO Bce e Oynu KiHKW. B pesynbrari Buiinia xiHoda icTo-
pisi, 60 mocsin xkiHOK. He 3Hana, sik MeHi 300pa3uTH TaM mepcoHaxiB-pocisH. He xoTina BaaBaTucs
710 mapky abo poOUTH IX MOHCTPYO3HUMH, 1 T€, i Te OyI10 O HEmpaBI010. A OT PO YKPaiHIIiB, SKi OMH-
HWIKCS B IIMX 0OCTaBUHAX, OTOYEHI POCIHCHKMMHU COJIJATaMU, TOIO HEOE3MEKOI0, IKy BOHU HECYTb,
s BKE MorIa mochk ckazatm» (Amiep, 2024). KoxxHa aiiioBa ocoba m’ecu Mae CBiii HEITOBTOPHHIMA
XapakTep, MapKOBaHUH yke Ha piBHI nepeniky nidoBux oci6: bada (Haxis Lllepemer) — «80 poxis.
Konuwnsa euumenvka. Ilencioneprka 3 Oypxaueum mumyrum», Mama (Csimmana ITucapenko) —
«55 poxis. 3a ocgimoio mexnonocumns 8upoodis 3 basosHuU, aie ocmanti 15 pokie supougye nomioopu.
Hewooasno nouana npooasamu koncepgosani nomioopu 6 €epony. Mpie 63amu yuacmo y eucmasyi
momamis y Ilapmi, Imanisy; Ona [Mucapenko — «30 pokis. byxeanmepka, 6iznecmenxa. Ilionpuem-
auea nionpuemuysi. Pooom i3 Kasynusxu, scuee 6 Xepconi»; Onecs [lucapenko — «25 poxis. Xyooorc-
Huys, xincmepka, 6yooucmka. Pooom i3 Kasyniexu, ane ouee 6 Kuesi. Ilpuixana 6 pione ceno na napy
OHI6 3MIHUMU NPONUCKY I 3acmpsiena mam depes 6ilinyy; 3pemtoro Kyma (teots Bans) — «55 poxis.
Cycioka i noopyea Ceimnanu we 3i wikonu. Texc euumenvrka» (I'puuenko, 2023, c. 115).

VY 1ux aBTOPCHKHUX XapaKTEPUCTUKAaX MH 0auMMO PO3TOPHYTY PETpOCIeKTUBY poaunu [Tucapen-
KiB TI0 JKIHOUIH JIHIT: MIKIJTbHA BYATEIbKA PAJITHCHKOI €TIOXH MOIJIa MAaTU «OVpXAUGe MUHY/Iey JHIIe
OyIy4u BHYTPIIIHBO BUILHOKO JIOMWHOIO; INpodeciiiHa kBamigikaris, OB s3aHa 3 0aBOBHSIHUMU
BUPOOaMH, 3p0O3yMiJia ISl XEPCOHIIIB, OCKLIBKH Hara/ly€e Mpo BEJIUKHI OaBOBHSIHUI KOMOiHAT, 3aKpiIl-
JICHWH y TOMOHIMII MicTa aOpeBiaryporo XbBK, skuii «mormmHaBy kiHO9Yy poOody cuiy XepcoHa
Ta aryioMepariii i npunuHuB icHyBaHHs pa3oM i3 CPCP. Jlume micis Toro CBiTiaHa 3Moria OyTH BiJlb-
HOIO y BUOOP1 CBOTO KUTTEBOTO MOKIMKAHHS, peaji3allis SKoro, K 3aCBiAuye peMapka, Oyia ycrimn-
HOIO; Y TUICOHA3MI «NiONpuemMausa nionpuemuys» Mu 0a4uMO aBTOPCHKY 1pOHII0, sika 00 €KTHBHO
BioOpaskae mpoiec CTUXiHHOTO (hOpMyBaHHS O13HECOBOTO CEPEIOBHIIA CEPEl POBECHUKIB YKpaiH-
CBHKO1 HE3aJIC)KHOCTI, K1 HE ParHyiy 3100yTH HAJIS)KHY OCBITY Ta MPOAKTUBHHIA JOCBI, aje MOCIIi-
nraay 3a0e3MeUnTH BIIACHY MaTepialbHy HE3aJCKHICTh, a Y TOTPIHHOMY «KOKTEUIIY «X)00NHCHUYS,
xXincmepka, 6y0oucmka» — 34uTyeMo (ikcailito BU3piBaHHS 30BCIM YHIKaJIBHOTO ITOKONIHHS YKpaiH-
CHKOI MOJIOJIi, 30PIEHTOBAHOTO HAa BHYTPINIHIO CBOOOY 1 MOCTIHHUI camopo3BuUTOK. Ha Timi Takmx
IPOMOBHUCTHX XapaKTEPUCTHK «mMexC 6Yumenvbka» 3BYUYHTDH SK JyKe MOKa3oBa (irypa MOBICHHS,
sIKa HaroJIOIIy€ 4Yepe3 3aMOBYAHHS 1 MapKy€ y TaKHid Ccrocid cepelnHbOCTAaTUCTUYHY JIIOIHMHY, SIKa
HE BHPI3HAETHCA 3-TIOMIXK 3arajixy i He mparfe cede MpOsIBUTH, Ha BIIMIHY BiJ BCIX JKIHOK POIMHU
[Mucapenkis. «S Opana iHTEpB’10 y KIHOK, sIKi BHiXaJd 3 OKyMalii, 1 uepe3 iXHi icTopii cTBOpumIIa
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CBOIX TepoiHb. Lle m’sATh KIHOK 13 PI3HUMH XapaKTepaMH, ajie BCi BOHU YOCOOIIOIOTh CHITY JTyXY», —
3acBimuye Okcana ['punienko (JKoproxkueii, 2024).

SIx My GaumMmo, y KIHOK pi3Ha Mipa 3B 3Ky 31 CBOEIO POOBOIO 3emuieio: baba xuBe TyT 3 dina-
Ipajiijia: BOHA MaM’sTae POIUHHI TIepeKa3u mpo roiogomop 1933 p. i AUTHHOIO MEPEKUITA «20100
copok cvomoeo» (I'punienxo, 2023, c. 122), BoHa, sk 6arato yKpaiHIB CTapIIOTO IMOKONIHHS, TaK
1 He 3po3ymina, «om Hawo 6yno nam smuuxu Jleniny ckudamo? Komy eonu mym miwanu?y» (I'pu-
neHko, 2023, c. 134), ane BogHOYAC TeTep BUCTYMAE MPOTH MOBEPHEHHS WX TTaM SITHHUKIB, 1HIMIHO-
BaHOTO OKYTIAIIITHOIO BJIa/I010; BOHA MIATPUMYE TICHHIA 3B’ 130K 31 CBOTMHU KOJIMIIHIMU YYHSIMHU 1 IICH-
TPY€E MOJIOJIIII ITOKOJIIHHS CBO€T POIMHHU, IIBUIKO OCBOIOE HOBI iH(OpPMaIiliHI TEXHOIOTI] 1 BIPAaBHO
KOPHUCTY€ETHCSI CMapT(OHOM CBO€T MOJOAIIOI OHYKH. A II[e BOHA 3HAE, M0 Y KPUTUIHUX KHUTTEBUX
cuTyanisx Tpeba 3aKIMKAaTH Ha TOMIY YCi CHIIM CBO€T 3eMJIl — Ha 11 TOBTiM maM’sTi Taki CHIIU YKe
paTyBanu ii Ta ii pig. OHYYKH BKE TaKOTO 3B’SI3KY 3 PIIHUM CEJIoM i1 cBO€ro 3emuieto y KapyHiBii
HE MaloTh — BOHU 00MparoTh kHUTTA y MicTi (Onst) abo y cromumi (Osnecst), 1 KoM BIAETbes 3a0€3-
neyuTH M eBakyaiito, Maru Hamossirae, abu BoHn o0uaBi Buixanu B KuiB Ta OyayBanu cBO€ KUTTS
11032 OKYTIOBAaHUM CEJIOM, JIOJIAIOUU «3AMKHeHe Kono poounnux 36 azkiey» (I'punenxo, 2023, c. 120).
CepenHe X MOKOJIIHHS, IO CYTi, CTBOpIOE OiHapHy napy — Kyma sxuBe y ceni 6e3 0cobnuBoi MeTn
YW TIOKJIMKAHHS, 5K 1 BCS 11 pOJIMHA, BOHA € XOISYOK0 KOJCKITIEI0 BCIX MICIICBUX ILTITOK, aJie BiMOB-
JSIETHCS TICATH BIZIMOBY Bifl poOOOTH y IIKOJII ITiJ] OPYJOI0 OKYIIaHTIB, BOHA K HANPUKIHII I’ €CH i71e
B OKymnoBaHui KpuM, MOSICHIOIOUH II€ TIONTYKaMH CBOTO YOJIOBiIKAa Ta HEOOXIJIHICTIO BUBE3TH y 0€3-
TIeYHe MicIie CBOTo Jopociioro cuHa. Haromicte Mawma, sika paHiliie mepexkonyBaiia cede, 1o He MOXe
kuHyTH baly, micist cMepTi OCTaHHBOI BiJl eBaKyallii 10OpOBIIBHO BiIMOBISETHCS — ii KOPIHHS TYT,
y KaByHiBiii, i mo3a HIM BOHa HE MUCIIUTh CBOTO JKUTTS: TyT CEJISTHU PO3/Ial0Th OJHE OTHOMY MOJIOKO
1 ToponuHy, 00 Terep Ie BCe HE MPOJACH; TYT Ii «1na8yuOK-00MOBUYOK», TYT PO3caaa 1 MOMIiIOpH,
Oy, s10myHi, Oy30K, KaOauKu, KBITOUYKH 1 KOMAIIKH, sIKi, Ha BIIMiHY BiJl JTF0/IeH B OKymoBaHii Kay-
HIBII, «8iuHi»; TYyT BUPUTE HEIO BIACHOPYY OOMOOCXOBHIIE i1 OYTUHKOM — 3 «KOBPOM», 3aKPYTKAMH,
3amacamMM BOJM 1 1Ki, HaBiTh i3 mig3eMHUM J1azoM A0 OynuaKy Kymu, skuit Ons 1 Onecs criodaTky
NpUAMAIOTh 32 KOPHJIOP y MOTOHOIYYS; TyT MOTHJIA MOJIOJIOTO YKPaiHCBKOTO MiOTa, sikoro Maru
MIOTAMKM [10XOBaJIa Y CTEIly B MEPIIi JHI IOBHOMACILITAOHOIO BTOPTHEHHS. A TOJIOBHE — TYT «X#CO8Mme
none i cune nebo. Lle naw npanop, i 6onu 1io2o Hikonu i Hisk He 3ipgymoy (I'punienko, 2023, c. 169).

JUis XyIO’KHBOTO JUCKYPCY OKYTAIlii 32BN BaXKUTh, SIK KOKHA KOHKPETHA JIFOJMHA TIPOSBIISIE
cebe 3a TaKWX HeCHpHUATIMBUX oOcTaBuH. Kyma Ta i poamHa y m’eci CTaroTh MpPUKIAJAMH PO3-
ryOJIeHOCTi, HEBU3HAYEHOCTi, TOTOBHOCTI 3al{HATH CTOPOHY CHIJIBHOTO: JKiHKAa CIIOYaTKy XOIWUTH
Ha MPOYKpaiHChbKi MITHHTH, a MOTIM 00ITbCS MMUCHMOBO 3a(piKCyBaTH CBOIO BiIMOBY BiJ CITiBIpaIlli
3 OKYMaHTaMU; 11 YOJOBIK MUSYUTH PAa30M i3 pOCIHCHKHMHM COJIIaTaMU, ajie [1e He PATYy€e WOTO Bix
iXHBOTO THIBY Ta apelITy; ii TOPOCIHI CHH CHIUTh BAOMA 1 YeKa€, TONOKH MaTH BUBE3€ HOTo Ha 0e3-
NEYHINTy TEPUTOPiI0, OKYIOBaHY pocissHamMu — ckaxiMo, y Kpum. Ha npuknagax *iHOK poaWHU
[MucapenkiB Mu 6aurMo 30BCiM iHIII BUMHKHU: Oyecs «3acTpsriay y IpoCcTOpi OKYIIOBAaHOTO celia
BUIIAJIKOBO — «nonana 6 «/lensv cypka»», «Bcmaio 3panky: Hynv nianie, Hyib amoiyit. Xama-osip-
Mamkun 2opoo. Havikpawa vacmuna ous — ye xonu s 3acunaro i 3aoysaio, wo s mym» (I'puiieHxko,
2023, c. 116), mpoTe niB4MHA OpraHi30BY€ BIACHUI OIip — BeJe Teyierpam-kanan «boioBuil Tymi-
KaH», SIKH{ YUTAIOTh CENISTHU 1 AKUH JyXe TPUTEePUTh OKynaHTiB. OJisi HAMAra€ThCsi HAJIATOAUTH
Oi3HEeC 1 BO3UTH JIIKM Ta pedi yepe3 OJOK-T0CTH, Haraayrodd HaM TOJIOBHOTO MEPCOHAXKa 3 1’ €CH
«IlepeBi3HHK»: 3a 11 )Karoro 3apoOUTH XOBAETHCS 1 MPUXOBAHE BiJl CTOPOHHBOTO OKa Oa)KaHHS MaTh
HeoOX1/TH1 JIIKHU JIJIs1 CBOET XBOPOi 6a0yci, KpiM TOTO MOCTYIIOBO MU Ji3HaeMocs, 1o Ons nepeixana
3 OKYITIOBaHOTO XepCcOoHa B OKynoBaHy KaByHiBKY, 00 BT€KJIa BiJ] CBOTO YOJIOBiKa, IKHI Y MICTi ITIIIIOB
Ha aKTUBHY CHIBIIPAIlIO 3 OKyHIaHTaMH, 1 1110, 3TBaJITOBaHa 1 MOOKUTA pOCisiHaMHu, BOHA TparHe, abu
npo i1 MOHEBIPSIHHS HE JI3HAIUCS y POAMHI — 100 HE 3aBaBaTH 3aiiBOr0 OO0 CBOIM OJIM3BKHM.
Mama XoauTh Ha MPOYKpPaiHChKi MITHHTH Ha TOYATKy OKyMaii, riry3ye 3 4yonoBika Kymu, skuii
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3aBXKIHM XOBAETHCS 3a CBOIO JKIHKY Ta BHIIMBAE 3 POCITHAMH, OIS Ia€ Jiexkady bady, noTpumyeThes
puTyaniB poOOTH Ha 3eMJli, pO3/Ia€ CeJITHAM CBiii BpOXKail MOMiOPiB, HE MPUXOBYE CBO€T HEHABHCTI
710 OKYTIAHTIB, CTIOYATKy HAa3MBa€ iX OLIBII HEUTPATIBHO — «20Cmi 3 agmomamamuy, a IOTIM iMeHy€
«ymouamuy, «kayanamu» (I'puuenko, 2023, c. 125, 130, 131), 3pemToro, 3 BiIbOMCEKUM 3aB3ST-
TSIM MPOPOKYE TXHIO MailOyTHIO 10t0: «Mu nobayumo ix Ha manxax, mu noOAYUMO ix i 8 YOPHUX
miwkax. Mu nobauumo, six enadyms ix npanopu, sk 3eopsims ix bemeepu. Mu nobauumo, sax noicme
ix 6iouau i cmpax. Mu 6yoemo mym. Mu 3axpuemo im oui» (I'punenxo, 2023, c. 169). bada x y3a-
raji MOTalKHu BiJl pOJMHU CTae OS3IIHHOK areHTKOI0 JIJIsl yKpaiHcbkux Cuil cierjonepariiii i nepe-
Jla€ JIaHI PO OKYMAHTIB CBOEMY KOJUIIHHOMY y4YHIO. [Ipo Bce e poauHa Ji3HAETHCS BXKE IMiCIIS
0abuHOi cmepTi, oTpuMaBIIH Bijx Maopa Cwui crienonepariii 3 mo3uBHUM Heciyx JUCT Takoro
3MICTY: «3 genukum 6onem s 0i3Hascs Npo cmepmob Mo€i dopozoi euumenvku Haoii [lempisnu. Bona
0y1a HAUPO3YMHIULOIO [ HAUCMITUBIULOI TIOOUHOIO, SIKY 5 3HA8... Bona 6oduna nac y noxoou, euuna
yumamu Kapmu, OpieHmy8amucs no 30psAx i He dcepmu ompyuni epubu. Bio uei y mene 3nanns
a3zoyku Mop3ze, 110606 0o pusuxy i no3usHnut. Koau nouanace eéenuxa sitina, Haoia Ilempisna 3ua-
tuiia mene 8 cienaii i cmana Hawum azenmom 3 nozusuum Hope... 3a ii opienmupamu i koopouna-
Mamu Ham 8ACANOCA IKBIOY8amu n’simbOX OPKi8, Cmpamumuy Koiaoopanma ma eUdUCIumu wmao
NPOMUBHUKA, NO AKOMY 6IY4UHO 8i0npayiosana Hawa apmuiepis. 1 2onoene — 6ona nocisina namiky
cepeo 6opoza, 3anaKasuiu ma oezopicHmysaguiu pycuio Monouatinukom ne miioKu 6 HAWOMY ceil,
ane il no 6cbomy pauony. Tenep maxk nazsusamumemvcs Hauia possiozpyna. A nooasamumy Haoiro
Ilempisny 0o giticbkogoi Hacopoou nocmepmuoy (I'punienko, 2023, c. 167).

He BumakoBo 6araro XTo 3 KpUTHKIB IIOMITHB, 10 II€ TBIp «IIpO CHTy yKpainuiBy (Jluma, 2025),
PO T€, IO «JIJIsl 3BITLHEHHS MOTPIOHI HE JIUIIE psaMi [Iii, a i ICUXOJIOTi9HA CTIHKICTh, XUTPICTh,
BMiHHS 00’ €IHyBaTUCs B CKIagHUX ymoBax» (Micaitnos, Titypenko, 2024). Pexucep 3 XepcoHa
€Breniit Pe3niuenko micis BuCcTaBu y MHUKOA€EBI 32 1 €COl0 «MOIOUaHUKY» JTITTUBCS MipKYyBaH-
HSIMH, IO «IISI I1€ca... HE Tapa3uTye HA TeMi, BOHA HE MPO OKYIAIliio, a PO JIOAUHY, CTOCYHKH
B POJIMHI, IICKXOJIOT0... OKymamis — 11e IpocTo 00cTaBuHa, «MOJTOYaHUK» JOCIIKYE JFOICHKY
TpaHcdopmariito B iux ooctaBuHax. Komu s 3 ponnHOI0 BUiXaB 3 OKyIIOBaHOI TEPUTOPIi, B MeHE OyB
TSOKKUH niepiof aganraii. [TiBropa micsmi s exas 1 He Mir poOuTH Hidoro. [py3i, siki fonoMaranu
MeHi 3 BHi3a0M, kazanu: «Hy goro i nepeiimaenicsa? Bee x nobpe. Tu Bxe TyT, TH B Oe3merti!».
L BECTaBa — Miii peXXHCEPChKHUI BUKIUK caMOMy c00i, cripoba po3moBiCTH MPO IIi IEPEeKUBAHHS
JIO/ISIM, OUTBIIICTP SIKUX, HA IMACTS, I[HOTO He 3a3Hamm» (Amiep, 2024). OkpiM TorO, 1€ YH HE Iep-
WA TpaMaTypridvHuid TEKCT PO OKYTIAIlil0, HAMMCAHUH 13 BUKOPHCTAHHSAM JIOTEITHOTO HAPOIHOTO
ryMOpY, 1 aBTOpKa MO3UIIOHYBaJIa IOT0 caMe y IHUX KOOPJAMHATaX, PO3IIISIal0Yl T'YMOp SIK CBO€E-
piaHy yKpaiHCBKY 30poi0, 60 «came )KapTH, KIUHU HaJ BOPOTaMH HE J03BOJISIOTH HAM OCTaTOYHO
Briacty B 3HeBipy» (lnmpina, 2024): «f nucana m’ecy B 2022 poiii, KO MU BCi MEPEKUBAIN TIKKUAN
TICUXOJIOTIYHUH CTaH. S XOTijia CTBOPUTH TEKCT, SIKHI OU MiITPUMYBaB JIFOICH, TOMy BUKOPHUCTAIIA
rymop. Ha BiitHi Gararo rymopy — 1ie momomarae tpumatucs» (JKopuoxieit, 2024). «MeHe mika-
BUJIO HE JIMIIE CyMHE Ta CTPAaIlHe, a i TUBHE 1 HaBiTh cmimHe. 1o maBano moasM CHIIM BUOKUTH
B OKYIIOBaHHX MicTax i cenax? Sk y HuX TpanchopmyBanocs BiqayTTs 6esneku? 1o ix cnonykano
3anumiarucs nonpu Bci pusuku? Lli ictopii 00’enHyBanu po3noBifi mpo 0e33aXMCHICTh, BTPATY
KOHTPOJTIO Ha/l 00CTaBUHAMHU 1 TIPO T€, SIK CHJIBHO XOTLIOCA [l KOHTPOJIb TOBEPHYTHY, — OSCHIOE
Oxkcana I'punienko (Inpina, 2024).

Ha BinMiHy Bif «(i3udHO» MPEICTABICHHUX Y IT°€Ci )KIHOK, yCi YOJIOBIKH i1CHYIOTh Y Hill 032 MeX-
aMH [ii1, B OKPEMHUX CJIIOBECHHUX 3rajikax. [Ipu 1iboMy «IT03UTUBHA MACKYJIIHHICTE» TPUTaMaHHA JINIIIE
TPbOM 3TaJlaHUM TIEPCOHAKaM — 3aruOJIoMy B TEpIIi JHI OKyHamii yKpaiHChKOMY MUIOTY SIpociasy,
sgkoro Mama moTaiku moxoBana y moii, xsomio Oneci yKpaiHChKOMY BIHCHKOBOMY 3 TO3WBHUM
«EHOTY, SIKOTO 1HIII YJICHU POAWHH MO-CIMEHHOMY HA3MBAIOTh «MXip», «OOPCyK», «0ypyHoyk» (I'pu-
nenko, 2023, ¢. 117, 118, 133), ta cnennaziBenp i3 mo3uBHUM Hecnyx, 3 skum croiBnpaioe baoda.
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Tak y KOHTEKCTI BIHHM aKTyalli3y€ThCs YOJOBIYMH JMCKYpC BOIHCTBA, 1 y TEHICPHOMY IUIaHI IeH
JMCKYPC MPOTUCTOITH 1HIITUM YOJIOBIYUM IMTOCTACSIM — MPUCTOCYBAHILAM, 00sTy3aM 1 KomabopaHTam,
a TakoXX pociiickkuM okymanTaMm. Ckaxximo, Banepky, wonosika Kymu, Mama ineHTH]IKY€E SK TOII0-
JTHOTO KabaHa, a MOTiM MU JII3HAEMOCS, 1110 BiH CIIOKIMHO MUSYUTH 3 OKyHaHTaMmu; 90JoBik Omi ApTyp
KOM(OPTHO Yy€ETHCS HAa BHCOKIH MOcaji B OKyMaIiiHii agMiHicTpamii XepcoHa, 1 11 Hel BiH Terep
«xozen» (I'punenko, 2023, c. 162); pociiicekuii 60€1b Ha OI0KNOCTI i Xaroro [Trucapenkis — 1e «coi-
oameHst Mupuiagey, SIKe «8onac nio zimapy cymuy okonuy nicuio», a OIs pOCISH i XaTo IMEHYIO
«ymowmnixamuy» (I'punenxo, 2023, c. 119, 124, 147); Ha MiCLIEBOTO CTAPOCTY, KU «ITO-KAIATICHKH BXKE
0arakaey» Ta MOCh PO3IIOBIIAE CENITHaM IPO HOBI 00CTaBUHH, JKIHKH-MITHHTYBaJIbHUII WY Th TOTUBH-
THUCSI SIK HA SIKYCh OPHIIKY ICTOTY CEPEIHBOTO POIY — «3AX08ALOCS, KV CLIbPadi 8 NiOCOOKY 3a0UNOC»,
«Konvak 6yxano» (I'puuenko, 2023, c. 118), a Ha KOMUIIHBOTO MicIieBOro HapkomaHa JliMky Cropoxo-
JI0Ba, IKOTO 0AaTHKO CBOTO Yacy BUKYITUB 3-11i]] apEILTY 1 BIAIIPaBUB y POCTOB 1 AKUH «uepe3 Kpum menep
COOU HA OLIOMY KOHI NPUCKAKASY Ta 3AMIIOB Y CUIbPATY «3 HOPMPEmoM NYMIHA, IKOHOK I HA2AUKOIO,
KIHKHU pearyioTh TONIMPEHOO HApOIHOKW (pazoro nouatky 2022 p. «bovice, sike 6ono konuene» (I'pu-
nenko, 2023, c¢. 131-132); nepeBasaraytuii y Benmeas 0Oe3iMEHHUI MYXXHK Ha CBATKYBaHHI JHS pocii
OTPHUMYE XaPAKTEPUCTUKY «POCHOBA JISLIbKA», 3 MICIICBOMY OATIOIIII, SIKUH i1 Y TpoIecii OKyIaH-
TiB Ta XOBA€ 04l B/ CEJISIH, IPUITITAE BT MiCIIeBUX eMoIlis «ckomunay (I'punerko, 2023, ¢. 140-141).
[lepeBeneHHsT XapaKTEPUCTUK MUX TEPCOHAXKIB 13 YOJIOBIYOTO POAY B CEPEIHIN Ta KIHOUMH € JOBOIII
MIOKA30BOI0 03HAKOIO TIEPCOHATIBHOTO Ta CYCIIJIBHOTO CTABICHHS /10 HUX.

Hy 1 3pemroro — mpo cam 0o0pa3 MorovaiiHuka. 3raJiky Ipo MOJIOYai SK TOPOAHiN Oyp’siH MaeMo
Jeqb HEe HA MOYaTKy I'ecH, i baba 3aramkoBO rOBOPHUTH MPO HBOTO SIK MPO «XAPOULY BEUbY, TIOTIM
HEHAaB S3ITUBO 3TAAYE, IO «oyell MOIOYAl HAC 6 207100 MAK Cnacas» 1 po3roBiIae icTopii CBOTo roJo-
THOTO TUTUHCTBA 1947 p., a 3romoM MipKye, 110 BXe rmopa MokimmMkarn MornovaiiHuka, 60 HacTaB 4ac,
1y BIINIOBIh HA IpOHIYHY 3ayBary Mamul «ye wjo, AKuliCb HapoOHUll yeaimens i3 eazemu?y po3MoBi-
nae, o mija gac rojogaomopy 1933 p. B ii poauHi «monouaii mosce inuy», a 6ada Kunmuna, sika 3Hamacs
Ha TpaBax, «niuwia i nokaukana Monovatinukay, SKAA 3HAIINB Y0JIOBIKa-HOMEHKIIATyPHUKA, 110 3a0H-
paB y censiH 3epHO: «Mo20 ajxc y n’amoecsm wiocmomy nionepu 3a 6aNKoI0 po3KONAU, NEPenoxo6a
3 nouecmamu, ckazanu «exo eounuy. Ho 6aba Kununa, éona mooi we sxcusa 0y1a, HAnuIacs camo-
20HY | Haguuna mene, K supocmums Monouatinuxa 3 monouaro» (I'puuenko, 2023, c. 118, 120, 122).
Onwucana baboro mporienypa BuporyBanas MoouaitHiKa Haraye CaTMpUIHANA BiIbOMCBHKHIA PUTYaJI,
B SIKOMY 3BE€/ICHI IOBHUH MiCS1lb, MOTMJIa HEBUHHO YO1€HHOTO, TACMO >KiHOYOTO BOJIOCCS 3 IPUUUHHOTO
MicIisl, )KHBa KPOB Ta MOTOPOIIHE 3aKITTS. «Ma, mu i30ieaecuics?y —ToBOpUTH 10 badbn Mawm, xonu aye
1 3armmcye 1ie Bee (I'punierxko, 2023, ¢. 122—123), ane cama MOTaKK BHOYI 11€ 3 MPOPOIICHUMH 3epHAMU
MOJIOYAK0 Ha MOTHITY YKPaiHCBHKOTO TIJIOTa 1 BUKOHYE BC1 puTyanbHi Bianpasu. Ha macts, Kyma mBunko
PO3HOCHTB TUTITKH IO CEJTY, 1 BC1 MOYMHAIOTH BIPUTH 3 TIOSIBY SIKOTOCH Mi(hiuHOro MosnoJaitHika — HaBiTh
niBgaram y ponusi [TucapeHkiB BOaUaeThCsI, 110 BOHW OAUMIIH IO 3arajIKoOBY iCTOTY — «[{e wiocy muny
Hawioeo oomauinbo2o moucmpa. Mama u baba opeanizyeanu. LL]obu 6in kayanie mouusy (I'purieHko,
2023, c. 129). V ceni oauH 32 OAHUM 3HAXOIATh MEPTBUX OKYIIAHTIB, BiZIOYBArOTHCS YiTKi MOMAIaHHS
YKpaTHCHKUX CHAPSIIIB IO MICIAX iX CKYITYEHHS, @ Ha TPYMHax 3HAXOAATh KAPTUHKH 13 300pakKeHHIM
Mornouaiitauka, sikoro y Burisiii MoucTpa Olecss HamallioBaja y CBOeEMY Tenerpam-kanami. [licms
I[LOTO OKYIIAHTH, 3 OJHOTO OOKY, MOCHIIIOIOTH PErpecii MPOTH CEJIsTH, a 3 1HIIOrO — BOHM 3aJIAKaHI
Ta JIe30praHi30BaHi, BOHH PO3BILIYIOTH 110 CTOBIIAX «NOpMpen CIMpPAWHOi 6010Xamoi Mopouy» Ta TiJ-
NHCYIOTh HOTO: «Pa3zvickusaemcs onacHulii npecmyniuk no kauuke Monouainux. 36onums no Homepy
xxx-xx-xx. Haepaoa 100 000 pyoneii. 3a ykpvieamenbcmeo paccmpein. Boennwiii komenoanmy (I'pu-
1ieHKo, 2023, ¢. 154). Omni BoaeThCcsi BUPBATHUCS 3 CUTLCHKOT KOMEH/IATYpH Yepe3 Te, 10 BOHA PO3TIOBiIae
pocisiHaM, HiOH 11 6aba Ta MaMKa BIIBMH, «i U0 SAKWO B0OHU MeHe He GUnycmsims, mo Monouaunuk npu-
e 3a Humu ma ixwimu dimomu xoms Ha Kasxasz, xoms na Jlanoniii Bocmok. 3a0000HH1 pOCIsTHH, SKi
HE YyIOThCSI BIIEBHEHO HA OKYITOBAHIH 3eMJI1, «8ipAmb y 6CAKY €pYHOY» 1 BIJI IOTO HaXKaxaHi 1ie OuibIe
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(I'punienko, 2023, c. 160). I HaBiTH yke PO3KPHUBIIH TAEMHHIIO IIBOTO «CTUXIMHOTO MECHHKA, 3HAIOUN
PO YCHIIIHI omeparii yKpaiHChKHX CIIeI[Ha31BIiB, Mama 3BepTae 10 MoovaiiHuKa CBOIO (hiHAIBHY
MOJIUTBY: «Hy 6ux00b yorce, yapio-Monouaro. Y0eox mu mym i3 moboro ocmanucs na xassaicmsi. Bimep
MeHi wenye, wo y Hac 3 moooio iwe decsamxu OHig i Houell, a modice i comui. 1 6yoymb 60HU NUNbHI,
i 6yoyms 6onu capsui, i 6yoyms 6onu kpueasi. A wio nam, Monouaro, pooumu? Ham, Monouaro, cudimu
u wekamu. Tu, Monouaii, ymiew uexkamu, a sy mebe nasyycs. A ennemycs 6 meoe KOpiHHA, s Han 10cs
Me020 COKY, A He namarocs... Mu douexaemocs nawux. Mu mouno douekaemocs nawux. Mu emiemo
yexamuy (I'putienko, 2023, c. 169).

TearpasibHa KpUTHKA po3aUTHIacs y pediekcisx Ha moctars MoiodaliHuKa, B sIKil T0OAYMITH «KOH-
cTpyroBaHHs JsubkU Byny» (Ilamsauuka, 2024), «obpa3 i3 yKpaiHChKOi JEMOHOJIOTI], YyJOBUCHKO,
siKe 0 MOTJIO 3aXMCTHTH JIOJCH Ta PiHY 3eMIIIO, B SIKIi BOHM BKOPIHWJIMCS ITTHOOKO, SIK 1 HAJIEKUTh
pociarHaM B 3acyluuIMBoMY ctemy» (Annep, 2024), ronema — «caMe HUM HaJIMXHYJIaCh aBTOPKA I €CH.
«$1 3ragana eBpeiChKy JeTeH Ty PO JeMOHA 3 TIIMHHU, CTBOPEHOTO JIJIs 3aXUCTY BiJl aHTUCEMITCHKHIX
norpomis. Sk Ha MeHe, iepeOyBaHHS B OKYIIAIlii Ma€ YMMaJIo CIUIBHOTO 3 )KUTTSAM €BPEHCHKUX IITET-
7iB y €Bpori. T BIoma, ane mocTiiHO0 3arpoXKeHa, 0 MOXKYTh IPUNTH 1 3a0paTH TBOE MaifHO, CBO-
oomy, xutTs. Tak i mpuaymana MonodaiiHUKa — IEMOHA-MECHHKA, BUPOIIEHOTO 13 3€PEeH MOJIOYAl0.
bo mo, sk He pigHi Oyp’sHU, 3aXUCTUTH CelsH y 0iai?» — nepekonana Oxcana ['purienkoy» (InbiHa,
2024), napomgnoro mecHuka 3oppo (XepcoHcwkuii 3oppo, 2024). SIk 6adymMo, KPUTHUKH CXWIbHI
JI0 JTBOX QpXCTUITHUX TMO3HIINA y TiIyMaueHHI MoodaliHuKa — MICTHYHOI 1HCTaHIIi, 37]aTHOT TIOHO-
BUTH CIIPABEIIUBICTh HA II00AIBHOMY PiBHI (TosieM) ab0 CTUXIHOTO HAPOJHOTO MECHUKA, SIKHIA /i€
Yyepe3 KOHKPETHI BUNHKHU Ta BUKITUKAE KaX Y KPUBIHHUKIB caMUM (DaKTOM CBOTO iCHYBaHHS (30ppo).

3aisHHS MICTUKHM XEPCOHCHKMX CTEMiB Yy JpamMax MepHIoro poKy MoBHOMacmTaOHOI BifHM
Ta oKymnamii ykpaiHcekoro miBaHs Onekciit [TansHuuko po3misgae sik cripoOy JpaMaTypriB «CTBO-
PUTH abTePHATUBHY IIHCHICTH, CHMBOJIIYHUI IPOCTIP IS BIAHOBIECHHS CIPaBEIIIMBOCTI, a00 uepes
NOKapaHHs KPUBIHHKIB, a00 yepe3 BuHaropoay ckpumkennx» ([lamsanuka, 2024). JliBoGepexoks
XEepCOHIIMHM JI0C JIMIIAETHCS OKYTIOBAaHHUM, @ BIATAK ApaMaTypriyHO-TeaTpadbHUHA JUCKYPC OKyTa-
1[ii He BTpayae aKTyaJIbHOCTI.

4. XepcoHcbkuii Ajbureiimep

[T’ecy «Crikepm» xepcoHChKui Apamarypr Irop HocoBcbkuii Hanmcas 2023 p. mif 9ac pe3uaeHii
y HIBemnii, mokiaBmu B i OCHOBY BIACHHMI JTOCBIJ MEPEKUTTA OKymanii XepcoHa. PerpocrniekTuBHO
OCMHCITIOIOYH 1I€H BIIACHHUIA JOCBIJ, aBTOP II’€CH MPHUTaayBaB, IO IICIs OKyMalii «He MIr 3rajaru
XPOHOJIIOTIIO TOJIH, yce 3nmuBanocs. Tak 3’sBuiacs ifes I ecu, B sKiil mepcoHaxi BigoOpakaroTh
CTaH JIFOZICH, 0 HAMArarThCsl BIDKHTH B YMOBax abCcoOTHOT posryoieHocTi» (Koprokiein, 2024).
3 ogHOrO OOKY, MOYKHA TIIyMAuWTH LI€H TEKCT SK KOHIENTyaJIbHy KOHLEHTPAIiI0 Ha MpoOieMaTHil
Ba)KKOXBOPHX JIFONICH, SIKI B OKyHamii CTal0Th MPUPEUYEHUMH 4Yepe3 BiJCYTHICTb JIiKiB, HAJIEKHOTO
NaTPOHATHOTO a00 MajJiaTUBHOTO CYNPOBOIY, YepPe3 CTPECOBI OOCTAaBUHM, SKi CYTTEBO YCKIIAIHIO-
I0Th TIepedir 1 6e3 Toro BaXKMX XBOpoO. 3 1HIIOTrO *k OOKy, mporpecyroda XxBopoda Anblreiimepa
i1 IEpOM JjpaMarypra nepeTBOPIOETHCS Ha CBOEPIIHUN apXeTHIl, Ha MeTadopy TEKTOHIYHUX 3CYBIB
y CBIZIOMOCTI Ta IMOBCSIKACHHI JIFOIUHH, sIKa ONMMHIIIACS y TPUBAiN OKyTallii — U1 XepCOHIIIB 11 TPH-
BAJIO BICIM MICSIIIB, ISl BEJIMKOI YACTUHH YKPATHIIB CTAJIO pEaIbHICTIO Ha 6arato pokiB. BiHHUIIbKHI
aKaJIeMIYHUN MY3WYHO-IpaMaTudHuid Teatp iM. M. CamoBChKOTO MO3UIIIOHYBAB IO ICTOPIIO y CIIe-
HiYHIA Bepcii xepcoHIs €BreHa Kapraayxa ik «HamiBIOKyMEHTAIBHY 1CTOPiI0, 3aCHOBAHY Ha pPealib-
HUX MOJIAX»: «BOHA HE po maTpioTu3M i He o 3paay. BoHa nmpo nmepeciuHuX JTIOAeH, Y KUTTS SIKUX
yBipBanacs BiriHa» (IIpem’epa ngpamu «Crikepu», 2023).

VY meHTpi yBaru aBropa — JIiTHS KiHKa TeTsHa 3 XBopoOoro AJbIreiiMepa, 1o pO3BUBAETHCS 3 Pi3-
HUMH YCKJIQJIHEHHSIMH — Y€pe3 HUX CTaH MPOTAroHICTKH MOCTIHHO MOTIPUIYETHCSA: BOHA HE XO4Ye
BCTaBATH 3 JIDKKA, KalpHU3ye MO0 ki, BUOIp AKOi B OKymalii 3a3BUYail TOBOMI CKyIHHM, 3a0yBae
PO HEOOX1JHI MPOLEAYPH, PO T€, KyIu MOKJIANa pedi, JeMOHCTPYE BUIAUMI PO3JIAIU MOBEIIHKH,
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OaJlaHCy€e MiXK alaTiero Ta eMOIIHIUMHE CIIeCKaMu: «JIiku 6aice e donomazaroms. Bouna ne posymic,
wo 6iobysaemvcs nHagkono. Haue xmocw y ii 2onosi nepemuxae ecv uac kananu. /fymae, uwjo nompa-
nisic Ha KomeOotlinutl cepian, ane nacnpasoi ye gitom xcaxie» (Hocoebkuit, 2023, ¢. 227). «Kinka
CTApIIIOTO BiKy KHBE B MICTi, Ike OKYIMyBaJIl BOPOTH i B TiJi, sIke OKyIyBana xBopoba. Ii cBizomicTs
arakye 11 TO crorajiaMmu, To iro3issMu. Tpareist B ToMy, 1110 BOHA HE MOXeE 1X PO3PI3HUTHY, — TaK KBiH-
TeceHIiro 1’ ecu nodaumny y JIbBiBcrkomy Tearpi Jleci Yrpainku (Crikepu. [lepdopmaTrBHe unTaHHs,
2025). JlronuHa y TaKOMY CTaHI HE YCBIJIOMITIOE, II0 BCE JJOKOPIHHO 3MIHWJIOCS Y CBIiTi JOBKOJIA HEl —
peautii BINHU POXOJATH MMOB3 IKUMOCH PO3MUTHUM TJIOM, HE3aJIEKHO BiJl TOTO, YH WAETHCS PO TyXKe
BiJ1ajieHi BUOyXH, @ M CHJIBHUM PO3PUBOM BUHOCHTH HIMOKH Y 11 JIOMi, KiHKa «HE PO3yMie€, B SKIH
peanbHOCTI — JI0 9M B OKymailii — BoHa niepedyBae» ([lamsanaka, 2024). Jume 3piaka sskack IOTOYHA
iHbopMallis 371aTHA 3aQYETUTUCS B 11 1Mam’sITi — OYEBUIHO, WAETHCS MPO TE€, U0 MOXKE BHUKIUKATH
0omaii SIKyCh €MOIIiI0: TaK, TeTsHa MOCTIHHO OOIThCA, MO JOHBKA 3aJUIIUTH 11, HEMIYHY, HAIIPH-
3BOJIALIE 1 BTEYE CBIT 32 04i, ii OEHTEXHUTh iH(POpMaIlisd PO SKUKUCH MITHHT Y IEHTPi MiCTa i Ipo Te,
mo FOmns Moske Ha 1el MITHHT TITH 1 TOCTPAXKIATH, a TIOYyBIIU PO pedepeHayM, KiHKa MPUraaye,
10 Ha TaKUX IMOJIsAX 3a3BMYail TpeOa IrojocyBaTH, MPOTE JOHBKA il BIAIOBITA€E SIKOIOCH HE3PO3Y-
MO0 Ppaszoro — «3a mebe 6ce Npo2oIOCyB8all, He nepexcusail. 3asmpa CKaxicyms, wo 8ci cmo
Mpuoysimsb 8i0COMKIE NPO2ONOCYBANU «3a», | HA YbOMY 6ce 3aKinuumucs. Bowce npoxoounu makey
(Hocoschkmii, 2023, ¢. ). Uepes Brpary nam’siti TeTsHa He BigpedekToBye 1 0araTbox MOAii CBOTO
MUHYJIOTO — HAlIPUKJIa]l, BBAXKA€E )KUBUM YOJIOBIKa, SKHI IIOMEp MMOHA]] IBAHAIISITH POKiB TOMY, 1 cep-
JMTHCS HA JIOHBKY 32 HaralyBaHHs PO HOTO CMEPTh; I0pa3y TUBYETHCS, KOJIH 11 TOBOPSITH PO BiiHY,
MOBOH 4y€ Tpo He BepIie; MOCTIHHO 3aUTy€e, YOMY HE MPAIIOE TEIEBI30P, 10 KIIPHUCYTHOCTI» SKOTO
BOHA 3BHKJIA @ MOTIM, KOJHM POCISIHU 3aIlyCKalOTh CBOIO TEJICNPOIaraHy, He MOXKE IMPU3BHYAITHCS
710 BIJICYyTHOCTI CBOIX YIIOOJICHUX CEpiajliB; HE 3BEPTAE yBAard HA KOJIBOPOBI CTIKEPH 3 KOPOTCHBKHUMHU
THCTPYKIISIMH Ta 3a00pOHAMU, SKMMH ITOCTIHO OOKJICIOE KBAPTUPY 11 Jopociia goHbka O, a micis
BTeUl IOHBKU — ii moapyra meacectpa Oxcana. [Ipore B i mam’aTi 1HKOIHM 3pUHAIOTH JOBOJII HEOUi-
KyBaHI acoriarii — CKayKiMo, POMAIIKOBHUI Yail MpoOyKy€e AUTSAYi CIIOTaAU PO Te, K OLIst OyIHHKY
Ha I0JIi POCITIM POMAIIIKH, SIKi Majieda 30Mpaja oXarkaMH i 10 Be4opa Ha KBITKax «Bopoxmiay. Uepes
TaKi TOMIaIKd MK Oe3rmaM’sITCTBOM Ta YJIaMKaMH TTaM sTi JIITHS )KiHKa, 32 BEpPCI€0 JIpamarypra,
«TIOTIPH BC1 TPYAHOIIII, HAMAraeThes 30eperTu cede y CBiTi, mo pyiHyeThes» (XKoproxei, 2024).

XBopoOa AublreiiMepa psTye Mcuxiky TeTsHM He JUIIe BiJ BilfHH, aje 1 BiJ croramiB mpo
il MUHYJE )KUTTS, B IKOMY 11 KOXaHeIlb 30MTKyBaBcs 3 Hel Ha ovax ii MajeHbKoi TOHBKH — st FOumi
Ti TOJIii ¥ TOC1 OOJIATH CIIOTaaMH 1y CIIUIBHOMY ITOBCSKIEHHOMY ITPOCTOPI 32 EKCTPEeMallbHUX 00CTa-
BUH HE JIAI0Th MMOYYTTSIM J0 XBOPOI Marepi MpOsIBUTUCS Y pericTpi emnarii Ta 00081 (Takuil pericTp
CTa€ JAOCTYITHHUM IS MOJIOZOT KIHKH TiJTBKH Ha BiJCTaHi, 3 AKOi y MEpeXUBaHHI BIACHOI IPOBHHU
BOHA HapeIITi Mpodadae MaTip 3a CBOE 3INICYTE TUTUHCTBO: 1I€ BiI0OpaKeHO y ii JIHCTi, sIKWH 1 € (piHa-
JIOM TBOPY: «Sl KoorcHO20 OHA wiyKaro arodel, sAKi 0onomoxcyms mebe eugesmu 36iomu. bo s nagimo
yaeuUmu He MOJicy, K mooi eascko mam. Ane npouty mebe, mpumaics... Tpumaiics, mam. A mebe
00710 1 00iysio, wo eusesy 36iomu... [Jyxce cymyro 3a mooowy» (Hocosebkuit, 2023, c. )). [Iporte
TeTstHi HE CynMIIOCS TIOYYTH IIEH 3aIKC Bl JOHBKM — BHOUY1 BHOYXOBOIO XBHJICIO B 11 KIMHATI BUOMBA€E
BIKHO, 1 )KIHKa, 3TOPHYBIIUCH Y KYTKY KIMHATH B 1103y eMOpioHa, TUXO 1 IBUKO BMHPAE.

Ane x meradopa cuHApOMYy AJbLIeiiMepa MepecTae y I’ €Ci BU3HAYATH JIMIIE CTaH TeTSHU — XBO-
poba MOBOM TO-CBOEMY 3adinae KOXXHOTO 3 MEPCOHAXIB, 1 HeBUMaakoBo Onekciii [lansaudka mpo-
MIOHY€ «IIPOYUTYBATH XBOPOOY sIK MeTadopy, B Kl «HOPMAIBHUID CBIT 3MIHUBCS B OMH MOMEHT)»
(ITansanuka, 2024). Hanpuknan, FOust, nparay4n He TOTIpIIyBaTH CTaH 3710pOB’ sl CBOET MAMHU, 1HKOJIA
TOBOPUTH ili aOCOFOTHO HENPABIUBI CJIOBA, 5K IIe OUIBIIE HAPYKYIOTh MATEPHHY YsBY: BOHA PO3-
Kasye, I0 Haue0TO POCISHU HE 3aXONWIN XEPCOH, IO «8oHU V cebe mam, y pociin (HocoBchkuid,
2023, c. 231), — a MaTH 3icTaBisi€ 1€ 3 HEMIOJABHO MOYYTHM, 1 BilYyBa€ HECTUKOBKH; IO HisIKOTO
Aptypa, AKHif Hece HICEHITHUII POCIPOTIaraH/iu, He iCHY€e — «Ma, 5 8ice emomunacy mooi kazamiu.
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Lo Apmyp oasno noixas! HYoeo mu eecv uac 3eadyews npo nvoco?» (Hocosebkuit, 2023, c. 235) —
a MaTu ryOuThCs, 00 IIOMHO 3 HUM TOBOpWIIA; IO HaOmMxKaeThes Pi3aBO, ISl CBATKYBaHHS SIKOTO
BOHHU BJIBOX TOTYBaTHMMYTh roiyOui (a MU 3HaeMo, 1o Hiskoro Pi3nBa mig wac oxymarmii XepcoHa
He Moro OyTH — oKymarlisi TpuBaia 3 Oepesns mo ymcromnan 2022 p.) — a MaTu 0a4HuTh 32 BIKHOM
TETUTy TOTOJY, 32 SIKOi MO)KHA Y TIapKy TOyBaTH roiy0iB. 3pemToro, BUPIIUBIIN 3aTUIIATH MaMy
Ha MIKITyBaHHS cycina Aptypa, IOns mounHae nmpuBuaTu ii 10 AyMKH, IO TOHM 30BCIiM HE Mapojep,
a rapHUH XJIOTelb, HAIICHUH PI3HUMHU Y€CHOTaMH.

ApTyp MOBOU XBOpi€ Ha «CBOTO AJbLreliMepa» — BiH JKUBE 13 BTPATOIO IMOKOJIIHHEBOI Ta HAIliO-
HAJIBHOI MaM’sITi, 1 JUII TaKOTO MEPCOHaXKa HE BUIISAAIOTH aOCYpIHO Pi3HI MapKepH «iCTOPUIHOTO
AnprreiiMepa»: To3ipHa pOCiiCBKOMOBHICTH (TOMY BiH HIMpO 3IMBOBAHHWH, 1[0 KOpIHHA XEPCOHKA
TeTstHa CIUTKY€THCST YKPATHCHKOIO, SIKOIO, HAa 1OT0 CKPOMHY JYMKY, TOBOPSITh JIMIIE HA «3ANAOHO —
«A 5 6ce dyman, umo 6vi ommyoda. I[Ipocmo y nac maxk noumu Hukmo ne 2osopum» (HocoBchkuid,
2023, c. 222)); BMiHHS 33 CHOPHUSTIMBUX OOCTaBHH MPHUBIACHUTH TE, IO TOOI HE HAICKUTH (BiH
«3acCBITHUBCS Ha BiIEO Cepesl IHITNX MapoepiB pO3TPOIIEHOTO TOPTIBEIBHOTO HEHTPY «Dabpukay,
BIH «37100yB» KYPKY, KOJIU CEJIIHU 3 OKyrnoBaHOI YopHOOAiBKK 3a0MIM Kypel Ta 3BaJIMIM iX TYLIKU
O1JIs IKOJTH, BiH HAaB’S3JIMBO HAMATA€THCS MOICTH IIOCH Tapsve Y CBOIX CYCiiB); TOBHE HEPO3YMiHHS
MIPUYHH Ta XapaKTepy HUHINIHBOI BIHHU (BiH (Qi1ocodcTBYE, 1110 BiifHA 1aBHO OyIa CIIaHOBaHA «ame-
PUKAHYAMUY, @ XEPCOHII — II€ TIPOCTO «PO3MIHHA MOHema, TOMY «opam Ha opama niuioe» (Hocos-
cekuid, 2023, c. 234)); monus, mo TeTsHi CBiIOMO HE 0()OPMUIIU POCIHCHEKY MEHCiI0 (APTyp BBaXKae
0e3TTy3IMM BiJIMOBIIATUCS BiJI «IapMOBHUX» T'POIIEH, sIKi TaK MOTPiOHI IS BIYKUBAHHS B OKYTAIil —
«3ps. A 6v1 63s1. Ymo, nyuwe ¢ 2ono00y nodoxuyms, no 6 copoocmu?» (Hococbkuii, 2023, ¢. 223));
3rojia )HUTH y CBOEMY JIOMi HE3aJIe)KHO BiJI TOTO, siKa KpaiHa TyT MaHyBaTUMe (Ha 3alUTaHHS, Y SKil
KpaiHi BiH xuBe, ApTyp Bianosinae «Ceuuac yoce nenousmuo. Bom wac naunym ceou pegpeprnoymoi
npoeodums, moeoa u yzuaem» (Hococekuii, 2023, ¢. 223)); npu 1pOMy BiH IIHUPO JIOOUTH CBOE
MicTO, 00 He X04e 3 HbOTO TIKaTH, HAMapOJePEHIUM KPaMOM JIUIATHCS 3 Cycizamu, abu Ti HE ToJo-
IyBaiH (HAIIPHUKIIAA, IPUHOCHTH TETsHI KOHCEPBH Ta KYPKY), 3a TPOIIi IOTIISAA€ XBOPY KIHKY TICIIs
BTeUl ii JOHBKH, MPUXOIAUTH JIATOIUTH 1l BUOWTE BIKHO y mepeadinani. BidyanbHO 151 Cymepedwin-
BICTh IOCTaTi APTypa IMepenaeTbest yepes CTpoKaTi MeTaopH OfIATY, MOBEAIHKH Ta 30BHIIIHIX TPaHC-
(dbopMmartiii: cTUXiiHUN Mapojaep, SKOMYy MOIMacTuiio, 60 Horo «do cmosna e npus’sizaauy» (Hocos-
cekuid, 2023, c. 223); cioyarKy HaB’S3JIMBHIA Ta OCTOTHINH, a 3rOIOM TapHUHN Ta YBOKHUHU CyCiJI,
SIKHI OTIKY€EThCSl OE3MEeKO0, XOAUTh y Mara3uH i MPUHOCUTH CycilaM MPOAYKTH, Oirae 3a meHciero
st TeTstHu; BOSITHEHHIA y POCIHCHKY BiiCHKOBY (pOpMY arpecHBHUI MOJIOVK, SIKHiA BKJIajae 0arato
37I0CTI y IaTPaHHSI MEPTBOI KYPKH, IIPUMOBJISIFOUH TIPU I[bOMY TpaHC(OPMOBaHY Ha BIACHHUIA MaHEp
nyTIHCBKY (pasy «Ha! He upasumca? Tepnu, mosi kpacasuya!y» ado xx HacniBye «Hoem gotina Hapoo-
Has, céaujennas eounaly —y il imocraci BiH 0COOIMBO OTHIHU, 00 «cMiembes i CUO0 8UCMUKYE
nip s 3 nmuyi, snusaemcs y nei 3yoamu i pee na wacmunu» (HocoBebkuit, 2023, ¢. 237), a B HacTyn-
Hill CIIeHI, KOJIM APTYp TOBOPHTH 10 TeTsHU, «y Hb0o20 3 poma sunadae ckpusasiere nip si» (Hocos-
cekuit, 2023, c. 239); y ¢inani — 3HOBY NEpeBASTHYTUH Y IUBUTBHUH OIAT YyWHUH CyCiJl, SIKHI MTPH-
XOJIUTH 3 IHCTPYMEHTAMH ITOJIATOAUTH TeTsHI BIKHO, aJie BXKe 0a4UTh MEPTBE TIJIO JKIHKH.

ParionanpHa Ta BpiBHOBaXkeHa MezacecTpa OKcaHa Micis TOTO, SIK OKYTIAHTH 3a0HpPaloTh Ta BUBO-
35Th y HEBIIOMOMY HaIpsiMy ii 4OJIOBiKa, a BiJl HEl BUMAraroTb OTPUMATH POCIHCHKHIA MacIopT, TEX
BTpaua€e 3BUYHY PO3BAKEHICTh 1 JEMOHCTPYE OOKEBUTbHI MPOSBU TOBENIHKH, ITIJCBIAOMO ITiIHO-
csiar OOXKEBLILIS 10 €JMHO TPABMIIbHOT (POPMHU KOHCepBaIlil JIFOICHKOI ICUXIKK B OKynamii — «boorce-
BIIbHI He 3002A0YIOMbCS, WO B0HU OONCEBLIbHI, MOMY 80HU Ul OodCesiIbHIY; «Bona po3ymic Oinvute,
Hidie 30aembvces. Tinbku 602ceginbHULl Modce po3enedimu, sK yeu ceim oooicesonie» (HocoBchkuid,
2023, c. 240).

Oxpeme MeTadopruHEe HABaHTAXKEHHS TIepeOUPArOTh Ha cebe CTiKepu-HaraJyBaHHs, SKi MU MTPH-
3BHYAININCS HE YNTATHU: TOIEKOIH 3apayl BIACHOTO BHYTPIITHHOTO KOM(OPTY HaM MPOCTIIIe KUTH
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y 06e3mam’ATCTBI a00 y CBiIOMO BHKPUBJICHOMY iH(OpMAIifHOMY YU KyJbTypHOMY TOJi. A BiaTak
HalimapaoKcaipHilIa KapTHHKA 11 ecH — e rosioc KOmi mpo cri3Hiny 11000B 10 MaMu Ta BiaTepMi-
HOBaHE PO3YMIHHS 11 CTpaXkIaHb y MIOJACHHOMY OOKEBULII OKYIIOBAaHOTO XepcoHa: y (hiHali TBOPY
BiH 3BYYHTH CaMe Ha TJi Pi3HOKOJILOPOBHX CTIKEPiB, PO3KHIAHUX MO KIMHATI, B SIKii 3aBMep TPyI
CKOIIFOpOJIEHOT MaTepi.

5. BucHoBku

[IpencraBneni y apamaryprigdiii anromnorii «J/Ipama manopama 2023» m’ecu Hinu 3axoxeHKO
«IlepeBizuuk», Oxcanu ['punienko «Monouaitnuk» Ta Iropst HocoBebkoro «Crikepu», IpUCBSYEHI
okynaii Xepcona Ta Xepconuwan y 2022 p., 00’eqHye cripoda aBTOpiB IEHTPYBATH CBill XyJOXK-
Hill MaTepiaj TOBKOJIa IEBHOTO Mi()OIIOTIYHOTO KOHIIETITY — MPH IbOMY TOXOPKEHHSI KOHIICTITIB Ma€e
pi3Hy npupony: XapoH — TpaaAuLliiHIHA MioTOTriuHIi 00pa3 nepeBi3HUKa Ta MeiaTopa MiXk CBITaMH
KHUBHX 1 MEpPTBUX, MOJIOYaHUK — aBTOPCHKUI TIEPCOHAXK, CKOHCTPYHOBAHUH HA MEPETHHI YKpaiH-
ChKO1 (PONBKIIOPHOI Tpaauiii, eBpeiicbkol Mioorii Ta Cy4acHOTO MAcKyJbTy, SIKHH IHTEpPIIPETy€e
ctokeTrky PoGin I'yna, Anbireiimep — Bigoma xBopoOa, sika Bpa)ka€ mam’siTb 1 ICUXIKY JIOJUHH,
1 Apamarypr mpamkoe 3 UM MOHATTAM caMe SIK 3 Mi()OJIOTIYHUM KOHIIENTOM. THITONOTiYHA CXOXKICTh
TPHOX MPOAHATI30BAHUX TBOPIB TAKOXK IOJISITA€ y 3BEPHEHHI 1X aBTOPIB 0 MICTUKU — MIPOTE Y THX,
XTO THIIE OKYTAIII0 330BHI, MICTHYHI CHJIM XEPCOHCHKOTO CTEMy CTAIOTh PATIBHUMH JJISl YKpaiH-
IiB Ta 370BiCHUMH AJisi OKymaHTiB («IlepeBizHuk», «Moao4aiiHUK»), a OT MIPH OCMHCIICHHI OKyTIa-
il SIK MePEKUTOTr0 OCOOMCTOTO JOCBIYy MICTHKA CTa€ 3acO00M JOMATKOBOTO po3yiaMy i 6e3 Toro
pensaTuBHOI AificHOoCTi. [IncanHs okynamii 330BHI cTa0LIi3y€e MIHHICHY KapTHHY MEPCOHAXIB, 3cepe-
JIMHU — HAaBIAKH, POOUTH 11 pI3HOBEKTOPHOIO, Oy/Ib-sKY Jit0 a00 perutiky mpoliiemMaTrnusye, po3MuBa-
104X €THYHE T10JIe CMUCIIB. AJe y Oy/b-sIKOMY pa3i pO3MOBH 3 YHTa4aMH / TIIsIadaMHy [P0 OKYTIALII0
MalOTh TPUBATH, aJPKE CTAHOM Ha 3apa3 e JyXe 0arato yKpaiHiliB )KUBYThH y I[bOMY pO3JIaMaHOMY
CBITI 1 MPIIOTh JOYEKATHCS IOBEPHEHHS B YKpaiHYy.
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MeTa aocaiIzKeHHsI — OKPECTUTH GeMiHicTHIHuN BuMip TpeBenoriB C. SI0M0HCHKOT Ta BUSBUTH 0COOIH-
BOCTI 1i TeHAEPHOT IIEHTUYHOCTI B KOHTEKCTI KyJIBTYpH MEPIIOi MOJOBHHA XX CTOMITTA. JlOCATHEHHS MeTH
nependadae BAKOHAHHS TAKKUX 3aBAaHb: 1) BU3HAYUTHU MicLie TeHICPHUX LIIHHOCTEH aBTOPKH B KyJIbTYPHO-1CTO-
PUYHOMY KOHTEKCTi 100u; 2) ineHTndikyBaTi GeMiHiCTHYHI IPIOPUTETH B TpeBesorax 30ipok «Yap Mapokay,
«[anexi oOpii» 1 «3 kpaiHu puKy Ta omiro». MeToau HOCTIIZKEeHHsI: TEOPEeTHUHUN (KPUTHUYHHUMA aHai3
HAyKOBOI JIITepaTypH 3 JOCIKYBaHOI MpodiaeMn); 6iorpadiuHuii (BUSBICHHS BIUIMBIB KUTTEMHCY aBTOPKU
Ha TBOPYHA JOPOOOK); eMITIpHYHUH (aHaJIi3 TPEBEIJIOTIB); cTparerii heMiHICTUIHOI KPUTHKH (3’ ICYBaHHS MipH
«OKIHOYOTO» apaH)KyBaHHS TeKCTiB). PesynbraTu. YHikampHicTh mocTari C. SIOI0HCHKOI B KyJIBTYpHO-iCTO-
PUYHOMY KOHTEKCTI MEpIIOi MOJOBUHE XX CTONITTS HOJIArae HacaMIlepea y TOMY, 10 BOHA CTBOPUJIA CaMO-
OyTHIO MOJIeNIb TeHAEPHOI 1ICHTUYHOCTI, 5IKa, 3 OHOr0 00Ky, 0a3yBanacsi Ha MPOrpecuBHUX (PEeMiHICTUIHUX
MoTIsAIaX, MOB’SI3aHUX 13 BIJCTOIOBAHHSIM COIIAJIbHOI PIBHOCTI MpaB 000X cTarei, a 3 1HIIOro, — CIHpaiacs
Ha TPaJuIiiHI CIMEWHI MIHHOCTI, 0 YMOXIIMBUIJIO BUKOHAHHS HEIO POJICH JPYKWHH W MaTepi JBOX CHHIB.
Ha Bigminy Bix Takux 3HaHuX heMiHIicTOK, sik C. 1e boByap un H. KoOpuHChKa, BOHA He BBakasa, o 11 (pyHK-
1ii J)KiHKH BOWBaIOTH ii CBOOO/Y, a pajlie LIFOCTpyBajia CBOIM KHUTTEBUM IUITXOM MOXIIUBICTH CEPEIMHHOTO
BapiaHTYy, L0 3HAXOAWBCS MK KpalHIM (eMiHI3MOM 1 maTpiapXajbHUM YSBICHHIM IIPO NPU3HAYCHHS JKIHKH.
Came 1 yHikanbHa Mojiens go3Boiuia C. SI0I0HCHKIN JoCATHYTH BepIMH 0co0ucToi Ta npodeciiiHoi camo-
peautizalii, OTpUMaTH po3MaiTHI TOCBII MIXKKYJIBTYPHOTO CIIIIKYBaHHSI, CTaTH aBTOPKOIO BapTICHOTO JIiTepa-
TYpHOTO JOpOOKY W BHIUICKATH IIACIWBY pOAMHY. be3anocepeqHbo He NEKIapyrodr CBOI TIEpeKOHAHHS, BOHA
CBOEIO JISUTHHICTIO 3p00wIIa 3HAYHUH BHECOK Y PYWHYBaHHS COIliaTbHUX CTEPEOTHITIB OO0 YCTAJICHOI Imapa-
JTUTMU JKIHOYMX TeHACPHHUX POJIeH, MpUTaMaHHOI Mepimid moioBuHI XX CTONITTS, i crpsuia GOopMyBaHHIO
00pazy ycCIilIHOI KIHKH, 110 TAKOK TAPMOHIHHO BIMCY€ETHCS B CUCTEMY LIIHHOCTEH CydacHOl 100H.

KurouoBi ciioBa: ¢pemini3M, reHAepHI poii, FeHACpHA 1ICHTUYHICTb, COLialbHI CTEPEOTHIHN, TaTpiapXalibHi
LIIHHOCTI.
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The study aims to outline the feminist dimension of S. Yablonska’s travelogues and reveal the peculiarities
of her gender identity in the cultural and historical context of the early 20" century. Achieving this aim
involves the following tasks: 1) to determine the place of S. Yablonska’s gender values in the cultural context
of the epoch; 2) to identify feminist priorities in the travelogues “The Charm of Morocco”, “Far Horizons”,
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and “From the Country of Rice and Opium”. Research methods: theoretical (to review scientific literature
on the research problem); biographical (to reveal the impacts of the author’s biography on her literary works);
empirical (to analyze travelogues); strategies of feminist criticism (to measure the degree of “feminine”
arrangement of texts). Results. The uniqueness of S. Yablonska’s figure in the cultural and historical context
of the first half of the 20™ century lies primarily in the fact that she created an original model of gender identity
that, on the one hand, was based on progressive feminist viewpoints associated with advocating social equality
of rights for both sexes, and, on the other hand, relied on traditional family values, which enabled her to fulfill
the roles of wife and mother of two sons. Unlike such outstanding feminists as S. De Beauvoir or N. Kobrynska,
she did not believe that these woman’s functions kill her freedom. Her life rather illustrated the possibility
of a middle option between extreme feminism and patriarchal notions of the woman’s destination. It was this
unique model that allowed S. Yablonska to reach the peak of her personal and professional self-realization, gain
diverse experience in intercultural communication, become the author of valuable literary works, and create
a happy family. Without directly declaring her beliefs, she made a substantial contribution in breaking social
stereotypes about the established paradigm of women’s gender roles inherent in the first half of the 20% century
and promoted the development of the image of a successful woman that perfectly fits the system of values
of the modern era.
Key words: feminism, gender roles, gender identity, social stereotypes, patriarchal values.

1. Beryn

VY 20-30-tux pokax XX CTONITTS YWTaul TAIMIBKUX Ta3eT BIAKPUBAIU JJisi ce0e CBIT €K30THY-
HUX MaHJIPIBOK, y SKHUX iX CynpoBomKyBaia JbBiB ssHKa Codis S6monceka (1907-1971) — BinBaxHa
MaHPIBHUIISA, YAH MUCbMEHHUIBKUN XUCT J]aB 3MOTY MEPETBOPUTH BPAKEHHS BiJ BIABIAWH Haii-
BillaJIeHiNX KyTOUKIiB IUIAHETH HA BApTICHI B Xyl0’KHbOMY aCIEKTi JliTepaTypHi TBOpH. i moizaxu
1o kpain Hanexoro Cxony it Appuku, ABcrpanii, HoBoi 3enanaii ta [TliBuiunoi AmMepuku Oynu crio-
BHEHI HeOe3MeK 1 BUKIIUKIB, ajie MOJIoJa JKIHKa BiMYaWIyNIHO MpUiiMana iX, mo0, K BOHA 3a3Ha-
yaja B HU3I 1HTEPB’I0, «IIEPEKOHATHCS, YU ICHYIOTH iIlIe AeCh Ha CBITI paliChKi 0cTpoBU» (S10m0H-
cbka, 2018: 13). Bupymmsum 1927 p. no Ilapmka 3 MeToI0 onaHyBaTH MUCTEITBO KiHeMarorpada,
C. Sl6noHceka oOpaia 100, OB’ sI3aHy 3 PU3HKAMU Ta MEPEIIKOAaMHU, TOA0NAHHS SIKUX, 0e3CyM-
HiBHO, BapTe peduieKcii B KOHTEKCTI TeHIEPHUX CTY/IIH.

3HaiioMmcTBO 3 TpeBenoramu C. SI067I0HCHKOT HABOAWUTH Ha IYMKY, IO CJIaBETHA MAaHIPIBHUL
HE JIMIIIEe CaMOCTIHO 00upasa TPaeKTOPilo CBOTO PyXy, a i MPOJOBKYBala OKPECIIOBATH OPIEHTUPU
XK1HOYO1 CBOOOIM Ta HE3alIeKHOCTI, HaMiveHi ii monepenHuisaMu. He Hanexxaun ¢popMaibHO 10 KO-
HOi opranizarii, 1o BHOOpIOBaia MpaBa XKIHKU B MaTpiapXaibHOMY CyCIHiJIbCTBI, HE BUTOJIOUIYIOUU
MaHi(ecTiB 1 HE 3aKJIMKAIOUX 10 0OCTOIOBAHHS T'€HAEPHOI PIBHOCTI, BOHA, CBIJIOMO YU HECBIJIOMO,
TBOpHWJIA YHIKaJIbHY MOJETb *KIHOUOi camopeartizalii, BUIbHOI BiJl KyJbTYpPHUX CTEPEOTHIIIB 1 0OMe-
KEHb, HaB s3aHUX J0CBioM MuHYNoro. C. SI0ioHChKa HIKOIM y CBOIX TBOpax HE BIMCYBajia cede
B KOHTEKCT (PEeMIHICTHYHOTO PyXy, 110 3apoAuBCs B YKpaiHi B KiHLi XIX CTOMITTA, HE MOB’s3yBaia
cebe 3 THMH, XTO 3aKJIaB IMIBAIMHU TAaKOi BaXJIMBOI JIJIS MOJIAJIBIIIOTO PO3BUTKY CYCIIIBCTBA 171€0-
J0rii, mpoTe ii BHECOK y MOMYJSpU3aLilo i7Iei TeHAepHoi piBHOCTI i (hopMyBaHHS (PEeMiHICTUUHUX
LIHHOCTEH HEe MOXKHA 3aTlepeuyBaTH.

[Tonpu te, mo tBopu C. SI6moHCHKOI Oynu nepeBuaani B XXI CTOMTTI, Ha HaIly AYMKY, BOHH
JI0C1 HE OTpUMAaJIM HaJIe)KHOI yBaru B HAyKOBOMY cepezoBuili. ba OinbIie, cepea HasiBHUX CTy-
N, IPUCBAYCHUX PI3HOACIIEKTHOMY aHaji3y TPEBEJIOTiB aBTOPKM, CKIAJAHO 3HAWTH mpalli, ki O
¢doxycyBanucs Ha (EMIHICTUYHMX OpPIEHTHUPAX CBITOIVISIY AaBTOPKU. 30KpeMa, cepesl po3BiJIOK
MOKHAa BHOKPEMHTH Ti, IO JAOCIIKYIOTh cieludiKy ii Xyq0KHBOT MPO3H B JITEPATypPHOMY IPO-
neci nepmoi nmonoBuan XX cromitts ('aBpunis, 2017a, b; Komapust, 2018; Tonimyxk, 2020; Ipu-
iimak, 2018); ananizyioTs Bi1oOpaxxeHHsI B HUX T€OKyIbTypHuX peaniit (bectiok, 2023; bokianp,
2021; Bnax, 2019; Marycsk, 2014; FOpuyk, 2023). 3 omsaay Ha 1ie, icHye notpeda B MoiajIbIlIoMy
BUBYCHHI YHIKaIbHOTO 10poOKy C. SIOMOHCHKOI Ta mepenyciM y NOCHIKEHHI (eMiHICTUYHHX
00piiB TpeBeJIOTiB YKpaiHChKOT MaHIPIBHUILL.
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MeTta HayKoBOi po60TH — OKpeciuTH heMiHicTHuHMA BuMip TpeenoriB C. S16:10HCHKOT 1 BU3HA-
YUTH 0COOJIMBOCTI 11 TeHEPHOI 1IEHTHYHOCTI B KOHTEKCTI KYJIBTYPH MepIIoi OIOBUHHE XX CTOMITTS.

2. Hocrarsp C. 51010HCHKOI B reHIepHiil cucTeMi KOOPAMHAT NoYaTKy XX CTOJITTS

Codis Sl6nonceka Hapomunacs B 1907 p. B ponuni csmeHHuka Ha ['ammuauni (c. [epmanose).
[Ticns 3akindeHHs JIBBIBCHKOT TOPTiBENIBLHOT IIIKOJIM FOHA JIIBYMHA BUixana no [lapwmwka, mo0 HaB4Iu-
THUCSI TEXHIKM 3HIMaHHS KiHO. YKe 1ei ¢axT i3 Oiorpadii C. SI6moHChK0I MOKHA BBayKaTu MPOSBOM
(EeMIHICTUYHOTO CBITOIVIATY, OCKUIBKM PIlIEHHS TiBUMHH, sIKa HAPOIWIIACS B Celi i Oyia BUXOBaHA
Ha TPAIUIIHHUX XPUCTUSHCHKHX [IHHOCTSX 13 MaTpiapXajbHAUMHU aKIIEHTaMH, 3100y TH OCBITY 3a KOp-
JIOHOM BHUIJISIAAIIO JOCUTH EKCIICHTPUYHO B Ty €MOXY, 10 SIKO1 BOHA HaJiexkasa. BapTo Takox migkpec-
JUTH, 1110 00paHuid HEero (pax TakoXK HE BOUCYBABCS B TOTOYACHY HapaJurMy T€HACPHUX POJICH.

