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BIMHA, TPABMA, IAM’SITh, TEATP
Y I’E€ECI OJIEKCAH/IPA BITPA «<HECITIOAIBAHO TUXO»
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[T’eca Onexcanapa Bitpa «HecnozniBano Tuxo» — cydacHU# ApamMaTypriuHuil eKCIIepUMEHTAITbHUHN TEKCT,
SIKUH TIPOITOHYE PEIUITIEHTAM MipKyBaTH PO POCIHCHKY arpecito mpoTy YKpaiHu SK PO MaHC U YKPaiHIliB
MaKCHUMAJIbHO BiTHAWTH ce0e CIpaBXkKHiX, ajie peallizyBarH e Y Xy[I0KHbOMY (OopMaTi, MaKCHMaIbHO Biaane-
HOMY BiJ] pealliii BiacHe BiiiHU. J[pamarypr akTyani3ye Juie Taki airo3ii BifiHH, K 3aMKHEHUH POCTip OOM-
00CXOBHIIIA, K IEPUMETP TUMUACOBOT OE3BMXO/Ii Ta 3BYKOBHI CYNPOBiJl, CTBOPIOBAHUI JaleKUMH BUOYXaMH.
Le HampaBay aae HOMy MOXITMBICTH TOBOPHTH HE CTLIBKH MPO caMy BiliHY, CKUIBKH PO aKTHBOBaHI HEIO
HOB1 CEMaHTHYHI IJIOIIMHHU YKPaiHCBKOI KyJbTYPH, SIKA BKIIFOUA€ThCS Y (JOpMyBaHHS MOJCPHOI IpPOMaJsH-
CHKOi 1IGHTUYHOCTI 1 came MICiIsI ToYaTKy ITOBHOMACIITA0HOI arpecii MoYMHAE aKTHBHO MPAIFOBaTH Ha MO
CaMOYCBiIOMJICHHS, TaM’SIT1, KOJIEKTUBHOI TpaBMH. J{JIs IbOTO ApaMaTyproM MpPONOHY€ETHCS BIATIK 3 «4HCTOTO
apKyIay, 1o Aa€ HoMy 3MOT'Y Y KOHIEHTpOBaHOMY ()OpMaTi OHOAKTIBKM CTBOPUTH IIIJIBHUH 1 MOTEHIIHHUHA
XyJAOKHIH TBID.

Mera — npoanamizyBaru 11’ecy Onekcanipa Bitpa «HecmnomiBaHo THX0» y KOHTEKCTI Cy4acHHX memory
studies Ta BHSIBUTH IHTEPTEKCTya bHI PiBHI ii MATEKCTY y pa3i 3asABJICHOI aBTOPOM IHTEHITII HAa TTOBHE «CTH-
paHHs» TIaM’ATi.

Metonu: cTyuii mam’ri, CTy/Iil TpaBMH, TIOCTKOJIOHIABHI CTY/il B aCIIeKTax 1IeHTU(IKaIlil/iIeHTUIHOCTI.

Pe3ynbraru. [lpamaTypr olpalboBy€e HOBY aKkTyalbHY [Uisl yKpaiHChKoi Apamu 2022 poky Moaens 6oMboc-
XOBHIIA, 3 OJHOTO OOKY, SIK KOHCTPYKIIiI0 3aMKHEHOTO 1 MOTEHIIHHO HEOE3MEUHOTO [T TePOiB IPOCTOPY, AKUH
CYTT€EBO Ta HEBIJIBOPOTHO 3MIHIOE JIFO/IeH 1 pOOUTH HEaKTyalIbHIM yBeCh IXHIH MONepeaHiil ;KUTTEBUI JOCBI],
0 y T’ €Ci MarepiaizyeTbesi METaOpoI0 «IIOPOKHIX CTOPIHOKY» Y YHCIEHHUX KHIDKKAX, TOCTYITHUX MPOTa-
TOHICTY B YKPHUTTI. 3 iHIIIOTO OOKY, B3a€EMO/Iis 3 [HIIIOO JTIOMWHOO caMe Y IbOMY IMPOCTOPI YITKO OMPUCYTHIOE
JUTSL TepOsi HEOOX1THICTh HOBOTO CaMOYCBIIOMJICHHSI 1 BI]MOBH BiJ ce0¢ KOJHMIITHBOTO, a TAKOXK KOHCTPYIO-
BaHHs ce0Oe 3aHOBO, 110 € MOXKIIMBUM JIUIIIE TIOPSJT 31 «CBOIMUY JIFOAbMHU. [1pu TOMY, 110 TOIOC 60MOOCXOBUIIA
BHCTYIA€ YHIBEPCAIHLHOIO MOJEIUIIO CIIEHIYHOTO MPOCTOPY [Uisi 0araTbox Cy4acHHUX YKpaiHCHKUX JpaMaryp-
riB (Onexcanmp ['aBpomr, Inna I'oruaposa, Hina 3axoxkenko, Aprem Jlebenes, Jlena Jlsrymonkosa, Onekcii
Minsko, Hega Hexnana, FOmis Hewait, Ipura CepebpsxoBa TOII0), Y KOXKHOMY KOHKPETHOMY BHITaJIKy HOTO
posropraHHs € goBoii cnenudiunum. Y Onekcanapa Bitpa BiH cTae mpocTOpoM €K3UCTCHLINHMX 3alUTaHb
1 IOWIYKiB BiJMOBiAel Ha HUX 32 JOMOMOTOIO TIaM’SITi BITYYTTIB 1 Mam’sTi Ti1a, 0E3MTy3IUX 1HTEIEKTyaIbHO-
€MOLIfHNX 3MaraHb, CIPUYMHEHUX BIMHOIO SICKpAaBUX €MOLIIHHHUX TOWIANIOK, YCBIIOMJIEHOTO MpaBa Ha Oy/b-
SIKY IEMOHCTpAIIiF0 BJIaCHOI TPUBOTH Ta Ha CIIPOOH ii BTaMyBaTH.

Croco6oM TIEBHOTO €MOIIIMHOTO «BIJICTOPOHEHHS» JJIS TIEPCOHAXKIB CTAIOTh «3aKOHH YKAHPY», 3a SKUMH
BHOYIOBYIOThCSI OaHaNbHI KJIACHYHI JIITEPAaTypHI CIOKETH, a 32 JOMOMOTOI0 IFOTO «BiJICTOPOHEHHS» BOHU
MParHyTh YIOPSAKYBaTH BIacHY €MOLiiHy cepy Ta NepeKOHATUCS y HAasiBHOCTI )KUTTEBOI MEPCHEKTHUBHU 3a
MexaMu 00MOOCXOBHILA, 3PELITO0, BepOai3yloTh BIacHe MEPEeKOHaHHs, IO ep(HOpMaTHBHO CTBOPEHI HUMHU
CIICHIYHI TIEPCOHAXKI 31aTHI BUBECTH iX «J0 CBITIIA».

BucnoBku. Onekcanp Bitep 1eMOHCTpYE, 110 BifHY MOXKHA Xy 0KHBO OCMHUCIIIOBATH Y€pe3 METOHIMIUHI
IIPAKTHKH, HE OIIICYIOUH il peaii Ta eMOwLiiiHi peakirii mepconaxiB Ge3mocepeHpo Ha HUX. Moro BiiiHa, 3 0IHOTO
00Ky, Ty’Ke I7100aIbHA 1 IIOBHICTIO MiHsI€ YSABIEHHS IEPCOHAXKIB PO cede, Ie3aKTyalli3youu iXHill morepeHii
JKUTTEBUHN TOCBiA. 3 iHIIOTO OOKY, Y II’€Ci BiifHA iCHY€ BiIaJIeHO, IeCh HA30BHI, a TIepe] PEUITI€EHTAMH TBOPY
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MPOCTip 6OMOOCXOBHIIA TEPETBOPIOETHCS HE HAa MICIIE TACHBHOTO MEPEXOBYBAHHS JIFO/ICH, a Ha T0JIe aKTUBHOT
po6OTH 3 TaM’SITTIO, TPABMOIO Ta BIIACHOIO iIEeHTHIHICTIO. Lle poOuTh TekcT npamu «HecmoaiBano Tuxo» Bif-
KPUTHUM JUTsI HAHPI3HOMAHITHIIINX TeaTPaTbHUX Ta KYJABTYPOJOTIYHUX 1HTEPIpETAIliil.

Karouosi ciioBa: npama, Tormoc 60MOOCXOBHIIA, MOBYAHHS, 1ICHTUYHICTh, €MOI[iIHI TOWJaJIKH.

WAR, MEMORY, THEATER IN THE PLAY
OF ALEKSANDR VITER “SUNSUDENTLY QUIET”

Bondareva Olena Yevhenivna,

Doctor of o Philological Sciences, Professor,

Chief Researcher at the Department of Ukrainian
Literature, Comparative Studies and Grinchenko Studies
Borys Grinchenko Kyiv University
o.bondareva@kubg.edu.ua
orcid.org/0000-0001-7126-452X

Oleksandr Viter’s play “Unexpectedly Quiet” is a modern dramaturgical experimental text that offers
the recipients to think about the Russian aggression against Ukraine as a chance for Ukrainians to find their
true selves as much as possible, but in an artistic format, as far as possible from the realities of the actual war.
The playwright actualizes only such allusions to war as the closed space of the bomb shelter as a perimeter
of temporary impasse and the sound accompaniment created by distant explosions. This really gives him
the opportunity to talk not so much about the war itself, but about the new semantic planes of Ukrainian culture
activated by it, which is included in the formation of modern civic identity and only after the beginning of full-
scale aggression begins to actively work in the field of self-awareness, memory, and collective trauma. To do
this, the playwright offers to count from a “clean sheet”, which allows him to create a dense and potential work
of art in the concentrated format of a one-act play.

Objective — to analyze Oleksandr Viter’s play “Unexpectedly Quietly” in the context of modern memory
studies and to reveal the intertextual levels of its subtext given the author’s stated intention to completely
“erase” memory.

Methods: memory studies, trauma studies, postcolonial studies in aspects of identification/identity.

Results. The playwright develops a new model of a bomb shelter relevant for the Ukrainian drama of 2022,
on the one hand, as a construction of a closed and potentially dangerous space for the heroes, which significantly
and irreversibly changes people and makes all their previous life experience irrelevant, which in the play is
materialized by the metaphor of “empty pages” in numerous books available to the protagonist in the shelter.
On the other hand, the interaction with the Other person in this very space clearly shows the need for a new
self-awareness and rejection of the former self, as well as the construction of oneself anew, which is possible
only together with “his” people. Despite the fact that the topos of the bomb shelter serves as a universal
model of stage space for many modern Ukrainian playwrights (Olexandr Havrosh, Inna Goncharova, Nina
Zahozhenko, Artem Lebedev, Lena Lyagushonkova, Oleksiy Minko, Neda Nezhdana, Yuliya Nechai, Iryna
Serebryakova, etc.), in each specific case its deployment is quite specific. For Oleksandr Viter, it becomes
a space for existential questions and the search for answers to them with the help of the memory of sensations
and the memory of the body, senseless intellectual-emotional competitions caused by the war of bright
emotional swings, the conscious right to any demonstration of one’s anxiety and to attempts to appease.

The “laws of the genre” are the means of a certain emotional “detachment” for the characters, according
to which banal classical literary plots are built, and with the help of this “detachment” they seek to organize
their own emotional sphere and make sure that there is a life perspective outside the bomb shelter, in the end,
they verbalize their own conviction, that the performatively created stage characters are able to bring them “to
the light”.

Conclusions. Oleksandr Viter demonstrates that war can be artistically interpreted through metonymic
practices, without describing its realities and the characters’ emotional reactions to them directly. His war, on
the one hand, is very global and completely changes the characters’ perception of themselves, de-actualizing
their previous life experiences. On the other hand, in the play, the war exists remotely, somewhere outside,
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and in front of the recipients of the work, the space of the bomb shelter turns not into a place of passive
hiding of people, but into a field of active work with memory, trauma and own identity. This makes the text
of the drama “Unexpectedly Quiet” open to a wide variety of theatrical and cultural interpretations.

Key words: drama, bomb shelter topos, silence, identity, emotional swings.

1. Betyn

IT’eca Onexcanapa Bitpa «HecnoniBano tuxo» (2022) — ofuH 13 KiJABKOX HOTO JipaMaTypridHuX
TEKCTIB, CTBOPEHHUX YK€ MiCisl MoBHOMacHITaOHOro BroprueHHs Pocii. Tak uu iHakie 3a nei nepion
ycsl TBOPYICTh LbOTO MEPiOAy AJS Apamarypra MpoCSKHYTa OCMHUCIEHHSIM PI3HHUX MPOSBIB BilHM.
Hanpuknan, y napami «Ilogapyii mMeHi cMak coHus» (2022) BiH HpONOHYE MOJMBUTUCS HA BOEHHI
BUIIPOOYBAaHHS OYMMa TBAPHH, 110 CTBOPIOE MEBHY HAPATUBHY JUCTAHLIIO 1 YMOXKIIUBIIIOE HAllOBHE-
HHS TEKCTy BITAICTUYHMM 3apsoM OINTHMIi3MY, X04a caM TEKCT CTBOPIOBABCS Y BKpall HECHpUST-
JUBUH ISl IBOTO Yac 1 MICTUTh YMMAJIO 3raJIoK Mpo TpariuHi Aomi Jronei y BilHi. A m’ecy «[lpu-
ragaty maiiOytHe» (2022) HamucaHO BiJ iIMEHI 3aru0ioro miJ 4ac BiWHU YKpaiHCBKOTO MicTa, SKe
y TEKCTi He Mae Ha3BH, TOOTO Ha pO3Cy]l uhTaya abo pexucepa Mo)kHa Oysie BUKOPHCTATH YsIBHI a00
¢ororpagiuni peanii Oyp-sIKOTO 31 3HUIIEHUX POCIHCHKUMHU OKyHaHTaMHU MICT Ta MICTEYOK, MPH-
YOMY HaroJIolIyeThCsl, 0 XapoHY BXe JOBEJOCS MepeBe3TH 0araro 3aruOiuX yKpaiHCBKHUX MICT.
Mu fokaiHO 3ynuHUMOcC Ha iHTepnpeTanii n’ecu Onekcanapa Birpa «HecnoniBaHo THX0» 3 1TO3U-
wiit crymiii mam’sri (M. Tombka, A. Kupugon, C. Osik, M. Tlomtak, O. ITyXoHCbKa), TPUKJIaIHUX
ACTEKTIB pi3HUX KOHIEMIiH i1eHTnyHoCTi (B. AreeBa, JI. Myasi) Ta ncuxoTepaneBTHYHOTO OMPAIlO-
BaHHs TpaBmH (K. I'ep6epr, I1. Jlein, B. Ctanuunmmun).

B ananizoBaHiil m’eci npoTaroHicT 37iiiCHIOBaTME CIPOOK HAHOBO BIALIYKaTH cebe y 3aMKHe-
HOMY TIPOCTOpI, KU Haragaye yKpUTTsS abo O0MOOCXOBHIIE, 1 aBTOpP HAroJjolIyBaTUMe, IO BiifHa
3MIHMJIa HAac ycCiX 1 10 BiaTenep OaratbOM JOBENEThCS LIYKaTH HOBHUM muisix o cede. Ilpo «HOBe
HapOJUKEHHS» JIelb He KOXKHOTO 3 yKpaiHIiB 24 moTtoro 2022 poky 3apa3 6arato MUIIYTh IICUXOTeE-
pamneBTH 1 MPAKTUYHI ICUXOJOTH: « MU He XOTUIH i€l AaTH, K He XOTUIN i IbOr0 HApOJKEHHS, aje,
3pemToro, Hac HixTo He nuTaBy (CranummuH, 2022: 5). Skuo po3misiaaTé MOBHOMACIITA0HE Biii-
ChKOBE BTOPTHEHHS SIK (DAKTOp, I10 YMOKJIMBIIIOE MUTTEBE PYHHYBaHHs y3BUYA€HOI KAPTUHU CBITY,
TO MAa€EMO TAaKOXK 3BEpHYTHU yBary Ha MapKepH, sIKi CyNpOBOJDKYIOTh TaKUil mpolec: Midoorizaiito
CBIZIOMOCTI, aKTyaJi3allilo €CXaToJOTIYHUX 1 XaJllaTUYHUX HACTPOIB 1 MepeKUBaHb, IHCTUTYLiaIi3a-
I[I}0 MapriHaJbHOI KapTUHH CBITY, BTeUy JIIOAUHHU BiJ cebe camoi, kpusy ineHTudHocTi (Kupumos,
2016: 113). ITix yac moaiOHMX eKCIIECHUX BUMIPOOYBaHb JIOIMHA OMUHSIETHCS HA «TOMAAIII €MOIIii»,
Ha SIKIH «1yxe 6araro BTOMH, IO BEZE JI0 amaTii, y>ke 6araro HeBU3HA4E€HOCTI, TPUBOTH, HE3PO3Y-
MUIOCTI», @ TAKOXK SICKpaBUX EMOLIMHUX CHajlaxiB, SKMMHU Hallla TICUXiKa IOCTIiIHO pearye Ha cyOii-
MOBaHY HEHaBHCTb JI0 BOPOTa 1 MOIIYK [UIAXIB MPUCTOCYBAHHS 10 HOBUX YMOB KUTTA (CTaHUYMILIUH,
2022: 5-6). VY takiit cuTyarii 6arato Ba)KuTh ii TOTOBHICTh BiJIKpUTHUCS BJIACHIM TpaBMi, «BIAUYUTATH
il y MyZIpHX 1 HE 3aBX/I1 BUIUMHUX KOJIaX CYy4acHOI KyJIbTYpH, CyCIUIbHOT HOBEAIHKH, MEHTAJIbHOCTI»
(ITyxoHceka, 2018: 3).