Came 3 ITapmxka C. SI0moHCBKA po3modaja CBOIO MOJOPOXK CBITOM, a MEpeNliK BiJBiTaHUX HEIO
MICIIH Bpa)ka€ HaBiTh JIOAUHY XX CTONITTS, X04a MOKIMBOCTEH JIJIsl IEpeCyBaHHS CTaJIO 3HAYHO
OlsbIe, a KUThKICTh TeHACPHUX 00MEKEHb CYTTEBO 3MeHIImIacs: Mapokko, Kuraii, Jlaoc, Kam6o-
Toka, Manaiiceki octpoBH, SIBa, bami, Taiti, ABctpaiis, Hosa 3enanmist, CIIIA Ta Kanaga. 3 omsiay
Ha Te, 1[0 BOHA CAaMOCTIHHO MOJ0POXKYBaia /10 KpaiH, y sSKuX nepeOyBaHHs Oyno HeOe3neuHuM 1ist
€BPOTEHKH, (PaKTH 11 JKUTTENMUCY BHUIVISIAIOTH SIK BUKJIMKU 3aCTAPUIAM T€HIECPHUM YSBICHHSIM IIPO
POJIb 1 MPU3HAYCHHS KIHKHA HA TI09aTKy XX CTOJITTS.

Kutrewnii 1 TBopunit nuisx C. S6I0HCHKOT CBIAUMTE TIPO 11 CUMMATIT 10 1711 TeHIepHOI PIBHOCTI,
OCKUIBKH aBTOpKa 0OCTOIO€ TPABO CIIITyBaTH 3a MOKJIUKOM CEpIlsl BCyleped TOrOYaCHUM CTEPEOTHII-
HUM YSBICHHSIM PO MPU3HAYCHHS KIHKU B CIM’1 Ta CyCHiJIbHOMY >KUTTi. Xo4ya TBopH C. S610HCHKOT
HE MICTATh YITKHX JIeKIapalii ¢pemiHi3my, iX yce * MO)KHa BBaKaTH CBITYCHHSM ii MPUXHIBHOCTI
1o i€ ieonorii. MaHapiBHI HOTATKH, ONTOBIJAHHS Ta HOBEJIH MMChMEHHUITL, SIK1 BXOISITH 10 KHUT «Hap
Mapoxka» (1932), «/laneki o6pii» (2 vactuam 1936, 1939) ta «Jluctu 3 [Napwxka. Jluctu 3 Kuraro»,
BiZIOOpakaroTh ii MparHeHHs OOMpaTH CBIM NUIAX 0 LIACTS BCYINEPEY YCTAJICHUM YSBICHHSM IPO
renepHi poui. C. SI0noHCHKa 3yMiia He JHIIe BiIMOBUTHUCS BiJ IepeBar TPaIUIifHOTO POJMHHOTO
IacTs 3aUTs 371CHEHHS Mpii, a i T1HO MO€THYBAaTH MaTEPUHCTBO, POJIb APYKHMHH Ta TUCHMEHHUIII,
JIOJTAt0YH TEOTIOJIITHYHI KOPJOHH Ta CBITOIISAHI 6ap’ €pH, 110 CKIAIUCS B Cy4acCHOMY il CyCIIJIbCTBI.

VY tBopuocTi C. SI610HCHKOT TeHAePHI aKIEHTH TOCUTh MoMiTHI. [lompu Te, 1m0 BOHA IPYHTOBHO
HE TEOPETU3YE 3 IPUBOAY «KYJIBTYPHOI CTaTi», ii TBOPU IEMOHCTPYIOTh Oa)KaHHS eJIIMIHYBaTH 3aKJia-
JIeHI B CyCIIJIBHOMY JKUTTI YMOBHOCTI MO0 NMPU3HAYCHHS JKIHKH, PO3BISTH CTBOPIOBaHI i MiATPH-
MYBaHI YOJOBIKAMH aCHMETPHYHI MipH 1010 cyOOpAMHAII] CTaTeil Ta YUHHUTH OIip BIUIMBY Tpa-
TUIIHHUX TaTpiapXaldbHUX IIHHOCTEH, SKi 1M030aBisAOTh cBOOOAM BHOOpy. He 3ramyroun imeH,
10 aCOLIIOIOTHCS 13 3aPOKEHHAM (PeMiHICTUYHOTO pyXy B YkpaiHi Hanpukinii XIX cromitts (Hara-
nii Koopuncekoi, Onenn [Tuinku, Jleci Ykpainku Ta iH.), TMCBbMEHHUIS CBOIMH BUMHKAMHM JIOJTyYa-
€TBCS JI0 pyHHAI] CUCTEMU CTEPEOTHITHUX YSBJICHb PO KIHOYY OO Ta 3MiHHM HaB’s13aHOI YOJIO-
BikamMu KapTuHU CBiTYy. C. SI010HCHKA MOCTIHHO HArOJIOIIY€E HA CBOIM BIEPTOCTi, HEBFAMOBHOCTI,
€HepriiHOCTi, HECTPUMHOCTI, IIECIIPSIMOBAHOCTI, BUTPUBAJIOCTI, «Kamo0i 10 HOBUX BPAKEHBY,
1110 0€3yMOBHO HE BIATIOBIAANIO TPAIUIIHHOMY ITOPTPETY JKIHKH — «TOAYBAJILHUIIL, KyXOBapKH, 100Y-
BaTeJIbKH 1K1, BUXOBaTenbKu Aitei» ([TaBmmuko, 2002: 63). Bona manuTh Urapku, HOCUTH €IEMEHTH
YOJIOBIYOTO BOpaHHS, y SIKOMY CXO)Ka Ha XJIONMYMKA-TIUTITKA, BMI€ KOPHUCTYBATUCS PYLIHHLECIO —
Il JIeTali JI0Aa0Th BUPa3HUX (PEMIHICTHUHUX TPUXIB 10 ii mopTpeTa.

B. T'aGop, ynopsuauk kaur C. SI610HCHKO1, 110 Oysu nepesuaani B JIA «Ilipamizay», cimparouucs
Ha MaTepialii TaTUIBKOT pecH modaTKy XX CTOMITTS, CIPOOyBaB 3MATIOBATH CBOEPITHUI KOJICKTHB-
auit noprpet C. SI6moHChKoi. 30KpeMa, B KOHTEKCTI HAIIOTO JOCIIHKEHHS BAPTO HArOJIOCUTH Ha THX
pHcax rajluibKoi MaHIPIBHUII, K1 CBIqYaTh PO i1 (heMiHICTUYHI OPIEHTUPH: «J1IBYMHA, KA 3ABISIKH
CBOIM 3I1I0HOCTSIM y KiHemarorpadii, 3aBAsKH JIITepaTypHOMY TaJAaHTOBI 1 BEIMUE3HIH mparli 3ymisia
BUOOPOTH cOO1 MOBHY HE3AJICIKHICTHY; «ii BUMPaBH y HEOE3MEUHI TEPEHH, 11 KIHOB1 YCITIXH — I1€ BEJTUKI
manencTBay (S16monceka, 2018: 12). CminusicTs i BimyaiagynHicTs C. SI010HCHKOT BpaXkaii 3 OIS LY
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Ha TOH (hakT, O BOHA Oyiia HAA3BUYAWHO KPACHUBOIO JKIHKOIO, sIKA «HAraaye HE3BHYAWHOI BPOAU
¢binsMoBy 3ipKy» (S16moHchKa, 2018: 13). CaMocTiiitHI TOZOPOXKi 10 HEOE3NEUHUX TEPEHIB Oy s
Hel BKpail pU3MKOBAHMMH W BHMarajd BiJBard, 10 HE BIAMOBiJaja T€HJACPHUM OUIKyBaHHSM BiJ
KIHOK Y TOTOYaCHOMY CYCITLTbCTBI.

VuikanpHicTh noctati C. SI6M0HCHKOI B KOHTEKCTI YKpPaiHCHKOTO (peMiHI3My 3acCBiAUyIOTH YHMC-
JICHHI JIITepaTypo3HaBUl OIVISIIM i pelieH3ii Ha ii TBOpH, BMIIIIEeHI B TOrOYacHii npeci. 30kpema, Iiika-
BUMU € TeHJIEPHI aKIeHTH B criocTepekeHHs X C. [OpauHCHKOTO, M0 YBUPA3HIOIOTh BHHATKOBICTH
C. SI6nouchKoi: «Pigko sika ykpalHKa Ma€ Taky MpOCTy KHUTTEBY Ginocodiro; piKo sKa MOTyBAETHCS
Ha BCii 3eMHIH KyJi Tak, K BIoMa. Hamri 3eMisiuky B3arajii HeTOM00IIOI0TE IPOCTOPY, IIe i TOl,
KOJIM 1€ TIOJy4eHe 3 HEBHIOIaMU Ta HEOE3MEKOI0, Ha Ky HapaXeHa B MOAOPOXKI CAaMOTHSI JKIHKa»
(S16monceka, 2018: 320). 1lle B omHiii pernenH3ii miIKpeCcICHO Ti 0COOIMBOCTI CTHIIIO aBTOPKH, SIKi
cymnepedarb 3BHYHHM Ui TOTO 4acy TeHICpHUM OdiKyBaHHSM: «Hema Tam aHi KpUXITKH CEHTH-
MEHTAJIBHOCTI, aHl HaBiTh TEIUIOTH, IO ii 3BUKJIO BHJLIIOBATH 3 cebe jkiHoue mepoy» (SI0moHchKa,
2018: 326). Y 11pboMy K BIATYKY 3HAXOIUMO ITIKaBi CIIOCTEPEKECHHS 11010 TCHIEPHOI 1ICHTUYHOCTI
C. S1610HCHKOI, MO BiAPI3HAETHCS Bil TPaAWLIMHUX YSABICHb HOOM: «3apHCOBYETHCS HOBUN THII
KIHKH, 110 He OOIThCS BTPATUTH NEPBICHUX JKIHOYHMX MPHUHAT — M SKOCTI i MPIHHOCTI, — 1110 € BOJ-
HoYac 1 HaiOLIbIIOO i cmabkicTio. BoHa 3100yBae HAaTOMICTh IOCH 1HIIOTO — BiABAry i XOMOAHUN
po3ym» (S16moncbka, 2018: 326).

3. ®eminicTuyHi HiHHOCTI B JiTeparypHiii TBopuocTi C. Sl010HcbKOT

®ewminizm C. SI010HCHKOT BUSIBIISIBCS HE JIUIIE B ii MOBEIIHIN i YIMHKAX: CyTOJIOCHICTH CBITOBII-
YyTTiB TAJUIBKOT MaHIPIBHUIII IIbOMY KyJbTypHOMY (D€HOMEHY BUPA3HO BiIUYBAETHCA B il TBOpaX.
VY 3B’513Ky 3 MM CITyIITHOIO BHJIAETHCS AyMKa J[. BIKOHCBKOT, IKy BOHA BUCJIOBHMIIA B PEIICH311 HA KHUTY
C. 5S16:10HCHKOT: IHAMBITYaTbHICTD ABTOPKU «IIPOTUPAETHCS KPi3b HEOYACHHO )KUBUU CTUIIb KHUKKID)
(S16monceka, 2018: 316). 3 orsiy Ha 1€ YeProBUM 3aBIaHHIM HAIIOTO JOCIIHKCHHS € 11eHTUu(i-
KyBaTu ()eMiHICTUYHI NPIOPUTETH MUCTKHHI B TpeBenorax 30ipok «Hap Mapokay, «Jlaneki oopiin
Ta «3 KpalHH PIKY Ta OIIO».

Camocriiina mosrorpuBana nogopox C. S0moHCHKOiI 10 Adpuku € Oe33anepedHrM JOKa30M
i He3anexxHo1 cMinuBoi Bradi. JKara BiaBinaTH €K30THYHI KpaiHH OyIia CHIIBHIIIOKO BiJl yCBIIOMIICHHS
HeOe3MeK, 10 MOIIIM YeKaTH Ha BPOJIMBY €BPOIECHKY Ha Uy)KHHI. Y KOHTEKCTI JTOCHIKEHHS (pemi-
HicTHYHOTO BUMIipy TpeBenoris C. SI010HCHKOT BapTO 3raiaTH emi3ox il 3HalloMCTBa 3 Kaij oM, 110 Bij-
OyI1ocs KOJIM BOHA TpaJia B IIaXH 31 CBOIM 3HaHOMUM — (paHIly3oM MaHpie. be3noranne BMiHHS rpaTtu
B IIaX{ aCOILIIOBAJIOCS B apada 3 4OJOBIKAMH, TOMY BiH MPHUITYCTUB, IO MA€ CIPaBY 3 MEPEBIsTHE-
HUM XJIOIIEM. YTEepeHKEHHS Kaia MO)KHA MOSCHUTH ICHYBaHHSM T€HIEPHUX CTEPEOTHIIIB OO0
KIHOK, SIKI € IIe KOPCTKIIIUMH B MYCYJbMaHCHKOMY CycCHiJbCTBi. Bin He moBipus, mo C. f6mon-
ChKa — JKIHKa, a y BIJINIOB1/Ib Ha TIEpeKOHaHH MaHpi€ «CXOMHUBCS PYKOFO 32 CEPIIE Ta TOJIOCHO U MUPO
poscmisiBes» (S0moncbka, 2023: 36). Kain ycBimomiroBaB 30BHINIHI KyJABTYpHI BiIMIHHOCTI MiX
apaOCbKMMH 1 €BPOIEHCHKUMH JKIHKAMH, OIHAK CYMHIBaBCS Y 3[aTHOCTI OCTaHHIX JOPIBHITHCS
YOJIOBIKaM B iHTeNeKTyasbHii rpi. C. SI06I0HCHKa Tak MOSCHIOE cTaBleHHs apada: «Ha iioro nqymky,
€BpOTICHiChKa JKiHKA i HOTY MOJKE ITOKa3yBaTH JI0 KOJMiH, 1 00INYYs CBOE BCIM MY)XUYMHAM BiJAKPUBAaTH,
1 BCMiXaTuCs 10 HUX, @ HaBiTh KypUTH MAIipOCKH, aje B MIAXH IPaTH — 10 bOTO BOHA HE3/1i0Ha»
(SI6monceka, 2023: 37). TyT ciocTepiraeMo BiITOMiH yIIepeKESHHS, TTOB’ I3aHOTO 3 TUM, IO 3 JIABHIX
9aciB «(YHKIIIS )KIHKM 3BOJIMIIACS JI0 IPUPOAHOI, O10JI0TIYHOT poJIi, Y TOW Yac, SIK 40JioBiua, — iHTe-
JIEKTyaabHO-IisUTbHOD (300poBchka, 1999: 9). Vrim, C. SI6n0oHCHKa 3aBXIHM JEMOHCTpYBajia He3a-
JISKHICTH BiJl TAKUX NaTpiapXajbHUX CTEPEOTUITHUX YSBJICHb.

C. SI6moHChKa HE MMPOCTO BOJIOALIA BiIBATOIO M BIAUANYIITHICTIO, IO 3/1€01UIBIIOTO aCOIIIOIOTHCS
3 YOJIOBIKAMH, ajie i TAaKOK IHTEHCHBHICTIO IIMX SKOCTEH, SKOI0 HE KOXKEH 13 HHX MOXE IOXH3Y-
BaTHCs. 30KpeMa, PO BHHATKOBY CMIJIHMBICTD YKPaiHCHKOT MaHIPIBHUII CBIMYUTH OTPUMAaHHS HEIO
«3aBJISKU BEJIHKIH MPOTEKIiT (PpaHIly3bKO1 BIIAIH T03BOIY MEPEiXaTH KOPAOH 3a0e3MeKn y HeOesneuHi
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kpai» (S6monckka, 2023: 51). C. SI6moHChKa 3BaXXWJIACsS BUPYIIUTH JI0 CTAPOBUHHOTO apabChKOTO
Mmicta Tapynany, po3ramoBaHoro moonau3y Caxapu, Momnpu mnomnepekeHHss Manpie npo Hebe3neKy,
10 YHTasia TaM Ha e€BponeiniB. OIHUM 13 TaKMX BUKJIMKIB CTajla I0pOra 4epe3 MyCTeto: 3HEMOXKe-
HUH COHIIEM BOJIii PeHe BTpaTuB CBiIOMICTh, alie Oe3cTpallHa macakupKka He po3ryomiacs i cama
3aifHsUIa foro Micie. 3pymmBIIY aBTOMOOLIB 13 Mictis, C. SI6moHChKa po3irnana Horo 0 cTa Kijlome-
TPiB 3a TOAMHY, I[00 YHUKHYTH MOXIIMBOTO TIOJIOHY, 1110 3arPO’KyBaB i3 00Ky caxapChKUX KOUiBHHUKIB.
Leit emizon He nmIIe 3acBiauye HEaOWsKY PILIYYiCTh JKiHKH, ajie i JIEMOHCTPYE BOJOMIHHS BMiH-
HSIMHU KepYBaTH TPAHCIIOPTHUM 3ac000M, 1110 OYyIJIO CIIPaBKHBOIO PIAKICTIO HA TIOYATKy XX CTOJITTS.
SIx 6aurMo, aBTOpPKa CBOEIO MTOBEIIHKOIO JIaMa€e TeHACPHI CTEPEOTHIIH, J01a€ 0OMEKEHHSI, OB’ sI3aHHI
31 CTaTTIO, ¥ BUSIBIISIE O3HAKM (DEMIHICTUYHOTO CBITOTIISAY, XO04a HIKOJIW BIIKPUTO HE ONPHUSBHIOE
CBOIX cHUMMaTii 10 PEeMiHICTUYHOT i1e0I0Tii y CBOIX TEKCTax.

CBoe momoBanHs Ha THrpa B Jlaoci C. SI6moHCHKA OMHCYE SK IiKaBy NPUTOMY, B sIKiii OinbIie
CJIIB TIPO CHIMIIATIIO 710 O€3KYpHHUX 1 MPUBITHUX MICIIEBHX XHUTEJIB, HDK PO BIACHUH CTpax mepen
XIDKaKoM. | xoua mocTpis BiiBaKHOT JKiHKM HE BUSBUBCS (haTalbHUM JJIs 3Bipa, 1l yYMHOK HE MOXeE
HE BHUKJIMKATH 3aXBaTy aBAaHTIOPU3MOM, CXHIJIBHICTIO IO PU3UKY M YMIHHSIM MpPHUAMATH BUKJIHMKH,
Ha SIKi He KOYKEH YOJIOBIK cripomircst 6u riHo Bianosictu. C. SI0I0HCHKa HE JIHIIE PO3UIUPIOE periep-
Tyap HETHIIOBUX IS )KIHKH COIIaJIbHUX pOJIeH, a i 30aradye HOro amiuiya, 10 BiJAINOBINAE JIUIIIE
oOpaHuM IpeICTaBHUKAM CHIIBHOI CTaTi.

C. sI6noHchKka 6e3 ocTpaxy Tpae YOJIOBIYl PO, 3aTHUIIAIOYHCH TIPU [IbOMY BHUIIYKAHO JKIHOYHOIO
1 mpuBabrBO. HeBumaakoBo y MaHpax, siki BOHa onucasa B «Jlanekux o0pisix», 3a HEI0 3aKPiluInACs
imeHa «Mic Ykpaina» i «Kaska 3 Ykpaiam». C. SI6noHchka Oe3noranHo nae cobi pagy 31 CripaBaMH,
SKAMH TPAJAULIAHO B Cy4aCHOMY ili OTOUEHHI 3aliMalOThCs YOJIOBIKH, HE BTPAYalOun CyTO KIHOUMX
3BHYOK. BOHa BIpTYO3HO Tpae y «IEK-TEHIC, y Toib(, y KpyIlli», B IIaXu, TUBYIOUYMA CTapOro ame-
PUKaHIS CBOIMH IHTENEKTYaIbHUMH 3I0HOCTSIMH: SIK «TaKa MOJIOZA YKiHKa BMi€ «TaK MOCIiJOBHO
aymati» (S16monceka, 2023: 310). [Ticas uporo C. SI0m0HCHKA TEPEBASTAETHCS Y JIOBIY CYKHIO, 1100
«IMTH J0 KiHA «Ha KOBOOiB», a MOTIM Ha JaHCiHT» (SI0moHchka, 2023: 310). Sk 6aunmo, GpemiHizM
YKpaiHChKOi MaHPIBHUII TIEPeyCiM TOJIATAE y 3allepeueHH] TeHIepHUX 00MEXEHb 1 TapMOHITHOMY
MO€THAHHI COLIABHUX POJICH, 3aKPIIUICHUX 32 JKIHKOIO, 13 3aIliKaBJICHHAMH, 1110 OyJu OiIbII pUTa-
MaHHI YOJIOBiKaM Ha Mo4yarky XX CTOJITTS.

[{ikaBUM y KOHTEKCTI HAIIOTO JOCTIKEHHS € emi3of, y sikomy C. SI0moHChKa, mepeOyBaroun
B HoBiii 3enanmii, CisIKy€eThCs 31 CBOEIO MPOBIIHULICIO, KA MIIKPECITIOE TO3UTUBHI 3MiHH, IO Bi0y-
JMCs B TEHJIEPHIN OpraHi3alii IieMeHi MaopiilliB uepe3 BIUTUBH €BpOIeiichkoi nuBinizamii: «Ilepire
MU OyJTi TIOKIPHUM 3HAPSUISIM HaluX Oe30TVISTHUX YOJIOBIKIB, a TETIEp Y HAC PiBHI 3 HUMH IIPaBa.
Mu, )KiHKH, MO)KEMO BYHTHCS, MAaTH CBOi CTAHOBUIIA, OyTH He3alexHi...» (S0moHchka, 2023: 316).
C. S1610HCHKA HArOJIOIIY€e Ha 3BOPOTHOMY OOIll Takoi eMaHCHITAIi )KIHOK 1 KOJIOHIAJIbHOT TTOJIITHKA
AHTITIi: Maopiii BTPaTHIM CBOIO €THIYHY 1JCHTUYHICTh, CBOIO MOBY, Bipy, MHUCTEUTBO 1 3BHYal,
00 1X 3MyCHJIM COPOMHUTHCSI CBOTO JTMKYHCHKOTO TOXOKEHHS. MaopiiIli 3aiiaTiiin HaJTO BUCOKY
IiHy 32 JKIHOYY €MaHCHUIAIi0, BiJIaBIIN 32 Hel CBOIO KYJIBTYpHY ieHTH4HicTh. [locmigoBHa KpH-
THKa KOJIOHIAJII3My — XapakTepHa o3Haka TpeBesnoriB C. SI610HCHKOI, 10 3acBiquye IHMOOKY 00i3Ha-
HICTB 13 TEOIOJITHYHUMH MUTAHHIMU T FyMaHiCTI/I‘-IHi i JIBAJIMHU i CBITOTIISTY.

C. sI6noHCBKa aKIeHTY€ TPYIHOIIL, TIOB’13aH1 3 MOKIIUBICTIO MaHIPYBaTH Ha BiJJAIEHUX TEPUTO-
pisix, xo4a it 6€3 BIACTUBHX KiHOYOMY MHCHMY CEHTUMEHTIB. Ii TpuBale nepeOyBaHHS 3aKOPIOHOM
MIOBHICTIO PyHHY€E CTEPEOTHITHI YSIBICHHS TIPO JKIHKY SIK «OEpEernHIo JOMAIIHBOTO BOTHUIIA». Po3mip-
KoByrouH 1po BHecOK H. KoOpuHChKOi B po3BUTOK (peminicTHaHO] ieonorii B Ykpaini, C. [TaBaruko
3yMHUHSAETHCS HAa MYHKTaX, IO X MUCbMEHHHUIIS i TPOMAJIChKA JisTYKa 00CTOOBAJIA Y CBOTHM TBOPYOCTI:
«1) xiHKa — TIepeIyCiM JIIoIMHA, KOTpa Ma€e MpaBo Ha HE3aJIe)KHE MaTepialibHe CTAaHOBUIIIE, MPALIIO,
OCBITY 1 y4acTh y BUOOpax; 2) CyCHiIbHa POJb 11 HE Ma€ 3BOJUTHCS TIJIBKH JIO POJIi Marepi, BUXO-
BaTeJIbKH JiTeH 1 MOKipHOi paOuHi crmouarky OarpKiB, a motiM vonoBika» (IlaBmuuxo, 2002: 123).
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C. sSI6moHChKa CBOEIO AISUTBHICTIO LTIOCTPYE BTUICHHS B )KHUTTS IIUX 0a30BUX (DEMIHICTHYHHX MO3HIIIH,
K1 SICKPABO OTIPHUSBHIOIOTHCS y KHHU31 TPEBEIOTIB «3 KpaiHU PHXKY Ta OIIIIO».

3a3natoun HeOe3MneK y KpaiHax, JOCUTh BOPOXKE HAJIAIITOBAHWX HAa €BPOMNEHINB, MaHIPiBHUL
HE TUTBKH XOpOOpO J0J1a€ TIEPETIOHU 1 CIIPABIISETHCS 3 TPYAHOIIAMHU, a i cama BUSBIISIE TOTOBHICTh
npuiiti Ha nomomory. Ilig gac nmoseni B Kurai C. fl6noHchka — «monepuuii Hoit» (S10moHCBKa,
2018: 178) — BpATyBaja 3 BOAM MaJICHbKY JIBYMHKY Ta ii 6aThKa. ABTOpKa YCBIIOMIIIOE IMiICTYTHICTh
00paHOTO HUISAXY, IPOTE HIIIO HE B CHJIaX 3MYCHTH i1 3iiTH 3 HbOTO: «IIpM mepersaai Tux me 30BCiM
CBIKMX IIPUTOJ S CTIPaB/Ii TMBYIOCS, IO L5l TBEP/IA JiHCHICTh, TOBHA HEOE3MEK Ta BTOMH, I1I€ HE BUCY-
mMJIa MO€i MaHpiBHOT rapsiuky. HaBmaku, BCi TPyIHOIII, HEBUTO/IX, IEPETIOHH TUTBKH 301JIbIIYBAIN
Moto cipary» (S6moncrka, 2018: 211). Taka kuTTeBa mo3uilis (IPUCTPACTh 0 PYXy, OaKaHHSI IPO-
TUCTOSITH BUKJIMKAM 1 3arpo3aM) HE € TUTIOBOIO JIIS JKiHKK movatky XX ctomitts. [1o cyri, ii MmoxHa
BBAXAaTH TPOSBOM (EeMiHICTUYHUX HAcTaHoB, siki C. SI6noHCBKa, Oymaydd COIiaIbHO AKTUBHOIO
Ta JAyXKE epPyIOBaHOIO ISl CBOTO Yacy OCOOWCTICTIO, MOTJIA 3aCBOITH SIK BiJI CBOIX CITIBBITYHM3HHIIb
(Bixm 80-x pokiB XIX cr. imei ¢pemiHi3My TUHAMIYHO PO3BHUBAIHCS HA 3aXiTHOYKPATHCHKUX 3€MJISX,
10 3 OIVISITy HA TEOMOITHYHI 0OCTaBHHU OyJM YaCTHHOIO €BPOMEHCHKOTO KYJIBTYPHOTO MPOCTOPY),
TakK 1 BiJl IPEJICTAaBHUIIL BIAMOBITHO HAJIAIIITOBAHOTO CBITOBOTO CITIBTOBAPHCTBA.

I3 TBOpiB C. SIGIOHCHKOI HIJTKOM 3pO3yMiJIO, IO MUTAHHS T€HACPHUX poJIel He Jumae i Oaii-
Ty’KOI0: 3a3BHYAll IIei 1HTEepeC BUSBISETHCS OMOCEPEIKOBAHO, OCKUIBKM aBTOPKA YHUKA€E MPSMHUX
IMCKyciii Ha Temu ¢emiHi3my. Pedrexcii 3 mpuBoxy BHKOPUCTaHHS KUTANISIMH XynoOu a1t 00po-
OITKy pHMCOBHX IOJIIB MICTATH CIIOCTEPEKEHHS, IO iX MOYKHA €KCTPAIOIIOBATH HA PO3IMOLT Mpari
MK YOJIOBIKAMH Ta JKIHKaMU: HACTIJIKHA «PIBHOCTI» MOXYTh OyTH JTOBOJII HenepenoadyBaHUMH. Tak,
C. SI6noncrka mumie: «KopoBu MyCSITh CIIOBHSITH POJIIO BOJIIB — BOHH OPIOTH, BO3ATH, TATAIOTH 1 T. II.
s piBHICTP i3 BOJAaMHU TaK €MaHCHUITyBajia iX, II0 BOHU IEPECTaIH JaBaTH MOJOKO» (S1010HCHKa,
2018: 245). YV TBOpax MUCbMEHHHUIII BiICYTHI paJiuKajbHI MPOsBU (peMiHi3My: BOHA BiJIbHA BiJl Kpaii-
HOIIIB, 1i pajiie iMIOHYE ifest CBOOOAM 3 ONEPTSAM Ha IHIUBIAyaslbHI BIIOJOOAHHS, HI’K 00CTOIO-
BaHH: a0COMIOTHOI PIBHOCTI 000X CTaTel.

C. sI6moHChKa HE HEeXTyBaJia poOOTOIO, SIKY 3a3BHYail BBKAIHM YOJIOBIYOK. Y CBOIX HapHcax BOHA
0araro po3moBiJae Mpo po3B’sI3aHHS MOOYTOBHX MPOOJIEM 1 BUKOHAHHS 3arajoM HE XapaKTepPHHX IS
KIHOK 000B’s13KiB. BoHa ommcye, sk po3poOmiia BKa3iBKH JJIsi KUTAUII-0NIIXapsi 1010 BUTOTOBIICHHS
IyIIly, BCYTIeped TOMY, 110 B AoMi He Oyiio BozmorpoBoay. C. SI6I0HChKa pa3oM i3 TecIel0 BUTOTOBUIIN
Mebmi: «lle Bce BHHIILIO HECTIONIBaHO J00pE, ajie JIMIIUBCSA MEHI KJIOMIT MOJSIKepyBaTH 1i¢ Bee. <...>
Burucaina myienodko OpoH30BOTO JISIKEpY, OpixoBoi (hapbu ¥ crimpry. Halinepie modapOysana meomi
opixoBoto pap6oro. [ToTiM po3Bena B ciupTi JSIKEp 1 1Ba pa3u NoJsKepyBaia ix» (S10monceka, 2018: 248).

ABTOpKa TPEBEINOTIB 3yMiJia BIJHAWTH U MiATpUMYyBaTH OalaHC COIIAJIbHUX 1 POJMHHUX POJIEH
Yy CYCITIECTBI, B IKOMY YSBJICHHS TIPO HUX OYJIM JIOBOJ yCTAIGHUMH i epenoadyBaHuMH. 11 He 00Ts-
KyBanu (QyHKII1, TOB’s13aH1 3 TypOOTOIO MPO «JIOMAIIHE BOTHUIIE», BOHA BPIBHOBAXXYBaja HUMHU
CBOIO CXWJIBHICTH JI0 «KOYOBOTO» CIIOCOOY KHTTS: «YSBITH CO0l, IO B MCHE, «IIi€l 3aB3ATOT BOJIO-
IFOTHY, 3BIIKHCHh TaM BIIPOJMBCS MPUCTIAHUNA AyX Ta3quHi <...>, TaKk 10 Ha MOIM HOBIM Ia3JiBCTBI
(s1 moci 1e HIKOJIM He MaJia IPAaBIMBOTO JIOMY) MEHI 3aX0TLIOCh 3aBECTH Macy YIIMIIEHb, Ta BCIOMH,
7€ MO)KHA Ta JI¢ TapHO, YMICTUTH YKpPaiHCBKY HOTKY, 3aJIOKHTH TOpojens Touio» (S010HCHKa,
2018: 310). Take CBITOBIAUYTTS CBiTUUTH MpO HasiBHICTH y C. SI010HCHKOT (heMIHICTUYHOT MO3UIIIT,
xoya ii MPOSIBU MaJIH IOCUTH TIOMIpPKOBaHUH XapakTep. BoueBuib, IbOMy CHpHUsIIM 0OCTaBUHU CIMEH-
HOTO >KUTTSI, OCKIJIBKH 3 TBOPIB aBTOPKU CTAa€ 3pO3yMUINM, IO ii YOJOBIK CIIpHiMaB yci moTpedu
JPY>XUHH y TBOPYOCTI Ta OTPUMAaHHI HOBUX BpakeHb: «Mill My)X HE € MEHI HiSIKOIO TEPEIIKOA0I0
710 TIMCAHHS, HABIIAKW, BIH MEPIINA TOTOB HA BC1 YCTYIKH, TUIBKH 100 s MUCaNa, SKIIO 1€ MEHi
notpiOHe 11 macts, 10 Moei piBHOBarm» (SI6monceka, 2018: 309).

CaMOCTIHHICTh 1 HE3aJeXKHICTh — MIHHOCTI, fAKi cmoBigyBana C. SIOIOHCHKA BIIPOIOBXK
YChOTO JKMTTS. 1 BOAmocs He 3pajuMTH iX 3aBASKH HAMOJEIHBOCTI Ta PilllydoCTi, CMiTMBOCTI
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Ta IUJIECOPSIMOBAHOCTI — YECHOTaM, SIKi HE BBAYKAJIUCS 3PA3KOBUMH SKOCTAMHU B 00pa3i 3aMi>KHBOI
KIHKM 1MoYaTky XX cTomiTTs. Y 1IboMy KOHTEKcTi Bapto 3ragatu C. ne boyap, sika nmucana: «O0u-
parouyM MUIIX HE3aJIEKHOCTI, )KIHKA MYCUTh JTOKJIACTH OUTBIINX MOPAJIbHUX 3yCHJIb, HIXK YOJIOBIK»
(boByap, 1994: 142). Takum uyuHOM, 3100yTKH C. S10M0HCHKOI, siKa 3pOOMIIa HEMMOBIpHO Oarato
3a 00CTaBHH, 10 HE CHPUSIIN COIiabHIN YCHINIHOCTI JKIHKH, BUJAIOTHCS OCOOIMBO 3HAYYIIMMH
Ta T'IHIMHU BUCOKHX OIIIHOK. BoHa Tsikina 10 eMaHcunanii, iHTeIeKTyaaIbHOT CBOOOIN Ta COIiaTbHOT
HE3aJIeKHOCTI, 110 OyJI0 BIJIyTHUM Y BCiX ii BUNHKAX.

V cBoix Hapucax i gucrax C. SI010HCEKa PO3MIPKOBYE PO MOXKIIUBICTH ITOETHYBATH TOBHOIIIHHE
cimeiiHe )KHTTS 1 TBOpUicTh. BoHA Haromomrye Ha Tsrapi 000B’s3KiB, SIKi MyCUTh BUKOHYBATH JKiHKa,
100 3a0€3MeYnTH SIKICHUI MOOYT YOJIOBIKOBI Ta JITSAM, III0 HEMHHYYE BiJIBOJIIKA€ BiJl MTUCHMCHHHU-
nrea. C. SI0noHChKa came MMM OOCTaBHHAMU TOSICHIOE HU3BKY NMPOAYKTUBHICTH KIHOK Y TBOP-
qocTi: «S cama, KoM MEHI MPUXOAMIOCH CTUKATUCS 3 OiqHUMU OyJI€HHUMH KIIOTIOTaMHU, HE BMija
Oyna 3100yTHCh HaBiTh HA AOBIIOTO JucTay (S10moHckka, 2018: 311). YeBitoMITIOIOYN BIJIMIHHOCTI
B YOJIOBIYiH 1 )KIHOYiH IICUXOJIOT11, BOHA BBAXKAE, M0 CaMe 3aKJIaJeHa MIPUPOIOI0 CXIIBHICTD J0 HaJI-
MIpHOI CTapaHHOCTI, BIAMOBIIaIBHOCTI Ta BPA3JIUBOCTI 3aBaYKAIOTh JKIHI[I BUBHAYUTHCS 3 TIPIOPUTE-
TaMHU 1 CJTiIyBaTH CBOEMY CIIPaBXKHBOMY MPU3HAUCHHIO. Y0I0BIUMHI MiIX1/ 10 JOMAIIHIX 000B’SI3KiB,
HaBIAKH, cHpusie TBOpuid peamizamii. C. SI6IOHCHKA MMEepeKOHaHA B TOMY, IO TAaKHi CTaH peden
CKJIaTHO BUKOPIHHUTH 13 CyCIUJIBHOI CBIZIOMOCTI, TOOTO (peMiHICTHYHI i7e1, Ha ii JyMKY, IIIe He CKOPO
OTPHUMAIOTh MPABO HAa 3arajbHE BU3HAHHS. Y TiM, MOAUIAIOYH Oa’kaHHS JIESKUX JKIHOK ITOKEPTBYBaTH
CIMEMHUM KHUTTSIM 3apaail CTAHOBIICHHs ce0e SIK TBOPYO1 0COOMCTOCTI, aBTOPKA BCE XK TaKH OLIbIIe
TSDKI€ 10 MOJKJIMBOCTI TTO€THYBATH POAWHHI IHTEPECH Ta CXMIBHICTD JI0 TMCHbMEHHHIITBA.

Taka nmo3umist C. S16:10HCHKOT BUKIIMKaTa OOypeHHS e OJHI€l 30psiHOT MPEeACTaBHUII TOrodac-
HOTO JIITEPaTypHOTO HEOOCXMIy — MUChbMEHHUI IpuHm Binbne, korpa 3BHHYBaTHIA ii B TOTOB-
HOCTI KEPTBYBaTH Ta HeOaKaHHI BUMAraTu BiJ YOJIOBIKiB HAJIEKHOTO CTABJICHHS /IO CBOTO TAJIAHTY:
«Mmu, KIHKH, HaBITh Ti, 00JIapeHi ICKpOoto boXot0, HaBITH Ti, «<BUIMKOBI» Y HE3BUYAIHI, HE BMIEMO
CSATHYTH TIO POJIIO THX, IO 33151 HUX KEePTBYIOThCs» (S10moHchka, 2018: 312). 1. Binpae BOavana
HECTPaBEJIMBICTD Y TOMY, 110 YOJOBIKH-TMCHbMEHHUKN BMIIOTh MIPAMYCHTHU JIPY>KUH OEperTH iXHil
CTOKIi 1 CTBOPIOBATH CIPHSATIMBI YMOBH JUIsl peaii3allii TBOPYMX 3aIyMiB Ta aMOilliif, HATOMICTh
TAJIAHOBHTI )KIHKW HAMaraloThCsl TIOETHATH CIYKIHHS MUCTEITBY Ta BAKOHAHHS PYTHHHHUX JOMAIITHIX
000B’s13KiB, 00 HATOMICTh 3a3HAIOTH OCYIY 1 MPE3UPCTRA.

Baxanns C. SI6nonchkoi qoroautu ciM’i 3maetsest 1. Bimbie mokopom 1i BIacHOMY Coco0y JKHUTTS,
OCKUJIBKM BOHA 313HAETHCS, IO MEPEBUXOBAJIA YOJIOBIKA i CHHA, T030aBMIIa iX aTaBICTUYHUX YSIBJICHb
PO NMPHU3HAYCHHS KIHKH, 1100 BOHU caMi J0au mpo cede i mpo criibHUM moOyT. Y JIHUCTI MIChMEHHHUII
BIIUYTHI /IesIKi ipOHIUH1, 00pa3/IMBi HOTKH, 1110 BKa3yIOTh Ha ii BUpa3Hi ¢peminicTrdHi morsian: «OTox,
nani Codis, onucyere Ham 13 Kutaro, sska Bu npumipna rocrioguns i apyxuHa. [onoBae — ApyxuHa.
Sk nbaete po «HACTPI» y XaTi, sIK MIKIyeTech TUM, 11100 Bamr 4osoBik MaB ymopy 06if i pueMHy
ponuHHY «atMocdepy». I3 muromoro Bam MHIIOI0 YCMIIIKOIO MPU3HAETECH, M0 1€ CTAETHCS KOIITOM
Bamoi miteparyproi nparti, 60 x Bu He MoxkeTe 703BONTUTH, 100 Baril 40IoBiK ak «BiIIyB» T€, 1110 HOTO
KIHKa TcbMeHHUIs» (F10moHckKa, 2018: 312). 1. Bimsae HemoBOu osroproe aymku C. e boyap, sika
BOAuae UTI030PHICTB 1/1e1 PO3IBOIOBAHHS MK CiM €10 1 po00TOI0: «POITE IpYKUHU 1 Marepi BOMBA€E CBO-
oomy xinkm» (boyap, 1994: 165). 3po3ymino, mo dpeminictuyani noswuiii C. J6moHCchK01 Oyin ganexi
BiJI TAKMX paJUKaJIbHUX HACTPOIB, aJIe HE IIOMIYaTH Y1 3arepedyBaTH iX Oyiio O yKpail MOMIIKOBHM.

4. BucHoBku

OT1xe, ormsn >KUTTEBOTO 1 TBopuoro nuisixy C. SI0MOHCHKOI Nae miacTaBu 3pOOMTH BHCHOBOK
po Te, IO ii IHTETEKTyaJIbHIM IOIIyKaM, CTAHOBIICHHIO OCOOMCTICHOT Ta KYJIBTYPHOT 1I€HTHYHOCTI
BJIACTHBE BUpPa3HE PeMiHICTHYHE apaHKyBaHHs. Y Tpesenorax C. S1610HChKOT BITOOpaskeHO 11 oCTi-
JIOBHI KPOKH Yy BiJICTOIOBaHHI i€ reHiepHOi piBHOCTI: BOHA 3yMijia MO€IHATA HETHUIIOBI IS Cydac-
HOTO {ii CyCHIIbCTBA COLIaIbHI PO, TOB’s3aH1 3 HU3KOI0 BUKJIMKIB, PU3HKIB 1 HEOE3IeK, Ta IacuBe
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cimeiine >xutts. [lormpu Te, mo B 11 TBOpax BiJICYTHE BIAKPHUTE JACKIapyBaHHS (EMIHICTUYHUX CBi-
TOIVISITHUX TO3MIIHN, 11 0e33acTepeKHO MOXKHA 3apaxyBaTH JI0 IUICSIU MpencTaBHUNb KiHisg XIX —
novatky XX CTONITTS, YMs AISUTBHICT NO3HAYMIACA Ha (POPMYBaHHI Ta PO3BUTKY (PEMiHICTHUHOTO
pyxy B Ykpaini. Kutrenuc C. SI610HCBHKOI 3acBigdye Te, OI0 IMIHHOCTI Ta MPIOPUTETH MHUCTKHHI
€ CYTOJIOCHUMH 17I€OJIOTIYHUM MPHHLIMIIAM PaHHBOTO YKPATHCHKOTO ()eMiHI3MYy, a mapaanurMa ii reH-
JIEpHUX POJICH BUXOIUTH 32 MEXKI TOTOYaCHHUX YSBJICHB PO MPU3HAYCHHS JKIHKH.

Amnamni3z kaur «Hap Mapoxkay, «/Jlaneki oOpii» Ta «3 KpaiHH pHKy Ta OIil0» NePEeKOHINBO Bi00-
paxae cxwibHICTh C. SI070HCHKOT 0MaTh reHaepHi 0OMEKEHHS, HaB’si3aHi MarpiapXaJlbHUM CYyC-
MUTBCTBOM, 3alepedyloud IITHBHICTH JIUXOTOMIi «YOJIOBiY€ — JKIHOYE» B KYJIBTYPHOMY ACHEKTi.
[i BUMHKY MOKA3YIOT, 10 «KiHOYE» He 000B’A3KOBO ACOIIIOETHCS 3 TACUBHUM i cabkum. C. S610H-
ChKa HE CKUIBKH BIMOBIISIETHCS BiJl TPAAULIHHUX TEHACPHUX POJICH JKIHKH, CKUTBKH 0X04€e JJO3BOJISIE
co0i Te, 0 He CYNePeUnTh il 0COOMCTOCTI, 1110 TAPMOHIMHO BKJIAJIAETHCS B TAPATUTMY ii 3aI[iKaBJICHb.
deMiHICTHUHE CBITOOAYEHHS CIIaBETHOI YKpaiHCHhKOI MaHIPIBHUII M030aBIeHE BOMOBHUYMX aKIICH-
TiB 1 HAMaraHHsl MPOTUCTABUTH ceOe TPaJUIIIHHIM YSBICHHSIM PO XKIHKY, a pajlie HaiJIeHe iHTe-
pecoM 110 30arayeHHs JIOCBiTy ¥ HEXTyBaHHSM 3actapinumu Taly. [HmmMu cnoBamu, C. SI6m0HCEKA
BUOYIOBYE CBOKO (heMiHICTHUHY (DiT0CO(]iro, CYTHICTh SKOI TOJISTAE B HE3AJICIKHOCTI BiJl TCHICPHIX
CTEpPEOTHIIIB 1 TApMOHIKHOMY TTO€THAHHI TeHIEPHO MaPKOBAHMUX POJIEH 3 OMEPTSIM Ha BIACHI BIIOJO-
Oanns Ta 3anikaBieHHsA. C. SIOMIOHCHKA LIJTKOBUTO HE BIAMOBISETHCS Bifl KYJIBTYPHO-ICTOPHYHOTO
CHaJIKy, [0 BU3HAYAE COLIATbHI OYiKyBaHHS IIONO KIHKH, a Pajlle MpUiiMae HOro 3 KOPEKTUBAMH,
SIKi BHOCHTB 3 OIJISITY Ha BJIACHI IHTEPECH Ta MParHCHHS.

VuikanpHicTh nocTaTi C. SI010HCHKOT B KYJIBTYPHO-ICTOPHYHOMY KOHTEKCTI MEpIIOi MOJOBUHH
XX cTOMNITTS TOJATae HacaMIIepe] y TOMY, III0 BOHA CTBOPHMIJIA CaMOOYTHIO MOJIEIh TeHICPHOT 171CH-
THUYHOCTI, 10, 3 OAHOTO OOKY, Oa3zyBanacst Ha MPOrPECUBHUX (PEMIHICTUYHUX MOTIISAIAX, OB’ I3aHUX
13 BIJICTOIOBaHHSM COIIIQJIbHOT PIBHOCTI IpaB 000X cTarei, a 3 1HIIOT0, — CIIMpaiacs Ha TPaaUIiiHI
CiMeliHI IIHHOCTI, 10 YMOXJIMBHJIO BUKOHAHHS POJICH ApyKUHM i Marepi ABoX cuHiB. Ha Bigminy
BiJl TaKMX 3HaHUX (heMiHICTOK, sk C. ne boByap Ta H. KoOpuHChKa, BOHa HEe BBaXKkala, 10 i (QyHKIIi
KIHKM BOMBAIOTH ii CBOOOY, a pajlie UTIOCTpyBasia CBOIM JKUTTEBHM IUIIXOM MOXJIMBICTH cepe-
JMHHOTO BapiaHTy, IO 3HAXOAMBCA MK KpaiHIM ()eMiHI3MOM i maTpiapXaJbHUM YSBICHHSM IIPO
npu3HadeHHs kiHkd. Came 15 yHiKaiapHa Mojenb jo3Bomia C. SIOMOHCHKINH JOCSATHYTH BEPIIUH
ocobucToi Ta npodeciitHoi camopearizallii, OTpuMaTu po3MaiTHil TOCBIA MIKKYJIBTYPHOTO CIILIKY-
BaHHS, CTaTH aBTOPKOIO BAapTICHOTO JITEPaTypHOro AOPOOKY W BHILICKATH IIACIHMBY POIUHY. bes-
MIOCEPEeTHBO HE JICKIAPYIOUX CBOT MEPEKOHAHHS, BOHA CBOEIO JIISUTBHICTIO 3p00MIIa 3HAYHUN BHECOK
y pyWHYBaHHSI COLIAJbHUX CTEPEOTHUIIIB IION0 YCTAJICHOI MapaJurMu KIHOUYMX T€HIEPHUX POJIEH,
NpUTAMaHHOI MepIIiid MoJoBHHI XX CTONITTS, 1 crpsuia (OpMyBaHHIO 00pa3y YCIINIHOI >KiHKH,
II0 TAKOXX TAPMOHIWHO BITUCYETHCS B CUCTEMY LIHHOCTEH CydacHOi JOOH.
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Mera. Y TBOpax Cy4acHOI JiTepaTypy BaXJIMBE MiClle HaJIS)KUTh IHTEPTEKCTYyaJbHIN CKIamoBii. MeToro
HaIIOl CTaTTi € PO3MIsi (PyHKIIH MOSTUYHUX 1 MICEHHNUX IIUTAT y pOMaHi yKpaiHChKOi MIChbMEHHUI MapuHu
I'pumuny «KiaBkay, MPUCBIYEHOMY CYCITUTFHUM 1 MUCTEIIBKHM TporiecaM B Ykpaini 1940-x pokiB, moka3zaHUM
4yepe3 CIPUUHATTS IepeCiuHIMHU TPOMaITHAMU THX YaciB.

Metoau. Y cTaTTi BUKOPUCTAHO €IEMEHTH TAKUX METOIB: KYJIBTYPHO-ICTOPHYHOTO ([JIsI BUCBITICHHS
(GYHKIIH 1HTEPTEKCTYaIbHUX KOMIIOHEHTIB y MpOIEci BIATBOPCHHS MUCHMEHHHUIICIO PUC YKPATHCHKOTO
HaIIOHATHHOTO XapakTepy Ta iICTOPUYHOI €MOXH), ECTETHIHOTrOo (3a0e3medye po3Tsii POMaHy sIK JIiTepa-
TYPHO-MHUCTEIFKOTO ()eHOMEHY), Mi(hoIoTi9HOTO (A BiFCTEKEHHS PENpOAYKYBaHHS aBTOPKOIO Midoio-
riyHuX 00pa3iB), TepMEHEBTUYHOTO (MIPOMOHYETHCS BiNIbHA IHTEPIIPETAallisi TEKCTY TBOPY 3 MOXKIHUBICTIO
MOJAIBIINX BHUTIYMadeHb), OMHCOBOTO (3IIHCHIOETHCS CHCTEMAaTH3allisl 1HTEPTEKCTyaJIbHUX €JIEMEHTIB
y AOCIIJHDKYBAaHOMY TEKCTI), IHTEPTEKCTYaJIbHOTO (3BEPTAETHCSI YBara Ha POJib MOCTUYHUX 1 MICCHHUX aIli-
Kaliid y TBopi). JlocipKeHHsI 3aCHOBaHE Ha 3arallbHOHAYKOBIH METOMUII aHAi3y, CHHTE3Y, CIIOCTEPEKCHHS,
mo000py Ta cUCTEeMaTh3allii Marepiay.

Pe3ysbTaTn. ABTOp CTaTTi penpe3eHTye aHaniz pomany Mapunu ['pumnu «KitaBkay depes xapaxkrepuc-
TUKY BUKOPUCTAHUX HEIO MOETHYHMX 1 MICEHHUX LUTAT SIK 3MICTOTBOPYMX €JIEMEHTIB IpU po30yI0Bi TBODY,
PO3LIMPEHHI HOro XpoHoToIy. BokrBaHI MUCTKHMHEIO arumiKalii BAKOPUCTOBYIOTHCS SIK KOMIO3UIIMHAN YUH-
HUK, 5K 3aCi0 XapaKTepHCTUKHU MEPCOHAXKIB Ta €MOXH, K CUMBOII JIIPHYHOT BJIa4yi Ta CIiBy4OCTi YKpaiHIIiB.
Biyunuii 100ip HUTATHOTO MaTepiay CIpUs€e Y BiATBOPEHHI MTUCHMEHHHUIICIO CKJIAHOIIIIB JIFOJCHKUX B3aEMHUH
Ta eMOIlid Ha T J00HM, 0COOMMBOCTEH TOTOYACHOI CYCIIIBHOI atMocdepr B YKpaiHi. 3aBISIKH aruTiKaIlisaMm
aBTOPKA HAJAIITOBYE i cee, 1 yuTada Ha JIaJor i3 iHIIUMU XYIOKHIMU CHCTEMaMH.

BucHoBku. Iareprexcryansauii BuMip pomany Mapunu ['pumny «KiaBkay penpe3eHTOBaHHN HacamIie-
pell YMCICHHUMH TOSTHYHUMU 1 TICEeHHUMH [IUTAaTaMH, BXKUTHMHU IIPH KOMIIOHYBaHHI TBOPY 3 Pi3HOIO CTpa-
TEriYHOI0 METOK. ABTOpPKa MOCITYTOBY€ETHCSI TAKUM MaTepianioM JUisl BIATBOPEHHS OOIWYUS €TI0XH, XapaKTep-
HUX TEHJCHIIH y CyCIIIbHOMY JKUTTI Ha3araj, y moOyTi MpeacTaBHUKIB OOTEMH, Y TOBCSIKACHHI MEPECiaHmX
monied. Y poMaHi BUKOPUCTAaHO 0araro iHTepTeKCTyalIbHUX (GopM (TIPO30Bi arikariii, (hparMeHTH TOKyMEHTIB,
aro3ii, peMiHICIeHIIii, Mapoii, eJIEeMEHTH CTHIII3aIlii TOIIO), SKi CIIiJ JE€TAIBHO PO3MISHYTH B MEPCIIEKTUBI,
y MaiiOyTHIX CTymisX.

KurouoBi cjioBa: iHTepPTEKCT, 1IUTaTA, JIPUKA, TICHS, MOTUB, 00pa3, CUMBOJL.
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Purpose. Intertextuality is an important element of the modern literary works. The purpose of the article is
to analyze the functions of poetical and song excerpts in the famous Ukrainian writer Maryna Hrymych’s novels
“Klavka” which describes the social and art processes in Ukraine in the 1940s shown through the reception
of ordinary people at those times.

Methods. The elements of the following methods are used in the research: cultural and historical (helps to
investigate the functions of intertextual components in the process of representing the features of Ukrainian
national character and historical epoch), aesthetic (allows analyzing novel as a phenomenon of literature
and art), mythological (to cover the author’s reproduction of mythological images), hermeneutic (ensures
free and open interpretation of the text with the possibility of new explanations), descriptive (systematization
of intertextual elements in the writer’s text), intertextual (to elucidate the functions of poetical and song excerpts
in the novel). The research is based on the general methods of analysis, synthesis, observation, selection,
and systematization of the material.

Results. The author of this article represented the results of the literary analysis of Maryna Hrymych’s
novel “Klavka” by describing the role of poetical and song excerpts in creating the novel and expanding
its chronotope. The writer’s applications are used as compositional elements and means of describing
the characters and epoch as a symbol of lyric and song nature of Ukrainians. The excerpts contribute
to the writer’s showing the problematic world of human relationships and feelings and special features
of the social atmosphere in Ukraine in the 1940s. Thanks to applications, the author organizes herself
and readers for a dialogue with other art systems.

Conclusions. The intertextual dimension of Maryna Hrymych’s novels “Klavka” represents many poetical
and song excerpts used with different strategical purposes to create the text. The author employs this material
to reflect the face of the epoch and typical tendencies in social life and habits of Bohemia and ordinary
people. The novel shows many intertextual forms (prose applications, fragments of documents, allusions,
reminiscences, parodies, elements of stylization, and others) which should be considered in future studies.

Key words: intertext, excerpts, lyric, song, motive, image, symbol.

1. Beryn

3acanu Teopii IHTEPTEKCTyalabHOCTI 0OrpyHTOBaHi B mpausgx P. bapra, XK. Jleppinu, XK. Kenerra,
1O. Kpicresoi, H. IT’ere-I'po, M. @yko Ta iHIMX HayKoBIiB. Came IHTEepTEKCTyasIbHIN CKJIaJIOBIN Halle-
KHUTh BaYKIJIMBE MICIIE y TBOPAX CY4YacHOI JIITEPaTypH, OCKUIBKU 1€ MOKA3HUK MaHCTEpHOCTI MUChbMEH-
HUKa, Oro BMIHHS TaK UM 1HaKIIIe CKOMOIHYBAaTH MPETEKCTH i OPraHivHO BIMCATH 1X €JIEMEHTH JI0 CBOIX
nosnoreH. Jlo crpaBkHIX BIPTYyo3iB y LIl IapuHI MOkeMo 3apaxyBatu Mapuny BimtisHy [pumuy, sika
AKTHUBHO ITyOJIIKY€ETbHCS 1 17 CIIPABKHIM IPI3BUIIEM, 1 [T JIITepaTypHUM 1iceBroHiMoM JIro0a Kinmenxko.
e aBTOpKA OLIBIIIE TBOX NECATKIB POMAHIB, SIKi BIT3HAYAFOTHCS SIK YUTAOCITIHHICTIO TA ITUPOKUM CYCIILTh-
HUM PE30HAHCOM, TaK i HeabUAKOIO MMCHMEHHUIEKOKO BIPABHICTIO. [i TBOpui ycIixu 3acBiqueni 6ararbMa
BIZI3HAKaMH ¥ Haropoiamu IMpeCTHKHUX MHCTEUbKUX (opyMiB 1 KoHKypciB. JKuByun i mpairoroduu
B YkpaiHi Ta miacniopi (Kanana, JIusan), M. I'pumuy opraniyHo BOMpae ik MaTepUKOBUI JiTEpaTypHO-
MUCTEIILKUAN TOCBIJI Ta HOBAIII1, TaK 1 CBITOBI TEHACHIII1, IOEHYIOUH X Y CBOIM aBTOPCHKIM MPAKTHUITL.

Jopobok muceMeHHuI nociimpkyBam A. Axynenko, C. barypun, O. bpaituenko, A. Berem,
T. Bopo6iioBa, H. I'epacumenxo, 1. JlomkenkoBa, M. 3aiinens, A. 36opoBcekuii, O. IpBanenp,
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H. Kpununeka, €. Jlakincekmii, A. JIrooka, C. Moct, A. Hikymina, H. OBuapenxko, f. [Mominiyk,
H. PoziakeBud, A. Cokonosa, C. Cyxina, T. Tpopumenko, K. Xomon Ta in. OcobnuBuii iHTEpec
1 B HAyKOBIIB, 1 B IIMPOKOT YMTAI[BKOI ayJUTOPii BUKIMKaNa Tak 3BaHa «KmmaBkiaga» M. ['pumuy, 3amo-
yarkoBaHa 2019 p. pomanom «KiaBka» (Kuis, 2018 — beiipyt, 2019) i npogosxkena cuksenom «tOpay»
(beiipyT — Mapcens — beiipyt, 2019-2020) Ta tpuksenom «Jlapa» (beiipyt, 2020-2021). Lle Tpuk-
HIDKKS TPOHHUKIIMBO 1 OaraTorpanHo Mepeiae TiTepaTypHO-MHUCTEIbKE i CyCIUIbHE XKUTTS B YKpaiHi
1940-x, 1960-x ta 1980-x pokiB. Sk BBaxae S. [Tomingyk, « YCHIIIHICTD IIHOTO JIITEPATYPHOTO MPO-
€KTY TIOJISITAE B TOMY, 11O BiH MPOTIOHY€E HEOAHO3HAYHMI 00pa3 pansHChKol enoxu. He 3amoBuytoun
HETaTHBHUX CTOPIH PaITHCHKOTO MUHYJIOTO, TMCbMEHHHMIIS BCE-TaKU 3HAXOUTh B HhOMY CUMITATUYHI
pucH. 3 Ii€F0 METOI0 BOHA JIOKAJIi3y€e HAPaTUB A0 CepH JIiTepaTypHO-KYIBTYPHOTO KUTTS 300paxy-
BaHOI €MOXH, a TAKOXK OCMUCITIOE TIEPELyCiM MTPUBATHUNA BUMID KHUTTS TIEPCOHAXKIB, IXHIO €MOIIIIHO-
qyTTeBY nepuentito yacy» ([lomimyx, 2021).

MeTo10 Hamoi CTATTI € MPOCTeXEeHHS (PYHKIIIH MOETUYIHOTO Ta MICEHHOTO IIUTYBaHHS B POMaHi
M. I'pumnu «KnaBka». Xoda mei TBip, mo craB OecTcenepom i Bxe Bapyre nepesumanuii (I'pu-
mu4, 2022), OyB TOIIHOBaHUI y 0ararboX peHeH3isfiX, CTAaTTAX, OIVIsA/ax, aje BKa3aHOMY acCIeK-
TOBI yBara mpuauIsuiacek junie npuHarigHo. Ckaximo, O. IpBanens y pos3sinni «Mapuna [pumud.
«tOpay» 1 «KnaBkay: icTopu4Ha TUIOTIsA, TEHIEPHO BPIBHOBAKEHA HA3BaMMW» BiJ3HAyae 0013HAHICTh
aBTOPKH 3 €CTpajior0 MoBOeHHUX Ta 50—60-X pOKiB, BUAIIAE «MICHKHI POMAaHC, TOH MpeKpacHUU
KaHp ICTUHHO HApOJHOI MiCHI OCTaHHIX IBOX CTOJITh, HIMPHHA, CypKHUKOMOBHHH, CEHTUMEHTAJIb-
HU, HaTBHUI (caMe PsIIKOM i3 Takoro poMaHcy 3aBepinyerhest «KimaBka»)» (Ipanens, 2021). Bin ke
nonae: «...Tak Jerko i HeBUMYIIECHO T'epoiHi Ta repoi KUAAIOTHCS UTaTaMu, 1 TNyMaueHHs 10 X
IIUTAT, BIUIETEH] B 3arajbHy OIOBi/b, TE&)X BUIVISAAIOTH BAATHUMH i opeunumm» (IpBanens, 2021).
A 4. Tomingyk y cTarTi «Y NoIIyKax MUHYJIOTO: aBTOPChKUH A0CBiaq Mapuuu [ puMua» IIKOM CyTo-
JIOCHO KOHCTAaTy€ BHUIIPABIAHICTh BUKOPHCTAHHS y POMaHi YMCIeHHUX arrikamii: «[IpencraBneHns
MOJIOADKHOI KyJABTYPH LBOTO 4Yacy (HANpHKIAA, MUTYBaHHS HOIMYISIPHUX IiCEHb) n00pe mepenae
arMocdepy eroxu, B SKiid MPOSBIIOTHECS POMAHTUYHI HAJil Ta Tyra 3a 3BUMaifHUM JIFOJICEKUM IIac-
vy ([Tominoyk, 2021). A. JIroOka Bij3Ha4ae, 3aBISKA YOMY aBTOPKa «I0TIOMAara€ YuTaueBi 3aHypH-
THUCSI B onricany enoxy. [1i yac unTaHHs — HiJle TPaBIy AiTH — MEHE YK IpaTyBaJIH BCi i PyCU3MH,
IUTATH POCICHKUX KIJIACHKIB, YACTYIIKH Ta MPUMITHBHI MiCHI JIJAMAHOIO POCIHCHKOIO. AJie CTOpiHKa
3a CTOPIHKOIO TIOBOJII TIEPEKOHYEIICS, IO caMme Iei MPUHOM JT03BOJISIE BUCBITIUTH peajbHy MOBHY
KapTUHY TOTO Yacy, MOTYXKHICTh pycudikaii il «iHTepHaIiOHAIBHICTH (PPOHTOBHUKIB, SKi TIOBEPHY-
mucst 3 BitHU» (JIroOka, 2019).

2. loeTnuni anutikanii B pomMani

OCKUTBKH JTOJTIO TOJIOBHOI repoini TBopy M. I'pummy cexperapku Knaaii ImurpiBau braxke-
BUY Ta 11 OJMKYOT0 OTOYEHHS BIIMCAHO JI0 KOHKPETHOTO iCTOPUYHOTO KOHTEKCTY 100M (TIiArOTOBKA
it npoBenenns [nenymy CITY 3 nopsinkom nennum «Bukonanns nocranosu LK BKII(6) «IIpo xyp-
Hamu «3Be3na» 1 «JlenuHrpany, cycninbauii pezonanc nocranosu LK KII(6)Y «IIpo cnoTBopenHs
Ta MIOMMJIKM Y BUCBITJICHHI iCTOpii yKpaiHChKOI JiTeparypu B «Hapuci ictopii ykpaiHChKoi JiTepa-
TYpH» TOWIO), TO i MOETUYHI Ta IMCEHHI aruTiKallii B poMaHi JOOMPAIOThCS 3 OPIEHTALIEI0 HAcaMIIepe
Ha 1940-1 poku (xoua 3ycTpidaeMo i BUHATKH). ABTOpPKA BUTBHO IMTOYYBAETHCS B JIIPUYHOMY IPOCTOPI
VYkpainu 1940-x pOKlB 9acTO 3BEPTAETHCS IO TEMAaTHYHUX MaTPUIb TBOPIB BIJOMHX IOETIB IIOTO
Ta iHmmx nepioxis. Ii amikamii cTaroTh 3ac060M y hopMyBaHHI TEKCTY pOMaHy, IPU HOTO CTPYKTY-
pyBanHi. TBip «KmaBka» ckimamaersest 3 16 po3niniB, 1 Maiike B KOOKHOMY 3 HUX HasiBHI BipIIOBaHi
IUTATH, SKi 33J]al0Th TOH aBTOPCHKIM PO3MOBIJII UM JiaJIOraM i MOIJIOTaM repoiB (JIipUYHI aruTikarii
3 y)kuHKY A. AxmaroBoi, 5. [opoacekoro, H. 3a6inm, A. Manumka, M. Marycoscebkoro, O. Ilymikina,
M. Punscekoro, M. Pynepmana, B. Cocropu, M. Crapunekoro, I1. Tuanan, B. Hlekcmipa ta iH.).

HagiBum emirpamy B. Coctopu «B Tebe moBa B’sutyBara. / Hi, He kputuk 1, a Batay (I'pumuuy,
2022: 7), mo cTocyBajiacsi HaraJg0K Ha HhOTO 3 00Ky OJTHOTO 3 TUIIOBUX HAKJICITHUKIB, aBTOPKA 0/Ipa3y
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BBOJUTH YWTaya B 3aJyNUIMBY arMocdepy 300paKyBaHOi €MOXH, aKIEHTYIOUM Ha JIeII0 eK30THY-
HOMY cJI0Bi. BOHO B TeKCTi pomMaHy HiOHM 3a)KHJIO CBOIM OKPEMHUM JKUTTSM SK O3HAaKa JOOHM CEKCOT-
CTBa 1 IIbKYBaHb, PEIPECiii 1 PO3MpaB HaJ HEBrOTHUMH. «...Skoch «B’suryBaro». KiaBka moOuia
1€ CIIOBO, IO BBAXAJIOCS Y BY3bKHX IMHCbMEHHHIIBKHX KOJIAX «COCIOPHHCHKMM»: BOHO, 3BUYAIHO,
HE BXOAWJIO /10 OQIIIfHUAX CIOBHUKIB, IPOTE TOYHO BiIOOpaXkano CyTh KPUTHKA, KU HE pa3 HAIHK-
TOBYBaB il pereHsii, B TOMy 4HCIIi 1 Ty CyMHO3BicHY Kisty3y Ha Cocropy» (I'pumuy, 2022: 7).

M. T'puMuY TOCITYrOBYETHCS B TBOPI TYMOPHUCTHYHUMH (DONBKIOPU30BAHUMH €IlirpaMamH,
XapaKkTepHUMH I MMCbMEHHULIBKOTO cepenoBuina Ykpainu. Hanpuknan, «1llepemer — kono-camb-
Huil noet!» (I'pummuuy, 2022: 49). B ocHOBI wmi€i xapakTepucTuku Jitepatopa Mukonu Illepemera
MOKJIAZICHO KajaaMOyp: CIIBBIAHOCSATHCS CIIOBA «KOJOCAIBHHIT» K BEIWYEC3HUH Ta «KOJIO-CATBHUN
SK JOTUYHUH 110 cana. SIK 10JaTKOBO MOSICHIOE aBTOPKA, BiH «MaB TYYHY CJIaBy HENIEPEBEPIICHOTO
3HaBI 1 Jerycraropa canay (I'pumuy, 2022: 49).

UYepe3 cnpuiHATTA BCIOAMCYNIOi cekpeTapku KiaBaii B TBOpi cxapakTepu30BaHO BAa4y BH3HA-
gHUX MUTHIB. OpeosoM MHPoi MPHUsA3HI OTOPHYTO B3aeMHHU AHApis Manumka ta Makcuma Puib-
chKoro. | BayJMBYy (DYHKIIIO /Uil CTBEP/XKCHHSI CaMe TAaKOro PaKkypcy BUKOHYIOTH JIIpHUHI IIUTATH.
«3a BIKHOM 3aKpyTHJIMCS NEPII CHKMHKH, aJie BCEpEeInHi, B MAJIOMY 3axapanieHoMy KaliHeTi, Oyio
3aTUIIHO 1 MO-CiMeHOMY. MaJIMIIKO MpUCiB Ha OMJIbIIe Kpicia, ne cuaiB Makcum TaneiioBuy, i mouas
IMIpOBI3yBaTH:

J1o THX KpaiB IOJEHHO NOI3A1
BinxomaTh BiJl CTOMMYHOTO MIEPOHY ...

Ska imumia! — nocMixHynacst cama co6i KnaBka. — Henaue Hikosnm He OyJ0 «JIMKOTO MOHTOJa»,
KU HAaKUJA€THCSI, MOB 3BIpIOKa, Ha PHIIbCHKOTO, KOJHM TOW — JIy’Ke JIENIKATHO, JTy’Ke M SIKO, TyXkKe
THTEIITeHTHO — KaXKe: «AHPIONIO, OLIEH PSIOK MPOCTO T'eHiaIbHUH, a IEH. .. TPOILIKH He Te€... Moxe,
T 0 ¥oro nepenucas?» (I'pumuy, 2022: 50).

ABTOpKa 3BepTa€ yBary repois TBOPY (a pa3oM i3 TUM 1 UNTa4diB pOMaHy) Ha OKPEMI JIEMEHTH T10€e-
TUYHUX [UTAT, 3aIPOLIYIOYH JI0 PO3MipKyBaHb Ha TepeHi YKPaiHCHKO-POCIHCHKOrO MOBHOTO TOpY-
Oixoks1. Uu BUIIPABIaHO BXKHMBATH B TT0E311 BITIM3HSAHOTO aBTopa pycu3mu? Yu BBaXXaTu Taki BUMAIKA
TBOPYMMH EKCIIEPUMEHTAMHU, YU HEJOPSYHMMHU TexHiuHUMH orpixamu? IlomiOna nuckycis BUHU-
Ka€ 3 MPUBOAY TeKcTy AHApis Manumka (y Bipmii «3a IpmeHemM CKpUIUISITH COCTaBH...» 31 30ipKu
«BecHsHa kauTa» (1949) 1BiYi TOBTOPIOETHCS BUHECEHUH Y 3ar0JIOBOK pycu3Mm). [IpaBna, cymnepeuka
o e TBip MMOeTa B MEXax pOMaHy TPHBAE KiJIbKOMa POKaMU paHillle 3a MOsBY HAa3BaHOI JIIPUIHOT
kHWKKH. [lucemennuk [Ban I'myxenbkuii o0yproetsesi: «J1i30, oT TH Bech yac 3axumaem Manuiika,
OT CKaXXH MEHI: SIK YKpaiHCBKUH MOET, 10 MoBakae cebe, MIr Hamucatu «3a IprneHeM CKpUILIATH
COCTaBW», SIKUU 116 HECMaK, sIKe 3aCMideHHs MOBH! B ’kK0HOMY IpaBOMHCi, B )KOAHOMY CIIOBHHKY
Hemae takoro ciosal!y» (I'pumud, 2022: 70). Hatomicts €nm3aBeta [IpoxopoBa, 00i3BaBIy CriBOe-
Ci/IHMKa ITypUCTOM, CTa€ Ha 3aXHUCT MUCHMEHHUKOBOTO BHOOpY: «3po3yMii, MalMIIKO CTaBUTHCS
JI0 MOBH HE JI0 SIK Ha0OpY CIIiB y MPAaBOMNKCI UM CIIOBHHUKY, a 5K JI0 )KUBOI MaTepii, K 70 )KUBOTO Opra-
Hi3my! CroBo, 110 nepedyBae B 00iry yCHOI MOBH, Ma€ Take caMe MPaBo Ha XKHUTTH, K 1 Te, [0 3aIH-
caHe B ciioBHUKY» (I'pumny, 2022: 71).

A naii BoHa OepeTbCsi BUIIPABIOBYBATH MOAI0OHI €KCIIEPUMEHTH, TOCHIIAIOYNCH Ha TIOTpedH map-
TiHOT JiHIT: «...Hamn BueHi, Halm ClIaBHI MPEACTaBHUKHU i€OJOTIYHOTO (PPOHTY... Bi3bMYThCH
32 HOBHH TIIyMa4HUH CIIOBHHK, 1, MOXKJIMBO, CJIOBO «COCTaB» yxe TaM Oyze, 60 Horo BKuBae Hapo,
TaK TOBOPSTH y ceii. A ceno, BU 3HaeTe, JuKepeno Hamoi MoBuy (I'pummuy, 2022: 71). Sk Bimomo,
B PaJIsSHCHKI YacH IJIECIPSIMOBAHO 31 CIIOBHHUKIB BUXOJOUIYBAIHCS YKPaiHChKI €IEMEHTH, a Haca-
JDKyBaJIMCsl pociiiceki. 3pemroro, [IpoxopoBa mpocto mpononye IBanoBi IlopdupoBuuy 3HaiiTn
3aMiHHUK HEOKOBUPHOMY CIIOBY, SIKIIIO BOHO HOTO HE BIIAIITOBYE.

«Tum gacom [myxeHbKMiA ITyKaB BiAMOBIAL HA 3anuTaHHs €n3aBety [leTpiBHM.

— Hy, 3a1i3HUYHMIA COCTaB — II€ K, 10 CYTi, MOI3. .. a00 MOTST. ..
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— Ot 6aunm, IBane IlopdupoBuuy, TH cKa3zaB «IOi3M» 1 «mOTAT». A 110 1€ 3a cinoBa? OnHe npu-
W10 3 POCIHCHKOI MOBH, 1HIIIE — 3 TIOJIBCHKOI. | Xi0a 11e Koroch choroaHi 00xoauTh? MeHi YoMych
37IA€THCS, 110 CJIOBO «COCTABM» XOU 1 BKMBATUMETHCS B YKPAiHCHKIN MOBI, MPOTE HEYACTO. AJle Ipu
TOMY MEHI BOHO I0J00aeThcsi. BOHO HaNEXUTh M0 pO3PSy «HAXaOHHMX» CIIiB, SIKI BUPHUBAIOTHCS
3 JIOTiKH MOBU — (pOHETHUYHOI, 1 rpamarndaHoi» (I'pumud, 2022: 72). [IpoxopoBa 3aKkJIMKa€e BCIyxa-
THUCSI B My3UKY IIbOTO CJIOBAa B TIOETHYHOMY KOHTEKCTI: «3a IpreHem ckpumuiate coctasu / Kimrouamu
JIOBruMH BHOY1 / I, MOB xuBi, 3iTXatoTh TpaBu / B 3emui Ha terutomy miedi» (Ipummy, 2022: 72).
A nmani BOHa MPOIOHYE MaiCcTep-KJIac MO0 KPUTUYHOTO PO30OpYy HACTYIHOTO TBOPY Manuiika —
Bipma «Iloi3au rymyTs 3a IpminaHio. .. » 31 30ipku «bepesens» (1940), 3ragaBumy npu oMy i PO 3710-
OyTku M. Puiibebkoro: «... S5 mo06imo PUiibchbKoro 3a Te, 0 Y HBOTO BCE TIPABHIILHO, BCE O€3/]0raHHO,
y BIATOBITHOCTI 1 3 3aKOHAMH MOBH, 1 3 3aKOHAMH €CTCTUKH — TaK, SK 1 Mae Oytu... A Manwuika
s JIFOONTIO 3a Te, 10 y HhOTo, Ha4eOTO, BCE HEMPABHIIBLHO, 1 Pa30M 3 TUM BOHO TaKOX TC€HiallbHE.
Bu tinpku Beyxairecs:

[loi3au rynyTs 3a IpninHIO,

3a Mocrullie JInHe JIyHa.

Bin npomMuuTh rory0or0 TiHHIO,

B Hebo kuHe spkoro 3epHa.

I 3acBuie, 1 3ackperoue,

[ 3mpuUrHETHCS aX /10 KOJIIC.

Tax 1 3Hai, 110 11€] HOY1

Bin koxanoro He mpusiz» (I'pumuy, 2022: 73-74).

I mani mponoHyeThCs AeTaabHUN aHai3 TOSTUYHOTO MOBJICHHS CITIBIISL. 3 HIOQHCYBaHHSM. 3 TIOJIE-
MIYHUMH HOTKaMH. «SIK MOXKHA KiJIbKOMa PSAKAMUA OKPECIUTH KOJOPUCTUYHY TaMy HIYHOTO Moi3na
(«BiH MPOMYHTH TONYOOI0 TiHHIO, B HEOO KMHE SIPKOTO 3€pHa»), 1 3BYKH, SIKi BiH BHJAE: «i TyAE,
1 3acBule, i 3ackperoue...» I Bce 1e ast yoro? Jliist 4Oro BiH HarpOMAKYe€ IIi KOJIOPUCTHYHO-3BY-
KOBI fieTani? A mo0 Ha KOHTpAcTi mpo3Bydano apamatuyHe: «Tak i 3Hai, Mo 11i€1 HOYi BiH KOXaHOTO
HE TPUBI3». YABUTH CO0i, 0 BiIOYBA€THCS B AYIIi MOJIOIOI TiBYMHHU, B IPUHITUI MOXKE OyIb-sIKHIA
IIOET, a OCh IepeaaTu CJIOBAMHU TaK, 11100 TeOe MPOUHAIIO, — HE KOKEH. 3 UMM IMOPIBHATH CTaH TaKoi
niBarHA? 3 TOXMICHOIO BepOoro? 3 KyIeM KanuHu? 3 KypJIMKaHHIM KypaiiB? [1xe, 1e Bxke Buopari-
Hill nenb. o pobutes Manumiko? B HbOTO «11013/1 3ApUTHETHCS axk 10 Koumic...» (Ipummy, 2022: 74).
[TigkpecaroeTbest IMITPOBI3aLIHHICTh MUTIIS, IPUPOIHA 001aPOBAHICTD, IKY HE IPHUXOBATH, HOTO EKC-
epUMEHTaTOPCTBO. «l 0M0BHE, 110 ManuIIKko poOUB 11e MUMOBOJI, a HE SIK MaTEMAaTHK, 1110 BCE PO3-
paxysas. [Toe3is cama BUIMBA€ETHCS 3 HBOTO! A Temnep mpoaHaizyiTe, mo Bid co0i qo3Boisie! [Ipocto
XyJiranceki BUMHKH moao mosu! [lo-nepme, Heysromkenns uncna. «[loizau ryayTs 3a IpminHIO».
Lle B Hac mo? MuoxkuHa? A «BiH MPOMYUTH TOIyOO0I0 TiHHIOM. Lle B Hac mo? [IpaBunsHO! OnHuHA!
XT0 co0i Moxe 1e go3Bosut? Jlnme Manumko. A JOBiIbHE KOHDIIIOBaHHS Harojocamu? «B He6o
KHHE sIpKOTro 3epHa»!..» (I'pumny, 2022: 74-75).

[{s MaymmikoBa MmoeTu3arlis MOI3IiB 1 JIFOJACKKUX TOYYTTIB MEPEXOUTh Y PEATbHICTh, O3UBAETHCS
y CTaHax 1 HACTPOsIX, MEPEKMBAHHX repoini KitaBku. «3a BIKHOM IMOYyBCs 3ByK M013/1a, 1110 HAOIMKaBCS
70 3aJTi3HMYHOI ctaHii Ipmiak. [Tyxa syHa Wmmia 3-3a Jicy, 3ByK MOBOJI HACyBaBCs: OT MOI31l BUCKO-
YMB HA 3aJI3HUYHHUN MICT HaJl PIYKOIO 1 CTYKOTIHHS KOJIC MPOWHSIIO HE JIMIIE KOJIFO IMiJl HUM, HE JIUIIIe
dbepmu MOCTY, a i 3eMITrO, JIiC, He0O, IPIIHCHKI Jadi 1 BCiX, XT0 OyB Tam y 1o Muth. I KitaBka mpocto
HYTpOM Bimuyia BiOpariito Bcepeauni cede» (I pumry, 2022: 182—183). Lis >k 3ByKoBa if BizyasibHa 3aMa-
JbOBKa 3My1Iye iHmry repointo Hemo Cipo6aly muryBaru Bce Toro x A. Manuiika, ajine 3 BUI03MIHOIO:
«€ Kyp’epchKi i € ToBapHi, / Im umcna me o6niunmm, — TeMa. / myTh Xt0mmi # AiBuara rapmi, / A Takoro,
sk v, Hemay (I'pummd, 2022: 183). B opurinaii y noera «A Takoi, sk TH, Hema» (Mammmiko, 1986: 261).

ABTOpKa HEOTHOPA30BO HABOAWUTH y TBOPI CHUTYyaIlil, ¢ MOYEPrOBO HE TUIBKH IMPEICTaBHUKH
MMCHbMEHHUIIBKOTO CEpEeIOBHINA, a M 3BHYAIHI MEPCOHAXI IHUTYIOTh Ti YW IHIIN MOETHYHI TEKCTH,
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3aCBIUYIOUH, 0 BOHU BBIMIIUIM IO CBIJJOMOCTI ¥ ypi3ajcs B aM siTh 0araTbox sIK IOCh BUCOKE
il mpexpacHe, MuIIe i 3amymeBHe, abo XK sIK KyMeIHe, TPOCTOpiKyBaTe i nuBakyBate. Hampukiia,
13 3aXOIICHHAM JOPOCIIi MEPCOHAXK] Ta MAIIOK JEKIaMyIOTh XpecTomariitai Bipmii 1. Tuuuan s
nitei («A sy raif Xxoaunay, «Xop JIICOBUX J3BIHOUYKIBY), a PAIKU 3 HOTO K 3a11€0JI0T130BAaHUX HAITiB-
OypIICCKHUX OIMYCIB «A YHM HE €CTh II€ CaMi HaXBaJIKH a0 X 3armaMopoueHHs Bij ycmixiBy» (1930)
31 30ipku «Yepniri» (1931) ta «Ilapris Bege» (1933) 3 onHoliMeHnHoi KHIKKA (1934) 3Byuars min
AKOMITAHEMEHT LIMPOTO PETroTY, 0 3MIHIOETHCS €H(OPIEI0 B MPOCTOPI aXK KITBKOX CTOPIHOK TEKCTY:
«B nac Temm 1 TiyMm moHTOHOBI, / Tpyau 1 qH1 ABOTOHOBI, / 3amizo0eToHoB» (I'pummy, 2022: 300),
«OnauM-oaHa TypOaris, / Tpaaumiii miapizamis —/ Kone-krusi-3amis» (I'pumuny, 2022: 301), «3a xemito,
3a 3BUTbHEeHHS, / Enexrpuky nonwibneHHs, / @onpo-ycyc-ninbHeHHs» ([pumua, 2022: 302).

Kpaca mipuunoro BucioBy M. Punbchkoro, 3acBiqueHa B HOro IpKoBaHild moemi «MasapiBka
B Moutonicth» (1940-1944), 3aoxouye repoiB poMaHy 10 CBOEPIIHOTO JCKJIAMAI[iHHOTO 3MaraHHs:
«MeHe 1iTyIoud, T AyIly BUIIUBaay... — rapHo?» He Bctur bopuc AHapiiioBud BiZKpUTH poTa,
sK Bipm mpopomxkmia €rnusasera [lerpiBaa: «lllamena niBumHKO, oguaro HixkHHNA Mii! / O, xBUm
3amaniHi TBoioro 3aBuBaina: / O, TTHIX COKOpiB rapsianii cHirosii, / ILlo BKosio Hac Kpy»KIIsiB, sIK TH MEHI
IIeTITaNa. . .» — BOHA 3aTHyJacs. «...CJoBa, 1110 He HAalTH Y MOBI Hi OJIH1i», — HECMUIMBO MPOIOBKHIIA
Omneuka. Ha Hel 31MBOBaHO IISTHYB YOJIOBIK, HIOM XOTIB 3alMTaTH: «A TH 3BILAKH 3HA€M?» — «Aue
HaAMOUIBIIOTO /ISl MEHE TOBHI 3MicTy...» — 1 ctuxuay (Ipummy, 2022: 75-76). Binrak 3aBepmmia
o ctpody 3 5-01 miaBm aBrobiorpadiunoi moemu KiaBka: «S Tak ro0uB TeOe, MPUMXIIUBY, HIXKHY,
gucty!» — 1 moyepBoHina, 60 y el MmomeHT boprc AHAPIHOBUY Ha HEl MOJAMBHUBCS TAKHMH OYMMA,
Haue BOHA IpoMoBMJIa 1ie ocoducto uisg Hboroy» (I'pummuu, 2022: 76). Tox psiakU HoeTa, MPUCBS-
yeHi «rapHiit Jlimouri» 3 oro riMHa31iHOI IOHOCTI, 3aKkapOoBaHi B crioragax npo Kopcyss i B «Jlucti
1o 3aryonenoi aapecarkm» (1939), mpoekTyroTbcs Ha XBHIII NEPEXKHUBAaHb repoiB pomany M. ['pu-
MHU4. XapaKTepHO, 10 B KOHTEKCTI PO3MOBH PO noemy «MaH/piBKa B MOJIONICTH» Ha BycTa KiaBku
CIUTMBAIOTh HAIIBIPOHIYHI, UM CKOpimIe 00irodi ciioBa M. PUIBCEKOTO PO CBOE MUHYIE K HEOKJIa-
cuka: «M cama moesisi, GoruHs cpibHONYKa, / SIK «I0-KIACHYHOMY» CKa3ap Ou s konmuch» (Ipumud,
2022: 76). Ili3uimnie 11 *x aymMKa Oyzie JOCIiBHO MOBTOpeHa bopucoM bapaTtuHChKUM Iij 9ac ropes-
BICHOTO TUICHYMY, JI¢ PO3MUHAIM BUJATHUX YKpaiHChKuX MUTIIB (['pumug, 2022: 283). ¥ pomaHni
UTYIOTBCA i Bpaxarodi psaaku M. Punbcbkoro mpo Ykpainy i ykpainuis i3 30ipku «[omiH 1 Bigro-
min» (1929), noxani y Bipuii «Tak, mu miposior. Y Bac i kopomi...» (1927), Haguxanomy ®paHnkoBUM
«...Ilpomor, He eminory: «Mu 6e3’s3uki, 6e3iMenHi Mu —/ Hima Boga xomogHoTO0 cBivana, / Cinu3bkuid
TyMaH. Mu npuBuAiB rpoMana, / Lllo HemomiTHO XoauTh Mixk moapmuy (Ipumud, 2022: 166). Oinan
i€l moesii mpoTe ONTUMICTUYHMMN, CIIOBHEHWH BipH B CBOIO Hamiioo: «...Hame — y maiOyTHIM!»,
«...Hamra — nanedins!» (Punbcekuii, 1983: 289). 3HaxoquTh Micue B poMaHi i nuTara 3 JipHIHOTO
mezieBpa moeta «JIacTiBKH JIiTal0Th, 00 JiTAETHCA. .. » 31 30ipku «le cxonsaTbes goporm» (1929).

[MucpMeHHUI HE MOIJIa OMUHYTH MOTHB Mi()OTBOPUOCTI B PaIsSHCHKIN moe3ii. 3 omHoro OOKYy,
Tol k¢ M. Puibcbkuii, monpu HOro BUMYILICHY IEMOHCTPAIIO JIOSIBHOCTI O KOMYHICTHYHOI
BJIaJH, JUIs 0araTthOX JIMIIABCS HAJIEKHHM JI0 TIOIPOMIJICHOTO I'POHA HEOKJIACHKIB, 10 MaHidecTy-
BaJIA 1HTEPEC J0 aHTUYHOCTI Ta CEPEAHBOBIYYS HA MPOTUBATY JIOOUTENSIM OCIIBYBAaTH PEBOIIOIIIO
Ta TPOMAJITHCHKY BiliHY, OLTBIIOBUIIBKUX O0XKKiB. TOXX BHIaTHOMY ITOETOBI TIEpeTaac Ha TOPiXH Bix
JUCKYTAHTIB Y TBOPIi: «3BHUAHO, TPOXU HE3BUYHO ACOIIFOBATH OTO — TAKOTO TEIJIOT0, TAKOTO HEBH-
0arMBOTO B OJI5131, TAKOTO IPIMIHCHKO-CAJ0BOT0, TAKOTO CIUTYAHCHKO-TIOOIAXITMBOTO — 3 «IIAPHACH-
KHUM CIIBIIEMY 13 HOTO «CMOKBAaMH MEIOBO-COJIOKUMIY, 3 Adpomitamu, Kinpigamu, Eninamu, Moii-
pamu...» (I'pumuy, 2022: 76). BrumB midocBity B Ayci PUIBCHKOTO ONPHUSIBHIOETHCS B aCOLiaIlisfX
Knagku (Llep6ep, Xapon, Omicceit, Ain). Ane mis 3araiy, 3amicTe MigeM 1 Midororem i3 aHTUIHOT
naBHUHH, Ha T 1940-X pOKiB MOIIHOBYIOTHCS BXKE 30BCIM 1HIIN, HAaB s3aH] PaJITHCHKOIO TIHCHICTIO
o6oxku: Jlenin, Cranin. MidosmorizoBaHi mocTari IUX BOXIIB, OCIIBYBaHHUX BiJ IX TUTAYOTO BIKY
i 710 3pijocTi, MaCOBO 3aMOJIOHWIIN YSIBY 1 MMCbMEHHHMKIB, 1 ynTaviB. €nmm3aBery [IpoxopoBy, oTxe,
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BIAIITOBXYE 1moe3is « Hamry numroOHy mOoCTelto BKBITYAIN TPOSHH MaxXydi. .. » 3 TAJIEKOTO e HEOKIa-
cuunoro 1921 p., 60 iit «mmomobaeTbest 3po3yminuii Puiibecbkuiiy, k-0T y Bipmi «Bonons YibsHOB»:
«XJI0TTYeHs 3 PO3yMHUMH 09MMa, / [3 40JI0M BUCOKHM Ta sicHUM, —/ [ pie cepiie moctars 15 aroduma, /
e obmuyus, pigae Ham ycim» (Ipumud, 2022: 77). BoHa % mMUPO 3aXOTUTIOETHCS THIIIAM «IIE/ICB-
pom» MihoTBOpUOCTI 1HOTO X TToeTa — «IlicHero nmpo Craminay. 3 ogHOro OOKY, MuckMeHHuUIs [po-
XOpOBa XapaKTepHu3ye el BUMYIICHUH CIaBeHb M. PWIIBCBKOTO SIK TPOCTEHBKY CTHIII3AINIO «ITijT
HaIi poOiTHUYO-0apadHi YaCTYIIKH, SIKI MU CITIBJIM BEUYOPAMH «OT HEUYEro JeNaTh», a 3 1HIIOro —
BBAXKA€ CIPABKHIM XyJOKHIM BUTBOPOM: «...JlypHHii TOH, XTO BBakae LeH BIpII MPUMITHBHHM.
Punwcrkuii — matictep cnopa. Y «IlicHi mpo CratiHa» BiH IPa€ThCs 3 PUTMOM, PO3MIPOM, YKOHTITFOE
(donpkIIOpHUMHU 00pa3zaMu. Y IbOMY € MIOCh MOJIofede, 3aB3sre... Lle Tak camo, sxbu Qyrdomict
«/lnaamoy BwiiIIOB TIOTpary y ABip 3 xjommsaMu...» ([pumug, 2022: 79). 1 [Ipoxoposa Geperhest
JIOBECTH OJIN3BKICTh TAaKUX TEKCTIB M. PHIIbCBEKOTO /10 HapoaHuX TiceHb. «— He BipuTe? Och BaMm:

Hawm cxopwimck TemMHI BoIH,

B norm Ham nsarnuy moas,

Po3scniBanucs 3aBoju,

OmnoBinsieThes 3eMiLs!

JIBocTOmHUIA sIMO, BiciM CKIIaiB, TaK? A Tenep MOpiBHSIITE:

I'nstHb-ka, MAJIEHBKUN, HA HEOO,

ITocne neba — Ha MeHsL.

Kax na Hebe Tyun XomT,

Tax Ha cepale y MeHsl.

Toii camuii gBOCTOIHMIA MO, BiciM ckiamiBy (Ipumud, 2022: 78).

[ikaBo, XTO IIe B MEXaX TEKCTy pOMaHy TaK 3aIlTyTaBCs B apuHi AMOIB Ta xopeiB? Yu repoins
pomany €mm3aBera [IpoxopoBa, a pa3oM i3 HErO U CITIBOSCITHUKH, SKI MOBYKH MTOTOMIIHCS 3 TAKOKO
Henpo(deciifHOI XapaKTePUCTUKOI0 METPHUKH TUTOBaHUX peueii? Un cama aBTopka «KimaBkm»? Ake
Hacmpasi i Bipur M. Punbcekoro, 1 HaBeeHa pociiichbka 4acTiBKa HAlIMCaHI YOTUPUCTOITHIM XOPEEM
(i3 MOMITHMM BIUIMBOM HapojaHoro Bipma (8+7) + (8+7) — m’ATHaIUATHCKIAAHNKA), alle aX HisK
He aBocromHuM ssMOoM (!?). MoxmBo, M. I'puMud CBiIOMO BIajach 10 TAKOTO IMPOBOKAIIHHO-
irpoBoro X0y, abu nepeBipuTy BepcruikaiiHy MiroTOBKY CBOIX YUTAYiB: UM MOMITSATH CIIEMEHTH
KaBep3H, UM MPOCTO MPOKOBTHYTh TaKy Ha)KMBKY, 3aJIMIIMBIINCH Y AypHsxX. [IpuHaiiMui, €nmn3aBera
[leTpiBHa Tak aBTOPUTETHO il Oe3amelsIiifHO B MeXax BASAYHOI CUTYyalii Ha3uBa€ XOpeiuHi PSIKu
AMOIYHMMHU, 110 Hi B KOTO 3 CIIyXadiB 1 CyMHIBY He BUHHKA€ B ii HempaBoTi. Bixke He roBopsun mpo
[IJTKOBUTY O€3TITY3/IICTh ITOETHAHHS «IBOCTOITHUH SIMO, BiCIM CKJIQ/IiB», 110 3BYYHTH K HICCHITHHIIS.

3. icenni anuikauii B TBOPI

Poman M. I'pumuy HacwueHmii OaratbmMa MICEHHUMH IIUTATaMHU, aJ[)Ke TePOSIMUA MOTO € YKpaiHIIi,
NpeACTaBHUKK criBovoi Hamii. IlepcoHaxki TBOpYy CHiBalOTh y HaWPi3HOMAHITHIINIMX CHTYaIlisiX,
y XBWJII paJionIiB Ta 0OJI0, MiJ Yac CBATKYBaHb 1 B TpariyHi MOMEHTH, BAOMa 1 B 10po3i. Y mpoc-
TOpI pOMaHy 3TraJylOThcs 1 TYHAIOTh PiHI HapoHi micHI «Po3npsraiiTe, xmomii, koHeh», «Hiu sxa
MiCsiYHa, 30psIHA, SICHAs», poMaHcu «B camy ociHHIM aiicTpu 61i» # «YTpo TymaHHOE», ppOHTOBA
«Maxopoukay 1 1BopoBa criBanka «Komanaup repoii, repoit Yamaes» Ta iH.

CBo€piTHUM JICHTMOTHBOM pPOMaHy CTaja BiJjoMa B 0araThbOX BapiaHTax IICHSA MPO (POHTO-
BUKa — odinepa (kamiTaHa), SKAil JTUCTOBHO BHBIIY€E Blady CBO€i IpyXUHU («DTOT ciydyail coBceM
ObUT HENaBHO...»). Jli3HaBIIKUCH PO OOWOBE MOPAaHEHHS YOJIOBIKA, )KIHKA BiPIKAE€THCS B HHOTO:
«...He nyxen, kaneka, o1 MHe» (I'pummy, 2022: 38). Bke Ha modaTKy TBOpPY aBTOpKa (hparmMeH-
TAapHO HABOAWTH IIEMJIMBI KYIUIETH, IO y BYCTaX HAapOAy CIUIITAJIHNCh Y MPaBIOMOMIOHUNA CIOXKET
13 pI3HOMaHITHUMH TOJI€EBUMHU Tepebiramu, Hroancamu, (inamammu. J[KeperoM 1 BHKOHABIEM
[IBOTO IMICEHHOTO TEKCTY B paMKax poMaHy BHCTyHae Hacammepen Isapko ['aBpuio. Lle xomoput-
HUI TepcoHax, 10 mocrae i yepe3 KiaBunHe cnpuiHATTA, i yepe3 aBTOPCHKI XapaKTEPUCTHKH,
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OB’ SI3YIOUHUCH 13 CBITOM MPOOJIEM 1HBaJiAiB-(PPOHTOBHUKIB. «...3 TOTO KiHIA 6a3zapy, 1e TOYMHAIHUCS
ApemTaHTChKi TOpOJH, BOHA BIiiiMalia ByXOM 3HailoMHil Tepedip Ha TapMOIILI-TPUPSIL, BCIiT
SIKOMY TIOYYBCSI PUITY4HH, aje JOCUTh 3ByYHHI Tonoc aaab-1aBpunay (I'pumud, 2022: 29). | mi3Hi-
mmi wTpux: «KinaBka 3acrokoinacs: 3Ha4UTh, A]1b-1 aBpuIto 3apa3 i3 «caMoBapaMm» — iHBaJIiJaMH-
(dponToBHKamMu 6e3 pyk 1 Hir» (Ipumud, 2022: 30). Peakiis caMoro BUKOHABIS MICHI Ha 11 3MiCT
ICJIsSI 3aBEPIICHHS CITIBY JOCHUTH NMPOMOBHUCTA: «Jlsaap-I"aBpmiio moOKIIaB mig0opiis Ha TapMOHB
i 3apunasy (I'pummy, 2022: 38). [nnry Bapiarito 1iei K MiCHI Yysa TepoiHs SKOCh y MOT3/1 BiJl CKai-
YEHOTO Maiiopa, CYIpOBOKYBaHOTO MeacecTporo. I B KimaBumHux Byxax mie He pa3 OyayTh 4yTHCS
KYPIUBI aKOPJIU Ta CyMOBUTI psiiku. To Ha 03HAYSHHS JKIHOYO1 3pajHl, TO IS i AKPECICHHS TUTAYO]
BipHOCTI Ta 1F000BI1 710 OaTbka: « S B Kossicke karath Te0st Oymy / Y uBeTsI 1itst TeOst Oymy pBate» (I'pu-
mud, 2022: 124). To sIK pOTECT MPOTH HECTIPABEIITMBOCTI. AJKE TIOKaTiueH1 repoi-BOTHN BUKITUKAIN
3 OOKy BIIQJM HE MIATPUMKY Ta CIIBUYTTS, a OTHIy W Oa)kaHHSA 3a0paTH iX KyIUCh MOJAi 3 OYEH.
Came Takorw KaxJIMBOIO KapTHUHOK 3a4MCTKM MICTa BiJ 1HBaJiNiB-()POHTOBUKIB 3aBEpIIYETHCS
pomaH. | B TOl 4ac, Koiu 3MIMCHIOEThCS TPyOe i OpyTasibHE 3aBaHTAKCHHS IUX JIFONIEH, K SKOTOCh
HernoTpeOy, 10 TOBApHUX BArOHIB, JIUHE IS K MICHS — 1 3 ByCT He0al Ty )KUX KIHOK, III0 CTAJTd MUMO-
BITBHUMH CB1JIKAMH BUKOHAHHS ITi€] TaHEOHOT aKIIii, i TOJIOCAMU CAMHX JKEPTB, 1 3PEIITOI0 KPUKOM
ayuri Knasku: «Hukakoro tede Het npormenbs!» (I'pumuy, 2022: 334). CroBa, aapecoBaHi mepcoHa-
JKEM TIICHI HOTO HIKYEMHIH JIPYKHHI, POEKTYIOTHCS HA TOTOYaCHY CyCHUIbHY arMocdepy, Ha Hellro-
JSTHICTH OpTaHiB Biaau Ta npasonopsaxy B CPCP.

Baxxnuse miciie B TBopi M. ['puMuY HaNeKUTh IUTOBAHOMY POMaHCOBi-cayHITpekoBi «Llemyro
HOYb COJIOBEH HaM HACBUCTHIBAI...» («beloil akanuu rpo3/bs AYIIMCTHIC») 13 TPUCEPIHHOTO Teje-
¢bineMy pexxucepa Bornogumupa bacosa «/lni Typ6inux» (1976) 3a ognoiiMenHO0 I’ ecoro Muxaiina
Bynrakosa. Sk Bimomo, 1ieii miceHHUI TBip OyB HamucaHuii KoMIo3utopoMm Beniaminom bacHepom
Ha Bipm Muxaitiia MaTyCOBCHKOTO CHEIialbHO IS Ii€i CTPIYKU, TOOTO HA TPH IECATUPIUUS ITi3-
HiIIe BiJl TUX MOAIH, 0 onrcani B poMani M. I'pummy «Knaskay. [IpoTe Take yacoBe 4epe3cMy#oKs
HE JIy’Ke KUIA€ThCS B 04i. [[MCBMEHHMII JOCUTh OPTraHivHO 3MOIIIa IEPEHECTH 1 BIIUCATH O0pa3HUI
CBIT IIBOTO Mi3HIMOTr0 poMaHcy 3 1970-X pokiB y cycmiibHUi 1 moOyToBHi KOHTEKCTH 1940-X pOKiB.
[leBHO, Bke x04ya O TOMy, IIO iICHY€ i CTapOBHHHHWI Michbkuii pomaHc «benoil akanmuu rpo3nbs
IQYUIMCTBICY», HApOKeHNH 11e B gajekux 1900-x pokax, mo i BUKJIMKAB JI0 KHUTTS TBIP-CTHIII3ALIIO
Bbacuepa Ta MarycoBCBKOTO 3 TTOIOHIMM MOTHBOM Ta 00pa3amu. Tak CTaaoch, MO MEPIIOTBIP HEO-
HOPAa30BO MOJICPHI3yBaBCs 1 B 4aCH MEPIIIOT CBITOBOI BiliHH, 1 B TIEPi10 PEBOJIOIIIT i TaK 3BaHOI rpoMa-
IstHCBKOT BifiHM («Yyern, Miii npyske, cliaBHUH 10Have...», «Cirymaii, pabodnii, BoliHA HaYamacs...»
Ta iH.), 00CIIyTOBYIOUH B Pi3HUX BapiaHTaX 3alUTH TO YKPATHCHKUX MMaTPiOTiB-HE3aJISKHUKIB, TO O1110-
IBapAiiLiB, TO YepBOHOAPMIiiLiB. Yn He ToMy repoi pomany M. [ puMuY HACIIIBYIOTH 110 YITIOOJICHY
nicao ¢porToBruku [IpoxopoBoi Txo, BhiBromoca. {06 cycinmu He modynam Ta HE JOHECIH PO
BUKOHAHHS aHTHUPAISHCBKUX TiceHb. HaromicTh micHi0 «Maxopoukay» («He 3a0bITh HaMm TOJBI
OTHEBBIE. ..») CIIIBalOTh IIOBHOTOJIOCO, HE OOSYHCH CYCiICHKOTO Ti/ICTyXOBYBaHHSI.

O06pa3uuii cBiT pomaHcy «Llemyto HOYb COJOBEH HaM HACBUCTBIBAII. ..» HACTUIBKH 3aXOIUIIOE TOJIO-
BHY I'epOiHIO TBOPY, 1110 BOHA TIOpUHYJa y XBuUIi crioraiB: «Ilepex ounma nmoctas 1i pigauii Adanaciis-
CBHKHI SIp, [Ie Ha CXMIaX Bipasy MiciIs KalTaHiB 3alBiTaId akalii. [x 6ys10 myxe 6araro, KOIuICh JepeBa
HACaJWIN Y BEJHMKIH KUTBKOCTI, 1100 YKPIMUTH CXWIH SIpy. 3amax akalli€eBoro IBITy 3a0MBaB ITaMOPOKH;
371aBaJIOCS, BC1 MEIIIKaHIII OKOJIMIII — 1 3 KOJMIIHIX MPUOYTKOBUX OYIMHKIB, 1 31 CTApUX XaIyl-Ma3aHoK,
IO 3a4aiTucs MK HUMH, — IPOCcTo OokeBouitoTh» (I pumud, 2022: 86). «Ceprie Mano He BHCTpUOY-
BAJIO 3 TPY/ICH, 1 BCl HE3rOIM PO3YMHSUIUCS B MOBITpi. Bei Oynu pamicHi i mobposzuammsi» (I'pumud,
2022: 86). ABTOpKa HABOTUTH CBOEPITHY HACTPOEBY TPAJIAIIIIO B 3aJIC)KHOCTI BiJI Iepediry mnepiory 1Bi-
TIHHSI aKalliil — BiJ] )KUBOIIBITY JIO OTAJaHHS 1 3aCHXaHHS, BiJ] paJIOIIiB OyTTs O HOCTANIBIII 10 MHUHY-
nomy. | 11 rpajanist BiI3epKatOETHCS B TEKCTI POMAHCY, PO3CUITAHOMY (hparMEHTapHO 0 CTOPiHKaX
pomany: «bemnoii akanuu rpo3bs aymmcteie / Hous Hanposet Hac cBogmim ¢ ymay (I'pumud, 2022: 85),
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«boke KakuMU MBI ObUTH HauBHBIMY, / Kak sxe MbI Motoiel 6butr Toraa!» (Ipumuy, 2022: 86), « Tombko
3UMa J1a MeTenb 3Ta Oenast / Hammomunarot ceromust o Hux» (I'pavud, 2022: 87).

Yepes cniB KnaBka cripuiiMae bopuca, TaHe Ha XBUJISIX 3aKOXaHOCTI: «I SIK TIJIBKH 3a3BY4aB roJIOC
Baparuncekoro, cBiT s KnaBku nepeBepHyBcs 3 HIT Ha royoBy. Jlipuaauii TEHOP 3 HEHAB SI3JTUBOIO
OKCaMUTHHKOIO HAIIOBHUB i1 110 caMi BiHIISL, CKPYTHUB 11 TaMiBHOIO COPOYKOIO 1 3aJI0CKOTAB ITi]T JIOXKE-
kor0. | Bce me BomHouac» (I'pummu, 2022: 85-86). Ane Bke caM HOCTaIbIIHHO-IIEMINBUN TOH
POMaHCOBUX aILTIKAIlIi HATSIKa€E, 0 HE BCE B CTOCYHKAX IMX T'epoiB Oyze 6e3xMapHUM Ta 6e3TypOo-
THUM Ha IUBIXY J0 NMPUMXJIMBOTO macts. KilaBka He BiAMOBICTH 3roior0 Ha ocBimueHHs baparun-
CBKOTO, BUCJIOBJICHE B HEIOPEUHO-EKCTPEMAILHUI MOMEHT, 1 BUiie 3aMixk 3a iHmoro. Titeku yepe3
0arato poKiB BOHU TaKH IO€IHAIOTHCS HA XBUIII IPUCTPACTI, HOCTAJIBTIHHO O3MPAIOYUCh HA BTPAYCHI
B MUHYJIOMY MOJIMBOCTI OyTH HIACTHBHMH.

[Ticenni arumikamii B poMaHi CIYTyIOTh PO3MIMPEHHIO HOTO XPOHOTONY. 3BYy4YuTh «TadaHka
(na Bipmi M. Pynepmana), i MUMOBOJII T€pOi O3MPAIOThCA HA MHUHYJIE, HA YacH PEeBOMIONLIi Ta 601B
3a BCTAHOBJICHHS paJstHCHKOT Biaau. Korock ictopis, mo 3akapOoBaHa B IMICHSX, HAJMXAE, a KOTOCh
BimmToBxye. Y IlaBma CipoGabu peakilis Ha «TauaHKY-POCTOBYAHKY» PI3KO HETAaTHBHA: BiH «CHIIB
HaOypMOCeHHii: He JTIF0OMB BiH MICEHh TPOMAISHCHKOI BiifHH, BBaXKaB 1X npuMitTuBHUMI» (I'prmud,
2022: 154). Toxx Ha MPOTUBAry «KOHAPMEWCKON TauaHKe» YOJIOBIK 3aCIiBaB HAPOJIHY ITICHIO Ha BipIi
M. Crapunbkoro «Hid sika mMicsiaHa. .. ».

JlexiiaMOBaHi TIEpCOHAXKaMU pOMaHy Moe3ii Ta CriBaHi HUMH YrOOJIEH] MiCHI CTal0Th 3aco0aMu
XapaKTepUCTUKHA CaMUX repoiB. YacoM 1ie mocrari JocuTh HeopHo3HadyHi. Hanpukian, ta x Ilpo-
xopoBa. «KiaBka 3 nocangoro mogymana: «lle x Tpeda Oyno Tak 3incyBaTH pOMaHTUYHUN Bedip!».
I six y miit [IpoxopoBiii moennyethes «lllanena qiBunHKO, o9ar0 Hi>xKHUH Miii!» 1 «maxopoukay (I'pu-
mud, 2022: 86). 3aBasSKy BIpIIOBAHUM IIUTATaM 1 TICEHHUM KyIUIETaM IMTUCbMEHHHIIS MAa€ MOKITUBOCTI
JUIs1 OLTBII PeNTbe(HOTO BIATBOPEHHS PUC YKPATHCHKOTO HAIIOHAJILHOTO XapakTepy Ha Tii iCTOPHYHOT
€T0XH, TIOPTPETYIOUH SIK ITOCTATI BIIOMHX JISYiB, TAaK 1 HEPECIYHUX TPOMAISH.

OxpiM NpsSMUX IUTYBaHb MOETIB, y pomani M. I'pumuy «KiaBka» € unMano BUMAIKIB BUKOPHC-
TaHHS ¥ IHIIUX iHTEpTeKCTyanbHUX (hopMm (mpo3osi arumikamii 3 A. Taiimapa, FO. Cmonuua, ¢par-
MEHTHU YHCICHHUX O(QIIIHHIX JOKYMEHTIB, allf03ii, peMiHICIIEHIIi1, MapoailiHi eJIeMEHTH, CTHIII3aIlis
Tomlo). Hanmpukiasz, y)xe Ha moyaTky CBOTO TBOPY aBTOPKAa HaBOJUTH XapaKTEPHUH /iajor MiX LEH-
TpalbHOIO TepoiHero — cekpeTapkoro CITY Kiapaiero Ta nucemennutero €nmzaseroro [Ipoxoposoro,
7l Ha TUTaHHSA, 3B1JIKA BAAJIOCH ICTaTh Ae(PIIUTHY CTPIUeUKy JUIsl IPYKapChKOI MAIIMHKH, TyEThCS
BiAMOBiAh: «3 €B0a3y, BectiMo!» (I'pummy, 2022: 6). Xoya il He MOAAHO MOBHOI IMUTATH 3 Bipiia
Muxomu HekpacoBa «MyXHYOK ¢ HOTOTOK», ajie¢ IPU I[bOMY MHMOBOJI B IaM’SITi YuTada Oapaszy
BiuTyHIOE KiacuuHe «M3 jeca, BecTuMO!», 110 JIMHE 3 BYCT XJIOMYMKA-TPYAIBHUKA SK MOSCHEHHS,
3BIIKM Be3€HO JpiBIst. Y poMani M. ['pumud 15 cioBecHa rpa, MUMOBLIBHE TTAPOIIFOBAaHHS BOIHO-
gac BHKJIMKae napainenb: Hekpacos — [Ipoxoposa. O6uaBa mpi3BHIia mody 0BaHi 32 OHUM 1 THUM XKe
npuHIUIoM — Bix imeH Hekpac Ta IIpoxop. Sk Bimomo, ciiaBeTHHIA pOCiiChKU MOET OyB ypOIKEH-
1eM ykpaincekoro Ioaims, mo minii Mmarepi-HemupiBuaHku OneHn 3aKpeBChKOi — CIIAAKOEMIIEM J1aB-
HBOTO KO3aIbKOTO poy. Tox Xo4 1 He cTaB, sk, ckaximo C. Pynancbkuii un A. CBUIHUIBKAN CITIBIIEM
VYkpainu, ane yepe3 yce KUTTS IPOHIC JT000B 1 IaHy 10 Hel, Ha BiIMIHY BiJ 0aratbox iMIEPChKUX
IIalaraiB-BeMKoAep )kaBHUKIB. [IpoxopoBa, 1m0 moxoamia 3 MPOJETAPChKOI JAMHACTII, 3aMOJIOLY
MpalioBajga Ha 3aBo/i «BiIBIIOBHK» Ta MUIIAiacs CBOIM OATHKOM — OUYLIBHUKOM MapKCHCTCHKOTO
ryptka «Coro3 3a BU3BOJICHHS pOOITHHUYOTO Ki1acyy, a mie Oyma wienom BKII(0)Y 1 ¢ppoHTOBHYKOIO,
3/1aBaJI0Ch, MaJia O CTAaTH 3Pa3KOBOIO MIPOMATaHIUCTKOI0 POCIMCHKOTO CBITY, ajie 00paa CKJIaHIIIHiA
1 He ayke Oe3MeYHni IS Kap’ €pH IUISAX — YKPATHCHKOT TUTAY0i MUCHbMEHHHUIII.

4. BucHOBKH

VY pomani Mapunu ['pumnu «KitaBka» iHTepTEKCTyalbHUAN BUMIP pENPEe3eHTOBAHUI HacaMIepes
YUCIICHHUMU MTOCTHYHUMU 1 MICCHHUMHU [UTATaMH, BXKUTUMHU MPU KOMIIOHYBaHHI TBOPY 3 PI3HOIO
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CTPATETiYHOI0 METOI. ABTOpKa IOCIYTOBYETHCS TAaKUM MaTepialioM i BiATBOpEHHs OOmMM9us
€TOXH1, XapaKTePHUX TEHCHLIN y CyCIUJIBHOMY XXUTTI Hazaraj, y moOyTi IpeAcTaBHUKIB OOTreMH,
y TIOBCSIKAICHHI TICPECIYHUX JIFOICH. Y pOMaHi BUKOPHCTAHO 0arato iHTEpPTEKCTyanbHUX GopMm (TIpo-
30Bi arTiKaiii, pparMeHTH JOKyMEHTIB, aJIF031i, pEMIHICIIEHIIi1, TapO/Iii, JIEMEHTH CTHITI3allii TOIIIO),
K1 CIII/T AeTaIbHO PO3MISIHYTH B TIEPCIIEKTHBI, Y MaiiOyTHIX CTYIisX.

—_

—_
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JlocmimKeHHsT HeAOCTOBIpHOI (HeHAIIHHO1) HapaIlii, BUSBICHHS ii 03HAK Ta CTBOPEHHSI BiMOBIAHOI THITO-
JIOTi1 HAJIEXKUTH JI0 aKTyaJIbHHUX 3aBIaHb CYy4acHOTO JIiTepaTypo3HaBCTBa. TBOPH HOBITHBOI JIiTEpaTypH Haza-
I0Th HEBUUEPIHUHN MaTepial 1uis peaiizauii Lporo 3aBaaHHs. OAHUM 13 TAKMX TBOPIB € POMaH Cy4acHOi ame-
pukaHcekoi muceMenHui 3oi I'emnep «Hotatku mpo ckanpam» (Notes on a Scandal, 2003). B ocHOBi ioro
CHKETY CTOCYHKH BUMTEIIBKH CEPEIHBOTO BIKY OJHIET 13 JIOHJOHCHKUX HIKLI 1 1’ SATHAAUSTAIITHBOTO YUHSI.
IcTopist po3kazaHa MUMOBOJII 3aIy4YCHOIO B Hel 0CO000, 3 TIO3IPHO JICKJIAPOBAHOK METO 00’ €KTHBAIIIl Jpa-
MaTHYHOTO TIepeOiry Momii Ta MOSICHEHHS XapakTepy ¥ MPUINH «IaiHHD) TOIOBHOI TEPOiHI.

Merta 1i€i po3BigKu MONsATaE B TOMY, OO BHUSBHUTH €JIEMEHTH aBTOPCHKOI CTpaTerii JeKOHCTPYIOBaHHS
HeoCTOBIpHOI Hapauii y pomani 30i ['esurep 1 mporeMOHCTPYBaTH MOMKIMBOCTI YHUTAIbKOTO KOPUTYBAaHHS
HapaTopoBOi Bepcii ONMUCYBaHUX MOl HUISTXOM «ITHJIBHOTO YUTAHHSD TEKCTY.

MeTtopoaorist qocaimkennsi. AHani3 pomany «HoraTku npo ckaHgam», 3 ONISAY Ha HOTO JKaHPOBY CIie-
UQIKy 1 HApaTUBHY CTPYKTYPY (POMaH-IOICHHUK 3 €JIEMEHTAMH CIIOTaiB i Cy0’ €KTHUBHUX peduiekciit) 3/iii-
CHIOETBHCS 13 3aCTOCYBAaHHSAM €JIEMEHTIB HAPATOJIOTITHOTO aHaJi3y, MPUHIINIIB PEIEeNTHBHOI €CTETHKH, TEOpii
YUTALBKOTO BIATYKY, CTPATETiil «IIMIBHOTO YHTAHHSD.

Pe3ynbTarn gociaimkeHHs. YHACHIiOK IPOBEACHOro anaiisy B pomani 3oi 'emnep «Hortarku npo ckan-
JlaJD» BUSBJICHO TaKi 3acO0M «BUKPHTTS» HEHAIIMHOTO Haparopa: (pakTH4Hi H JIOT14HI CYyNepeuyHOCTi B CTPYK-
Typi pO3MOBIIi, BKJIFOYECHHS B PO3IOBi/Ib T03aCIOKETHUX €I1130]1iB, MUMOBIJIbHI «IPOTOBOPKWY, 0OMOBKH, yIIe-
pemKeHi Cy/KeHHsI HapaTOpKH, KOPUTYBaHHS TIOAAaHO1 Heto iH(opMaIlii iHIUMHU TepCOHaKAMH.

BucnoBku. Poman 3oi ['eutep «HoTtatkn nmpo ckaugam, IPOYUTAHUNA KPi3b MPU3MY ACKOHCTPYKIIT HEHa-
TIIAHOT PO3IOBiIi, MOXKHA IHTEPIIPETYBATH SIK TBIp, IO AOCTI/KYE Pi3HI aCTIEKTH 1 IPOSIBH JIFOICHKOT O/IePKH-
MocTi Ta cipoO ii MacKyBaHH i NPUTITYMJICHHS Y BIACHIHM CB1IOMOCTI Ta B 04aX CTOPOHHBOTO penuitienTa. Po3-
MOBIJJAI0YH PO OJICPKUMICTh BUUTEIBKH CEPEIHBOTO BiKY I SITHAALSATHIIITHIM YYHEM, HApaTOpKa MUMOBOJI1
PO3KpHBAE BIIACHY OACPKUMICTh IePOTHEIO CBOET iCTOPIl. SIKIO «IMaiHHS» CHKETHOI MPOTArOHICTKHU € Oue-
BHHHUM, TO «IIa{iHH» HAPATOPKH, ITOTIPH ii yCBITOMIICHE i HEYCBiJOMIIEHE MTParHEeHHS IPUXOBATH yTIepeIKe-
HICTB, 3a3/1pOIIli, 00pa3u, IHTEHIIi1 BIACHHUIITBA, BIIKPUBAETHCS B TIPOIECI YBAKHOTO YUTAHHS 1 IEKOHCTPYKIIi{
€JIEMEHTIB «HEJI0CTOBIPHOI» PO3MOBIIi.

KurouoBi ciioBa: 301 ['eniep, Teket, HapaTUBHA CTPYKTYpa, HEHAAIMHUHI HApaTOp, «IHIbHE YNTAHHSD).
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The study of unreliable narration, the identification of its features, and the development of a corresponding
typology constitute significant contemporary concerns within literary studies. Modern literature provides
a rich and inexhaustible resource for addressing these issues. One such example is Notes on a Scandal (2003)
by contemporary American writer Zo€ Heller. The novel’s plot centers on the relationship between a middle-
aged teacher at a London school and a fifteen-year-old student. The story is narrated by a character who
is involuntarily involved in the events, ostensibly aiming to offer an objective account of the dramatic
developments and to explain the nature and causes of the protagonist’s “fall”.

The purpose of the study is to uncover the author’s strategies for deconstructing unreliable narration in
Zoé Heller’s novel and to illustrate how readers can revise the narrator’s account of events through close
reading of the text.

Methodology. The analysis of Notes on a Scandal, with regard to its genre-specific characteristics and narrative
structure (a diary novel incorporating elements of reminiscence and subjective reflection), is undertaken through
the application of narratological analysis, reception theory, reader-response theory, and close reading techniques.

Results. The analysis reveals several techniques employed in exposing the unreliable narrator: factual
and logical inconsistencies within the narrative structure, the inclusion of off-plot episodes, unintentional
disclosures, the narrator’s biased judgments, and the correction of her narrative by other characters.

Conclusions. When approached through the lens of unreliable narration deconstruction, Notes on a Scandal
may be interpreted as an exploration of various dimensions and manifestations of human obsession, as well
as attempts to conceal and suppress these impulses both within the self and in the perception of external
observers. In recounting the story of a middle-aged teacher’s obsession with a fifteen-year-old student,
the narrator inadvertently reveals her own obsessive fixation on the protagonist of her story. While the “fall”
of the plot’s protagonist is overt, the narrator’s own “fall” — despite her conscious and unconscious efforts to
mask her biases, jealousy, resentment, and possessive tendencies — becomes apparent through careful reading
and the deconstruction of the elements of unreliable narration.

Key words: Zoé Heller, text, narrative structure, unreliable narrator, close reading.

1. Betyn

[TomumpenHst HeOCTOBIPHOI (HEHAA1HHOT) Hapallii B HOBITHIH JiTepaTypi CTajJ0 OJHUM 13 CUMIITO-
MIB TaK 3BaHOTO HApPaTUBHOTO MOBOPOTY B JITEeparypi i y 1HIIKX cepax rymaHiTapucTUKu. BueHi
M0-PI3HOMY MOSICHIOIOTH PUYMHU i BUTOKH 11bOTO peHOMeHy. Ha Hairy 1ymKy, 3MiHU y HapaTHBHIN
CTPYKTYPI JITEPaTypHOTO TEKCTY, MOYMHAOUN 3 pyoexky XIX—XX cT., 3HaYHOIO MIpOIO OyJId BUKJIH-
KaH1 KOJIOCAJIbHUMHU CBITOIVISLIHUMHU 3CyBaMu TOro yacy. CTBEpKEHHS €11ICTEMOJIOTTYHOI HETIEBHOCTI
y PI3HOMaHITHHUX c(epax CyCHUIbHOT CB1IOMOCTI IPOSBUIIOCS Y Xy OXKHIH JiTepaTypi K BiIMOBA Bij
aBTOPCHKOTO BCE3HAHHS 1 BCEMPUCYTHOCTI, JOMIHYBaHHS HOBUX «0COOOBHUX» (POpM pO3MOBiAL (BiX
nepioi 0codu 31 3MIHEHUM CTaHOM CB1OMOCTI, BiJl IPYrOi 0COOM B TENEPIIIHBOMY Yacl, BiJ TPEThOI
0co0u 3 YITKUM (poKasizauiiHuM (PiKCyBaHHSAM 300pa)KyBaHOIO Ta iH.), IParHEHHs MaKCUMaJIbHOIO
3aJy4eHHs YUTa4a B CaMUN IPOLEC PO3MOBIII.

VY cBoiX HegaBHIX MyOIiKalisIX, ONEPYIOYU OaraTUM pernpe3eHTaTUBHUM MarepiajoM HOBITHBOI
JiTEpaTypu, MU CIPOOyBaIM CHCTEMAaTU3yBajdd O3HAKM HEHAIMHOCTI OMOBiAada W aKIEHTYBaJIH
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Ha THX BUKIUKaX, Kl MIOCTAIOTh MIEpe]] YnTadeM (JIOCITITHUKOM) B TIPOIIEC] BiHAMIEHHs Oe3moce-
PEIHBO B TEKCTI TBOPY 3aCO0IB aBTOPCHKOTO «BUKPHUTTS» po3moBinHoi HepocToBipHOCTI (Keba, HYop-
HOKOHB, 2024; Keba, 2025).

Merta ui€i cryaii nmonsirae y BusiBieHHI B poMani 301 I'emep «Horarku mpo ckanmam» 3aco0iB
aBTOPCHKOTO BILIMBY Ha CIIPUUHATTS YATAUYEM TEKCTY TBOPY 3 METOIO KOPHUTYBAaHHS HApaTOPOBOI BEp-
cii OnMCyBaHMX MOJIH.

Poman 3. I'enmnep «Hotarku npo ckangam» (2003; moBHa Ha3Ba y nepiuiid myoumikauii What Was She
Thinking?: Notes on a Scandal) OyB ynocroennii bBykepiBcbKoi TpeMii, OTpuMaB 3HAUYHYy KUIBKICTh
cxBanbHUX BiArykiB (Foster, 2003; Kellaway, 2003; Zeidner, 2003). 2019 p. razera “The Guardian”
BKJTFOUrIIa TBIp 10 crucky 100 Haiikpanux pomaniB XXI ct. (100 Best Books, 2019). Poman Takox
MIPUBEPHYB yBary JIiTEpaTypO3HaBIIB 13 aKaJeMIYHOTO cepeaoBHIIa. Tak, y IpyroMy po3iaijii MOHO-
rpagii P. Keppomn npobrnemy MIKITOKOIIHHEBHX CTOCYHKIB (30KpeMa, i CEeKCyallbHHX) PO3IISHYTO
B KOHTEKCTiI KOHTPOBEPCIH IIKOJIU 1 POJMHHM, COIIATbHOTO CEPEIOBUINA, B3AEMHUH BUKJIQ/Ia4iB, YIHIB
i 6arpkiB (Carroll, 2012: 45-46). Y muceprauii A. llapnort «Hotarku npo ckaHgam 3iCTaBIeHO
3 HHU3KOIO 1HIIMX TBOPIB CyYacHHX aHIIIMCHKOMOBHHX aBTOPIB, B SIKHUX OCMHCIIOETHCS MpoOIemMa
JIeBiaHTHOI MOBEIIHKH. ABTOpPKa JTOCIHIPKYE HApaTHBHI CIIOCOOH, 32 JIOTIOMOTOIO SIKMX JIeBiaHTHA
JFOMHA Ta ii aHTHCOIiaJIbHI a00 TPAHCTPECUBHI /il aHATI3YIOTHCS KPi3b NPU3MY KOHIICTITIB «O0Ke-
Byt ¥ anomarii» (Charlotte, 2015: 4). HaitOnmwkanm 10 mocTaBIeHOI HAMH TTPOOJIEMH € PO3BiJIKa
rpenpKoi Jiteparypo3nasuii Jlemerpu KonrtosHary (Kovroywavvértov, 2020). V mpari gociimpkeHo
npoOieMy HEHaJIIHHOCTI 1 BIaJHUX CTOCYHKIB; IPU IIbOMY aBTOpKA, CIHPAIOYMCh HA KOHIICIIIIO
Bnagn M. ®yko, OCHOBHUM IPEIMETOM CTYHIIOBaHHS POOUTH CTOCYHKH (OKEPTBH 1 CITIOKYCHHKA»
(“victim and victimizer”). SIk cTBepmKy€e TOCIIAHULSA, B 000X pOMaHaX «BUKOPUCTAHHS JIITEPATyp-
HOTO MPUHOMY HEHAJIIMHOTO OIOBia4a MaJio, 3 OHOTO OOKY, IE30PIEHTYBATH ayIUTOPIIO BiJl OOXKe-
BIJUISL OTIOBIJIa4uiB Ta IXHBOT OICP)KUMOCTI 00’ EKTaMH iXHBOTO Oa)KaHHS, a 3 THIIOTO OOKY, IOTIOMOTTH
iM TIpeICTaBUTH XMXKaKiB SIK JKEPTB, 00 BUMIPABIATH UM HABITh BIIKWHYTHU 3JIOYUH MENEPACTIi...»
(Kovtoywavvdarov, 2020: 57). Huzky myOumikamiit mpo poman 3. ['eyutep 3aiiicHWIa yKpaiHChKa JriTe-
parypo3HaBuiis AHTOHIHa bynmaa. BoHa mociimkyBana 0COONMBOCTI perpe3eHTallii peaabHOCTi
Ta iAeHTUIHOCTI B pomani (Bulyna, 2023), BUTOKM 1 mpUYMHN XKOPCTOKOCTI y ciiikyBanHi (Bulyna,
2022), ponb 3ac00iB MacoBoi iH(popMarlil y BUCBITIIEHH] JpaMaTUYHMX MO/Ii Ta BIUTUBY HA IICHXOJIO-
riuHuil cTa" nepcoHaxiB pomany (Bulyna, 2020). Ik BUAHO 3 IIbOTO KOPOTKOTO OTIISAY, OUIBIIICT
nociigHukiB pomany 3. [emiep opieHTyBasacsi Ha BUSIBJICHHS KIIFOYOBUX aCIIEKTiB HOTO mpoliema-
TUKH; HATOMICTh TIOCTHKA HEIOCTOBIPHOT Haparlii, Xo4a i CIIOpaJIMdHO PO3IIsSAaIacs B 3a3HAUYCHUX
CTYIISIX, HE TiJ1aBajiacsi B HUX CUCTEMHOMY aHai3y.

MeTtonoJiorist nocaikeHnsi. AHani3 pomany «HoTtatku po ckanaam, 3 OTIIsAY Ha HOTo )KaHPOBY
cnenr(iky i HApaTUBHY CTPYKTYpY (POMaH-IIOICHHHK 3 €JIEMEHTaMH CIOTaliB 1 cy0’ eKTUBHUX ped-
JIeKCii) 3AIMCHIOETHCS 13 3aCTOCYBAHHSAM E€JIEMEHTIB HApaTOJIOTIYHOTO aHaji3y, MPUHIUIIB pelen-
TUBHOI €CTETUKH, TEOPii YUTAIBKOTO BIATYKY, CTPATETii «IMJILHOTO YATAHHS.

2. 3arajbHi 0c00TMBOCTI CIOKETY i HAPATHBHOI CTPYKTYPH POMAaHY

Po3noBins y pomani Benetbes Bif iMeni bapoapu KoeTt, Bukiagadku ictopii ofHi€i 3 3aranbHO-
OCBITHIX TIKUT JJIs TiTEH MepeBakHO 3 POAMH POOITHHKIB y miBHIYHOMY JloHmoHI. Dabyna TBOpY —
JpaMaTU4Ha iCTOPis CTOCYHKIB 42-piuyHOi BunTenbku mucrenTBa kepamiku Llle6ou (barmebun) [aprt
i 15-piunoro yunst CriBena Konnosmi.

TekcTyanbHO PO3MOBIL PO3TOPTAETHCS TEped 4YUTaueM sk «pobora B mpomeci» (“Work-in-
Progress™), mo Moxe OyTH iIHTEpIPETOBaHO AK (iKIiiiHA METACTPYKTypa: pOMaH MMPO pPOMaH, KUK
MU guTaeMo. «[lofist po3moBiIi» YiTKO XPOHOJIOTI30BaHa: BiJ] OYATKy oceHi 1996-ro poky j0 KiHIs
BecHn 1998-ro. HatomicTh mosisi po3MOBiIaHHS HE € JIIHIMHOIO, a MOCTIHHO 3MIHIOETHCS B Yaci.
«IlepenmoBay sik CTpYKTypHa 4acTuHa miogeHHNKa bapbapu naroBana 1 6epesnst 1998 p., motim 3ra-
IYETHCS TIPO BHECEHHS HOTATOK y pi3Hi mepioan 1997 p., Hapemri y ¢iHanbHIA YaCTHHI PO3MOBiAL,
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Ha no4aTKy yepBHs 1998-ro, bapbapa roBopuTh npo odikyBaHHs ANeNSALIRHOTO Cyay i onmcye Ll e0y,
BUTHAHY 3 POAMHHU, 11030aBIeHY poOO0TH, 3aIIbKOBAaHY KypHAJIiCTaMH, B CTaHi MOBHOI amnarii. Kymbwmi-
HAI[IITHIM MOMEHTOM MOZi1 po31oBii € BUKpUTTA 3B’ 513Ky [llebu 1 CTiBeHa, 10 CIPUYMHMIIO CKaH Al
y WIKOJI W poauHi, po3rosioc y 3MI Ta cymoBe 3BUHYBa4YC€HHS y «pPO30CIIECHHI HEIOBHOIITHHOTOY.
LleHTpanbHUM €Mi3010M MOIi1 PO3IOBIIaHHS € CUTYallisl, KOJIH BXKE MICIIS TOTO, SIK ICTOpis cTana Bilo-
Mmoto i llleba 3mymieHa Oyia TOKHHYTH CiM 10, BOHA BUITAJIKOBO 3HAXOIUTH MOJACHHUK bapOapu 1 Mix
HUMH CTAE€THCS CBApKa 13 B3a€MHUMHU 3BUHYBAYCHHSIMHU.

[Mopsin 13 ictopiero [IeOMHOI «IHTpHKKHM», K 1Ie¢ Ha3uBae bapbapa (y TEKCTI poMaHy CIIOBO
“affair” 3’sBrsieTbes 29 pasiB!), He MEHII BaXJIMBUM IUIAHOM CIOKETY € icTopisi ctocyHkiB [llebun
i bapbapwu, i, BiNOBITHO, ABa IEHTPAIBHUX NEPCOHAXK] POMaHy € PIBHOSHAYYIIUMU IJIi PO3YMIiHHS
fioro 3Micty. Haparosoriuaa akcioma mpo Te, 1110 3MICT iCTOpii 3aJIeKHUTh BiJ] TOTO, XTO ii pO3MOBiaE,
OTPHUMYE B IIbOMY TBOpi Oe3yMOBHe minTBeppkeHHs. Po3nosigaroun npo ledy, bapbapa ogrouacHO
po3nosinae i mpo cebe. | KoKkHA 3 UX ICTOPIH Mae IMiIBOIHI KaMEHi, [0 Yac BiJI 4acy BHCTYIAIOTh
Ha MMOBEPXHIO, MAPKYIOYH HEJAOCTOBIPHICTH PO3MOBIIaHHS.

JISKOHCTPYKIIFO Haparlii MPOIOHYEMO 3MIMCHUTH, CIIUPAIOYUCh HA aHAII3 TaKUX 11 eJIEMEHTIB:
(akTHYUHI 1 JIOTIYHI CyNEepPeYHOCTi; MO3aCIOKETHI €Ii301d PO3IOBifl; MUMOBIJIBHI «IIPOTOBOPKUY,
0OMOBKH, YIEepeKeH1 Cy/UKeHHSI HapaTOPKH, KOPUT'YBaHHS MOAAaHOI HEero iH(opMarii iHIMuMH miep-
COHaKaMHU.

3. ®akTHYHI i JIOTIYHI cynepeYHOCTi po3noBiai

OcHOBHa cyrepeuHicTh po3noBiai bapOapu CTOCyeThCs METH CTBOpEHHs «HOTarok». Haparopka
JIEKIJTbKA Pa3iB 3MIIIy€e aKIEHTH, (POPMYITIOI0YM MOTHBY 1 YNHHUKH CBOET PO3IIOBi/IL: Bil HEOOX1AHOCTI
nosicauTe Xapakrep Lllebu 10 cipoOu npeacTaBUTH IIOIEHHUK Ha CY K «JOKyMEHT-BHIIPABIAHHS.

Jliist oOrpyHTYBaHHS 00’ €KTHBHOCTI PO3MOBI/II HapaTopka BKasye, Mo cama Oylia CBiKOM Oijib-
II0CTI TMOAiN, a pemty iHpopMmarii orpumana Bix Illebu. 1li nBa CKIATHUKK PO3MOBIAI MOCTIHHO
HEePEIUTITAIOTHCS 1 3MIITYI0ThCs. Takuii opMar po3moBiji BUKIUKAE 3alIUTAaHHSA: HACKUIBKH TOYHO
HapaTopka rnepekasye Te, 1mo mnouyia Bif [lledbu? 3aransHoBigOMO, 110 OyIb-SKU MepeKas € iHTep-
nperatieo. J{o Toro x, NOYMHAIOUM PO3IOBIAATH MPO AKHICh MOMEHT cTocyHKiB [1lebu i CriBena,
bap6apa Hanae cioBo Ile6i (11 «mpsiMa MOBa» BUAUICHA B TEKCTI KypCHBOM), aji¢ TOTIM IIIBHIKO
NIePEBOJNTH HAPAIIIIO y PO3MOBIIb «Bif ce0e», TOMOBHIOWYN (DaKTH BIACHUMH KOMEHTAPSIMHU, 1 PO3-
TOpTaIOuM MepeKa3 y HapaTuBHOMY (opmari.

[Nocumatouncey Ha po3nosiai Llledu, bapbapa podbuts 3asBy, 10 HE Ma€ MPUYMH 1 HE AOBIPATH:
“I have found no cause to doubt the factual particulars of her account...” (Heller, 2004: 8]. Jlami B TeKcTi
YHUTa4y MOCTIHO CTUKAEeThCs 3 bapbapunnmu xapakrepuctukamu 11le0u, B SKMX KIIFOYOBHMH € CIIOBA
instability, inconsistent, changeable, TOOTO HapaTopKa MiJKPECIIOE TaKi PUCH XapakTepy i Temmepa-
menty [lle0wu, siki, CKopilie, BUKIMKAIOTh CYMHIBH B 11 MOXKJIMBOCTSIX 00’ €KTHBYBATH iCTOPIIO.

3ragyroun MoMeHT 3HaiiomcTBa 3 [lle6oro, bapbapa omnmcye cBo€ CipHifHATTSI HOBOT KOJIETH SIK Bifl-
9yTTS «IHTYITHBHOI OJIM3BKOCTI», «IyXOBHOTO BITI3HABABHHS», «CIIOPIAHEHOCTI Iymn» (TOPIiBH.:
“It was an intuited kinship. An unspoken understanding. Does it sound too dramatic to call it spiritual
recognition?” (Heller, 2004)). Ane micns Toro, sik Illeba, irHopyroun cnpodu bapbapu 3aB’si3atu
CTOCYHKH, 30JIMKY€ETHCS 3 YUUTEIBKOI0 My3UKH Chio [0/K, 11 BIUYTTS «CIIOPIAHEHOCTI Ty Pi3KO
3MIHIOETBCS Ha IIOCh TPSMO MpoTuiekHe: “Sheba was not my soul-mate. Not my kindred spirit. She
wasn’t, in fact, my sort at all” (Heller, 2004: 36). He oTpumaBmu Hisiko1 BiioBi i Ha cripoOu HAOIH-
sutu 110 cede [lleby, bapbapa BijguyBae He3a0BOJICHHS 1 pO3APATYBaHHS, IO IMOIIMPIOETHCS HABITH
Ha CTWJIb MTOBEIIHKY W 30BHIIIHIA BUIIISIT €KCTpaBaraHTHOI HOBO1 BumTenbku. I would cough with
suppressed laughter when Sheba was speaking to someone. Or I would do a dramatic double take
when she walked into the staffroom, to indicate my disapproval of her attire. Once, when the hem
of her skirt was hanging down at the back, I made a great show of presenting her with a safety pin in
front of several colleagues” (Heller, 2004: 36).
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[axonu bapOapu 3asBiisie, 10 HE MOXKE TOYHO 3rajaTH, mo came roopuia Llleda (“I can’t recall
exactly what she had on...”), aie nerko nepexoauTh Ha ONHUC JTy’Ke KOHKPETHUX JeTajel Bizyamizarii
MuHYIoro: “she was wearing purple shoes. And there was definitely a long skirt involved ... made
of some diaphanous material” (Heller, 2004: 11).

Ha cynepeunocrti po3nosini bap6apu npomnuBae CBITIO HEeHTpanbHUH emizon yciel icropii. Cro-
cynku 1lle6u 1 KoHHom cranm «cycniibHUM HagOaHHSIM» Ticiis Toro, sik bapbapa HiOWTO MHUMO-
BLIBHO, 0€3 CHENiabHOTO HaMipy po3Kasalia Mpo HUX BUMTeNeBl Marematuku bpasuy benrcy. /lo6pe
PO3yMirOYM IOTEHIIIMHI HACIIKM BUKPUTTS 3B’ 13Ky BUUTENbKH U yuHs (bapOapa cama HEoqHOPa30BO
roBopuiia 11le6i npo e, 1o il 3arpoxye, 3aKIMKAI0YM TPUIHHATH cTOCyHKU 3 KonHomi). besnepe-
4yHO, bap6apa HiKOIH MPsIMO HE 313HAETHCS B TOMY, [0 BOHA HABMHUCHO PO3KpHiIa beHrcy TaeMHHMII0
[lebu. Ane 3 ypaxyBaHHSIM HalBaxIuBimoro O6axxaHHs bapOapu omHoociOHO 3aBonoxitu [le6oro
il MOTHB BUIA€TEMCS IIIJTKOM OYCBUIHUAM, aJKE B MaiiOyTHIN HEBITBOPOTHIN CUTYaIlii BIITOPTHCHHS
[lebu coriyMOM i pOIMHOIO MAHIIyJIIOBaTH HEIO Oyne TyXKe JIETKO, IO W MiITBePAKY€EThCS OCTaH-
HiMU ciioBamu pomany: “And she knows, by now, not to go too far without me” (Heller, 2004: 244).

4. Ilo3acroxkeTHi enizonu

OnHuM 13 cnocoOiB Bepuikamii JOCTOBIPHOCTI / HEJOCTOBIPHOCTI PO3MOBIAI € aHaNi3 THX
il ¢pparMeHTIB, IO HE CTOCYIOTHCS OCHOBHOI icTOpii. ¥ poMaHi € nekiiibka Takux emizoniB. Ocob-
JMBO 3HAYYIOI0 B I[bOMY BiJHOIIEHHI € KOPOTKO BHUKJAJEHA icTopis npyxOu bapbapu i xiHKK
Ha iM’s1 [xerHidep, sika po3ipBalia iXHI CTOCYHKH Yepe3 HaIMIpHY OIiKY 3 00Ky cTapiioi MoApyTH.
Bap06apa BKIIrOUaEe e emizon y po3noBib SK KOHTEKCT J0 TUTITOK, SIKi, 3a i CJIOBaMH, pO3ITYyCKAIIACS
B IIKOJIi IIIOJI0 HIOMTO TOMOEPOTUIHOTO XapakTepy ii crocyHkiB i3 [lleboro (“some sort of Sapphic
love affair”). 3ragyroun [Ixenidep, babpbapa, 30kpema, Bkazye Ha Te, IO HIKOJHM HE MparHyla
710 BEPXOBEHCTBA y NIPYkO1, OAHAK TYT-TaKH KOHCTATy€E, IO POJIb JiJAepanpuxoania J10 Hei cama
co0010, a «BIUTMBOBICTH ii ocobucTocTi» (“imposing personality”) 3abe3meuyBasia TOMiHYBaHHS
(“have tended to dominate” (Heller, 2004)).

[Toka30BUM MPUKIIAIOM ITO3ACKKETHOTO €TTi30/1y, Yepe3 SIKUi pO3KPUBAETHCS T03aCBiJOME HETIPH-
HHATT bapOaporo cBOro BiM4y)KEHHS B COIyMi i CAMOTHOCTI SIK HAWOLIBIIOI po0ieMu 11 KUTTS
€ IHIIMJICHT 13 YOJIOBIKOM CTapILIOTO BiKy O1JIs KaCH B CylepMapKeTi, KOJIM BOHA O€3MPUYNHHO BUIIMBAE
NPUTIIYMJICHY arpeciro Ha co0i moAiOHOro. Y 3B’I30K i3 MM €I1i30/I0M MOXKHA ITOCTABUTHU 1 KOPOTKY
3raJIKy Ipo IMOYaTKOBHIA Mepiosl BUNTENNOBaHHS bapOapu, Kom BOHA 3ircyBajia CTOCYHKH (aKTHIHO
3 ycima koseramu 1o mikoui. Li emizonu, xod 1 1enio 3aByalibOBaHO, 3aCBITIYIOTh HEPEJICBAHTHE OIi-
HIoBaHHs bap6aporo cBOIX CTOCYHKIB 13 JFOJIbMH 1 CXMIIBHICTB JI0 arpecii.

5. MUMOBITbHI «TPOTOBOPKH», HEIOMOBKH, YIepeI:KeHi CyI:KeHHsI

Bbap6apa B miporieci po3moBiai HEOAHOPA30BO JICKIAPYE CBOIO «IECHICTHY 1 00’ EKTHBHICTH B OIIHITI
CHTYyallii 3arajloM Ta OKpeMUX MO/iH 1 X ydacHuKiB. OJHaK peTeIbHe BUNTYBAHHS B TEKCT J1a€ 3MOTY
BUSIBUTH TEHJICHIIMHICTD 1 yHepeKeHICTh Mo3ullii HapaTopku. Tak, onucyroun ctocyHnku 3 1lle6oro,
BOHA ITOCJIIJOBHO YHUKAE CIIiB, MTOB’S3aHUX 13 BOJOAIHHAM YH BJIACHHUIITBOM, aKIIEHTYIOUM HA HEOO-
X1THOCTI MIATPUMKH KOJIETH, a MOTIM 1 i MOpATYHKY 3 KaracTpodidnoi cutyarnii. [Ipu ipomy BoHa
MepeKoHaHa, 1o, nepeadadaroun TparidHuil ¢iHam, Hamaranacs BOepertu llleOy Bim «mamiHHD.
[Tokazoro, mo cioBa “predict”, “forecast”, “foresee”, “envisage” € BeJbMH YaCTOTHUMH B ii Haparrii.
I Bce x mpuxoBaHe Oa)kKaHHS HAPATOPKH MAaTH BIAJy HAJ JIFOABMHU MOYACTH MPSMO EKCIUTIKYEThCS
B TEKCTI1, — HAIIPUKJIA]l, KOJIM BOHA PO3IIOBi/Ia€ TIPO TAHIIIBHUINIO B OTHOMY 3 0apiB Moumaptpy. Crio-
CTepirarouu 3a TUM, sSIK IOHA KpacyHs MOBHICTIO 3aBOJIOiIA yBaror myOuiku, bapOapa 3i3HaeTbes,
110 Bijmana 6u Bce, mob Maru xoua 6 yacTuHy Takoi Biaau Ha moneMu: “T would give anything — be
stupid, be poor, be fatally ill — to have a little of her sort of power...” (Heller, 2004: 96).

bapbapa omiHI0Oe MOMEHTH 30JVKEHHSI W JOBIpAMBOCTI y cTocyHKax i3 IlleGoro sik Haiikparii
3 MOMEHTY IXHBOTO 3HAWOMCTBA, aji¢ 3 TIPKOTOI0 KOHCTATye, IO OLIbIIy YAaCTHHY 4acy 3MyILICHa
JOUTATHCS HEero 3 iHmuMU (TIopiBH.: “Most of the time, though, I was obliged to share her...” (Heller,
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2004: 122)), ToOTO TyT OYEBUIAHO TPOSBISEThCs 1i OakanHs, abu llleba Hamexama TUTBKU Tid.
[Ipo onepxxumicts bapbapu IlleGoro roBopuTs i Taka «mporoBopkax: “that made Sheba happy, which
made me happy...” (Heller, 2004: 73).