Takox OyaeMo 3BepTaTu yBary Ha XyJOXKHIO IHTepIpeTallito JpaMaTyprom 6a3oBoi cuTyarii, Koiu
«1J1e0JIOTiI0 Ha 11 MicIli ABUTYHA 1CTOPIi 3aMIHUIIU MOIIYKH 1ICHTUYHOCTI 3 OOKY JIFOZEH, 1110 HE TIEBHI1
TOT0, XTO BOHH €, HE TIEBHI CBOTO MiCIIs B CBITI Ta MEPCIEKTHB MOBHOLIHHOTO Maii0yTHROr0» (Myasi,
2018: 20). TyT iHTepHpeTaTUBHUM BUKJIMKOM BHUCTyIAaTHME caMe aHaJiTHU4YHa poOoTa 3 mam’sTTIO
a00 PI3HUMH «IOJITHKAMH MaM’SITi», aJKe CIO’KETHUI HEepB I’ €CH MOOYI0BAHO SIK BiJHAXOIKEHHS
HEOJHOPITHUX CIIOrafiB, 60poThOA SIKMX IIle IOBro BU3HAyaTHMeE Hall BUOIp, 3MYIIyIOUH MOBEepTa-
THCS 10 TOTO, IO 1 SIK MU HaM’siTaeMo. HikoMy He JaHO OCTOPOHUTHCS icTOpli i mepedyekaTH Ha
y30iuui» (AreeBa, 2016: 347). I TyT Mu He 00ilinemMocs 6e3 MipKyBaHb PO Te, SIK Ha JIFOUHY BILJIMBA€E
He3/I0JIaHHa TpaBMa 1 y sIKuM cnociO 13-mij i1 BIUIMBY BUBUIBHATHUCS: «BIUIMB HE3/10JaHHOT TpaBMHU
MoXe OyTH CIyCTOIIIMBUM. BOHa MOke BIUIMBAaTH Ha 3BMYKHU Ta MOIVISIM HA CBIT, MPU3BOASYHU 110
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(hopMyBaHHS 32JIEKHOCTEH Ta KENCHbKUX pimieHb. MO)Ke MO3HAYUTHUCS HA POAUHHOMY JKUTTI Ta MiXK-
0COOMCTICHUX CTOCYHKax. BoHa MOYe CHPUYMHUTH CHpaBXHIA (i3UYHUN Oi1b, CHMIITOMH Ta XBO-
po6u. Takox Moke mpu3BecTH 10 (POPMYBAHHSA HU3KH CAMOPYHHIBHMX MOZEJEH MOBEMIHKH. AJe
TpaBMa HE Ma€ MEPETBOPIOBATHCS Ha OBiuHE yB’ si3HeHH» (JIeBin, 2022: 13).

[Ile MaeMo mam’siTaT, IO MOJEM MIPKYBaHb CIyTyBaTUME HE MCHUXOAHATITUYHUHN, a XyJOXKHIN
TEKCT, SIKMi OyJie TICHO MPUB’A3aHU JI0 JTITEpPaTypPHO-KYJIBTYPHOTO IHTEPTEKCTY 1 PO3paxoBaHHid HE
JWINE Ha BHITAJKOBOTO IVIsiada, ajie i Ha YyuTada-«rypMaHay, 1 UM, BIacHE, MPOAUKTOBAHA BHY-
TpilHA CTpyKTypa aHamizy m'ecu Onekcanapa Bitpa «HecmoxiBano tuxo», monpu Te, IO HWOTO
MOXHa OyJ10 OM O3S IaTH BUHATKOBO y MAPagUrMi CTy/Ail am’ ATi/TpaBMHU.

2. BukJjaa 0CHOBHOIO MaTepiaiy

AMHe3ifl: KHHKKH 3 MOPOXKHIMHU cTopiHkamu. [pamatypriunuii Tekct «HecmoniBano tTuxo»
BCTYTA€E Y CYNEPEUKY 3 yCIEI0 TPAAMINEI0 CIPUHHSITTS Ta IHTEPIPETaIlii KHIKOK K HEOCSI)KHOTO
MOJISl IHTEPTEKCTYaJIbHOCTI, B IKOMY 30€piraroThCsi, TPAHCIIOIOTHCS, HAPOUIYIOThCS 1 IEPENnpOUH-
TYIOTBCSI CMHCITH, CTBOPIOIOTBCS a00 3anepedyloThCs «mpaouyii», MICTITHCSI HATAKH Ta TiAKa3KH.
AKe y MIBTEMHOMY HPOCTOpi, KyAH 3aKMHYTO HAIIOTO IpOTaroHicra 3axapa, € 0e311i4 KHHUKOK,
aJie BOHU BCI 3 IOPOXXKHIMH CTOpiHKamMH. BiH 311iiCHHB yXe HE OMH JeCSATOK CpoO BiANIyKaTH Ha
CTOpiHKaX KOXKHOI HOBOI KHHTH, Ky Oepe 10 pyK, 00/1aii SIKiCh 3HAKH, ajie He3JIiUeHH1 oro cpobu
BUSIBUJIUCS. HaMapHUMH: TOBCTI KHUXXKU JTUBUJIIUCS HA HBOTO «OLIUMU, SAK CHie, CHOPIHKAMUY
(Bitep, 2022) i BTAryBaJid MOTr0 y SIKYCh HE3PO3yMLIy TPy, B SIKIi BaJKKO 3pO3YMITH Ta PO3IUIHTH
BUMIPH «paHIIIe» 1 «3apa3y», aJKe CBIT MOCTA€ PParMEeHTAPHO, «Oe3 HCOOHUX MICHOUKIE MIdHC OCT-
posamuy (Bitep, 2022), y SKUX0Ch yIaMKaX, 3aHYPIOIOYH IPOTATOHICTA Y «OUBH)Y NOOOPOIC 3 HEBI-
oomozo 6 Hegioomey (Bitep, 2022) Ta MOBOM HaB’SI3yI0UU HOMY «OusHuUll 8uOIp Midic 6e3271y30010
cnpoboto 3po3ymimu i 6e32ny300t0 cnpoboio e pozymimuy (Bitep, 2022). Koau Murtens 3aHyproe
CBOTO PEIUIIIEHTA Y TaKy CHUTYAIll0 IHTEJIEKTYaJbHOTO JabipuHTY, TO BiH 3000B’s3y€ mpuiimMaru
Ha BIpY BCIO CHCTEMY YMOBHOCTEH, KOO OM HEMMOBIPHOIO BOHA HOMY HE BUAaBajacs, 00 «IHCh-
MEHHUK 1 YUTa4 YKIAJAAl0Th JJOTOBIP: TUChbMEHHHK ITOTOKY€EThCs OpexaTH, untad — Biputu» (O3iK,
2014: 273). [lapy ronun ToMy 3axap cTaBHB cO01 MUTAaHHA «Oe A7», K€ BHIABAJIOCSI MOMY Haj-
3BHYAHO BXJIMBUM. [IpoTe MOPOXKHI CTOPIHKK KHUKOK CYTTEBO TpaHC(HOpPMYyBaIX HOTO €BpHC-
TUYHY OIITHKY, 1 TETIep 0r0 BIOBHI BAOBOJIBHSIE BIAMIOBIAL «0echy, ajle XBUIIIOE TUTAHHS CyTHOCTI
peueit — «A4 a? Lo a?» (Bitep, 2022). Y TakoMy MO3HIIFOBaHHI TPOTAaroHICTa MIPOYUTY€ETHCS CIIPHIi-
HSTTSI BETUKOTO TIOTPSICIHHS, MIEBHOI «TPABMU» SIK «BTPATH 3B’SI3KY: i3 CO00I0, 3 BIACHUM TiJIOM,
13 pOIMHOIO, 3 IHIIMMH JIOAMHU Ta cBiTOM HaBkoso» (JIewin, 2022: 21), ax cuTyanuii, mo Hece
NOCTIHY TPUBOTY — «SIK BIATIOBIb Ha BEJIMYE3HY peasbHy HEOe3IeKy», «SK BiAMOBIAs HA BiliHY,
Ha 3arpo3y KUTTIO KO)KHOTO 3 Hacy (CranummuH, 2022: 5-6). Lle BinOyBa€eThCs MEPEeBaXKHO Yepe3
Te, IO CIIOCIO pearyBaHHs JIOIWHHU HA CBIT y pa3i «TpaBMU» MOXKE KapAHMHAIBHO BiIPI3HATHCS BiJ
TOTO, SIK JIIOAMHA pearye Ha BCE 3a 3BUYHUX OyJeHHUX OOCTAaBHH: y Pa3i «TPaBMI» JIIOAH «4aCTO
MOXYTb Bi9yBaTH cebe Iyke po3ryOJeHUMH, TaK, HiOW BOHU MOBHICTIO BTPATHJIM KOHTPOJIb HAJl
co0oro B pe3ynbrari TpaBMHu. Lle iHKONMM BUIIsSAae Tak, HIOW pPATIBHE KOO TpicHYyNo. Bee 3minm-
nocs» (I'epGeprt, 2015: 22). He BunagkoBo 3axap 3aiHCHIOE IepOPMATUBHY CIIPOOY «Kpacusumu
crogamu onucamu amuesiio... Hy wu npocmiwe — empamy nam’ami» (Bitep, 2022). Ane cy4acHi
CTyii maM’siTi IPOMOHYIOTH 1 IHIIMH NUISIX — IIT00aTbHO MIpKYBaTH, YUM ISl IUBLTi3a1ii Ta KyIb-
TYpH € TPOTaJIMHK y TaM’sTi, BIICYTHICTh TaM’sTi Ta cycminbHe O0e3mam’sitctBo (Tosbka, 2022:
161). «MoxHa CKa3aTu 3 MEBHUM CIPOILEHHSM, IO I1aM’sATh — LE Bce, mo Mu MaeMo» (Tosbka,
2022: 23): BiANOBIAHO, TaKa BTpaTa po3MIISLIA€THCS IPOTArOHICTOM SIK TIOBHA BTpara cede, a TaKoX
BEJIC CIOXKET y HampsMi BifHalaeHHs cebe — Oomait ¢pparmeHTapHo. Takox 3a3HaYMMO, 11O HOTO
HE I[IKaBUTh «4y)Ka» MaM’sTh, aJKe BiH 3aryOuB 1 HE MOXKe BiHaWTH «cBowo». Jlo KiHIM I’ ecH
y KHHKKaX TaK 1 He 3 SBUTHCS 3MICT 1 CJIOBECHE HAITOBHEHHS, OTXKE, HOTO0 IIe TOBEACThCS IIyKaTh
a00 KOHCTPYIOBATH/CTBOPIOBATH 3aHOBO.
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MMam’aTe 6ombocxoBuA. «Cipi 6emoHHi cminuy, SKUMA OOMEXKYEThCS «NigMeMHA KIMHAMa
(Bitep, 2022) odopmiroroTs BizyanpHHI 00pa3 6bomOocxoBuIIa abo miBaIbHOTO YKpUTTS. Jlo HUX
KOHTPACTYIOTh O1JTi KHM)KKH, CTBOPIOIOYH HA ITOYATKY IT"€CH, KOJIA IPOTArOHICT yMa€, IO BiH Y IIbOMY
MIPOCTOPI OWH, «Oiny ma cipy inmpueu» (Bitep, 2022). Konu parntoM BiH 3’SICOBYE, IO y IIbOMY IIPO-
CTOpI € 1€ i KiHKa Ha imM’s1 Hika, mamitpa mpoctopy MposBIIsie BXKe HE JBa, & TPHU KOIbOpH: «bine —
cnokiu ma oesnexa... Yopuuii — nebesnexa, giouymms... giouymms 4oeo? Cmepmi? [[ypnuyi! He
cmepmi! Cmpaxy cmepmi! HYu npocmo cmpaxy! Ane uopne... Hy i mpems cmyea cipa... Misxc 6inum
i yopuum... bombocxosuwe... [Ipuxucmox... I ne oone i ne iHwe... MasmHuuk, saKuti Modxce 20UOHY-
mucw 8 6yov-axuil 6ix... [LJoco maxe...»; «Cipa cmyosicka ye...Hasimo i ne 3naro ax nosichumu... Ipo-
cmo micye 3ynuHku... Mioe oinum i wopuum» (Bitep, 2022). SAxmio y qBOKOMipHIN namiTpi cipe/oine
npocTip 60MOOCXOBHINA CIIPUIIMABCS K OCTATOUYHUI, CTaOUTbHUH, HABIKH YCTAJICHHHA, TO 3 PO3CIIO-
€HHSM TATITPH HA TP KOJILOPH BiH panToM HaOyBa€ O3HAK IUTMHHOCTI, HEJIOBIOBIYHOCTI, TUMYACO-
BOCTI, POCTYMAE SIK «IUlULe NEPENOUUHOK neped KPOKoM Hu 00 0ino2o uu 0o woprozo» (Bitep, 2022),
JAf0YM IEPCOHAXKaM IIAHC BiIIYKATH BUXiJ 3 HBOTO. Y IMOIIYKY BHXOAY MOXKHA MPUHHATH 0a30BY
CHUTYalio Cipoi KIMHATH SIK Ka3KOBO-Mi()OJIOTIYHOI TAEMHUIII, JIE «3AMICMb COPMYBAHHS MUHYLO20
8 nam’ami Ha no2ame ma xopouie — NPOCMo NOULYK 600atl 4020Ch i3 MUHYI020 Yacy» ado X «8unao-
Ko6a 3ycmpiu y ybomy bombocxosuwi — auwe mumuacosa 3ynunxa» (Bitep, 2022). CydacHi cTymii
mam’ATi po3IsSAal0Th 3a0yBaHHsI SIK HAIIBAKTUBHUH 1 HAIBIHEPTHUN aKT, HArOJOUIYIOYH, 110, KOJIU
MU CB1JIOMO XO4Y€MO IIOCh 3a0yTH, TO BIAMIPABIIIEMO CIIOTAN Y CBOEPITHE «YKPHUTTSD) TIaM’sITi; IPOTE,
KOJTM «3a0yBaHHsI AHY€ HaJl HAMH i MU He B 3M03i ycrimHo fiomy nportucrosti» (Tonbka, 2022: 162),
MU ONIMHAEMOCS y CUTYallii «[TaCHBHOTO MiAKOPEHHS» IIbOMY YKPHUTTIO cTepToi mam’arti. CuTyaiito
BHUIIQ/IKOBOI 3ycTpidi 3 [HIIOIO JTIOMMHOI0 y OOMOOCXOBHII MPOTATOHICT MOPIBHIOE i3 BHUIIAJKOBOIO
KOPOTKOIO 3yCTPIU4I0 Y KyIIe T0i3/1a, IoIpaBaa, peduekcyrodu, mo 60MO0CXOBUIIE, HA BIIMIHY Bij
noi3na, HIKyay He ige, TOOTO IEeMEHTY€ HEBH3HAYCHICTh. TyT 3ayBa)KUMO, IO XPOHOTOMN YKPHUTTS/
060MOO0CXOBHIIA CTaB OAHIEIO 3 BU3HAYAJIHHUX MOJIEJIEH OpraHi3allii CeHIYHOTO POCTOpPY B YKpaiH-
CBKil paMaryprii BiJ] Mo4aTky MOBHOMACIITAOHOTO BTOPTHEHHSI, 9OT0 aOCOIOTHO HE OyIo y I’ ecax,
MIPUCBSYCHUX TTOTIEPEIHFOMY €TaIly BiHU (KOUBHO, W0 MU NOYAIU 2080PUMU (K 3A8HCOU» HA NPO-
yec xosanms y bombocxosuwyi», — KOHCTaTyBaTUMYTh iepcoraxi O. Bitpa (Bitep, 2022)). Tak, y npa-
MaTypriuHux TEKCTax, CTBOpEHUX micis 24 moTtoro 2022 poky, Mu 0aduMo pi3Hi amieHarii cXoBui/
YKPHUTTIB — CKJIQJICBKE MIPUMIILICHHS Y ITi/[BaJIi BEJIIMKOTO MmignpueMctsa y Mapiynomni (« Tpybaw» [aan
T'ongapoBoi), miBaNbHI IPUMIIIEHHS! MapiynoasChbKOTO ApaMTeaTpy, A€ XOBAIOTHCS KIHKH 3 JIThMU
(«Mapiynonsceka gpamay Onekcannapa [aBpomra), migBan GaratokBapTUpHOTO OynMHKY Ha KwiB-
mmHi («Tonone M netuts Ha Kimky bpomky» Jlenn JIarymonkoBoi), Kopumop 6araTokBapTUPHOTO
Oy/IMHKY, IKH CITYTY€ TAMYaCOBUM YKPUTTSIM JUTS IepcoHaxiB («I 1Tk iCTOPii PO CBOTX Ta TyKUX)»
Ipunn CepeOpsikoBO1), IEPETBOPEHY HA BEJIMKE YKPHUTTS CTaHIliI0 XapKiBChKOro MeTpo («Sl, BiifHa
1 ruractTukoBa rpanaray Hinn 3axokeHko), minzemue ykputtsi-cxosuiie («Typi-Pypi» FOmnii Heuait),
TEMHHI 3aMKHEHUH MPOCTip 0e3 BIKOH, ABEpeH Ta IHIIUX 30H KOHTAKTY, IPOUYNUTYBAHHUH SIK MIPOCTIp
TpaBMaTH4yHOI 1am’sti («3akpure Heb6o» Hemn Hexxmanoi), migBanpHe MpUMIIIEHHS KON Ha OKY-
noBaHiil Teputopii («Beprem» Aprema JleGeneBa), mentep B ogHOMY 3 TeaTpiB JIbBoBa («AMIntyay
Oumnexkcist Minbka) Tomo. To0To mpocTip 60MOOCXOBHUIIIA CTA€ OJHUM i3 aPXETUITHUX TOMOCIB B YKpa-
THCBKIN Apamaryprii HOBOTO €Tany MOBHOMACIITa0HOI POCIHCHKOT arpecii mpoTu YkpaiHu i € Mmapke-
POM HOBOi KOJIEKTHBHOI TpaBMH yKpaiHIiB: «Micie sk Take qyXe BIUIMBA€ HA HAIly TPUBOXKHICTH
1 Hami mgii. Tak, 3BiCHO, Xall e MU €, MU BiIyBaEMO BeIHUYE3HY TpuBOTY. Hebe3mneka i TpuBora —
IIe ChOTOHI KOJ HaIlii, TOTO, IO Bil9yBaeEMO MH Bci. ToX 3apa3 HaJ3BUYAHO BaXKIIMBO HE 3HEIII-
HUTH TIEPEKUBAHb KOXKHOTO YKpaiHI. MHu BCi BiT4yBaEMo HIOCH MOI0HE, ajie, BOYEBHIb, crienndika
X BIAYYTTIB BiAPI3HATUMETHCS 3aJI€KHO Bix Micis Hamoro nepeOyBanHs» (CranunmmH, 2022:
23). 3 ogHOTO OOKY, TAKHI MPOCTIP YKPUTTS A€ TUMYACOBE BIAUYTTS NMPHUXUCTKY 1 BITHOCHOI O€3-
MEKH, BOJHOYAC MEPEKPECITIOI0YN BCl 3BHUHI YSBICHHS PO T€, YOTO JIIOAWHA MOTPeOye y JKUTTI,
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3 IHIIIOTO 3K — CTAaBUTH Iepel HaMH 0e37119 eK3UCTEHI[IHHUX BUKIIMKIB Ta aKTUBI3Y€E EMOIIHO-TUICCHI
peaxiiii, Ki MOJeKOJIN BUAAIOTHCS aXK 3aHAITO JIEMOHCTPATHUBHUMH.