[Toka3zoBo, M0 B 3arajoM TMO3WTHBHOMY W HaBiTh 3axoruimBoMy crapieHHI qo [lle6u bapGapa
HE 3HAXO/IUTh >KOJTHOTO BUIPABIAHHS B ii cTaBiieHH1 10 KOHHOILTI, @ B OKpeMi MOMEHTH 3/1aTHA BiT9y-
BaTH J10 HEl CIPaBKHIO HEHABUCTh, SIKa MPOPHUBAETHCS TO1, Koiu L1le6a BUXOAUTH 3-11i .1 11 KOHTPOITIO,
BHUCJIOBITIOE 3 HEIO HE3TO/Iy, 3BUHYBAYYE ii B yIIEPEIHKEHOCT] i HEKOPEKTHOCTI BUCIIOBITIOBaHb. [licis
cBapku uepe3 BimHaiinenuii Llle6oro monenank bapbapa Brucye 10 HBOTO BiCIM PSIIKIB CYLITBHOT
JaliK¥ Ha apecy CBOET MIOMIYHOT, a MOTIM 3aKPECIIOE el TEKCT. Y TakoMy (opMaTi BiH i JOXOAUTH
710 YhTada, OyydH BiIBEPTUM CAMOBUKPUTTSIM HAPATOPKH.

[ToGixHO 3ayBa)kMMO TakoX, 0 bapOapa Buiise y TeKCTi cBOro moaeHHuka ciosa Llleou xyp-
CHBOM, aJIe KO0 Ha MOYaTKy PO3MOBiAL e il ad3a1y, To nami «mpsmoi MmoBuy» 1lle6u B TekcTi cTae
BCE MEHIIIE, 1 3 SIKOTOCh MOMEHTY KypCHBOM HaOWPAIOTHCS JIMIIE OKpeMi cioBa. Tox 1 Taki rpadivni
OCOOJIMBOCTI CTPYKTYPH TEKCTY IIPALIOIOTH» HA KOPUCTH JEKOHCTPYKII HEJOCTOBIPHOI Hapailii.

6. KopuryBanus ingopmaitii, moranoi HapaTopkoro, iHIIMMH NEePCOHAKAMHU

Onucu OKpeMHX CHTYyalliid IIKUIFHOTO >KUTTS, BiABiMyBaHHs bapbaporo pomunu ['apriB, moi3nku
1o cBoei cectpu Mapkopi B IetoopH i1 10 marepi [1lebu B Lllomianmiro CympoBOIKYOTECS HIOUTO O€3-
CTOpOHHIMH i, Ha TyMKy bapOapu, aOCONMIOTHO TpaBIMBUMH KOMEHTapsMU. AJie KO 11l (pparmeHTn
BKJTFOYAIOTh PO3JIOT BHCIIOBIIIOBAHHS YU PEIUTIKM 1HIIHMX MIEPCOHAXKIB, BOHH, SIK TIPABHUJIO, MICTATH IIPO-
THJICKHI IIOZ0 CTBEPKYBAaHUX HAPATOPKOIO XapaKTepUCTHK 1 oniHOK. Tak, bapbapa BBaxkae Pivapna,
yonoika 1llebu, muxaTuMm 1 camo3akoxanuM eroictoM, 1o [lle6a pimyye cripoctoBye. CBiTONISAHI
NICPEKOHAHHS CBO€ET MOJIOAIIOI cecTpu Mapmkopi, sika pa3oM i3 4oJoBikoM crioBiaye inei Llepksu
anBeHTuctiB ChoMoro qus, bapbapa mpe3upiimBo Ha3UBa€ «ITFO3ISIMI 1 IIKPECIEHO ITHOPYE.

VY KoleKTHBI IIKUTPHUX YyuHuTeniB bapOapa 3aiimMae JeMOHCTpPAaTUBHY MO3HMIIIO 3BEPXHOCTI,
1110 YaCTO MPU3BOIUTH 10 KOH(GUTiKTIB. Koner BoHa Ha3uBae nuiieMipamu i OpexyHamu, y4HiB — HATOB-
nom iiexy. Crisern Konnouni st bap6apu € koM rnepeciuHuM yqHeM, SIKAK HiYUM He BiIPi3HAEThCS
Bix iHmmx. Haromicts Illeba HamaraeTbcst TOOAUYUTH B FOHAKOBI ICKPU MUTEILKOTO TAJIAHTY 1 37aT-
HICTH 10 TIUOOKOT emmarii.

3HaKoBOIO € XapakrepucTtuka bapbaporo B3aemun Ille6wu i ii monsku [lomm. bapGapa iHTepmpe-
Tye€ iX sIK KOHQIIKT KBITY4O01 FOHOCTI 1 Kpu3H cepennboro Biky. Ha 11 mymky, 1lle6a 3a3aputs [lomi,
X04a i HaMaraeThCst puxoBarty ye nouytTs. Haromicts [Tosuti 3 mepmoi muTi nepedyBanus bapbapu
B IXHPOMY JIOMi IHTYITHBHO BiJ4yBa€ B Hiil HeIOOPY JIOAMHY. 310TaIyIOUYNCH PO AIOJIBTEPHI CTO-
cyHku marepi, [Tomni mokugae ponuny i ine mo 6adyci B Lllotnanairo. Komm x Ille6a i bap6apa npu-
i31Th TyzH, TO JliBUKMHA, Kot 6aunTh bapbapy, 3ycrpiuae ii mpe3upiauBoro naiikoro: “Oh, not fucking
her” (Heller, 2004: 211).

Bapb6apa BBaxkae CBOE CTAaBICHHS JI0 OTOUYIOUHX IIIJIKOM 00’ €KTUBHUM, HaTOMicTh st [11ebu yin-
JIMBI, @ 9aCTO 3JTICHI XapaKTePUCTHKH JIFOAEH 11 MOapyroro 3Mar0ThCsl HEHABHCHUIITBOM, 110 TTOXKHPAE
ii 3cepenuam: “What energy you spend on hating people!” (Heller, 2004: 141).

CuMIITOMaTHYHOIO € 1 3arayibHa ¥ orinka bapoaporo 1llebunoi npamu. HapaTtopka ogHO3HAYHO
IHTEepIpEeTyE CHUTYaIliI0 K 3pady, ONHAK HaiOLIbmIe 1 BpaXkae Te, M0 B LTI HU3MI 3paj — YOJO-
Bika, mitel, koner — [1le6i 30BciM He HaeThest Ipo 3pady ixHBOI Apyxou: “Did our friendship mean
anything to her? Or had it been a diversion device all along — a way of throwing the staff off the scent
of the real scandal?” (Heller, 2004: 163). YHacnigok Takux sSiBHO yrnepemkeHux pediekciii bapadapa
pPOOHUTH BUCHOBOK, IO BIPOJIOBXK yCHOTO Nepiony ixHix B3aemuH llle6a nuime HacMmixanacs HaJl HEIO:
“she had been making a mockery of me” (Heller, 2004: 163).

V 38’s3ky llle6u i Konnommi bapbapa BOadae BUKIIOUHO CEKCyallbHY OJepX)HMicTh. HaTtomicTb
[1le6a, HaBITh BU3HAIOUM CBOIO 3QJICXKHICTh BiJ MOUYTTS, sIKE i OXOMUIIO, CXUIbHA OAUUTH B IIbOMY
TaKOXX CTOCYHKH MaTepi i TUTHHHU. L{e MposBIseThCs B CKYABITYPHIN KOMIIO3HIII, IKY BOHAa CTBOpHIIA
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B TIEP10JT BUMYIIICHOI 130JIS1I11 MicTsl «CKaHAaTy». bapbapa, cama Ha3uBaroun CKyIbITypy “the mother
and child”, 6auuTh y IbOMY MHUCTEIIBKOMY BHUTBOPI JIMIIE XiTh 1 HEMPUCTONHICTb.

OTOX 3iCTaBJICHHS MO3UIINA 1 XapaKTePUCTHK HApaTOPKU Ta AYMOK 1 OIIHOK IHIIUX IEPCOHA-
KIB CTBOPIOE MOXJIMBOCTI YMTAIKOTO KOPUTYBAaHHS IMPOIOHOBAHOI Bepcii OMUCYBAHMX MOIIN
Ta X YYaCHHKIB.

7. BucCHOBKH

YHacIiI0K IPOoBEACHOTo aHalizy B pomani 30i ['emep «Horatku mpo ckaHmamn BUSBICHO Taki
3ac00M «BUKPHUTTS» HEHAAIMHOTO Haparopa: (GaKkTHUHI i JIOTI4HI CynepedyHOCTi B CTPYKTYpi pO3Io-
BiJli, BKJIFOUCHHSI B PO3IIOBI/Ib MMO3aCKKETHHUX €Mi30/[1B, MUMOBLIbHI «IIPOTOBOPKI», 0OMOBKH, yIie-
peIKeHi Cy/UKeHHSI HapaTOPKHU, KOPUTYBaHHS OAAHO1 HElo iH(popMallii iHIIUMH ITepCOHaKaMH.

Poman 3oi 'ennep «Hotarku npo ckangam», MpOYUTaHUHA KpPi3b MPU3MY ACKOHCTPYKIT HEHaIIHHOT
PO3MOBIL, MOYKHA IHTEPIPETYBATH 5K TBIp, IO JOCITIIKYE Pi3HI ACTIEKTH 1 IPOSIBH JIFOICHKOI OJIEPIKH-
MOCTI Ta crpo0 i MacKyBaHHS i MPUTIYMJICHHS y BIIACHIH CB1IOMOCTI Ta B 04aX CTOPOHHBOTO PEIH-
niedTa. Po3moBigaroun npo oepKUMICTh BUUTEIBKUA CEPEAHBOTO BIKY I SITHAAISTAIITHIM yUHEM,
PO3MOBIiTauKa MUMOBOJTI PO3KPUBAE BIIACHY OJCPKUMICTH TEPOTHEI0 CBOET icTOpii. SIKIIO «ImaIiHHsD
CIO’KETHO1 IPOTATOHICTKH € OUEBUIHNM, TO «IAAIHHSD» HAPATOPKHU, NONPH ii yCBIZOMIIEHE i HEYCBi-
JIOMJICHE TIParHeHHs MPUXOBATH YIIEPEIKEHICTb, 3a3/IPOIIi, 00pa3u, IHTCHIII] BIACHHUIITBA, BiKPHBA-
€THCS B TIPOIIEC] YBAKHOTO YNTAHHSA 1 IEKOHCTPYKIIiT €IEMEHTIB «HEI0CTOBIPHOI» PO3IOBI/II.
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CEMAHTUKO-CTUJICTUYHI OCOBJIMUBOCTI KOHHUEITY «TPABMA»
HA MATEPIAJII POMARY EJI3ABET CTPAYT «OJIIBIA KITTEPUTK»
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MeTo10 CTaTTi € TOCITIHKEHHS CEMAHTUYHUX 1 CTHIICTHYHUX 3acO0iB aKkTyami3allii KOHIIENTY «TpaBMay
B pomadi Emizaber Ctpayt «OmiBis Kirrepumky». OcoOnuBy yBary NpuaiIeHO aHATI3y JISKCHUYHUX Ta CTHITIC-
TUYHHUX TPUHAOMIB, SKi BUKOPHUCTOBYIOTHCS IS BUPAKEHHSI IICUXOJOTIYHHUX 1 (PI3UYHUX TPaBM IEPCOHAKIB.
Metoau. Y nocnigkeHHI BUKOPUCTAHO METOIU KOTHITHMBHOTO aHaji3y, KOHTEKCTYaJIbHOTO aHaji3y, a TaKoX
€JIEMEHTH CTHIJIICTUYHOTO Ta CEMaHTHYHOro aHaiizy. Lli MeToan mM03BOJSIOTH BUSIBUTH crieludiKy BepOai-
3amii TpaBMaTU4YHOTO JOCBIY B XYI0XKHBOMY TeKcTi. Pe3yiabraTu. Y J0CIDKSHHI BUSBICHO TaKi Karero-
pii TpaBMHU: KiiHiuna ncuxiuna mpasma (Ienpecis, HEPBOBI 3pUBHU, CYIITUAAIBHI JYMKH Ta CIIPOOU CKOEHHS
camMory0CTBa, TTOCTTpaBMATHYHI CTaHU, 3AJEKHOCTI (AJIKOTOJI3M, HAPKOMaHis)), eK3ucmenyiina mpasema
(cMepTh ONMM3BKMX (HACHUIIBHMIIBKA / HEHACHIBHUIIbKA), CaMOTyOCTBO, BIIIBCTBO, BTpara JUTHHU a0o0 MapT-
Hepa, nepeizn / po3puB 3B’SI3KY 13 ciM’€10), coyianvna mpaema (irHOpyBaHHs JiTell abo OaTbKiB, Biguy-
JKCHHSI B CYCIIUIBCTBI, 130JISII[is1 B CTApOCTi, MOBUA3HI KOH(DIIKTH B POJIUHI), Oumsaua po3eumxosa mpasma
(¢piznuHe yM emMolliiiHe HACWIILCTBO B JMTUHCTBI, 3HEIIHEHHs 3 OOKy 0aThKiB, CKII/IHA CIMelHa IUHAMIKa,
y9acTh y TICHXOTPABMYIOUHX TOMISAX), RCUXOCOMAmMUuHa mpasma (COMaTUIHI peakIlii, IK-OT TPEMOp, TOJI0-
BHHUH 011b, OO B TiJTi, CEPIIEONTTS, IICUXOCOMATHYHI 3aXBOPIOBAHHS — MTPOOJIEMH 31 IIITYHKOM, CEpIIeM, IIIKi-
por0), mpasema enacniook azpecii ma Hacuibscmea (GizndHEe HACUIBCTBO, IICUXOJIOTIYHA arpecis, BepoaibHe
MPUHWKEHHS, Ta3JalTHHT 1 JOMiHAHTHO-TIAMOPSAKOBaHI CTOCYHKH). BucHoBku. [IpoBeneHe mociimxeHHs
MEPEKOHJIMBO TIOKA3YeE, 0 CEMAHTUYHI Ta CTHIIICTUYHI 3aCO0H BiAIrPalOTh KIFOYOBY POJIb B aKTyalli3allii KOH-
nenTy «TpaBMa» B pomani Emizaber CrpayTt «Omiist Kirrepumx». Uepes BUKOpHCTAHHS MPSAMUX HOMiHAIIH
TUTSI OTTACY TICHXOEMOITIHHUX 1 (PI3WIHUX CTaHIB, aBTOPIII BAAETHCS TMEpEAaT CKIATHICTh BHYTPIITHBOTO CBITY
nepcoHaxiB. CeMaHTHYHE HAIIOBHEHHS TEKCTY CIPUSE HE JIUIIE TIIHONIOMY TICHXOJIOTITYHOMY PO3KPHUTTIO TIep-
COHaXiB, aJie 1 CTBOPEHHIO OPHUTiHAIBHOI Xy/IOKHBOT PEaNbHOCTI, B SIKii KOHLIENT «TpaBMay MOCTAE SIK TOJI0-
BHA CKJIaJIOBA 1HJUBIAyaJIbHOTO JJOCBIJTY, I1aM’sITi Ta iICHTUYHOCTI.

KirouoBi ciioBa: ncuxosnorivyne cTpakJaHHs, KOTHITUBHA IHTEPIIPETAIlisl, EMOLIiHA 1TaM’sITh, TOCTTpaBMa-
TUYHI MTPOSBH, TIPSIMa HOMIHAIIisl TPAaBMH.

SEMANTIC AND STYLISTIC FEATURES OF THE CONCEPT OF “TRAUMA”
IN ELIZABETH STROUT’S NOVEL “OLIVE KITTERIDGE”
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Philology and Linguodidactics

Zaporizhzhia National University
Juliiamam@gmail.com
orcid.org/0000-0001-7587-3672

The purpose of the article is to explore the semantic and stylistic means of actualizing the concept
of “trauma” in Elizabeth Strout’s novel “Olive Kitteridge”. Special attention is paid to the analysis of lexical
and stylistic devices used to express the psychological and physical trauma experienced by the characters.
Methods. The study employs methods of cognitive analysis, contextual analysis, as well as elements of stylistic
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and semantic analysis. These approaches allow for identifying specific linguistic patterns through which traumatic
experience is verbalized in literary discourse. Results. The study identified the following categories of trauma:
clinical psychological trauma (depression, nervous breakdowns, suicidal thoughts and attempts, post-traumatic
conditions, addictions such as alcoholism and drug abuse); existential trauma (death of loved ones — violent or
natural, suicide, widowhood, loss of a child or partner, relocation or estrangement from family); social trauma
(neglect of children or parents, alienation from society, isolation in old age, unspoken family conflicts); childhood
developmental trauma (physical or emotional abuse in childhood, parental devaluation, complex family dynamics,
participation in traumatic events); psychosomatic trauma (somatic responses such as tremors, headaches, bodily
pain, palpitations, and psychosomatic illnesses affecting the stomach, heart, or skin); trauma resulting from
aggression andviolence (physical abuse, psychological aggression, verbal humiliation, gaslighting, and dominant-
submissive relationships). Conclusions. The research clearly demonstrates that Elizabeth Strout uses both literal
language (to name and describe trauma) and figurative language (to express how it feels) to bring the concept
of trauma to life in her novel Olive Kitteridge. Through the use of direct nominations to describe the characters’
psycho-emotional and physical conditions, the author successfully conveys the complexity of their inner worlds.
The semantic richness of the text contributes not only to the in-depth psychological portrayal of the characters but
also to the creation of an original artistic reality in which the concept of “trauma” emerges as a central component
of individual experience, memory, and identity.

Key words: psychological suffering, cognitive interpretation, emotional memory, post-traumatic
manifestations, direct nomination of trauma.

1. Betyn

Konuent «rpaBma» € HaJj3BUUaliHO aKTyaJIbHUM Y Cy4acHOMY HayKOBOMY JMCKYPCl, OCKIJIbKU BiH
Bi100pakae TIIMOOK] 3MIHU B CYCIIJIBCTBI, BUKJIMKAHI BIHAMU, MAHAEMIsIMHU, COIIaIbHUMHU KPU3aMHU
Tta ocobuctumu Tparemismu (bonmapesceka, 2020). dinonoriydHe AOCTIHKEHHS I[HOTO KOHIICTITY,
30KpeMa B MeXaX KOTHITUBHOI JIIHTBICTHUKHU, BUCBITIIIOE, SIKUM YHHOM MOBa BigoOpaxae Ta popMmye
JIOCBIJT TPaBMH, a TaAKOXK SIK JIITEpATYpPHI TEKCTH MepeAaroTh CKIaJH1 MCUXOJIOTIYHI CTaHU MEepCOoHa-
kiB. CeMaHTH4HI Ta CTHJIICTUYHI 3aCO0M aKTyati3ailii TpaBMaTUYHOTO JOCBIAY JHO03BOJISIOTH 3pO3Y-
MITH, SIK XyT0XKHIH TEKCT KOJIy€ TIHOOKI eMOIIiiHI MoTpsiciHHs yepe3 MoBy (JloBranuy, 2020; Ko63ap,
2014; Mapxosuu, 2021; Martin et al., 2023). Came ToMy BUSIBIIEHHS JIIHTBaJIbHUX 3aC001B, 3a JOIO-
MOTOI0 SIKMX BTUTIOETHCSI KOHIIETIT «TpaBMa» y CTPYKTYpI1 CIOXKETY Ta B MOBJICHHI IIEPCOHAXIB, CTa€
BKJIUBUM JIJIs1 HAIIO1 poOOTH.

Mera poboTH — NpoaHali3yBaTH, SKUM YMHOM CEMaHTH4YHI (TMPsAMI1 JIEKCUYH1 HOMIHAI1) 1 CTHJIiC-
TUYHI 3aco0u (Metadopu, NOPIBHIHHSA, €MITETH, TinepOoH, emirncy, nepcoHidikaiii Ta eBpemMizMu)
B pomani Enizabet CtpayT cipusitoTh BepOatizallii KOHIIETITY «TpaBMay, sIK BiJIOOpaKEHO MICUXOJIOTTIH1
1 (13U4HI CTAaHU MEPCOHAXKIB, a TAKOXK K ONMKMCAHO €MOLIITHI HACIIAKN TPaBMaTUYHHUX EPEKUBAHb.

MeTtoosorist JOCTIKEHHS ITPYHTY€EThCSI HAa KOTHITUBHO-AUCKYPCUBHOMY TI1IXO/I1, 10 mepeada-
yae OMMCOBUI Ta IHTEPIIPETAaTUBHUN aHaJI3 MOBHOT'O Marepiaity. BukoHaHi 10CTIIKEHHS TOKa3yl0Th,
sk OykBaJbHI Ta 00pa3Hi 3aco0H, SKMMHU aBTOpPKa OIMEpye NJisl mepeaadi JOCBiy TpaBMHU, BILIUBA-
I0Th HA COPUMHATTS YMTaYa 1 sIK1 KOTHITUBHI MeXaH13MHU (I1aM’siTh, acoliallii, ypara abo emolii) mpu
LbOMY aKTUBYIOTHCS.

Jlorika BUKJAJy MOCIIIKEHOTO Marepiaidy rnependadac BUOKPEMIJICHHS JBOX OCHOBHHX TPYII
3aco0iB aKTyaiizalii KOHLEMNTY: MpsAMI JIEKCUYHI HOMIHalll Ta CTWJIICTHYHI HOMiHauii (Tpomu
Ta QIrypu MOBJIEHHS ), 3 TOAAJIBIINM UTFOCTPYBAHHSM iX (DyHKI10HAJIbHOTO HABAaHTAKEHHS B POMaHi
«OmiBis Kitrepumxy.

2. [Ipsami HOMiHALIT KOHLIENTY «TPaBMa»

[Ipsimi nexcuyuH1 HOMiHALIT TPaBMaTHYHOTO JI0CB1y SIBJISIFOTH CO0010 BepOasbH1 3ac00u, 110 B1100-
paxaroTh CTaHU W MoAll 0e3 JoAaTKOBUX OoOpa3HUX HamapyBaHb. Di3UUHI Ta MCUXOJIOTIUHI CTPaXk-
JTaHHSI TIEPCOHAXI1B, IXHI peakilii Ha TpaBMaTH4YHI MOAIl a00 HACHIJIKK TaKUX TOJIH PO3KPUBAIOTHCS
yepe3 ONMMCH KOHKPETHUX MCUXIYHUX PO3J1a/liB, SIK-OT TO JeNpecist Y1 HOCTTPaBMaTUYHUIN CTPECOBUMA
posnan abo ¢i3uyHi Hacaiaku TpaBmu (losranuy, 2020: 1-13).
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BepbasibHa penpe3eHTallis KOHIETITY «TPaBMay 3I1HCHIOETHCS IIJISIXOM MTPSIMOTO OTTHCY TICHXITHIX
1 Qpi3MUHUX TIepeKUBaHb TepOiB: bipolar disorder, eating disoders, MS, ADHD, nervous breakdowns,
depression, suicide, obsessions; victims of torture, neurotic, wounded, having the kind of crisis;

Jlanmi KOHIENT «TpaBMa» BepOali3yeThCs TAKOXK 4Yepe3 3TaJKu IpO BTPATU — SIK HACHIBHUIIBKY,
TaK 1 MPUPOIHY cMepTh OnMu3bKuX ( “she died in her sleep”, “the death of a husband’) Ta sBuia,
OB’ s13aH1 3 CaMOTyOCTBOM: 3TaJIKu Mpo CyinmnanbHi 1ii ( “shot himself”, “took a razor blade and cut
long strips into torso”) 1 nymku ( “she could, anytime she needed to, kill herself”), a Takox cripobu
camoryOctBa ( “the man who jumped from the bridge”). Axtyamni3allis TpaBMU MOJACKYIH TTOAAETHCS
gyepe3 pparMeHTH, B SKHX 3Tay€ThCcs MEIUYHA JIIarHOCTHKA Ta Tepamis NMCUXIYHUX posnaniB: PET
scans, amygdala enlargement, shock treatments, ujo CTBOPIO€ JTIONaTKOBHI PIBEHB JIOCTOBIPHOCTI.

[ToBeniHKOBI MPOSBM TpaBMAaTH3AIlll MPEACTABICHI TAKOXK Yepe3 3aJIeKHOCTI repoiB, HAIPHUKIIAL,
“He's a drug addict.”

CeMaHTHKa CAaMOTHOCTI y TEKCTI peali3yeTbcsl B KUTBKOX BapiaHTax: K €K3UCTECHIIIMHA 130JIA1Iis
(“Hell. We're always alone. Born alone. Die alone”); eMolliliHa BiJICTOPOHEHICTh y POAMHHHUX CTO-
cyHkax (“You didn t tell me he was walking”’); cniinkyBaHHS 3 TTapaIi30BaHUM YOJIOBIKOM, SIK 1€ OyI10
no xBopoowu (“Put him on,” ... “Smack, Henry”); BIIBCTBO Ta PiJKiCHI KOHTaKTH 3 PiTHUMHU, SKi
CpUUMAaIOThCA SIK cMepTh ( “It was like being told Henry had died”); Brpara IHTUMHOCTI y TIUTIOO01
(““I think I'm just done with that stuff”).

Enizaber CtpayT 3HauHy yBary NpuAUISE TITAM SK CB1IKAM TPaBMaTHYHUX MOiNA. TpaBma gyacTto
BHSIBISIETHCS Uepe3 (pi3MuHI CUMIITOMH, SIK-OT OJiIicTh, BUCHIT 200 HaaMipHa Bara ( “he was a pale,
slightly pudgy child, his skin broken out in hives’) Ta perpecHUBHY IMOBE/IIHKY, ITOB’s13aHY 3 po3MadyeM
(“She wanted to cry. She wanted to wail like a child ). TlepcoHaxi-10p0ciii 4aCTO HECYTh HACI KU
TPaBMAaTUYHOTO JOCBiAY 3 TUTHHCTBA, OCOOIMBO AKIIO OyiIHM CBiAKAMH IMCHXIYHUX PO3JaIiB a0o
xBOpoO OarbkiB (“He had witnessed twice in childhood the nervous breakdowns of a mother”;
“My father wasn't bipolar. He was depressed. And he never talked.”). IlommpeHni Takox peak-
il emomniiiHoi 130l (“Most of the time Kevin didn't think of himself as having a brother”)
il caMO3BHUHYBa4CHHS, MO (PiKCyeThcs y BHYTpilIHIX mianorax (“We belong to the world of family
and love. And you don't.”).

Jlesiki IiTH 3pOCTalOTh B YMOBaX HECTAOUIBHOTO CIMEHHOTO cepenoBuina, ( “her mother had taken
money from men”). SIk HaCHiOK, Y HUX (POPMYIOThCS posnaau moBeniHku Ta mucieHHs: CAYT
(“Hyperactive, can’t concentrate™), 3anexuocti ( “He § a drug addict, she begins swallowing vodka ™),
npi6Hi 3mounnw (““This is only a doctor s office, and only a magazine...”’), HaB’ I3NMB1 TyMKH ITPO TTOKa-
pauns (“You have the right — You have the right...”), nouyttsa npoBunu ( “A mother always, always
mad at him”) 1 3atspxkHa TpuBora ( “She felt she could see the little boy, furtive, forever scared”).

BaxxmBoro ckianoBoro BepOasizalii KOHIenTy «TpaBMay B pomani Emizaber CtpayT € mpsime
300paXCHHsI eMOIIHHUX 1 MOBEIIHKOBUX PEaKIIiii MepCOHaXIB Ha XHUTTEBI moxii. [ligBumiena Tpu-
BOYKHICTB 1 HEpBOBa Hampyra (iKCyIOThCS SIK MOCTIHHUI cTaH ab0 cuTyaTuBHA peakuis (“A nervous
fellow”; “People waiting gets me anxious”’; “‘walking back and forth for an hour, weeping”). Kon-
LENT «TpaBMa» TaKOX BiTOOpaKaeThCs yepe3 MOCTiiHe MPOKpyUYyBaHHs OoicHuX crioraais (“Kevin
had seen seagull bones as a child...”’) abo popmyBanHs emorriiiHoro 6ap’epy. EMortii BapitoroThCs Bij
HEHABUCTI JI0 TIOBHOI BTPATH JOBipH # BipH B mATpUMKY ( “My son hates me, too”; “Come get me...
Later she thought, Fuck you.”).

OxpeMy Tpyly CTaHOBJSTH EMOIIMHI TMOTPSCIHHA, IO CYMPOBOKYIOTHCS J€30pPIE€HTALIEI0
Ta BTPATOX BiAUyTTS peanbHOCTI (“For Olive everything turned upside down”, “Kevin could not
abide the thought”). PoMaH TakoX AEMOHCTPYE €MOIiiiHy HECTaOUIbHICTh MEPCOHAXKIB — PANTOBY
3MiHy HACTpOiB, Mepenaand eMOIliil, ICUXOEeMOLiHHI TOWIAIKH, 0 OCOOIMBO SICKPABO BHPAKEHO
4yepe3 KOHTpAcTH NoBeiHkY ( “loving and tender one minute, furious the next”; “Quite a day, kiddo.
Vomit upstairs, and cigarette butt’s downstairs”).
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[ToBemiHKa JESKUX MEPCOHAXKIB BUSBISE CIPOOW BTEUI B 3BUYHUX OOCTAaBHH, 1HOMI — Hama-
TaHHS YHUKHYTH TIOBTOPHOTO TpaBMyBaHHs ( “she had left, because that’s what Clara did — left
people and everything else’”) a0 HEMOXKIIUBICTb 30CEPEIUTHUCS, IO MPOSBISETHCS B PO3CISHIN yBa3i
(“Cartwheeling from one thing to the next”).

CraH BUCHa)XEHOCTI Ta 0aiIy’KOCTi 10 BIACHOTO KHUTTS TAKOX € 1HAWKATOPOM TIIMOOKOTO BHYT-
pitmaboro posnany (“I don't care if I die either. 1'd like to, in fact. Long, as its quick.”). Kpim Toro,
MEPCOHAXKI BIAUYBAIOTh TOCTPY 130110, TIOB’s3aHY 13 CYCIUILHOK CTHTMATH3AIIEI0, IO TIPU3BO-
JIUTH JIO COIIAIbHOTO 3HUKHEHHS 200 BTpaTH Miclis B CycIinbCTBI ( “People thought the Larkin couple
would move after what happened... How the Larkins got groceries, nobody knew.”).

Crpax mocrae KIH0U0BOIO EMOIIIITHOI0 PEeaKIli€lo, o Bepoaizye MUOUHY IICUXOTPABM y CTPYK-
Typi pomany. Emizon 036poeHoro norpaOyBanHs i mepeOyBaHHS B 3apyYHHKaX AEMOHCTPYE rpa-
HUYHI eMOIiiHI cTaHu nepcoHaxiB. Ctpax 1 O0e3mopagHiCTh BUpaKEeHO uyepe3 morpos3u (“Move,
you get shot in the head”) ta peaxuiro xeptBu ( “Please!” Olive cried out). Taxi cuieHu 1TI0CTPY-
I0Th MUTTEBY TPaBMAaTHU3AIlil0, IO 3alUIIae TpuBanui ciija y ncuxiui ( “She felt fear”; “She had
the heart attack last night”).

VY pomani «Omisist KitTrepumx» yacto dirypye ctpax cmepri, 30kpema myomiuHoi ( “worried about
dying in public”), crpax nominyBaHHs B poauHi ( “ruled by my fear of you, Mom”) Ta cTpax BTparu
KoHTpoOITtO (“People go crazy in prisons”). Takox BUSBISIOTHCS NIPUXOBaHI CTPaxu: OOS3HB CIICHH,
HOBHX TounHaHb (I hate to get started again’’), IEpMaHEHTHE HANPYXKECHHS SK 3aXHCT Bif 3pUBY
(“frightened when she slowed up at work ) Ta pantoBi manidsi peakiiii ( “She feels a jolt of panic”).

VY TeKkcTax MPOCTEKYETHCS IIMPOKUH CIIEKTP MPOSBIB IICUXOJIOTIYHOI arpecii, 1110 BUKOHYE (YHKIIiF0
IHCTPYMEHTY KOHTPOIIIO, MAHIMyJIALIl Ta CTUTMAaTH3aIlii, 30KpeMa Ta3JIaiTHHT SK CIOCiO 3HEIiHeHHs
nam’sti naptaepa (““You probably forgot. It was a long time ago”), a TaKO)X BUKOPUCTAHHSI IICUX19HOT
HECTAaOUTBHOCTI KIHKHU JUIA 11 quckpenuranii ( “She s mental, Janie”). Arpecis peainizyeTbes 'y hopmi
BepOAILHOTO THCKY — 00pa3, morpo3 i npuHrkeHsb (“You could expect to never come home again”; “I
wish she’d drop dead”; “Liar, liar, Olive”), 9acTo mii MacCKorO capkazmy ab0o MOpai3aTopcTaa.

Oco0muBo OOJIICHUMU € CIIEHH, ¢ 3By4aTh 3BUHYBaueHHS Bix Onu3bkux (“You 've mever once
apologized”), mpuxoBaHa arpecisi uepe3 37I1iCTh 1 BACHaKeHHS ( “I 'm sick and tired of it. Sick to death ™),
a TaKoXK OpexHs sIK 3aci0 BHKUBAHHS Y TOKCHUHUX POJAMHHUX cTOCYHKaX ( “‘Lie your head off”). Ilcu-
XOJIOT1YHA arpecis MOCTA€E SIK HACKIIOK ITMOOKOI TpaBMaTH3aIlii MepCOHAXIB, a ii MOBa € JI3epKaJIOM
€MOIII{HOI HAIPYTH Ta BHYTPILIHIX KOH(IIIKTIB.

Y poMaHi IPOCTEKY€ETHCS TOCTYIIOBE YCBIAOMIICHHSI TPAaBMOBAHOCTI, 1110 TIPOSIBIISIETHCS SIK Yepes
30BHIIIHI OiHKH ( “You are neurotic”’; “You are wounded ), Tak 1 uepe3 BHyTpilHi peduiekcii mepco-
HaxiB (“This can 't be my life”, “Who in the world... did she think she was? ). 11i emi3zoau miaKpecito-
I0Th €K3UCTECHIIHHI CYMHIBH Ta BPa3JIUBICTb JIIOAWHY TIepest coniyMoM. TpaBMa TakoK pO3KpUBAETHCS
y opmi BHYTpiIHBOI OOPOTHOM — HKAJIO 32 BTPAYEHUMH MOXIIMBOCTSAMH, BITIYTTS Oe30pieHmayii
(““She was baffled by many things ), emoriitnoi nucouianii ( “the head felt no emotion”).

Oco0nMBO BHpa3HO PENPE3CHTOBAHO arpeciro K pe3ylbTaT MNCHXIYHOTO IepEeHANpYKeHHS.
Wnerses six mpo disuuni npossu vacuisersa (I did hit my son”; “feet had been bitten raw”), Tax
1 mpo emouiiiHe npurHiYeHHs wieHiB poaunu (‘I didn t speak to her for two years”). IlucemeHHHLS
TaKOX 3BEpPTa€ yBary Ha TabyiHoBaHicTh TeMu HacuiIbCcTBa (“The guy bit her. That part s supposed to be
a secret, I think. ) 1 moka3zye MeXO0BI €MOIIIlHI CTaHH, 10 IITOBXAIOTH J0 JTyMOK ITpo BOUBCTBO (I 've
been thinking about killing Kerry”) 1 ckoeHHsI ®KOpCTOKOTO BOMBCTBA ( “‘stab a woman 29 times”).
Hagith npiOHi peakiii, sIK-OT TPEMTIHHS PyK BiJ THIBY, CTAIOTh BUPA3HUM 1HJAMKATOPOM IITHOOKHX
emotiitaux TpaBM ( “Olive’s fingers shake because she's angry.”).

TakuMm urHOM, IPSIMI1 JISKCHYHI HOMIHAITI1 KOHIIETITY «TPaBMa» B XyJIOKHbOMY TEKCTi 3a0€3MeUyI0Th
BHCOKH CTYIiHb aBTEHTHYHOCTI Ta EMOLIHHOI BUPA3HOCTI B 300paskeHHI TICUXIYHOTO i (i3UIHOTO
CTaHy NMEPCOHAXIB. 3aBIIKM CEMAaHTHYHUM 3aC00aM YUTa4 OTPUMYE HiTKE, CTPYKTYPOBaHE ysBICHHS
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PO TPaBMATHYHUH JOCBIJI, IO PO3KPUBAETHCS YePE3 3raIKU PO XBOPOOHU, aKTH HACHIIBCTBA Ta TITH-
OOKi eMOIIiiHI TepeKUBAHHSI.

3. CruiicTnyHi 3acodu akryaJizanii konuenty TRAUMA

[opiBusiHHs B poMani Enizaber CtpayT BUKOHYIOTH BaXUIMBY (DYHKIIiIO BepOai3alii eMOIiifHOTo
CTaHy IEPCOHAXKIB, JI03BOJISIOUH 31CTABUTH BHYTPILIHI IEpEKUBAHHS 3 KOHKPETHUMHU 00pa3amH, siBH-
mamu abo npeaMerami. Lleii acriekT qOmoBHIOE TIOTIEpeAHi aHai3 MeTadOpUIHUX 3aCO01B aKTyali-
3amii KOHLIENTY «TpaBMay, 3A1CHEHMI y Hammii monepeaHii crarti (Mawmaii, 2023). Takuit npuiiom
M ACUITIOE eKCIIPECUBHICTD 1 HA/Ia€ YNTAYEBl 3MOTY Kpalle BiTIyTH IHTCHCUBHICTh €MOIIii.

Crpax y TekcTax, HampuKial, MOPIBHIOIOTHCS 3 MOTy3KamMH abo kaHartamu ( “causing Kevin to
feel an inward fear that grew and spread through him, as though his very soul were tightening”).
['HiB TakoK 3aXOILIIOE TiJI0 MOBHICTIO, 1 JIFOJAMHA CTA€ CXOXKOI0 Ha MIIIIOK, CIIOBHEHHUI HECIIOIIBAHOK
(“She seemed to be one moist, furious sack of horror”). IloayTTs CIIOKOIO, Ha BiIMiHY BiJl TPHBOTH,
HOPIBHIOETHCS 3 TETUIOM 1 BITIyBA€THCS BCIM TiJioM ( “‘whenever she saw him it was like moving into
a warm pocket of air”).

YacTo, Ha TyMKY CYCHIJIBCTBA, CIIUIKYBAHHS 3 JIIOIBMH, y SKUX TPAIMIOCS JIUXO, SIK-OT CMEPTH,
BIIBCTBO, MOJKe OyTH 3apa3HUM i TAKMM YUHOM TOH, XTO TIOTepIAE BiJl TOpsi, HOTPAIUISIE B 130Ib0Ba-
Huit cran (“Olive’s widowhood was like a contagious disease”). Binb BiJl MOYyTTS MPOBUHU MOPIB-
HIOEThCS 13 BOUBCTBOM nusiBosioM ( “It kills me. Like the devil”’) abo 3 Kynor HETJIUH, CKJIaJICHUX
B paiioHi myHKy (“She could have piled twenty bricks onto his stomach, that was the pain he felt”).

VY KHU31 ONMMCAHO YMCIICHHI peakilii OpraHi3My, OKpeMHUX OpPraHiB Ha 30BHIIIHIA TpaBMaTHYHHHA
BIUTHMB. [ 0JI0BA 1 ITYHOK BUCTYTAIOTH SIK MEPIIi OPTaHU, [0 pearyrTh Ha ctpec ( “For a moment, her
head didn t ache, her stomach didn't ache, there was nothing in her except a thrill as clean as fresh
water”’). TpuBora MOXKe aTaKyBaTH IIIITYHOK, aCOLIIOIOUHCH 13 OypeMHUM MopeM (“Her stomach turns
choppy ... like whitecaps in her stomach™).

MuTtTeBe BIMUYTTS TIMOOKOTO JYIIEBHOTO OO0 TMOPIBHIOETHCS 3 TOCTPOIO 30pOEI0 B cepili
(“it lacerated her heart with the irony”). CepueBuii Hana Ha MOOYTOBOMY PiBHI MOXKE ITOPiBHIOBA-
TUCH 13 BXKHBAHHSIM JIyKa, SIK CIOCIO 3amepedeHHs HeOe3nedyHocTi curyaii (“Feeling, she said, as
though she had eaten too many of the grilled onions at dinner that night”).

I'pynHa KI1iTKa MOXKE CITYTYBaTH LIEHTPOM PO3BUTKY AYIIEBHOTO OOITIO, SIKHIA TOPIBHIOETHCS 13 PO3KBI-
TOM COCHOBOT IIUIIKH: KOJFOYNM, HEKOHTPOIbOBAaHUM 1 mocTynioBuM (“Pain like a pinecone unfolding,
seemed to blossom beneath her breastbone”), abo TUCKY B Tpyisix (“‘a nervousness touched his chest”).

Pot nromuHM miepenae crpax depes BimuyTTs cyxocTi (“Her tongue as sticky as flypaper”). Bin-
qyTTs (Hi3MYHOT BTOMHU i 6e31m0paiHOCTI BiJOOpakaeThCsi B HOTax, HEMOBOM BOHH CTAOTh BEJIMKHMU
Mimkamu 3 Bonoto (“Her legs ached and felt enormous, like big sacks of water”). CninkyBaHHS
3 HEMPUEMHHMH JIFOIBMU MOXKHA TIOPIBHATH 13 3apaxeHHsM (“The visit to the Larkin home sat inside
her like a dark, messy injection of sludge spreading throughout her body”).

Bisb Takok MOPIBHIOETHCS 3 BAXKKUM METAJIOM, IO TIEpeae Tsarap 3paiu i Brparu Utro3iid (“Like
a thick, tarnished silver spreading through her”). EniTetn nonoMararoTh AeTalli3yBaTH Ta MiAKpec-
JUTH IHTEHCHBHICTh €MOIii, K (i3u4HI peakmii Tiia Ha cTpec y Gopmi TpsACIHHS a00 3aBMUPaHHS
(“she was shaky tonight; a panicky, dismal feeling”).

I'imepOona BUKOPUCTOBYETHCS TSI TIEPEOLTBIIEHHS IEBHUX ACMEKTIB MEPEKUBAHD, 10 JI03BOJISE
HiIKPECINTH IXHIO BOKJIMBICTH a00 IHTEHCHBHICTB, SIK-OT PEaKIlis ceplis Ha XBuitoBaHHs (“It made
her heart race”). Eninicuc, oImycKaro4H MeBHi ciioBa abo ¢pasu, nepenae po3ryoieHicTb, oK, BHYT-
pinmHi# 01Tk 1 6e3HaII0, TIOB’13aH1 3 TPABMOKO, TyMKH TIpo caMoryoctBo ( “Sometimes I think about
Jjust ending it all; Driving home, Olive felt bereft”).

[epconidikamis Hazinse HEKUBI 00’ €KTH 00 aOCTPAKTHI MOHATTS JIFOICHKIMHU PUCAMHU, IO JT03BO-
JIsi€ TIMOIIIe TIepeaTH BHY TPIIIHIH cTaH nepcoHaxka. Hanmpukiiaa, omnuc 3paau siK «OuUmuHu, npuxo8anoi
MIHC NOOPYIHCHCAMY TIIKPECITIOE TIOCTIHHY MPUCYTHICTH 1 BILTUB I[HOTO MTOYYTTSI Ha CTOCYHKH (“She felt
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some knowledge pass between them. And it had been sitting there in church with them, too, like a child
pressed between them in the pew,; Who had been followed through life by his own childhood troubles ™).

4. BucHOBKH

[IpoBenene moCiiKEHHS 3aCBITYMIIO, 0 KOHIENT «TpaBMa» B pomani Emizaber Crpayt «Omi-
Big KiTTepmmx» peamizyeTbes siK OaraTOBHMIpHE SIBUIIE, IO OXOIUTIOE TICHXOJIOTIYHY, (i3WYHY,
COIIaNIbHY, €K3UCTCHIIIHY Ta TUTSIIY PO3BUTKOBY CKIaoBi. OCHOBHOIO METOIO aBTOPKH € HE JIHIIE
XyAOKHE 300paXCHHSI CTpaKIaHHS, a W TIMOOKE eMOIiifHe 3aHypeHHS YuTada y TPaBMaTUIHHUN
JOCBII TIEPCOHAXKIB. AHaIII3 JEKCHYHUX 1 CTHTICTHYHUX 3aCO0iB JIO3BOJIMB BU3HAYHTH, IO TPSIMI
CEMaHTUYHI HOMIHAI] (HAa3BU NCUXIYHUX PO3JIAMAiB, (PI3MUHUX 3aXBOPIOBaHb, MPOSIBIB CYiUAATBHOT
MOBEJIHKH, arpecii TOII0) HaJal0Th TEKCTY CTPYKTYPOBAHOCTI, YITKOCTI i MeliabHOT MpaBIomonio-
HOCTI, TOAI SIK CTHIIICTHYHI (irypu (TMOpiBHSAHHS, MeTadopu, eNICUCH, MiTeTH, rinepoonu, mnep-
coHi(ikarlii) BUKOHYIOTh (PYHKIIIF0 eMOLIHHOTO MOTTHOICHHST 00pa3y TpaBMH, CTBOPIOIOYN YYTTEBO
HAIOBHEHY KapTHHY BHYTPIIIHBOTO CBITY IMepcoHaxiB. [IepcriekTHBY MOAanbIIuX CTyAil yoaqaemo
y BUBYEHHI HENPSMHUX CIIOCO0IB aKTyai3amii KOHIETITY «TpaBMay, PO3LIMPEHHI JTiTepaTypO3HABIOTO
aHaTI3y MUITXOM 3anydeHHs poMany «I 3H0B OmiBis» Enizader CtpayT 10 00’ €KTY JTOCITIKEHHS.
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ETHOKWIBTYPHI KOAU MI®OJIOT'EMHU ATACBEPA
B POMAHI OJIEKCH CTOPOXEHKA «<MAPKO IMTPOKJIATUI»
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Meta — BUOKPEMUTH i OMHCATH €THOKYIBTYPHI Koau MidosioremMn AracBepa, 1o MapKylTh YKPaiHCBKY
IZICHTUYHICTD JOMIHAHTHOTO Y Hill MOTHBY O€3CMepTsI; perpe3eHTYBaTH JiTeparypo3HaBUNi iIHCTpyMEHTapii,
a/IeKBaTHUH METi Ta 3aBJaHHSM HAayKOBOI PO3BiAKH. 3315l JOCSITHEHHS! METH CIIiJ PO3B’s3aTH HU3KY 3d60aHb.
OOIPYHTYBaT TEOPETUKO-METOAOJIOTIUHY KOHIEMIIIO JOCTIKEHHsSI €THOKYJIBTYPHUX KOMIB Y XYAOKHBOMY
TEKCTi; OKPECIUTH TPAHCICTOPUYHI TapaMeTpyu MOTHBY Oe3cMepTs SIK IOMiHaHTHOTro y Midoioremi Arac-
BEpa; JIOBECTH, 1[0 CaMe PO3Tally’KeHa CHCTEMa ETHOKYJIBTYPHHX KOJIiB, peai3oBaHa y iJi0OCTHUIIICTHIII TBOPY,
3aCBiqUye€ HAlIOHAIBHY IICHTHYHICTD 1 XyHoxHIO crienndiky Midomoremu Aracsepa y pomati O. CTOPOKESHKO
«Maprxo TIpoxisTuity.

Metoau. Y nociiKeHHi 3aCTOCOBaHO CTPYKTYPHO-CEMaHTUYHUH, 31CTABHO-TUIIOJIOTTYHUI METOIU, KPOC-
KyJABTYPHUH MigXif.

Pe3yasTaTn. Mi¢ npo AracBepa — moauny, ska oopasuia Icyca Xpucra, € HACKpI3HUM Y CBITOBiH KyJIBTYpi.
Moro nomynspHicTs 0CO6IMBO 3pOCTae y Iepexiini KyasTypHO-icTopuuni enoxu. Jlocmimkenns Midonoremu
AracBepa y TpaHCICTOPUYHOMY acCIIeKTi — Bil HIMENbKO1 JiereHau movyarky X VII ¢T. 1o gucieHHux JiTepa-
TYpHHUX TpaHcOpMaIliii pOMaHTH3MY, MOIEPHI3MY 1 TIOCTMOJIEPHI3MY — JTa€ 3MOTY OKPECIIUTH B ii CTPYKTypi
iHBapiaHTHI MOTHBU (3 MOTHUBOM O€3CMEPTs SIK JIOMiHAHTHUM), a TAKOXK MPOCTEKUTH MoauQikalii B iHOHa-
LIOHANBHUX JiTepaTypax.

VYkpaiHChKy HalliOHaJbHY BEPCil0 «BIKOBOTO» 00pa3y AracBepa penpe3eHTOBAHO y HE3aKiHYeHOMY POMaHi
Onexcu Cropoxenka (1806—1874) «Mapko [Ipoknstuidy (1879). ¥ nemmdpyBanni kony AracBepa B 00pasi
Mapxka [Ipokisroro Hamma JoCiTHATIEKA yBara CKOHIIEHTPOBaHO Ha (1) aBTOPCHKUX TpHifoMaX TIEPETBOPEHHS
HaI[IOHAJILHOI iCTOPii Ha coliaibHy Mi(oJIorito 33 11 O1IbIIT ITMOOKOTO, HAIIONEHTPUIHOTO, HABITh IHTHM-
HOTO BTIJICHHS Y CBiIOMICTh YKpaiHCBKOT JMOMuHM Ta cycminbeTBa XIX cT., (2) Ha NUTaHHIX HalliOHATBHOI
Ta caMoifieHTU]iKawii yepes apxeTun Aracsepa, a came: CIIOKYTyBaHHs JTIOJMHOIO (YKpaiHiieM, BOTHOM) Tpixa /
MIPOBUHU / BIJNIOBIIAIBHOCTI / Ha NUISIXY OOPOTHOM 32 CBOOOY 1 IEPIKABHICTh B €II0XY COIIaJIbHUX KaTaKJIi3-
MiB Ta BO€H; (3) Ha pO3MIAIl «YKPaiHCHKOTO TEKCTY» MipojoreMu AracBepa y MIHUPOKOMY KyJIbTYPHOMY KOH-
TEKCTi 3aBISIKH KPOC-KyJIBTYPHOMY 3iCTaBIIeHHIO 00pa3iB ykpaiHchkoro Omykainblist y pomani O. CTopokeHKa
1 Aracmepa y 3aXiJIHOEBPOIIEHCHKOMY POMAHTH3Mi Ta BHUSBICHHIO THUIOJOTIYHUX 30ITiB Ta BiJMiHHOCTEH.
[TynkTupHO OKpecieHa iznesi HoBaropcbkoro 3amydeHHst O. CTOpOXKEHKOM iICTOPHYHHX OCi0 sIK repoiB icTo-
pUKO-aBaHTIOPHOTO MITHOY, 0 HaraaywTh repoie B. Ckorra, O. /{toma Tomo. PeinTepnperaitist 3a3Ha4eHUX
ACTICKTIB 3aCBIIUY€E aKTyaJIbHICTh 3alIPOIIOHOBAHOT HAYKOBOI PO3BIAKH.

BucHoBkHu. Y po0OTi y3araibHEHO CIIOCTEPEKCHHS HaJl MEXaHi3MaMH perentlii i Tpanchopmariii MOTHBY
Oe3cMepTs y Mmidomoremi AracBepa depe3 aemm(pyBaHHS €THOKOIB POMaHY, ONMPUSBHEHUX B €THOMEHTAIb-
Hill akciosnorii, ceMaHTHLI i MOETHLi, 3HAKOBOI AJIs1 YKPAiHChKOT KyJABTYpH 1 TBOpYO1 iHAMBiAYyanbHOCTI Onekcn
Cropoxenka. [loBeneHo, 0 TOMiHAHTHUMHU B CTPYKTYpPi MOTHUBY 0€3CMEPTSl € YacONPOCTOPOBHUH 1 TyXOBHUM
CTHOKO/IN Y «B3a€MOIEpETiKaHHD 13 300MOphHUM, (iToMOPHHUM, aHTPOIIOMOPPHUM (aHTPOITHUM), TIPEIMET-
HUM eTHOKoAaMu. [linTBepKeHO pesieBaHTHICTh METO/IONIOTIT Ta IHCTPYMEHTapit0, HAIlLIIEHOTO Ha BUCBITICHHS
HaIIOHAJHHOI 1ICHTHIHOCTH XyI0KHBOTO TBOPY Uepe3 aKTyasli3allito eTHOCIICITU(ITHUX KYJIETYPHUX KOIIB.

KitrouoBi ciioBa: MoTHB OGe3cMepTsi, KPOC-KyJAbTYPHHUH Aiajior, HaliOHAJbHA 1JEHTUYHICTb, XPOHOTOII,
nam’siTh KyJIbTYPH, JIiTepaTypHa rOTHKA.
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ETHNOCULTURAL CODES OF THE AGASPHERE MYTHOLOGEME
IN OLEKSA STOROZHENKO’S NOVEL “MARKO THE DAMNED”

Ilinska Nina Illivna,

Doctor of Philological Sciences, Professor,
Professor at the Department of English Philology
and World Literature

named after Professor Oleh Mishukov

Kherson State University
1Inina2006@gmail.com
orcid.org/0000-0001-5219-0860

The purpose of the study is to identify and describe the ethno-cultural codes of the Agasphere mythologeme
that mark the Ukrainian identity of the dominant motif of immortality; to present literary tools adequate to
the purpose and tasks of scientific research.

Reactivating the meanings that have been dormant in a work of fiction requires an appropriate methodology.
In our case, this is an interdisciplinary scientific paradigm based on a set of literary and linguistic methods,
semiotic approaches to the study of cultural codes, namely methods of cross-cultural analysis (to compare
universal and ethnospecific cultural codes of the Agasphere mythologeme); method of semiotic analysis
(to clarify the sign nature of imagery and establish the mechanisms of interaction between different cultural
codes); structural and semantic approach (to consider cultural codes in the structure of the verbal motif
of immortality as such that perform a sign (symbolic) function in the process of communication); typological
method (to distinguish similarities and differences in the cultural codes of the motif of immortality of the Agasfer
mythologeme in the European and Ukrainian contexts).

As aresult of the scientific research, the approaches to the study of the cultural code as an interdisciplinary
category and the identification of its typologies are generalized; the key strategies for deciphering
the dominant ethno-cultural codes of the immortality motif that implement the Agasser mythologeme
are identified. It is proved that the main ones in the structure of the immortality motif are the temporal
and spiritual ethnocodes in “intercrossing” with zoomorphic, phytomorphic, anthropomorphic (anthropic),
and object ethnocodes. The temporal and spatial cultural ethnocode is transversal to the novel and includes
the chronotope of the road; the chronotope of the meeting; the chronotope of the threshold. It was found
that the synthesis of cultural codes creates an ethnocentric picture of the world. It introduces the reader to
the story of Mark the Damned’s sin against God and people, his wandering through time and space to atone
for his guilt, the hero’s enlightenment on the way to establishing a dialogue with the Creator, and testifies
to his accession to divine truth and order in the natural coordinates of life and death. The article analyzes
the artistic realization of the conceptual foundations of ethnomentalism in the categories of good and evil,
divine and devilish, sin and virtue, folk eschatology, identified in national semantics and topics, symbols,
allusive and reminiscence layers of mythopoetics and Ukrainian folklore. The features of the literary Gothic
idiom of O. Storozhenko’s idiostylistics are clarified in the categories of the eerie, macabre, irrational,
supernatural, infernal, etc.

The conclusions outline the specifics of cross-cultural communication between the Ukrainian wanderer
and the image of Agasphere in Western European Romanticism, tracing typological similarities and differences.
Observations on the mechanisms of reception and transformation of the immortality motif in the Agasfer
mythologeme are generalized through the decoding of the novel’s ethnocodes, revealed in ethnomental
axiology, semantics and poetics, which are significant for Ukrainian culture and the creative personality
of Oleksa Storozhenko. The relevance of the methodology and tools aimed at highlighting the national identity
of an artistic work through the actualization of ethnospecific cultural codes is confirmed.

Key words: motif of immortality, cross-cultural dialogue, national identity, chronotope, cultural memory,
literary Gothic.
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1. Beryn

Jlerenna mpo Biunoro JXuaa B iHOHaIIOHATBHUX TepeKa3ax Hayiuye Oible cta Bepciid. [lnpoko
Bizomi ciosa Kapna FOnra npo Te, mo He «Ha3uBaiics uei oopa3 AracBepom, BiH BCe OJJHO BUHUK
ou mig iHmuM iM’ssv» (FOHT, 1994). Baxaemo, 1110 cexpeT 0coOInBOi pHUBaOIMBOCTI Y BCIX CEHCaX
«MaHJpiBHOTO» croxkeTy npo Biunoro XKuna nacammnepen y ioro apxerunonocti. Kopnyc apxeTumnis
CBITOBOI JIITEpaTypu O€3MEePEePBHO MOTIOBHIOETHCA «BIYHUMH O0Opa3zaMm», CTBOPCHUMH B 1HIUBITY-
aJbHIM TBOPYOCTI BUJIATHUX MUTIIIB, sIK 1I€ B110yBaeThCs 3 MiosioreMoro Araceepa.

[lepenik aBTopiB, K1 3BepHYNUCA 10 MidororeMu AracBepa Ha piBHI CIOKeTy, 00pa3y, MOTHBY,
KyJBTYPHOTO KOfy, € Jocuth penpesentaruBHuM: 11ie [. B. I'ete, E. T. A. I'odman, K. @. JI. HlyOapr,
A. ¢on Ilamicco, H. Jlenay, P. I'amepninr, C. T. Konpimk, k. I. baiipon, I1. b. Illemmi, E. Cro,
4. Hloronekuii, M. Toronb, O. Cropoxkenko, P. Kiruriar. Skmio y kmacuuHiii mitepatypi Midomaoremy
AracBepa BT1JICHO [TEpeBaXKHO y M0€311, TO B HOBITHIN JIITEpaTypl BOHA pO3rOPTAETHCS Y BETUKUX MPO-
30Bux (hopmax 1 HoBemictuui: JI. X. bopxec (Aprentuna), I1. Jlarepksict (I1IBenis), I1. 3arpetens-
Hu#t (Ykpaina), C. I'eitm (Himeuunna), [Ix. I. bannapn (Benuka bpuranis), C. Kinr (CLLHA), P. I'apu
(®panuisn), I I. Mapkec (KomymOis) Tomo. B ykpaiHChKiN KynbTypi €THOCHEHU(PIYHUM MPOSIBOM
Midomoremu AracBepa € urciieHHI moaudikaiii oopa3zy Mapka I[lekensnoro (IIpoxnsitoro) y ¢ois-
KJIOpi, a Takok y pomaHax Onexcu Cropoxenka «Mapxko [pokmsaruit» (1879) 1 [1ana 3arpedensHOTO
«Tucsraomitriit Mukonai» (1991). YV HOBiTHIN ykpaiHCBKiN 1pami Midoaorema AracBepa penpe3eH-
toBaHa y 11’ eci Onera ['oruapoBa «Cim kpokiB 10 ['onrodpu» (2011) gepe3 obpas antu-Meciei.

[IprunHy NOMyNISIPHOCTI «MaHIPIBHOTO» CIOXKETY BOAYa€MO B 1HAKIIOCTI Ta HE3aBEPIIEHOCTI Mi(ho-
noremMu Aracsepa B OyJib-sIKiil KyJIbTYpi, aJlKe CKUIbKU ICHYE JIFOAICTBO, CTLILKH BOHO B TOM 41 TOM cro-
ci6 rpimuTh npotH bora 1 ciokyTtye npoBuny. Cepel IHIINX KOHIENTYalbHUX IT1JCTaB BBAXKAEMO TaKi:

— ycTajieHa IHTephpeTaliiiHa Tpaiuiis MidojoreMu AracBepa B JIITEpaTypHOMY JIHUCKYpCi,
il Tsoxiaas 1o monudikamii (bonmgapesa, 2006);

— MapKyBaHHS 3a JOIMOMOTIOI0 IPSIMOi aBTOPCHKOI BKa31BKU Ha Jkepeso 3arno3ndeHHs (bynuuii,
Inpaunpkuii, 2008: 132);

— BITII3HABAHICTb 3aBISKU HASIBHOCTI CTPYKTYPHO-CEMAaHTHUHOTO KOHCTPYKTY MihosioreMu — iHBa-
pianTa (Inbincbka, 2024: 49).

[IuceMeHHUKIB, SIKI 3BEpHYJIHCS 10 JiereHaapHoro odpasy Biunoro XKuna, maibke 6e3 BHUKITIO-
YEeHHsI MPUBAOIIOE CTPYKTYPHHUM MPUHIIUIT JIET€H M, BIIOMUM K «OABIHHNN mapagoke». CyThk Horo
B TOMY, 1110 TEMHE Ta CBITJIEC JBIYl 3MIHIOIOTHCS MICIISIMH: O€3CMepTs, OakaHa MeTa JIFOJICHKUX 3yCUITh
y LIbOMY BHUMAJIKy 00€pTaeThCs MPOKIATTIM, a IPOKISATTS — MUJIICTIO (IIAHCOM CIOKYTH) (ABEpHUH-
ues, 1997: 34). OTxe, KOHCTaTyeEMO: MOTUB O€3CMEPTSI € «IIIHHICHUM I[IEHTPOM» MOTHBHOI CTPYKTYpH
Mionoremu AracBepa, Ma€ 3HaUHUN IHTEpHIpPETALIHHUI TOTEHIial 1 TOPOKY€E HOB1 MPOBOKATUBHI
Bepcii HacaMIiepe y JiiTeparypl MOAEPHI3MY Ta IOCTMOJIEPHI3MY, 1110 TSXKIIOTh J10 IPU 3 YCTaJICHUMHU
ICTUHAMH 1 aBTOPUTETAMH.

Meta namoi po3sinku: y pomani O. Cropoxenka «Mapko [TpoxisiTaiiy BUOKPEMUTH i OMHCATH
KyJBTYpHI KoJii MiosioreMu AracBepa, 10 MapKylOTh €THOKYJIBTYPHY 1IEHTHYHICTh JOMIHAHTHOTO
y HIli MOTHUBY O€3CMEpTS; penpe3eHTyBaTH JIITEPATypO3HABUMN IHCTPYMEHTApIii, aJleKBaTHUI MeTi
HAyKOBOTO MOITYKY. SIK 3aCBIIUy€ aHalli3 HAYKOBOI JIITEPAaTypH, Y TAKOMY paKypci poMaH He OyB cre-
11aJbHUM MPEIMETOM BUBUYEHHS, 1110 BU3HAYA€ HAYKOBY HOBU3HY JOCII1KEHHS.

PeakTuBizaiiiss B XymoKHBOMY TBOP1 CMHUCIHIB, IO JIOCI «ApiMainm», MOTpeOdy€e 3acTOCYBaHHS
BIIMOBIIHOT METONOJIOTIi. Y HamoMy BHMAaAKy — 1€ MDKIUCIUIUTIHAPHA HAyKoOBa TMapajurma,
110 I'PYHTYETHCS Ha KOMIUIEKCI JITEpaTypO3HABYUX 1 JIHIBICTUYHUX METOJIB, CEMIOTUYHHUX IiXO-
JIB /10 BUBUEHHS KYJIbTYpHUX KOJIB. BiATak, TOCHiKEHHS KyJbTYpPHHUX KOJIB IIPOBEIEHO 13 3aCTO-
CYBaHHSIM Memo0ié KpOCKYIbmypHOo2o auanizy (MOPIBHSAHHS YHIBEPCAIbHHUX 1 €THOCHIEeIH(IIHUX
KYJIBTYpPHUX KOMIB MidosoreMu AracBepa); mMemody cemiomuuno2o ananizy (3’sCyBaHHS 3HAKOBOT
MPUPOIM OOpPa3HOCTI BHACIIJOK BCTAHOBJIEHHSI MEXaHI3MIB B3a€MOJIl PI3HUX KYJIbTYPHHUX KOIIB);
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CMPYKMYPHO-CEMAHMUYHO20 NiOX00Y (PO3TISII KYJIBTYPHUX KOMIB y CTPYKTYpi CIIOBECHOTO MOTHBY
0e3cMepTs K TaKHX, 10 BUKOHYIOTh 3HAKOBY (CHMBOJIIYHY ) (PyHKIIIIO y Ipolieci KOMyHiKarii); muno-
J102I4H020 MemoOdy (BUOKPEMIIEHHS CXOXKOTO 1 BIIMIHHOTO y KYJIBTYPHHX KOAAaX MOTUBY Oe3cMepTs
B €BPOIICHCHKOMY 1 YKpaTHCHBKOMY KOHTEKCTaX).

OTtxe, 3a cioBom Cosomii [TaBmudko, «MH, 3BUYAIHO, HE 3HAWIEMO B Hill <yKpalHCBKiH JliTepa-
Typi> HOBHX TBODIB, ajie, BiIKWHYBIIHU Ma(oc, pUTOPHUKY i IKOHOTIOKIIOHCTBO, IIPOAHATI3Y€EMO ii MOBY,
il BHYTPIIIHIO JIOTIKY, IiaJIeKTUKY OOpOTHOU B Hiif pi3HHX JiHIH 1 Tpamumii» ([TaBmmuko, 2002: 448).
BBaxxaemo, came Takuii miaxij cnpustumMe BXokeHHIo TBopy O. Cropoxenka «Mapko [TpoxmsTuii»
B MUKKYJIBTYPHHH JiaJloT Yepe3 iHTEepTEeKCTyallbHEe 3I1CTaBICHHS €BPONEHUCHKOI Ta YKpaiHCHKOI Bep-
ciit MmoTuBy O6e3cMmepts. I1ig yac KpOCKYJIBTYpHOTO aHaIi3y BiIOyBaEThCS aKIICHTYaIlisl Y MiostoreMi
AracBepa yHiBepCaJIbHUX 1 €THOCTICU(IYHUX KYTBTYPHHUX KOJIB, IO TMTO3HAYEHI €THOMEHTAIHHOIO
aKCIOJIOTi€10, 3HAKAMH YKPATHCHKO1 KYJIBTYPH, TIPEAMETHO-TIOOyTOBUMH PEATisIMH TOIIIO.

2. IcTopiorpadiunuii acnekT 10c/TiIzKEeHHA

Teopuicts Onexcu Cropoxkenka (1806—1874), He3BakaiouM Ha HEBEIMKUN 00CSr, yBIHILIA
«B 1CTOPIIO YKpPATHCBHKOI JIITEpaTypH, BUTPUMABIIH icUT dacy» (Xpomnko, 1989: 6). B ii BuB4yeHHi
YMOBHO MOKHA BUOKPEMUTH JIBA €TAITN: IEPIIHIA IIEPi0/ — MPIKUTTEBA aBTOPY KPUTHKA (TIEpIiri HOro
TBOpH OITyOIIIKOBaHO B mrictaecsTi poku XIX cT.) i mocTpaassHChKUHN NEpiof; APYTHil — CbOTOIACHHS
(ximernp XX — moyarok XXI crt.).

VY nepumii mepio] KpUTUYHA Ta JTiTeparypo3HaBya penerilis mpo3u O. CTopokeHka, Xoda 0CTaHHs
1 He BIIMCYBajacs y MEWHCTPUM, BII3HAYAETHCS MIEBHOIO YBArOI0 BHJIATHUX JiSTYiB YKPATHCHKOT JIiTe-
parypu Ta Kynerypu XIX — cepenuan XX ct. (I. XKurenpkuii, C. €ppemos, €. Haxuik, [1. Xpomko,
Jm. YmkeBchkuii). Y BIIIOBIIHOCTI JI0 TOTOYacHOI HAyKOBOI MapaJurMy YiIbHE MiCIIe TOCITal0Th
icTopiorpadiuni acrmektn BUBUeHHsT TBOpuoi Oiorpadii Omexkcn CropokeHka. OKpecinMo KoOJo
NUTaHb, PENPE3CHTOBAHUX Yy IXHIX MOMIAIaX Ha TOPOOOK MMChbMEHHUKA. Binrak:

— BHUCBITJIFOETHCS TIOJIEMiKa HABKOJIO Kopmycy TBOpiB O. CTOPOXKEHKO, IO OIIHIOBAIUCS 32 KPH-
TEPiSIMU CYCIIJIBHO 30PIEHTOBAHOI JIITEPAaTyPH, TOMY CTOPO’KEHKIBChKI TBOPHU IEPEBAYKHO BBAYKATHCS
1100yTOBO-€THOIpahiuHUMU «TapHEHBKUMHU Opsi3koTenbisiMm» (Edpemos, 1995: 403);

— 3IACHIOIOTECS cripoOHM BrmcaTH TBOpuicTh Onekcn CTOpOKEHKa y JITepaTypHHA KOHTEKCT
«HAIIOHAJBHOT IIKOMW» Mepmoi MONoBUHH XIX CT., MPOCTENKHUTH BIUIUB KPACHOTO IHCHMEH-
ctBa (M. Torons, €. I'pebinku, 1. Komispescekoro, A. ['ynaka-ApTeMOBCHKOro) Ha HOro TBOPUICTh
(OKureupkuii, 1905: 375-376);

— mpo3a aBropa «Mapka [IpokisaToro» i1eHTH(]IKYEThCS MIEPEBAKHO y PIUUILI peatizMy, 10 J1a€
KPUTHKAM TT1iICTAaBU HA3WBaTH HOTO «3aIli3HUIAM poMaHTUKOMY (UmkeBcbkuid, 1994: 355-357, 444);

— pO3IIANAETHCS 1 JOCI HE pO3B’si3aHe MUTAHHS )KaHPOBOI 1IeHTH(IKaIl] magnum opus MUChMEH-
Huka — «Mapka [Ipoknstoro» (Haxumik, 1988: 142);

— 3BEPTAETHCA yBara Ha i10CTHIIICTHKY TBOPYOTO TOPOOKY MUCEMEHHHUKA.

Jliteparypo3HaBunii AUCKypc KiHIs XX —nodaTky X X1 cT. 3acBiquye «3miHy mapaaurmy (paradigm
shift), mo ciprumHUIIO pyiHALO ycTaNleHuX 1 popMyBaHHS HOBUX IIIXOIIB /IO JITEpaTypHHUX peIry-
TaIiil KPaCHOTO MUCHMEHCTBA, 3MIHA KPUTEPIiB XyAOKHOCTI, MOLTYKH JIITEpaTypO3HaBYOi EMiCTeMO-
JI0Tii y CHOTOJCHHUX COIIOKYJIBTYPHUX KOHTEKCTAX, 3MIHU >KaHPOBO-CTHJILOBUX TEHACHIIHN 1 I0Mi-
HaHT, NEHTPY 1 mepudepii y CTBOPEHHI HAMIOHAIHHOTO JITEPaTYypHOrO KaHOHY. JloCIiiTHUIBKAN
IHTEpEC y Cy4acHOMY CTOPO’KEHKO3HABCTBI MO3HAYCHUH TIONTYKAaMH METOIOJIOTIH 1 IHCTpyMEHTapito,
110 JIa€ 3MOTY BiIKPUTH B IOTO TBOPYOCTI HOBI IHTEpIIpETAaMiliHi TIACTH. Y 30H1 HamIoi O6e3rnocepe-
HBOI yBaru — mpaiii, o po3mIsAal0Th HaIllOHAIBHI Bepcii 00pa3y AracBepa B yKpaiHChKOMY JIiTepa-
TYpPHOMY KOHTEKCTI, IepI 3a Bce B rormaHoMy pomaHi O. Cropoxenka «Mapko [Ipoxistuity (1876).
Lle possinku Hanii IMomimyk (IMomimryk, 2003; ITomimgyk, 2001), Oxcanu Iloitnu (Ioiima, 1995;
[Motina, 2008); Comomii Pemeryxu (Pemeryxa, 2006; Pemeryxa, 2007). JIoTHIHUMH O HAIIoOro
JOCITIKeHHS BBaykaeMo po3Binku Bipu [Ipocanosoi (ITpocanosa, 2023).
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VY sraganomy KoHTEKCTI rpo3a Onekcru CTOpOKEHKA MMPUBEPTAE YBATY JAOCIITHUKIB MOXKIIUBOC-
TSMHU i1 peinTepnpeTaiii B acreKkTax, BiAMOBITHUX aKCioJIorii Ta TBOPYiH iHAMBIAYaTIHHOCTI aBTOPA,
SIK-OT: HalllOHAJbHI JOMIHAHTH HOTO CIaIIIUHU; po3BUTOK Tpamuiii O. CTOpoXeHKa y CydacHiu
«XHMEpPHIH MPOo3i», OCKUIBKY MHCHbMEHHUKA BBAKAIOTH MIEBHOIO MipOI0 11 (hyHIaTOPOM; IHTepTEKC-
TyaJbHI meperyku oopasy Mapka [Ipoxisroro 3 o6pa3amMu €BpOIEHCHKOI JTiTepaTypH, MO3Hade-
HUX KoJoM Aracsepa (pomanu Metbio I'peropi JIproica «Monax» ta Hapas3a PoGepra MeTbropina
«MenbpmoT-01yKad»); TpaHchopMarllisi MOSTHKH JITepaTypPHOi TOTUKU B MPO3i YKPATHCHKOTO MHCh-
MEHHUKa; (QOIBKIOpHO-Miponoriunnii KoHTeKCT pomany «Mapko [Ipokmsaruit». OTxe, y mopis-
HSIHHI JIBOX €TalliB y BHBUYEHHI poMaHy «Mapxko [Ipokiaruii» B cydacHOMY JiTEpaTypO3HaBCTBI
CIOCTEpIraeMo BiJXif BiJ TPaJAHULIHHOT COIIOJIOTIYHO OPIEHTOBAHOI IIKAJIW OI[IHOK Ta 3100yTTs
HOBUX IHTEPIPETAIHIX IT1IX0/1iB 3315l aICKBATHOTO MPOYUTAHHS «III€ HE BIAKPUTOT yKpaTHCHKOT
miteparypu» (IlaBmuuko, 2002: 448).