Mam’aTh BiTuyTTiB i namM’ATh Tina. Y BiacHUX cnipo0ax MpUragatu MUHYJIE IPOTArOHICT CIpPO-
Oye 3a1iITH HE YMOIISAHY I1aM’sITh, @ HacaMIlepe]] IaM’sITh BiAUYTTIB — CIIyXOBUX, aCOI[IaTUBHUX,
CMaKOBHX, a TAaKOXK CIPUIHSATTS 3araxiB CBIKOi KaBH, SKi Majiu OM MOHOBHUTH HOTO KapTHHY BTpa-
YEHOTO/BUTICHEHOTO MUHYIOTO: «[l[o?.. My3uka! Touno! Mysuxy nam’smaio. Illoce 3acnoxiinuge,
ane ooHouacHo gecene... Omace, my3uka... Cnokiu... Biouymms cnokoro... Yuice eonocu... [onocu...
Yui? Cnosa npueadamu Hemodcauso ... Lle cxoorce... cxoorce... 3pozymia! Myszuka eonocis... Cnokiuna
My3uka eonocis... I we 3anax ceidco-3menenoi kasu... I nivoeo 6invwe... Iloku Hiuoeco...Omarce!
Mysuxa, eonocu, kasa... Kasa, myzuka, conocu...» (Birep, 2022). Ilcuxonor ta ncuxotepanesT Boo-
muvup CTaHYUIINH, MIPKYIOYH TIPO peakiii pi3HUX JIOAeH Ha TpaBMaTHYHI MOAI1 BiffHH, 3aCBiTUYE,
IO Y KOKHIM KOHKpETHIH cUTyamii MM BUOMpaTUMEMO CBiil crioci0 pearyBaHHS, SIKUH 3alieKaTHMe
BiJ yacy, 0OCTaBHH, MICIsl i HAIIMX PeCypciB, TOOTO 3aJI€KHO BiJ TOTO, Y1 MAEMO MH CHITy IIOCh
po6utn (Cranunmmms, 2022: 28). 3axap y n’eci nepeOyBae y 30y/UKEHOMY IICHXOEMOIIITHOMY CTaHi,
BiH 3/11iiCHIOE cTIpoOy 3a crIpo0Oo0 BigIyKaTy 00/1ail M0Ch Y YeproBii KHMKII, ajle HAMapHICTh X
cpob aparye Horo i poOUTH HOTO MCUXIKY e JTaOUTBHINIO, BiJl IILOTO IPOCTIp 60MOOCXOBHINA BiH
MepecTae CIpUMaTH K 3aXUCHHUM, HATOMICTh aCOIIIOE HOro i3 Mi(oJOTiuHUM JTa0ipUHTOM, KUK
Oyzb-1110 Tpeba HeoAMIHHO 3107aTy. Koy mij BIJIMBOM €MOIIITHOTO CIIECKY MPOTArOHICT MMOYUHAE
9yTH y 001 My3HKY, BOHa HE 3ByYUTbh SK IIOCHh MPHEMHE Ta HOCTAJBIii{HE, BOHA CXO)Ka Ha BaXKi
BUOYXH, «8I0 SAKUX 30pUAEmMbCsl 6ce Mino i pazom 30pucacmucs 3emis» (Bitep, 2022). HemoxuBicTh
CHHXPOHHO TOYYTH Ty XX CaMy MY3HKY, SIKy 4ye 3axap, crepiry crupuiimMaerscst Hikoro sik 3axmcHa
«enyxomay, Xoda MOCTYIIOBO Il My3HMKa MPOHHUKHE 1 B HEl — BiJ IIbOI'0 BOHA TOJOCHO KpUYaTHME,
3aTyJSITHME PyKaMH ByXa, 3pEIITO0, IMITYITbCHBHO IUTYBATHME YOJIOBIKA, IIIOJI0 SIKOTO PaHiIle Bif-
YyBaJia JINIIE JPaTiBIUBICTh Ta BiApasy.

Maprin [Tomnak MojieItoe ysiBHI CHTYaIli1, KOJIM «CIIOTaId YIIOAiOHIOITHCS 10 HeOS3MeYHNX MiH-
HUX TIOJIIB, Yepe3 SKI MU 3 OCTPAXOM 1IeMO, 00EPEKHO CTYIAIOYH, PU3HKYIOYH OyIb-sIKOT MUTI 3HE-
HallbKa HAIITOBXHYTHCS Ha YKaXJIMBI 00pa3u i MEPEKUTTS, SIKi MOXKYTh BUTYPUTH HAc i3 TyIIEeBHOI
piBHOBaru. Tozi a)x KOPTUTH 3aMUTaTH cede, UM He Kpatie Oys10 O 3aIUIINTH MUHYJIE, SIKe MU 30y pUITH
CBOIMH CITOTaJ]aMH, Y CIIOKO1, 1 B3araJii He 3a4ilaTy BCiX [UX PeYeH — 4yI0BO 3HAIOUH, IO TPOOIIEMHU
HE 3HUKHYTb, SKIIO PO HUX MOBYATH, BiABEPTATH BiJl HUX MOTJISA, BiZCYBaTH Bij ceOe i BUTICHATH
(ITonnak, 2018: 6). JIpamarypr MpOTUCTABIISIE IBOX CBOIX IEPCOHAXKIB SIK pa3 y IXHbOMY CTaBIICHHI
710 TIaM’Ti Ta crorajiB — 3axap nparue npuranaru, Hika — 3a0ytu. [Ipote y B3aeMo/1ii BOHH HEMOB
MePeAaroTh OIHE OJTHOMY CBOi BIIACTHBOCTI — B pe3ynbrari Hika Texx He MOXKe NMPHUrajaTH, sSK caMme
BOHA TYT ONMHUJIACS, a HaB’ S3JIMBI 3alTUTaHHA 3axapa Ha CEKyH]ly MPOOYIKYIOTh B Hiii HE JIFONICBHKY,
a TBAPUHHY CYTHICTb, 1 BOHA CHJIBHO KyCa€ TOTO 3a PYKY.

«XymoXKHIH TEKCT, 4yacTo 30epirarour 3a co0OI0 MpaBO HA BHUMHCEN 00pa3y, MEepCOHaXKa, HOro
icTopii, Bce )k HaMaraeThCs MepeaaT! YMiich (0COOMCTUH, MOYYTHI, TOOaYeHUIl) pealbHUN TOCBIJ,
eMOIIii Ta BIIYYTTs, 0COOIMBO, KoM HaeThes po BiliHy. [lo-apyre, cyuacHa iiTeparypa (ikcye icto-
pUUHY TOAII0, YOe3MeuyouH i1 BiJl MepCIeKTUBU 3a0yTTs, IEPETBOPIOIOYN HA MaTepiasl KyJIbTypHOI
nam’ati» (ITyxonceka, 2022: 8). Tak, Tekct Onexcanapa BiTpa 3akpimitoe y CIpUHATTI BIHHA HOBY
JUTSE OUTBIIOCTI JIFONEH «cmpawny 36uuky 0o bombocxosuuy» (Bitep, 2022), y mpocTopi SKUX JIIOAH
MOYMHAIOTH CIPUHAMATHUCS IHIIMMU 32 SKHMHChH BUIIQIKOBUMH HA0OpaMH HE CyTHICHUX O3HAK, a 30p0-
BUX Ta YyTTEBUX acolialliii: «/[usna y mene cb0200Hi komnauis. 3a yi Oui Oyau pizui cyciou no 6om-
bocxosuwyy ... Bio npoghecopis 0o 6omaicie... Bu, cyosauu 3 ycvoeo, ne nepuie i He opyee... Ta il padye
mana Kinekicmos Hapooy...» (Bitep, 2022).

HesBuuHi 00CTaBHHU CYTTEBO TPaHC(HOPMYIOTH ONTUKY CIPHHHATTS TEPCOHAXaMU OOCTaBHH
i cebe. Tak, y)xe 3rajaHuil yKyc, KA B3araji He € MapKepOM JIFOJICHKOT TOBEAIHKH, POIIOHYETHCS
BBA)KAaTH HE arpeci€ro, a «nodapyHkomy», OCKUTbKU BiH CIIPUYUHSIE «peaibHUull Oilby, Tapye «peavbti
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cnozadu» 1 MOXe y XpOHOTOII Oe3mam’ATCTBa MPETEHAYBaTH Ha «woch cnpasdcHe» (Bitep 2022),
3apOKYIOYH MiX IEPCOHAKaMHU KOPOTKHI CIUIECK B3aEMHOTO CTATEBOTO TSHKIHHS, SIKE 3aBKIH OyII0
MapKepOM JKUTTS Ta BUBUIbHEHUX Oa)kKaHb.

XynoxHiit TBip, Haromomye Oxcana IlyxoHCBKa, 34aTeH BHKOHYBAaTH «(YHKIIIO KyJIBTYypHOI
Tepamii, Jal4d MOXJIMBICTH aBTOPOBI IMPOTOBOPHUTH TMEpe MOTCHUIHHUMH YWTadaMH BIIACHUN
TpaBMaTHYHHUIA JOCBIJ; PEIUITIEHTAM K€ [IEeH ITOCBi OCMHCIUTH U 3p0O3yMITH y MPOLECi YATAHHS,
IHCKyciii, ooroBopens. Lle, BnacHe, i € 4n He HaWIieBIIUM MeXaHi3MOM Kyremypu panuy» (I[Tyxon-
cbKa, 2022: 8). IIpore B irpoBOoMy JApaMaTypridYHO-Te€aTpaTbHOMY IPOCTOPI ApamMaTypr MOXKE Iep-
¢dopmaryBaTu BiacHi aBTopedexcii, BUKOHYIOUH X Y CTHIIICTHIII PETUIIKOBAaHOI TPH, Ky BiH IpO-
MOHY€E CBOIM MEPCOHAXXKaM, SIKi Ha OYax IIAAaviB MOYNHAIOTH 3MaraHHs, TPAlOUd B 3BUYKH — «) KO20
Oinvue, motl i uspasy:

«HIKA. 36uuka nenasudimu sac.

3AXAP. Hy mooi... 36uuka wiykamu cno2aou...

HIKA. 36uuka 6oamucs 6cboeo.

3AXAP. 36uuxa 0o yux cipux cmin, sKi 621ce 30ar0mMbCs He MAKUMU YYHCUMU T BOPOHCUMU.

HIKA. 36uuka esasicamu cebe HAnigicusoro.

3AXAP. 3suuxa wiykamu cenc OiLiux cmopiHok.

HIKA. 36uuka... 36uuka wilykamu 61acHy npoeuHy 8 momy, wo 6i00y8acmucs.

3AXAP. 36uuxa npudymyseamu 8uxio.

HIKA. Jlocumw!» (Bitep, 2022).

[Tam’aTh BiT4yTTIB 1 TaM ST TiJIa y IT'€C1 CIYTYIOTh PSATIBHUM MICTOYKOM, SIKHH €THAE TIEPCOHA-
KIB 3 IXHIM MHUHYJIUM 1 HE JIO3BOJISIE POYMHHUTHUCS B KaTacTpoiuHMX 0OCTaBUHAX, JTA€ IIAHC Bif-
MyCTUTH 200 BUBIJIBHUTHU €MOIIil, HABITh SKIIO BOHU HA/JIMIPHI Ta HEBPIBHOBAXKEHI, 1 3aBJSIKH I[bOMY
YyTHUCS )KUBUMH, EMOLIHHO ¥ (hi3MYHO 30IM3UTHCS Ta MipKyBaTH PO BIIACHE MAWOYTHE SIK MPO MIaHC
Ha MPOTHUBATY IOTIEPETHIM PO3MHUCIAM PO BIACHY MPUPEUEHICTH SK BUPOK.

MastHuk. Emouiiini roiinanxm. «HaiigpamarnyHimow NpuUYMHOK 3a0yBaHHS, a MepeayciMm
3aTMpaHHs CYCHUIBHUX MaM’saTell € Bilinmy», — mipkye Map’su Tonbka (Tonbka, 2022: 152). V m’eci
«HecmoniBano tuxo» Onexcannp Bitep i 1BOX CBOiX MEPCOHAXIB Y 3aralbHOMY HPOCTOPi BiffHU
CTBOPIOE OKPEMHUI 3aMKHEHHH JIOKYC, B IKOMY CTpax Ta HEBH3HAYEHICTh MO30aBIIIOTH X MEBHUX
CETMEHTIB MaM’Ti IIOI0 TIOTIEPETHBOTO KHUTTS, HOTO (hiKCcaIlil Ta BIAMOBIAHUX HOCIIB ITaM’sITi, HATO-
MICTB JINIIAF0YH YOJIOBIKA Ta )KIHKY HAOAMHII 3 TPUBOTOIO 1 3 PO3IIEIUICHOO BIACHOIO 1IEHTHYHICTIO.
3po3ymiJio, O y Takiil cuTyaiii Oyb-sSKa JIFOAMHA HEe MOXe OyTH BPIBHOBKECHOIO Ta EMOIIIHO CTa-
OUTBHOIO, 1 TAKWH CTaH JIIOACH, TIOKIIMKAHUN JT0 XKUTTA BiliHOIO, Bonmogumup CTaHYUIIIMH BU3HAYAE
K «TOWJAIIKy €MOIIii», 3ayBaKUBIIIH, IO Pi3Hi, HEPIIKO MPOTUIIEKHI eMOIii «BMIIIYIOTBCS B HAC,
3MIHIOIOTh OJTHA OJIHY IO KiJTbKa pasiB 3a JICHb, 1 TOCTIMHO 3MIHIOEMOCS i MU caMmi, a/I’Ke KOHTEKCT
yChOTO, 110 BiOYBAa€THCS HABKOJIO, T4 BEIMYE3HA HEBH3HAYCHICTH 3MYIIY€E HAIIy TICHXIKY IIOpa3y
pearyBaTty Jefiali HOBUMH CIaJlaxaMy Pi3HOMAaHITHUX €MOILIN», a TaKOXK 3aKIMKAI0YH HE 3HEIIHIO-
BaTH Takux nepexxuBanb (Cranummme, 2022: 5, 23). JIpamMaTyproBi BAaqocst iHTYiITUBHO BIIOBHTH
Ta TOBHOIIIHHO PEMPEe3eHTYBATH €MOIIilHI TOHIAIKH CBOiX JIHOBUX 0OCi0, SIKi 32 KOPOTKUN TEPiox
BHCTaBH TEPEKUBAIOTH TPUBOTY, BTOMY, PO3ryOJICHICTh, B3AEMHI CHUMIMATIi Ta B3a€MHI BiAIITOBXY-
BaHHS — aX JI0 HECIIPUUHATTS 200 HEHABHUCTI, a TAKOX Ti CIIOCOOM pearyBaHHS Ha TPUBOTY, SIKi MICH-
xoTeparneBTaMu (DiKCyrOThCS SIK aOCOITIOTHO HOPMaJTbHI 3aXHCHI PEeaKIlii JIFOICHKOI MICUXIKH — Haras,
BTeuy Ta 3aBMupanHs (Cranunmug, 2022: 15-22), sKi aKTyali3yloThCs IEPEBAKHO TOMY, IO «ITiCIIs
MIEPEKHUTOT TPABMH JIFOAHM MOXKYTh BiT4yBaTh cede Jyke po3ryOIIeHUMH, a 4aCTO HaBITh MIEPEKUBATH
CIIpaBXHIH JKax yepes Te, IK caMe BOHU MTOYYBAIOThC MMicIs TOro, 110 cTajocs» (Iepbept, 2015: 14).
Omnekcannp Birep mokasye, mo oOCTaBUHH, B SIKUX OMUHSIOTHCS WOTO IMEPCOHAXI, HAPaBIy AAl0Th
iM mpaBo Ha OyIb-SIKy peakIlifo, 0 MOYMHAE CIIPUIMATHCS K HOPMajibHa, a HE aHOMaJIbHA, aJiKe
y 3aKpUTOMY TIPOCTOPi y pasi m1o0aapHOi 30BHINIHBOT HEOE3MEKH Ta y Ha4eOTO 3yIMMHEHOMY 4Yaci
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BCEPEAMHI IOTO MPOCTOPY Y JBOX JIOJCH € TOCHUTH IIAHCIB BCTUTHYTH CKa3aTH OJHE OJHOMY «HI»,
abu MOTIM yce HaJOMYKHUTHU 1 CKa3aTH «Tak». EMOIiiHI roiiiaiky 3MyIIyIOTh HaIIuX TepoiB 30711-
KYBaTHCS Ta BIJIAJATHCSA, JUIMTHCS CyMHIBaMHU Ta B3a€EMHHMH 3BHHYBAYCHHSIMH, KpHYaTH OJHE HA
OIHOTO, & TIOTIM MTOYYBATHUCsl BAHHUMHU, XOBAaTHCA Y PI3HUX 3aKyTKaxX MPUMIIICHHS, a MOTIM MParuyTu
eMOIIIHOT Ta (i3WIHOI ONMM3BKOCTI, sIKa, BTIM, BCE OIHO HE Ja€ BIAUYTTS OC3MECKU Ta KUTTEBOTO
BuxoAy. TakuM eMOIIITHAM ToiaIKaM ApamMaTypr BiJHAXOAUTh KOHIIETITYyaIbHE BU3HAYCHHS — «MAasIT-
HUK», MAaKCUMAJIbHO PO3IIMPHUBIIN Jialma30H Horo KonmBaHb: «Bitna. Cmepmo. Kummsa. Cuepmo
i giuna. Pytunyeanus. Pyunysanns ecvoeo, wo oyno i wo moeno 6ymu. Camomuicms. Camomuicmo
cmepmi. batioyxcicms. Cmpax i 6atioyxcicms. batioysxcicms cmpaxy. [ omoenicmub 00 6cvoco. Jluuie
0 weuoxo. Tinoku 6 mummeso. 3abopona. Hebascanns npuimamu ma pozymimu. [lpocmo icnysamu.
Yu ne icnysamu. Masmuuk misc nHegioomum i HenputiHamuum... Masmuux...» (Bitep, 2022).

TakoMy KOTMBAJILHOMY €MOIIIHOMY Jiana3oHy JItonel y 60MOOCXOBHII MPOTUCTABICHO METa-
(dbopy Mypaxu, HaBIKH 3aCTHIVION Y OyPINTHHI — «0Cb 01 yiei Mypaxu Hivo2o ne smintoemocs. Tucsaui
YU MILUOHU POKIB He 3MIHIOEMbCA. 3acmuenuii yac ... Xoua mypaci 0ewjo necuie. Bona edice mepmaa...
A 6u yagims dcugy icmomy, AKa 3acmpscia 6 NPOCmopi, 0e Hiu020 He 3MIHIOEMbCS | 3MIHUMUCH He
mooce...» (Bitep, 2022). Ane Hamii repoi He XOUyTh 3aCTUTHYTH MypaxamH y OypIUTHHI, JJIST HUX
B)XJIMBO TIOYYBATHUCS XUBHMH, TTOIPU BCIO 30BHIIIHIO HeOE3IeKy, SIKy B IXHE XHUTTS NMPUBHECIA
BilfHA, 2 TOMY iXHI €MOIIil{HI TOUIAIKN — [1e BUSBICHUIA HA30BHI CIIOCIO CTBOPIOBATH 1 MPOXKUBATH
€MOIIii, BITHAXOAUTH 3yCTPIUHY €MOLINHHY peakiito, Bi4yBaTu OiIb 1 MOJETIICHHS, 3PEIITO0, TPa-
THUCSI 3 BIACHUM >KUTTSIM $IK 13 SKHMOCH XPECTOMATIHHUM TEKCTOM KYJIBTYPH.

IMam’aATH JiTepaTypu: MaTpuili KJIACHYHHX CIOXKeTiB. Amepukancbka eceictka Cinris O3ik
pannia MUCbMEHHUKAM «CIEpIly BUHAWTH CEKPET, a MOTIM PO3BOJAUTHUCS PO HHOTO y 3aIUTyTaHIH
Jpami: 0Chb IO TaKe MPAarHeHHS MHCATH, a TAKOXK OyTH YBOXKHUMH 1 Uy TIUBUMH JI0 TPAIHIIiiA, 60 X
«pajmie... yCraaKyBaTH PO3BAXIINBICTh, aHIXK TPOLIUTH TPAIHIIi i IOYMHATH i3 3araIKOBOTO HYJIISD)
(O3ik, 2014: 16). [TapamokcabHO, IO y CUTYAIlli 30BHIITHBOTO Oe3maM’sTcTBa nepconaxi Oyekcan-
npa BiTpa mouynHarOTh MUCIIHUTH 1 CHUIKYBaTUCS Yepe3 KOAX ITaM’ STl JTiTepaTypH He sSIK KOJEKIIii iMeH,
TBOPIB, CIOXKETIB, SIKi HA SIKOMYCh €Talll Kpaxy IHMBLII3aLii panToM CTajau TUCPYHKIIOHATbHUMHU —
1 uepe3 1e peIyKOBaHUMHU, a SIK TIEBHOI CTPYKTYPH, siKa 30epirae CBOIO CYTHICTb 1 Ma€ BIIACHI HECKa-
COBYBaHI 3aKOHOMIPHOCTI MOTIPH NOTPSICIHHS BiJI BilfHH Ta 37aTHICTh IaM’ATi TyOUTHCS a00 3HUKATH.
Tak, y m’eci BUHHKA€ apaieIbHUd CIOKET BITHAWICHHS Li€1 CTPYKTYpH — HaTOMICTb MEPEKHUBAHHS
MOPOXKHIX CTOPIHOK Y YHCICHHUX KHM)KKAX. Y TaKOMY IOIIYKY «BIOCYMHICMb 3MICMY € 3MICTOM,
«OamanbHUll KAACU4HULl clodcemy BTpadae 03HAKW OaHANBHOCTI 1 MeppOpPMATHBHO MEPEKUBAETHCS
3aHOBO, KJIACHYHA JpaMaTypriyHa cxeMa He3HalOMHUX YOJIOBIKa ¥ JKIHKU, KWHYTUX pa3oM y HEBizo-
MICTb, IOTIOMAarae rnepcoHa)kaM TPUMATHUCS OJTHE OTHOTO 1 BiTHAXOAUTH cede B [HIIOMY, «3a 3akoHamu
Jicanpy» TEpol BAAIOTHCS 10 BepOATbHOI KOMYHIKAITii, JOJAF0YH TI031pHE MOBUAHHS 1 JUBHIUM YHHOM
NepeAaoYy OIMH OJJHOMY CBOT BHYTPIIIHI BiT4yTTs, 3pEIITOI0, 3pO3YMITH, L0 3apa3 BOHH OOHIBOE
HaJIeXKaTh JI0 THX, XTO «He 3auusamui nomupanusmy (Birep, 2022). KnacudHi CIOKETH SK Teope-
THKO-JIiTEpaTypHa KOHCTPYKIis CTAIOTh JUIs T€POiB CBOEPIAHUMHM «iMrutanTamu mam’siti» (Tonbka,
2022: 164) Ta ynopsakoBYyIOTh dac i mpocTip 3axapa i Hiku, BUSBIISIOUN Ty «TIOICHKY KOMIIOHEHTY»,
sKa HE pO3IUIIE 1 MPOTUCTABIISE, & «CIIOHYKAE 10 TIOPO3YMIiHHS MPEICTaBHUKIB PI3HUX CTaTeH, pi3-
HUX 1IGHTUYHOCTEH, HOCIIB pi3HOTO JOCBiAY, MOAIOHOTO ¥ HemoxioHoro. JliTeparypa 00’ eqHye, a He
pO3IiIsie, HE 3HEXTYBABIIM NPHU IHOMY OKpeMIilIHIMHU igeHTHaHOCTAMI» (O3ik, 2014: 266-267).
He BunaakoBo Ommxye 10 GiHAMy y MEPCOHAXIB CKIAIAETHCS BPAXKCHHS, 110 BOHU Pa30M ITHINYTh
HOBY CIIUIBHY 1CTOPIiIO, 1 IS ICTOPIist, HE BKJIQAAIOYHNCh Y MaTpHI MeJoapamu abo BHCOKOi Tpare-
7i1, 3arepevyoun JOIUIBHICTh MUPHHUX MEePPOPMATHBHUX MPAKTHK «8ueadamu n’ecy mym i 3apas
i 3iepamu ii», JKAHPOBO TSDKIE JI0 MOJCHHUKA, SIKHH CTBOPIOIOTh KOB0€ Y 8IOHOCHO CHOKIUHI He8i00-
Mocmi y KonmeKkcmi 8itiHu» 3 BIPOIO Y Te, IO iXHI repoi CTaHyTh I HUX «NPOGIOHUKAMU KYOUCH
0o ceimaa» (Bitep, 2022). B emino3i TBopy repoi y hopmari «crosa 6i0 meampy» MpOTOBOPIOIOTH
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HayeOTO CBOIO MAalOYTHIO BiICYTHICTh Y IIbOMY 3aMKHEHOMY CipOMY MPHUMIIIEHHI 00MOOCXOBHIIA, /1€
JHMINAOTHCS JIUIIE HECTIOAIBaHA THINA 1 Kyla KHHKOK 13 TOPOKHIMU CTOPIHKAMH.

3. BucHOBKH

[Topsn 13 BeMKUM MacUBOM JpaMaTypridHUX TBOPIB, AKI «IIPOTOKOJIOIOTH» OKpeMI Mojii HOBOi
(a3u pociiiceKoi arpecii npotu YKpainu, yKpaiHChKi ApamMaTypru y I’ecax Mpo BiiiHy HaMararoTbcs
MPAIIOBATH 1 B IHIIIUX CMUCIOBUX Ta (pOpMaTBHUX pericTpax.

Texct Onekcanypa Bitpa «HecnoniBaHo THXO0» Y IIbOMY IIJIaHI € TOBOJII TOKA30BUM, aJKE cama
BilfHa B HbOMY, 3 OJIHOTO OOKY, IPOIVISAA€THCS JOBOJI Bi/1aJICHO0, BUCYBAIOUM Ha NMEpeIHiH TU1aH
MOCTyNoBe OQOPMIIEHHS HOBUX MOJEJEH JIOACHKUX CTOCYHKIB y CHUTyallisiX, KOJU OINpalbOBaHi
paHile CleHiYHI MoJieli 3aMKHEHOTO MPOCTOPY, 3 SKOTO HE iICHYE BUXOJY, Ha0yBalOTh HOBOI aKTy-
aJbHOCTI — TETEep BOHU CTAIOTh MOAEISAMU peaJbHUX YKPUTTIB. A 3 iHIIOTO OOKY, caMe BiifHa 1amae
TOW JKUTTEBUHU MPOCTIp, B AKOMY TEPCOHAXKI 4yauCs OyneHHO, KOM(OPTHO 1 3aXHILIEHO, TOX 3MY-
nrye ix OyKBaJbHO 3aHOBO, 3 «4MCTOT0 apKyIlla», KOHCTPYIOBAaTH cede 1 BIaCHI B3a€EMUHHU 3 JIHOIbMU
1 CBITOM.

Taki TeKCTH € NOTEHUIHHUMH JJIsl CHEHIYHUX IHTEpIIpeTaliii mo3a MexaMi KOHKPETHUX KpaiH
1 KyJIBTYP, OCKUTBKH aKTyaIi3ylOTh Cy4acHI MPIOPUTETH T'yMaHITAPHOTO 3HAHHSI 1 BCTYMAIOTh Y 1aJIOT
3 JiTepaTypHO-TeaTpaJbHIMH MIPAKTUKAMH SIK ONTHUKOIO CaMOiJeHTU(IKALi JTIOIHHA y CydacCHOMY
CBITI, HaBITh SKIIO LEH CBIT AecTalini3oBaHO BiKHOIO. HaueOTo 3amepedyroun iHTEpPTEKCTyaslbHI
MO’KJIMBOCT1 KOHKPETHHUX JIITEPaTypHUX TEKCTIB 1 CIOXKETIB Y CUTYyallli «BTpaTH MaM’ sTi», JpaMaTypr
aKTyaJi3ye IHTepPTeKCTyallbHUIM TOTEHIlial TEOPETUIHOTO TIOJIS CTY/IH TaM’sITi, KOHIICTIIIIH 1IeHTHY-
HOCTI Ta NMPAaKTUK POOOTH 3 TPABMOIO, & TAKOXK 3arajbHUX MaTpPUIb TEOPETHKO-TIITEpaTypHUX KOH-
CTPYKIIii, 10 poOUTH I’ €Cy IIKaBUM 1 MEPCHEKTUBHUM TEKCTOM ISl YUTAYiB, PEKHUCEPIB, IIIAIa4iB
Ta IHTEPIPETATOPIB.
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MeTo10 HaI101 HAYKOBOi pOOOTH € OTIFIC TIEMPUCTIBHUKOBUX KOHCTPYKIIiii -a; -e; -y + bil-/-1p + ol- Ta BusiB-
JICHHS X CEMaHTHUYHOI'O 3HAYE€HHS Y KPUMCBHKOTAaTapChKill MOBI; IeTajlbHE BUBYEHHS (DOPMH aCHEKTy HEMOXK-
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VY crarTi po3MIsHYTO TEOPETUYHI Ta IPAKTHYHI MaTepiaiy IPo KaTeropito aceKTy MOKIMBOCTI Ta HEMOXK-
JUBOCTI JI€CIIOBa Y KpUMChKOTarapchkii MoBi. L{to Temy nmocnmimkyBanu 6araro cydacHHX Ta PaJsTHCBKUX
TIOpKOJIOTiB, 30KkpemMa O.M. Camoiinosud, A.M. Kononos, E.B. Ceoptsa, A.M. Memeto, O.M. ['apkaBernp,
C.B. Copoxin. [IpoTte came rpamarnyHi KOHCTPYKIIii KaTETOPiil aCIEKTy MOXKJIMBOCTI Ta HEMOXKIUBOCTI Hi€-
CJIOBA PO3IIISIHYTI HE JOCHTb.

Metoau. [{i1st peainizanii METH BUKOPHCTAHO TaKi METOAU Ta MPHIIOMH: ONTMCOBHUH, CIOCTEPEKEHHSI, METOJ
CTUMOJIOTTYHOTO aHaJIi3y Ta 31CTaABHUN METO/I.

Pe3ynbTaTu. Y nponoHoBaHii cTarTi Brepiie 3podieHo crnpoly MpoaHaii3yBaTd KOHCTPYKIIi Ta popMu
BHPAXCHHS MOXKJIUBOCTI Ta HEMOXKIIMBOCTI B KPUMCHKOTATapchKiii MoBi. Ilo-meprme, po3misHyTO aBa THITH
KOHCTPYKIIH (OPME MOXIIUBOCTI Ha -a; -e; -y + bil- Ta -1p + ol-. Ilig yac poboTH Oyn0 BUSBICHO Ii€TpPUC-
JIBHUKOBY KOHCTPYKLIIO, SIKa € TO€IHAHHSAM OIpa3y ABOX BapiaHTIB KOHCTPYKILIH acleKTy MOXJINBOCTI
al +1p isle + (y)e de bil + ir + sifiiz 3a JOTTOMOTOO YacTKH da/de i i TKPECITIOE OTHOYACHICTH JIBOX JIii B aCIEKTi
MoxuBocTi. [lo-apyre, mpoaHai3oBaHO YTBOpPEHHS (OpMH HEMOMKIJIMBOCTI 3a JOMOMOIOIO CKIIaJHOTO
adikca -alma-. Tlo-TpeTe, pO3IISTHYTO YTBOPEHHS aCHIEKTy HEMOXKIIMBOCTI 32 JJONIOMOTot0 adikca -ama/-eme.

BucnoBkmu. 3niiicHeHa cripoba IeTaabHOTO aHaMi3y JIEMPUCTIBHUKOBOI KOHCTPYKIIii (hOPMH MOMKITHBOCTI
Ta HEMOXJIMBOCT] Ha -ama/-eme y CIIONy4eHHi 3 aiecioBamu olmagq i almagq. besymoBHO, Hallle 10CIiIKeHHS
HE € 3aBEepIICHUM Ta MOTpeOye MPOTOBKEHHS TOCTiAHUIBKUX IPOLEAYP.

KirouoBi cinoBa: koHCTpyKuii, (JOpMH BHpaKEHHS, aCIIEKT MOXIIMBOCTI, aCTeKT HEMOXKIUBOCTI, KPHUM-
ChKOTaTapchKka MOBa.
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The purpose of our scientific work is to describe the adverbial constructions -a; -e; -y + bil- / -1p + ol-
and identifying their semantic meaning in Crimean Tatar language.

A detailed study of the form of the impossibility aspect formed with the complex affix -alma-; analysis
of the formation of the impossibility aspect with the affix -ama/-eme; complex constructions and forms
of expression of possibility and impossibility.

Theoretical and practical materials about the category of the possibility and impossibility aspect of the verb
in Crimean Tatar language are examined in the article.

This topic was studied by many modern and Soviet Turkologists, in particular O.M. Samoilovych,
A.M. Kononov, E.V. Sevortyan, A.M. Memetov, O.M. Harkavets, S.V. Sorokin.

However, the grammatical constructions of the categories of the aspect of possibility and impossibility
of the verb are not considered enough.

Methods. The following methods and techniques were used to implement the goal: descriptive, observational,
etymological analysis method and comparative method.

The results. In the proposed article, for the first time, an attempt was made to analyze the constructions
and forms of expression of possibility and impossibility in Crimean Tatar language.

First, two types of constructions of the possibility form are considered; -e; -y + bil- and -1p + ol-. During
the work, an adverbial construction was discovered, which is a combination of two variants of constructions
of the aspect of possibility al +ip isle + (y)e de bil + ir + sifiiz with the help of the particle da/de and emphasizes
the simultaneity of two actions in the aspect of possibility.

Secondly, the formation of the form of impossibility with the help of the complex affix -alma- was analyzed.
Thirdly, the formation of the aspect of impossibility with the help of the affix -ama/~eme is considered.

Conclusions. A detailed analysis of the adverbial construction of the form of possibility and impossibility
in -ama/-eme in combination with the verbs olmaq and almaq has been attempted. Of course, our research is
not complete and requires the continuation of research procedures.

Key words: constructions and forms of expression of possibility and impossibility, aspect of opportunity,
aspect of impossibility, Crimean Tatar language.

1. Beryn

[IpoTsrom 6ararbox pokiB KpUMCHKOTATapChKi MOBO3HABII1 JJOKJIA1al0Th BEJMKHUX 3yCHIIb JUIS Bij-
POIDKEHHS 1 30€peKeHHs YHIKATbHOCTI KPUMCBHKOTAaTapChKOi MOBH Ta 3a0€3MEeYCHHST MOMKIMBOCTI 11
po3BuTKy. CyuacHe CTaHOBHIIE KPUMCHKOTAaTapChKOTO HApOy Ta HOro MOBHU BKpaii ckiajHe. He3na-
KAOYM Ha HU3KY MEPEeIKOl, BCe-TaKu KPOK 32 KPOKOM MPOBOJATHCS AOCITIKEHHS Cy4yacHOT KpUM-
ChKOTaTapChKOl MOBHU. Y MpOIEC] JOCIHIKEHHS NEPEeKIIaliB 3 KPUMChKOTaTapChKOi MOBH XyHAOXKHIX
TEKCTIB Ta TEKCTIB HAPOAHOTO (POIBKIOPY MU 3BEpPHYJIM yBary Ha JI€NMPUCITIBHUKOBI KOHCTPYKIIII,
CEMaHTHUYHI 0COOJIMBOCTI SKHX JI0 IIHOTO Yacy JIETaJbHO HE aHATI3yBaJIHCS.

Bepyun 10 yBaru 1OCSTHEHHS Cy4acHOI CHHTAKCUYHOI HAayKH, sIKa TOJIATaE B TOMY, IO pi3HOMa-
HITHI TpaMaTuyHi GOpMH, SKI paHille po3MIATAIUCST PO3Pi3HEHO 1 GOpPMaIbHO, 3apa3 BHBYAOTHCS
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HE TUTBKHU 3 momsiay (GopMu, a ¥ 3MiCTy, Ha OCHOBI I[LOTO 3MICTy 00’ €IHYIOTBCS B OJHE MOHSTTS
(Cnunbko, 1994; Tonimyk).

Y [OponoHOBaHOMY JOCIHIPKEHHI MH PO3IISTHEMO BXXHMBAaHHS [IENPHUCIIBHUKOBUX KOHCTPYK-
il ...-a; -e; -y + bil- Ta -1p + 0l-, K1 10Ci HE TOCIIKYBAII TPYHTOBHO, & CaMe SIK BOHH CTBOPIOBA-
aucs Ta QyHKIIOHYIOTh y peueHHi. Lle 1 3yMOBIIO€e aKTyaJIbHICTh TeMH HAIIOT HAYKOBO1 PO3BIIKH.