[IpobnemaTrika HayKOBHX PO3BIJOK 3acBimuye, mo TBopuicTh O. CTOpOokeHKa BUSBHIIACS CYTO-
JIOCHOIO CBHOTOJICHHIO 1 MOCi/Ia€ YiIbHE MICIe B YKPaiHCBKii KynbTypi. PazoMm i3 mum morogumoch
13 Conomiero PemmeTyxoro, 1m0 i J0Ci «XyI0KHS CIIAAIIMHA OHOTO 13 HAHOPHUTIHAIBHIIINX MPEICTaB-
HUKIB HAaI[IOHAJTBHOTO MUCbMEHCTBA y XIX CTOMITTI 3a/MIITIIacsS MaJIOBUBUCHOKO. BiJICyTHICTH MOHO-
rpadi4HAX AOCTIHKEHb HE J1a€ MOXIIMBOCTI YiTKO BH3HAYUTH poib 1 Micie O. CTopokeHKa B icTo-
pii ykpaincekoro iiteparypu. HeoOxigHe cyyacHe nmpouuTanss ioro TBopiB» (Pemeryxa, 2007: 14).
[Ipencrapnena cTarTs Ma€ IHTEHIIIO 3aKPUTH LIO JIAKYHY X04a OU B OTHOMY 13 3a3HAYCHUX ACTICKTIB,
a caMe Cy4acHOro Ipo4uTaHHs poMany «Mapko IIpoxisaruii».

3. Jlerenna npo Biunoro ManapiBHUKA SIK NPETEKCT JITePaTypPHUX Bepcii

Jlerenma mpo AracBepa CIOKETHO O(GOPMITFOETBCS ITiJ] Yac XPECTOBHX TOXOMIB. BoHa mupoko
Ipe/CTaBICHa B HALlIOHAJIBHHUX BEPCisX 31 30epeskeHHsIM BUXinHOi (habynu. B anmokpudiuniit nerenmi
pO3MOoBiAaeThCs, K 10 A0po3i Ha [onrody crpaxaenanii Icyc mpocuTh Bianmo4nHKy Oinist OynuHKY
AracBepa, ane 4o60Tap 3HEBaXIMBO Moro nporause. 3a 06pasy Boxoro Cuna Toro Gyo npupedeHo
Ha BIYHE MOHEBIpsAHHS 1 BiuHy 3HeBary. 1100 oTpumaru mpomeHHs i To30yTHCS OCTOTHUIOTO Oe3-
cmepts, Biuawmii Kux 3smymennit yekarn CynHoro AHS, apKe TibKU [cyc Moxe 3HSTH 3apoK. B iHO-
HaI[lIOHAJILHUX KYJIBTYPHHX KOHTEKCTaX BUXiJHA (halyna JTOMICTHKOBaHA («OAOMAITHECHAY) 3aBIsSKH
MEHTaJBHIH crienudiri Ta peanism.

3 ycix JereHapHUX aHOHIMHHX JKepes HaiiBiZoMimoro € HiMenbka Bepcid. [i TexcT 3 mapa-
JeTBPHUM TIepeKiajioM penpeseHToBaHo B mpami B. II. AnxpianoBoi (1888—1972) «Jlo icropii
JeTeHIU PO MaHJPIBHOTO XKHUJA Y CTAPOBHHHINM POCIMCHKiN miTeparypi» (Anpianosa, 1915).
Haponna kHHMra HEBiIOMOTO aBTOpa Iija Ha3BOI0 «KOpPOTKHUil OmHC i pOo3MOBiIb PO €Bpes Ha iM s
Aracsep, sikuii ocobucto OyB MpUCYTHIN MiJ Yac po3m’sTTS XpUCTa, a TAKOXK KPUYAB pa3oM
3 inmmmu: «Po3inHu ioro» — 1 3aknukaB 10 BappaBm» nmatyerbest moyatkom XVII cr. 3rogom
caMe Iel TeKCT PO3MOBCIOKYETHCS Y 3axiiHii €BpOIIi i CTa€ MPETEKCTOM ISl YUCICHHUX JTiTe-
patypHuX TpaHchopmamiii. Y HboMy 0pOPMIISIIOTECS iIHBapiaHTHI MOTUBH Mi()OJIOTEeMU: MOTHUB
MaHJIPiBOK, JOPOTH, CTPaKIaHb, CAMOTHOCTI, )KUTTEBOI BTOMH, a TAKOXK MECiaHChKa JIOMiHAHTA
oOpazy Biunoro Xupa. Sk rpimHuK, Mo po3KasBCs, 1 )KUBUH CBIJIOK TOATO(CHKUX CTPaKJaHb
Icyca, BiH BeBHEHHUH y CBOIll OOro0OpaHOCTi, y TOMY, IO HOTO MiCisi — 3aKJIMKATH 10 CIOKY-
TyBaHHS TPIXiB 1 MOKassHHS. Y KHH31 TaKOX MPECTABICHO 1HBApiaHTHI JeTaii HOTo MOPTPETY:
BHCOKHH 3piCT, XyIOpJIsiBa CTaTypa, 60Ci HOTH 3 MO3OJISIMH, IOBI'e BOJIOCCS, IPAaHUN KalTaH TOLIO
(Anpianosa, 1915: 11, 13). [loganpmuii po3BUTOK MidosioreMu BifiOyBa€eThCS ABOMA ILISAXaMU:
(b OJIBKIOPHUM 1 KHUKKOBHM.

VY eBponeiicbkiit KynbTypi XVII cTomitrs 00pa3 AracBepa OJHAKOBO MOIYJISIPHUHN y IIMX JBOX
TUMAxX KyasTypu. Kpim unciaeHHuX (OIBKIOPHUX «Bapiamii» CTBOPIOIOTHCS JITEPATYPHI 1 My3UUHI
TBOPH, IIPUCBSTUEHI ATacBepy, HaBITh ICHYIOTb «KHBI CB1IKM» Horo ManapiBok. O6pa3 Biunoro Kuna
JIEMOHI3Y€ThCS, 1 1151 0COONMBICTH 30€piracThesl SIK iHBapiaHTHA Y «TEKCTI KyJIBTYpr» Mi()OJIOTeMH.
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J1o XynoKHBOT JTiTepaTypH BUIIKX KiaciB AracBep yBiimoB y npyrii momosuni X VIII ct., B emoxy
PomanTtu3my. Moro moesist He MOIVIa IIPONTH MOB3 CTAPUX TEPOIB, IO BTUIIOIOTH Y cOOi B IIPUXOBA-
HOMY BUIJISAJI CIIpary »HTTS 1 CIpary CMepTi, TUTAHI4HI IOPUBH, IIPAarHEHHs 3araibHOi KaTtacTpodu.
VY takwii cnioci6 00pa3 AracBepa IpyHTOBHO 3aKPIIIMBCS y CBITOBOMY KYJIBTYPHOMY IIPOCTOPI.

4. MoTuB 0e3cMepTs y CTPYKTYpi Midosioremn Aracsepa

Posrnsim motuBy Oescmeptst y midonoremi Biwnoro JXXunma sk JOMIHAHTHOTO MOYHEMO 3 HEBe-
JMKOTO KOMEHTaps. SIK BimoMo, OLIBIIICTH Mi(OJIOTrii 1 pemirid cBiTy BIEBHEHI, IO JIIOIUHA Mae
HAJIiI0 Ha XXHUTTS BIYHE SAKIIO HE Tina, TO Aymr. CeKylsipHi 11€0J0Til HaMaraiucs 3amporoHyBaTu
CBill BapiaHT Oe3CMepTs, BTUICHUH «y MapoIuiaBax, PsAAKax» Ta HIIUX «IOBIHX» 1 HE JyKe JOBTHX
cnpaBax. XyI0XKHs JIiTeparypa TaKoK PO3MIPKOBYE IPO CYTHICTh OE3CMEPTS: TIPO «MaJjie 0e3CMepTsD»
B IIaM’sITi CBOTO POJY, «CMiITHE Oe3cMepTs» 3aBASKH «IOTPAIUITHHIO» B KYPHO3HI CUTYyallii, 0e3-
CMEpTs K BIYHUH Cy/] HAIAAKIB TOIO. Y pO3B’s3aHHI ITi€1 103a9acOBOT MpoOiIeMu 0COOIUBHX YCITi-
XiB JOCATIIN )KaHPU MACOBOT JTITEPaTyPH, KOXKEH 13 IKHX MPOIIOHYE MEPCOHAXKY CBiH CIIOCIO YHUKHYTH
cMmepTi. MoTuB 0e3cMepTs sSIK iHBapiaHTHHU JOMiHY€ cepell iHIIUX CTIHKHX MOTHBIB MidojaoremMu
AracBepa. YTiM, BUHHKA€E 3alIUTaHHS: YM MOXKIIMBE 0€3CMEpTs 3a BU3HAUCHHSIM 1 UM € BOHO IS
JIOJVHU a0COIOTHUM Oarom?

OpxHi€ro 3 mepIIKX Ha [1e MTUTaHHS BiamoBigae bioimist, po3moBiaroyu mpo 1Ba BUAH Oe3cMepTs
(3po3ymiino, mo npo boromronuny He WneTbes). Y nepuomMy BUMAAKy CMEpTi YHHKAIOTh CTapo3a-
BITHI IPOPOKH-TIpaBeTHUKH L1yist Ta €HOX, 5K Ha HeOecax YeKaloTh Ha €CXaTOJNOTYHY PO3B’A3KY
(byTTs 5:24; 4 xuura Iapcrs 2:21). ¥V npyromy — Ha BiuHI ITOHEBIpsHHS 0€3 CIOKOI MOI'MIH
npupedeHuit OparoBOuBms Kain (Byrrs 4, 8:22). 3Biacu BUXONATH YHCICHHI MONIKYIBTYPHI
acomianii 3 KaiHoM y HamioHanbHUX Bepcisix MidoioreMu AracBepa, HaBiTh y €KCIUTIMTHHX
amo3isnx, sk y pomani O. Cropoxxkenka «Mapko IIpokisTuii». AHAIOTTYHOMY TOKapaHHIO ITiJi-
JA€ThCS MEPCOHaX 13 OyAAMCTCHKOI JIEr€HU, 3aCyPKEHUI 10 0e3cMepTs uepe3 CBOI 3apo3y-
Mminicte. Ha nymky neskux intepnperaropi, €Banremie Big IBana (21:22) Takok MiCTHTH ajio-
3i10 Ha «IIO3UTHBHE» Ge3cMepTs ymobIeHoro yuHs Icyca sIK «KMBOrO CBinka ictmuHOCTI Moro
BUeHH» (Anpianosa, 1915: 3).

[TokazoBo, 1m0 cripHE TIyMadeHHs 0e3CMepTs anocToNa 3 MONSAY €K3eTeTUKU CTa€ MOXIIMBUM
y peanbHOCTI moeTnyHiil. Jlo npukany, y He3akindeHii moemi «Maunapisaunii Kumy» (1831) B. XKykos-
CBKUI MOJICITIOE caMe TaKy CUTYaIlil0. B olMHOMY TpOCTOpi CXOmAThCS HOCI 6e3cMepTs sIK Oiarocio-
BeHHs (ar. [Ban BorocnoB) i 6e3cmepts sk npoxisaTts (Biunwmii brykanens). Bonero aBropa moemu
Ha [latmoci AracBep npuiiMae XpHUCTHSIHCTBO Bix arnoctona IBana borocmosa. BHacmigok mokasHHs
JICTCHITAPHOMY TICPCOHAXKEBI IapOBaHO yXOBHE 3IUICHHS — OJaroiarh. 13 1BoX (piHAIIB — MPOMICHHS
Ta CIOKYTYBaHHS TpiXa M MyKH BiUHI 32 CKOEHHI 3I0YMH — TIOET-XPUCTHSAHUH 00Mpae boxy MUTICTb.

OTxe, BracTHBi Mi(OIOTIUHIN CBIIOMOCTI YSBJICHHS MPO OE3CMEPTS MOXKHA 3BECTH JIO JBOX
OCHOBHHX: 0€3CMepTsI sIK Haropoja 3a MpaBeHICTh (Y XpPUCTHSAHCTBI — «BIYHE JKUTTS») 1 6e3cMepTs
SK TIOMCTa / IOKapaHHs 3a Tpixu. Lli 1Ba acmekTn sSICKpaBo BTUTIOIOTHCS Y (OJIBKIOPHIHN JIETEH/I1 PO
AracBepa, a TakoX y 11 mofasbIIii TpaHcGopMallii B «TEKCTi KyJIbTypmu». BiporigHa opieHTalis much-
MEHHHKIB caMe Ha TaKy aKClOJIOTii0, OHAK MOHATTS O€3CMepTs IHTEPIIPETY€ETHCS HUMU OLIBII CTepe-
ockorigHo. Ha 1ie 3Beptae yBary miteparyposnasuist Hanis [Tomimyxk: «Cama kareropist 6e3cMepts,
y CBOIO 4epry, TaKOK pO3MEKOByBajia aBTOPIB MidoioremMu. 3 OXHOTO OOKY, IOTPAKTyBaHHS Oe3-
CMEPTS ICHYBaJIO SIK TIOKapaHHSI, III0 PO3KPUBAE TPari3m OyTTS 0COOUCTOCTI B 0CaMOTUIOMY OJyKaHH1
citom (Konpimk, Jlenay, Heuecwrkuii, ['amepminr). 3 iHmoro 60ky, 6e3cMepTs cripuiManocs sk 01a-
TOCJIOBEHHS, IapoBaHe s Mi3HaHHS TaeMHHLI BeecBiTy (y mtomuHi dinocoderkoro Bumipy — Koi-
pimxk, lemi, onocepenkoBano — balipoH) Ta aJis Mi3HABaHHS BUIIOL JTFO00BI (y TUTOIIMHI PeITirii-
Horo BuMipy — Konpimxk, KykoBebkuii)» (ITomimryk, 2001: 11). Came nepiuii BapiaHT — OCTOTHIE
6e3cMepTs Ta HOro CrIoKyTa — Ha0yBa€ HAI[IOHAIBHOTO XYy/IOKHBOTO BTiJIeHHs Y pomaHi Onexcu Cro-
poxxeHka «Mapxko [IpoxknsaTuiny.
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5. KyabTypHi koam sik eTHocnenudiyHi Mapkepu MOTHUBY 0e3cMepTs Y TOTHYHOMY POMaHi
Ounexcu Cropoxenka «Mapko [Ipokasituiny

Poman Onexkcu Cropokenka «Mapko [TpokiisaTuiiy € ickpaBUM 3pa3KoM MO€JHAHHS TPAIULIHHOTO
Ta HAIIOHAJILHOTO KOHTEKCTIB B 1IHTEpIIpeTaIlli MOTUBY Oe3cMmepTs y Miororemi AracBepa. Braxa-
€MO, 1110 caMe TaKy CIpPSIMOBaHICTh TBOPY 3aCBIAUy€ HEOAHOPA30BO LIUTOBAHMM JINCT MUCbMEHHUKA
1o kaurouaasis B. benoro: «IloBicTe 1 mia Ha3Boto “Mapko [Ipoknsaruii” — 3Hem0IeHniA OTyKad,
SIKOTO 3a TPIXHM HE TpHUMae Hi 3eMJis, Hi meko... Kokauii Hapog Mae cBoro Onmykada: (ppaHiry3u —
BiuHOTO xKaa CaHreHepa, icnanui — MenbToHa, y HIMIIB Ta aHIIiHYaH iX Tak 6araTo, 110 He nepe-
paxye, y pocisH — Komtiit bescmeptnuit, a y Hac — Mapko. 1, 3maeTbest, Hair Mapko 3aTKHE 3a Mosic
Bcix OnmykauiB. 1100 HamaTu Guiblie KBaBOCTI Ta pO3MAITTS MoeMi, s NOB's3aB ii 3 BiliHOIO 1648 p.
(moBcranHss XwmenbHULIbKOTO). Ha cueni Oararo ictopuuHux oci0: €pemis BumiHeBenbkuii, €3yit
3ammHCHKUMN, KHsDKHA Koperpka, kHsa3p UeTBepTuHehkuil, KpuBonoc, [Tasmrora, ['yus, Ceit Ta 6araro
iHmmx» (uuT. 3a: [loima, 2012). V HaBeneHOMY BHCIIOBIIOBAaHHI aKIIEHTYEMO AEK1IbKa MOMEHTIB,
a came: aBTOPCHKY 1IEHTH(IKAIII0 TBOPY K «MTOBICTI», X04a ILJIKOM BIPOT1IHO, 1110 MIChbMEHHUK MaB
Ha yBa3i IPOCTO «PO3MOBIIbY»; PELENITUBHY CTPATETIIO 3aI[IKaBIEHOCTI YMTa4Ya 3aBIASKH IT1BUIIEHHIO
yuTabeIbHOCTI TBOPY («HaAaTH OLIbIIIE XKBABOCTI Ta PO3MAITTA»); MOIIYKH HOBUX XYIO0XHIX PIIICHb
y mapajaurmi icropuyHa npasja / Burajaka / nomucen. OcobauBy yBary npuUBepTae Kpoc-KyJIbTypHa
Opl€HTAIIIsl MMCbMEHHUKA Ha €BPONEHCHKUN KOHTEKCT alloKpU(IYHOI JIeTeH1u Tpo AracBepa y CTBO-
peHHi 00pa3zy Mapka npu cBioMiil 1HTEHI[IT aBTOpa LUI0A0 HAllIOHAIBHOI 1IEHTUYHOCTI ITEPCOHaXka.
[i MapkepaMul CITyTYIOTh KyJIBTYpHi KOIH, JelIH(ppyBaHHs SKMX 1acTh 3MOTY BUSBHUTH €THOCHELH-
¢iky motuBy 6e3cmepts y TBopi O. CTopokeHKa.

€ HeoOXiIHICTh BU3HAYUTHCS Y Ne(DIHILISIX «KYIbTYpHUN KOA» Ta WOro TUIOJOrii. Y cydacHii
TYMaHITApPUCTHII TTOHATTS «KOMI» HAacaMIepe] aCOLIIETHCS 13 CEMIOTHKOIO, OJJHAK € JJOCUTH TOIITH-
penuM B iHImMX Haykax: mHrBicTuil (T. Binsaunceka, O. CHiTKO ), miTeparypo3HaBcTi (M. [Ipoko-
¢doeBa, A. Cabitosa, O. Snoenko), Gonpkmopuctuii (I. Yubop) Torro.

Benin 3a 1. Uubop, miag kogoM KyJabTypu pO3yMIEMO «CYKYITHICTh 3HaKIB MaTepiajibHOTO 1 AyXO-
BHOT'O CBITY Ta 3aKpiIUI€HI 32 HUIMH BTOPUHHI, 3yMOBJI€H] KyJbTYpOIO 3HaYEHHsI, SIK1 B1100OpaXaroTh,
TepearoTh 1 30epiraroTh BOKIUBY I KyabTypH iHGopmartiio» (Hubop, 2016: 36). YzaranpHiowodn
TOMIKY 3a3HaY€HUX HAyKOBUX PO3B1JIOK, OKPECIUMO LIe JIesKI HOro XapaKTepUCTHKU:

— KyJBTYpHI KOJHM — 1€ CHUCTeMa 3HaKiB, «KepOBaHA MEBHUMU MpaBUIaMH, L0 MOIIKUPEH] cepes
MIPEJICTaBHUKIB MEBHOI KYJIbTYpH 1 MPU3HAUEH1 AJIs TeHepallii CMUCHTIB Ta (QYHKIIIOBaHHSA y 11N Kyib-
Typi Ta 1s 1iei kyastypu» (Fiske, 1999: 4). Inakme kaxyuu, KyJabTypHI KOJIu 30epiraroTh €THO-
KyJIBTYPHY MapKOBaHICTh apTe(akTiB, 00psiiiB, 3BUYAIB, BIpyBaHb, IOBEIIHKOBUX €TAJIOHIB 1, Oyay4u
iXHIMU TPAaHCIATOPaMH, BUKOHYIOTh (DYHKIIIT TaM’sIT1 KyJIbTYpH;

— KYJIBTYPHI KO MaIOTh MEPCIIEKTUBY O€31i4i IUTAIlli, 31TKaHi 3 0€311141 CTPYKTYp, BOHU peTpaH-
CHIOIOTH 1H(OpMAIlil0, ICTOPUYHO HAKONMMYEHY B 3HaKax 1 cuMBosiax. byayum BTUleHHM y Mido-
MOETHIIl, (OJIBKIOP], PENIriHIX Ta AYXOBHUX MPAKTUKAX, KyJIbTYPHUN KOJ Y XydOXXHBOMY TBOpI
MI3HAETHCS 3aBISKA CIOBECHIM peasizarli B 1HBaplaHTHUX MOTHBAaX, HAI[IOHAJIBHIN TOIMII, aJro-
3UBHO-PEMIHICLIEHTHUX IJ1acTax. JlemudpyBaHHs KOAIB uepe3 XyA0KHI IPUIMOMH J1a€ 3MOTY 11€HTH-
(ikyBaTH eTHOCTEIU(IKY KYIBTYPH;

— KYJABTYPHI KOAM MalOTh IyallbHY MHPUPONY: YHIBEpCAJbHY 1 €THOCHeUM(idHy, MpoTe iXHI
XyJIO’KH1 MTPOSIBU HAI[lOHAJIbHO OOYMOBIIEHI Ta CHPUSIOTH (DOPMYBAHHIO IIIHHOCTEH 1 CTEPEOTHUIIIB
IIEBHOI KYJIBTYpPH;

— «B3AEMOTIEPETIKAHHS» KYJIBTYPHUX KOJIB 3a IPUHIIUIIOM B3a€MOJIOTIOBHIOBAHOCTI CIIPHUSIE CTBO-
PEHHIO HaI[lOHAaJbHO MAapKOBAaHOI KAPTUHU CBITY.

OT:xe, po3yMitoun €THOKYJIBTYPHHUH KOJ SIK CTPYKTYPHY MOJENb CEMIOTHYHOI CUCTEMH, 1110 Ma€
3a0€e3MeYnTH KyJIbTYpHY KOMYHIKAIIIO, MiJIKPECIMMO HOro Taki HalllOHAJIbHO 30pIEHTOBAHI CKJja-
JIOB1, SIK 1IEHTUYHICTh; CHUCTEMa IIIHHOCTEH; TpaaMIlisl; 3HAKU 1 CUMBOJIM, a TAKOX HOPMH MOpai,
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MTOBE/IIHKOBI CTEPEOTHUIH ETHIYHOI CIiTbHOTH. CaMe Il MiAXOAu BU3HAYAIOTh Hallll CTpaTerii T0Ci-
JDKEHHSI €THOKYJIBTYPHHX KOJIiB MOTUBY 0e3cMepTs y pomani O. CTopoxeHKa.

lomo Tumomnorii KyJIbTypHUX KOAIB, TO OLIBIIICT 13 HUX MOOYAOBaHA HA TEMAaTUYHOMY PUHIIMIT
1 mae Oararo criutpHOTO (mUB.: Bimpumacbka, 2018: 100; Capuenko, 2013: 75; Yubop, 2016: 140).
PenpesenraruBHOIO € THIONOTIS TeTsHN BUTBUMHCHKOI, 10 OXOILTIOE : aHTPOIIOMOP(HUI KO — BiH
CHIBBITHOCUTHCS 3 00pa30M JIFOJMHH 1 YaCTHH ii Tijia Ta BKIIOYAE€ COMATUIHHUMA Ta AaHTPOITHUMA KOJIH;
O6ioMOpHMIA, CKITaTHUKAMH SIKOTO € 300MOpGHUI 1 piTOMOPPHMIA; TPEIMETHUH 1 JYXOBHHUN Y ABOX
pi3HOBHJAaX — BJIACHE JYXOBHHUH, PENpPE3eHTOBAHWH CYKYIHICTIO MOPAJIBbHUX HOPM 1 LIHHOCTEH,
Ta Mi()OJIOTIYHO-PEITIHNHN, OB’ s13aHu 3 00pazamu bora i yopra, nexina i pato Tomo (BinbunHChKa,
2018: 100). 3a3Havuena TUIooris € 6a30BOO IS HAIIOT pOOOTH.

YTiM, BUXOASIYM 13 3aBIaHb JOCIIJDKEHHS, a TAaKOXX CKJIQJOBUX XYHIOXKHBOTO CBITY TBODY,
y SIKOMY 4acOINpPOCTOPOBA OpraHi3aiis € CIOKETOTBOPYOIO, BBAKAEMO 3a JOIIIbHE JOCIIIUTH
MPOCTOPOBUH 1 YaCOBUM KOJH, SIKi B MOTHBi 0€3CMEPTsI € CEMAaHTU30BAHMUMH KaTETOPisIMU i yTBO-
PIOIOTH HOTO XpPOHOTOI. BiaTak, BUOKPEMIIIOIOYH Y MOTUB1 0€3CMEPTS TPUIACTKOBY CTPYKTYpY,
sKa BMIIy€e 00’ €KT — 310uun (epix npomu boea); cy0’€KT, IO OTpUMaB MOKApaHHS (0Opudiuge
bezcmepmsi) 1 IPEIUKAT (CROKYMA — wupe NOKAsAHHA | 000pi cnpasu 3a0/isi NPOueHHs 2pixie),
PO3MIISTHEMO 3Ta/IaHi KOJIH.

6. YaconpocTopoBuii KyJbTYpHHI KOJ MOTHUBY 0e3cMepPTsl Y B3a€MO/ii 3 iIHIIMMH eTHOKOAAMU

HasBani cTpyKTypHi CKJIa/I0BI MOTHUBY O€3cMepTs € iHBapiaHTHUMU JUIsl Mihosoremu Aracsepa;
y pomani «Mapxo [IpoxisiTuii» BOHM MaroTh 1eBHi BigMiHHOCTI. Came Ha BUSIBIICHHS HOTO TpaHC(Op-
MaIliif CpsIMOBaHE HaIIe A0 CTIHKEHHS 4aCOMPOCTOPOBOTO KYJIBTYPHOTO KOy Y B3a€EMOIIT 3 IHIITMMU
€THOKO/IaMHU. 3HAKOBUMH JUISI YaCOINPOCTOPOBOTO KOHTHHYYMY MOTHBY O€3CMEpTSI BBAKAEMO CHM-
BOJIU «IOPOTH», «3yCTpidin, «mmoporay Tomo. Lli kareropii xpoHoromy, akryanizoBani O. CTopoxeH-
KOM OYKBaJIbHO 3 TIEPIIOTO PEYEHHS TBOPY, € PYIIIHHUMHE JUIs HOTO CIOXKeTy. 3yCTpid IBOX TOJIOBHUX
nepcoHaxiB — cidoBuka [laBna Ko63u 1 «3HemoneHoro 6mykada» Mapka [Ipokistoro — mo3HaveHa
YKpaTHCHKUMU peaisiMu. IXHi mopTpeT onpusBHEHi y TpauIiiHuX 171 GOIbKIOpY OiHAPHUX OI0-
3ULIAX, HAPOAHOMOCTUYHUX KIIimie: y MailOyTHporo oramana [laBiarorn BOpOHHH KiHb, YEPBOHHN
XKyTlaH, Kapi 04i, TOHKHHA CTaH, 0€3CyMHUI OIS, 10 TOTO K «CIYOBHK OYB I MOJIOAMIA, TIJTBKU BYC
BUPIBHIBCH». ¥ Mapka I[IpokisaToro — 4opHHiA MOJAONIHCEKUN KOOCHSK, «8UPIOOKI ... O4l, HeHnaue
iCKpu 3 HUX nocunanucwy, «ooezenni cusi gyca» (Cropoxenko: URL: https://www.ukrlib.com.ua/
books/printit.php?tid=3707). Ha Biaminy Bix 6G0coHOroro jereHmapHoro Aracsepa Mapko oOyTHiA
y Bep3yHax sK ryiy’ (yKpaiHChbKa €THOKYJIBTYpHA JIETalIb).

B excrnoswuiii TBOpY aBTOp aKIEHTYE CaKpajdbHO 3a0apBICHHMI 4Yac — 3ycTpid BigOyBaeThCs
y IlerpiB nens (y xpuctusia caro [letpa i [1aBna). Ograk HapoxHe MOBip s monepemKae npo Hebes-
MKy XOIIHHS 0 JIicy, 60 3 mepmoro nHs [leTpiBku BiOyBarOThCS 38ipsaui posepu (KypcHB aBTOpa —
B. BoiitoBnya). ba Ginpm Toro, 3a HaponHuMH ysiBieHHsMHU cBATI [letpo Ta IlaBio BucCTynarotsb
y podi «BoBYHX CcBITHX» (BolToBny, 2015: 369).

VY Takuii cnocid MoYMHAE «MEPEXTITHY 300MOPQHUM / OecTiapHUN KyIBTypHUN KO, IO Haaall
aKTyaJli3yeTbCsl B aHTPOIIOMOP(GHOMY KO SIK HETaTHBHHUN MapKep JesKuX mnepcoHaxis. Jlo mpu-
KJ1a1y, KHs13b €peMiss BUITHEBEIbKUN, «XVDKUH O POXKICHHS, «XMKO BOBUUM TOIVISIIOM BU3HPAIIN
fioro cipi, SIK moiyaa odi»; B oramana Makcuma KpuBoHOCA «oui i Xudico, Heuon08iuum nousioom
BUBUPATIU 3 AMOK», «BOJIOCCA HCOPCMKe, AK KHypsaua wjemunay. O0pa3 BOBKa — 1€ BUXITHUI 00pa3
MepeMiHHHMKA, MOXKIIMBO, 1 ToMy Tipi3Buchko KpuBonoca Oyio Bosryp (Pemeryxa, 2007: 155). bec-
TIApHUMU pUCaMH Mo3HaYeHUH 00pa3 Mapka [IpoKiIsITOro: y HbOTO «XuUdCUll NO2NAO», MAMU U020
«Nopoouna Ha c8im, sIK 36IPAKYY, «8U200V6Ad, SIK 808YEHS, KPOB 10 00 HCUBOI MBAPIi», JHCU8 y Jicl,
«MO8 Xudicull 36ipy, «Henaue soguens axey. OqHaK Konu Mapko, «8031106ums O1UNHCHBLO20, K cebe
camoeoy (Cropoxenko: URL: https://www.ukrlib.com.ua/books/printit.php?tid=3707) i moune TBO-
pUTH JT00pO 3apajau JIOeH, a He TUTBKU CBOTO CITACIHHS, TOJI 3HUKAE HOT0 300MOP(HICTh. Y Takwmii
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CTOCi0 aBTOPOM EKCIUTIKOBaHO Mi()OMTOETUIHUI MOTHUB IIEPEBEPTHS, YCTAJICHUH B YKPaTHCHKIi HApO/I-
Hill KyneTypi (nuB.: XKaiiBoponok, 2006; Boiirenko, 2015: 359-360).

Binrak y tBopi O. CTOpO’KeHKa 30BHIIIHICTh JIIOAWHU BigOWBae Ti Metamopdosu, 1mo BigOyBa-
I0TBCS Y ii BHYTPIIIHBOMY CBITi, KOJIH «JTFOZICBKA CyTHICTh 3aTaHSA€ThCS ITTMOOKO BCEPEANHY, BUBIIb-
Hs1t0un 3BipuHMIA moyatok» (Kosaumis, 2007: 197). 3oomMopdHMIA KOA Xy0KHBO BTUICHO B OPiBHSH-
HSIX TA YOCOOJICHHSX 3 OECTIapHOI0 CEMAHTHUKOIO.

HaBezneHi criocTepekeHHsT HaJl «B3a€EMOTICPETIKAHHSIMY» €THOKOJIIB MOTUBY O€3CMepTsi, 30KpeMa
300MOp(GHUM KOJIOM, JTAI0Th 3MOT'Y KOHCTAaTyBaTH TaKy WOTO yKpaiHChKY €THOCIICIU(IKY, K ABOBIp-
CTBO: IZIETBCS ITPO CHHKPETH3M €JIEMEHTIB HApPOAHOI peirii, Mi)OTBOPUOCTI, I3UYHHUIITBA 3 XPUCTH-
STHCBKOIO KyJIbTyporo. Och sik KoMeHTYe 1iei penomen etHorpad Onexca Bopomait: «Mu, ykpaini,
HAIIisl Ty’Ke CTapa, 1 CBOIO IyXOBHY KyJBTYpY Hallli paIlypy MOYaal TBOPUTH JAJIEKO 10 XPUCTHUSH-
CBKOTO Tiepiony Ha YkpaiHi. PazoM i3 xpuctussHcTBOM Bi3aHTisl mpuHECIa HAM CBOIO KYJIBTYpY, alie
came CBOIO KYJIBTYpy, @ HE KyJbTypy B3arasi. ¥ Hac Ha YKpaiHi Bke Oyia HalllOHaJbHA KYJIbTypa,
1 Bonomumup Benukuii TUIbKH 1071aB XpUCTHSAHCHKY KYJIBTYPY JI0 CBO€T PiTHOI, 0aTbKiBCHKOI KYIlb-
Typu. 3ycTpiu Bizanrii 3 YkpaiHot — 1ie He Oyia 3ycTpid O11HOTO 3 OaraTum; 1e Oylia 3yCTpid SKIO
HE PIBHUX, TO OJHM3BKUX TOTYIO0, alie PI3HUX XapakTepoMm KynbTyp» (Bopomaii, 1958: 11). Came
Take SBUINE € crienudiuHuM I YKpaiHChKO1 Bepcii MOoTHUBY Oe3cmeptsi y Midosoremi Aracsepa,
10 3aCBiT9Iye Horo Moaudikarii.

VY XymoxHii peaizalii 300MOPPHOTO €THOKOIY BITAJa€ B OKO HU3KA OPHITOJIOTIYHUX TOPIBHSHB
TOJIOBHOTO TEPCOHAXKA CIIOYATKy 3 OPJIOM, IMOTIM i3 KOOLeM («Hic 3axkan03t00uscs, K y Kioysy),
a TIOTIM IIIe OUTBII 3HWKEHO — 3 IIYJNBITIKO0 (IIYJiKOI0), ITULEIO, SIKY €THOMEHTAIBHICTD 3apaxoBy€
JI0 HEUUCTHUX (IUSBOJIBCHKUX, 3JIMX) 1 BBAXKA€ CUMBOJIOM XmkanTea (BoittoBuy, 2015: 414). V 3ra-
JTaHOMY 00pa3i, KpiM (OIBKIOPHOTO ETHOKYIBTYPHOTO KOZY, MOYKHA BUSIBUTH 1€ OIMH YKPAaTHCHKHUI
KOHTEKCT — JIiTepaTypHuii. IMOBipHO, B mopiBHSAHHI Mapka 3 IIyJIbITiKOI0 3aKOA0BAHO PEMiHICIICHIIIIO
couianbHoi 6anaan Mukonu Koctomaposa «Ilan Hlynemikay (30ipka moesiit « YkpaiHCbKi Oamanny,
1839). InTeprekcTyasbHI TEperyKu CIIOCTEPIraloThCsi Ha OHTOJOTIYHOMY piBHI — 00MABa aBTOpHU
HaroJONIyIOTh Ha HEBIABOPOTHOCTI Kapy 3a BYNHEHHI 3JI0YHMH, X09a MOTUBH CKPHUBIKCHHS JIBYMHU
pizHi. Y 6anaai M. KocromapoBa — 11e¢ MOTHB COIIaJIbHOTO TIPOTECTY IMPOTH CBABUILIS MAHIB 1 CyCITLTh-
HO1 HecnipaBeTHBOCTI, Y poMaHi O. CTpoKeHKA aKTyaTi30BaHO TOTUYHHI MOTHUB THIIECTY — «TICKEITb-
HOTO BOTHIOY, IMAJICHOT IPUCTPACTI, 0 HA4eOTO 3aJIMIIAE KOXAHIIIB «I0 TOW 01K J00pa 1 31a». YTiMm,
KOHTEKCTyaJIbHO OOH/IBa TBOPH MAIOTh CITUIBHY CBITOIVISIIHY OCHOBY — HAPOAHI Mi(OJIOTiUHI Ta pei-
TiiiHI ySBIEHHS PO 100po # 3710, mI0 Oe33anepeyHo KBadi(iKyroTh Taki BUMHKH I'PIXOM, HEXTYBaH-
HSIM JTFOZICBKUM 3aKOHOM 1 BO)KUMM 3amoBisiMU, 32 SIKEe HAJECKUTh MOKapaHHA. Binrak, MaeMo KOH-
CTaTyBaTH, 110 3aBASKH CHHTE3Y KYJIBTYPHHUX KOJIB CKJIAJA€THCS KapTHHA CBITY €THOLEHTPUYHOTO
CHpsSIMyBaHHS, sIKa BBOIUTH YUTa4a B icTopiro rpixa Mapka IIpoxmsaroro nporu bora i mroneii.

®opmu gacompocropy B pomani O. Ctopoxenka «Mapko [IpokmsTuiiy HaOyBatOTh 00pa3HOTO BTi-
JICHHS 1 HAalllOHAJIbHOTO MapKyBaHHS B KapTHHAX 3aMlOPI3bKOTO CTEILY, SIKWH € TIOBHOIIIHHUM J1€BUM
nepcoHakeM TBopy. Uepes diToMopdHMIA KOA peai3yeThCsl MPUTAMAHHUN YKPATHChKIH MEHTAIb-
HOCTI €MOIIHUN MOJTyC BiIUYTTS IPUPOAH, BTIJICHUH aBTOPOM Yepe3 3MEHIIICHO-TIECTIINBY JIEKCHKY:
BiTEpEIlb, IUCTOYOK, OMIIMHKA, KYIIUK, ITAXYIHH XOJIOIOK; KOJIOPHCTUKY: 3a)KOBTI€E, 3aroirydie, 3a4ep-
BOHI€ KBITaMH; 3€JICHA 110 MOSIC TPaBa, 10 TaMOIO 1 HACHYCHUMH KOJIbOPaMH Haraaye MeTpuKiBCbKUNA
posnuc. HarionansHO 3a0apBieHUM BUCTYTAa€ 300MOP(HUI KO, 30KpeMa OpHITOJIOTIYHUH: y TeH-
321 3raJlyl0ThCsl OPJIU, JKypaBii, KIOUMKH, TPOXBH, XOXITBa, IO € TPATUIIHHUME JIJIs1 YKPATHCHKOTO
donpkiopy. [IpsiMi aBTOPCHKI OILIHKH: «Beceno eisanyms Ha yi cmenu 3anopo3vkoi Yrpainu, yce oyi
00 mebe npueopmaroms, a cepye M€, CMymHui OyMKU 1emsams y HegiooMull Kpail, a 3a HUMU PEembCsl
u oywa» (Cropoxenko: URL: https://www.ukrlib.com.ua/books/printit.php?tid=3707) BucCTymawTh
PETPAHCIATOPAMH JTYXOBHOTO KYJIBTYPHOTO KOIy, €THOCHEIH(DIKy SIKOrO YBHUPA3HIOIOTH €MOTHBHI
emiTeTH 1 MetaopHka.
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3aBIsIKM MIPEIMETHOMY KOy aKIEHTYIOThCS HAlliOHAJFHO MAapKOBaHI €JIEMEHTH Mei3axy, Taki
K «KaM’stHa 0aba Ha MOTHI». Y KyIbTYpHIM mam’sTi yKpaiHCTBa 00pa3 CTEMOBOTO KypraHy —
MOTHJIU — aCOLIaTHBHO 30imKyeThes 3 CaByp-MOTHIIOI Ha 3amopikiKi, 0, Ha AYMKY eTHOTrpadis,
JUTs1 KOJISKTHBHOTO TT1JICBIZIOMOTO YKPATHIIIB € TAKOIO K 3HAKOBOIO JIOKAIII€I0, SIK U151 ErUnTy mipamian
Xeorica (BoiitoBuy, 2015: 454). Beenenuii aBTOpoM HaIlliOHAIBHUHN TOTIOC 30pi€HTOBAHUN HA MOTHB
MO3UTHUBHOTO OE3CMEPTs KO3aKa-XapaKTepPHUKA, 3aKapOOBaHOTO B HAPOAHIN HaM AITi.

SIx noBeeHO (HOTBKIOPUCTAMH, Yy TaBHUHY YKPAaTHCHKI cTENU OyiH BCisiHI CKi()CHKUMHU i KO3aIlb-
KHMH MOTHJIAMH — UMH MaJIMMH PyKOTBOPHHUMH TOpPAaMH, JI0 SKHX TaK TATHYJIACS AyIIa TPEaKiBy
(BotitoBuy, 2015: 112). ¥ micdonorivniii cBiIOMOCTI yKpaiHCTBa ropa Mae aMOiBaJICHTHY CEMaH-
THKY: CIIPUIMAETHCS K OICIBCHKE CTBOPIHHSA, a TAKOX SIK JIMIHAJIBHUAN MPOCTIP MIXK MOCEHOIIIsIM
1 moroibivusim (JKaitBoporok, 2006: 146). CnoBine Biunoro biykanbiis BinOyBaeThes y cakpalib-
HOMY 151 Mi()OJIOTIHHOTO CBITOINISAY YKpATHIIIB IPOCTOPI — HAa «IpeOiHi TOPH 3 MOTHIIAMH», 1110 CUM-
BOJII3y€ HAJEKHICTh MEPCOHAXKA «JI0 CBITY MOTOHOIYHOTO, ITAPCTBAa cMEPTi (PO IO CBiAYATh i HOTO
npi3BUChKa — [Ipoxisatuii, [lekenpHuil), ae BiH HE € i MPEICTAaBHUKOM “‘HEYHCTOI cuin’”. Mapko —
JFOJIMHA, 1 3aJIMIIAE€THCS HEIO TIOIIPH BCE, MPOCTO 3 MEBHUX MPUYHH BUKIIOUEHA 13 COIlyMy W MpHITy-
YeHa 710 cBiTy Hemoacbkoroy (bamymiok, 1996: 75). YV TBopi BiH €IMHUI, XTO BHCTYIIA€ MEIIaTOPOM
MDXK JIBOMa CBiTaMU — 3€MHHM Ta iH()EepHAIBHUM, KOPJOHHU SIKUX JJISI HOTO HE MPOOJIeMaTH30BaH1
Ha BIIIMiHY BiJl HEIOCSDKHOTO CakpajbHOro mpoctopy Biunocti. Tyt, Ha ropi, BinOyBaeThcs Xapak-
TepHe U1t Mi)OTIOETHYHOI CBIZIOMOCTI pUTyalbHE SBUIIE THMYacoBOi cMepti Mapka [Ipokisitoro,
110 € IHBapiaHTHOIO PUCOI0 Mipostoremu AracBepa B €BpPOIIEHCHKOMY (POIBKIIOPI, KA 3aCBITUY€E IXHIO
CTIOPITHEHICTh Ha PiBHI apXETHITIB.

Binrak MaemMo CTBepIKyBaTH 3HAKOBICTh CHMBOJLY TIOPOTa Y 4aCOMPOCTOPOBOMY €THOKO/II MOTUBY
6e3cmeprs. [otoBHU Tepoii OanaHcye Ha IOPO3i MiXk CBITaMU, OCKITBKH HOTO HE PUHMAE «HI 3eMJIS,
Hi camMe TIeKJI0». XPOHOTOI opora 3a3BU4ail MapKye )KHUTTEBI CUTYallii KpU3HK Ta Iepeomy. Y pomaHi
O. CroporkeHKa BiH € CHMBOJIOM XHUTKOI MEX1 MK OCEHOId4sAM 1 TOTOHOIuYsIM, Ha sIKii epedyBae
TOJIOBHHH Tepoil. Y cuTyarii mopora Mapko CHUIKY€ETbCS 3 AyIIaMHU CBOIX POIWYIB, TOMEPIHX BiJ
HOro KpuBaBoi pyKH (TO€THAHHS YaCOMPOCTOPOBOTO KOAY 3 AHTPOITHUM). XyAOKHBO CIIEHAa YBUPA3-
HeHa Mi()OTIOSTHYHUMH TTPUHOMAaMU JIITepaTypHOi TOTUKH (KOHIIETITH 1ppalioHaJIbHOr0, MOTOPOII-
HOTO, HAJIIPUPOITHOTO, (PAHTACTHYHOTO), Y SKil TeMa CMEPT1 € OAHI€IO 3 TOJIOBHHUX.

[Toka3oBo, 10 TOTHYHA MapaJurMa XyIOXKHBOTO PO3MISLAAE CMEPTh HE MPUPOTHUM (iHAIOM
KHTTS, a SIK TepexiJ] Mi(OIOTriyHOTO THITY MK CBITOM MEPTBUX Ta CBITOM *kHBHX. Came TaKky CHUTY-
aIfiio criocrepiraemMo B emizofax «Mapko y TeKIi», 1Mo 3 Pi3HUMH IHTEHI[ISIMH, ajie JOCTaTHBO TJIH-
00Ko IpoaHajizoBaHa JiTeparypo3HaBiysimMu (nuB.: [oiina, 2012; TTomimyxk, 2003; IIpocanosa, 2023;
Pemeryxa, 2007). Ha nponoBkeHHsI TEMH 3aKIIEHTYEMO yBary Ie Ha OJHOMY 3 yCTaJICHHX MapKe-
piB TOTHKH, aKTyaJli30BaHOMY NMHCbMEHHHUKOM, — I1€ 00pa3u MpUBHUIIB, TOCTEH 13 apCTBAa MEPTBHUX,
CTparIuX CIPABEUIMBOCTI i CIIACIHHS CBOIX Iy (TUIOJOTIYHO OJM3BKUH 10 aHAJIOT1YHOTO MOTHBY
B pomani M. I'. JIptoica «MoHax»). MOTHB NPUBHLY, IIIO € OJHUM 13 TOJIOBHUX MapKepiB TOTUYHOTO
y MacoOBOMY YHTAlbKOMY CIIPHIHSATTI, TAKOX MPUTAMAHHUHN YKpaTHCHKii MiOIOTIYHIH CB1TOMOCTI.
Le nae 3Mory KOHCTaTyBaTH HOTO apXeTHITHY NMPHUPOY SK KOJIEKTHBHOTO HECBIIOMOTO.

7. lyXoBHUI1 €eTHOKYJIBTYPHHI KO MOTHBY Oe3cMepTsi

HagiTh 3Ba)karouu Ha T€, 110 MIX KYJIBTYPHUMH KOJJAMH HE ICHY€E YITKUX MEX, JOCIIITHUKHU BCE OJTHO
MIPONIOHYIOTH IIHHICHY 1€papXifo KyJbTypHHUX KOJIiB, HATOJIOUIYIOUH, 110 «HA TYXOBHHH KO KYJIBTYpH
(haxTHUHO mpaIoOTH BCi iHI. Moro ckIaaaoTh AyXOBHI LIiHHOCTI Ta eTaTOHH — «106PO / 3110%,
«1obpe / moranoy», «bor / wopt» Tomo» (CHutko, 2008: 119). Binrak y pomani O. CropokeHka
Ha TyXOBHHH KOJ y ABOX HOT0 BUMIpax — TyXOBHHM SIK CHHOHIM MOHSATTS «BHYTPILIHIHN CBITY, «IyIIa
JTFOIMHWY 1 Mi(OJIOTIYHO-pENITiiHNH, TIOB’ 13aHuii 3 00pa3amu bora i opra, nexna i paro Touio [Binb-
yrHCcbKa, 2008: 100] «mpamtoe» Hu3ka koxaiB. Hacammepen ne antpornomopdHuii Koz, mo CHiBBij-
HOCHTBCS 3 00pa30M JIFOAUHHM 1 YaCTHHAMM 11 TiJla, BMIILY€ B cOO1 COMaTHUHUI Ta aHTPOITHHUIA KOJIH,
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a TakoX mpeaMeTHuil ta 3oomopduuid. ¥ pomani O. CToposkeHKa Iii JBi iMOCTACI JYXOBHOTO KOAY
B3a€MOIIOB’si3aHi. 37104nHU Mapka nepen borom i JirogbMu MOPOKYIOTh Y HOTO JIyI TSKKI MyKH
COBICTI, IO YBHPA3HEHO B IMPEIMETHOMY E€THOKOJI CHMBOJIIYHUM OOpa3oM Ba)KKOI1 HETiTHOMHOI
TopOu. BoHa siermarume 3a yMOBH CHOKYTH TPiXiB TOOpHMHU CripaBamMH, 3pOOJICHHMH Bijl YUCTOTO
cepiis, 3 JIF0OO0BI JI0 Jtojield. Y Takuid crocid mepeciyHuil moOyTOBUN MpEeaAMET «TopOay cakpamily-
€Tbes1, Ha0yBae PiTocOPCHKUX KOHOTALIN, CIIPUSIOYN 00 €KTHBALIT MOHATH «TPIiX» 1 «Iyma». ABTOp
3HAXOJHUTh OPUTIHAIBLHE XYIOXKHE PIIICHHS, KO BTUTIOE 00pa3 HEYMCTOI COBICTI B MakaOpUIHIM
MOETHUII JIITepaTypHOi TOTHKH, IOEAHYIOUH CYTO YKPATHCHKHI 1 €BPOTIEHCHKUI KOHTEKCTH.

[Migxpecaumo, mo rpix Mapka IIpokistoro — e 6e33akoHHs 1 OyHT npotu bora Tta ioro 3armo-
BiJeil: He BOMBaH, MIanyil 0aTbKa 1 MaTip, He YMHU MEpeTro0y, He poOH JIMxa OMMKHBOMY — OIIHIO-
IOTBCSI aBTOPOM 13 MO3UIIi XPUCTUSHCHKOI aHTPOIOJIOT ], 110 € JOMIHAHTOIO JTyXOBHOTO KOy YKpaiH-
cTBa. bezcmepts Mapka sk MPOKJIBOH € HACTIIKOM HOTO HENPaBeHOT OBEIIHKH. 3B1ICH — OJTyKaHHS
Ta BIOXWJICHHS BiJ 3aroBiaHoro borom muisiXy JIOIUHH, €TalnamH SIKOTO € HAPOKEHHS — 3eMHE
KHUTTS — CMEPTH K nepexia y BiuHicTb, mo Bese 3a co00r0 COKii 1 6e3cMepTs Ay, a He Pi3UIHOTO
tina. OTXKe, SKIO pO3IIIAAATH 3JI0YMH NMPOTH bora nerengapHoro Aracsepa, TO ClliJi KOHCTaTyBaTH,
IO HOro i1es — 1€ MPOTHUCTOSHHS MK IONEHCTBOM Ta XPUCTHSHCTBOM. Y TONAIBIIOMY PO3BHTKY
JIO/ICTBA BOHA HaOyna MacuiTaOyBaHHS II00AJIbHOI MPOBUHMU, MOIIMPEHOI HA yC€ €BPEUCTBO. 3I10-
9uHU Mapka OXOILUTIOITh, TaK OM MOBUTH, IIPUBATHY 1 CyCHUIbHY cepy, aje HacligoK it 000X
JII0YUX 0Ci0 OJJHAKOBHH — PO3PUB Yy CTOCYHKax 3 borom, mo mpu3BOAMTH 10 3€MHOTO OTHIHOTO
0e3cMepTsi: CBOIO NMPOBHUHY BOHU MAIOTh CIOKYTYBaTH HEBU3HAUEHY JIOBIOCTPOKOBICTH (IO Pyroro
npumiectss Xpucra). CriokyTa rpixiB ais Mapka, sK 1 U JIeTeHAapHOTo AracBepa, — 1e OMyKaHHs
gepes yac 1 IpocCTip Ha NUIAXY BCTAHOBIICHHS Jiajiory 3 TBoplieM i mpueaHaHHs 10 O0KECTBEHHOTO
Jaly B IPUPOAHUX KOOPIWHATAX KUTTS 1 cMepTi. Pa3oM i3 TUM € CyTTEBI BIIMIHHOCTI OTPAKTyBaHHS
o0pa3y Mapka IIpokisitoro B pomani O. CtopokeHka i 00pa3y AracBepa B 3aXiJTHOEBPOTICHCHKOMY
pomanTusMi ([x. Baiipon, H. Jlenay P. I'amepuminr, K. @. JI. Llly6apT To1m0).

VY TBOPYOCTI €BpPONEHCHKUX MOETIB-POMAHTHKIB 00pa3 Biunoro JXuma cTBOpeHMil BiIMOBiIHO
JI0 POMaHTUYHOI KOHIIEMIii 0COOMCTOCTI, MAapPKOBAHOT TAKUMH PHCaMHU, SIK CBITOBa CKOpOOTa, THpa-
HOOOPCTBO, TOTAJIILHUI €TOLEHTPU3M, IPOTUCTABICHHS Tepos 10p0i, HapIucu3M ToIo. ETHocmenu-
¢ika midonoremn AracBepa Maibke BIJCYTHs, 32 BUHATKOM, cKaximo, O0anmaau H. Jlenay «Biunmii
Kuny (1839), mozHaueHOT MOETHAHHSIM POMAHTH3MY 3 MIOSTUKOIO OifiepMaepa.

3icTaBieHHs iHBapiaHTy MidoaoreMu AracBepa, ONPUSIBHEHOTO Y TBOPUOCTI €BPOIEHCHKHUX MOE-
TiB-pOMaHTHKIB, 3 00pazoM Mapka [IpokisiToro Hacammnepen 3acBiquye BiIMIHHOCTI, BMOTHBOBaHI
HarioHaJILHUM XapakTepoM. [lo-niepmie, Mapko [IpokisiTHii € aKTHBHUM T€POEM, SIKUI HE OE3BOIHLHO
YeKae IPyroro NpUIIeCTs, @ HAMAraeThCsl CIOKYTYBAaTH TPIXU: CTA€ YIaCHUKOM BU3BOJILHOT OOPOTHO1
YKpaiHCBKOTO HapoAy MpoTH NOMAKIiB (1648 p.), 3BUIbHSAE MOOpaTHMIB i3 MEKJa, J0IOMarae Ko3a-
KaM y CMepTeNbHii HeOe3meli, OyIye MepKBH i MOHACTHUPI, & CEHC CBOIX MaHJIPIB 0a4UTh Y 3aXUCTI
npaBociaB’s. [HTeprpeToBaHi aBTOPOM MOpPATBHO-CTHYHI Ta TOBEIIHKOBI MOJIENI, MpHUTaMaHHI
IIbOMY T'€pOI0, XapaKTEepHi sl YKPaTHCTBA 1 CKIIAJIAI0Th «KOJIEKC YECTi» KO3aITBa K MapKepy JAyXo-
BHOTO Kony Hatii. [lo-npyre, y miomoremi AracBepa B ykpainchKiit Bepcii O. CToposkeHKa TOMiHy€e
XPUCTHSHCHKA aHTPOMOJIOTiSI, OCKUIBKH 3MIIIYETHCS aKIEHT 13 MPOBHHU HA CIIOKYTY Ipixa Ta HOTo
nporienns. [lo-tpete, B 00pasi Mapka [Ipoxisitoro, cropiHeHoro 3 00pa3zom AracBepa MOTHBOM
0e3cMepTsi, YKpailHChbKUI MMChbMEHHMK J0Iy4a€e YUTa4a 10 BEIMKOTO MPOCBITIACHHS «YOPHOD» Iyl
TpIlIHKKA, SKHH, 32 CJIOBaMH MUCHbMEHHUKA, y (iHAM TBOPY MaB OM BUHTH HAa «XPUCTHSIHCHKHN
noasury. Came y Takiid TUIOMIUHI BiH BOa4aB PO3BUTOK T€POsi: «...psI XPUCTUSHCHKUX TO/IBHUTIB —
ICTUHHE TIOKJIOHIHHS, 1110 3MUBa€ MPOKIATT (IuT. 3a: [lotina, 2012). J{ns O. CtopoxkeHKa — BUCO-
KOKYJIBTYPHOTO, OCBIYEHOTO MPEICTABHUKA YKPATHCHKOI €IITH — TOHATTSA «XPUCTUSHCHKUI TTOBUT
HE € OOrOCIOBCHKOIO MeTahoporo. ABTOP TIOBOJUTh: «ICTHHHE IMMOKJIOHIHHS, III0 3MUBAE TIPOKJIISATTS —
e 0opoTrba 0COOMCTOCTI 3 THMH TpiXxamH, IIO Ha 3aBaji ii 3ycTpiui 3 borom: 3 XopcTokicTio,
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BJIACTOIOOCTBOM, €T0i3MOM, MpHcTpacTsaMu. Lle mononanHs BpO[HKEHUX 1 HAOYTHX MOTAaHUX CXUITb-
HOCTEH, a TaKOXX OYMIICHHS Tyl HE TIJIBKU JOOPHUMH CIIpaBaMu, a HacaMIepesa MUPUM KasTTIM
nepen borom i moxpmu. KiHIeBHii CEHC XPUCTUSHCHKOTO IOABHUTY — 11€ BOCKPECIHHS BHYTPIIIHBHOTO
Meplls, BHYTPIMIHIN mepexif Ayl BiJl CMEpPTi A0 KHUTTH, sK e BigOymocs 3 Mapkom [Tpokisitum
Ha CaKpaJbHOMY IPOCTOPI MOTHJIH, Y CaKpaJIbHUHN Yac — CyOOTy, 10 aJIFO3MBHO HArajaye €BaHTENb-
CBKY 1CTOPIIO TIPO MOPOKHIO MOTHITY BOCKpecioro Xpucta. Taka Tpancdopmaris midonoremu Arac-
BEpa 3aCBiUy€ OPHUTIHAIBHICTH HAIlOHAILHOI Bepcii BidHOTO OMyKambIlsd, a TaKoX il THITOJIOTIUHI
30iru Ta BiIMIHHOCTI 13 JIETEHAapHUM 3aXiTHOEBPONIEHCHKUM KOHTEKCTOM. OTXe, HaBiTh y hopmari
HE3aBEPUICHOTO TBOPY MaeMo noronuTucs 3 Onekcoro CTOPOKEHKOM: YCiX 1HIINX «BIYHUX MAaHJPIiB-
HUKiB» HOTO MapKo CIIPOMIrcst «3aTKHYTH 3 MOSIC.

8. BucHoBku

Mertonosorist Ta IHCTpyMEHTapiii BUBYEHHS MPOOJIEMH 4Yepe3 aKTyali3aliio €THOCTEHU(IIHNX
KyJBTYPHUX KOJIOB, 3aIIPOTIOHOBAHI B CTATTI, ITiATBEPAUIIN CBOIO PEIIEBAHTHICTH. JlOBEICHO, IO TOMi-
HAaHTHUMH B CTPYKTYpi MOTHUBY O€3CMEPTS € 4aCONPOCTOPOBHHA 1 TyXOBHHIA €THOKOIH Y «B3a€MOTIIE-
perikaHHI» 13 300MOpGHUM, GITOMOPPHUM, aHTPONOMOPGHUM (AHTPOITHUM), TPEIMETHUM E€THO-
Kogamu. YaconmpocTOpoBUi KyIbTypHUH €THOKOJ € HACKPI3HUM IS POMaHy 1 BKJIFOYA€E XPOHOTOI
JOPOTH, XPOHOTOM 3YCTpidi, XpPOHOTOI mopory. BuokpemieHo Taki eTHOcnenu(iuHi pucH XpOHO-
TOITy 3YCTpiyi, SIK HaliOHaJbHA 3HAKOBA JIOKAIIs (3aMOpi3bKUI CTEI); MOPTPETH MEPCOHAXKIB, Bil-
TBOPEHI B CTHJIICTHIII YKPAiHCHKOTO (DOJBKIOPY; Mi()OMOSTUYHNI MOTHB MEPEBEPTHS; CaKpaIbHUN
gac 3yCTpidi; HalllOHAJIbHO 3a0apBiieHUI (pitomMopdHUIl KoI, eTHOCTIeNN (iKY SIKOTO YBUPA3HIOIOThH
3MEHIICHO-TIECTINBA JIEKCHKA, EMOTUBHI EMITETH, KOJIOPUCTHKA 1 MeTa)OprKa; MOPIBHSIHHS i yoco-
OneHHs 300MOP(HOTO KOy, HA/IUJICHI ETHOMEHTAIBHIUMH OI[IHKaMU; PeMiHICIIeHIIIT 6anaan Mukonm
Kocromapona «Ilan Lllynbmika», HapoaHi Mi(oIOTiuHI Ta pemNiriiiHi yABICHHS PO J00PO i 3710.

BusiBneHo, 1m0 B XpOHOTONI MOpOra siK Pernpe3eHTaHTa YacONpPOCTOPOBOTO KYIBTYPHOTO KOIY
O. CTOpO’KEHKO 3BEPTAETHCS IO HAPOIHOT €CXATOJIOT11, MEHTATITET SIKOT BUPI3HSIETHCS IUTICHIM CIIPHIA-
HSTTSIM JKUTTS 1 CMEPTI, PO3yMIHHSIM HEBIIIUILHOCTI iICHYBaHHS IOTOMO1YYs 1 HOCEHOIYs B KaTeropisix
n06pa i 311a, 00’KECTBEHHOTO 1 IUSBOIBCHKOTO, TPiXa 1 4eCHOT, TOOTO KaTeropisix TyXoBHOCTI. HaitOimbIm
YKUBAHOIO JUISl XYIOXKHBOI peajrizaiii Kogay € CHMBOJIIKA TOPH, MOTWIIH, KJIAJO0BHIIA Y HAIIOHAIBHO
MapKOBaHIH IMOETHIIl K TUTOMO YKPaiHCHKHUX TOMOCIB. CUMBOJIIYHUM 00pa30oM I'pixiB i HEYHCTOT COBi-
CTi TOJIOBHOT'O T€POsI € «racluAChka TopOay, yBUpa3HEeHa y MPEeAMETHOMY eTHOKo/I. [TncbMeHHrK 3Ha-
XOIMTH OPUTiHAIIBHE XYAOKHE PIIICHHS, BTUTIOIOUM CUMBOJIIKY IIOPOTY B MAaKaOpPHUHIH MOSTHUII JTiTepa-
TYPHOI TOTHKH, TIOETHYIOUH CYTO YKPATHCHKHIA 1 €BPOMEHCHKHIA KOHTEKCTH.

XPOHOTOII TIOPOTH € KIIFOUOBUM Y €THOKYJIBTYPHOMY KOJIi TyXOBHOCTI. SIK CBIIUMTH aHaJIi3 TBOPY,
13 BIYHOTO MPOKJIBOHY J0pOTa CTa€ CHMBOJIOM CIOKYTH, «OYMIICHHS, 3BUTBHEHHS BiJ TATaps BIlac-
HOI T'PIXOBHOCTI, JOBIOTPUBAIMH PyX IO Hill — 1€ pyX y HampsMKy a0 camoro cebe. Came y Takomy
PO3YMiHHI IOpOTa SIK CKJIa70Ba MaH/IPIiB reposi CTa€ TEPEXPECTSM JBOX TPAIUIIIN, TBOX CBITOITITHUX
imeit — apxaiunoi (midosnoriuHoi) Ta HoBowacHOI (xpuctusHebkoi)» (Ilomimgyk, 2003). Oxgnak 3ayBa-
MO, 110 IOMiHY€ y MOTHBI O6e3cMmepTs Mihororemu AracBepa came XpUCTUSHCHKHUN KYJIBTYPHHUH KOJT
YKpaTHCHKOI yXOBHOCTI. SICKpaBOIO UTIOCTPALIi€I0 3asBICHOT TE3H CIYTYE KOHTPACT Mi>K HOBO3aBITHOIO
axcionoriero [TaBna Ko63u (i Takox Hacimgye Mapko IIpokisaTuii), i CBOEPIIHO 3pO3yMUTHM «3aKOH-
HUITBOM» oTaMana KpuBoHoca. SIKIo nepima IpyHTYEThCSl Ha MIAJIOCEP/I Ta JF000BI 10 OIMKHBOTO,
IMOOKIH 1TOBa3i A0 BCiX (POpM KHUTTsS, CHHOBOI JTFOOOBI Ta TIOCTYyXy bory, To miis ®opcTokoro i oome-
’KeHoro ko3zapiroru KpuBoHoca icHye Tinbku oauH 3akoH: «OKoO 3a 0Ko, 3y0 3a 3y0», pernaMeHToBa-
HUIA F10T0 BOJIEIO, BIIAIOIIOOCTBOM 1 MPaBOM HaWCHIIBHIMIOTO. [IpoTe, monpy nmo3uTHBHI IEpETBOPEHHS
Mapka, fioro 100pi 3eMHi CripaBH, aBTOp y (hiHaIIi TBOPY Taku 3anumae iHoro Biunnm ManapiBHUKOM,
SIKUHM «Dy0e omak xo0ums 00 Camo20 CmpauHo20 cyoy, NOKU 8CIM HCUBUM | MEPMBUM He DyOe CKA3aHO
no Ilucanito — aminwsy (Cropoxenko: URL: https:// www.ukrlib.com.ua/books/printit.php?tid=3707).
AJKe BUIIOKO IHCTAHIIIEIO € CYI 1 BoJIs TBOPI «sik Ha Hebl, max i Ha 3emai» (MatBis 6:9—10).
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TEPMIHIB B YKPATHCBHKII CUCTEMI BUIIIOI OCBITH
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Merta nocmiKeHHs — IpoaHali3yBaTi 0COOIUBOCTI MEepeKIIay i BXKMBAaHHS TEPMiHIB Ha TIO3HAUYEHHS aKa-
neMigHOT HemoOpOIECHOCTI B YKPATHCHKIA CHCTEMI BHIOI OCBITH.

MeToau. Y mocniKeHHI 3aCTOCOBAHO KOMITAPaTUBHUI aHai3 Ui MOPIBHSAHHS aHINIIHCBKUX Ta yKpaiH-
CBKUX TEPMiHIB aKaJeMiqyHOi HeJOOPOUYECHOCTI; CTPYKTYpHO-CEMaHTUYHUM aHalli3 [Jisi BUBUYECHHS OCOOIIH-
BOCTEH Mepekiagy TepMiHiB; KOHTEHT-aHalli3 MIXKHAPOJHUX M YKpaiHCBKUX TOKYMEHTIB, IiiocapiiB, Te3a-
ypycy, iHpopmaiiitHux OIOJIETeHIB; OMMCOBHI METOJ IS XapaKTePUCTUKK BHUJIIB MOPYIIECHb aKaJeMidHOT
TO0OpPOYECHOCTI Ta BiAMOBIMATBLHOCTI 3a HUX B YKPAlHCBKIA CHCTEMi BHIOI OCBiTH. MarepiaqoMm JOCITi-
TDKEHHS CIIYTYIOTh byXapecTcbka Aekiapaliisi eTHYHUX IIIHHOCTEH 1 MPUHIUIIIB B0 OCBITH Yy €Bpomeii-
cekoMy perioHi (2004), «HamionansHUI ocBiTHIN Tiocapii» (2024), mmocapiii HarioransHOTO areHTcTBa
13 3a0e3neuenHs sikocti ocBiTH (2020), «Tezaypyc TepminiB 31 cdepu 3abe3nedeHHs IKOCTI BUILOT OCBITH:
YKpaiHCBhKO-aHTIIIMChKi / aHTMIiHChKO-yKpaiHehKki mapanemi» (2025) Ta iHpopmauiilini OroneTeni «Axazae-
MiuHa g00pouecHicTh (2019-2024).

Pe3ynbraTu. Y KOHTEKCTI €BPOIHTETpAIIfHUX MPOIIECIB Ta IMITIEMEHTAIllT MIXKHAPOIHUX OCBITHIX CTaH-
JapTiB TIpobIeMa aJeKBaTHOTO NIepeKIIaay TEPMIHOIOTI] Ha TTO3HAUYEHHS aKaIeMiqHO1 T0OpoYecHOCTI Ha0yBae
0CO0JIMBOT aKTyaJ bHOCTI Yepe3 TePMiHOJOTYHI PO301KHOCTI, BIAIMIHHOCTI B OCBITHIX TpaIuLisX Ta MpaBoO-
BUX HOpPMax MK YKpaiHCBKOIO Ta 3aXiTHUMH CHCTEMaMH BHUILOI OCBITH. Y pe3yabTari JOCHiIKEHHS Tep-
MiHH Ha IMO3HAYCHHS aKaJeMidYHOT HeAOOPOUYECHOCTI CHCTEMAaTH30BaHO 3a I’ SITbMa KaTeropisiMU: TIOPYILICHHS,
OB’ sI3aH1 3 TUIariaTOM Ta MPAaBOM IHTEIEKTYalbHOI BJIACHOCTI; MOPYIIICHHS, OB’ s3aHI 3 HEUCCHUM aBTOP-
ctBoM; (anbcudikarii Ta padpukarii; mopymeHHs i Yac OCBITHBOTO IMPOIECY; KOPYIIIiiHI TTOPYIICHHS.
Busnaueno, 1o A nepexiiaay 3arajlbHOBKHMBAHUX HOHSTH [IEPEBAXKHO BUKOPUCTOBYIOTHCS TPAHCKOLYBAHHS
Ta KaJbKyBaHHs, HATOMICTb CKJIaIHIIi KOHIENTYalbHi TEPMiHH IEPEAAI0THCS 3a IOTIOMOTOI0 OIICOBOTO Tepe-
KJ1aay a00 3aCTOCYBaHHSIM KOMOIHOBAaHMX METOJIIB.

BucnoBku. OcoOnuBOCTI TIepekiay TEpMiHIB Ha MO3HAYCHHSI aKaJeMiqHOT HeloOpOUYeCHOCTI BU3HA-
Yal0THCSI KOHTEKCTOM X y’)KMBaHHS, YCTAICHICTIO yKPAiHCHKHX BiMOBITHUKIB Ta MOTPeboI0 y 306epekeHHi
TEPMIiHOIOTIUHOT TOYHOCTI. [lepcmeKTHBHIM HAIIPSIMOM TTOANBIINX IO CITIIKEHB € po3po0Ka aHITHCHKO-
YKpaTHCHKOTO CJIOBHUKA TEPMIiHIB aKaJeMidHOI TOOPOYECHOCTI, 110 CIPUATHME CTaHIAPTH3AIlil TEPMiHO-
Jorii Ta iMIIeMeHTalii MIXKHapOJHUX MPUHLUIIIB aKaAeMi4HOi 10OpOUYECHOCTI B yKpPaiHCBKOMY OCBIT-
HBOMY IPOCTOPI.

KirouoBi ciioBa: nopyiieHHs akajeMiqHoi J0OpOYEeCHOCTI, TEPMIHOIOTIYHI PO301KHOCTI, METO/IN TIepe-
KJIaTy, KaTeropu3allis MopyIIeHb, CTAHIapTH3AIIIS TePMiHOJIOT11.
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The purpose of the study is to analyse the features of translation and usage of terms denoting academic
dishonesty and investigate the system of responsibility for violations of academic integrity in Ukrainian higher
education.

Methods. The study used comparative analysis to compare English and Ukrainian terms of academic
dishonesty; structural and semantic analysis to study the features of term translation; content analysis
of international and Ukrainian documents, glossaries, thesauruses, and newsletters; descriptive method to
characterise the types of academic integrity violations and responsibilities for them in Ukrainian system
of higher education. The research material is The Bucharest Declaration of Ethical Values and Principles
of Higher Education in the European Region (2004), National Educational Glossary (2024), the Glossary
of the National Agency for Quality Assurance in Education (2020), Thesaurus of Terms in the Field of Higher
Education Quality Assurance: Ukrainian-English / English-Ukrainian Parallels (2025) and Academic Integrity
newsletters (2019-2024).

Results. In the context of European integration processes and the implementation of international educational
standards, the problem of adequate translation of terminology denoting academic honesty becomes particularly
relevant due to terminological discrepancies, differences in educational traditions and legal norms between
the Ukrainian and Western higher education systems. The study systematised the terms denoting academic
dishonesty into five categories: violations related to plagiarism and intellectual property rights, violations
related to dishonest authorship, falsifications and fabrications, violations during the educational process,
and corruption violations. It was determined that commonly used concepts are translated using transcoding
and tracing, while more complex conceptual terms are transmitted using descriptive translation or combined
methods. The system of responsibility for violations of academic integrity was studied.

Conclusions. The features of the translation of terms denoting academic dishonesty are determined by
the context of their use, the stability of Ukrainian equivalents, and the need to maintain terminological accuracy.
A promising direction for further research is the development of a comprehensive English-Ukrainian dictionary
of academic integrity terms, which will contribute to the standardisation of terminology and the implementation
of international principles of academic integrity in the Ukrainian educational space.

Key words: academic integrity violation, terminological differences, translation methods, categorisation
of violations, terminology standardisation.

1. Beryn

[Mutanusa npoTunii akageMiyHii HegoOpoyecHOCTI HaOyBa€e CTPATEriyHOrO 3HAUEHHS IS YKpa-
THCBHKOT CUCTEMH BHILIOT OCBITH Y KOHTEKCTI €BPOIHTErpalliiHUX MPOIIECIB Ta IMIUIEMEHTAallii Mi>KHa-
POAHMX OCBITHIX CTaHAAPTIB. byxapecTcbka nekiapariisi Mpo eTUYHI HIHHOCTI Ta NPUHIUIN BUILOT
ocBiTH B €BponeiicbkkoMy perioHi (The Bucharest Declaration on Ethical Values and Principles
of Higher Education in the Europe Region) minkpeciioe GpyHIaMeHTalbHy pOJib aKaJeMiuHOi 100po-
YECHOCTI SIK OCHOBH PO3BUTKY SIKICHOI OCBITH Ta (POPMYBaHHS BiAMOBIaIbHUX MPOGECIOHATIB 1 Ipo-
MajsH (The Bucharest Declaration, 2004).