Metor Hamoi HayKoBOi poOOTH € JTOCIHIKCHHS JIEMPUCTIBHUKOBUX KOHCTPYKIIH ...-a; -e;
-y + bil- / -1p + ol- Ta IX CEMaHTUYHOTO 3HAYECHHS Y KPUMCBHKOTATAPCHKii MOBI; J€TaJbHE BUBYCHHS
(dhopMU acmeKTy HEMOXKIIMBOCTI, YTBOPEHOI 3a JIONIOMOTOI0 CKJIagHOTO adikca -alma-; aHali3 yTBO-
PEHHS acCIeKTy HEMOXIIMBOCTI 3a JIOTIOMOTOI0 adikca -ama/~eme; CKIagHl KOHCTPYKIIi Ta hopmMu
BUPXCHHS MOXKJIIMBOCTI Ta HEMOXKJIMBOCTI. BiZIIOBITHO 1O METH OCTABJICHO TaKi 3aBAAHHS: BU3HA-
YUTH TPaMaTUYHI i JIEKCUYHI, CEMAaHTHYHI OCOOIMBOCTI CKJIQHUX KOHCTPYKIIiH Ta (hOpM BUPAKECHHS
MOXKJIUBOCTI Ta HEMOXXJIMBOCTI, @ TAKOX MpOaHaIi3yBaTH Ccreu]iKy X (yHKIIOHYBaHHS B XyIOXK-
HbOMY TeKCTi. JlskepessoM JOCIiKeHHs CIyTyBalu MaTepianu XynoxHix TBopiB [llamins Amsinina
“Iblisnifi ziyafetine davet” / «3anpormeHns Ha GeHkeT nusBona» Ta FOcyda bomara “Defiiz dalgasiz
olmaz” / «Mope He OyBae 6e3 XBHIbY.

MeToaoJ10rist 10CTiIZKeHHA. 3 METOI0 OTPUMAaHHS BIPOT1IHUX PE3YNbTaTiB JOCIIIKEHHS Ta JUIs
BUPILICHHS TOCTABJICHUX 3aBJaHb 3aCTOCOBAHI 3araJlbHOHAYKOBI METOdM: OIMCOBHH, CIOCTEpE-
JKCHHSI, METOJ] €TUMOJIOTIYHOTO aHai3y Ta 31CTABHUN METO/I.

2. TIoHATTA NPO KaTeropiro acmeKTy MOKJIMBOCTI Ta HEMOKJINBOCTI

[IpobnemaTrka JieENpUCTiBHUKOBUX SBUI ITPUBEPTAJia yBary 0ararbox TIOpKoJoriB. Taki mociif-
Hukd, sk O.M. Camoiinosuu, A.M. Kononos, E.B. CeBoptsin, A.M. Memeros, O.M. I'apkaseiip,
C.B. CopokiH, Hamarajucs OUTbII IeTAIBHO JOCTIIUTH JIENPUCITIBHUKOBI KOHCTPYKIIIi Ta OXapaKTe-
pU3YyBaTH iX CEMaHTUYHE 3HAUCHHS.

Jliec0BO SIK OKpeMa YaCTHHA MOBH Ma€ HU3KY XapakTepHUX o3HaK. CeMaHTHYHO J1I€CIIOBO MO3Ha-
Yae pi3Hi 1ii, SBUILA, POLECH, CTAaHH, IO 3MIHIOIOTHCS Yy Yaci Ta npocrtopi. Jlekcuko-rpamarudHi
IPYIU JI€CIIB JyXe Pi3HOMAHITHI.

MopdororigHo AiecIoBO Ma€e CBOI crieninivHi CIIOBO3MIHHI (POpPMH, 110 MOAUISIOTHECS Ha 0COOO0BI
(cmoci6, yac) 1 HeocoOoBi (BiamiecniBHE iM’s, TIEMPUKMETHHK, TIEMPUCITIBHUK, iHQIHITHB), a TAKOX
TaKi OCOOJIMBI KaTeropii, sSIK CTaH Ta acIeKT, sSKi 3aiMar0Th MPOMIKHE CTAHOBHILE MK CIIOBOTBOPOM
Ta CJIOBO3MIHOIO, 30epirim Jeski (opMasibHi 1 CEeMAaHTHYHI BJIACTHBOCTI WX JBOX BEJIMKHX KaTETO-
piit (Memetog, 2006).

Bitumsnsuawmii Tropkosior C.B. CopokiH, JOCTIIKYIOUH TypelbKy MOBY, IMOSICHIOE TaKi KOHCTPYK-
il Yepe3 acmeKTH JIE€CIOoBa 1 CKIAJACHHUX JIi€ciiB. BiH Bka3ye Ha Te, IO 1€ TpaMaTHYHA KaTeropis
(acmiexT miecioBa), SIKy TPaAWLiIHHO BHIUISIOTH y BITYM3HSHIN TpamaTulli, MpoTe HE PO3MISAAIOTH
SK €MHY (TOMOTEHHY) KaTeropito B TyperpbKiii rpaMaTuyHiil Tpagumii. BomHowac BiH Haramye, mo
KaTeropis acmeKkTy Ii€ciioBa BKa3ye Ha TaKWH MOAAJIBHHNA CKJIAaJHUK JI€CIOBA, SK CTBEPKCHHS,
3arepeveHHs, MOKJIMBICTh, HEMOXKIHMBICTh. J{JIs1 KOKHOTO 3 IIUX aCMeKTiB (KpiM CTBEPKEHHS, IO
€ BUXIJTHUM) € CBiHl adhikc, SIKU IPUETHYETHCS 10 OCHOBH JTi€CiioBa: yapmak — (3)pooumu, yapmamak —
He (3)pooumu, yapabilmek — moemu 3pooumu, yapamamak — ne moemu 3pooumu. C.B. Copokin
3BEpTAa€ yBary Ha Te, 0 TypeIbKi IpaMaTUCTH PO3MIAIAIOTH 11l (POPMH JII€CIIOBA Y CKIIA1 Pi3HUX Tpa-
MaTHYHUX Kareropiil. @opma MOKIMBOCTI/HEMOXIIMBOCTI PO3IIISIIAETRLCS K OfHA M Ta cama (opma
cknaaenoro giecnosa (Yeterlik eylemi). JlocnigHUK TiIKPECITIOE, IO CKIAICHUM JI€CTIOBOM € TaKe,
SIKe YTBOPIOETHCS TIOETHAHHIM IOBHO3HAYHOT YACTUHU 3 JONOMIKHHM JIIECIIOBOM. Y I[bOMY BUIIAJIKy
MaeMO OKa310HAJIBHO IOTIOMiKHE A1€ca0Bo bilmek — snamu, emimu. B ykpaiHCBKiii TIOPKOJIOTIi TaKui
THUII TI€CTIBHUX CIOMYyYEHb HE BBAKAIOTH CKJIQJICHUM JIECIIOBOM, a PO3TIIAAIOTH SIK OCOOJIMBI aHAI-
tuuHi fniecinosa (Copokin, 2018: 22).

CopokiH BKasye, o aikc acmeKTy MOXKIHBOCTI -ebil y TypelbKiii TepMiHomorii Mae Ha3By Yeterlik
Eylemi — «1iecioBO Ha MO3HAYCHHS YMIHHS, MOKJIHBOCTI», III0, CBOEIO YEPTOI0, CKIIAAEThes 3 adikca
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TIEMPUCITIBHUKA CTIOCOOY JIii -e Ta ocHOBH JieciioBa bilmek (bil-) — «3HaTH», 0 BUCTYIIAE K OKa3i-
oHaibHO nornomixkue (Copokin, 2018: 61).

3. KoncTpykuii Ta (popMu BHpaskeHHSI MOKJIMBOCTI Ta HEMOMKJMBOCTI y Cy4acHiii Kpum-
CbKOTaTapChKili MOBi

ACTIEKT MOYJIMBOCTI JIIECIIOBA YTBOPIOETHCS 3a OMOMOTOI0 adikca -abil/-ebil, mo nonaeTsces, K
1 Oynb-IKUi 1HIIUH adikc acmeKTy, oapa3y 10 OCHOBH JII€CIIOBA; NTO3HAYAE MOKIIMBICTh YA BMIHHS
010 BUKOHAHHSI JTii, HANpUKIIan yapabilmek — moemu/emimu 3pobumu, gelebilmek — moemu/emimu
npuvimu, bakabilmek — moemu/emimu noousumucs. ®opmManbHO adiKC aCEKTy MOXKIMBOCTI CKJa-
JaeThbes 3 adikca MiENpHUCTiBHUKA -a/-¢ i OCHOBU JieciioBa bilmek — ymimu, 3namu, ke OCTa€e K
JIOTIOMIJKHE.

ACTIEKT HEMOXKITUBOCTI JII€CIIOBA YTBOPIOETHCS 32 TIOTIOMOTOK0 aikca

-ama/-eme (HaroJjoc rnepenye 3anepeaHomy adikcosi, SKUi MU 6a4rMO y CKiIajli aikca acmekTy
HEMOJKJIMBOCTI), MAa€ 3HAYCHHS, AHTOHIMIYHE aCIIEKTOBI MOXKJIMBOCTI, HANPUKIIA] yapamamak — He
Moemu/ne emimu 3pooumu, gelememek — ne moemu/ne emimu nputimu, bakamamak — ne moemu/ne
emimu noousumucs (Copokin, 2018: 240).

VY po6ori E.B. CeBoptsina «fI3s1ku HapogoB CCCPy»/«Mosu HapoaiB CPCPy», y po3aini «Kpbmcko-
TaTapCKuil A3bIK»/ « KprMCbKOTaTapchKa MOBay 15l TEMa PO3KPUBAETHCS Y€pe3 BU/aCTIEKT rpaMaTuy-
HUX KaTeropii nmieciosa (crocoOy, yacy, ocoOu Ta BUIY), KU, CBOEIO 4eproro, Mae GOopMH CTBEp-
JDKCeHHS (at-maq — xudamu) a0bo 3arepeueHHs (at-ma-maq — we kuoamu). BiH 3ayBaxKye Takox Ha
BIIMIHHOCTI ()OPMH MOKJIMBOCTI1, YTBOPEHOI IOTIOMI>KHUM JI1€CIOBOM bil-mek — 3namu/émimu 1 nie-
MIPUCIIIBHUKOM Ha -a/-e/-y Bij Takoro miecnosa (ata bil-mek — emimu xudamu), 1 GopMu HEMOXKITH-
BOCTI, III0 Ma€ TPU BapiaHTH YTBOPEHHS:

1) nienpucniBHUK Ha -(1)p Takoro xaieciosa + olma-;

2) NieNpUCITiBHUK Ha -a/-e/-y Takoro Jieciosa + alma,

3)adikcu -(y) ama-/-(y) eme- (CeBopTtsiz, 1966: 244).

Hocnigauk O.M. CaMoilJIoBHY, OITUCYIOYHN aCTICKT MOYJIHMBOCTI/HEMOKIIMBOCTI, TAKOK HABOJIUTh
3rajlafi BHIIE 3 BapiaHTH 1 OUTBII JETaIBHO MOSICHIOE 1X 3HadeHHs. «[lepmmii adikc o3Havae 3amepe-
YeHHs JAii Y CTaHy, IPYTuidl — HEMOXKIIUBICTB Ji1 uu ctany. AQikc ama BinnoBinae qaBHLOMY aikCy
uma, B SIKOMY TOJIOCHHH [#] € He 10 iHIIE K Ji€CITIBHA OCHOBA 31 3HAYCHHSM MO2MU, BIZIOMa HaM
3 yirypcekoi MoBH. Ilepexin [#] B [a] Mir cTarucs 3riHO i3 3aKOHOM 3BOPOTHOI aCHMIUIAIIT T
BIUTUBOM 3BYKY [a@] y HacTymHoMy ckiaii ma. JliecniBHI popMH 31 3HAYCHHSIM HEMOMJIMBOCTI JIii
a00 CTaHy YTBOPIOIOTHCS B KPUMCBHKOTATAPCHKii MOBI IIJIIXOM CIIOJYYEHHS JIBOX JIECITIBHUX OCHOB:
OCHOBH, III0 MTO3HAYae Jito 200 craH (BracHe y Gpopmi giEnpucCTiBHUKA Ha -a, aJI¢ 1HOJI 3 BUITAIaHHAM
adikca -a) i ocHoBM Ha al 3 adikcom 3anepedeHHs ado crany (alma — W), 0 03HaUaE HEMOXKIIUBICTH
TaKoi Aii ab0 cTaHy, IPUYIOMY OCTaHHSI OCHOBA BTPada€ iHOJII 3BYKOBY CAMOCTIHHICTb:

kel-kelme (4« 4S-J 4S) | qorg-qorgma (W&, 8-G3_8) al-alama (WY — JV), ber-bereme (4« oL 42 -, 4),
bag-bagama (LGl — 3L).

Y KpUMCBKOTaTapChKiili MOBI € JBa BUIM 3all€PEUHUX Ti€CTIBHUX OCHOB. [lepmuii Bu, 3aranbpHO-
TIOPKCBKHIA, YTBOPIOETHCS 3a IOTIOMOTOI0 adikca -ma/~me, 1m0, CBOEIO YEProro, € HEHArOJIOMICHHM.
Hpyruii Buj, 3a103M4€HUN KPUMCHKOTaTapChKO0 MOBOKO 3 OCMAaHCBKO-TYPELBKO1, YTBOPIOETHCS 32
JonoMoroto adikca a-ma/e-me, B KoMy niepinii ckiaj Haronomenuii (Camoinosud, 1916: 57).

IIpo dhopmu u-ma mme iHmmiA Troproaor O.M. KoHOHOB: «...u >al|-e- —OCHOBa Ji€ciioBa yuryp-
CBKOTO u-mak — moemu, -ma- — adixc 3arnepeynoi Gopmu, mo i 103BOIMIO HAM 3apaxyBaTtd Gopmy
acrieKTy HEMOXKIIMBOCTI JI0 CHHTETUYHHX JI€CIIB: yaz-ama-mak — ne moemu nucamu, ver-eme-mek —
He moemu oasamu. 11e € hopMOro acTieKTy HEMOXKITBOCTI, (hOpMa acTIeKTy MOKIIMBOCTI CITYTYE JJIsl BUpa-
YKEHHSI MOYKJIUBOCTI BYMHEHHSI Jlii Ta YTBOPIOETHCS IIIAXOM IPUETHAHHS 10 JIENPHUCIIBHUKA Ha -())da,
-(v)e niecnoa bilmek — 3namu/moemu: yaz-a-bil-mek — moemu nucamu, ver-e-bil-mek — moemu dasamu,
oku-y-a-bil-mek — moemu uumamu, isle-y-e-bil-mek — moemu npayrosamuy (Kononos, 1941: 124).
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4. AnaJi3z KOHCTPYKUiii Ta popM BUpaKeHHS] MOKJIMBOCTI TA HEMOKJIMBOCTI.

Ha nymxy A.M. MemeToBa, aclieKT MOMJIMBOCTI BHpaXkae Jit0 ab0 CTaH, 1[0 MOXe BiAOyTHCS 3a
MEeBHUX YMOB. JlOCIITHUK HABOAUTH 3aCO0M, 3a JIOTIOMOTOIO SIKHX YTBOPIOETHCS J1BA THITH ACTIEKTY:

1) KUTTYaLbKKiA THT HA -, -€, -y 3 JOTTOMDKHUM JII€CIIOBOM al-, ik y 111l KOHCTPYKII1 BTpadae CBOIO
TIEPBUHHY CEMaHTHKY «Opamuy 1 HabyBa€ HOBOI CEMaHTUKU «mo2muy. SIK BIIOMO, Y TFOPKCBKHX MOBax
HEMae JIECIIOBA 31 3HAYCHHAM «woemuy. Ayta al- «moemu 2oeopumu, ckazamuy, kele al- «vortu nipu-
Ty, bara al- «voemu timu myou». 3a 3aKOHaMH PO3MOBHOI KPUMCBKOTaTapChKOi MOBH BCEpEIUHI
clloBa 30ir JBOX TOJIOCHUX HEMOXKIIUBHI, TOMY HaBEJCHI CIOBOCIIONYYECHHS BHUMOBIIIOTHCS SIK OITHE
CJIOBO 3 OMYIICHHSM KIHIICBOTO TOJIOCHOTO MI€NpHUCTIBHUKA: aytal-, kelal-, baral-. Y 3B’s13Ky 13 UM
MOKE CTBOPIOBATHUCS BPAXCHHS, 10 al- MpueIHyeThCcsl 0e3MmocepeiHho A0 MIECTIBHOT OCHOBU. OqHAK
y pa3si IpUeaHAHHS JOTOMIXXHOTO JIIE€CIIOBA al- 10O OCHOBHOTO JIIECTIOBA, 1110 3aKIHYYETHCS HA TOJIOCHUH,
adikc Ji€npUCIIiBHUKA [TPU HHOMY BUIHO YITKO: afila-y al- — moemu spozymimu — aiilayal-;

2)Ory3bpKUi THI HA -d, -€, -y 3 TI€CIOBOM bil- «3namuy, sike y il KOHCTPYKIII BTpadyae CBOE
JIEKCUYHE 3HAUCHHS 1 BUKOHYE CIIy>)k00By (GyHKUIIO: bara bil- — moemu nimu, yaza bil- — moemu
nucamu, ayta bil- — moemu 2osopumu. Hanipuxnan, Qurimda yaii feldket ola bilemi? (“‘Yan: diinya”
19.06.1992) / « HYu moorcymoe cmamucs nosi 6iou 6 Kpumy?» (Memetos, 2000).

VY mi3Himii nepioa po3BUTKY KPUMCHKOTAaTapChKOi MOBU CTald BXKMBATHCS ONMKMCOBO-aHAJIITHYHI
dhopmu, y IKHX y pOJIi CITY’KOOBOTO €JIEMEHTA BKUBAETHCS MYMKIOH / mitmkiin — MOJCHA, MONCIUBO,
IIpU IbOMY OCHOBHE J11€CJIOBO HaOyBae (popMH AIECTIBHOTO IMEHI Ha -magq, A0 SIKOTO MOXE MpPUE-
HyBaTucs adikc JaBaIbHO-CIIPSMYBAIBHOTO BIAMIHKA: AUMMAKL MYMKIOH, QUMMAba MYMKIOH /
aytmaq miimkiin, aytmaga miimkiin — M0J4CHa, MOJ*CIUBO CKA3AMU, 2080PUMU.

Miimkiin — «MOXJUBUHN, MOXKHA, MOXKITUBO» — OJMH 13 3aIIO3MYCHHUX TPEIUKATHUBIB, K1 MI3HO
3 IBUJIMCS, 1110 BUJUIMBCS Cepell MOAAJIbHUX CIIiB. 3a3BUYail B)KUBAETHCS y POJIl CAMOCTIHHOTO MpH-
cynka. Jlyisi BUpaXeHHsS 3alepeyHOro TpHUCyAKa miimkiin TOEIHYETHCS 13 3alEPEYHOI0 YACTKOIO
degil: Kvviovipoaumaks mymxron oecunv | Qibirdanmaq miimkiin degil — nemooicaiuso nogopoxmy-
mucs (Mewmetos, 2006).

ACHEKT HEMOXIIMBOCTI BUpaXXa€ J1I0 YU CTaH, SIKUH MOKe He BIIOyTHCS 3a MEBHUX YMOB. BiH
YTBOPIOETHCS TIOETHAHHSIM OCHOBHOTO JIi€CIOBa Y (hOpMi JIIETTPUCITIBHUKA 3 TOMTOMIXHUM J1ECIIOBOM
al- 3a MOZIEIUTIO aCIIEKTY MOXJIMBOCTI, ajie JOMOMIXKHE J11€CI0BO HaOyBae (hopMu 3arnepedHoro agikca

-ma, -alma-: tapa alma- — ne moemu snaiimu, ¢iday alma- — ne moemu mepnimu, bara alma- — ne
moemu nimu. TyT BinOyBaroTbcs Ti camMi (POHETUYHI 3aKOHOMIPHOCTI, 110 1 B ACHEKTI MOXJIUBOCTI:
tapalma-, baralma-, ¢idayalma- — 3a npaBunamMu (OHETUIHOTO CIIPOIICHHS B110YBAE€THCS BUITAIIHHS
cepenHboro -I-: tapama-, barama-. Hanpuxnan, Exb, men Oynsl smamam / Yoq men buni yapamam /
Hi, 5 ne moarcy ye 3pobumu,; CEpHUKIIEp OiiJie BEDKBUIIAN, OMJIE SIPBIKD STHA AHIIEP KU, 9BIE STHBI'bBIH
YBIKbKBAaHBIHBIHD (papKbbiHa Owiie Oapamanwinap / Sernikler dyle vicilday, dyle yariq yana ediler
ki, evde yanigin ¢igqaminiii farqina bile baramadilar /| « Cipnuku eopinu 3 maxum mpickom, max
SACKPABO, W0 HABIMb He 36ePHYIU Y8A2Y HA BUHUKHEHHS nodcexci 6 6younky (Memetos, 2006).

Opniero 3 (GopM acekTy HEMOXKIIUBOCTI y po0oTi A.M. MemeToBa € KOHCTPYKLs, 1110 YTBOPIO-
€TBCS 32 MOZICIUTIO ~Ip olama-: By He eMek, 0310 pKubuTum onamaiimel? / Bu ne demek, 6zii cibitip
olamaynu? / [l]o ye o3nauae, xiba cama ne modxce 3amouumu (6inu3zny)?; JISKUH 9OKD y3aKb KbaUbIIT
onamanel / Lakin ¢oq uzaq qagip olamadi / Oonax 6in ne 3mie danexko emexkmu; KbaTThl IKe3anan
KBYPTYJIbIN OJlaMa3ChiHbhI3 / Qattt cezadan qurtulip olamazsiiiiz /| Bu ne 3modceme yHUKHymu cy6o-
PO20 NOKAPAaHHA.

B anamiTMYHUX KOHCTPYKIISIX aCTEKT HEMOXJIMBOCTI YTBOPIOETHCS 3a JOIOMOTOIO 3alepedHoi
yacTku degil: oqumaq / oqumaga miimkiin degil — nemodcnugo, He ModicHa yumamu.

Takum yuMHOM, Ha BIAMIHY BiJ IHIIMX MOB CBITY, B SKMX € JI€CIOBO 3 CEMAaHTUKOIO «MOTTHY,
y TEIOPKCHKHX MOBaX MO/10HI TO3UTUBHE Ta HETATHBHE 3HAYCHHS BUPAKAIOTHCS aHATITHIHUM CITOCO-
6om dopmamu BiAnoBiaHUX acniekTiB (Memertos, 2000).
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Ha nymxy A.M. MemeToBa, aclieKT MOXJIMBOCTI BXHBA€ETHCS PIAKO, IO MPOJUKTOBAHO KaTero-
PHUUHICTIO CEMAaHTHKH CaMoro croco0y. HaroMicTh aclieKT HEMOKIIMBOCTI YTBOPIOETHCS 32 3arajib-
HUMH IPaBUJIAMHU 1 A1€CIOBO 03Ha4ae mobdakaHHs Ta Oibine 3BepHeHe 10 3-i ocobu: Tama anmaceiH /
Tapa almasin | Hexaii 6in e snatioe (Memeros, 2006).

Ha mymKy cyuacHOTO TIOpKOJIOTa, JOCTITHUKA KpUMChKoTaTtapchkoi MoBu O.M. [NapkaBis, ¢popma
HEMOJKJIMBOCTI YTBOPIOETHCS 32 JIOTIOMOTOI0 CKJIAIHUX adikciB -ama-, -alma-: yaz-ama-dim, yaz-
alma-dim — 5 ne 3mie nanucamu, s ne mie nucamu, et-ama-dim, et-alma-dim — s ne 3mie 3pobumu,
5 He miz pooumu. CoBO3MiHHI aiKCH MepenaroTh 3HAYCHHS MMPUCBIHHOCTI, MHOXKUHU, BIJMIiHKIB,
3arepeueHHs, HeMOXKIIUBOCTI, ocobu (mpucynkoBocti) (Iapkaserp, 1988).

O.M. I'apkaBenp, sk i A.M. MewmeToB, 3BepTae Hally yBary Ha Te€, M0 (JOPMHU HEMOKIMBOCTI
YTBOPIOIOTHCS 32 JOMOMOTOIO 3allepeyHOl YacTKu decuiv/degil ab0 peauKaTiBa BiICYyTHOCTI €éKb/
04, a TAKOXK 32 JJOTIOMOTOI0 MOJIAJIBHOTO CJIOBA MyMKIOH/miimkiin.

®opma MOXKIIMBOCTI YTBOPIOETHCS CUHTAaKCUYHO: A3a/yaza — 6in nuuie — s3a oune/yaza bile — sin
Modice nucamu; A3Mava MymKioH/yazmaga miimkiin — moxcna nucamu;, A3MaKkby MYMKIOH/yazmagq
miimkiin — mooicna nucamu, A3MaKs UMKsHLL O6ap/yazmaq imkdnt bar — sin mooice nucamu, y Hb020
€ MOJICTUBICMb NUCAMU; ASMAKbHBIND ENY Oap/yazmagniii yolu bar — ¢ modicnugicmy, Momue nanucamu.

Kpim Toro, ¢opMu HEMOKIMBOCTI YTBOPIOIOTHCS 3a JIOTIOMOTOIO 3arepedyHoi yactku degil abo
NpeAUKATHBA BiJICYyTHOCTI yoq NUIAXOM 1X TOAAaBaHHS 10 OMHCAHUX BHIIE (OPM aACIEKTy MOXKIH-
BOCTI: yazmaga miimkiin degil — nucamu ne moxcna, yazmaq miimkiin degil — nucamu ne modcua,
yazmagq imkdni yoq — nucamu ne MOMCHA, HEMAE MONCIUBOCII nucamu, yazmaqniii yolu yoq — nemae
moorcnueocmi, momugy nucamu (I'apkasenb, 1988).

JlocainuBim poOOTH HaBEACHUX BUIIE TIOPKOJIOTIB, IPOAHATI3Y€EMO 310paHuil HAMU MPAKTHYHUHA
Mmarepiai.

Hanpuxnan, Usein oca oziiniii isi agqinda nasi laqirdi ola bilecegini ve ne ile bitecegini tiisiine... |
Buumenv Ycein oymae npo me, ax 6yde (modice) timu po3mosa npo tioco pooomy ma Yum G0HA
3aKiHYUMbCs... Y 1IbOMY PEUeHHI BUKOPUCTOBYETHCS JIIENPHUCIIBHUKOBA KOHCTpYyKis ol + a bil +
eceg +1i+ ni.

Daa ne ile mesgul ola bilir edim? | Yum sice we s mic 6ymu 3aunsamuii? 1le 3anuraibHe pedeHHS
Ma€ 'y CBOEMY CKJIaJi IIEMPUCIIBHUKOBY KOHCTPYKIito ol + a bil + ir + ...edim. 3a noomororo noxa-
BaHHS JIi€CTOBa (emek) ...edim 1MiIKPECITIOETHCS 3HAYCHHSI MUHYJIOTO Yacy. JlienpuciiBHUKOBA KOH-
CTPYKIIisl y pEUEHHI € IPEIUKATUBHUM IICHTPOM, K y OLIBIIOCTI BUNIAJIKIB i1 BXKMBaHHSI.

VY TtBOpi Ulaminsg AmsiniHa TPaIuISIOTHCS 1 BapiaHTH KOHCTPYKIH, SIKi MAalOTh y CBOEMY CKJIAi
qacTKy da/de. CriocTepiraeTbCsi CIIONYYCHHS O/Ipasy JBOX BapiaHTIB KOHCTPYKIIiH aciekTy. Bu vaqit
icinde sahsiy dersler alip isleye de bilirsifiiz! / 3a yeii uac ompumas inougioyanvHi ypoku i npayio-
samu 3mooice. Y bOMY PEUCHHI BXUTO JIIENPHUCITIBHUKOBY KOHCTPYKIitO al + ip isle + (y)e de bil +
ir + sifiiz, sKa MiIKPECITIOE OTHOYACHICTh ABOX il B aCIeKTI MOXKIUBOCTI. KpiMm TOTrO, 116 mpukian
€ SICKpaBUM BiJJOOpa)XCHHSIM OJIHI€1 3 TOJJOBHUX OCOOIMBOCTEH KPUMCBHKOTATapChKOi MOBH SIK MOBH,
KOTpa MICTUTh Y cOO1 KHITYAIIbKHUH 1 OTY3bKHI KOMIIOHEHTH (-1p + -(y)e de bil-). Mu Takox 6auumo
3aMicTh 3BHYHOI (popmu isle + y dhopmy, IpUTaMaHHy OTY3bKOMY TOBOPY, HICIIsl SIKO1 BKHBAETHCS
qgactka da/de, a no niecioBa bil nomanucst agikcu TeMEepIiTHBO-MaHOyTHHOTO 200 TPHUBAJIOTO YaCy
-ir + aixc apyroi ocobu MHOKHUHHU.

[{ikaBUM € TakoK KUITYAIbKHIA BAPIaHT aCTIEKTy HEMOXKIIMBOCTI, Ha SIKUM MU 3BEpHYJIH yBary: -ip ol-.

Hanpuknan, Muarrirniii matbaasi, eni olmadiqta, pattasatta sahsiy simariglar eda etiiv yolunen
para qazanip, oziiniii maaliye vaziyetini tiizetip olamadi /| Buoasnuymeo, sk minimym, bepyuucs 3a
BUKOHAHHA NPUBAMHUX 3AMOBIEHb Y KPAUHbOMY GUNAOKY, He 3MO20 BUAPABUMU CB0€ (hiHaHco8e
cmawnosuuye.

VY 1pOMy pEUYeHHI CIIOCTEPIraeThCsl KIACHYHE BXKMBAHHS KOHCTPYKIIii, sIKA BHKOPHUCTOBYETHCS
y CKIIQ/IHOMIIPSITHOMY PEUYEHHI 13 CEMAaHTUKOIO MTPOTHCTABHOCTI.
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VY HacTynmHOMY NpUKJIaai 0a4MMO BUKOPHCTAHHS KOHCTPYKIIIi acIeKTy MOMJIMBOCTI Ta HEMOX-
JNIMBOCTI Y CKIaJHOMIIPAIHOMY pPedeHHi i3 CEMAHTMKOI 0OCTaBUHM crocoby aii: Oziniii derdini
kimselerge aytip-aiilatip olamagani alda, Qipcaq ont dogru arilaganina sevinip, bosap ketti / Konu
He Mie Komycb OoHecmu/po3nogicmu csitl 0inb, Kunuax tioco posymis, i momy 6in nom sikuias. 115 koH-
CTPYKIIisl pa30M 31 3HAUCHHSIM aCIIEKTY HEMOXKIIMBOCTI BitoOpakae y pedeHHi eMOUiiHui Ta i3nd-
HUW CTaH JIIOAWHM, IIPO SIKY UAETHCS.

PosrnsHeMo peransHime ueit npuxnan: Oziinifi derdini kimselerge aytip-ailatip olamagani alda /
He marouu moxciusocmi poznogicmu komycsb npo ceii 0inb

— TyT 0a4MMO BUKOPUCTAHHS TAaKUX KOHCTPYKILiH:

ayt +p-anlat + 1p — posnosicmu/po3’sicHiosamu

aytmaq — Kkazamu, 20860pumu, po3nosioamu;

anlatmaq — nosicHioeamu, po3’iCHIO8aMuU, poO3N0GIOAMU,

ol +a+ma+gani: olmaq— oymu, emimu, moemu;

al +da: al — cman, cmanosuuwye.

Y KOHCTPYKIIii aClIeKTy MOXKJIMBOCTI Ta HEMOXKIIMBOCTI aytip-aitlatip olamagani alda Bukopucto-
BY€THCSI IMCHHUK Y MiCIIEBOMY BiZIMiHKY (a/ + da), sxwii yckinagHioe 1i hopMalibHy Ta CEeMaHTHYHY
HAIIOBHEHICTb.

Bapro Takox 3a3Ha4MTH, IO TaKa KOHCTPYKIIS ACIIEKTy MOXE MAaTH iHIIY, CHHOHIMIYHY (popmy:
Oziiniii derdini kimselerge aytip-aiilatip olamaganda, Qipcaq oni dogru aiilaganmina sevinip, bosap
ketti / Konu ne mie komycy 0onecmu cgiti 6inb, Kunuak tioeo po3ymis, i momy 6in nom sikuias.

[TopiBHIOIOUM KOHCTpPYKLiO aytip-ailatip olamagant alda 3 ¥oHCTpyKIi€ew aytip-aiilatip
olamaganda no3a MexxaMu TIPEJCTABICHOTO PEUCHHS, MOXHA IMIKPECIUTH iX OKpeMi CEeMaHTHUYHI
0COOIMBOCTI:

1) aytip-afilatip olamagani alda — ne marouu moocnueocmi posnosicmu

2)aytip-aiilatip olamaganda — konu He mas ModxcIUBOCMI PO3NOBICIU.

CTOCOBHO KOHCTPYKLIl aytip-aitlatmaq — posnosicmu/po3’scuioeamu, HEOOOB’ I3KOBO
y pEUeHHI 3aBKJI¥ BUKOPUCTOBYBATH i1 y BUIVISIII CHIOJNYYeHHS OBOX aAieciiB. OkpeMe BKUBaHHS
KOKHOTO 3 HUX Y PEe4eHHi He 3MiHIOe 3aranbHe 3HauenHs. Hanpuknan, Oziiniii derdini kimselerge
aytip-afilatip olamagani alda ... = Oziiniii derdini kimselerge aytip olamagani alda... = Oziiniii
derdini kimselerge adilatip olamagant alda... / Konu ne mie xomyco Ooumecmu/poznosicmu
ceill Oinb...

TakuM 9YMHOM, 3HAIOYM CEMAHTUYHUIN CKIIATHHK Ji€NPUCTIBHUKOBUX KOHCTPYKIIIH aCEKTy MOX-
JMBOCTI/HEMOKIIMBOCTI, MOYKHA TIPOAHAJII3yBaTH BUKOPUCTAHHS JACSIKMX 3 HUX Y CYy4acHill KpUMCHKO-
TaTapchKiii MOBI Ha Marepiani TBopy Lllaminsg Ansnina. Y QoCiipKyBaHOMY TEKCTi OyJu BHUSBIICHI
Ta MpoaHaJIi30BaHi KOHCTPYKIIi Ha -, -€, -y 3 1€CIOBOM bil-. BUsBIIEHO KOHCTPYKIIIIO, Y CKJIAJI SKOi
BXKHTO 4acTKy da/de, a TaKoX CIIOTydeHO O[pa3y JiBa BapiaHTH KOHCTPYKIIIT acriekty: Bu vaqit iginde
sahsiy dersler alip isleye de bilirsiiiiz! — al + 1p isle +(y)e de bil + ir + sifiiz) Ta -1p olama-. BusBieno
BUKOPHCTAaHHS KOHCTPYKIIIi aCIIEKTY MOMJIMBOCTI Ta HEMOXIIMBOCTI Y CKIATHOMIAPSIHOMY PEUCHHI
13 CeMaHTUKOI0 OOCTaBMHM CHOCOOy il 3aBISKM BXXHMBAaHHIO IMEHHHKA Y MICIIEBOMY BiIMIHKY
“al + da” — ayt + ip-aiilat + 1p olama + +1al +da.

[Ipodecop Kononos, mpociimkyroun GopMu aceKTy MOMIIMBOCTI Ta HEMOXKIIUBOCTI, PO3IIISIHYB
KOHCTPYKIii Ha dik//-(y)acak y noennansi 3i cinoBoM halde (-digr halde), onue 3i 3Ha4e€Hb SKOTO
€ CHHOHIMIYHUM JIO Ji€NpHUCIiBHUKA Ha (i)ken: Zeyd keyfsiz oldugu halde (=keyfsiz iken) Siirreya,
Mizan-ul belagat) / 3etio, 6ydyuu xeopuii (y moii uac six 6y xeopuii), noixaé 0o Cmamobyna. Dopma Ha
-dik//-(y)acak 3 adixcamu IpUHAIEKHOCTI 31 CIIOBOM halde «y craHi» Mae 3Ha4eHHS: 1) miApsAHOTO
pedeHHs AomycTuMOocTi: bilmedigi halde sormadi — 6in ne 3anumas, xou i ne 3nas (3amictb halde
MO’KHA BUKOPUCTATH MEHII BXKWBAHE CIIOBO Siirette); 2) MiapsaIHOTO peueHHs yacy (Oyaydu CHHOHI-
MoM pmienpucitiBHuKa Ha (i)ken) (Kononos, 1941: 240).

24



Bunyck
Issue XCI

HeoOxiHO 3ayBakWTH, IO B KPUMCBKOTATapChKili MOBi miecioBa almaq — opamu/soupamu
(ompumysamu/siodoupamu) Ta olmaq — emimu/moemu (6ymu/cmasamu) He € CHHOHIMIYHHMH 32 3HA-
4yeHHsM. Hanpuknan: oqumaq — vumamu ta yazmaq — nucamu:

1) oqup olmaq — moemu/emimu wumamu;, yazip olmaq — moemu/emimu nanucamu,

2)oqup almaq — npouumamu;, yazip almaq — nanucamu/nepenucamu, cnucamu.