3aKoHO/IaBUE PETYIIOBaHHS MUTAHb aKaJeMIYHOT T0OpouecHOCTI B YKpaiHi popMaizoBaHo yepes
3akoH Ykpainu «lIpo BHIy OCBITY», 110 BU3HAa4a€ 0OOB’S3KOBICTb CTBOPEHHS CUCTEMU BHYTPIII-
HBOTO 3a0€3MEUYEHHs SKOCTI, sIKa nepeadadae «3abe3neyeHHs JOTPUMaHHs akaJeMiuyHoi qo0poyec-
HOCTI NpalliBHUKAMU 3aKJIJiB BUILOT OCBITH Ta 31100yBauaMH BUILIOT OCBITH, y TOMY YHCIIi CTBOPEHHS
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1 3a0e3neueHHs (DyHKI[IOHYBaHHS €(DEKTHBHOI CHCTEMH 3amoOIraHHs Ta BHUSBICHHS aKaJIeMIdHOTO
iariary» (3akoH Ykpainu, 2014). 3akon Ykpaiau «IIpo ocBiTy» 31 3MiHaMu Ta TOTIOBHEHHSIMH J1€Ta-
Ji3y€ TUTIOJIOTIIO MOPYIICHb aKaIeMi4HO1 JOOPOYECHOCTI Ta BiAMOBI A bHICTD 32 MOPYIICHHS aKaje-
MigHOT oOpouecHocTi (3akoH Ykpainu, 2017).

[orpu HasBHICTHP HOPMATHUBHO-TIPABOBOI 0a3M, MOCTae mpodiiemMa Mmepekiary MiXKHAPOIHOI TepMi-
HOJIOTI1 Ta 3a0e31eYeHHs BIIOBIIAIBHOCTI 32 TIOPYIIICHHS aKaJAeMidHOi T0OpOYECHOCTI B YKPaiHChKIN
crcTeMi BUIIOI OCBiTH. L[5t mpobGiema akTyasi3yeTbest yepe3 TepMIHOMOTIUHI PO301KHOCTI, BiIMIHHOCTI
B OCBITHIX TPAIMIIsIX TA IPABOBUX HOPMaX MK YKPaiHCHKOIO Ta 3aXiJTHUIMHU CHCTEMaMH BUILO1 OCBITH.
EdexruBHa aganTariss Mi>KHaApOIHOTO JOCBiLy MOTpedye He JIUIIE TMepeKiIay TepMiHiB, ale 1 IXHbOTO
KOHIICTITYaJIbHOTO NIEPEOCMHUCIICHHS 3 YpaXyBaHHSM CIIeH(]iK yKpaTHCHKOTO OCBITHBOTO CEPEIOBHIIIA.

MeTta A0CHIKSHHS — PO3IIITHYTH OCOOJIMBOCTI TIEepeKiIay 1 BXXMBAHHS TEPMiHIB Ha MO3HAYCHHS
aKaJIeMIqHOT HeZJOOPOYECHOCTI B YKPATHCHKIM CHCTEMI BUIIIIH OCBITI.

Jnist TOCSITHEHHS TIOCTABJICHOT METH HEOOX1THO BUPIIIMTH HU3KY 3aBJaHb: BU3HAUYUTH Ta CHUC-
TEMAaTH3yBaTH OCHOBHI BHJIM aKaJeMIYHOT HETOOPOYECHOCTI; MPOaHaATiI3yBaTH METOIU TEPEKIaTy
AHIIIACHKUX TEPMIiHIB Ha MO3HAYCHHS aKaJeMIYHOT HEZOOPOYECHOCTI Ta O0COOIMBOCTI iX BiITBO-
PEHHS YKpaTHCHKOIO MOBOIO; OXapaKTepu3yBaTu (hOpMH BiIIOBIJAIBHOCTI 32 MOPYIICHHS PUHIIHITIB
aKa/JieMiqHO1 10OpPOYECHOCTI B YKPAiHCHKiH CHCTEMI BHIIOi OCBITH.

MarepianaoM AOCTiIKEHHS CIYTYIOTh byXapecTchka JeKiaparisi eTHYHUX [IHHOCTESH 1 MPUHITH-
miB BUIIOI OCBiTH y €BponeiicbkkoMy perioHi (2004), «HamioHanesHuil ocBiTHIN Tiocapiii» (2024),
miocapiii HarionaneHoro areHTcTBa i3 3a0e3mnedyenHs sikocti ocBitu (2020), «Teszaypyc TepmiHiB
31 c(hepu 3a0e3MeUCHHS SKOCTI BUILOI OCBITH: YKPaiHChKO-aHIIIIHCHKI / aHDTICHKO-yKpaiHChKI Tapa-
neni» (2025) Ta indopmariitai 6roneTeni «Akanemiuna goopodecHicTs» (2019-2024).

3rigao i3 3akoHoM Ykpainum «IIpo Buiny oCBiTY», akajeMidyHa JOOpPOYECHICTh BH3HAYAETHCS
K «CYKYTHICTh €THYHHX MPUHIMIIB Ta MPaBWI, SKUMH MAalOTh KEPyBaTUCS YYaCHUKU OCBITHBOTO
MpOIIeCy IiJ] Yac HaBYaHHS, BUKJIQJAHHS Ta MPOBAPKEHHS HAYKOBOI (TBOPYOI) AISTBHOCTI 3 METOIO
3a0e3neyeHHs JIOBIpH JI0 Pe3yJIbTaTiB HaBYaHHSA Ta/ab00 HAyKOBHX (TBOPUYMX) JOCSTHEHBY (3aKkoH
Vkpainun, 2014). BignosigHo, akageMidHa HeTOOPOUECHICTh PO3YMIETHCA SK MOPYIIECHHS [IUX TPUH-
[IUIIIB Ta IPaBWJI, IO ITiIPUBAE JIOBIPY IO PE3yJAbTATIB HABYAHHS Ta HAYKOBUX JOCATHEHb.

Jnist epeKTUBHOTO BUSIBJICHHS Ta MPOTHIIl MOPYIICHHSIM aKaJIeMi4HOI 100pOYEeCHOCTI B YKpaiH-
CBKill CHCTEMI BUILOI OCBITH BaXKJIMBHM € HE JIWIIE YCBIJOMJICHHS HOPMAaTUBHOTO 3HAYEHHS BiJIIO-
BIJTHUX TEPMiHIB, ajie i1 pO3yMiHHS 0COOIMBOCTEN MEpeKIamy i€l TEpMIHOIOTIT 3 aHIIIHCHKOT MOBH
Ha YKPAIHCBKY.

BinTBopenHs Tepminomorii chepu akaaemMiuHoi HeJOOPOUECHOCTI YKPATHCHKOI0 MOBOIO € CKJIAI-
HUM 3aBIaHHSIM. AHaTI3 BUSBHUB BIJICYTHICTh CHEIIQJIBHUX JIOCIIDKCHb, MPHUCBSIYCHUX I[HOMY
nutanHio. KoHIenTyamizaiis MOHSATTS «akajaeMidHa J0OpOYEeCHICTHY Oe3MmocepeHho IOB’s3aHa
3 aHDIIHCHKUM TepMiHOM ‘“‘academic integrity”, ogHAaK MeXaHIUYHE MEPEHECEHHS LBOTO TOHSTTS
B YKpaTHCBHKHI KOHTEKCT 0e3 ypaxyBaHHs HAIllOHAJHHHUX COLIOKYJIBTYPHUX Ta ICTOPUIHHUX OCOOIH-
BocTel € HekopekTHUM (CepebpsiHebka, 2020). TpuBanuii yac TepMiH «akajgemMiuyHa T00pOUeCHICTh»
He MaB (ikcoBaHMX Ae(]iHilild B yKpaiHCHKUX JIEKCHKOTpadiuHUX pKepenax depe3 Horo HOBU3HY.
Ha cyuacnomy ertamni B YkpaiHi BiiOyBa€eThcs mporec hopMyBaHHS BIACHOTO, €ETHOKYJIBTYPHO 3yMOB-
JICHOTO PO3YMIHHSI aKaJeMIYHOI JTOOPOYECHOCTI B yMOBax TpaHchopmaiii Ta pO3BUTKY CHUCTEMHU
BuIoi ocBith Ykpainu (CepeOpsiacbka, 2020).

VY Hamii nonepeaHiii po3BiALl MU 3a3HaYaIH, II0 MpobIeMa MepeKiiaay aHmIiHChKOT TePMIHOIIO-
rii peopMyBaHHS BUIIOI OCBITH XapaKTEPU3YEThCS HU3KOIO BUKIIMKIB, CEpel] IKMX HAHOLIbII 3Ha-
YYIIMMU € BIJICYTHICTh YCTaJCHOI TEPMIHOIOTIYHOI 0a3u, TEpMiHOJIOTIYHA BapiaTUBHICTh, HEOOXi-
HICTh aJIanTallii TepMiHIB JJO YKpaTHCHKHMX OCBITHIX peaiii Ta BpaxyBaHHS €THOKYJIBTYPHHUX acIIeKTiB
(Kammuoscrka, Komsina, 2022). OcoOauBO CKIIaHUM € aJICKBAaTHUH MIEPEKIIa]] €THOCTICIIH(IIHUX Tep-
MiHiB, sIKi BiZIcyTHI 200 MaJOBiJJOMi B YKpPaiHCHKIiil CHCTEMi BUIIIOT OCBITH.
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2. Buau nopyuieHb akajaeMidHOi 100poYecHOCTI

AHaJi3 BUIB akaJeMIqHOi HeTOOPOYECHOCTI B MIXKHAPOJAHUX Ta YKPAaiHCHKUX JTIOKYMEHTAaX BHsI-
BHB SIK CIUIbHI PHUCH, TaK 1 HAIlOHAJIBHI OCOOIMBOCTI TEPMIHOJOTIUHOI KOHIIETITyasi3amii I[bOTOo
sBuIa. byxapecTchka Aeknapanis €TUYHUX LIHHOCTEH 1 MPUHIUIIB BHILOI OCBITH y €Bpomeil-
cbkoMy perioHi (2004) mpomnoHye HIMPOKE TPaKTyBaHHs MOPYLIEHb aKaJeMIYHOi JOOPOYECHOCTI,
BHUKOPUCTOBYIOUH 3arajibHI €THYHI KaTeropii, Takl K «maxpactBo» (cheating), «opexus» (lying),
«obman» (fraud), «kpamixka» (theft) Ta iam Gopmu «HedecHoi moBemiHKN» (dishonest conduct),
10 HETaTUBHO BIUTMBAIOTH HA SIKICTh OCBITH. OKPIM TOTO, TOKYMEHT 3aCy/KY€ MTPAKTUKH «ITOBEPXO-
BOCTI» (superficiality), «nopoxuedi» (vacuity), «muueMipcTBay (hypocrisy), «kopymiii» (corruption)
Ta «0e3kapHOCT» (impunity) B HayKoBiil aisibHOCTI: “The quest for honesty should start with oneself
and be extended to all other members of the academic community, avoiding systematically any form
of cheating, lying, fraud, theft, or other forms of dishonest conduct that negatively affect the quality
status of academic degrees. Any code of conduct in research should include both ethical standards
and enforcement procedures, thus avoiding practices of superficiality, vacuity, hypocrisy, corruption,
or impunity” (The Bucharest Declaration, 2004).

VYkpaiHcbke 3aKOHOIABCTBO, MpencTaBieHe 3akoHoM Ykpaiau «IIpo ocBity» (2017), mpomnonye
JIeTaji30BaHy Ta CTPYKTYPOBaHY THUIIOJIOT10 MOPYILIEHb, BHOKPEMITIOIOUM KOHKPETH1 BUJIU HEZ00pO-
YECHUX MPAKTUK: akaJeMIYHUI 1uiariat, camoruiariar, (hadpukaiito, gpaibcu@ikaiito, ClIUCyBaHHS,
oOMaH, XabapHHUITBO, HEOO €EKTHBHE OLIHIOBAHHS, CTBOPEHHSI IEPEIIKO/ Ta HEMPAaBOMIPHUMN BIUIUB
Ha OlLliHIOBaHHs. Taka pi3HULA y MiJIX0AaX A0 Kiacu(ikalii nopyueHb Biioopaxae, 3 0JHOTO OOKY,
OpIEHTAIII0 MIKHAPOJIHUX JOKYMEHTIB Ha 3arajibHl €THMYHI MPUHLMIH, a 3 1HIIOTO — MparHeHHs
YKpaiHChKOTO 3aKOHOJABCTBA J0 YITKOI persiaMeHTallli Ta BCTAHOBJIEHHS IOPUANYHUX MEX BIJIIO-
B1IaJIbHOCTI 32 KOHKPETHI NOPYIIEHHS aKaJeMIdyHO1 JOOPOYECHOCTI B OCBITHBOMY CEpPEOBUIIII.

Amnani3 3akoHiB Ykpainu «[Ipo Bumry ocsity» (2014) ta «IIpo ocsity» (2017) no3Bossie mpo-
CTEKUTH BXKMBAaHHS TEPMIHIB Ha IO3HAYEHHS aKaJeMIYHOi HEIOOpOYECHOCTI: y MOJOKEHHIX
nudepeHiHoBaHO CaHKIII1 3a pi3HI TUIIKM HEAOOPOUYECHUX MPAKTUK, 30KpeMa JJisi HayKOBO-IIe1aro-
TYHUX MPaliBHUKIB TEPMIHOJIOTTYHO 3aKPIIUIEHO TaKl BUAM BIAMOBIAAIBHOCTI SIK «BIIMOBA Y IIPH-
CYKEHH1 HayKOBOTO CTYTICHS» Ta «I030aBJIE€HHS BUSHOTO 3BaHHS», TOA1 K JIJIs1 3100yBaviB OCBITH
BUKOPHUCTOBYIOTHCSI TEPMIHHM «IIOBTOPHE MPOXOXKEHHSI OLIIHIOBAHHS» Ta «B1JpaxyBaHHS 3 OCBIT-
HBOTO 3aKJIaay».

OcoOnuBa yBara MpUAUISETHCS MPOTUALT aKaJeMIYHOMY IUIariary 4depes3 CTBOPEHHS 3aKialaMu
BUIIOT OCBITH €()EKTUBHUX CUCTeM Horo BuUsBIeHHA (3akoH Ykpainu, 2014). Ha inctutyuiiiHomMy
PiBHI 3aKjaayd OCBITU PO3IIMPIOIOTH TEPMIHOCHCTEMY aKaJeMIYHOI HEJT0OpOUYECHOCTI Yepe3 BIpo-
Ba/DKEHHS JIOJIaTKOBUX MOHSTH y BHYTPIIIHI JOKYMEHTH: «YCHE 3ayBa)K€HHS», «BHECEHHsI 3aIUCY
JI0 PEECTPY MOPYIIEHBY, «II030aBICHHS MPaBa yyacTi B KOHKypcax» Toimto. OCHOBHY poJib y 3a0e3-
MEYEHH1 JOTPUMAaHHS MPUHIMUIIB aKaJeMI4HOi J00pouyecHOCTi Bifirpae HarioHaibHe areHTCTBO
13 3a0e3MeueHHs SIKOCTI BHILOI OCBITH, SIKE MAa€ MOBHOBA)XEHHSI «CKACOBYBAaTH DIILIEHHS MPO MpHU-
CYIIKeHHsI HAyKOBUX CTYTICHIB y BUIIa/IKaX BUSBJICHHS akajeMiuyHUX nopyuenby (Tesaypyc, 2025).

AKaiieMiuHa HEUECHICTh / HemoOpodecHICTh / HemoOpocoBicHICTh (academic misconduct, academic
integrity violation) € 6araTorpanHo0 1 MOJke HaOyBaTH Pi13HUX MIPOSBIB, B OCHOBI SIKOT JIEXKUTh YMHUCHE
MOPYILIEHHS 3araJIbHONPUNHHATUX B aKaJeMIYHOMY CEpEOBUILI MOPAIBHUX 1 TPABOBUX HOPM, 3a3BH-
Yaif 3 METOI0 OTpUMaHHS NMEBHUX nepesar. [lommpenicTs TakuX MPOsABIB 3aBJA€ HUIIIBHOTO yAapy IO
SIKOCT1 OCBITH Ta HayKOBHUX JIOCIIJIKEHb, IEPETBOPIOIOYH iX HA MPOTUIIEKHI (PEHOMEHH — TUTIIIOMO-
BaHy TICEBIOOCBITY Ta HeOe3mneuny nceBaonayky (Pexkomenparii, 2016).

[TopyiieHHs: akazeMiuHO1 J0OpOYECHOCT] 3a3BHUail MOAUIAIOTh HAa JBI TPYIU: HEAOOPOUECHICTh
B OCBITHIM AISNIBHOCTI Ta HEAOOPOUECHICTh B HAyKOBiM AisibHOCTI. IIpoTe Takuii momin € moBoi
YMOBHHM, aJ[’K€ B Cy4aCHHX YMOBax OCBITHS AISUIbHICTh HEPO3PUBHO IMOB’si3aHa 3 HaykoBoto (Pexo-
menparii, 2016). IlpoBenenunii anasni3 aHDIINCHKUX TEPMIHIB Ha TIO3HAUYCHHS MPOSBIB aKaJaeMIdyHOT
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HEeoOPOYECHOCTI Ta iX MepeKIaJabKIX BiAMOBIIHUKIB YKPATHCHKOIO MOBOIO JI03BOJISIE BHOKPEMHTH
HACTYIHI OCHOBHI KaTeropii:

1. [lopymienns, moB’si3aHi 3 IUIariaToM Ta MPaBOM IHTENEKTyalbHOI BJAacHOCTi: academic
plagiarism / plagiarism (akageMiuHuii TIariaT / miariar) — onpuiioOHeH s (4acmko8o abo nosHicmio)
HAYKOBUX (MEOPUUX) pe3VIbmamis, OMpUMAHUX THUUMU 0COOAMU, SIK Pe3VIbmamis 81acH020 00Cli-
Ooicennsi (meopuocmi) Ta/abo 6i0meopenHss onyoniKo8aHux mexcmie (ONPUIOOHEHUX MEOPI8 MUC-
meymaa) iHwux asmopis b6e3 3aznauenns aemopcmea, self-plagiarism (camoruiariar) — onpuioo-
HeHHs (HacmKo8o abo NOGHICMIO) 61ACHUX paHiule ONnyONIKOBAHUX HAYKOBUX Pe3VIbMMamis K HOBUX
Haykosux pesynomamis, copyright infringement / violation (nopyieHHsI aBTOPCHKHX MPaB) — He3d-
KOHHEe BUKOPUCMAHHA Mamepianie, ujo OXOPOHAIOMbCA aemopcbkum npasom; sloppy authorship,
sloppy science (HenOaiuinBe IUTYBaHHS) — HedOallIuGe 36epHEeHHS 00 0XHCePeNbHOL 0a3u, Wo 03HAYAE
HAsBHICMb CNPOOU A8MOpa 3p0oUmMuU NOCULAHHSA, Npome 3P00JIeHOI HeOOCKOHALO0, HeODAUNUBO.

2. IlopymieHHs, OB’ si3aHi 3 HEYECHUM aBTOpPCTBOM: ghostwriting, ghost authorship (ticeBmoasTop-
CTBO, IPUMApHE aBTOPCTBO) — NPAKMUKA NIOMIHU A8MOPCMEA, HANUCAHHA poOOmuU Yu il yacmuHu
Ha 3amosnenns; honorary authorship (rmouecHe / craTycHe aBTOPCTBO) — HPAKMUKA 8KA3YBAHHSL CEPeO
asmopis mexkcmy ocodu, sIKa He npuuemHna 6e3nocepedibo 00 1020 cmeopenns, coercive authorship
(IpUMYyCOBE CIIIBaBTOPCTBO) — MUCK 3 MEMOK0 SKIIOUUMU OO0 YUCIA CHIBABMOPIE CIMOPOHHIO 0CO0Y;
undeserved authorship (He3acmy>xeHe aBTOPCTBO) — NPUNUCYBAHHS ABMOPCMBA 0COOAM, 5IKI He 3P0~
ounu cymmesoco énecky 6 pobomy, misallocation of credit (HedecHe MPUTTMCYBAHHS aBTOPCTBA) —
HenpasuibHuil po3noodin asmopcmea mixc cnisaemopamu;, contract cheating / assignment outsourcing
(ayTcopcHHT 3aBIaHb, KOHTPAKTHHH IUIATIAT) — RIO20MOBKA pPOOIm HA 3AMOSLeHHs; NPUOOAHHSA
8 IHWUX 0Ci0 YU opeanizayil 3 HACMYNHUM NOOAHHAM K 81ACHUX Pe3)IbMAamie Ha84albHOI Ma HAYKO-
801 disinbHocmi (36imis, peghepamis, KOHMPOILHUX, PO3PAXYHKOBUX, KYPCOBUX, OUNTOMHUX MA MA2ic-
mepcuvKux pobim, ece, cmameil, MOHOCPAQIll, HABYATLHUX NOCIOHUKIE MOWO).

3. ®anwscudikanii, (adpuxkarii: fabrication (dabpukarisi) — sueadysanns Oanmux yu Gaxmis,
WO BUKOPUCIOBYIOMbCS 8 OCBIMHbOMY npoyeci abo Haykosux docrioxncennsix; falsification (panbcu-
(bikaris, maTacoByBaHHS) — c8I00MA 3MIHA YU MOOUDIKAYISL 8IICe HASABHUX OAHUX, WO CIOCYIOMbCS
0C8IMHBLO2O NPOYECy YU HAYKOBUX OOCHIOINCEHDb, 30Kpema nyHKmie 0ionioepagii y ¢hopmi nocunanus
Ha Odcepena, siKi He @ukopucmosysanucs ¢ pooomi, fabricated references (chadOpukoBaHi mocu-
JIaHHS) — niIOPOOKA NOCUNAHHSA, CNPOOA 3POOUMU U020 CXOXHCUM HA AKICHY yumamy abo npuxoeamu
cnpasoicne Odicepeno, forgery (mimpoOka TOKYMEHTIB) — (anvcugixayis oiyitinux OOKyMeHmis,
niopobka nionucie 8 oQiyitinux OOKyMeHmax (3a1iK08UX KHUNCKAX, AKmMax, 38Iimax, y200ax mouwo);
research paper mills (padpuku HaykOBUX myOmiKalii, «maneposi GadpUKu») — opearnizayii, ujo npo-
OVKYI0mb NCe80OHAYKO8I NYONiKayii.

4. TTopymieHHs i1 9ac OCBITHBOTO Tporecy: cheating (ciimcyBanHs, 00MaH) — BUKOHAHHA NUCLMO-
8UX pOOIM 13 3A7YHeHHAM 308HIUHIX 0dcepen IHpopmayii, Kpim 003601€HUX, 30KpeMa Nid 4ac OYIHIO-
BAHHS pe3yIbMamie Ha84aHHs, HAOAHHS 3A8I00MO Henpasoueoi inghopmayii w000 81acHOI 0CEIMHBLOT
(Haykoeoi, meopuoi) disnvHocmi yu opeanizayii oceimnvboeo npoyecy, biased assessment (ymepen-
KEHE, HeoO ckmuene OUIHIOBAHHS) — C8I0OMe 3a8UUeHHs aD0 3AHUNMCEHHs OYIHKU pe3yTbmamis
nasuannus,; collusion / collision / unauthorized collaboration (Hemo3BoJIeHa / HECAHKIIIOHOBAHA CITiB-
npaLsl) — HenpasoMipHa, HeCaHKYIOHOBAHA CRIBNPAYs Ni0 4ac GUKOHAHHS 3d60aHb, €Xam proctoring
(KOHTpPOJIb 32 TOTPUMAHHSIM JOOPOUECHOCTI) — KOHMPOIb 3 OOMPUMAHHAM NPAGUL N0 4acC CKIa-
oanns icnumy; malingering (CUMYJSIis) — HagmucHe nepebiibulents abo 8ueady8ants CUMNMOMIG
X60poOU 3 MEMOI VHUKHEHHS HABYANbHUX 0008 53Ki6 Yl KOHMPOIbHUX 3AX00i6, YaACMO 3 BUKOPUC-
MAHHAM PIKMUSHUX AO0 HE3AKOHHO OMPUMAHUX MeOUYHUX 008I00K, undue recognition of academic
achievement (1eob’ekmusHe BU3HAHHA AKAOEMIYHUX OOCACHEHb) — HAOAHHSA AKAOeMIYHUX BI03HAK,
OYIHOK 6e3 HANeNCHO20 OOIPYHMYGAHHA, WO He BI0N08i0ac (aKmuuHuM 3HAHHAM YU VYMIHHAM,;
disruptive behaviour (HeHaIe)KHA TIOBEIIHKA) — N0BEOIHKA, WO NEPEUUKOONCAE OCBIMHbOMY NPOYECy;
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misrepresentation (BBEACHHS B OMaHy) — ceidome cnomeopents ¢axkmis uu inghopmayii; academic
fraud (axagemiuHmll 0OMaH) — HAOAHHS 3A8100MO HeNnpasougoi inhopmayii w000 61ACHOI 0CBIMHBLOL
(HayKo80i, MEOPUOiL) OiSILHOCTI, NPOXOONCEHHS NPOYeOyP KOHMPOIO 3HAHb NIOCMABHUMU 0COOAMUL,
sabotage (caboTax) — ymucHe nepewKoodcants HaBIAIbHOT 200 JOCITITHUIBKOI OisIbHOCIE THUIUX
VUACHUKIE OCBIMHbO20 npoyecy (NCYBAHMA, 3HUWEHHS YUDposux ¢hailiie, naneposux mamepiauiis
mowo), academic dishonesty (akajeMiuHa HEUECHICTD) — NOPYULCHHS eMUYHUX NPUHYUNIE | NPABUT
8 0C8IMHbOMY NPOYECI.

5. Kopymmiitai opymieHHs: bribery (xabapHHUIITBO, MAKYI) — HAOAHHS (OMPUMAHHS) YUACHUKOM
0CBIMHBLO2O NpPoYecy YU NPONO3UYIs U000 HAOAHHA (OMPUMAHHSA) KOWMI8, MAUHA, NOCIYe, Nilbe
Yu OyOb-AKUX THUUX O1ae MamepianrbHo20 abo HeMamepiaibHO20 XapaKmepy 3 Memor OMpUMAHHSL
HenpasomipHoi nepesazu 6 ocgimuvomy npoyeci; conflict of interest (koHQUTIKT iHTEpecCiB) — cynep-
EYHICMb MIdC NPUBAMHUMU THMepecamu ma OCE8IMHIMU 0008 A3KaAMU, SUKOPUCTNAHHA DOOUHHUX
38’A3Ki6 abo cyx*cHO08020 CMAHOBUWA O OMPUMAHHS Nepesaz )y HAGUANbHIl, NO3AHABYANbHIL,
HAYKOBIL YU AOMIHICMPAmMusHill cghepi.

3. MeTonn nepekJiaay TepMiHiB HA MO3HAYEHHA aKaAeMiuHOI HeI00OPOYeCHOCTI

[lepexman TepMiHIB Ha TMO3HAYCHHS aKaJeMIYHOI HETOOPOYECHOCTI BHMAarae OCOOJHMBOI yBard
710 30€PEIKCHHST CMHUCJIOBOT TOYHOCTI Ta ()YHKI[IOHATBHOT €KBIBAJICHTHOCTI IIMX MOHATH. AHAIII3 aHIITiH-
CHKHX Ta YKPaiHCHKHX TEPMiHIB Ha IO3HAYCHHS aKaIeMI9HOI HEIOOPOUYECHOCTI J03BOJISIE BAOKPEMUTH
OCHOBHI METO/IU TIEPEKJIIaTY, IKi 3aCTOCOBYIOTHCS JUIsI 3a0€3MeYeHHS TEPMIHOIOTIYHOI Y3rO/PKEHOCTI:

1) kajabKyBaHHS (JOCTIBHUI MEpPEKIa]] CKIaI0BUX YaCTUH TEPMiHY 31 30€peKEeHHSIM CTPYKTYpH
opuriHanbHOTO MOHATTS): academic dishonesty — akanmemiuna HeuecHICTh, academic fraud — aka-
Ooemiunuti ooman, conflict of interest — konghnikm inmepecis; undeserved authorship — nezacuyoicene
asmopcmao, copyright infringement — mopymieHHs: aBTOPCHKUX MPaB;

2)TpaHcKoAyBaHHs (Tepeaada 3ByKOBOi a0 rpadiuyHoi ¢popMu cioBa, BKIIOYAE TPAHCIITE-
parito, TpaHCKpHOyBaHHS, aJalTUBHE Ta 3MilIaHE TPAHCKOIYBaHHS, 03BOJSE 30€perTH 3BY-
YaHHS TEPMIiHIB, SKi BXe HaOyJIM MDKHApOJHOTO CTAaTyCy Ta BIi3HaBaHOCTI): plagiarism — 1uta-
riat, collision / collusion — komi3ist / Komro3is, sabotage — caborax, fabrication — ¢abpurayis;
falsification — ¢hanvcughixayis;

3) onucoBHii nepekaja (BUKOPUCTOBYETHCS, KO B YKPAaiHChKI MOBI BiJICYTHI TOYHHIA €KBiBa-
JICHT 1 HEOOXI1HO PO3KPUTH 3HAYECHHS TEPMiHYy depes omuc): contract cheating — migroroBka pooit
Ha 3aMOBJICHHS; ghostwriting — ceBI0aBTOPCTBO, IPUMapHE aBTOPCTBO; sloppy authorship — Hexbaii-
J¥MBE UTYBaHHS; research paper mills — ¢pabpuky HayKoBHX ITyOmiKaIii;

4)komOiHOBaHUIT mepekaa (TIOEAHYE KiUTbKa METOIB MEpeKIaay JUisi HAUTOYHIMIO Tepeaadi
3Ha4YeHHS): coercive authorship — mpuMycoBe CIiBaBTOPCTBO (KaJIbKYBaHHS + TPAHCKOAyBaHH ); self-
plagiarism — camonnaciam (npedikcaris + TpanckomyBaHHs); predatory scholarly journal — xmxkarrs-
KW HAyKOBUH KypHaJ (KaJIbKyBaHHS + OMMCOBH Niepekitan); misallocation of credit — HeuecHe mpu-
MUCYBaHHSI aBTOPCTBA (KaJIbKyBaHHS 3 €IEMEHTAMHU OITUCOBOTO MEPEKIIany);

5)nomyk GpyHKUiOHAJBLHOIO BianmoBiqHUKa (miadip TepMmiHa, sIKU HAHOLIBII (YHKIIOHATHHO
BIIMOBiIa€ OpHUTiHANY): assignment outsourcing — ayTCOPCUHT 3aBIaHb, KOHTPAKTHHUH TIIAriaT; exam
proctoring — KOHTPOJIb 3a JOTPUMAHHIM J0O0POYECHOCTI; academic integrity — akademiuna 006po-
yecHicmo / yinicuicmos / 00cmogipHicmy;

6)cemanTHYHa Moau(ikauisa (mepexnaa 31 3MIHOIO CMHUCIIOBOTO aKIEHTY): cheating — CIucy-
BaHHS; 00OMaH (KOHKpETH3allisl 3HaUeHH:); disruptive behaviour — nenanescna nosedinka (reHepa-
Ji3alist 3HAYCHHs); misrepresentation — eeedennsi 6 omarny (QyHKIIIOHATBHA 3aMiHa); forgery — nio-
pobka doxymenmis (KOHKPETHU3AIIISI 3HAYCHHS ).

[Tpu mepexnai TepMiHIB 3 aHITIIICHKOT HA YKPaTHCHKY MOBY CITOCTEPITa€ThCs TEHACHIIIS 0 BHKO-
pPUCTaHHS TPAHCKOIYBAaHHS Ta KaJIbKyBaHHS JUIS IIUPOKOBKUBAHUX TIOHATH, TOJI SIK JUTSI CKJITHIIINX
KOHIICTITIB 3aCTOCOBYEThLCSI OIMMCOBUI TEpeKia abo KOMOIHOBaHI METOMH, IO JIO3BOJISIE 30eperTu
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TOYHICTh TEPMIHOJIOTI1, 3a0€3MeUNTH a/IeKBaTHE PO3YMIHHS IHIIOMOBHUX TOHSTH Y KOHTEKCTi YKpa-
THCHKOi CMCTEMH BHILIO1 OCBITH.

4. BucHOBKH

VY pe3ynbTari MpoBeACHOTO JTOCIIKESHHS, TEPMiHU HA O3HAYCHHS aKaJIeMIYHOI HEOOPOUECHOCTI
CHCTEeMaTH30BaHO 32 I1'SIThMa KaTeTOPisIMU: MOPYIICHHS, TIOB’A3aHi 3 IJIariaToM Ta MPaBOM IHTEJIEK-
TyaJIbHOI BJIaCHOCTI; TIOPYIIICHHS, TIOB’sI3aHi 3 HEYECHIUM aBTOPCTBOM; (anbcudikarii Ta Gpadpukarrii;
MOPYILIEHHS TMiJl Yac OCBITHHOTO MPOLECY; KOPYNUilHI mopymeHHs. [lepekian TepMiHiB Ha MO3HA-
YEeHHS aKaJeMiuyHOI HeToOpOYECHOCTI YKPaiHCHKOI0 MOBOIO JIEMOHCTPYE TaKy 3aKOHOMIPHICTB: IS
MepEeKIIaay 3aralbHOBKHMBAHUX MOHATH 3a3BHYall BUKOPUCTOBYIOTh TPAHCKOIYBAaHHS Ta KaJIbKyBaHHS,
HATOMICTh CKJIaHIIII KOHIIETITYaJIbHI TEPMiHH TIEPEIAIOTHCS 32 JOIIOMOTOI0 OITHCOBOTO TepeKiaLy ado
3aCTOCYBaHHSM KOMOIHOBaHMX METOIIB, IO 3a0€31euy€e TePMiHOJIOTTYHY TOUHICTh 1 CTIPHS€ PaBHIIb-
HOMY PO3YMIHHIO ITOHATH aKaIEMIYHOI HEAOOPOUECHOCTI B YKPaiHCHKOMY OCBITHBOMY CEPEIOBHILI.

[lepcieKTHBHUM HAMpsIMOM MOJAJIBIINAX JOCTI/DKEHb € PO3poOKa aHMIIHCHKO-YKpPaiHCHKOTO
CJIOBHUKA aKaJIeMi4HOi JOOPOYECHOCTI, IO CHPHUATHME CTaHAapTU3alii TepMmiHoiorii Ta edek-
TUBHINIH IMITIEMEHTAII] MI>KHAPOIHUX MPUHIIMITIB aKaJAeMidHOI JOOPOUECHOCTI B YKPATHCHKOMY
OCBITHBOMY IIPOCTOPI.
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BI3YAJIBHI METAMOP®O3U XAPKOBA Y KHU3I CIIOTAJIB
IO0. IEBEJIBOBA (IOPISAA HIEPEXA) «S1 - MEHE — MEHI... 1 JOBKPYI'N)»
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MeTa cTarTi mpoaHaTi3yBaTH 0COOJUBOCTI CTBOPEHHS Bi3yalbHOTO 00pa3y micTa XapkKiB i HOTO MPOCTO-
poBo-dacoBi meramophosu y kau3i FOpis [lleBenpoBa «S1 — MeHe — MeHi... (1 JOBKPYTH)».

MetopoJorist. JlocmimxenHs 0a3yeTbcs Ha MO€JHAHHI KOMIIAPAaTUBHOTO, ICTOPUYHOTO, KOHTEKCTYaJIbHOTO
Ta IHTEPME/TialIbHOTO METO/IIB.

Pesyabrarn gocainkenns. [lam’a1e aBTopa nepeBaxHO 30pOBOTO THITY, YHACTIIOK 4OTO MUHYIE QiKCy-
€ThCS Y BUIVISII CNIAiIIB — 3arajibHa TaHOpaMa MicTa, CIIOPYIH, MICTSIHH, TOOYTOBI CIIEHH TOIO. Y TOPiB-
HSHHI 13 «XapKiBCBKUMH TeKCTaMm» MUchbMeHHUKIB 1920—-1930-x pokiB BizyamizoBanuii 10. llleBenpoBum
XapkiB Mae cBoi ocoOnmmBoCTi. BoHM 00yMOBIIEHI HE TiNBKH KaHPOBOIO TMPHUPOIOI0 TEKCTY, @ 1 MEHTAIb-
HicTIO aBTopiB. JlJis BUXIAIIB i3 ManuX MPOBIHIIHHUX MICTEUOK abo ciim MeTaMop]o3u BEITUKOTo MicTa
cupuiimanucs i3 3axsatoMm. s FO. lleBensoBa XapkiB OyB piZHMM MicTOM, iK€ BiH 3HaB 3 AMTHHCTBA,
TOMY 1 CTaBJICHHS /10 MicTa OyJIO iHIIMM — IEPCOHAIBHUM 1 TIOYACTH Cy0’ €KTUBHUM. 3’ sICOBAHO, IO «CIaiIu
nam’siTi» 13 kauru crorafis FO. lleBenboBa MOXKHA XPOHOJIOTIYHO aTprOyTYBaTH 3a MEPioiaMu, MexkKa SIKHX
KOPENIOETHCA 13 POKAMH ICTOPUIHHUX ITOJI1, IO 3yMOBHJIM Bi3yallbHI MeTaMmopdo3u Mmicta: 1914—1917 pp.;
1917-1921 pp.; ABammATHIITTS XapKoBa SK CTOJHIN DPaIsSHCBKOI YKpaiHW; MiCIACTONIWYHUI CTaryc
JI0 TIOYaTKy BiliHU 3 akueHToM Ha 1931-1936 pp.; poku okynauii HiMUsME 1 gata 6 motoro 1943 p., «1eHb
MPOLIAHHS» 3 MICTOM Ha3aBXKAH K KOHTPAITYHKT KUTTS 000X — 1 aBTOpa, 1 MicTa.

BucnoBku. Bukopucranuii y criorajax MpHHIMI Bi3yanizallii MPONOHYEThCS KIacH(iKyBaTu sk (oTo-
rpadiuyanii Ha cTopinkax cmoramaiB XapkiB IOcTa€e depe3 MpU3My METOHIMIYHOTO MOINIALY CIoCTepiradya,
0 HaYe «TpUMae» y pykax ¢orokamepy. Obpaswm, 3adikcoBaHi HOTO «KaMeporo», UiTki, 0e3 cyd’ €KTHBHHX
cnoTBopeHb. OHaK MogeKyau 11 Qikcarlii meramopdo3, sKi BigOyBalucs 3 MICTOM, y pyKax aBTOpa 3aMiCTh
«(poroxamepn» — «MOITBOEPT >KUBOMUCIIS», 3aBASIKA YOMY HOT0 «KapTHHH 3 MUHYJIOT0» HaOyBalOTh €MOLIN-
Horo 3abapsieHHs. JlociimkenHs ocobnuBocteit Bisyamnizanii FO. llleBenpoBuM iHIIMX MicT YKpaiHH i CBITY
€ OJTHUM 13 TIEPCIIEKTUBHHUX HANPSMIB MTOAIBIINX PO3BIJIOK.

Kuo4oBi ci1oBa: Bi3yalbHICTh, MICTO, MOJIBOSPT KUBOTHUCIIS, TIOTVISL, Claiia maM Ti, hoTokaMmepa.
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VISUAL METAMORPHOSES OF KHARKIV IN YURII SHEVELOV’S MEMOIRS
“I - ME - TO ME... (AND AROUND)”
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The purpose. The article analyses the peculiarities of creating a visual image of the city of Kharkiv and its
spatial and temporal metamorphoses in the book by Yurii Shevelov “I — me — to me... (and around)”.

Research methodology. The research is based on a combination of comparative, historical, contextual,
and intermediate methods.

Results. It is noted that the author’s memory is predominantly visual, which is why the past is recorded
in the form of slides: a general panorama of the city, buildings, citizens, everyday scenes, etc. Compared to
the “Kharkiv texts” of writers of the 1920s and 1930s, the Kharkiv visualized by Yu. Shevelov has its own
peculiarities. They are determined not only by the genre nature of the text, but also by the mentality of the authors.
For people from small provincial towns or villages, the metamorphosis of the big city was perceived with
delight. For Yu. Shevelov, Kharkiv was his hometown, which he had known since childhood, so his attitude
towards the city was different — personal and partly subjective. It has been established that the “memory slides”
in Yu. Shevelov’s memoirs can be chronologically categorized into periods that align with significant historical
events which prompted visual transformations of the city: 1914-1917; 1917-1921; the twentieth anniversary
of Kharkiv as the capital of Soviet Ukraine; the post-capital period prior to the war, particularly 1931-1936;
the years of German occupation; and February 6, 1943 — marked as the “day of farewell” to the city forever,
serving as a counterpoint in the lives of both the author and the city.

Conclusions. The principle of visualization used in the memoirs is proposed to be classified as photographic.
On the pages of the memoirs, Kharkiv appears through the prism of the metonymic gaze of an observer
who seems to be “holding” a camera. The images captured by his “camera” are clear, without subjective
distortion. However, in some places, to capture the metamorphoses that took place with the city, the author uses
an “easel” instead of a “camera”, which makes his “pictures from the past” emotionally coloured. The study
of the peculiarities of visualization of other cities of Ukraine and the world by Yu. Shevelov is mentioned as
one of the promising areas for further research.

Key words: camera, city, gaze, memory slide, pictures from the past, visuality.

1. Beryn

Onyo6nikoBana y 2001 p. kaura crioranis FOpis Bononumuporuua Illesensosa (FOpis [llepexa) « 5 —
MEHE — MeHi... (1 TOBKPYTH)» ONPUSBHIJIA IIUPOKOMY 3araiy «He3HaHoro» llleBenboBa, ®KHUTTS 1 Hay-
KOBa JISUTBHICTH SIKOTO JI0 TOAI Oy OMOBHUTI YyTKaMH. /J[BOTOMHHUK cTaB ceHcariero. Cepen MOTHUBA-
Iii1 10 TMCaHHS aBTOPOM 3HAYHIIACS, 30KpPEeMa, «MOXKITUBICTD OyTH IIUPUM», TOOTO «TOBOPUTH TIPABLY,
a00 mpuHAMHI TyMaTH, M0 TOBOPIO IpaBay, sK s ii 6ady» (LLlesemsos, 2017: 24). «S», Tmymauene
[lIeBenbOBUM SIK «HEBIOBHE», «CXOIHTH 1 TPHIIITIIATI» K€ HECHIIA, 3yMOBHIIO Ha3By — «s1 1 HE-5».
«JloBkpyrn» x LlleBenmboBOro «s 1 He-s» Tinbku y Tomi | «B Ykpaini» nociigauku Hamiummm 336 mep-
conaxiB (IlleBemsoB, 2017: 6) — poaudi, Cyciu, KOJIETH, Y4HI TOIIO, TOOTO JIFoH, sikuX BiH, FO. IlleBe-
TbOB, OaunB, 3HaB, yyB. OHAK, HA HAIIy JyMKY, € III¢ OIMH HEBPAXOBAHUM, aJie 3HAYYIINI TePCOHAX
«noBkpyrm» 1O. llleBenpoBa, — XapkiB K 00’ €KT Mi3HAHHA 1 CTIOCTEPEKECHHS, ICTOPUIHO KOHKPETHHN
1 BOTHOYAC OCOOMCTHH KUTTEBHIA MPOCTIP TAKUM, SKAM BiH 3aram’ITaBCsS aBTOPOBI.

MeTo10 DOCHIKCHHS € aHai3 0COOIMBOCTEH Bi3yasmizamii MiCBKOTO TPOCTOpPY XapKoBa i HOTro
MIPOCTOPOBO-4acOBHX MeTamMopdo3 y kau3i crioraais 0. [1leBenpoBa. ABTOp HAroJonryBas, 1o Horo
«T1aM’sSITh TIEPEBAKHO 30POBOT0 THUITY», @ TEKCT € «HE TUIbKHU 1 HE CTUIBKU JTOKYMEHT Yacy, CKUTbKU
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CBiTUEHHS BeNHMUi U (isiCKO JIOACHKOT mam’siTi, <...> siKka (PIKCye MOOJUHOKI KAPTUHU 3 MHUHYJIOTO
<...>» (llleBenwoB, 2017: 25).

MeTtonoJiorist nocaigzkennsi. JlociipkeHHs: 0a3y€eThes HAa MOEAHAHHI KOMIIAPATUBHOTO, ICTOPHUY-
HOTO, KOHTEKCTYaJbHOTO Ta IHTEPMEAIaIbHOTO METOJIB. 3aCTOCYBaHHS KOMIIAPAaTHBHOTO METOY
JI03BOJISIE IHTEPIIPETYBATH PEIPE3CHTOBAHMI aBTOPOM y KHH31 CITOTa(iB 00pa3 MicTa y CIIBCTaBJICHHI
H0T0 3 TaK 3BaHUM XapKiBCHKUM TEKCTOM XYJOKHbBOT JTiTepaTypH. IcTOpUyHMIA METO/ 3aCBIAUYy€ MaTe-
plaibHICTh CTBOPEHOTO 00pasy sK JOKyMEHTA peanbHOCTi. [ yCBIIOMIICHHS 1€l B3aeMO/Iii BHKO-
PHUCTOBYETHCSI KOHTEKCTYaJIbHUH aHami3. L{eit MmeTomonoriunuii miaxia 1ae 3Mory po3nisiaaTty modaye-
HUH 1 3ro0M 3a(hiKCOBaHMI aBTOPOM CIIOTa/liB 00pa3 MicTa B iCTOPUYHOMY KOHTEKCTI, 30KpeMa Kpi3b
MPU3MY TaKUX CHHTETUYHHUX 32 CBOEIO IPUPOJIOI0 BUIIB MUCTENTBA, SK (ororpadis i kino. JJocmia-
HUKHU PO3PI3HSIOTH JBa THUIM MOy HAa MICTO ¥ BIAMOBIAHO #oro Bi3yamizaiiro: MetadopuaHuii
HOIVISIT 3 CUMBOJIIYHUMH PENPE3CHTAIISIMI Ta METOHIMIYHUH TOMISLT HA MICBKHAN MPOCTIp 32 J0MO0-
moror (otorpadiunoi ontuku (babiit, 2024; benbsmin, 2017). Came Takwid MiaXill, JTyMaeTbCs,
€ BUITPABJAHUM JJISl HAIIIOTO JTOCIIi/PKEHHS.

2. HaykoBa penenuisi NOHATTS Bi3yaJlizM i IOXiIHUX NOHATH

OnHuM 13 KITIOYOBUX MUTAHb CyYaCHHX HAyKOBUX PO3BIIOK € HEOIHO3HAYHE TIIyMAaueHHs Bi3y-
QJIBHOI KYJIBTYpH, 3 OTHOTO OOKY, SIK TIEBHOTO CTaHy «MeJiai30BaHoi, BipTyai30BaHOI, EpEeHACH-
4eHol1 oOpa3amMu Cy4acHOCTI», 3 1HIIOTO, — SIK METOAY MOCIIIKEHHS OyIb-SKOTO 1CTOPHYHOTO Tepi-
ony (Bbproxoserpka, 2018: 135). Sk BimomMo, MOHATTS «Bi3yasi3M» BUHHUKIIO y HAyKOBOMY AMCKYpCI
y 3B’SI3KY 13 TaKUM METOZOM HAyKOBOTO JIOCIII/KEHHS, SIK CIIOCTEPEKEHHsI, 10 Nepeadadae crpuii-
HATTS criocTepiradeM 00’ €KTa, epemryciM, 3a I0TIOMOT0I0 30pYy. Y pe3yabraTi OCMUCIECHHS 30POBOTO
CTIIOCTEPEKEHHS y TYMaHITAPUCTHUII 3’ IBUIINCS JOTHYHI 10 «Bi3yalli3My» MOHSATTS — Bi3yallbHICTb,
Bi3yauri3ailisi, BizyalibHa KyasTypa Tomno (lemcbka-bymsymnsk, 2018; Ipodans, 2021; Derrida, 1993).
HaykoB1i 3a3Ha4ar0Th, 10 Bi3yaJIbHI JTOCIIDKCHHS TIepeOyBaloTh HA MEPETHHI CIIOBECHOTO 1 Bi3y-
QJIIBHOTO, OCKITBKH a)eKTHBHA Jlisi 00pa3y «4MHUTH omip BepOamizamnii» (bproxosenbka, 2018: 147),
HAroJONIyIOuM TpHU IIbOMY 1 «Ha Bi3yaJbHOMY acriekTi MoBH-nicbMa» (Bbproxoserpka, 2018: 148).
Y Hanriit poOOTi OHATTS 8i3yanizayis TIYMAUUTRCS K OaueHHs 1, B pe3yabTaTi, OCMHUCIICHE BiJITBO-
PEHHS PeabHOCTI y 30pOBUX 00pa3ax.

3. OcobmuBocTi cnipuiiHaTTa Xapkosa 0. llleBeboBum

VY nepeaapomy cioBi qo croraaiB C. Bakynenko 3ayBaxye, mo HO. [1leBenroB «mo3upae Ha pigHe
MICTO KPUTHUYHO-CKETITHYHUMH OYMMa “‘CBITOODKIA’, <...> 1 BOHO TOCTAa€ Mepea YUTadeM B yCid
CBOI HEMOI0NIAaH1# MPOBIHLIHHOCTI, OTIPH 3asiBiIcH1 OyI10 mpeTen3ii Ha Bumii craryc <...>» (IlleBe-
7160B, 2017: 11). Xoua, 0OMOBISETECS KOMEHTATOpP, TaM, JIe aBTOP PO3IOBiae Mpo cede B XapKoBi,
HETPOCTO PO3PI3HUTH, «IH BIH CaM € YACTHHOIO MiCTa, YU MICTO YACTHHOIO HOTro»: « CTOCYHOK MiXK
[IIeBenpoBUM i XapKkoBOM, MaOyTh, HAWKpAIIIE OKPECIIOE BUCIIB “TIIOTH BiJI TUIOTI”: IXHI JIOCTOTHCTBA
Ta BaJy Ha BeJIMKy Mipy crinbHi» (IlleBensos, 2017: 11). 106 ycBiZOMUTH 1Ii Ta 1HII 0COOIMBOCTI
aBTOPCHKOI Bi3yaJizallii XapkoBa, 3BEpPHIMOCS JI0 TEKCTY, IPUKMETHOIO OCOOIHBICTIO SKOTO € POTO-
rpadidHa TEPMIHOJIOTIS MIOJ0 MPUTATAHOTO, SIK-OT: <JIMIIMBCS B cBimomocti crnaiiny (IlleBensos,
2017: 94); «cnaiig moel mam’siti» (LLleBensos, 2017: 99) Tomro.

Hanesno, mo [lleBenboBi 3ayBaru Ha ajgpecy MicTa Ha KIITANT: «APXITEKTYpHO OepydH, B MICTi
Oyno maso mikaBoroy (LlleBensoB, 2017: 42); «MicTo MOro AUTUHCTBA OYJIO OTHIHE MICTO, ajie Halli-
JICHe Ha MalOyTHE 1 B TIporieci BigkuaanHs cBoro Mmunynoro» (Illesensos, 2017: 48); «0e3CcTHUIICBICTD
XapkoBa 9y/10BO TacyBasa Jio Horo podi paasacekoi crommii» (I1lesenbos, 2017: 100); «Benuke iHITy-
CTpisuTi3oBaHe ceno XapkiB He OyIo 30yioBaHe 1iist TOro, mob OyTu cronunero Ykpainmy» (I1leBenbos,
2017: 114) mornmu gaBaty Juisi TOAIOHUX BUCHOBKIB JICSKI TIJICTaBH IIE i TOMY, IO 30BCIM HE KOpe-
JFOBAJIH 13 T1THECEHO MIETHYHUM B ypOaHiCTUYHUX TBOpax mpo XapkiB 1920-x — mouarky 1930-x, siki
HayKOBISIMH CXapaKTEPHU30BaHi K «00ipBaHa cripo0ay 31 CTBOPEHHS «XapKiBCHKOTO TEKCTY» YKpaiH-
cekoi miteparypu (L{umo6ai, 2010).
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Y kam3i cnoraniB lO. IlleBenmboBa Tak camo, SIK i B XyAOKHIX TEKCTax HMUCHbMEHHHUKIB
1920-1930-x pokiB, HOTO Cy4acHHKiB, HA TBOPYOCTI SKUX BiH 3HABCS, Y TOMY YHCII SK acIHipaHT
¢binonoriyHOTO (PaKyIBTETY, TOKIATHO 3a()iKCOBAHO XapKiBChKY TOTIOHIMIKY: BYJIHII, IJIOMII, OKpEeMi
OyIMHKM ¥ TaMm’SITHUKH, OJHAK HOro Bisyasizalis XapkoBa Mae CBOi 0COOIHMBOCTI, OOyMOBIEHI
HE TUIBKH >KaHPOBOIO MPHPOJIOI0, & i MOYACTH MEHTANBHICTIO. BUIbIIICTh TBOPIIB «XapKiBCHKOTO
TEKCTY» Oy BUXIIISIMHU 3 MAJIHMX MPOBIHIIAHUX MICTEUYOK ab0 Ciii, TOMy MeTaMOp(O3H BEIHKOTO
MicTa cripuiiMaiiics HUMH K «TuBoBroKHID». s 0. [lleBensoBa XapkiB OyB pigHUM MiCTOM, 3Ha-
HUM 3 TUTUHCTBA, TOMY 1 CTaBJICHHS JI0 MicTa OyJo iHmmM. MOXIIMBO, caMme TOMY HOTo XapKiB «Iep-
coHanbHUH (1 He3pinka cyo’ exTuBHUN)» (BucHiB C. Bakynenka) (Illesensos, 2017: 11).

4. llpuitomu BizyaJizauii micta

ViKe 3 mepiux CTOPIHOK aBTOP TaK JETAIBHO MAIy€ MICTO CBOTO JUTHHCTBA, HAYE 3BEPTAETHCS
1o texHiku (ororpadii: «Moi cnoramu <...> mpo XapkiB peanbHi <...>. Bix npupoam BOHO Jic-
TaJIO TPHU JIiCOCTENOBI piueuku, Xapkis, Jlomans i Hereuy» (IleBensoB, 2017: 37). Oxnak npocrip,
OB SI3aHUH 13 TPUPONIOI0, BCE K CIIOHYKAE Yy HEXYAOKHBOMY TEKCTI JI0 OKMBOIHMCHUX Ma3KiB»:
«MicTo maiike 3’1o Ti piueuku. TiNbKH paHHBOI BECHH, KOJIM PO3TABaJIH CHITM, BOHU HAIIOBHIOBA-
JIMCSI BOZIOKO M HIOW CIIpaB/Ii 3aCIyrOByBaIM Ha CBOIO Ha3By piuok» (IlleBensos, 2017: 37).

Pazom 3 aBTOpOM MM AMBHMOCH Ha XapKiB 3BEPXY, «PyXarOurcCh» Bij eHTpY 10 okonuip (Illese-
160B, 2017: 37-41). Mickkuii IpoCTip Ha «CBITIIMHAX)» TTaM’SIT1 HE TUTBKU TeorpadiyHO pO3pOCTAETHCS
(«Micto mupmIocs Ha CcXij i Ha 3axif, ae TBopuircsa podiTHuYi kBapTanm» (Llesensos, 2017: 41)),
a i KyJIBTYpPHO YBUPA3HIOEThHCS: « UucToro” minpHuUIECI0 Oyna miBHIYHA, B3A0BXK CyMchKoi i mapa-
nenbHOI i [Tymikincekoi Bynunb. Tyt OyB YaiBepcuterchkuit Call, KiHUaIacs BYJIHUISL, TPOXH HE TiHi-
moBi 70 Benukoro Micekoro IMapky. Tyt xwmu 1 mu» (LLleBenboB, 2017: 41). 3a3HaueHHs BIacHOi
reoJIoKarii Ha BiATBOPIOBaHIi Mari MicTa 00yMOBIIOE 00paHuil paKypc 300paxeHHs: «3 IHIIUX KpaiB
y MICTO BIMBAJIUCS i YaCTUHAMM HOTO CTaBaJId HEIaBHO IIe OKpeMmi ciioboau — MockaniBka, OcHOBa,
3aikiBka, XypasniBka, [1aBiiBka, Xomomgna ['opa, Jluca l'opa, [TanaciBka... TyT mie rynunacst ykpain-
ChKa MOBa, IEHTp 1 OnaropoaHa AinbHUI Oynu pociiicbki» ((Lesensos, 2017: 41-42).

3 KOXXHHMM pPEYCHHSM 3arajlbHUH IUIaH MICTa, WOTo Bi3yalsli3oBaHa MaHOpaMa JETajli3y€eThCs.
«Ilornmsmom 3BepXy» aBTOp (hiKCy€e MiCLIEpO3TAITyBaHHS KYIBTYPHHUX 1 I€P)KaBHUX IHCTHTYIIN — Tea-
TPH, IIUPKH, TOTET, YHIBEPCUTET, PO3MIIICHUN B KUTBKOX HEBEIUKUX OymiBIISX, BEMUKUH TexHOIO-
riuauii [HCTUTYT: «ApxiTekTypHO OepydH, B MicTi OyJao Maio mikaBoro. 30epirajiocst Tpu LEpKBU
3 4aciB KO3aIbKOTO 0apOKKO — YcreHchkuit cobop, [TokpoBchkuit MOHACTHUD, € KOTHCH IisiB CKOBO-
pona, PiznesiHa nepksa <...>» (IlleBennoB, 2017: 42—43). I gani npo koxkHY i3 Oy1iBeb JAeTaIbHIIIC
3 Bi3yasi3alli€ro eJeMEeHTIB, IO MiJBUIIYIOTh IIKaBICTh J0 JOKYMEHTAIBHOTO 300pa)KeHHs: «Aue
10 YCIIEHCHKOTO co00py criepeny 1o0yIyBaH BEIUKY aMIIipHY JI3BIHUINIO, 32 SIKOIO CTapa 0apoKKoBa
apxitektypa craia HenoMitHOO» (IlleBenboB, 2017: 42—43). Ileil Bi3yaJlbHUN MPUHOM, BHKOPHC-
TaHUH y JPyKOBAaHOMY TEKCTi, MOIIOHMI 0 KOMIT FOTEPHOI IEMOHCTpAIlii cepii «CIai By, 3aBIsKH
SKOMY 1H(oOpMaIlis cTae HiJTiICHOIO, 3aBEPIICHOIO 1 Bi3yaJIbHO MTPUBAOIUBOIO.

MicTo € mpOCTOPOM IIOJICHHOTO KHUTTS. Pakypc 300pakeHHs MOCTYIIOBO 3MIHIOETBCS 3 CIIOTIISTY
3BEpXy» Ha IOV 3HU3Y», TOOTO (DIiKCAIliI0 MIOACHHOTO KUTTS MICTSH, iX moOyTy. 3a3Ha4aeThCs,
10 MICTO BXX€ MaJI0 KaHaJli3allilo, BOJOTIH 1 €JEKTPHKY, OyB YK€ MICBKUH TPAHCHOPT — HEHTPOM
MicTa WIIIa TaKk 3BaHa KOHKA — «OJIMH BaroH, 3ampspKeHUi 1BOMa KIHBMU CyMHOTO BHTJISITY», a 11032
HEeHTpOoM — dotupw JiHii TpamBas (IlleBenboB, 2017: 43). ABTOp BiguyBa€e MICTO HE TUTHKH K KYJIb-
Typy a0o i7ero, a SIK JKUTTEBUH MpocTip. BiH pyXaeThcs MiCTOM, CIIOCTEpIirae 3a HUM, IHTETPYEThCS
y HOTo mpocCTip 1 PiKCye JOCBI IMIOASHHUX MPAKTHK.

[ToniGHMI THIT 0COOMCTOCTI Y MICBKHX TEKCTaX cxapakrepu3oBaHo sk ¢uanep (berbsmin, 2017).
[Momtsin duanepa — 1e, mepeaoBCiM, OIS criocTepirada-ginocoda, sIKHiH BMi€ B OKPEMHUX, BUXO-
TUICHUX MOTJISZIOM, IETAJISIX, OaYUTH 1 BITIyBaTH MiCTO SIK OpraHi3M. JIaGiprHTH BYJIUIb TPOTIOHYIOTh
pi3Hi BapianTH nepexutux ictopii (LLleBensoB, 2017: 47-48). Ha aBTopchKiii Marti MicTa MapKyHOThCS
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MICIIsI, TIEPCOHATBHO 3HAYMMI 115 ontoBigada. Kpi3e morsan danepa micto HabyBae TijIeCHOCTI, J1abi-
PHUHTH BYJIUIIb IPOMIOHYIOTH Pi3Hi BapiaHTh nepexxutux ictopiii (Illesensos, 2017: 47-48).

Ha Bi3yanizoBanux y croragax XapKiBCHKHX BYJIHUISX MOPTPETYIOTHCS MPUKMETHI MEPCOHAKI —
XapKIBChKI BI3HUKH 1 MOCHIIBHI. Tak, MOCWIBbHI «MaJld KAIIKETH 3 YSPBOHUM OKOJMYHUKOM 1 HyMe-
POMY, «CTOSTH Ha po3i MukomaiBcbkoro Maiiiany i MOCKOBCBHKOI BynHIli, TyIu Tpeba Oyino 10 HUX
ITH 1 TaM TeX TOPTYBATHUCS, aJle HE TaK 3aIeKJIo, sK 3 BaHbkaMu <...>» (LlleBensos, 2017: 47).

[IpukmeTHO, 0 Bi3yaui3amis MiCBKOTO MPOCTOPY BiIOYBA€THCS HE JIMIIIE Yepe3 CIIOCTEPEKEHHS,
ajyie i OCMHCIICHHS BJIACHOTO YHIKQJIIBHOTO JTOCBIY, COPMOBAHOTO MicTOM. MiCTO TIOCTYTIOBO Bi3ya-
Ti3Y€ThCS HE TUTBKH SIK Mara 3 piukaMu, BYJIHISIMH, IDIOMIAMHU, cCOO0paMu, OyIuHKaMH, ajie i B 0co0i
KOHKPETHUX MICTSH. ABTOPOM YCBIJOMIIIOETBCSI CBIl 3B’SI30K 3 MEBHUM MICIIEM y NEBHHI Yac —
HaBYaHHS B YHIBEPCHUTETIi, BUKJIa/adi, OAHOTPYIHHUKH, poOOTa, Koern. TakuM € J0CBiJ HaBYaHHS
y Tpetiit XapkiBChbKiil nepkaBHil Ka3eHHIN T1IMHAa31i, sSika 3HaxXoaAWIach OJIM3bKO Bia OyauHKy «Cana-
MaHJIpay», «Ha THX1H 1 HemoBTil Byiuii [orous, mo 3’ ennyBana Tearpanpauii 1 MUPOHOCHIIBKUI Maii-
naHm»: «['iMHA31s 3aliMara Maiike BBECh 3axiIHIN OiK BYJIHIII, HA CX1THOMY OYB IOJIbCHKHI KOCTEN,
a Ha MBJCHHOMY pO3i HIMEIbKa, K MU Ka3ajH, Kipka. B nificHOCTi, 3BM4aifHO, BOHU Oyin HE HaIlio-
HaJIbHI, a BIPOCIOBiIHI — KaTOMUIBKUI 1 mporecTaHTchka. Han aBepuma xoctenmy OyB BHCIYCHHI
y kameHi Haruc “Deo omnipotenti”, Hax nBepuMa Kipku nutara 3 Jlroreposoro rimuy “Die feste Burg
ist unser Gott”» (LLleBensoB, 2017: 83). PerpocniekTHBHO BiKCYOThCS TIepIiti MeTaMopdo3H, sKi Bi3y-
QJIbHO OTIPHSIBHUJIMCH HE Biapa3y. [li3Himne, B paIssHChKI POKH, 32 CIIOBAMH aBTOpa, KCEH/13a 1 macTopa
3aapelTyBald, a IIEpPKBH 3aKPHIIHU, 1 BiH BiIUYB, 10 I OYB «KiHEIb XapKiBCHKOTO MTOMipKOBaHOTO
KocMomomitusmMy»: «[IpoBiHmiitauid, 3anmopomenuii, OpyaHuiA Miii XapKiB yce-Taku MaB Xail oOMe-
KEHI 3B’SI3KM 3 30BHIIIHIM CBITOM, MaB MiHISATYypHI KOJIOHII HIMIIIB, IOJISIKIB, e MEHII (paHITy3iB,
oenprinmis <...>» (IlleBenbos, 2017: 83—84).

5. IcropuuHi mopaii, 1110 3yMOBH/IM Bidya/ibHiI MeTamop(o3u mMicTa

[Micns 1917 p. XapkiB ONUHSAETHCA y BHPI ICTOPUYHUX KaTakmi3MmiB. ABTOp (iKCye, SIK MiCTO
H0-Pi3HOMY pearye Ha BIaJu OUTMX POCISH, YePBOHUX POCISH, YKPATHCHKUX CHJI, 3MIHIOIOUUCH Bi3y-
anpHO. Hampukmaz, «mpuxoan 4epBOHUX POCISH 10 MicTta» 3amam’sitamucs LlleBenboBy-miuniTKy
Tak: «HiXTo X HEe BUXOJHMB YPOUUCTO 3yCTpidaTH, BOHH 3aXOIWIH IKOCh HACTOPOKEHO, Oe3 OIHCKy-
9HX YHI(OPM, MICTO 3pa3y CTaBaJIO CIpUM 1 HIOHM HaMiBBUMEPIIUM, 13 CIIOPOKHIIMMH JJOMaMH, 3 103a-
YiHIOBaHUMH JBepuMa OynuskiBy (ILleBensos, 2017: 95). V BepOanbHiil Bizyamizamii 3’ ABISIOTbCS
kompopu. OOpa3 «mocipiyioro, 30JSKIOr0, CHOPOXKHIJIOTO YEpPBOHOTO XapKoBay 3aKapOOBYETHCS
y mam’siTi. Ha Marmi micTa 3’ SIBISFOThCSI Miclis Tpareain. Takum € «o0pa3 poOoTH 4ekay «y 4epBO-
HOMy XapkoBi» y 1918—-1920 pp. (LLleBensoB, 2017: 96). XKaxnusi Bi3yaiabHi BpakeHHS BiJ Tpareii
I ICHITIOIOTHCS 3allaXxaMH.

[loyarok KapAMHAIBHHUX Bi3yalbHUX MeTamMop]o3 MicTa MOB’S3aHUH 3 MEpiogoM, KOIu XapKiB
«Temnep yXe HaJIOBro, Ha MOHA JIBAIISATH POKIBY 3aiiMae uepBoHa apMis. ABTOpPOM (iKCY€EThCS CTaH,
SIKUH BUTISIIAB «sIK cMepTh mictay (IllesennoB, 2017: 98). LlenTpanbHi By/IHIN IEpEHMEHOBYIOThCS,
MICBKHI TPOCTIp TEepPEeKOOBYEThCsA. Xoua, 3a cnocrepexeHHsMu 0. IlleBenboBa, HIXTO HOBHUX
Ha3B HE BXKHBAB, ajie «OyAIBHUKH HOBOTO JKUTTS CIIPOMOIVIMCS HA HOBI JIOIICYKH 3 Ha3BaAMHU BYJIHIIb
Ha 3aMiHy cTapux. byanHk# cTostin HepeMoHTOBaH1, HedapOoBaHi, aje gomedku Oy HOBI» (ILleBe-
1608, 2017: 99).

Cepen 00’ €KTiB MiCBKOTO IIPOCTOPY, IKi BUKOHYIOTb (DYHKIIIFO TPAHCIIAII T MUHYIIOTO, —TaM SITHAKH.
3a I0MOMOT 010 IaM’ ITHUKIB, SIK 1 32 JIOTIOMOTOI0 apXiTEKTYPHHUX CIOPY/l T TOMOHIMIB 311HCHIOETHCS
CUMBOJIIYHE MapKyBaHHS ITPOCTOPY MicTa. 3a BIydHUM 3ayBakeHHsM 0. [1leBenpoBa, TOpeBOITIONiii-
HU XapKiB «HE qyxe 10aB 3a mam aTHUKH: «He Oyio ’aaHoro, mocTaBIeHOro HapeBi Y MO THY-
HOMY JisiueBi apchKoro pexumy. byB Tinbku mam’saTHUK KapasiHOBi, OCHOBHUKOBI YHIBEpCHUTETY,
Ta 1me Ha TeaTpaapbHOMY MaiilaHi 1BO€ AyKe CKPOMHHX morpyas — [oromns it [Tymkinay (IlleBensos,
2017: 99). Bonu crosuin B TearpaibHOMY CKBEpi, CIUHOIO OJHMH JIO OJHOTO: «<...> OOuIBa BOHH
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MovyBaM ce0e TPOXH HE Ha MICII B KyNEeIbKOMY, 1HIyCTPisSUIbHOMY, 3aKyPEHOMY 1 3aropOmIeHOMY
micti» (ILleBensoB, 2017: 317). Hatomicts, Bacuis Kapasin, 3ayBaxye HO. llleBensoB, «OyB CBiif, BiH,
yBa)KaJocsi, CTBOPUB XapKiB SIK IEHTP, 3aKJIaBIIN B HhoMy YHiBepcuTeT» (LLleBensos, 2017: 317).

PeBomrorisi Bupimmiaa yBIYHUTH CBOiX repoiB. HoBi mam’sITHUKM NOKIMKaHI Oyln 3acBiIUUTH
HACTaHHS «HOBOI €MOXMW». 3HEBAKIMBO-1POHIYHE aBTOPOBE CTABJICHHS 10 HOBOTO MHUCTEITBA YBUPA3-
HIOETHCS AIEIALIEI0 10 3arallbHOMICHKOTO CIPHHHATTS: « MICTIOKH 3 HUX Tiry3yBaiu <...>» (Lllese-
1608B, 2017: 100). ABTOp, 3HOBY X TakH, He 0€3 ipoHii, JOMyCKae, IO 11e MOIJIO OyTH BUSIBOM HEPO3Y-
MiHHSI HOBOTO, aBaHT'apAHOTO MHUCTENTBA: « TaKk 4 Tak, maM’ ITHUKHA HEe IPOICHYBaJIX JIOBIIE, HIXK PIK
abo nBa. Bonu noposnananucs, 1 ix gosenocs tuxiem npudparu» (Lllesensos, 2017: 100).

3MiHa CTHIIIO MiCTa, TOYHIIIE HOTO BTpara, 3MiHWIA 1 MICTSH. ABTOp IMOPTPETYE JTFOIEH SK YOCO-
OJIeHHsT MiCTa, BUKOPHCTOBYIOUM TpEAMETHY MeTOoHiIMito: «CipicTh omaHyBasia TOBEHIHKY JIIOAEH
1 IXHIO O/IeXKY, 1 IIe TapMOHIHHO BBIHILIO B MiChKHiA nei3ax. <...>» (ILleBensos, 2017: 100). 3auxmm
KIHOYI KareJoNIKH 1 YOJIOBiYl Kamleltoxu, 3a0yBcsi MaHIKIOp, KPaBaTKH CTAIH PiIKICHUM SIBHILEM,
3amaHyBajia BaTsSHKA, a O3HAKOIO HOBOI EJITH CTajla MIKipsIHKa: «Y cipoMy MiCTi HE BHIaano OyTu
KOJILOPOBUM, JTFOJTM MAJT CTAaTH CIpUMHU, 1 BOHH CTaJIH, SIK Ti BOIII, IO BiJl HUX MaJo XTO OyB BUIbHUN
B YMOBax Opymy, Xonony i Henoimanus <...>» (Illesenbos, 2017: 100). BixmosigHo, 4opHO-O1IMMU
€ 1 aBTOPCHKI «CJIAWIU TTaM ATi».

Came toni 1O. IlleBennoB crae yunem [lepinoi xapkiBchKkoi Topriopomiipodkonu. HaBisHi HaB4aH-
HSM CIIOTaJy Bi3yalli3yloTh XapKiB 3 1HIIOTO pakypcy. Bizyamizaris micta HaOyBae CUMBOJIIYHOCTI,
OTIPHSIBHIOIOYM HOTO HOBI PUCH Ta XapaKTePUCTUKU. Piuka po3ainse MiCbKHH MPOCTIp HA «CBii»
1 «ayxwuit». [llkona Oyna mepen caMuM MOCTOM, Ha MEXI 3 «IHIIMM CBITOM)», aBTOPOBI «UyKUM:
«CKUTbKH TIpUTaayto, s OyB y rpyIi eauHuil 3 Toro CyMchKo-PuMapcbkoro iHIoro cpiry. ¥ moii
naHmi <...> Bci Oynu 3 moroiOiuus Xapkosa <...>» (IlleBenmbos, 2017: 138). 3aBasiku aBTOPCHKIN
MOBHI# rpi BiI0yBa€eThCsl CBOEPiTHA MihoIoTi3alisi IpoCTopy.