J171s KpaIoro po3yMiHHs HaBEACHOTO MaTepiay po3risiHeMo npukiiaf i3 TBopy 0. bonara: Ousins
maceupieputer ulbK KopbeeHoe ouie cusHu manwvin anovim. / Onii tasvirlerinen ilk kérgende bile
sizni tanip aldim (F0.5. OMmrop 33runepwu, c. 116) / 3 it onucy s o0pa3zy éniznae éac. Y 1boMy peucHHI
3 KOHTEKCTY MH PO3YyMI€EMO, IO BiIOYBCS MpOIEC 3iCTAaBICHHS OTPHMAaHOI momnepenHboi iHdopma-
il 3 moOaueHnM, y pe3yJabTaTi 4oro CTajocs CIPHUHATTS 00pasy sIK MPaBUIBHOTO ab0 BiAINOBij-
Horo. HeoOxiqHO Tako)k 3BEpHYTH yBary Ha Te, IO Y BUTIAJIKY 3aMiHH maHbin andvim / tanip aldim
Ha manwvin 010b6im | tanip oldum y bOMy pedeHHI 3MIHIOETbCS ceMaHTuka: Onii tasvirlerinen ilk
kérgende bile sizni tanip oldim. | 3 ii onucy s 00pasy 3miz éniznamu eac. Y pedcHHI BKe HACThCS
PO OTPUMAaHy MOXIIUBICTH 3aBISIKU OTHCY BiApa3y BII3HATHU JIIONWHY, AKY mo0aumin. TakuM YHHOM,
y LIBOMY PEUYCHHI NpEACTaBICHA KOHCTPYKIIS Y CTBEPIXKYBajbHii (opMi manwvin anovivm | tanip
aldim ta manwin ondeim / tanip oldim, mo BigoOpakae CEeMaHTHKY MOXIIMBOCTI TUIBKH y BapiaHTi
3 onowvim/ol + dim.

4.1. ®enomen GyHKIIOHYBaHHS KOHCTPYKUil GopMH HeMOKJINBOCTI Ha al + ama

Posrnsinemo 3anepeuny Gopmy, sika yTBOPIOETHCS IUISIXOM JTO/IaBaHHS

-ama/-eme 110 KOpeHs jaiecinoBa. BizpMeMo Te came AiecioBo olmaq TOpPIBHSHO 3 KOHCTPYK-
i€ro tanip aldim y HaBeJeHOMY BHIIE PEUCHHI Y BUIIISAI KOHCTPYKIUIT -1p olmaq y cTBEpIKyBab-
Hill popmi. Y pesynbrari 6aunmMo, o adikc 3anepedHoi GopMH BUKOPUCTOBYETHCS y KOHCTPYKIIT
Ha -1p olmagq: tanip ol + ama + di + m: Onifi tasvirlerinen ilk korgende bile sizni tanip ol + ama + di + m /
3 ii onucy s 00pa3zy He 3miz éniznamu gac. Ale y BUTIISIII KOHCTPYKIIIT aCTIEKTy HEMOXKIIHBOCTI tanip
al + ama + di + m y peuenni Onini tasvirlerinen ilk korgende bile sizni tanip al + ama + di +
HE BUKOPUCTOBYEThCS. CeHC peueHHs 3MiHIoeThes. Popma al + ama + di + 1 cipuiiMaeTbes SIK He
3Mmie 63amu/ompumamu, a CIIOBO tanip NEPEKIANAETCA K enizHasuiu/eniznaroyu. OHAK CIIij1 3a3Ha-
YHUTH, IO ICHY€ BapiaHT acleKTy HEMOXIIMBOCTi, YTBOPEHHHU Bin niecnoBa almak, ane B iHIIOMY
BUTIIA, SIKAI TaKOXK MEPEKIATAEThCS SIK He amie eniznamu. L hopma yTBOPIOETCS MUIIXOM J10fa-
BaHHS 710 KopeHs al- adikciB dir + a + ma + di + m. Hanipuxnan, Onifi tasvirlerinen ilk korgende bile
sizni aldiramadim. Tak xaxXyTb, KOJIU He 3Mi2 6ni3HaAmMU 00paA3y.

JlocninuBim BapiaHTH KOHCTPYKIIM Ta X CEMAHTHUKY Y KOHTEKCTi, OepydH O yBarw pO3BiJKH
BUEHUX MO0 [[FOTO MUTAHHS, a TAKOXK 3MiHH, SIKi BiIOYIHCS Y KPUMCBHKOTATapChKii aOeTIIi ITi]| BILTH-
BOM POCIHCBHKOT MOBH, 6aUNMO 3BY>KEHHS CEMAaHTUYHOTO HAllOBHEHHS a00 KapIWHAIBLHY HOTO 3MiHY.
Tomy MOXEMO IPUITYCTUTH, IO i KOHCTPYKIIiSl aCTIEKTY HEMOXIIMBOCTI Ji€c10B0 + alma, sika 30epe-
r1acs y KpUMCBKOTaTapChKiii MOBI, MOYKHA CKa3aTH, 3aBISIKH JTUBY, 3a3Haja PO3IITHYTUX BHUILE 3MiH.
SIKIIO MPUIYCTHUTH, IO 3aMiCTh Ji€cioBa almaq BXKUBAETHCS IMEHHUK al- — cman, iKMW 10 Tiepe-
XOJIy Ha POCIMCHKY KUPHIIUITIO IMHCABCS JIATHHCHKOIO aOETKOKO 3 JIITEpOro A, M0 nae dhapuHTaATbHIMA
3BYK [h]- , MOXHa pO3TIISIHYTH Ti€NPHUCIIBHUKOBY KOHCTPYKIIiIO diecsioso + hal + ma + aghixc uacy
+ aghixc ocodu, BUHNKAE TAKOXK IIIE OJTHE TIOPEUHE 3alUTaHHS 3 IPUBOJY -Md, 1110 HE MOXKE ITPHETHA-
THCA 10 iMeHHuKa. CliiJl 3ayBa)KUTH, 1110

-ma y il KOHCTPYKIIi1 He € ahiKcoM, STKUW PUETHYETHCS 10 IMCHHUKA hal, CeMaHTUYHO BiH € YCi-
YEHOIO YaCTKOIO BiJI -ama/-eme, Mo MPUETHYETHCS 3 BUNIAAIHHSAM NEPIIOi TOJIOCHOI JiTepu. CBOEIO
YEeproro CIJIiJT TAKOXK IMiIKPECTUTH, 10 ama/eme SiK AIECTIOBO e + mek, Ha BiAMIHY Bin olt+tmaq— 6ymu
y 3anepeuHiii popmi, OKpeMo He BUKOPUCTOBYEThCS. Sk 6aunMo, 11€CIOBO emek OIHAKOBO TIEpEKIIa-
JA€THCS 3 IECTIOBOM olmag, TOMy BOHHM € CHHOHIMaMU (OTHAaK Ji€CIOBO olmaq Mae mupiry ceMaH-
TUKY — Oymu, cmasamu, 8io0ysamucs). TBEpIUi BapiaHT ama € HACTIJIKOM BIUIMBY CHHTapMOHI3MY,
NpUTAaMaHHOMY 0araThbOM TIOPKCBKHUM MOBaM, 10 SIKHX BXOJIUTH 1 KpUMCBHKOTaTapChka MOBA.
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TakuM 9MHOM, MOYKHA PO3IVISTHYTH 3allPONIOHOBAHUH MiAXiJ 10 PO300py Ta aHami3y I[bOTO TUITY
KOHCTPYKIii: koralmadim = kiormek+(h)aldatama/emedim(olmadim); yasalmadim=yasamaq+
(h)alda+ama/emedim (olmadim).

Crin 3ayBakuTH, 110 NPUIYCKaeTbes 00’eqHanHs -(h)al+ma+aghikcy ocobu y pasi nonaBaHHI
JI0 KOPEHS JIIECIIOBA TAKOTO CIOIYYEHHS CIIOCTEPIraeThcs HEBIAMOBIIHICTh 3aKOHY CHHTapMOHI3MY
TOJIOCHHX.

Y peuenni Toqtargazi soniki sualge birden cevap bermege cesaret etalmadi, toqtald:... / Toxmap-
2a3u 00pasy He amiz nposieumu Xopoopicme, 3ynuUHUECs KOHCTPYKIIis etalmadi TakoX YTBOPIOETHCS K
niecnoso et(mek) +(h)al + (a)ma/(e + mek = olmagq) + du.

VY upoMy pedeHHi BiToOpa)KaeThesi CEMAaHTHKA CTaHy OCOOM y Til IIHCHOCTI, SIKy OIMCaB aBTOP.
Oco0a Oyna y CKJIaJHOMY CTaHOBHIII Ta HE MaJia MOXKJIMBOCTI 3MIMCHUTH IO, SIKY XOTija. Y IbOMY
peueHHi etalmadi moxxemo 3amMiHUTH Ha etip olamadi: Togtargazi sorniki sualge birden cevap bermege
cesaret etip olamadi, toqtald:... / Toxmapeasu o0pasy He 3miz nposgumu xopoopicms (00CHiBHO),
3YRUHUBCA...

Xoua fesiki Iis4i KyJIbTYpH Ta iHIII aKTHBICTH HE PO3YMIIOTh Ba)KJIMBOCTI HAsBHOCTI OKpEMOi
Jitepu Ui BinoOpakeHHS Ha NHCBbMi (papuHransHOro 3ByKa [h], Ha Hamry mymky, came nei Qaxr
BKJIMBHH IS /IEKBAaTHOTO Ta IOBHOIIIHHOTO JOCIIKCHHS B IIbOMY HAIpsMi.

5. BucHOBKM Ta nepcrneKTHBHU NOJAJBIINX JA0CTiKeHb

VY pesynbrati Hamoi poOOTH OyIIO BUSBICHO JIEMPUCIIBHUKOBY KOHCTPYKIIIO, SIKa MOYE BHKO-
PHUCTOBYBATUCS SIK CIIONyYEHHSI ONpa3y IBOX (OPM BUPAKECHHS MOXKIUBOCTI Ta HEMOXIIMBOCTI
al + 1p isle + (y)e de bil + ir + sifiiz 1 MiAKPECITIOE OHOYACHICTH MBOX Jild. TakoX BHSBICHO BXKH-
BaHHS YacCTKH da/de BcepeanHi KOHCTPYKIii. 3aiiicHeHa cripoba IeTalbHOTO aHAi3y Ai€MPUCTIBHH-
KOBOI KOHCTPYKIIiT MOKJIMBOCTI Ta HEMOXKIIUBOCTI Ha -ama/-eme y CIIOJIy4CHHI 3 JlieciioBaMu olmagq
1 almagq. be3yMOBHO, HalIe JOCTIHKSHHS HE € 3aBEPIICHUM Ta MOTPeOy€e MPOTOBKECHHS J10CIIi THHUIIb-
KHX TPOIIEYp, aJie HANPAIOBAHHS Ta BUSBJICHHS CKIIAJHOI KOHCTPYKIIi y HaIIil pO3BiALl MOXYTh
OyTH BHKOPUCTaHI y JOCHITHUIBKUX POOOTaX, Ha Kypcax BUBYCHHSI KPUMCHKOTATapChKOi MOBH, Ha
ypOKax KpUMCHKOTaTapChKOT MOBH Y 3aKJIaJlaX 3arajibHOi CEPeIHbOT OCBITH.

Jlis Bizyautizariii Haloro JTOCITIDKSHHS Pe3yIbTaTH MIPAKTHYHOTO aHAII3Y HaIAal0ThCS Y MPEACTaB-
JeHil Tabnui:

-a/-e/-y bilmek | -1p olmaq
CrBeprkyBasibHa hopma
OcHoBa gieciioBa +-a/~¢/-y + aiecioBo bilmek + agike yacy + OcHoBa gieciioBa + -p/~ip/-ip + fieciioBo olmaq + adike yacy +
agikc 0c000BOI0 3aliMEHHUKA agikc 0c000BOI0 3aliMEHHUKA
Tenepimmiii yac yaz-a-bil-e Tenepirmiit uac yaz-ip-ol-a
MuHyr1ii (KaTeropuaHuii) yac MuHymii (KaTeropH4Huii) yac yaz-1p-ol-di
MaiiOyTHiit (KaTreropi4HuiA) yac yaz-a-bil-ecek | MaiiOyTHiii (KareropidHuii) 4ac yaz-p-ol-acaq
MuHynHil HeOYeBUIHMI (Cy0’ EKTHBHHIT) Yac Mumnynmit HeoueBHTHIH (CyO’ €KTHBHMIA) 4ac yaz-1p-ol-gan
TenepitHii-mMaitOy THil (1MpOKwii) Yac yaz-a-bil-ir TenepitHii-MaitOyTHIH (ILIMPOKMIA) yac yaz-ip-ol-ir
3anepeuna gopma
OcHoBa giecioBa +-()) ama-/-(y) eme- + agike yacy + OcHoBa gieciioBa + ip ol + ama + agike yacy +
agikc 0c000BOI0 3aliMEHHUKA aghikc 0c000BOI0 3aliMEHHHKA
Tenepimmiit gac yaz-ama +y Tenepinmmiii yac yaz+ip ol +ama+y
Mumynit (KaTeropraHuii) qac yaz-ama+di1 | Munymif (kateropraamii) gac yaz+ip ol +ama + di
MaiiOyTHiit (KaTreropi4Huii) yac yaz-ama +ycaq | MaiiOyTHiit (Kareropuunuii) yac yaz+ip ol +ama + ycaq
MuHyn1ii HeoueBUIHMI (Cy0’€KTHBHUIN) Yac | yaz-ama+gan | MuHyimid HeodeBHIHUI (Cy0’eKTUBHMIA) Yac | yaz+ip ol + ama + San
TenepiHili-MaitOy THil (1IMPOKMiA) Yac yaz-ama +z TenepitHii-MaitOyTHIM (ILIMPOKMIA) yac yaz+ip ol +ama+z
3anepeuna ¢opma Ha -Hma/ al+ma y MUHYI0My KaTerOpH4HOMY 4aci
-l+ma al+ma
yasa-l+ma +di+m yaz+al+ma + di+m kor+al+ma-+di+m
toya-l+ma +dit+m otur+al+ma+ditm ictal+ma+di+m
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Purpose. The purpose of the article is to determine the specificity of the representation of the core emotional
concepts of fear, anger, sadness of the emotional picture of the world in English phraseology. Methods:
definitional analysis (to determine the specifics of the essence of “emotional concept”), continuous sampling
method (to form the source base of the research — phraseological units representing the nuclear emotional
concepts of fear, anger, sadness of the emotional picture of the English world), conceptual analysis (to study
the features of the manifestation of the specified emotional concepts in English phraseology). Results: 1) the
key qualifying features of the emotional concept as a phenomenon of language, speech, and communication
are determined; 2) the method of studying emotions at the phraseological level of the English language is
outlined; 3) the features of the representation of nuclear emotional concepts of fear (a state of excitement /
anxiety / restlessness caused by the expectation of something unpleasant, undesirable for the individual), anger
(a feeling of strong indignation; a state of intense nervous excitement and / or irritation of the individual),
sadness (unhappy, a difficult mood caused by grief, failure, other unfavorable circumstances for the individual)
on the material of English phraseology are characterized. Conclusions. It was determined that the emotional
concept is a complex multidimensional formation of a mental-affective nature, the core of which is the actual
emotion felt by the speaker at a certain moment of speech and is manifested in his verbal and non-verbal
speech. It has been proven that the emotional concepts of fear, anger, sadness are the core of the emotional
picture of the English world. It was found that the phraseological units that verbalize them describe various
emotional shades experienced by the speaker at a certain moment of his existence: the feeling of fear that
the individual experiences and the feeling of fear that the individual causes; feeling of lack of fear, courage,
self-confidence; feelings of irritation and anger caused by other people or objective circumstances; additional
feelings accompanying the main emotion of sadness; the physical sensations experienced by an upset person.

Key words: English language, emotional concept, phraseological unit, fundamental emotion.

CTPAX,THIB, CMYTOK SIK IAEPHI KOHIEIITU EMOLUIMHOI KAPTUHHU CBITY
B AHIUIIMCBHKIN ®PA3BEOQJIOITI
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Merta cTarTi — BU3HaUNTH criequ]iKy pernpe3eHTalii SAepHuX eMOLIHHUX KOHLENTIB CTPaxy, THIBY, CMyTKY
€MOLIIHOT KapTHHU CBITY B aHIIIIHCHKiH Qpaseonorii. Meroamn: nediHiuiiHui aHami3 (11 BU3HAUEHHS CIie-
nU(pIKA OHITTA «EMOIIMHMI KOHIIENT»), METOJ CYIIbHOI BUOIpKU (st popMyBaHHS JpKepesibHOI 0asu
JIOCTiKEeHHS. — (Ppa3eoNoTiYHNX OMWHHID, IO PENPE3CHTYIOTh SAEPHI eMOIiiHI KOHIENTH CTpaxy, THIBY,
CMYTKY €MOIIIfHOI KapTHHU CBITY aHDIIHINB), KOHICNTYaIbHUH aHaji3 (JJIs OMpaIffoBaHHSI OCOOIMBOCTEH
BHSBY 3a3HaYEHHMX €MOI[IHIX KOHIIETITIB B aHTMKHCHKIH (hpaseosorii). Pe3yabraTn: 1) BU3HA4EHO KITFOYOBI
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KBasTi(DiKaIiiHi 03HAKW €MOLIIHHOTO KOHIICTITY SIK SIBHIIA MOBH, MOBJICHHS, KOMYHIKaIlii; 2) OKPECIIEHO METO-
UKy BUBUCHHS €MOIIM Ha (Ppa3eooridHOMY piBHI aHTMHCHKOI MOBH; 3) OXapaKTEPHU30BaHO OCOOIHUBOCTI
penpe3enTallii saepHuX eMOIIHIX KOHIENTIB cTpaxy (CTaH XBUJIIOBAaHHS / TPUBOTH / HECTIOKOIO, CITPHYMHE-
HUH O4iKyBaHHSIM 4Oro-HeOyIb HEMPUEMHOTO, He0aXKaHOTO Il OCOOMCTOCTI), THIBY (TIOYYTTS CHIIBHOTO 00Y-
PEHHS; CTaH IHTEHCHMBHOTO HEPBOBOTO 30yMKEHHS 1/a00 po3apaTyBaHHS OCOOHCTOCTI), CMYTKY (HEBECEIHIA,
BaKKHUH HACTPIii, CIpUYMHEHHI TOpeM, HeBJa4yeto, IHIIMMH HECTIPHUSATIIMBUMH JUIsl 0COOMCTOCTI 0OCTaBUHAMHU )
Ha Matepiaji aHnmicekol ¢paseonorii. BucHOBKM. Bu3HaueHo, 1110 eMOLIHHUA KOHIIENT — CKJIaJHe Oararo-
BUMIpHE YTBOPECHHS MEHTAIBHO-a()eKTHBHOTO XapaKTepy, SIPOM SKOTO € BIIACHE €MOIIis, IO BiAIyBa€ThCS
MOBIIEM y TIEBHUII MOMEHT MOBJICHHS a 3HaXOJIUTh CBil BUSB Y oro BepOadiii ta HeBepoaiimi. loBeaeHo, mo
SIIPOM €MOLIIHOT KAPTUHHU CBITY aHIJIIHIIIB BUCTYIIAIOTh EMOLIIHHI KOHIIENITH CTPaxy, THiBY, CMyTKy. BusiBneHo,
1o (pa3eosoriuHi OMUHHMLI, SKi IX BepOai3yroTh, OMUCYIOTh PI3HOMAaHITHI €MOIIiiHI BiITIHKH, 110 IEPEKHBAE
MOBEIlb y TICBHUH MOMEHT CBOTO ICHYBaHHSI: TIOUYTTS CTPaXYy, sSIKE MEPEKUBAE OCOOUCTICTD, Ta IIOUYTTS CTPaxYy,
SKe 0COOUCTICTh BUKIIMKAE; TOTYTTS BIICYTHOCTI CTPaxy, CMIJIMBOCTI, YIEBHEHOCTI B CO01; MOYYTTS pO3Ipary-
BaHHS Ta 3JIOCTi, CIIPUYUHCHI 1HITAMH JFOOEMHU 200 K 00’ €KTHBHUMH OOCTaBHHAMM; AOAATKOBI IMMOYYTTS, 11O
CYIIPOBOIKYIOTH OCHOBHY €MOIIIF0 CMYTKY; (hi3W4HI BiTUYTTS, SKi MepeKUBae 3aCMydeHa JTIOIINHA.