MeTtamop¢o3u niepeOy10BHU «IPOBIHITIHHOTO XapKoBay Ha CTOJHUITIO ITOB’ I3aH1 y aBTOPOBIid peren-
1i1, mepeaycim, i3 3MiHOIO MiCBKOTO TPAHCIIOPTY — JEMOHTOBAHOIO KOHKOIO, IOITMPEHOI0 TPaMBaii-
HOI0 Mepexero 1 mosiBoro Takci (IlleBensoB, 2017: 222-223). BignoBigHO A0 «XapKiBCHKOTO TEKCTY»
XyAOKHBOI JTITepaTypH, CTape MIiCTO MPUpPEUEHE MOMEPTH, 00 3arubesb CTaporo MicTa — e BOIHOYAC
HApOJDKEHHSI HOBOTO XapkoBa. MeMyapHHUIl TEKCT 30BCIM HE KOPEIOE 13 XyI0KHBOIO JIITePaTyporo
1920-1930 pp. 3a cmoBamu aBTOpa, Y MEHTPI MicTa 3MiH Oyiro Majo ax g0 1930-1931 pp., «a toxmi
e Oys0 He CTLIBKU OyHiBHMIITBO, SIK PyHHYBaHHs — pyiHyBaHHs 1epkoB» (ILleBensos, 2017: 223).
VY nmam’srti 1O. llleBenboBa 3akapOOBY€ThCS, SIK PYHHYIOTh MHPOHOCHIIBKY HEPKBY: «Y HpU3HAUYEHY
TOJIMHY — HE 3HAI0, K JIFOAM TPO Hel 3HaIM, — TIOYyBCsl BUOYX, 1 BUCOKA CTPYHKA JI3BIHMIIS 3aXUTa-
Jacs, TOWAHYacs KijbKa pasiB 1 ociia, 3HUKIIA 3 1o 30py» (LLleBensos, 2017: 223). IIpocrip MmicTa,
paHilIe cXxapaKTepru30BaHOTO aBTOPOM K «IIPUHHIIKIIEC», HA IbOMY CIIal/i aM’sITi BIICHT 3aIl0BHIO-
€THCS TY>KOPITHUM JIJIS TIOBCSIKACHHOTO YKUTTS 3BYKOM BHOYXY.

«ByaHI CIIOTBOPIOBAHOTO JKUTTS», «TPUBOXKHI HOYI, IO MOYMHAIHMCSA IOMA, a KIHUUTUCS MOIIIA
B TIOpMi, OiraHHsI 3 aBOCHKOIO 33 Xapyammu» — Ti MeTaMop(o3H, sKi BiIOyBaIUCS 3 MICTOM 1 MICTS-
Hamu. 1O. [lleBenboB onucye He3BHMUYANHHMI HABUYAIBHUN MPOIEC — JICKIIi B HEOMAJIIOBAaHOMY YHi-
BEPCUTETI: «BCi CTYJICHTH B 3UMOBUX YOpaHHSX, s BUKJIAAAI0 B 11y0i, a Mkl PyKH, [0 TPUMAIOTh
kpeiiny, KisskayTh» (LeBensoB, 2017: 316). «Hepenuki n’sth pokiB» Big 1931-ro no 1936-ro cxa-
pakTepHu30BaHi K TaKi, mo «6araro B Xapkosi Jinxa Hapoowtm» (Illesensos, 2017: 316). «Tearpans-
HU neiizax XapkoBay, 3a FO. llleBensoBuM, y 1931-1936 pp. 3MiHHBCS Tak caMo pasioue, siK MOJi-
TUYHUH 1 JiTEpaTypHUIA.

JletanbHO (iKCYIOThCS Bi3yanbHi MeTamopdo3u micta 3a 469 nHiB B oKynamii — BiJ 25 »KOBTHS
1941 o 6 motoro 1943 p. Touna XpoOHOIIOTIA 13 TOPAXOBAaHUMH JHSIMHU — OJIHA 13 TPUKMETHUX 0CO0-
JMBOCTEH CIIOTaaiB. 3a CIIOBaMHU aBTOPA, TIOYATOK OyB ONTUMICTUIHHUM, 00 «PaITHCHKUHN PEXKHUM yIIaB,
JIBepl Ha CX1J1 3a4MHIIINACSA, IBepi Ha 3axia Manu pounHuTHCs» (LleBensoB, 2017: 425). Xoua Xapki
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JekaB y pyiHax, i me BUOyxasii 3aKJIaJieHi IPH BIACTYI MiHH, HE OyJI0 BOAHM 1 €JIEKTpHKa, HE Oy
KpaMHHUIlb, He OyJi0 HaToBMiB — «HEe Oyno Hivoro» (IlleBenboB, 2017: 425). Ane Oynu CriomiBaHHS
Ha IIBUJIKE BIIHOBJICHHS, 00 MicTO He OyJI0 3pyifHOBaHE IMPH BIICTYTII, a Bce M0 OYII0 3HUIIEHO, OYII0
3HUIICHO TUIAHOBO Tepe BifacTymoM. Toil nepiimii 1eHb y «He-paastHCbKOMY XapKOBi» 3aram’ sTaBcst
aBTOPOBI 10 JeTaneit, 60, 3a HOro 3i3HaHHSIM, IIEPEIOMHUM ITyHKTOM yCBHOTO HOTO >KUTTS: «JleHb
OyB TIOTOXUH, <...> JKOBTE JIMCTS, OUTEe CKJIO Oyiu sK My3uka Ha migomBax. Llle migoro He Oyio
BiJIOMO, <...> ajie MOCh CKIHYMIIOCS, a iHIIe Majo noyarucs» (IlleBensos, 2017: 426-427).

Y MiCBKOMY MPOCTOPi MOPTPETYIOTHCS HOBI 0OTMYUsT — HIMEIBKUX BOSIKIB. OCHOBHUMU CIOXKET-
HUMU JiHISIME BepOalli3oBaHUX «CBITIMH» IMaM’sTI CTalOTh MeTa(OpHyYHI BHCIOBH Ha KIITAJIT
«oprii pyiiHyBaHHS MicTa B 5KOBTHI 1941 p.», «1ipupOHTOBA IPOTECKOBICTE» KHUTTS HA CEPEAUHY
1942 p. Tomo.

EmormiitHOTO 3a0apBieHHS Bi3yasli30BaHUN MICHKHIA MPOCTip HAOyBae, MeperycimM, B aBTOPCHKOMY
BiJIBEPTOMY 3i13HaHHI IPO YCBIAOMIICHHSI CBO€T HEBiJ €MHOCTI Bijf MicTa: «S BHpIC y IIbOMY MICTi,
st OyB MOT0 YaCTHHOIO, 1 BOHO OYyJI0O YaCTHHOIO MEHE; 51 10Ope 0auuB oro BOOTICTh, Opak KyIbTyp-
HOi Tpaaumiuii, ane st OyB CBIAKOM HOTO 3pOCTaHHA B POKU HOTo croiamyHOCTH <...>» (IlleBenboB,
2017: 486). IlosiBa HOBOTO — HOBUX OYIMHKIB, HOBUX TpaMBalHUX JiHIH, MEPUINX TpoJieiOyciB
1 Takci — 1e Bce OyIo oro 3poctanHsM. BogHoUac BiH «00I0UE TIEPEIKUBAB POKH HOTO 3aHeA0aHHS
micis nepeneceHss cronuii 10 Kuea» (LLeBensos, 2017: 486). I cBoe MaiiOyTHE KHUTTS BiH YSIBIISB
co0i sk nepeOyBaHHs TYT. Tum Gomrouimoro Oyna BUMyIIeHa po3iryka. OCTaHHI aBTOPOBI «claiian
mam’siTi», HOTo «IPOIIATBHUAN OIS Ha MICTO CBOET MOJIOIOCTI «B Ti IOXMYPI JHI» Bi3yali3ylOTh
Horo SIK «pa3roye CKyJieHe»: «3pemToro caMi KpaeBHIU XapKoBa, pyiHH 1 3rapuina, 6e3aaxi i 0e3Bi-
KOHHI OyIWHKH, HIKOJU HIKMM HE TPUOMpaHi BYIHII 3 MEPTBUMH BaroHaMH TPaMBalo i 06e3 OCBIT-
JICHHSI HE BUKJIMKAJIU BOJIOIIOKHOTO UM TYJsuibHOTO HacTporo» (Lllesensos, 2017: 487-4809).

Cepen mux «CBITIMH» — 300pU y TOPOTY («IMaKyBaHHs»), T0pOra J0 BOK3ally i 6e3mocepeHbo
BOK3all: «Yci anpbomu (ortorpadiit aummnmcs Ha 3arubenb. MuHYNE MAIATalo 3anepeueHHIo,
1oro, kpimM TOKyMeHTiB, He Oyio» (LlleenboB, 2017: 490). [IpukMeTHUM € qeTaabHUN ONMHC 300pa-
KCHHSI Ha eMaJIbOBOMY KYXJIUKY, OZTHOMY 13 IBOX IIPEIMETIB — Il BaTsTHA CHHS KOBJIpa, SIKi «BKJa-
JaJACs B CyBOpUI 0OIp KOHEYHO NOTPIOHMX pedel 1 B TOM ke yac J1aBaji HEeBEINYKE CAHTUMEH-
TajbHe BroBosieHHs» (LleBenboB, 2017: 491). Ha KyxJuKy I1iJ eMajuiio MaJIFOHOK: «MaJsi B KOJIUCIT
ITiJT, TaK, MAJIOK BaTSTHOIO KOBIPOIO, TITLKH HE CHHBOIO, & O1JI0-4ePBOHOIO0, KOJIO IUTUHU B KOJIUCIII
MOJIOJIa MaTH YH CTapIla CECTPa B KOKETHOMY COJIOM STHOMY KAalleJIOUIKy, TPUKPAIICHOMY KBITaMH,
Jaii 3aropoXa W JepeBlle, — BHIHO, npuxarHiii camok» (IlleBensos, 2017: 491). IToxibni mac-
TOpaJbHI iAMIIii, 32 clloBaMH aBTOpa, MOIH 1e icHyBatd B 1908 p., mepemycim, B iTIOCTpamisx
3 HIMEIBKUX POJUHHUX XypHamiB. Lleil exdpasuc HiOM 3aKiTbI[bOBYE XapKiBChKi CHOTAIN — BiJl
HApO/KEHHS 1 10 MOMEHTY MPOLIAHHS 3 MICTOM.

OcTaHHBOIO 3aKapOOBAaHOIO y TIaM’SITI apXITEKTYpHOIO CIOPYA0I0 XapKoBa MOBUHEH OyB CTaTh
BOK3aJI SIK 0COOMMBHIA TIOKyC MicTa. L{e# ciaiig mam’sTi Bii13epKatoe MyCTOTY, MPOBAIIIS: «.. . ITICIIS
311 YoOoTapchKoro OE3TI0MHO0 BYIUICI0 — He-Bok3aul. Hidoro. SI qoOpe ioro mam’sitas, 3BiATH
MMOYMHAIIMCS BC1 MOT mojopoxki <...>. | ot Tenep — Hivoro. HaBitek He pyiHa, mpocTto Himo. <...>
Byna msitgopma, Oynmu petiku — e Bce» (IlleBenbos, 2017: 491-492). Haocrtanok Ha craiigax
mam’ Tl — «H140ro» 1 «HiIo».

6. BucHoBku

3 omsiy Ha BHINEBUKIIAICHE, «CIaiau mam’ aTi» 13 kauru croraai 0. IlleBensoBa MoxHa Xpo-
HOJIOTIYHO aTpuOyTyBaTH 3a TMEpioAaMH, MeXa SKUX KOPEIOEThCS 13 pOKaMH ICTOPHYHUX IOMIii,
10 3yMOBHJIM Bi3yanbHi MeTamopdosu wmicra: 1914-1917 pp.; 1917-1921 pp.; ABagusTUIITTS
XapKoBa K CTOJHII PAASHCHKOT YKpaiHH; MiCISICTOIUYHUI CTAaTyC 10 MOYaTKy BIMHU 3 aKIEHTOM
Ha 1931-1936 pp.; poku okymarii HIMIISIMH 1 gara 6 aroToro 1943 p., «JIeHb MPOIAHHD» 3 MICTOM
Ha3aBXIH K KOHTPAIYHKT XHUTTs 000X — 1 aBTOpa, 1 MicTa.
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Bukopucranuii y cioragax mpUHIUI Bizyasizaiii Tsokie 10 hotorpadivyaoro. Ockinbku ¢ororpa-
(i METOHIMIYHA 32 CBOEIO MPUPOJIOI0, BOHA HIOW MPHUBIIACHIOE TIPOCTIp, BiAA3EPKAIOI0YH, 1030aB-
nsie ioro metadopu. Ha cropinkax-cnaiinax croraiiB XapKiB IMOCTaE caMe TAKUM — MPUBIACHCHHM
1 ocobucticauM. OOpa3u, 3akapOOBaHI «KaMepoIO» CrocTepirada, 4iTki, 6€3 Cy0’€KTUBHHX CIIO-
TBOpeHb. OqHaK mojeKynu i Qikcamii Mmeramopdo3, sKi BiIOyBarOTbCS 3 MICTOM, Y pyKax aBTopa
3aMiCTh «()OTOKAMEpPH» — «MOJIBOEPT JKUBOIUCIS, 3aBASKH YOMY HOTO «KApTHHU 3 MHHYJIOTO)
HaOyBaIOTh €MOILIWHOTO 3a0apBiICHHSA. Y IPYKOBAHOMY TEKCTI aBTOPChKE EMOIIIHO-3a0apBIICHE
CTaBJICHHS J0 MicTa rpadiuHO yBUPa3HEHO BHIUICHHSM MPUCBIMHOTO MPUKMETHHKA — «Mil XapKiB»
(I1IeBenboB, 2017: 486).

Jouns 1O. 1lleBenboBa ckianacs siK JOJIs «CBITOOIKIISDY', TOMY OJIHUM i3 MEPCIIEKTUBHUX HATIPSIMIB
MOJANIBIIAX PO3BIIOK € JOCIIKEHHS 0COOIMBOCTEH Bi3yaizamii HUM 1HIINX MicT YKpaiHu i CBITY.
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Y mpocrtopi mii MemiakoMyHIKaIiii B OCTaHHIM 4ac aKTUBHO Ta BIAJ0 PO3BHUBAETHCS BITHOCHO HOBA —
«MacMeiiHO-TacTPOHOMIUHA» — MOBa. [[fo MOBY OCBOIOIOTH, €(DEKTMBHO BHUKOPHUCTOBYIOTH pekiama, PR.
[lomanpie 3pomIeHHsT MOXKIIMBOCTEH, 3aBaHb, MOB JKypHAIICTUKH, pekiaMu, PR, po3BUTOK Bke yCTOSHUX,
CTBOPEHHSI HUMH HOBUX npomigcnux mepumopii (MyKapKOBCbKiii) 3 aKTUBHHM BKJIIOYEHHSIM, BUKOPHC-
TaHHSM TIOJIB Oi3HECY, MUCTELTBA — TOM aCIeKT, IKHi 3apa3 nmoTpedye Ha MEPEOCMUCIICHHS 3 BpaXyBaHHIM
AKTHBHOTO, IIBUJIKOTO, MOJIIBEKTOPHOTO (OPMYBaHHS W PO3BUTKY IIIICHOCTI TEMAaTHYHUX JECEPTiB-TEKCTIB
Ta iXHIX MemiaTekcTiB, mepemyciMm, food doto. «MacmeniifHO-TacCTPOHOMIYHAY» MOBa IPOSBIISIE H pempe3cH-
Tye crienn(iky HOBUX TUIaT(OPM CBOEPITHUX, CEMAaHTHYHO, 3HAKOBO 0AaraTonrapoBUX MEAiaTeKCTiB; HOBE 3pO-
IICHHS MEJIaTeKCTiB, MeIiaCKypCiB 3 TEKCTAMH XYJIOXKHBOI KyJIbTypH (JIITEpaTypH, *KUBOIUCY, KiHEMATO-
rpadii), KOHIUTEPCHKOTO MUCTELTBA; HOBE, 32 PAaXyHOK IaCTPOHOMIUHOI KYJIBTYpH POLIMPEHHS NPOMINCHOL
mepumopii, iKa JaBHO YTBOPEHA iHTEHIIISIMU Mac-MeJIia, 11e0I0Tii Ta JiTepaTypHOi KyIbTypH; HOBY MOBY, sIKa
3’sIBHJIACS], CTPIMKO YJOCKOHAJIFOETHCS 3a/J1s1 KOMYHIKAI[il B COI[IaJIbHO-TTOBCSKICHHOMY CEPEIAOBHIII, IKOMY
TIpUTaMaHHI HOBI MOJIENI JO3BI/UIS Ta HOTO OIMHUCY, perpe3eHTalii y BipTyansHoMy mpocTopi. IlpoBinni mimi
Ta 3aBJAaHHS CTaTi, Mo-Tiepre, oOTPYHTYBAaTH HOBI TUTaTGOPMH Ta MOBH, SIKi Ha HUX CTBOPIOIOTHCS, PO3-
BUBAIOTHCS, JJIS1 MEIIaTEKCTiB, ME1aJUCKyPCiB, 110 3’ IBUJINCS M1/l BIUIMBOM JOBOJI CIOPIPU3HOIO PO3POCTY
3apa3oM XyIO0XKHbOI KYJIBTYpH, apTMOXKIIMBOCTEH, K MATPUMYIOTHCS IH(POBI3ALIEI0 KOHIUTEPCHKOTO MHUC-
TELTBa, Horo e(heKTUBHOTO 3B’53KY, HABITh CIIOPIAHEHOCTI 31 CBITOM MeIiakOMYyHIKallii; mo-Apyre, OKa3aTu
B3a€MOBITHOIIEHHS, TEHACHINI peai3allii CTOCYHKIB MK KOHIUTEPCHKUM MHCTEITBOM, MEIIaTeKCTaMH,
pekiamoro, PR ToBapis, mociIyT, mpoBiTHUX i7ei, 00pa3iB imeosIorii cygacHoi comiaibHO1T Mi(oJIoTii; To-TpeTe,
OXapaKTepu3yBaTl B3a€EMUHH MK TPaIWIIIifHOI0 MOBOIO CBITY pekiamu, PR Ta «macmeniitHO-racTpoHOMIY-
HOIO» MOBOIO; M0-4ETBEPTE, MiATBEPAUTH KIIIOYOBI TEOPETHYHI TE3W 3a JOIOMOTOI0 aHali3y, iHTeprnpeTanii
00pazy €IMHOPOTY, SIKUH aKTHBHO BUKOPHUCTOBYETHCS CYy4aCHUMH MalCTpaMH-KOHAWTEPaMH, SIK CBITOBHMHU,
TaK camMo W ykpaiHCbkuMHU. MeToau Po3BiIKHM: KIIACHYHOT CEMIOTHKH, 3aCaju sIKOT po3polisuiucs Mykap-
*KoBChKUM, TomopoBuMm, baptom, Exo, Jlemso3om, Jlepina, JlormanoMm, 3apa3 ix CragkOEMHIICIO — BIIKPUTOIO
cemioTukoro (Open Semiotics), IO HE JO3BOJIUTH «PO3MHUTH» 00’ €KT MOCIIIHKEHHS Ta MEXi MK PI3HUMHU
chepaMu TYMaHITaAPUCTHKH, 11eIMI; KOHIETIII1 ITPO 3pOIIeHHS OB Oi3HeCy, MUCTEIITBA, BIa/IH, ME[IaKOMY-
Hikani bBypapo, Bipinio, a Takok IpUHIKIH, MIAXOIU 10 CBITY YSABHOTIO, siKi oOMipkoByBanu Katoa, Maispo
y Apyrii nonoBuni XX cT. Pe3yabraTn, BACHOBKH cTAaTTi. JlecepTu-TekcTH, IXHI Me1iaTeKCTH — 11e BiIHOCHO
HOBE SIBHIIIE, SIKE BXKE CTBOPHJIO Ta PO3BUBAE CKIIAJIHY NPOMIdNCHY mepumopiio. «MacMeniitHO-racTpoHOMIuHa
MOBa — II¢ Bajie, 0araro B YOMY HABIiTh CIOPIIPU3HE BIIKPHUTTS, SKE € € BiTHOCHO HOBUM, MOIHHUM, TaKHM,
110 aKTHBHO MPOXOJINTH CTAHOBIIEHHS, HA0yBA€ BIIACHUX PHC, IKOCTEH, YCBIIOMITIOE MOKIMBOCTI. BoHa mo0y-
JIOBaHA CHCTEMOIO 3HAaKiB, sIKi BomHOYAcC 30epiraroTh mam’sith, GyHKIii Midomorii, GonbKIopy, XyI0KHBOI
KyJBTYpH Ta TBOPUOCTI, ifieonorii, Mac-menia, ixi, Oi3Hecy, SKi aKTUBHO BHKOPHCTOBYIOTBCS, HE CTEPIINCS
3aBJSIKM HOBM3HI, TIOMYJISIPHOCTI siBUINA. Lle MoBa /i po3moBii OHOYACHO PO TOBAp, MOCIYTY Ta, OJIO-
BHE, 00pa3 MACIMBOTO CBITY PaIOCTi, JOCKOHAIOCTi, BATOHUCHOTO CMaKy, HACOJIONHU, KWK 3a HUMH CTOITh
Ta MOXe OyTH OYKBJIBHO, IO TIIECHUX BITIYTTIB BIITBOPEHUN, CTBOPCHHH y IIOACHHOCT] 3BUYAWHOT JIFOMHH.
3BUYHA XYIOXKHS KYJNBTypa, ii 00pas3w, CIKETH, MOBa, (YHKII JUII «MacMeIiiHHO-TaCTPOHOMIYHOD» MOBH
HE € J0JaTKOBUMH, TAaKUMH, 1[0 E€KCIUTYaTyIOThCS YacTille peKJIaMHUM, CUTyaTHBHO PR Texcramu, komyHi-
KallisIMH JUTsL IOCSITHEHHSI CBO€1 TOJIOBHOT METH: MPECTaBUTH, MPOAATH TOBAp, MOCIYTY; CTBOPHUTH, 3aKpi-
MUTH, PO3BUTH IMIJDK (ipMu, JitonuHH, el Tomo. XyIoxXKHs KyJabTypa Uil «MacMeliHHO-racTPOHOMIYHOT»
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MOBH — TIOBHOIIPaBHA Ta 3Ha4yIlla CyOCTaHIlialbHa CKIIaioBa, 0e3 SKOi HEMOXKIMBOI Bliasie e()eKTHBHE (YyHK-
[IOHYBaHHS HOBUX CIOPIIPU3HUX, THIATPOPM, NPOMIdHCHOI mepumopii.

KurouoBi ciioBa: meniakomyHikaiii, memiarekct, pekinama, PR, food ¢oto, ictiBamii 00pa3, TeMarnaHAn
JECEPT-TEKCT, «KMaCMeIIHO-TaCTPOHOMIYHA)» MOBa, XyJI0XKHiil 00pa3, eCTeTHYHE.

“MASS MEDIA-GASTRONOMIC” LANGUAGE OF ADVERTISING
AND PR COMMUNICATIONS (BASED ON THE IMAGE OF A UNICORN)

Shestakova Eleonora Heorhiivna,
Doctor of Philological Sciences
Donetsk, Ukraine
shestakovanora2016@gmail.com
orcid.org/0000-0003-2000-9208

In the space of media communications, a relatively new language, “mass media-gastronomic”, has been
actively and successfully developing recently. This language is being mastered and effectively used by advertising
and PR communications. Further merging of opportunities, tasks, languages of journalism, advertising, PR,
development of already established ones, created of new intermediate territories (Mukatovsky) with active
inclusion and use of business and art fields is an aspect that now needs to be rethought, taking into account
the active, rapid, much vector formation and development of the integrity of thematic dessert texts and their
media texts, especially food photography. “Mass media-gastronomic” language manifests and represents
the specifics of new platforms of peculiar, semantically and symbolically multilayered media texts; a new
fusion of media texts, media discourses with texts of artistic culture (literature, painting, cinema), confectionery
art; a new expansion of the intermediate territory, which has long been formed by the intentions of the mass
media, ideology and literary culture, due to gastronomic culture; of a new language that has emerged and is
rapidly improving for communication in the social and everyday environment, which is characterised by new
models of leisure and its description, representation in the virtual space. The main purposes and objectives
of the article are, firstly, to substantiate new platforms and languages that are created and developed on
them for media texts, media discourses that have emerged under the influence of a rather unexpected growth
of artistic culture, artistic opportunities supported by the digitalisation of confectionery art, its effective
connection, even affinity with the world of media communications; secondly, to show the relationship, trends
in the rapports of the connections between confectionery art, media texts, advertising, PR of goods, services,
leading ideas, images of the ideology of modern social mythology; thirdly, to characterise the correlation
between the traditional language of the world of advertising, PR and the “mass media-gastronomic” language;
fourthly, to confirm the key theoretical theses by analysing and interpreting the image of the unicorn, which
is actively used by modern confectioners, both world and Ukrainian. Research methods: the classical
semiotics, the foundations of which were developed by Mukarovsky, Todorov, Barth, Eco, Deleuze, Derrida,
Lotman, and now their successor — Open Semiotics, which will not allow to “blur” the object of research
and the boundaries between different areas of humanities and ideas; the concepts of the fusion of the fields
of business, art, power, media communications by Bourdieu and Virilio, as well as the principles and approaches
to the world of the imaginary, which were discussed by Caillois and Malraux in the second half of the twentieth
century. The results and conclusions of the article. Desserts-texts and their media texts are a relatively
new phenomenon that has already created and is developing a complex intermediate territory. “Mass media-
gastronomic” language is a successful, in many ways even surprising discovery, which is still relatively new,
fashionable, actively developing, acquiring its own features, qualities, and realising its possibilities. It is built
by a system of signs that are both preserving memory, the functions of mythology, folklore, artistic culture
and creativity, ideology, mass media, food, business, which are actively used and have not been levelled out
and erased due to the novelty and popularity of the phenomenon. It is a language for telling simultaneously
about a product, a service and, most importantly, the image of a happy world of joy, perfection, refined taste,
pleasure that stands behind them and can be literally, to the point of bodily sensations, reproduced, created in
the everyday life of an ordinary person. The usual artistic culture, its images, plots, language, and functions are
not additional to the “mass media-gastronomic” language, they are used more often by advertising, on an ad
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hoc basis PR texts, and communications to achieve their main goal: to present and sell a product or service; to
create, consolidate, and develop the image of a company, person, idea, etc. For the “mass media-gastronomic”
language, artistic culture is a full-fledged and significant substantive component, without which the successful
and effective functioning of new surprise platforms and intermediate territories is impossible.

Key words: media communications, media text, advertising, PR, food photo, edible image, thematic dessert
text, “mass media-gastronomic” language, artistic image, aesthetic.

1. Beryn!

Tema, sika IPOTIOHYETHCSA, HA MEPIIUN MO 3MAETHCS TOBOII
TPaAUIIHHOIO, a TOMYy HIOM NPUPOTHO TMependadae 30cepe-
KEHHsT yBarl Ha OCTaHHIX TPOBIAHUX TEHICHIIAX PO3BUTKY
cBiTy peknamu, PR, Tpancdopmanii iioro 3aBganp, siki 00yMOB-
JIeH1, IepI 3a BCe, MOJAIBIINM PO3BUTKOM IIIJILOBOI KOMYyHIKaIlii,
po0OTH 3 JIONUHOIO, SK PENpPEe3eHTAHTOM MEBHUX MCHUXOEMOIIii-
HUX, COIlaJIbHO-MEHTAJIBHUX TPYIl; aKkTUBi3amicro nudposizaii,
a TakoXX IMOB’S3aHUMHU 3 MM 3MIHAMH Yy CYCHUIBHUX HACTPOSX,
CBITOCTIPUUHSATTI, MOXKJIMBOCTSIX PI3HUMHU 3aC00aMHU OXOILTIOBATH,
nependayaru, GopMyBaTH, 3aJ0BOJIBHATH, MiATPUMYBATH TOMUT
Ha PI3HOMAaHITHI TOBapH, MOCIYTH, Mpii, OaxxaHHs, 17€0NOoTiio,
a TaKoX IMIIK, 1HTepecu TuX, XxTo iX crtBoproe (Holmes, 2010;
Ekpuk, 2024; Islas, 2024; Quirk, 2025).

Tak camo it 00pa3 exunopora, sxuii micis CepenHboBiuYs, OyB
MOOIMHOKUM SIBHIIIEM B XYIOXKHIN KyJlbTypi, MEPEeKUB CBOEPIJI-
HUI peHecaHC Ha movyarky XX CT. y Bipmiax 3aXiJHOEBPONEHCHKUX
MOJICpHICTIB, B HAILIOMY CTOJITTi CTaB OJJHUM 3 TOIYJISIPHUX Y Me/li-
ampocTopi, a TOMY 30CEpEeKEHHS yBaru Ha MOJIHIN (haHTacTH4-
Hill icTOTI mpUpOAHO. 3apa3 3HAUYECHHEBO-1ICOTOTIUYHUMA [iarma3oH
o0pa3y €IMHOpPOTa PO3TOPTAETHCS BiJ EKOPIB AUTIYUX ATHOOMIB
JUIE MaJIOBaHHS, OJOKHOTIB JUIS HOTATOK IiJUTITKIB, 300pakeHb
y coIMepexax JI0 COIianbHO-P110co(ChKIX (QUIBMIB, IO TPOJIO-
BXKYIOTh TPaIMIlii 1HTEIEeKTyaJbHOI JiTepaTypHu Ta KiHemartorpady,
K1 TiACWIIOThes myomiikamismu y 3MI (Jacobs, 2025; Willmore,
2025). 3arpeOyBaHicTh 00pa3zy €IWHOPOTA CyYaCHUM CYCIIIBCT-
BOM 3acBiquytoTh i Marepianu Bikinenii (Unicorn, 2025; € nuHopir,
2025; HeBuaumuii poxxeBuit equHOPIT, 2025; € 1MHOpIr (€KOHOMIKA),
2025), iHIIMX aHAJOTIYHUX CANTIB, B TOMY YHUCIi 3HAHUX CBITOBHX
my3eiB (Unicorn, 2025a; Unicorns, West and East, 2025). [Tokazoso,
0 BIIITKY — BoceHU 2024 p. Ha HAyKOBO-TIOMYJISIPHOMY CaiTi TpO
TaBHIO Mi()OJIOTIIO 3’SIBIJIOCS JIEKUTbKA PO3JIOTHX MarepialiiB Mpo
IUISIX €IMHOPOTA B KYJIBTYpax, JiTeparypax pisHUX pETioHiB 3axomy
ta Cxoxy (The Unicorn in Myth and Legend, 2024; The Unicorn’s
Whisper, 2024; The Unicorn’s Journey, 2024; The Unicorn’s Legacy,
2024; The Unicorn’s Realm, 2024). [TomynspHi i OmIsau KHUXKOK,
SK1 PO3BHBAIOTh, XY[OXKHIX TBOPIB, NepeaycimM (enTesi, Ut TiTeH,
HiUTITKIB TIPO YapiBHE CTBOPIHHA 3 Mi(iB, JereH, ceperHbOBiU-
Horo xwuBormcy (H. J., 2021; Burnell, 2022; McLaughlin Jr, 2023;
Magical Unicorn Books for Kids, 2025 Ittianath, 2025). € cydacHi

"'Vei inmoctpariii 3 BIIKpUTHX JDKeper Ta Moro ocoducroro apxiy food ¢oto, sikuit 36upaersces 3 2015 p.
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HAyKOB1 PO3BIJIKH IIPO CHMBOJIKY, 00pa3u, MOTHBH, CIOXKETH 3 eauHOporom (Jarzab, 2014; The fox
and the unicorn, 2014; Porter, 2017; Explainer, 2018).
3po3yMmiJio, 0 IHTEpIIpeTalis i€l AMBOBMXKHOI ICTOTH B Cy4YacHil KyJIbTypi, SiKa BiJIHEIaBHA BijI-
poaMiIa 3HaHHS Ta 3alliKaBJIEHICTh B (JEHOMEH1 €JMHOPOTa Y IIUPOKUX BEPCTB HACEICHHS, CIIPOBOKY-
BaJIa 10ro CBOEPIAHNIN peOPEHIMHT, HE 3aBXK/IH MTOCIIIJOBHO, a 1HOJII HABITh y 3arajibHO-(hOpMabHIX
pHucax AOTPUMYETHCS TPAAMIIN, IO HAYyTh BiA JaBHBOI Miosorii Ta XpUCTUSHCTBA. TIyMauyeHHS
Ta pi3Ha HANPaBJICHE CTBOPEHHS Cy4acHOTO 00pa3y €IMHOPOTra, SK MPABUIIO, 3AJIeXKATh BiJl BUTOKIB,
JDKEpeIT KOJIGKTUBHOI, COIIaIbHOT TIaM ' Ti, 3acaji, CTaHAApPTIB CMaKiB, OCBIYEHOCTI, TCHJCPHUX BIIO-
n00aHb TUX HAIlOHAJIBHO-KYJIBTYPHHX 1 COIIIOMEHTAJIBHUX CTPAT, HA SIKI pO3paxoBaHi Bapialii boro
o0pa3y. 3po3ymisio, IO IS 3aXiTHOEBPOIECHUCHKOI KyJIbTypH iCTO-
pUUHI JKepea, pO3BUTOK 00pasy, MOTUB, allfo3ii € JMHOPOTY OiIbII
3HAOMI, BKOPIHEHI B COI1aJbHO-KOJCKTUBHINA TIaM’sITi, aHDX st
KYJBTYp KpaiH CXiJIHUX CJIOB’SH.
YTimM Mona Ha nei obpa3, ska MacmTaOy€eThCs, IMiJICHITIOETHCS
HOBITHIMH Mac-Mefia, poOUTh HOro MOMYyISIpHUM, 3aTpeOyBaHUM
1o BcboMy CBiTOBi. CriocTepiraerbesi B TaKWX BHITAJKax nependa-
YyBaHa TEHICHIS CEMaHTUYHOTO, €CTETHYHOTO, AaKCIOJIOTIYHOTO
«PO3MHUBaHHS» 00pazy €IMHOpOTa, MOACKYIH JOBOJI JAICKHi Bif-
X1J1 BiJI HOTO 3aCaJIHMYO] CYyTHOCTI, JJOBUIbHA Tpa 3 HOTO CyOCTaHIIi-
QIBHUMH IKOCTAMU. Lle Moxe Oyt 00yMOBIICHO i 3aHATO PI3KHUM,
TICJIS TPUBAJIOTO TIepeOyBaHHs y LAPUHI KyJIbTypH 3a0yTTsI, TIepexo-
JIOM JIeT€HAApHOI ICTOTH 3 Mi(hoItorii, cakpaabHOI, BUCOKOI KYJIBETYP
B IIPOCTIp, /1€ AIfOTh MPUHIIUIINA Ta BUMOTY MOJH, MaCOBOTO CIIOXKH-
BaHHSI, IPUCTOCYBAHHS JI0 3aKOHIB Oi3HecCy. X04a HEMOXKIIMBO TOBO-
putH Tpo Te, mo HaykoBIHi KiHmg XIX — XX cT. 30BciM 00X0aHIIH
enuHOpora, abo Mo iHIIOMY HPOBIHOMY B CJIOB’SIH IMEHYBAaHHIO —
1H/IpUKa, CBOEIO YBaro, 10 MiATBEPIUKYE, HAPUKIIAL, IPYHTOBHA
pob6ora Onekcanapa AdaHacheBa, B sKii BiH BKa3yBaB Ha BioOpa-
KEHHSI IbOTO TUBHOTO PiJIKICHOTO CTBOPIHHS YKPaiHCHKUM (HOITB-
kiopoM (Adanacees, 1998: T. 11, 282).
[MomynsipHicTh 1ILOTO 00pa3y B Cy4acHOMY III00OaIizoBaHOMY
CBITI, SIKMIA cepeJT IHIIOTo 0a3yeThCsl HAa JKUTTI COIIMEPEXK, OTPUMYE
B HUX CWJIbHE pO3MaiTe BiITyHHS, 3MyCHIIa 3arpoBaanTu HamioHans-
HUH JICHb €JMHOPOTA, SIKUH CBITKY€EThCs 9 KkBiTHS. Hampukianm, npo
1e nerses y crarti Marissa Miller “Unicorn-Inspired Foods to Try.
Unicorn donuts — need we say more?” («[a B cTui euaOpora, Ky
BapTo crpoOyBaru. [ToHYMKY 3 €MMHOpPOraMu — YU MOTPiOHO TOBO-
PUTH TIOCH 111€7») 3 HATOJIOCOM Ha KITFOYOBUX JIJIs1 CY4aCHOT OIYJISAp-
HOI KyJIBTYpHU CKJIaIOBHX 00pa3y JereHJapHOi BUIIYKAHOI iCTOTH:
«Hesanescno 8i0 mozo, cKinbku 4acy eu npogooume 6 COyianibHUux
mepexcax, 0oHe MOJCHA CKA3amu HaneeHo. iU 0006 s3K080 Hampa-
nume Ha AKycs sapiayito pomozpadhii izici 3 eOunopozom, ma y 8ac
8iopasy nomeyymo CIUHKU i 3 'a6umbvcs nocmiwika. Lo o o3navae
ica 3 eounopoeom? Boua mne 00608 ’513k080 yocobnioe camy epipmy
meapumy, aie 8oHa nepeumac 0esxi 3 ii uyoosux skocmeu. Ha 6io0-
MiIHY 810 8020 2aNAKMUUHO20 NOOPAMUMA, idHca 3ano3udye 0opasu
ma Ko1bopu npamo 3 panmasii, yaeu. Pootcesuii — munuti, cunitl — 2nu-
boxutl, K Mope, a hopmu 8apioromscs 8i0 cepoeysb, MPUKYMHUKIG
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0o 3ipok. Bu spozymieme ye, konu nobauume. Ha uecmv Hayio-
HANbHO20 OHSL EOUHOPO2A, Cb0200HI, 9 KEImHs, nomiwme c80i oui
(i cmaxo6i peyenmopu, AKWO HA8AdNCUMecs nogmopumu peyenmu!)
yumu vapienumu nacowamuy (Miller, 2017)2.
Taki  cami TCHIEHIII — TOEJHAHHS Ta BUKOPHCTAHHS 11eH
YUCTOTH, NUISXETHOCTI, CAKpaTbHOCTI, BIAMAHOCTI AOOpPY IHOTO
Ha/I3BUYAHOTO CTBOPIHHS, MPUTAMaHHUX HOMY CHJIM, BUTOHYE-
HOCTIi, TAEMHUYOCTI, YapiBHOCTI, TUBOBMKHUX 3TI0HOCTEH, MOXK-
JUBOCTEHN, OE3MOPAHICTh TIEPEl He3aMaHOIO JIIBYMHOIO, 4 TAKOK
YSBIICHHS TIPO padiHOBAHICTh CMaKy, MPUBAOIMBICTD CTPaB, €CTE-
THUYHY, TAaCTPOHOMIUHY HACOJIOJH, IO MOCIiIOBHO, HEPO3PUBHO,
HIOM TIPUPOIHO, MOETHYIOTHCS 3 00pa3oM €IHMHOPOTY, — IPHUTA-
MaHHI ¥ IHIIMM Mac-MEIifHMM MaTtepianam, siKi pPeKIaMyoTb,
3acobamu TpaauniiHoro PR cTBOpIOIOTH IMIKI i MPOCYBAIOThH
KyJiHapHY TPOIYKIIif0, TTOB’sI3aHi 3 HEIO MOCIYTH, 3aKJIa 1 Xap4ay-
BaHHs, ykepHuKiB (Ollerton, 2017; Jan, 2017; 27 Magical Unicorn
Birthday, 2024).
Came TOMY 30CEpeKEHHS TOCIHITHHUIBKOI yBaru Ha I[bOMY
Meniao0pasi Tex HIOWTO HEe BUKIIMKAE 3allepeyeHb, HE TPU3HAUYE
0COONIMBHUX OOTPYHTYBaHb B SIKOCTI Mamepiany O00CHiOMceHHs,
a BU3HAYa€ JIOBOJII TPHUBIANBHUNA HUIAX. «MapmpyT» JOCITiTHUKA
Ma€ TI0YaTHCS 3 TOTO, IO BiH MyCHTBH 310paT MpoBiIH1, HOUIHPEHI,
OpUTiHAIbHI, OIMHUYHI, €KCKITIO3UBHI 00pa3u 1€l TUBHOI Midid-
HOT ICTOTH, SIKi BAKOPUCTOBYIOTh Cy4acHi pekiama, PR; mo3nauntu
KOPIYC HaWOUIBII TMOIMYJISPHUX y IIMPOKUX BEPCTB HACEICHHS
XyIOKHIX TBOPIB, 1X €KpaHi3alliii, BTUIEHb B irpax, B sIKUX € 00pa3u
enuHoporiB (ITorrepiana, «/IpakoHu ociHHIX CyTiHOK» Mapraper
Baiic, Tpeiici Xikman, «3opsuuii mum» Hina Teiimana, «I1lnsx na Baninop» Mepi Crenron, « Taemue
XUTTs equHOpOTiB» Temica Cepadini, «Akanemist equnoporiB. Codis Ta bapsuctux» xymi Caiikc,
«€nunropory. 3a3upHu y BikoHeuko» Jkei TapHETT Too), SKi 3HAXOAATH BiIUIyHHS, 1HOII JOCHTH
BUKPHBIICHE, Y KyJIiHApHIN MPOMYKIIii; MOTIM 1X 3TpyIyBaTH 3a IEBHUMH PUHIMIIAMH; OTIHCATH i1,
3aBIaHHsA, QYHKII B IJIOMY, @ TAKOXK KOXKHOI TPYIIH, 3aCO0M TXHBOTO OCSITHEHHS; MICIs — 3pOOUTH
BHCHOBKH TIPO BJAJICTh \ HE BIAJICTh TaKOi CTpATerii, MOTEHIIaJbHICTh MOAATIBIIOTO aKTHBHOTO
BUKOPHCTaHHS 00pa3y enuHopora B pekiami, PR y cdepi ractpoHomiuHoi KyasTypH Ta \ abo 1#oro
HiBEJIIOBAHHS, 3TraCaHHsl, 3TOPTaHHSI.
Mertomoorist aHai3y, TNIyMaudeHHsI TEX He MOBHHHA BUKJIUKATH
npobiemu, 00 Mae OpieHTyBaTHCS HIOM Ha O4YeBHIHI, 0OYMOB-
JIeHI TEMaTHUKOI0, OTHOYACHO JIEKiJIbKa TPy METOIIB: IMO-TIepIIe,
Teopii MemiakOMyHIKalil, SKi BKIIOYAIOTh 1 MIiJXOIM BHBYCHHS
pexmamu, PR; mo-apyre, KyasTyposoriuHi, 6e3 sIKHX HEMOXKIUBO
MIPEICTaBUTH 00pa3 €AMHOPOTa, OOTPYHTYBATH HOTO TOMYJISIPHICTH
B Cy4yaCHOMY CBITi; TO-TpeTe, MiomoeTrku, 00 0e3 HUX Hecuia
MOSICHUTH TIPUPOY Ta PO3BUTOK, BUJIO3MIHU 00pasy Ii€i caKkpab-
HOT ICTOTH B MacOBiH KyJIBTYDi; TO-4€TBEPTE, IHTEPTEKCTYAIBHOCTI,
sKa BU3HAYa€ 3acajy, 3B S30K, TCHJICHIII], TPUHIMIIA CEMaHTHY-
HUX, 3MICTOBHUX, ETHYHHX, €CTETUIHUX «MAHJIPiB», IEPETBOPEHb

2 Tyt Ta [aii, SIKIo HeMae 3a3HadeHb y posaini Jliteparypa, mepekia 3 aHmTiHChKOI Ha YKPATHChKY MOBY Miif.
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€IMHOPOTa — CUMBOITY, SIKH € KYJIbTOBUM JJIsl Maike BCiX CBI-
TOBHIX PEIITiH, KyJIbTyp, JITEpaTyp.

Omisig HayKOBOI JIiTEpaTypy TEXK, HA EPIIMNA MTOTIIS Ta TMiCTIs
HaBEJIEHUX BHIILE JOCIIKeHb, HE MAa€ CTAaTH MPEAMETOM OKpe-

MOTO OOTPYHTYBaHHS: MUTaHHA pekiamu, PR — maBHO HE HOBI,
a, HaBMAaKH, JTOCTAaTHHO aKTHBHO PO3POOJIEH] JEKITHKOMa ITOKO-
TiHHAMU rymMaHitapiiB XX — nepmoi uBepti XXI cT., a TOMY p03-
JIOTHiA aHAJTi3 HAYKOBOT JIITEPaTypH HE MOXKE BXOIUTH JI0 3aB/IaHb
okpemoi crarti. HaBnaku, kiarouoBuM Mae Oynu 30cepeKeHHS
yBarW Ha OCTaHHIX PO3pOOKaxX MIOAO TEHICHIIH PO3BUTKY
pexinamu, PR 3 omHOYAacCHUM JBOEIUHHMM aKIIEHTOM Ha BHKO-
pUCTaHHI HUMHU 00pa3y €IMHOPOTa B CHUCTEMi MeIiaKOMYHiKa-
i Ta TOJIi TACTPOHOMIYHOTO Oi3Hecy. Tum OUTBII, M0 B CBITO-
Bilf TYMaHITapUCTUIII TPUBAJIHMHA YaC PO3BUBAETHCS ITiIBUIICHE
3alliKaBJICHHS Y BUBYCHHI 3POIICHHS TaCTPOHOMIYHOI KYJIBTYPH,
Me/TiaKOMYHIKaIlii.

VYTiM Takuii, B3araii NpoayKTUBHUI, HAPSM JOCIIKSHHS,
3aCTOCOBaHMH BiTHOCHO HOBOT, SIKa JI0 TOTO K IIBUIKO Ta BIAJTIO
PO3BHBAETHCS, — «MAaCMENIHHO-TACTPOHOMIYHOI» — MOBHU
pexinamu, PR He macte epekTuBHUX HacHiaKiB. binbmr Toro, BiH
Oyze HemieBuM, 00 He Bpaxye aHi cnenudiky HOBHUX miathopm
JUISL CBOEPIHUX, CEMaHTUYHO, 3HAKOBO 0araToriapoBUX MeJli-
aTeKCTIB; aHI HOBE 3POIICHHS MEIIaTeKCTIB, MEHiaJUCKypCiB
3 TEKCTaMHU XyJ0XKHBOI KYJIBTYpH (JIITEpaTypH, )KUBOIUCY, KIHE-

Marorpadii), KOHIUTEPCHKOTO MUCTEIITBA; aHI HOBE, 32 PaXyHOK
racTPOHOMIYHOT KYJIBTYPH POLIUPEHHS NPOMINHCHOT mepumopii
(SI1 Mykap>kOBCBKiif), sika TaBHO yTBOPEHA IHTEHIISIMH Mac-
Mejia, 11eoJIorii Ta JIiTepaTypHOi KyJIbTYpH; aHi HOBY MOBY,
sKa 3’SIBUJIACS, CTPIMKO YIOCKOHAIIOETHCS 33U KOMYHIKaIlii
B COILIaJIbHO-TIOBCSIKJCHHOMY CEpPEIOBHIII, SKOMY MPUTaMaHH1
HOBI MOJIEJTi JJO3BLLIS Ta HOTO OIMKCY, PETPE3CHTAIlll y BIpTyaJIbHOMY MPOCTOPI.

Kpim Toro, SIKII0 y CBITOBIH I'yMaHITaPUCTHUII OCTAaHHI YBEPTh CTONITTS aKTUBHO BEAYTHCS JOCTI-
JDKCHHSI TaCTPOHOMIYHOI KYJIBTYPH, BKJITFOUAIOYH i1 MPUPOIHUN 3B’SI30K 3 0I3HECOM, MapKETHHTOM,
3 Me/1IaKOMYHIKaIliSIMU; CBOEPITHIMHU 3POIICHHSMH, HA KIITAIT KyJTIHAPHOTO TypU3MY, HOBOTO T'e/I0-
Hi3My; 3 2010-X pp. po3moYaTo KBaBy JUCKYCIIO IIPO T€, 32 SIKUX YMOB KYJiHApist MOXKe OyTH MHCTe-
urBoM (Mac Con Iomaire, 2009; Grimsley, 2014; Alhelaili, 2015; Is Food Art?, 2017; Colebrooke,
Miele, 2017; Andina, Barbero, 2018; Perullo, 2016; Perullo, 2017; Raviv, 2020; Matthen, 2021;
Borsato, 2023; Koczanowicz, 2023; Matthen, 2023; Ray, 2024), 3 1[b0r0 NpUBOIY MPOBOASTHCS
MDKIUCIHUILTIHApHI HaykoBi 3axoau (Dublin Gastronomy Symposium, 2024), To BiTYM3HSIHA HayKa
Maiike He IiKaBUTbcs UM acniektoM (Tkauenko, 2022), 0COOIMBO THM, KU IPUPOTHO TOPKAETHCS
i TpaHchopMariii, pO3BUTKY MEIIaTeKCTIB, MeIiaIuCKypciB, MeniamoBu. Came ToMy MpOBiaHi Wi
Ta 3aBJaHHS CTaTi, Mo-1epiie, OOrpyHTYBaTH HOBI MJIaT(OPMH Ta MOBH, SIKi HA HUX CTBOPIOIOTHCS,
PO3BHUBAIOTHCS, /ISl MEIIATEKCTIB, MEIIaJUCKyPCiB, 0 3’ SIBUJIMCS i/ BIUTMBOM JOBOJI CIOPIIPH3-
HOTO PO3POCTY 3apa3oM XyJA0KHBOI KYJIBTYPH, ApTMOKIUBOCTEH, SIKI TATPUMYIOThCS I (ppoBizaiieto
KOHJIUTEPCHKOTO MHCTEITBA, HOro €(h)eKTUBHOTO 3B’SI3Ky, HABITH CIIOPITHEHOCTI 31 CBITOM MeEIiaKo-
MYHIKaIlii; To-JIpyTe, MOKa3aT! B3aEMOBIIHOIIECHHS, TEHICHIIIT peai3alil CTOCYHKIB MiX KOHIUTEP-
CBKHM MHCTEITBOM, MeJiaTeKcTaMu, pekiamoro, PR ToBapiB, mocityr, mpoBiIHUX ij1eii, 00pa3iB ijie-
0JIOTi1 CydacHOi comianabHOT Mi(oIOTii; MO-TpeTe, OXapaKTepru3yBaTH B3a€EMHHU MK TPaIUIIIHOIO
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MOBOIO CBiTy peksiamu, PR Ta «MacMeniitHO-racTpOHOMIYHOI0» MOBOIO; TI0-U4€TBEPTE, MiATBEPIUTH
KITIOUOB1 TEOPETUYHI TE3H 32 JOMOMOTOI0 aHaNi3y, IHTepHpeTalii 00pasy €IMHOPOTY, IKUH aKTUBHO
BUKOPHCTOBYETHCSI CydaCHUMH MaiCTpaMU-KOHAUTEPaMH, K CBiToBUMH (Hanpukian, Beata Khoo,
Dina Cimarusti, Jennifer Riley, Hannah, Natalie Sideserf, Karen Portaleo, Violet Lin Tran, Laura
Loukaides, Zoé Clark, Loren O’Neill Ebert, Veena Pamela Azmanov (Johnson, 2023)), Tak i ykpain-
cekuMu (Hanpukiian, Pokcomana [lnaxriid, dunapa, Kaceko, €Brenis ['ypko, Banentun llltedannpo,
Haranis Jlynuu, Karepuna IleckoBa, Xpuctuna Jlonpauk, Anina Ilpoxonenko, loanna Jlapiifuyk,
Mipi Manep (Miri Maler)), KOTpi CTBOPIOIOTh aBTOPCHKI TOPTH, TICTEUKA, IIEYMBO, KEKCH, PSHUKH,
HE CTUIBKM PELENTH, CKIIBKU 00pa3u SKHUX MepexonsTh y cepy mMacoBoi KyniHapii, CIIOKHBaHHS,
TUPaXYBaHHs Y MEIINPOCTOPI, CIIBBIIHOCHOTO 3 UM Oi3HECY.

Jlnist TOCSITHEHHST METH Ta 3aBJiaHb MMOTPIOHA BIMOBiHA METOI0JIOT s, SIKa HE MOXKE Opi€HTYBa-
THUCSI Ha OKPECIICHI BHILE TPYIH METO/IB y SKOCTI MPOBITHUX 3 onHiel mpuunHu. Lle He macth 3mory
BUSIBUTH Ta JOCTIINTH HOBI TUIaTGOpMHU iCHYBaHHS CBITY pekiiamu, PR, ixHIO cuity, mOmynspHICTb,

MEPCIEKTUBHICTD, a 3apa30M CIIa0KiCTh, OOMEKEHICTh, 3aJICKHICT
BiJl IpUMX, OakaHb, HACTPOIB AyIUTOPii, a TAKOXK, IO TOJOBHE,
3’siCyBaTH OCOOJNMBOCTI TPUTAMAaHHOI IM «MacMeIiiHO-TacTpo-
HOMIYHO» MoOBH. Came TOMY MOTPiOHO CTPH)KHEBUMH 3pOOUTH
METOM KJIACHYHOT CEMIOTHKH, 3acau Kol po3podisumucs Mykap-
xoBcbkuM, l[Beranom TomopoBum, Pomanom baptom, Ymbepto
Exo, XKunem [lenpo3oMm, XKakom Jlepiga, TapTyChbKUM HAyKOBIIEM
IOpiem JlorManoM, 3apa3 iX CIIaKOEMUIICIO — BIIKPUTOIO CEMIOTH-
koro (Open Semiotics), 10 HE TO3BOJIUTH «POIMHUTH» 00’ €KT AOCITi-
JDKEHHSI Ta MEX1 MK Pi3HUMHU cepamMul TYMaHITAPUCTHKH, 17ICSIMH;
KOHIICTIIIIT TTPO 3pPOIICHHSI MMOJIiB Oi3HECY, MUCTEITBA, BIa/IH, MEIia-
komyHikaiii [lonst Bypawo, Ilonst Bipimio, a Takox NpUHIUIIH,
MiAXOU /10 CBITY YSIBHOTO, siKi 0OMipkoByBanu Poxxe Karoa, Aupi
Mautepo y apyriit monouHi XX CT.

2. Cropnpu3u i BiIKpUTTH «MacMediliHO-IracTPOHOMIYHOI»
MOBH

Byxe 1aBHO HE € HOBHMHOIO, IIIO JICKUIbKA MOKOJiHb HAYKOBIIIB,
¢inocodis, cepen sikux Mimens @yko, Ponan bapt, Kan Boapisp,
@inin Jlaky-Jlabapt, XKan-JItok Hanci, Piuapn Popri, Cro3an bak-
Mopc, Koiu po3MipKOBYBAJIH PO CYTHICTH COLIaTIbHO-KYJIBTYPHUX
MPOIIECiB, 30CEPEIKYBAIIM yBary 1 Ha MeIlaKOMYHIKailii, sika oepe
aKTUBHY 0€3MOCEPEeIHIO, X0Ua MEePEBAXKHO i M FKY, y4acTh y CTBO-
peHHi, e(pEeKTUBHOMY PO3BUTKY COLIaJIbHOT Mi()OIIOTii, JOTIOBHIOE,
yCKIagHIoE ii cBoiMM MoBaMu Ta Iuiatdopmamu. [mobamizaris,
1r(poBi3allis BUSIBUIA HOBI MOXJIMBOCTI MOBU MeJlaKOMYHIKaIlil,
70 K0T BXOIATH U pexsama, PR, mocwmmmu 1i 3B’s130K 31 cheporo
nii comiansHOI MidoJorii, mo 3po3ymino. [Turanss x 3apa3, 1o 1e
3a HOB1 MOBH, TUIaT(OPMH, SIK BOHU JIiIOTh, IO B3sUTH BiJl yCTOSHUX

MoJIesniei, MPUBHECIH CBOTO, Y1 JIOBI'O BOHH BTPUMAIOTh CBOIO TIOMYISPHICTD, SIK 11 MiITPUMYIOTb.

i 3aranbHi MUTaHHS, TPUPOTHO, IEpeAOAYAIOTH JIOKAIII3AIli0, TPOSICHEHHS!, BUPIIICHHS HA KOH-
KpeTHOMY acrekTi mpobnemu Ta Matepiani. [lomanpie 3ponICHHS MOXJIHBOCTEH, 3aBIaHb, MOB
KYPHAIICTHKH, peKiaMu, PR, pO3BUTOK BKe yCTOSHUX, CTBOPEHHS HUMU HOBHX NPOMINCHUX MepPU-
mopitl 3 aKTUBHUM BKITIOUEHHSIM, BUKOPUCTAHHSAM IIOJIIB Oi3HECY, MUCTEITBA — TOW aCIEKT, SKUU
3apa3 norpelye Ha MEPEOCMHUCIICHHS 3 BpPaXyBaHHIM aKTUBHOTO, IIBUJIKOTO, TOJIIBEKTOPHOTO (POPMY-
BaHHS i PO3BUTKY ILTICHOCTI TEMaTHYHUX JECEPTIB-TEKCTIB Ta IXHIX MEAiaTeKCTiB, nepeaycim, food
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¢oro. llle TouHine Tak: po3picT y MEIIanpoCTopi yBark 10 TEMAaTHYHHUX CKJIAIHUX 332 CTPYKTYPOIO,
3MICTOM, KOTPi MUTTEBO CHIJIBHO MPOTHHAIOTH JIIOAUHY, BUKJIMKAIOTh MO3UTHBHI a()eKTUBHI €MOIIii,
JIeCEePTIB-TEKCTIB, AKi (PIKCYIOThCA, 30€pIiraloThCs, PeNpe3eHTYIOThCS, TIOMIUPIOIOTHCS 33 JOMOMOTOIO
ix food ¢oto, iXHS MOMYNSAPHICTH Y KOPUCTYBadiB COLIMEPEXK, PEKIAMICTIB, KYpHAIIICTIB TeMaTH4-
HUX 1 HE JIUIIE BUIAaHb, 3MYIIYIOTh O3HAYUTH MMATAHHSI, IIYKATH BIAMOBIAl PO CYTHICTH ITUX HOBUX
sy, YactkoBo 1e Bxe 3pobneno (Illecrakora, 2022; [llecrakoBa, 2024). 3apa3 KItOYOBI MUTAHHS
B TOMY, SIK YTBOPIOETHCS, 3MIHCHIOETHCS, YUM, IS YOTO, B SIKUX HANpsiMax PO3BUBAETHCS «MacMe-
JIITHO-TaCTPOHOMIYHA» MOBa HE JIMIIE SIK aMaTopchka Ta (haxoBa (oTodikcarist OpUriHaIbHUX, HAJI-
3BHYAIHNUX, BOYEBHU/Ib CIO’KETHHX COJIOIOIIIB JIJIsl IXHBOTO 30€pEKEeHHS, a i K CaMOCTiifHa HOBa MOBa
700 HOBITHBOT MEJIIaKOMYyHiKaIlii, Ika akTHBHO i MIPUPOAHO BUKOPUCTOBYEThCS pekiiamoro ta PR.
TemaTuuHi qecepTu-TeKCTH Ta iX food (oTO OXOIITIOITE BCIO cdepy KUTTEMISUTBHOCTI, CBITOBIJI-
9yTTs, COLIOMEHTAJIbHI CTPATH Cy4acHOI JIFOIWHU, CYCIIBCTBA, KOJIA CBST, KIIFOUOBHX IO/ PIYHOTO
KUTTEBOTO IUKITY, MOJCHHOCTI, MPU I[LOMY IEPEIyCiM arelltoTh JI0 CBITY NMEPEKUBAHb, EMOIIIM
Ta 3pa3KiB, MOZETEH X BUpaXEHHs, 3iCHeHHs. TeMaTnyHi AecepTu-TekcTu Ta ix food doro nemon-
CTPYIOTh, 33Jal0Th CBIT PaJiCHUX, MO3UTUBHO-JIETKUX HACTPOIB Ta, yepe3 icTiBHI 00pa3m, HaKpec-
JIOIOTh CUTYaIlii, KOJIM Ta SIK X BUPa)XaTH, MPOsBIATH. Te Ta K 300paKyr0Th TeMaTH4HI JeCepTH-
TEKCTH, MIACUIIOTH X food GoTo MOXHa ¥ MOTPIOHO PO3IISLAATH, YUTATH SK TBIp 300pa’kaibHOTO
MUCTELTBA, TIEBHOTO POAY allto3ii, peMiHICIEHIIi] TBOPIB KPaCHOTO MUCHMEHCTBA, 10 POOUTH TakKi
COJIOZIONTI, TOYHINIC X CHPHUHATTS, MOMIOHUMU JI0 TEPIICTIIii
TBOPY MHCTEITBA, SIKa HEMOXKJIMBA 0€3 BiIMOBITHUX €MOLIH.
[IpoBigni HaNpsIMHK, pKEpeTa TEMAaTUYHHUX JAECEPTiB-TEKCTIB,
mo BinoOpaxyroTh ixHi food ¢oTo, — HanioHaTBHMIA Ta Cydac-
HUI (QOIBKIIOP; JiTeparypHa KyJIbTypa; KIHOKYJIBTYpa, 3 aKTH-
BI3aIli€I0 TEPOiB, TEM CBITOBOI aHIMAIlii; KJIACHIHHUH >KUBOIINC,
nam’ITKW apXIiTeKTypH 3aXiITHO1, CXiTHOI KyJbTYp; CTEPEOTHITHI
o0pa3u-3HaKu PI3HHUX 4YaciB eBpomneicbkoi Kyasrypu (Cepeo-
Hvosiyus, Ilpekpacua 0oba, [ocasosi 1920), 1i mpoBITHHX, SKi
CTaJM CHUMBOJIaMH, T€pOiB MOMYJISIPHOI KYJIbTYpU (MOJHUKH
1960-x, Mepemnia MoHpPO, CTHIIb, aNrO3ii JIIPUKO-TICHXOJIOTIY-
HOTO 3aXiTHOEBpOIEChKOTO KiHeMarorpady 1960—-1970-x). Bee
OUITBII aKTUBI3YETHCS 3allIKABICHICTh U y KyIbTypi CXomy, HOTO
yCTOSHUX 00pa3ax, cumMBoiax. Lle Bce peani3yeTbcs CHCTEMOIO
Bi3yalIbHHUX 3HAKIB, SIKI MIPUUAIIIN 3 PI3HUX Cep: BUCOKOT iHTe-
JEKTyallbHOI KYJIBTYPH, MaCOBOi BUIOBHUIIHOI MPOMYKIIii, 1HIY-
cTpii Typusmy XXI CT. Ta € MOMUPEHUMH CEPe] IIMPOKUX BEPCT
HaceJleHHs, 3 00OB’S3KOBUM JOAABaHHSIM T€HAEPHOI, BIKOBOL
Ta COLIOMEHTaNbHOI nudepenmiamii. L{g1 cucrema cBoepigHIM
YHHOM BIiJIPO/DKY€E, aKTHBI3y€ 3acajyl, IPUHIMIHN MIKTOTpadii,
ToYHiIe masurpadii, o oGyMOBIEHO PO3BOEM 3aIUTIB, TOTPEO,
HOPM, IPUHIIMIIIB, MOJIeJIi KOMYHIKaIIi1 7100aJ1i30BaHOTO CBITY.
OcranHiM yacoM oOpa3u 3a JIOTIOMOTOK) CHCTEM 3HAKiB,
B TOMY YHCJIl €TUHOPOTa, HE JIUIIE CTBOPIOIOTHCS KOHIUTEPAMHU
K CaMOIIiHHI, fKi, 37e0iIbIIOro, MPeICTaBIsAIOTh BapiaHTH,
Bapiamii JaBHIX Mi(iB, CEpEeIHHOBIYHMX JIET€HJ, CY4acHOTO
¢enresi, a i1 CTUII3YIOTHCS, BOUCYIOTHCS B €CTETUKY THX 00pa-
31B MHHYJIOTO, MOT-KYJIBTYPH, SIKi KOPUCTYIOTHCS ITOTIUTOM 4H/
Ta MalTh OyTH KJIIOUOBHUMH I COIiabHOI Miosorii moou
miobamizanii. Hampuknan, eIuHOpIr 3a JOMOMOTOI0 CUCTEMH
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Bi3yalIbHUX 3HAKiB, SIKi JIETKO, IIBUAKO JEKOAYIOTHCS, 3YUTYIOTHCS, MOJKE HAOyTH PHC MaJEHBKOTO
OemkeTHHKA a00 KJIOyHA 3 MOJapyHKaMu 3 aHIManiiHuX, Kinodinemis; Ensica [pecni; mpumximuBoi
JIBYMHKH-MOJTHUIII, SIKa JTFOOUTH KOKa-Koury, Kokreini 3 fast food; macynumka, sikuii 00°iBes 1 3aCHYB
OlIst TOpTa, SIKMI BXE HE TOCWINB; 3Ba0IMBOI (PpaHTHXH, KIHKU-BAMII; BYJIBIAPHOTO HE3TpabHOTO
KOHSIKH, SIKHH 9M XOZI€ IO BITPY paillyroto, Ui JETUTh HaJl XMapHHAMU; OMHUTHUCS MTOPYY 3 BUIIIyKa-
HUMH ITiTHECEHUMU 00pa3amMu AHTUYHOT OOTHHI, )KIHKH-BOTHA, OJIeHEM, EIeMCBKUM cajioM; 37U THCS
3 oOpa3oM beTmena, )KIHKH-KIIIKH, TIeraca, JpakoHa, HaBiTh ¢uia-
MIHTO, SIKi T€X TOMYJISAPHI y CydacHIM XydOXKHIH KyJabTypi; CHUH-
Te3yBaTHCs 3 oOpa3zamu repois, peueii 3 [lorrepianu, Aprypianu;
Mary i1eajbHy, 0 BTUTIOE i7ei macTopali, OyKOJIiKH, pOAHHY, SKa
MEIIKA€ Ha JIICOBIM TaJIIBHHI 3 KBITaMU; TIEPEPOAUTHUCS HA CBOIO
NPOTWICKHICTh — CTaTH 37UM, JAEMOHIYHUM, «YOPHUM €IHHO-
porom», obpas3u sSKoro po3podmsroTeess Qenresi. Tak, «macme-
JTIHHO-TACTPOHOMIYHA» MOBa, SIK 1 MEIIaTeKCT, MeIiaTucKypc,
3 HEI TOB’s3aHi, MiATBEP/UKYIOTh CBOIO HE3MIHHY Mac-MeAiiHy
(WBUAKO BIATYKyBaTUCs Ha HOBE, OyTH aKTyaJbHHMH, BimoOpa-
JKaTH TIOIUT, TOBICTKY JIHS) Ta 1J€0JIOTiuHY (3a7aBaTv, BHUIIPAB-
JISITH, BUXOBYBATH, (hOpMyBaTH yMOHACTPOI, IPOTIOHYBATH MOJETI,
3pa3Kky MOBEAIHKH, EMOIIi) CYyTHICTb.
TemartnyHi JeCepTH-TEKCTH, IO MiJICHIIIOETHCS IXHIMU Meia-
TEKCTaMH, 0a3yIOThCS Ta MPOMOBISIOTh BUKIIOYHO Bi3yaJlbHUMH
3HAaKaMU, SKOCTi SKMX HaOyBalOTh HE JIMIIE KOJIBOPH, a  CTUCIHI
Haanucu, Ha kwrant 10, 3 [uem napoosxcenusn, Bimaio, Koxaro,
3i ceamom, 3 Becinnam, Xau wacmumy. JIronuHa, SIKiii IPUCBIYCHO
TaKWii JICCePT, UM SIKa HOTO PO3TIISAIAE, MA€E BITHOCHO JIETKO MIPOYH-
TaTH, 3pO3yMITH, CHPUHHATH CEHCH TOTO, IO i 3 KOO 3aralbHOO
METOI0 CTBOPEHO KOHAUTEPOM, 3a(iKCOBAHO MEIIaTeKCTOM, a HaJl-
NUC — YTOYHEHHS, MPOSICHEHHS! KOHKPETHOI CUTyalii, Mofii, mpo
SKy Ta, TOJOBHE, SIK PO3IOBijae TeMaTnyHui necept. Jecepru-
TEKCTH OJHOTO CIOKETHOTO, MOTHBHO-OOpa3HOTO HAINOBHEHHS,
mo TeX (QIKCYeThCs, MOCHIOEThea ixHIMH food (oTo, MOXKYTH
OyTH OTHOYACHO 3aMOBJICHI Ha JICHb HApPOJKCHHS, BECLIIIIS, Xpec-
THUHU, 0COOJMMBY OCOOHMCTICHY MO0, IS BHHSTKOBOI JIFOJMHU,
JUTSE KOPTIOPATUBHOTO 3aXOJy TOIIO, BTIM T'OJIOBHE — OOpa3HICTh,
CIOJKETHICTh TAaKOTO TEMaTUYHOTO JIECEPTY, IKUH areiroe 0 CBITY
YSBH, XyIOKHBOI KyJIbTYpH, €CTETHYHOTO CMaKy, MAa€ BHKJIUKATH
NIEBHI OJHOTHITHI TTO3UTHBHI €MOIlii, ySBIICHHs, OakaHHs, Mpii,
BUMHKH, 110 0A3yIOThCS HA 3HAHHI, BMiHHI CIPUHHSTH, IPOYUTATH
JIeCEePT-TEKCT.
Jlo pedi, AECEepTU-TEKCTH Ta iXHI MEMIaTEKCTH TPOMIILIN
NIEBHY EBOIIIOIII0, sSKa OE3MOCEepeHhO TOB’sS3aHa 3 PO3BUTKOM
HOBHX TUIATGOPM JUIsI MUCTEITBA, B TOMY YHCIi icTIBHUX 00Opa-
3iB, Oi3HECY, MeIiaKOMYHIKaIlli, IXHIX APOMINCHUX Mepumopii.
3aranspHO 11eH PO3BUTOK MOXKHA MMO3HAYUTH TaK: ® HaJ[3BUYANHUN
Ha BUDJIAJ TEMATUYHUHN JeCepT, KU Ma€e CIOKETHICTh, € IEBHUM
TEKCTOM, IO Peali3y€ CBOI CEHCH CHMBOJIYHO, 3HAUYCHHEBA TTiJI-
BUIIICHOIO CHCTEMOIO Bi3yaJIbHUX 3HAKiB, 30€piracThcsi HarmaMm’ siTb
3a J0moMororw Tpoctoi QoTodikcalii, cmepury amaTopamu,

106



Bunycx
lssue ~ C

noTiM — (haxiBISIMH, KOJU KIFOUOBHM Ha 300pa)KeHHI € IWBOBIIKHI KOHIUTEPCHKI BUPOOH 3 TICHXO-
eMOIliifHa BUITMCAaHUMHU 00pa3aMH JIOJCH, iICTOT, pedei, SIKi MalOTh XyJJ0)KHE KOPIHHS Ta CUTyaTHBHY
Moau(ikaiiro; @ MOCTYNoBe MIATPUMAHHS, YCKIaIHEHHS, MiJACUICHHS, PO3MIKUPEHHS TaCTPOHOMIY-
HUX €CTETUKH, MOBH MOXIIMBOCTSMH Mac-MeliiHOT MOBH, KOJIH (DOTO 32 TOTIOMOT OO BIIACHOI CHCTEMHU
3ac0o0iB (opMye BIINOBIIHUN O TEMATUKH, CTHIIICTUKU, CHCTEeMH 00pa3iB, KOJIbOPIB JUBOBHIKHUX
COJIONOIIB ()OH, a IMOTIM II€ TIIO PO3MIUPIOETHCS, TPAHC(HOPMYETHCS y MeTiapealibHICTh, sIKa BUKOHY€E
JeKinbKa QYHKIIN i CTBOPIOE 3MiCTOBHY, Xy/IOKHIO, €CTETHUHY IIUTICHICTH 3 00pa3HICTIO, CIOXKETHICTIO
JIeCepTY, JTIOAMHOIO, TIOAI€10, MiCLIEM, IS IKMX HOTO CTBOPWIIN; ® HIOWTO 3BOPOTHIH pyX 110 AecepTy-
TEKCTY, K €IUHOTO Y1 Ha4eOTO JOMIHYIOYOro 300paxxeHHs1 Ha axoBoMy (OTO, IKUK 00yMOBICHHUI
THUM, 110 ()OTO PENPE3eHTY€E TEMAaTUIHHUI KOHIUTEPChKil BUPiO, BUMpaBiieHUi Ta/abo ctBopenuit 3D,
I, mpo 1o cBiYaTh CTUCII MOSICHEHHS a00 PO3JI0Ti MaTepiaiy BiJ KOHIUTEPIB, GipM, Mac-memia
mpo el necept. Lg TeHaeH s e OibIn YCKIIaIHIOE i 3apa30M PO3BUBAE «MACMETIHHO-TaCTPOHO-
Mi4HY» MOBY Ta BBOJUTH HOBITHI TEXHIYHI MOJKJIMBOCTI B SIKOCTI T€POIB Y KyJIiIHAPHUH Ta COIIaJIbHO-
MOBCAKACHHUH TUCKYpCU. YTIM OyIb-sSKUM — IPUPOIHO iCTIBHUM, TPAJHUIIIHHO PEKIAMHO CIOKYC-
JIMBHM, HOBITHIM TE€XHOJIOTIYHUM — YHHOM TEMAaTH4Hi JECEPTH Ta IXHI Me[IaTeKCTH CTBOPIOIOTH CBIT
YSBHOTO 3a JOTIOMOTOIO XYJOKHIX 00pa3iB, pO3BUBAIOTH IX CUCTEMOIO Bi3yaJbHHUX 3HAKIB 1 HABHYOK,
npuHImmiB nasurpadii. Tak necepru-tekctu ta ixHi food GoTo, B AKOCTI Micyb 8minenHs ysa6HO20
(Malraux “Precarious Man and Literature” (“L’Homme précaire et la littérature™) (1977)), He muire
JIETKO, MPUPOIHO BIHUCYIOTHCS W Y TPOCTIp TPAAUIIHHOTO ySIBHOTO, Aii loro MOBH, 00pa3iB, MOTH-
BiB, a i MPOSBIISIOTH PEBOJIOLIIO B 1[I HAPHHI, KOJIU, 32 1J1e€l0 Majbpo, Mupcoke ysigHe 0ocscHe
BUCOUUHU YABHO20 PeNiciliH020 uule Modi, Kou Timepamypa cmate pieHol 00pasomeopuomy Muc-
meymsy (Malraux “Precarious Man and Literature”). Lle ¥ yHAaOUHIOIOTH CKJIQJHI, PI3HOPiIHI, BTIM
IiTicHI 00pa3u €IMHOpOTa, SIKi OTHOYACHO CTBOPEHI 1 IIyKEpHUKaMHU, i (haxiBISIMU 3 ME/1iaKOMyHiKa-
1ii, KOTpi MeperIT MeXYy KaHpy MpocToi GpoTodikcarii MOTHIX COIOIOIIIB.

3. OcobamBocTi «MacMeiiiHO-racTPOHOMIYHO» MOBH pekiamu i PR: Tpaauuniiinuii acnekr
npoodaeMu

Jronu, SKMM IOIIACTWIO OTPUMAaTH MOJIHUN BpakKarOuHuid
TEMAaTUYHUH JecepT YM MOOAYNUTH, CKYHITyBaTH HOTO Ha SKH-
XOCh 3aX0JlaX, aKTHBHO MpPO I PO3MOBIJAIOTH Y COIIMEpEKax
y pi3HUX xaHpax storytelling, stories, o CBiTYNUTH PO HAOYTTS
IMIMPOKUMHU BEPCTBAMH HACEJICHHS, 0COOIMBO MOJIOJUMH, HABH-
YOK CIIPUIMATH, YUTATH Ta MEPETOBIIaTH «MacMEIIHO-TacTpO-
HOMIYHOIO» MOBOIO TIPO BIANOBiAHE IH sBHINE, BTIM 3 BKE
BOXJIMBUM JIOIAaBAaHHSIM Ta CBOEPITHUM TIEPEKIAJOM Ha COIIi-
aIBbHO-1T00YTOBY MOBY TOOH TOTasIbHOT M (poBi3aii, maHyBaHHS
coumepex. He moonnHOKI i BUMAIKH, KOIH IyKEPHUKH — aBTOPU
HA/[3BHUAHUX TEMaTHYHUX JecepTiB — oTtorpadyroTbes mopyd
31 CBOIMHM TBOPIHHAMH, Ha KIITAJIT XyJOKHHUKIB, KIHOPEKUCEPIB,
NMCBbMEHHUKIB, KyTIOp’€, Ta OIHOYACHO TPEICTABISIOTH CBIii
BUTBIp ayAUTOPil; MUIIAIOTHCS M, CBOIM (DaxOBUM JOCATHEHHSIM;
HiATBEPUKYIOTH, 3aKPIIUIIOIOTH CBOE aBTOPCHKE MPABO; POOISATH KOMIUIEKCHI pekiaMHi, PR akmii muis
cebe, (hipMm, MarasuHiB, peCTOPaHIB, 3 SKUMH CITIBIPALIOIOTH; JEMOHCTPYIOTh HOBI, IIOKH 110 MOJIHI,
MO ISl CBATKOBHX 3aXO/IiB, TEHJICHIIIT COIIaIbHO-KYIBTYPHUX HACTPOIB, 3BUUOK, BYMHKIB. Came
TOMY, BCE YACTIIIe TEMaTH4HI 1 3araJbHOHAI[IOHANIbHI Mac-Me/ia APYKYIOTh MaTepialu He JIUIIe
PEKIIaMU HOBOTO THILY JIECEPTY, SIKUM IIe MOTPIOHO 3aIliKaBUTH, MPUBAOUTH MIMPOKY CHOKHBALBKY
ayaurtopito, a i PR marepianu. Ile PR BogHOpa3: @ HOBOrO fecepry, sSIKuil Bce 1ie MoTpedye aKTHUB-
HOTO MOSICHEHHS, KyJIBTYPOJIOT1YHOTO, TPOCBITHUIIHPKOTO TIYMaueHHs i IPOCYBAHHS; ® PO3JIOTa PO3-
OBk IPO TpaHC(HOPMaIito POl IIyKEPHHUKIB, SKi cTanu HaOyBaTH (pax MUCTELTBO3HABIIIB, IHTEPB 10

107



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

3 HUMH, 3 WICHAMH IXHIX KOMaHJ, KepPiBHUKAMH, TOCHOAAPSIMH
3aKJIaJIiB, JIe BOHU IMPAIIOIOTH; ® HOBUX MOXKIIMBOCTEH, CTaTyCy,
NepCreKTHB (axy IyKepHHKiB; ® (ipM, Mara3uHiB, peCTOpPaHiB,
SIK1 BUTOTOBJISIFOTH HAJ[3BUYAlHI TEMAaTUYHI JICCEPTH Ta IIE MAIOTh
PO3’SCHIOBATH iX MPECTUKHICTH, COIIabHY IIHHICTh, IPUBAOIIHU-
BICTh JUII MacOBOTO CIIO)KMBaua; ® TUX MOTHBIB, MEPCOHAXIB,
TBOPIB, 1X €KpaHi3alliii, sKi 3a]y4eHi JUII CTBOPSHHS COJIO/IOIIIIB;
® MO/TU Ha KOJTbOPOBY I'aMH, CTHJIb, BIKOBI, TCHICPHI yIIOT00aHHSI,
SIKI BUKOPUCTOBYIOTBCS 7151 O()OPMIICHHS TIEBHOTO TEMAaTHYHOTO
necepry-Tekcry. Lle Bce crpusie i 3aly4eHHIO e 1 MOBH Tpa-
JMIIAHOT )KYPHAIIICTHKY, 3 HArOJIOCOM Ha ii POJIi BUNTEIIOBAHHS,
BUXOBATEJIS CYCIIJIBHUX HACTPOiB, 8 TAKOXK 3POIICHHIO 3 MPUH-
nunamu, HopMmamu xanpy lifestyle: «Topm “€ounopie y mepexminni chiscunox” — mopm y gpopmi
€OUHOPO2A 3 ONUCKYUOIO CPIONACMON0 21a3yp 10 CMOiMb HA ML 3ACHIHNCEH020 Neli3axcy, HAnoeHe-
HO20 MepexmausuMu CHidxcuHkamu. Topm omoueHull iIHuuMU 1acouamu ma cono00ujami, 3a2aibHull
Hacmpiu — menio ma 3amuwioxy» (https://www.pinterest.com/pin/84583299246791060/).
JlecepT-TeKCT, YoMy CHPHUSIOTH HOTO MEIIaTeKCT, Meiauc-
KypC, MOXKE CTaTH i pO3TOPHYTUM HAOYHUM 00Pa3HUM 3aKJINKOM
JI0 TIPOBENIEHHS JO3BIJUIA 32 MEBHOK MOJEIUIIO, K 1€ (axoBO
3a JOTIOMOTOI0 TPAAMIIMHUX TPUHOMIB pekiiaMHO-PR komy-
Hikamii poourscsi Cake Design Ideas: «loei mopmig 3 eouno-
poeamu: Hamxnenus ons eawoi nacmynnoi eeuipku. Lllyka-
€me HamxHeHHs 011 mopma-eounopoza? llepeecnanvme
yi kpeamusHi ioei 01 éawloi HacmynHoi party. #unicorncake
#cakeideas #partyplanning #dessert #foodstagramy»
(https://www.pinterest.com/pin/5066618329555284/);
BakeSpark: «36 ineit TOpTiB-€IMHOPOTIB, AKi JOAaAyTh (aHTa-
311 Ta mapmy Bamomy 3axony [[AJIEPES]. Cesarkyiite 3 TOp-
TOM, YHIKQJIBHUM, SIK € JHHOPIT, CHOBHEHHUM CJIIYYUX KOJIBOPIB,
MEpPEXTIUBUX JI€TaJeil Ta BUTaJIMBOTO IIAPMY, SIKUH POOUTH KOXKEH HMIMATOYOK (aHTACTHUYHUM
(https://www.bakespark.com/animals/unicorn-cakes/); Cake Dreams: Sweet Decorating Magic:
«Maceiss mopma-counopoea.: nopaou, K npueoIOMWIUE0 npukpacumu mopm. Maziune 030061eHHA
mopma 6 HAUKpawomy ueisaoi. XumMepHull mopm-eoOuHopie, AKull nepeHece 6ac y c6im coio0o-
wie ma ousa. #CakeDecorating, #PastelPerfection, #UnicornCake, #Bakinglnspiration,#4Dy»
(https://www.pinterest.com/pin/256845984994827869/).

[TocTymoBo, 3 PO3BUTKOM HE JIMIIE aBTOPCHKHUX TOPTIB, a i JIEMOKPATUYHHUX BapiaHTIB KOHIU-
TEPChKUX BHPOOIB, PO3POCTOM TOMUTY HAa TEMAaTW4HI COJIOAONI, (OTO JecepTy-TEeKCTy BCe yac-
TillIe CYNPOBO/UKYETHCS Ha caiiTax ¢ipM, MarasuHiB, KOHAUTEPIB MATIOHKAMH, SKi 32 JOIOMOTOIO
MOBH KHW)KKOBHX LTIOCTpAIliif, KOTPi MOUIMPEH] y MiAPYYHHUKAX, PO3MOBIIAIOTH PO KUIBKICTB SIPy-
ciB, HaOopiB (iryp, pi3HOBUM TicTa (OICKBITHE, MICOYHE), KPEMiB, HAIOBHIOBAYIB, MIPUKPAC, 3 IKUX
BXXE, 32 33[yMOM aBTOpa 3pO0JIeHI, Y1 MOXKYTbh OyTH, 32 Oa’kaHHSIM 3aMOBHHKA, BUTOTOBIICHI JACOIII.
Ile mOmaTKOBO PO3LIMPIOE «MACMEIIHHO-TACTPOHOMIUHY» MOBY 3a PaxyHOK II€BHOI MPHUPOTHOI
NpUB’SI3KH, TIOBEPHEHHS JIECepTy, HOTO MeaiaTeKCTy 10 chepu HOpPM, MPUHIIMIIIB, BUMOI, Xo4a O
3aca/IHUYO1, KyJIiHAPHOT OCBITH, KYJIIHAPHOT MPOAYKIIil, KYJIbTypH CHIO)KUBAHHS Ta Oi3HECY.

*Ille € BiEOTEKCTH, SIKi CTHCIIO, Y HEBEIMKOMY, SIK MPABHIIO 0 | XBHIIMHH, YaCOBOMY (OpMaTi Ta )KaHpax peKIaMHHUX
pomuKiB, lifestyle, BimoOpaxaroTs mpoBinHI KPOKH (HhOpMyBaHHS, TPUKPALIAHHS TEMAaTHIHOTO AECEPTY 3 TOTOBHUX KOPIKiB,
KpeMmiB, icTiBHUX QIirypok, KBiTiB. Lle Tex po3mmpioe, yCKIaJHIOE Bi3yalbHICTh «MaCMETIHHO-TACTPOHOMIYHOD» MOBU
Ta TaTdaopM. BTiM meit Tum MemiaTekCcTy B CTaTTi HE PO3IIISIIAETHCS.
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4. Oco0nuBocTi «MacMeliiiHO-racTpOHOMiYHO» MOBHU pekyamu i PR: HoBiTHill acnmekTt

npooieMu

Temarnuni necepru-texctu ta ixHi food ¢orto — e HOBa
iaropma Ta HOBI MOBHU it PR 1 pexiamu Tomy, mo 3po-
OwiM mepeHic, 3MICTOBHY TpaHC(hOpMAII0 KOMYyHiKalii,
30cepeauBIIN il Ha ICTIBHHX 0Opa3ax, CIOKeTaX, MOTH-
BaX, BIITBOPEHHUX Ta OJHOYACHO CTBOPEHHX «KYJIIHAPHOIO»
I «MacMemiifHO-TacCTpOHOMIYHOIO» MoBaMH. JlecepT-TekcT
Ta 0ro MemiaTeKCT — e He 3BMYaifHa LIIOCTpAIlist 10 TBOPIiB
(bONBKIIOPY, XYAOKHBOI KYJABTYPH, KOJIW MEPCOHAXKI, MOTHBH,
pedi 3 HUX, T€X TPAJHUILIAHO, BUKOPUCTOBYIOTHCS B SIKOCTI
pexnamu, 331151 PR worocs abo xorock. HaBnaku. Temarny-
HUI JIecepT — 1€ 30CEPEPKeHHsI yBarM Ha Marepiaii, SKAM
POMOBJISIFOTE 00pa3 €IMHOPOTA Ta TOTO XyIO0KHbO-ECTETHY-
HOT'O CBITY, SIKi YOCOOIIOIOTh IEPCOHAXKI, pedi, 1110 HoTo Hamo-
BHIOIOTB. JJ1s1 IeCepTy-TEKCTY, SIKIIO HE €IMHUM BH3HAYaIIb-
HUM, TO CyTTEBHUM € caMe Marepiall, SIKUM BiH BUKOHAHUH,
aJie He CTUIBKHM 3 TPUBIAIILHO-TIPArMaTiYHOl puanHy (ixa),
CKUIBKHU CIOPIIPH3Y, HECTIOIBAHKH, 3 TOYKH 30pY MHCTEITBA,
€CTeTHYHOTO BIUIMBY Ha YsBY, ameisilii 10 XyIOKHBOTO
JOCBiTY, ¥ IpU IbOMY YKOpiHEHOCTI B cepi Oi3Hecy. Mexmi-
aTeKCTH TEMAaTUYHOTO JIECEepTy IIi TEeHJIeHIii He e (ikcy-
10Th, BiJIOOpakaroTh, a i MiJICHIIOIOTh, 3aITHOIIIOI0TH Bilac-
HIMU MoxmBocTsamu: food (oto — cucTtemoro 3HaKiB, SIKi
BUKOPHCTOBYIOTh, CTBOPIOIOTH BIIaCHY masurpadiro cydac-
HOTO CBITY, KYPHAIICTCHKI, pekiamHi, PR Texkctn — Bnactu-
BUM 1M KaHPOBO-CTWJIBOBHMH, 11€OJOTIYHUMH TIPHAOMAaMH,
3acobamu. Marepian aecepry-Tekcry (ixka) — 1me Te, Mo MOK!
OZIHOYACHO € HOBOI0 TwiardopMoro (iCTiBHI MPOIYKTH, SKi
B [IPOIIECi CBOTO TPAIMLIIHOTO IPUTOTYBaHHS HAOY/IM HEOUH-
KyBaHHOTO JII€BOTO BOJHOPA3 €CTETUYHOTO, iH(opMaLiitHOTO,
17ICOJIOTIYHOTO 3HAYCHHS) Ta MOBOKO (KYJIHApHOI CITOKYCH,
KyJIBTYPHOI, JIITepaTypHOi mmaM’siTi, 3araJbHOi O0O0I3HAHOCTI
y MOIHHMX XYIOKHIX TBOpax, o0Opa3ax) Uil KOMyHiKamii
1 morpeOye Ha KOMIUIEKCHE — BiJi €CTETHYHOIO IO IIOJCH-
HOT'O-Y>XHTKOBOTO — IIPOSICHEHHSI, IPOCYBAHHS, 3HAXOKCHHS
Ta 3aKPIIJICHHS MICIISA Y COLIaTbHOMY IPOCTOPI.

JlecepT-TeKCT, HOro MEIIaTeKCT, IIOKH BOHU € BIJHOCHO
HOBHMM, MOJHHUM SBHILIEM, — II€ HOBa KOMIUIEKCHA Ijar-
(dopma, sika PUBAOITIOE, ITiICHITIOE TPAJHINIIHI MOBH, MPH-
fiomu pexiamu, PR, a Takox 311HCHIOE KOMITJICKCHI 3aBJJaHHS
pexiamu i ocobmmBo PR BrnacHoro moBoro. HoBusHa necep-
TIB-TEKCTIB Ta IXHIX MEIIaTEeKCTiB — 1€ OJUH 3 CIOPIPHU3IB
W BIIKPUTTIB, sIKI MeIaKOMYyHIKaIlii 3apa3 akKTUBHO OOXKH-
BAIOTh Ta TMPWIANITOBYIOTHh IiJ CBOI 3aBHaHHs, (QYHKIII,
MOBY, KOJIM XYJOXHS, €CTETHYHA, MparMaTUdHa MIOACHHA
CKJIaJIOB1 BCTYMAIOTh y B3a€MO3B’SI3KU WIE 1 3 KyJiHAPHUM
MHUCTEUTBOM Ta Oi3HecoM. Tak, AMBOBUKHOTO KOJBHODY,
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daHTacTHYHO UiTKOi, (QUTIrpaHHOl CTaTypHU €IMHOPIT 3 PO3YyM-

HUM, CYMHHM, 3ariIMOJICHUM B JIaBHI TA€MHHUIII, TOTOMOIYHA

HaJMIpHUM, O€3MEXHO NUISXETHHM TMOTISAAOM, IO CTOiTh

Ha ckeni abo y OmaroponHiii mo3i JeKUTh Hocepen HaaMipHO

3elieHol TpaBH, po3KuHYyBCS Haj Komizeem abo TOpAOBHTO ITifI-

HSBCS Ha TUOW, OOMOBMM YWHOM BHCTABHUB CBil PIT, 3aKJIHKa-

1oun Ha 00poThOy 3a J[00po, ab0 ManeceHbKIl €IUHOPIT, KU

CHOKIHO CIIUTH HA MipHHAX-MIP THKAX, TPAETHCI 3 METEITUKOM,

a00 CTMOKYCIUBHH 1HIPHK, 10 MIPUBAOIIOE HAIMIPHOIO €pPOTHY-

HICTIO, MPUMXJIUBICTIO, OOIIISTHKOO repeiiTi Mexy Jloopa / 3na,

UYucroru / Posmyctu, Biprocri / 3paau, 3ryou Bnaau, abo mokip-

HU, CIIOKIHUA, ITACTHUBHHA TOPYY 3 BPOAIMBOIO JIIBYNHOIO, 200

CTBOPEHHUH JIMIIE 3HAKaMU-HaTsIKaMH (0COOJMBI pir, 0di, Byxa,

OpoBH, KBiTH, paiiyra, KOJIbOpOBa rama), Oe3MepeyHo Ta MUT-

TEBO BpaKa€ ysBY, HE CTUIbKM CBOIM BHIVIS/IOM, CKUTBKH THM,

110 BiH € icTiBHEM 00pa3oM. BurotoeneHuii 3 GopomrHa, Mac-

THUKH, KPEMY, JIKEpPY..., TAKUH €IUHOPIT CIIOKOHBIYHO CIpPHIi-

MAa€ThCSl HE JIMIIE B SIKOCTI CMayHOT'O, COJIOJOIIIB, SIKI MOXKHA

npua0aT 0 4Yar, Ha CBSITO, 3aMOBHTH JJII OCOOIMBOI MOl

9y MoauHA. Takuii icTiBHUIA 00pa3, TOYHIIIe NN XyI0KHIHI

CBIT, IKH{ CTOITh Ta HAOYHO MPOSIBIISIETHCS CKPi3h HHOTO, — HOBA

CKJIa/IHa 1iaTopma 3 HOBOKO MOBOIO, SIKi TOTPIOHO HABYUTHCS

HAJIGKHUM YMHOM crnpuiimMatu. Takuii icTiBHMH W BomHOYac

XyAOKHIH 00pa3, 9acTo CTBOPEHUH 3 JOTPUMAHHSAM IICUXOEMO-

[IHHUX TOHKOIIIB, arelItO€ 10 CBITY Mpid, MOYYTTIB, K OyIb-

KU XyIOKHIA TBip. Ayie He mMOTpiOHO 3a0yBaTH, IO TaKWi

icTiBHUIT 00pa3, SIKMI1 BUTOTOBISETHCS HA MPOAAK, IS CTIOKHU-

BaHHSI, — 1Ie i CTBOPEHHS, IPOCYBAaHHS 17I€aIbHOTO CBITY B 1o Oi3Hecy 3acobamu pexinamu Ta PR,
SIK1 BTUTIOFOTHCS 32 JIOTIOMOTOFO ICTIBHUX MarepiaiB.

5. EcreTn4Hi 0c00/1MBOCTI «MacMeiiiHO-TacTPOHOMiIYHO» MOBH pekjamu i PR

[Mornsx Ha AMBOBMIKHI TOPT, IEYMUBO, TICTEUKO HANPsAMY (y BITPHHI KaB’sIpHI, HA MTOJMYKAX KOH/IH-

TEPChKOi, Ha KYJIBTYPHO-MUCTEIBKHUX 3aX0/1aX, Ha BIACHIN JeCepTHIN Tapiiili) 4 ONOCepeIKOBAHO

(aepe3 morsa Ha (OTO COJOAONIIB, IKI MOJKHA TyT-Ta-3apa3 3aMOBUTH Ha CaiTi GipMH, IyKSpHUKA,

MarasuHy, pecTopaHy, a MOTiM CKYIITYBaTH YW OOMEXKHUTHCS PO3IJISIIAHHIM B SKOCTI 300pa>keHHS)

3MYIIy€ TTOCTAaBUTH MUTAHHS: 1110 Xk nepen Hamu? Lle comomomi abo BuTBip Muctenrsa? SIke e Muc-

TEITBO: KyJiHapHEe, 00pa3oTBOpUe, JITEpaTypHE UM BCE pa3om?

Le comomomii, IKUMH MO>KHA TTOJIACYBAaTH, SKIIO CII0100aI0ThCS,

YW TEKCT, IiKaBa PO3MOBIi/Ib, KOJIH CMaK CTA€ SIKIIO W HE JOIO-

MDKHUM, HE CYTTEBHM, IIPOTE BAXIMBHUM, ajie i HE BU3HAYAIIb-

HUM YnHHAKOM? [Tpo 110 1151 pO3MOBi/Ib: PO BUIITYKaHE COJIOKE,

SIKe caMme TaK MPOCYBAaEThes 3acobamu pekinamu, PR, TouHime

HaBITh MOKHU IO caMmopekyiamMu-PR 3aBmsiku cBOTH Haa3BUYAli-

HOCTI, YM TIPO MaiCTpa-KyliHapa, SKAH BHUHIIOB HAa HOBHUU

piBeHb (PaxoBOCTI, UM MPO TOMYISAPHHUHA JECepT 3 HAOYHOIO

CIOKETHICTIO, OOpPa3HICTIO, IMMOCHJIAHHSIMH, PEMiHICIICHIIISIMH

3 MOJTHHX TBODIB, SIKUM HE MOXIIMBO HE IMUIIATUCS, & 1€ MOTHO

XHM3YBAaTUCS, Y TIPO SKYCh BUKIIIOUHY MOJII0, CBATO, SIKi 3apa3

1€ TMOIMYJSPHO MPOBOIUTH 3 JUBOBIKHOTO BUIIIALY TOPTOM,
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9H [IPO HOBHIA 00pa3 I03BIJUIS, KOJIH TOJIOBHE HE COJIO/IKE, a HOTO CTaTyc, MeIiao0pas, po3oBis po
e y coumepexax, 3MI uu e npo Bce 3aragom?

TemaTuuHi AecepTU-TEKCTH, IXHI MeaiarekcTu (mepemycim food ¢oto), sik Te, 6e3 4oro cosonke

TaK 1 3aJUIINATHCS MPHUTOMIAHHAM, YYTTEBOIO, CMAaKOBOIO CIIOKYCOO, HACOJIOJ00, TPO SIKY 30CTa-
HYTBCS JIUIIEe 0COOMCTICHI CIIOTa/Iu, — 1€ PI3HOPiIHA, BTIM TapMOHIiiiHA HITICHICTH, B SIKIl CKJIa10Ba
Ta iHTEHIIi Oi3HEeCY BiIIrparoTh OHY 3 MPoBiMHUX posneld. Came HA Hill 3apa3 MOTPIOHO 30CepeqUTH
yBary, 00 SIKIIIO €CTeTUYHA 1 HaBiTh XYIOXKHS CKJIQJ0Ba TyT € OYEBUIHUMH, TO pekinama, PR, me 3ma-
I0TBCSI OOMEKEHIUMH CYTO TPATUIIMHAMU KaHPaAMH 1 paMKaMu: @ HaJIKCH, 3HaKH Ha camomy food
¢doto ¢ipM, SKi BUTOTOBISIOTh TEMATHUHI JECEPTH, pOOIATh (PaxoBi 3HOMKH KOHIUTEPCHKUX BHPO-
0iB, pecTOpaHiB, Mara3uHiB, B SKHX MO)XHAa 3aMOBHUTH COJIOJIKC;, ® CTHCII, SIK MMPaBWIIO, MAaOIOHHI
TEKCTH MPO MiHIMaJIbHY 3arajibHy CyTh IEPCOHAXIB, peUel TEeMATUYHHUX COJIO/IOIIB, IXHIO KyJiHApHY
(bakTypy, HasIBHICTh Y MPOAAXKi, YaC BUTOTOBJICHHS, MOXKJIMBICTh JIOCTaBKH, 3pi/IKa PO KOHAUTEPA,
3a YMOBH, IO 1€ HE EKCKJIFO3WBHI COJIOIOMNII, IKHIA X po3po0iisie, siki po3MimnyroThes mopyd 3 food
¢doro y conmepexax, Ha caiitax GipMm; ® HOBHHHI, TyOIIITUCTUYHI
Marepiaii Mpo MOAHI KOHIUTEPCHKI BUPOOH, 3aX0/1H, IO 3 HUMH
BiZIOYBAIOTHCS, Y TEMAaTUYHUX, KOPHOPATUBHUX Mac-meria abo
y BIMOBITHUX pyOpHKax 3arajibHOHamioHambHUX 3MI (Hampu-
knan, Cakesdecor; Cake Geek Magazine; Runaway Cupcakes;
FlavoursGuru, Cake decorating tutorials, Baked by Nataleen,
Bored Panda; Cake Wrecks, Bake Spark; The Cake Lover; Charm
City Cakes, Sweet Cake; Cake Studio; Bakes Total Sense; Darcey
Oliver cakes; Dessert Wonders, Al Food Creations). B octan-
HbOMY BUNAJIKy pekiama, PR mependadyBane i TpaguiiitHo 3axo-
IUTIOIOTH W KOJIO yCTaHOB, JIIONEH II0y-Oi3HecCy, MOJITHKH, SKi
BUKOPHCTOBYIOTh MOJAHMH ICTIBHHI 00pa3 exuHOpOra Ui CTBO-
PEHHS, KOPEKIIii, IPOCYBaHHs BIACHOTO IMIIIKY.

[Ipote € HOBI acriekT pekiama, PR, sKi akTHBI3yIOTHCS 3aBISKU OTHOYACHO IEPETBOPEHHIO COJIO-
JIOUIIB Ha iCTIBHI XyHO)XHI CBITH, TEKCTH 3 IXHIM HMOCTYNOBUM 3POLICHHSM, a MOTIM YTBOPEHHSIM
IUTICHOCTI 3 BIIACHUMHU Mefiarekctamu. Hampukinan, dorommmanepu 3 300pakeHHSIM HIOUTO TIepBic-
HOTO JIiCY, Ha ()OHI SIKUX TOPJIMBO BUCTYTIA€ Paliy’)KHUH 3araJIKOBHI €IMHOPIT, 00 KapTUHH JaBHIX
MaiCTPiB y BXKKHX 30JI0THX paMax, KOIITOBHUMN MOPUEISTHOBHHA MOCY/I, COHSIYHE MTPOMIHHS, SIKE TPO-
OMBa€eTHCS KPi3b BUITYKaHI BaXKKI IITOPH, — I1€ OaraTtonrapose, MoJjiiBEKTPOHO CIIPSIMOBaHE, HACHYCHE
3HAYCHHSIMH TJIO, SIKS BIJITIHSIE, IMiJICHITIO, YCKIQIHIOE, TPaHC(HOPMY€E €CTeTUYHI Ta COIIallbHI MEXi
OZTHOYACHO: ® 00pa3y €IMHOpOra 3 TOPTA, KU MOXE CTOSTH HAa BKPHUTOMY OIJTOCHIKHOIO CKarep-
THHOIO CTOJI 200 y IIOWHO BIAKPUTIN ynakoBili, a00 Ha BHINYKaHIN TEIl y JOPOromy, i 0OpaHUX
BiJIBilyBauiB pecTopani; abo Ha MiBIKOHHI 3BHYAHHOTO OYIMHKY, B IKOMY TOTYIOTBCS JI0 CBSITa, a00
Ha TPETeH31ITHOMY YOPHOMY TJIi; ® I[yKEpPHHUKIB, SIKi MPALIOIOTh, SIK MUTII Ta Oi3HECMEHH, 3 TIEB-
HUM CETMEHTOM PUHKY; ® Oi3HECY, SIKHi pO3paxOBaHUN Ha MEBHI COI[IOMEHTAJIbHI TPYIN CIIOKHBA-
YiB; ® 3aBJaHb, MOXJIMBOCTEH (DaxiBIIB 3 MEAIaKOMYyHIKaIii, sIKIi MOXYTh CTBOPUTH Pi3HHMU Jiama-
30H Meiao0pa3iB CydacHOTO COIIAILHOTO CBITY; ® TIOBCSIKICHHOCTI, JIO3BULIS, 3acad MIOJACHHOTO
KHUTTS THX, XTO Oy/Ie JJacyBaTH UM JIECEPTOM; ® COIiabHOI Mi()OJIOTii CHOTOICHHSI.

TemarnyHi JeCepTU-TEKCTH, SIKI MOXKYTh OyTH peaji3oBaHi y 3aHAATO BapTICHOMY EKCKIFO3HB-
HOMY BapiaHTi 1 AEMOKpAaTHYHUX KEKCax JJIsi MAacOBOTO CIIOKMBAHHA, IO IMiATPUMYETHCS, TPO-
naryetbes ix food ¢oro, — me Te, mo camo Mo codi MPUPOTHO € CIOKYCOK, BUKIUKAE Oa’kaHHS,
SK1 BOJIIFOTH 3a/I0BOJIBHUTH, IPUYOMY BOHHU CKJIQJHI 32 CBOIMH INPHPOIOI0, METOI0, 3aBIaHHSIMH,
00 1€ mprMaHa, XOTIHHS: ® OaHAIBHO (i310JIOTIYHO-CMAKOBE COJIOJICHHKOTO, CMAaYHEHBKOTO; ® TYp-
MaHCBKE, 3 €JIEMEHTAMU TeIO0HI3MY, IO IMOPOKEHE, CIeIIadIbHO CIIPOBOKOBAHE 30BHINIHIM BUIJIS-
JIOM JIECEpTy; ® XyJIOKHBO-€CTETHYHE, 10 BUKIMKAHE Ie i 3HAHHAM, IaM ATk PO o0pasu, pedi,
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cHUTYyarii, Kl CHCTEMOIO CEMaHTHYHO MPO30PUX 3HAKIB, KOJIHOPIB
MIPEJICTABJICHI B JACCEPTI-TEKCT1, HOTO TJIi, KOHTEKCTaX; ® CIIOXKH-
BaIlbKe, 00 1€ MOKU 110 MOJHA PiY, SIKa KOPUCTYETHCS TOMUTOM
y coIMepexax, Iie ¥ mparMarudaa, 00 icTiBHA, TOMy Mae OyTh
npuadaHoro, Xo4a 0 y BapiaHTi euynBa, KEKCiB, PSHHUKIB; ® COLIi-
aJTbHO-17IC00T9HEe, 00 TPOMTOHYIOTH 00pa3u, EMOIIii, MOBY €TUIHO
3araJlbHOBU3HAHOI, HABITh IOCKOHAJIOI, PaI0CTI, IACTsI, HACOJIOIU
Ha MMPOTHUBAry MOJITHYHUM, EKOHOMIYHUM HOBHHAM, MOBi BOPOXK-
Heul, arpecii, BiIBEpTOi HAXKHUBH, SIKi MAHYIOTh y CyYaCHHUX CBIiTO-
BUX Mac-MeJIia; ® MOJIiITHYHO-TPOMAISTHChKE, KO 00pa3 €IuHO-
pora 3aiy4aBcsl Ui poIaraHan COIialbHOI TUCTAaHIIli, 3ac00iB
iHAMBIyanpHOTO 3axucTy mix yac nanaemii COVID-19 uu 3ams
BHU3HAYCHHSI 32 MPUHIIUIIOM CBOi / 9yKi, KOJH €JUHOPIT 300paKy€eThCsl 3 MOPJIOIO BYJIBIapHO arpe-
CHBHO-HaxaOHOTO KOHSAKH-IT' STHUYKH, TACIOM-ITUTAHHSAM 3 HA0YHO IIPOBOKATHBHUM BYJTMYHOIO POCIiii-
CHKOIO MOBOIO HaamucoM: «Hy 4TO, KOro ceroms XOTH...30UM?»; ® KyJIbTypHO-IIPOCBITHHIIBKE,
00 cripusie IHTEIEKTyaJIbHOMY, SIKIIO HE PO3BHUTKY, TO 3alMTy Ha OULTBII JOCKOHAJE 3HAHHS IPO TE,
IO Ta SIK PO3IOBiAa€ TEMAaTHYHHH JECepT.

Tak, necepru-texctu Ta ixai food gorto ogHOUYacHO € i pekiamoro, PR camux cebe, i THX, XTO
ix cTBOpHB (I[yKEpHHUK, KOMaHAa KOHAUTEPIB, poTorpad, daxisewns 3 pekinamu, PR), i Tux, xto peasi-
3ye 'y cepi TpaauniiiHoi komepuii (rocionapi ¢ipm, Mara3uHiB, pecTopaHiB, KaB’ ipeHb), il aBTOPIB,
TBOpiB, 00pa3u, MOTHBH, aJf03il, 3 AKX BOHU 3aIy4alOTh, i XyIOKHBOI TBOPUOCTI, K KIACHUYHUX
MOKJTMBOCTEH, 3aCO0IB JIJIsl caMopealtizailii, i 11e0JI0TYHOT0 MTPOCTOPY 3 IEBHOKO COIIIOMEHTAIBHOIO
MOBOIO, i oy Oi3HECY, SIke BUKOPHCTOBY€E HOBITHI HaJJOAHHS /ISl BJIACHOTO PO3POCTY, a TAKOXK IS
MpocyBaHHS i71ei, 00pa3iB comianbHOI Midoorii. «MacMeniifHO-racTpOHOMIYHA» MOBa — 1€ MOBa,
IO CITOKOHBIYHO areJioe i 10 CBITY YSIBHOTO, XYIOXKHIX TBOPIB, SIKi 30€piraroTh, Ha YOMY HAIOJIs-
rajid CeMiOTHUKH, «CBOIO MOJIOHICTh 10 MOBH», Ta BTUIIOIOTHCS y O€3MEPEuHO «ECTETHIHOMY MaTepi-
ai» 31 30epeKEHHAM «CBOTO €CTETHYHOTO 3Ha4eHHsD» (AmopHo, 2002: 210).

BTiM moTpiOHO cHIIbHINIE HATOJIOCHUTH, IO «MAaCMEIIHO-TaCTPOHOMIUHA» MOBa — II€ MOBA, sKa
3apOIKY€ThCSI, BUSIBIISIE, TPYHTYETHCS HA HOBIH TUIaTGOPMI iICHYBaHHS YSIBH, YSBHOTO: iCTiBHI 00pa3H,
COIIATLHO-XY/I0KHBO-ICTIBHA KOMYHIKaIlisi, 30epekeHi, MATPUMaHi 3aco0aMu, MOMJIMBOCTIMU
MeniakoMyHikanii. IcTiBHI ckmamHi XymoxkHi 06pasu, GilbII TOTO — OKPeMi Xy[I0KHi CBITH HAOYHO
Ta NEPEKOHJIMBO AEMOHCTPYIOTh OJIMH 3 3aKOHIB-IIAPaJOKCiB MUCTEUTBA: « Y gioHocunax 3 emnipuy-
HOIO peanvHiCmio MUCmeymeo CyOnimMye nanienuu y mitl yapuHi NPUHYUn sense conservare, camo-
30epedxcenns, 00 ioeany camooymms Xy00XdcHix meopis; 3a crosamu Lllenbepra, manooms kapmumy,
a He me, wo eona 300paxcye» (Amopuo, 2002: 13). O6pa3 eguHOpoOra, SKH CTBOPIOIOTH IyKEp-
HUKH, a (axisii 3 food hoTo cripustoTs ioro He numie (ikcaiii, 30epeKeHHIO, a e i TIEPETBOPEHHIO
Ha Meziao0pas, mATBEPIKYE 10 Te3y, 00 BiH € HE JIUIIEe ® BUTBOPOM KOHIAMTEPCHKOTO MHUCTEITBA;
® 00’€KTOM pEKJIaMHOI MiSUTBHOCTI; ® MPUYMHOIO Ta HpuBoAOM uisi PR-kammanii maiicTpa, sKuii
HOro BUTra/iaB, BTUIMB 32 JIOTIOMOTOIO iCTIBHUX MaTepialiB, a TaKoXK (pipMu, Marasuny, pecroparii, siKi
X MpeICTaBISAIOTh; ® BTUICHHSM i71ei, 00pa3iB, eMOIIii coriaibHOT Mi)osIoTii, Ha sIKi 3apa3 moTpedye
MOJIepHUI robaiizoBaHuii Ta U(poBi3oBaHUil cBiT. CTBOPIOIOTH HE CTUIBKH iCTIBHUI 00pa3 s
JIaCyBaHHS, CKUIBKH BiITBOPIOIOTH / CTBOPIOIOTH HABKOJIMIIIHIN CBIT Ha 3acajl IiJHECEHOTO0, BUIIIyKa-
Horo. Takwuii ckiiagHuid, 1a0ipuHTONOAIOHNH 00pa3 eAMHOpOTa IE 1 € 1 MOCTIHHO, HE3MIHHO 3aJIHIIa-
€THCS €CTETHYHUM 00pa30oM, KOJIM 000B’SI3KOBO CIIOCTEPITa€ThCs HOTO «BiTOKPEMIICHHS BiJl EMITIpHY-
HOT peanbHOCTI» (AmopHo, 2002: 14), X04a Tak camo 000B’SI3KOBO B MACMEIIIHO-TACTPOHOMIYHOMY
00pa3i CTUPAETHCS, HA BIAMIHY BiJl 3BUYHHUX (POPM KHUTTS XYIOXKHIX TBOPIB, «IeMapKamiiHa JIiHis
MIXK MUCTEIITBOM Ta EMITIPUYHOIO JTiicHICTIO» (AmopHo, 2002: 14). TopT 3 €AMHOPOTOM BUTOTOBIISI-
I0Th, 3aMOBJISIFOTH CaMe JIJIsl TOTO, 00 HOTo 3’1Mu y eMIipru4Hii JIHCHOCTI, a He JIUIIEe MUATYBAJIHCS
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HUM, 3pOOHIIN BHKJIIOYHO MPEIMETOM €CTETHYHOTO 3aXOIUICHHS, MEePEeKUBaHHA. SIKIo nepedpasy-
Batu AnopHna, lllenGepra, To MOXKHa CTBEP/DKYBATH, 10 KOHAUTEPH TEPEyCiM CTBOPIOIOTH XYI0XK-
Hill CBIT €IMHOPOTA, BIATBOPIOIOYH IIEBHUM YHMHOM Mi(u, JIETEH N, TBOPH, SIKi 32 HUM CTOATH Ta SIKi
MOpAJIbHO, EMOIIHHO TOTPiOHI JIFOMHI, CyCIUIBCTBY, a HE JIMIIC COJOAONI. X04a CMAKOBi SKOCTI
OPUTIHAIBHOTO, BUITYKAHOTO JECEPTY-TEKCTY TEX BAXJIMBI, BTIM HOTO — KOHIUTEPCHKOTO BUPOOY —
€CTETUYHO-XYOKHS LIHHICTh Oe3repevna, i came BOHA BU3HAYA€E HOTO «BHYTPIIIHIO KOHCTHTYIIIFO»
(AmopHo, 2002: 14) six XyI0)KHBOTO TBOPY, SIKUI «IIPOMOBIISIE IO HACY» «3aBISKH KOMYHIKaIlil BCHOTO,
10 € iHAuBiAyabHUM Yy HUX» (AopHO, 2002: 14). Tak B «MacMeiitHO-TaCpOHOMIYHIi» MOBI 3JTMBa-
IOTBCSI TIOJIS1 TACTPOHOMIYHOT, XyIOKHBOI KYJBTYp, Oi3HECY Ta MEIiaKOMyHIKaIlii.
6. BucnoBku
JlecepTu-TeKCTH, iXHI MEIIaTeKCTH — II€ BIIHOCHO HOBE SIBHIIIS,
SKe BXKE CTBOPHJIO Ta PO3BUBAE CKIAIHY NPOMINCHY Mepumopiio.
«MacmeniitHO-TacTpOHOMIYHA) MOBa — L€ Baajie, 0arato B YoMy
HaBITh CIOPIPU3HE BIAKPHUTTS, SIKE IIE € BITHOCHO HOBUM, MOJIHHM,
TaKWM, 10 aKTUBHO TIPOXOUTH CTAHOBIICHHSI, HA0yBa€ BIIACHUX PUC,
SKOCTEH, YCBIIOMIIIOE MOXIUBOCTI. BoHa moOynoBaHa CHCTEMOIO
3HAKIB, SIKi BOJJHOYAC 30epiraroTh nam’sitb, GyHkuii midomorii, hoss-
KIIOPY, XyAOKHBOI KyJIBTYpH Ta TBOPYOCTI, i71€0JIOTii, mMac-meia,
ki, Oi3HECY, SIKi aKTUBHO BUKOPUCTOBYIOTBCS, HE CTEPIINCS 3aBISIKU
HOBH3HI, TOMYJISIPHOCTI siBHIIa. Lle MoBa /I po3MOBiJi OHOYACHO
PO TOBAp, MOCIYTY Ta, TOJOBHE, 00pa3 MIACIUBOTO CBITY PajoCTi,
JOCKOHAJIOCTI, BATOHYEHOT'O CMaKy, HACOJIOH, SIKMI 32 HUIMHU CTOITh
Ta MOKe OyTH OyKBaJbHO, 10 TUIECHHUX BIAYYTTIiB BiITBOPEHUH, CTBO-
pEeHMI y MIOIEHHOCTI 3BUYAHOT TIoAuHU. «MacMeniiHO-TacTpOHO-
MiYHa» MOBa — I1¢ HE JIMIIEe TpaaulliiiHa 1y pexiamu, PR po3mnoBias
PO TOBAp, MOCIYTY, SIBUIIE, 17ICF0, OCOOUCTICTh TOIIO, a i BOJHO-
pa3 pO3MOBiAL ICTIBHUMHU 3aco0aMu, MOXKIMBOCTSAMH, O0OpazaMu
PO KOHJIUTEPCHKI CIIOKYCIIMBI BUPOOH Ta, 1 1€ KJIFOYOBE, PO CBIT
HACOJIONIU, YSBHOTO, SIKE CATA€ KOPIHHSM, HEPO3PUBHO 1 OYEBHUIHO
JUISL CTIO’KMBAYiB MOB’sI3aHE 3 TPAIULIHHUM JUIS XYIOKHBOI BUTAIKH,
TBOPY CBITOM 3i 3aTraJKOBICTIO 00pa3y MHCTENTBA. 3BUYHA XYIOKHS
KYyJbTYpa, ii 00pasu, CIoKeTH, MOBa, (PyHKIIIT, AUCKYPC IS «MacMe-
JTIHO-TaCTPOHOMIYHO» MOBHU HE € JOAATKOBUMH, TAKHMH, IO IIiJIe-
CTIPSIMOBAHO E€KCIUTYaTyIOThCSl YaCTilIe PEeKIaAMHUM, HE AyKe 4acTo,
cutyatuBHO PR Tekcramu, KOMyHIKalisiMU JJIsl TOCSITHEHHS CBOET
TOJIOBHOT METHU: NPEACTABUTH, MPOIATH TOBAp, MOCIYTY; CTBOPUTH,
3aKpIMUTH, PO3BUTH IMIIK (QipMH, TrOquHH, i€l Tomo. XyIoxXKHS
KyJIBTYpa Uil «MacMEAIHO-TaCTPOHOMIYHO» MOBH — IIOBHOTIPaBHA
Ta 3HauyIa CyOCcTaHIlaIbHa CKJIaJI0Ba, 0€3 sIKOT HEMOXKJIMBOI B/Iajie
edexTrBHE (DYHKIIOHYBAaHHS HOBUX CIOPIIPH3HHX, IJIaT(HOpM, 1npo-
MIdICHOT mepumopii.
«MacMeniitHO-TaCTpOHOMIUHA» MOBa — II€ YCIHIIIHE PO3IIH-
PEHHS MOXKIIUBOCTEH storytelling 3 eeKTUBHOIO aneNsIiero 10 YIBU
JIONWHU, TIaM’SATI CBITY XyJIOXHIX 00pa3iB, pEeMiHICIICHIIIN, aJto-
3iii. Came TOMY KOHYE MOTPIOHO 3aMHCIHUTHUCS e W HAJ TUM, 100
3’sICyBaTH MOXJIMBOCTI, IEPCIEKTHBH Ii€] MOBH JUIst pekiamu 1a PR
OKpPEMO YU OJIHOYACHO MOJIHUX COJIOJIOIIIB; KOHTUTEPIB, IO 1X CTBO-
PIOIOTH; (hipM, KOHIUTEPCHKUX, Mara3uHiB, K1 X IPOIal0Th; MOJIEIICH
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MOYYTTiB, EMOIIii, HACOJIOHU, CBSITA, JIO3BLILJIS, SIKi BOHU IIPOIIOHYIOTH; 00pa3y CBITY, JIFOJMHH, 1X I[iH-
HOCTEH, SIKi IECEPTH B SIKOCTI TEKCTIB, 0 OyYIOTHCS HA CUCTEMI 3HAKIB, MOIIHPIOIOTE; HOBOTO Pi3HO-
BUJy HEMY3E€HHOTO MHUCTEITBA i O13HECY BiJl MECTEITBA; HOBHX BMiHb Cy4aCHOIO JIFOAMHOIO YNTATH
CBIT sIK TeKCT, PR-TekcT.

«MacMeiitHO-TaCTPOHOMIYHa» MOBa, MEIIATeKCT Ta METIaJMCKYypC, SKi CTBOPIOIOTH 00pasu-
3HAaKH €BPOIEHCHKOI KyIBTYPH, Y €IHOCTI TeMaTHYHHUX JecepTiB Ta ixHix food ¢oto, 6asyroTscs,
BUKOPHCTOBYIOTb, IIOCHIIIOIOTH BIIACHUMH 3aC00aMHU MOBY, i1 cdep 03B, 1A€0II0Tii, KyabTypHOI
mmam’siTi Ta, TOJIOBHE, «JICTKUX», IO3UTUBHUX, )XUTTEAAMHUX, SKI I[IHYIOTh, OPIEHTOBaHI HA PaIiCTh,
macTs, Becenomli, 0e3TypOOTHICTh, BIAMOYMHOK, T€OHI3M, HACTPOiB. TeMaTH4Hi JAeCepTU-TCKCTH
ta ixHi food ¢oTO aKTUBHO MIATPUMYIOTH, CTBOPIOIOTH MOMUIMBOCTSAMHU MEAiaKOMYHiKamii i TBOp-
qocTi, Midoigeonoremy KoM()OPTHOI, €IeraHTHOI, BUTOHYEHO1, SIKa BMi€ HACOJIOIKYBATUCS KPACOI0,
KHUTTSIM, TIepeyciM, €BpONH TaBHUHH Ta Cy4aCHOCTI, 10 1 3acBiauye 00pa3 eauHOpora. 3apas, KoJu
OZTHOYACHO PO3BHMBAETHCS TNI00ATI30BaHUI CBIT, Maiixke e Tperst cBiTOBa BiliHA 3a BiIPOKCHHS
IpaB HEOIMIEPioi3My, HEOCEPEIHbOBIYUS, PO3BUTOK HACTPOIB 3aTHUIIKY, KOM(OPTY, yCTalIEHOCTI
KHTTS, IaM SITi IPO CBOI KYJIBTYPHI, MEHTaJIbHI BUTOKH, IO 0a3yIOThCS Ha i7eali3oBaHuX o0pasax,
TAKWH MiIX1J 0 CBITOBAYYTTS Cy4acHOT JTIOJMHH, CyCITiIHCTBAa MOYKE CBITYUTH HE MPO TPAIUIIITHAN
BIJIX1/T BiJ peanbHOCTI, a HaBnmaku. CTBOPEHHS PI3HUMH MUTIISIMH — BiJl I[yKepHUKIB 10 (haxiBIliB
3 (boto, peknamu, PR, Gi3HEeCy — TEKCTIB Mpo 3aTUIIHE, IIACIUBE, YCTAICHEe, 3HalioMe 3 Mi(oJIorii,
KUBOIHCY, KIIACHYHO] JIiTepaTypH, Kinemarorpadii >KUTTs JTIOIUHI MOXe OyTH PyXOM JI0 peaibHOCTI,
SKy TIOTPiOHO 3HATH, TaM’SITaTH, LiHyBaTH, 30epiraTu.
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3aKOHOMIPHOCTI JIITEPaTypPHOTO MPOIIECy 3/1aBHa OyJIH 1 3apa3 3aIUIIAI0THCS OTHUM 13 PIOPUTET-
HUX MPEIMETIB HAYKH MPO XYIOKHE MUCbMO. BTiM, y HOBITHIO 100y, TTICJIS CTPIMKHUX 3MiH K y camiit
JiTeparypi, Tak 1 B TUIOIIMHI JITEPATypO3HABUOT METOIONIOT1T (POPMYIOTHCS HOB1 TTapaJIuTMHU CIIPUTA-
HATTS W OCMUCIEHHsS IuX 3akoHOMipHOcTeil. Te3a Pomana Bapra mpo «cmepTh aBTopa» uiie
BUSICKpPAaBHJIA Ty TEHIIEHINIO JO BTPAaTH MIMETHYHOKO TIOETHKOI JIOMIHYIOUHX TO3HUIH y KyIbTypi
1 MUCTEITBI, 10 ¢akTHuHO Oyna 3amporpamoBana ®pinpixom Hirme yepe3 3HaMEHUTHI BHCITIB PO
«cmepTh bora». BinmoBimHO B Ky/lbTypoOJIOTii 3arajioM i B JITEPaTypO3HABCTBI 30KpeMa 3’ SBHIIOCS
0araro TakuX KOHIEIIIH, SKi MiABaXyBaIH 17€0 JIIHIHHOCTI KYyJIBTYpHOTO U JIITEpaTypHOTO PYXY,
CIIPSIMOBYIOUM HOTO B KOJIOMOMIOHY MOBTOPIOBaHICTh. biwkdi 10 Hac y yaci mepioau Jiteparyp-
HO1 €BOJTIOIIT — MOJICPHI3M, MMOCTMO/IEPHI3M, MOCTIIOCTMOJIEPHI3M — TaKOX MEBHUI Yac 3/1aBajuCs
MIPOIOBKEHHSM, a MOYaCTH W 3aliepeueHHsIM OJlHe OfHOTO. PerieH3oBana MoHorpadis Onekcanapa
Ke6wu 1 Bikropii YopHOKOHB CBOEIO HA3BOIO TOBOPUTH HIOUTO MPO JIHIHHICTH JITEPATyPHOI €BOJIOITII.
OpHak KOHIIETIIiS pOOOTH BUSBIISIETHCS CKIIATHIMION M OPIEHTYE Ha IUJTICHE CIPUAHSATTS BCI€T HOBIT-
HBOI JTITEpaTypHOI enoxu, Bia KiHig XIX 10 nepmmx aecatuiaiTe X XI CTOTITTS BKIFOYHO.

Bcerynaa wactrHa MoHOTpadii MiCTUTH BCi HEOOXiHI B TAaKOMY BHUIIAJKy €JIEMEHTH, IO KOpe-
JIOIOTH 13 YITKOK CTPYKTYpPOIO JOCITIJDKEHHS. Y CBOIO Yepry I CTPYKTypa IMiAIOpsIKOBaHA METi
po0OTH, 1110 TMOJIATAE Y «BUABICHHI 03HaK HEBH3HAYCHOCTI Y TBOpPAX CBITOBOI JITEpPATypH HOBITHHOT
no6m (XX 1 XXI cT.), fiIKi Halmex,aTh 10 IBOX ii OCHOBHUX XyJ0KHbO-ECTETHYHUX CUCTEM — MOJIEp-
HI3MY 1 TOCTMOJIEPHI3MY, i1 BCTAaHOBJIEHHS CIIeM(IYHUX MOAIOHOCTEH Ta BIIMIHHOCTEH HEBHU3HAYE-
HOCTI IK B OKpEMHUX TBOpax, TaK 1 Ha PiBHI JIITEpaTypHOTO MpoIiecy 3araiom» (c. 9).

Y dopmari monepeaHpOro 3acTepexKeHHs Bipady TOPKHEMOCS MPOOJIEMH, sika Maibke 3aBKIu
MOCTAaE, KOJIU OCIIHKEHHS OXOTUTIOE BEJIMKI TIEPIOAH JIiTepaTypHOro OyTTs: sSIKi TBOPH oOpaTH Jist
aHaJi3y i apryMeHTYBaHHsI BIIACHOT KOHIIEMIii? SIKMM YHHOM BHCTPYHYHUTH X Tak, 100 BUTPUMATH
pernpe3eHTaTUBHICTh, TUTIOJIOTIYHY MOAI0HICTh i BOIHOYAC caMOOYTHICTh Ta OKPEMINIHICTE? Y MOHO-
rpadii 10 CUCTEMHOTO PO3IIISIy 3aJTy4eHO 3HaYHUI MacuB TBOpiB — Bix Jlxo3eda Konpama no Can-
MaHa Pymizi, Bceoro nmonaa 20 pomaniB. JI0CTHiTHUKH 3yNUHSIOTHCS OKPEMO Ha KPUTEPIIX 1000py
TEKCTIB, 1 BOHU (KpUTEPil) HE BUKIUKAIOTH 3allepeueHb, OJJHAK, YCE K, Ha HAI MO, 00’ €KT TOCIi-
JOKSHHST Mir Ou OyTH 1 IUpIImUM, 1 OiIbIIIe OPIEHTOBAHUM Ha «CBITOBY JIITEpPATypy», TOOTO HE JIUIIIE
Ha aHTIIOMOBHUX aBTOPIB (y mboMy ceHci AHape JKin 1 Kobo AGe B MoHOTpadii BUIIIAIAIOTH SIK MTEPH-
(depitini ¢pirypu). OnHaK, HABITH JOPIKAIOYX aBTOpPaM Y HEAOCTATHIN OOTPyHTOBAaHOCTI BHOOPY KOHK-
pEeTHOTO MaTepiainy IOCTiHKEHHs, MAEMO BU3HATH, 110 KOXKEH 13 PO3TIIHYTUX Y MOHOTpadii TBOPiB
MIITaHO TITHOOKOMY TIO€THKO-CTHIILOBOMY PO300POBi: BUOKPEMIICHO )KaHPOBO-CTHIILOBI IOMIHAHTH,

!'Pertensis ma monorpadiro: Keba O. B., Hoprokons B. B. [ToeTnka HEBH3HAYCHOCTI: BiZl MOJIEPHI3MY /10 TIOCTMOJIEPHIZMY
i maui : monorpadist / O. B. Ke6a, B. B. Yopuokons. Kam’strers-Ilominserkuii : Bumasens Koansayk O. B., 2024. 212 c.
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BUSIBJICHO OCOOJUBOCTI XPOHOTOITY, OXapaKTEPH30BAHO 3aCO0M HAPATUBHOI OpraHizailii TEKCTy.
[Ipu pOMy B pi3HUX €JIEMEHTaX MOCTUKU MPOCTEIKEHO IXHIO 3aKOPIHEHICTh HA CTPATErisiX HEBU3HA-
YEHOCTI SIK TOJIOBHOMY TPEAMETY JOCTITHUIBKOT yBaru aBTopiB. OTOXK, 3arajoM HE 3anepedyrodn
«TPEeICTaBHULIBKOT» (DYHKIIIT caMe X TBOPIB, BCE K YBAXKAEMO, 1110 Y BiIOBITHIX YAaCTHHAX JOCIi-
JDKEHHSI BOHM BHUIVISIAIOTH JIEII0 aBTOHOMI30BaHUMH, TOMY Ha MEPCIEKTHBY aBTOpaM MOKHa mooda-
KATH SIK TIONTUONICHHS, TaK 1 PO3IIUPEHHS TUITOJOTIYHUX aHAJIOTIH 1 mapasnenei.

[IpoBigHMM TOCHIAHUIBKUM KOHILIENTOM Yy MOHOrpadii € HEeBU3HAYEHICTh, IIO PO3IVISAAETHCS
1 K TEBHA CBITOIVISIIHA KATEropis, i SIK CTpaTeris aBTOPCHKOTO TEKCTOTBOPEHHS, 1 SK MPUHIIMII
MOCTUKU. ABTOPH 30CEPEIKYIOTHCS HA TEOPETUYHOMY TOCTYIIIOBaHHI JaHOTO (PEHOMEHY 1 CIIOCO-
0iB OTO BUSIBJICHHS Y JIITEPATypPHOMY TEKCTi Ha PI3HUX PIBHIX — HAPATUBHOMY, KOMIIO3HULIIHOMY,
BJIaCHE CTHIIHOBOMY. CHCTEMHUX PO3BiZOK MOAIOHOTO CTIpSIMYBaHHS BKpail MaJjo sIK B YKpaiHCEKOMY,
TaK 1 B 3apyOi’KHOMY JIiTepaTypO3HaBIOMY JUCKYpCi, 10, Oe3MepevyHo, MiATBEPIKYE aKTyaIbHICTh
TAKOTo JNOCHipKeHHs. KpiM TOTo, BaKIIMBUM 1 MPOXYKTHBHUM IIOJI0 €BPUCTUYHOTO (hokycy cTymii
€ oOpaHMii aBTOpaMH METOMOJIOTIYHUI BEKTOp, M0 (POPMYETHCS TOJIOBHUM YHHOM Ha IMOEJHAHHI
HAPAaTUBHOTO Ta PEIENTUBHOTO ITiIXO/IIB JI0 aHATI3y JITepaTypPHO-XyI0KHBOTO TEKCTY.

MoHorpadisi BKIIOYa€ YOTUPU PO3JUIH, KOXKHUHN 13 SIKUX TOCIIIOBHO PO3rOpTaEe i apryMeHTo-
BaHO JIOBOJMTH 3asiBIICHY Y BCTymi KOHIIEMNIIIIO PO Te, 110 HEBU3HAYCHICTh Y HOBITHIO JOOY MocTasa
9YH HE HaWOUIBII MOKa30BUM TPEHIOM OHOBJICHHS JIITEPATYpPH, 11 Mepexo/ly BiJl MePeBasKHOTO BiATBO-
PEHHS «CBITY BUIUMOCTI» 710 BTUICHHS «CBITY CyTHOCTEW» (C. 39).

Y nepmomMy po3aiti — « TeopeTHKO-METOMOOTIYHI aCTIeKTH JOCIIHKCHHS KaTeropii HeBU3HAYe-
HOCTI» — OOTPYHTOBYETHCS TOLUIIBHICTh MaHI(PECTOBAaHUX CTpPATETiii BUBUCHHS MOSTHKH HEBH3HAYE-
HOCTI. ABTOpH JETaJbHO 3YMUHSIOTHCS HA MPOBIIHUX KOHILENTAaX HAPATOJIOTii, pEIeNTUBHOI ecTe-
THUKH, JEKOHCTPYKIIii, aHATI3YIOTh PEIICBAHTHICTH IIO/I0 3asBJICHOTO KOHTEKCTy inei P. bapra, V. Exo,
Jlx. @penka, II. Pimmona Ta iH. JloriyHUM 3aBEpIICHHAM TEOPETHKO-METOMOJIOTIYHOTO OTIISTY
€ IPOTIOHOBaHA Je(iHIIIIs JiTepaTypHOi HEBU3HAYEHOCTI: 1€ SBHIIE, KOJIM aBTOP CBIJJOMO OpraHi3zye
TEKCT TaK, 110 YATa4 HE MOXKE TOYHO BCTAHOBUTH OOCTABHHHU CIOXKETY, CyTHICTh XapaKTepiB Mepco-
HaXXIB Ta IXHIX CTOCYHKIB, piB€Hb JJOCTOBIPHOCTI PO3MOBI/i, CMHCI OKPEMHUX 00pa3iB, 3MiCT aBTOP-
chKoi mo3uwii Tomo» (c. 38). Lle BU3HAYCHHS JOMOBHIOETHCS MICTKOIO XapaKTEPHCTHUKOIO MPOSBIB
HEBU3HAYCHOCTI Y JIiTepaTypHOMY TeKCTi: « HeBU3HaYCHICTH MOXKE TPOSBIATHCS a00 SIK HeJOMOBJIe-
HiCTh, OpPi€EHTOBaHA HAa YUTALbKE TOMHUCIIIOBAHHS, 00 SK IEBHOTO POAY MPUXOBYBAHHS 3 PO3pPaXyH-
KOM Ha JIEKOAyBaHHS IIJISIXOM BIYMJIMBOTO BUMTYBAaHHS B TEKCT 1 3/1iCHEHHS 3HAUYHOI aHATITHYHOI
po6oTH, abo sk HaBMUCHE (popMYBaHHS B3a€MOBUKJIIOUHMX BapiaHTIB iHTEpIpeTAalii OKpeMUXx ele-
MEHTIB TEKCTY YH HOTO 3arajJbHOr0 CMUCIY» (TaM camo).

Hpyrwuii po3ain — «Ilapaaurma Gpopm XynoKHROI HEBU3HAYEHOCTI B MOJIEPHICTCHKIH JIiTEpaTypi» —
MIOTIPH CBii 3HAYHUI OOCAT 1 CTPYKTYpHY PO3APIOHEHICTH (2 miApo3ainu, 9 MyHKTIB), BUIAETHCS KOH-
LENTYaJbHO 3B SI3HUM 1 HUTICHUM. Y TEPIIOMY MiAPO3/IiT HASTHCS MPO XyIAOKHIHM JTOCBII MHUCEMEH-
HUKIB, SKHX aBTOpH MOHOTpadii Ha3UBaIOTh NepeaAMoiepHicTaMu. Y cTpyKTypi nposu I. [xeiimca,
Jlx. Konpana, Annpe Xina BUsBICHO BHpa3Hi O3HaKM HEBHU3HAYCHOCTI: BiJIMOBA BiJl BCEBIAIJS
aBTOPA-TBOPILIS, HASIBHICTh MHO)KHHHUX TOYOK 30Dy, KOMITO3UIIiifHA TOMi(OHIs, BIICYTHICTH MPSIMO
BHCJIOBJIICHUX OLIIHOK, METATEeKCTyallbHI «BTOPTHEHHS» y CIOKETHHH IUIMH. Y JpyroMmy Miapo3-
JTi 11 Ta iHIII €JIeMEHTH MOETUKM HEBHU3HAueHOCTI ((hparMeHTapHICTh, acoliaTHBHA OOpa3HICTb,
HasBHICTh aMOIBaJICHTHOI aHTPOIOHIMIKH, IMILTIIUTHUX KOJIB-CUTHAJIIB) CIIOCTEPEKECHO y TBOpaX
k. Ixoiica, @. C. @iypkepanbaa, E. [eminrses, B. ®onkuepa, k. bapaca.

VY tpetpomy poszmini — «Ha Mexi MoaepHi3My 1 MOCTMOJIEPHI3MY: HEHaIIWHUI HapaTop y KOHTEK-
CTi CTpaTeriii MeTaTeKCTyalIbHOCTI» — IMPOAaHaTI30BaHO HU3KY 1HAMBITyaTbHO-aBTOPCHKUX MOJEIEH
MOETUKY HEBU3HAUEHOCTI HAa YEPrOBOMY IIEPEXiTHOMY €Talll PO3BUTKY JIITEpaTypH B cepeanHi XX CT.
Ha marepiani pomanis «Kineus pomany» Ipema I'pina, «Jlonita» Bnagimipa HaGokosa (anrimomoBHa
Bepcis), «[lomit Hang rHiznoM 303yni» Kena Kizi, «Hyxe obnmuus» Kobo Abe nmpogeMOoHCTpOBaHO
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CTPYKTYpHY (YHKIIIOHAJBHICTh TaKMX CJIEMEHTIB IMOCTUKH, SIK HEJIHIHHUI HapaTuB, METATEKCTY-
anbHI pedrekcii, MOTIK CBIIOMOCTI, YCKJIaJHEHHH BiIITBOPEHHAM 3MIHEHOTO CTaHy ICHXIKHA a0o
MEPEKUBAHHSAM BIIUYTTS PO3IBOEHOCTI OCOOUCTOCTI.

Hesanepeuny HayKOBY IiHHICTh CTaHOBHTH 1 YETBEpPTHH, 3aBepIIAIbHUMN, PO3JIJI MOHOIpa-
¢ii — «[TocTMOepHICTCHKI BapiaHTH MOETUKH HEBU3HAYCHOCTI». Y HHOMY PO3TIIAIAI0THCS TBOPHU
aBTOPiB, MAKCHMAJIbHO HAOMMKEHUX J0 CYYaCHOCTI; BiATaK X HAyKOBE OCMHCIICHHS mepedyBae
Ha eTami JUCKYCiil 1 HeOHO3HAYHUX OIiHOK. KIIFouoBoro B 1iif yacTHHI poOOTH € Te3a Ipo Te,
10 TTOCTMOJIEPHICTCHKI XyI0KHBO-€CTETUYHI MONIYKH B YaCTHHI MOCTUKN HEBU3HAYCHOCTI 3HA-
YHOIO MipOI0 200 CIUPAIOTHCS Ha JOCBIJ MOJCPHICTIB, a00 € TUIOJIOTIYHO MOAIOHIUMU 10 TOTO,
IO CIIOPaAMYHO anpoOyBajocs B MOMEpPEaHI JiTepaTypHi enoxu. L[ Te3a mepeKoHIuBO apry-
MEHTYETHCS B Mpoleci ananizy pomaniB «lctopist city B 10% pozainax» i «Ilamyra ®mobepar»
Jxyniana bapuca, «Crpina yacy» i «Hiunuit notsar» Maprina Ewmica, «B cepui kpainm» i «Do»
Ixona Maxkceemma Kyrci, «Mar» Jlxona ®ayn3a, «He Bigmyckait mene» Kamzyo Imrirypo,
«OmiBHiuHi gaiTn» Canmana Pymi. Kpim ¢opm i 3aco0iB moeTHKN HEBU3HAYCHOCT1, BUSBICHHUX
B paHille MpoaHaji30BaHUX TBOPaX, aBTOPH 30CEPEKYIOThCS e W Ha TUX, [0 OYyJIH aKTyali-
30BaHi MOCTMOAEPHICTCHKOIO MapaJUrMOI0: HapaTUBHA I'pa; XUMEpPHE CIOJIydeHHs (ikmiitHoTO,
KBa31JOKyMEHTAIBHOTO, PEATICTUYHOTO U (EHTE31iHOTO; po3poOKa acoIiaTUBHO-CUMBOJIYHOI
00pa3HOCTi; CTBOPEHHS CUMYJISIKPOBOI peajbHOCTI TOIIIO.

ABTtopu MoHOTrpadii HAMOIATAIOTh, O TPOAYKTUBHICTh XYJOXKHIX CTpaTerii HEeBU3HAYEHOCTI
B JIiTeparypi J0OM MOCTMOJIEPHI3MY MPOSBISETHCS HAWO1IbII BUpa3Ho. Crinparounch Ha aTpuly-
TUBHI OMUCH NMOCTMOJEPHICTCHKOI MapagurMu, MPOMOHOBAHI PI3HUMH JIITEpaTypO3HABLSAMHU (Bix
I. Tacana o JI. 'atuen), O. Ke6a i B. YopHOKOHB HaroJomIyoTh, 10 BCI i OMUCH TaK M 1HAKIIE
KOPEJIOIOTh 13 KaTeropi€l0 HEBU3HAYCHOCTI, 10 W MIATBEPHKYETHCS PETEIBbHUM PO300pPOM BHILE
3ragaHux TBOpiB. [loeTnka HEBU3HAYEHOCTI CTA€ BaXJIMBUM YHHHHUKOM, IO JOPMY€E KapTUHY MHO-
KUHHOTO CBITY, 3JIy4ar04H JI0 I[bOTO YATAYa K Cy0’ €KTa TBOpUOTro npouecy. He BuKimKae 3amnepe-
YeHb 1 Te3a, 3TITHO 3 KO0 CYTHICHOIO O3HAKOIO IMOETHUKU HEBHU3HAUEHOCTI K Y MOJEPHICTCHKHUX,
Tak 1 B IIOCTMOJICPHICTCHKUX TBOpAxX € HEeHaJiiiHa Hapaiis. SIK 3a3HaYalOTh aBTOPH, «EBOJIOIIsS
i€l GpopMH CBITUHTH Ha KOPUCTH BCE OLIBIIOTO PO3IIUPEHHS CHEKTPYy ii MoxnmBoctel. Hena-
JiiiHa pO3MOBiAb Y HOBITHIH JliTepaTypi CKOpille € HOPMOIO, HI’)K BUHATKOM. Y TIPOIECi JTiTepaTyp-
HOTO PO3BUTKY MEXaHI3MH «aBTOPCHKHX IIAKA30K» BCE OLIbIIE yCKIAIHAIOTHCS; 32 X JOIMOMOTOI0
9uTay MOXKE BUSBHTH HEHAJIHHICTH Haparopa i copMyBaTH BIACHE YSBIEHHS IPO Te, K «yce
OyJI0 HacTIpaBii», SKe, 3p03yMIJIO, 3aBXKIHU 3aTUIIATUMETHCS Cy0’ eKTUBHUM. HeHaiiiHa po3moBiab
aKTyaJi3ye CyMHIBH HIOA0 PO3YMIHHS IPUPOJIH JIFOAWHHU 1 peaJbHOCTI, MPOAYKYIOUH B CAMOMY TEK-
CTi €JIEMCHTH HeBU3HaUueHOCTI» (c. 190).

Bonnowac, xapakTepu3yrodH IMOCTMOAEPHICTCHKY NapaJurMy HEBHU3HAYEHOCTI, aBTOPH JCIIO
BIZICTYTIalOTh BiJ| 3asBJICHOTO 3aBIAHHS «BHSBUTH TOYKH JIOTUKY Ta BiIIITOBXYBAaHHS MHCbMEHHH-
KiB-MOJICPHICTIB 1 aBTOPIB MOCTMOJEPHICTCHKUX TBOPIB HA PiBHI CTpATeTiii CTBOPEHHS XYIO0XKHBOT
HeBU3HAYCHOCT» (c. 10), 3ynUHSIIOUNCH MEPEBAXHO HA «TOYKAX JTOTHUKY», HATOMICTh «TOYKH BiJI-
IITOBXYBAaHHsD (PaKTHYHO 3aJIMIIAIOTHCS 11032 MEKAMHU JOCITIKSHHSI.

[ Bce , morpu IeBHI 3p03yMiJi XUOU [Tl TUITOJIOTIYHOTO JOCIIKEHHS TAKOTO 3HAYHOTO 33 00Cs-
TOM Marepiaily, MO)KEeMO KOHCTaTyBaTH, III0 BHACIIJIOK MPOBEACHOTO aHaJi3y aBTOpU MOHoOrpadii
JOXOZSITh TIEPEKOHJIMBOTO BUCHOBKY IIOI0 THITOJIOTIYHUX O3HAK MOETUKU HEBU3HAYEHOCTI B MEXax
MOZEPHICTCHKOI 1 TTOCTMOAEPHICTCHKOI XyIOXKHIX cucTeM. HailOinpll 3HAUyIMMH 3 HUX MPOTOJIO-
IICHO TaKi: CIOYKeTHA HENIIWHIWHICTh 1 HE3aBEPIICHICTh, HASIBHICTH JIAKYH Yy CTPYKTYPi 00pasy mepco-
Haka, ()parMEeHTapHICTh PO3IOBi/I, «BUIBHUID XPOHOTON, HApaTUBHA NOMi(OHIs, 3MiHHA (QoKai3a-
11isI, HEHA/TiiiHA HapaIlis, HEJIOMOBKH 1 3aMOBYYBAaHHS, MOBHA I'Pa, YMOBHO-CHMBOJIIYHA 00OPa3HICTh.

Sk Gaummo, nmoOporHa ¢imonoriyHa mpans BUBOAUTH JOCTIAHHMKIB Ha CYTHICHI 1CTOPHKO-
JiTepaTypHi 1 TEOPETUKO-METOJOJIOTIUHI y3arajlbHEeHHs. BOHM 4iTKO BUKIIAJIEHI y BHCHOBKax
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no monorpadii. OTxe, MaeMO BCi MIJCTaBU CTBEPIKYBaTH, IO Teped HaMU KOHLENTYaJbHO
Ta CTPYKTYpHO BUBIpeHe aociimkeHHs. Monorpadis «IloeTnka HeBU3HAYEHOCTI: BiJl MOJEPHI3MY
JI0 TIOCTMOJIEPHI3MY 1 Jaii» 30aradye yKpaiHCBKE JITEPaTypO3HABCTBO BAXKIMBUM 1 3MiCTOBHHUM
JVICKYpPCOM, III0 33aCBiYy€ CYTHICHI TEHIEHIIIT PO3BUTKY JITEpaTypH HOBITHBOI JOOH 1 CTHMYITIOE
710 TIOJAJBIIUX CTYIiN Y IbOMY HalpsMKY.

Peyensia naoitiuna oo peoaxyii 12.05.2025
The review was received 12 May 2025
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