KuarouoBi cioBa: anriificbka MOBa, eMOLIHMI KOHIENT, Qpa3zeosioriyda oguHMLS, QyHIaMeHTalbHa
eMOLIisl.

1. Introduction

The novelty of the article is due to the fact that the emotional concept is qualified as a component
of the terminological apparatus of emotiology, and also the core concepts of the emotional picture
of the world in English phraseology are considered.

In the 21°st century, the focus of linguists’ attention is a person as a speaker of a language
and a representative of a certain culture, which motivates the dominance of the anthropocentric
paradigm. Human emotions and the language of emotions occupy an important place in it. The sphere
of emotions is not available for direct observation. Linguistic fixation of symptomatic reactions
and physical states associated with this or that emotion is the basis on which ideas about the essential
characteristics of this emotion are formed in a naive picture of the world. Therefore, the research
of the processes of verbalization of emotions, in particular by means of phraseology, is relevant.

The purpose of the article is to determine the specificity of the representation of the core emotional
concepts of fear, anger, sadness of the emotional picture of the world in English phraseology. Tasks:
1) to determine the qualifying features of the emotional concept; 2) to outline the method of studying
emotions at the phraseological level of the English language; 3) to characterize the features
of the manifestation of the nuclear emotional concepts of fear, anger, sadness on the basis of English
phraseology.

Methodology: definitional analysis (to determine the specifics of the concept of “emotional
concept”), continuous sampling method (to form the source base of the research — phraseological
units representing the nuclear emotional concepts of fear, anger, sadness of the emotional picture
of the world), conceptual analysis (to study the features of the manifestation of the specified emotional
concepts in English phraseology).

The study of a significant list of works of domestic and foreign linguistics of the 21’st century
regarding the national and cultural specificity of the expression of emotions in the English language
made it possible to identify the main problems:

1) concepts of emotions in the structure of the evaluative thesaurus of the English language with
a focus on cognitive and gender aspects, namely on the peculiarities of the expression of evaluation
in concepts that form a value picture of the world of English speakers (becconona, 2003);

2)the conceptual foundations of the semantics of units representing emotions in the modern
English language in the cognitive aspect (Illamaesa, 2004);

3)linguistic objectification of the emotional concept of satisfaction, based on a comparative analysis
of the lexical means of verbalizing this concept in three languages with different structures — English,
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Ukrainian and Modern Greek, which makes it possible to determine and describe the national
and cultural specificity of its presentation in the linguistic culture of each of the ethnic groups
(Capba, 2012);

4)etymological and structural characteristics of the emotional concept of happiness in the Ukrainian
and English languages with an update of the analysis of its nomination, description and expression
(Manspuyk, 2014);

5)verbalization and structure of the concept of joy in English linguistic culture by creating
a cognitive definition using the method of Yezhy Bartminskyi (OnsxoBuu-HoBocasmiok, 2017);

6) psycholinguistic features of the representation of emotions in the conceptual and linguistic
world pictures of the Ukrainian and English population based on the emotional concept of fear as
a complex nuclear-peripheral configuration of knowledge about prototypical and non-prototypical
conceptual, figurative and value signs of the emergence, experience and elimination of the emotion
of fear (Muxanpuyk, Onydpiesa, 2020);

7)emotional and evaluative features of the formation and functioning of unofficial (surname)
names of persons in the expression of the emotional concept of happiness in the English language
(Hixonenko, 2020);

8)the nature and peculiarities of the multimodal actualization of the verbalized concepts of basic
emotions in the discourse of the fantasy “The Witcher” using the methods of the functional-cognitive
paradigm with an accentuation of the primary art dimensions of the phenomenon under study,
in particular, color and sound emoontologies as a tool for creating reality and quasi-reality
(IITamaesa, 2020), etc.

2. The essence of the emotional concept

Analysis of the experience of studying emotions in English in domestic and foreign linguistics in
the 21°st century proves the relevance of studying emotions by modeling the emotional concept.

Yu. Shamaieva notes that the concept of emotion includes “comprehensive knowledge/feeling
of emotional meaning by the experiencer and appears as a set of associations formed at the intersection
of heterogeneous factors that characterize emotionally/emotiogenically interacting subjects as
members of a certain linguistic and cultural community” (Illamaesa, 2020: 188).

O. Maliarchuk positions the emotional concept as a kind of cultural concept that retains all its
features, but differs in additional emotional and value characteristics. It is based on evaluation as
an ontological property of a person who cannot but evaluate the environment in his cognitive activity
(Manspuyk, 2014: 133).

In the study, the following are the relevant features of the emotional concept: the component
of the emotional picture of the world; core — the emotion itself / the universal concept of emotion /
evaluation; high degree of abstraction; universality (openness to human experience regardless of cultural
parameters) + determinism by socio-cultural-psychological characteristics (traditions, customs,
character, peculiarities of everyday life, stereotypes of thinking, behavior models (prototypical
behavior model), communicative scenario, situation); multidimensional integrative cultural-heuristic
mental-affective formation; complex dynamic structural-semantic construct: concept, image (based on
association), cultural value; verbal / non-verbal semiotic explanation; structural and semantic lexical
and / or phraseological verbalization; different nature of language conceptualization (can be named,
described and expressed using language signs); coding with universal code units; implementation
at the phonetic, morphological (grammatical), lexical and stylistic levels; performs the function
of metapsychic regulation and reflects the centuries-old experience of ethnic introspection in the form
ofuniversal and culturally specific ideas about emotional experiences; preserves the experience of ethno-
cultural, socio-cultural and individual character; typified synthesis of the results of the emotional
and cognitive activity of the speaker (basic (macro)concepts) / subjective interpretation and regulation
of the sensory experience of the individual (derived (micro)concepts).
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3. Methodology of phraseology research as a means of representing emotional concepts

Phraseological units are positioned as a consequence of rethinking the environment. They represent
some stereotypical and vivid features of any concept recorded in dictionaries, known to speakers
of a certain language. The figurative basis of the phraseological unit is recognized as the quintessence
of the cultural connotation associated with the worldview of the people, the keeper of national
specificity, a reflection of accumulated experience.

Zh. Krasnobaieva-Chorna uses two methods of studying emotions at the phraseological level
of the emotional picture of the world: the first using the method of thematic fields and the method
of parametric analysis of the semantic structure of a phraseological unit (Kpacno6aesa-Uopna, 2018),
the second by studying the psychophysiological pattern of emotions (KpacHo6aeBa-Hopna, 2021).

The description of fundamental emotions in Ukrainian phraseology (Kpacno6aeBa-Hopha,
2018) is carried out by the author using the method of parametric analysis of the semantic structure
of a phraseological unit with an accentuation of the evaluative macrocomponent and the method
of thematic fields, i.e. through phraseosemantic fields positioned in the study as a set of phraseological
units united by one existing archetype in the phraseological meaning of all members of the group
and reflects their common categorical properties and features. The author applies the classification
of phraseological units according to the nature of evaluation, developed within the framework of axio-
phrase pragmatics based on the three-digit evaluation system “positive — negative — situational”
and adapted to the problems of studying, with a consistent separation into an emotional picture
of the world: a) positively evaluated phraseological units — phraseological units, corresponding to
the “good” zone; b) negative phraseological units — phraseological units of the “bad” zone of the rating
scale; ¢) phraseological units with a diffuse evaluation — a type of phraseological units determined
by the diffuseness of the evaluation (positive and negative clusters of emotions) and the dependence
on the context. According to the observations of the linguist, the emotional picture of the world
in Ukrainian phraseology is formed by 10 phraseo-semantic fields “Fear”, “Anger”, “Suffering”,
“Shame”, “Disgust”, “Contempt”, “Surprise”, “Confusion”, “Joy”, “Interest”, which confirms
the well-known thesis about the pejorative nature of phraseological assessment and the importance
of negative experience for a person.

The second technique is based on processing the psychophysiological pattern of emotions (on
the material of Ukrainian phraseology). The researcher positions the term “psychophysiological pattern
of emotion” as ““a set of stereotypical physiological, psychological, behavioral reactions or sequences
of actions of the subject of the emotion” (Kpacnob6aea-Uopna, 2021), and considers the following
to be the main stages of processing: 1) outline of qualifying features, classification parameters
and functions of a certain emotion in psychology of emotions; 2) characterization of internal reactions
(vegetatives) of a certain emotion in phraseology; 3) determination of external reactions (pantomime)
of a certain emotion in phraseology; 4) establishing the range of intensity of a certain emotion in
phraseology based on cross-cultural studies; 5) identification of universal and ethno-specific features
(in particular, the verbal system of emotions of a certain language and the non-verbal sign system that
is characteristic for the manifestation of emotions in a certain culture) by comparison.

In our study, we use the method of processing emotions of Zh. Krasnobaieva-Chorna, verbalized
by means of phraseology, to study fear, anger, sadness in English phraseology, in particular we agree
that these feelings are core to the emotional picture of the world not only of Ukrainians, but also
of English people, and we also believe that the phraseological unit is the optimal means of emotional
expression from the standpoint of expressing the assessment of the environment and ethno-specificity.

4. Specificity of emotional concepts of fear, anger, sadness in English phraseology

The concept of fear appears to be the most representative among the studied emotional concepts,
describing the feeling of fear that an individual experiences and the feeling of fear that an individual
causes; feeling of lack of fear, courage: a warning shot across the bows “a statement or gesture
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intended to frighten someone into changing their course of action”, be frightened (or scared) out
of your wits “be extremely frightened”, be frightened of your own shadow “be unreasonably timid or
nervous”, be frightened to death “be made very alarmed and fearful”, be scared (or bored) shitless
“be extremely frightened (or bored)”, beware (or fear) the Greeks bearing gifts “if rivals or enemies
show apparent generosity or kindness, you should be suspicious of their motives”, bite the bullet
“face up to doing something difficult or unpleasant; stoically avoid showing fear or distress”, fools
rush in where angels fear to tread “people without good sense or judgement will have no hesitation
in tackling a situation that even the wisest would avoid”, frighten (or scare) the living daylights out
of “give someone a very severe fright”, fiighten the life out of “terrify”, give someone a fit “greatly
shock, frighten, or anger someone”, give someone the creeps “induce a feeling of fear or revulsion
in someone”, go hot and cold “experience sudden feelings of fear, embarrassment, or shock”, have
nerves of steel “not be casily upset or frightened”, lay a (or the) ghost “get rid of a distressing,
frightening, or worrying memory or thought”, lay something to rest “soothe and dispel fear, anxiety,
grief, and similar unpleasant emotions”, look someone in the eye (or face) “look directly at someone
without showing embarrassment, fear, or shame”, make someone’s flesh creep (or crawl) “cause
someone to feel fear, horror, or disgust”, nothing daunted “without having been made fearful or
apprehensive”, on thorns “continuously uneasy, especially in fear of being detected”, put (or have)
the wind up “alarm or frighten (or be alarmed or frightened)”, put the fear of God in (or into)
someone “cause someone to be very frightened”, run a mile “used to show that someone is frightened
by or very unwilling to do something”, scare the bejesus out of someone “frighten someone very
much”, shake (or tremble) like a leaf “tremble greatly, especially from fear”, take your courage in
both hands “nerve yourself to do something that frightens you”, whistle in the dark “pretend to be
confident or unafraid”, without fear or favour “not influenced by any consideration of the people
involved in a situation; impartially”, etc.

The concept of anger is also presented quite broadly, describing the process of experiencing feelings
of irritation and anger, as well as the circumstances that provoke them and the persons who are their
direct carriers: (like) a red rag to a bull “an object, utterance, or act which is certain to provoke or
anger someone”, a bit rich “used to refer to something that causes ironic amusement or indignation”,
a burr under (or in) your saddle “a persistent source of irritation”, a fly in the ointment “a minor
irritation or other factor that spoils the success or enjoyment of something”, a storm in a teacup ““great
excitement or anger about a trivial matter”, angry young man “a young man who feels and expresses
anger at the conventional values of the society around him”, beside yourself “overcome with worry,
grief, or anger; distraught”, don’t get mad, get even “used to advise in favour of revenge rather than
fruitless rage”, flip someone the bird “‘stick your middle finger up at someone as a sign of contempt or
anger”, for crying out loud “used to express your irritation or impatience”, give someone a fit “greatly
shock, frighten, or anger someone”, give someone the screaming abdabs “induce an attack of extreme
anxiety or irritation in someone”, gnash your teeth “feel or express anger or fury”, go ballistic
“fly into a rage”, go off (or go in off) the deep end “give way immediately to anger or emotion”, go suck
an egg “go away (used as an expression of anger or scorn)”, hell hath no fury like a woman scorned
“a woman who has been rejected by a man can be ferociously angry and vindictive”, into orbit “into
a state of heightened activity, performance, anger, or excitement”, knock someone’s block off “hit
someone very hard in anger”, more in sorrow than in anger “with regret or sadness rather than with
anger”, set someone’s teeth on edge “cause someone to feel intense discomfort or irritation”, slow
burn “a state of slowly mounting anger or annoyance”, take a hike “go away (used as an expression
of irritation or annoyance)”, the fat is in the fire “something has been said or done that is about to cause
trouble or anger”, vent your spleen “give free expression to your anger or displeasure”, etc.

The concept of sadness is presented to a lesser extent than the previous two, but it is also
characterized by a variety of embodied semantic shades (circumstances that cause suffering; other

32



Bunyck
Issue XCI

feelings that accompany the emotion of sadness; physical sensations experienced by a sad person):
a ghost (or spectre) at the feast “someone or something that brings gloom or sadness to an otherwise
pleasant or celebratory occasion”, @ lump in the throat “a feeling of tightness or dryness in the throat
caused by strong emotion, especially grief”, beside yourself “overcome with worry, grief, or anger;
distraught”, doom and gloom “a general feeling of pessimism or despondency”, drown your sorrows
“forget your problems by getting drunk”, lay something to rest “soothe and dispel fear, anxiety, grief,
and similar unpleasant emotions”, more in sorrow than in anger “with regret or sadness rather than
with anger”, shed (or weep) crocodile tears “put on a display of insincere grief”, twist (or turn)
the knife “deliberately make someone’s grief or problems worse”, vale of tears “the world regarded
as a scene of trouble or sorrow”, wormwood and gall “a source of bitter mortification and grief”, your
heart sinks into your boots “used to express a feeling of sudden sadness or dismay”, etc.

5. Conclusions

An emotional concept is a complex multidimensional formation of a mental-affective nature,
the core of which is the actual emotion that the speaker feels at a certain moment of speech and finds
its expression in his verbal and non-verbal speech. The emotional concepts of fear, anger, sadness
is the core of the emotional picture of the English world. The analyzed phraseological units that
verbalize them describe various emotional shades experienced by the speaker at a certain moment
of his existence: the feeling of fear that the individual experiences and the feeling of fear that
the individual causes; feeling of lack of fear, courage, self-confidence; feelings of irritation and anger
caused by other people or objective circumstances; additional feelings accompanying the main
emotion of sadness; the physical sensations experienced by an upset person.

In the future, we plan to explore the periphery of the emotional picture of the English world,
which is manifested in their phraseology (emotions of disgust, contempt, interest, surprise,
embarrassment, etc.).

Bibliography:

1. Bbecconora O. KoHmenTsl 3MOIMiA B CTPYKTYpE OIEHOYHOTO Te3aypyca aHTIHMCKOTO S3bIKA. JIiHegicmuuHi
cmyoii. 2003. Bum. 2. Y. 1. C. 256-265.

2. KpacnobaeBa-Hopua XK. JIo muraHHs Mpo JIHTBICTUYHY aKTyalli3aiito eMolii. Mamepianu Haykosoi Kow-
epenyii npogecopcrro-6uUKIAOAYLKO2O CKAAJY, HAYKOBUX NPAYIBHUKIE | 3000V8aUI6 HAYKOBO2O CHIYNEHs
3a RIOCYMKAMU HAYKOB0-00CHiOHOT pobomu 3a nepioo 2019-2020 pp., keimenv — mpasens 2021 p. 2021.
C. 126-128.

3. Kpacnobaea-HopHa XK. EMoTHBHA KapTHHa CBITY B YKpaiHCBKill (pazeMilli: akcionoriynuid BuMip dyHzaa-
MEHTaJIbHUX eMollil nroauuu. Studia Slavica Hung. 2018. Vol. 63/2. P. 321-332.

4. Manspuyk O. Emoniitnuii konnent IIJACTA: eTuMornorivHi Ta CTPYKTYpHI XapaKTepUCTUKH. Bicnuk Kumo-
Mupcvkozo 0epacagrozo yHigepcumemy. Cepis « Dinonociyni naykuy. 2014, Bum. 2 (74). C. 132-138.

5. Muxanpuyk H., Onydpiesa JI. [IcuxoniHrBicTHYHI 0COONMMBOCTI peripe3eHTallii eMOIIii 3a JOMOMOTOI0 KOH-
HenTy «cTpax». [Ipobnemu cyuacnoi ncuxonozii. 2020. Ne 48. C. 206-227.

6. Hixonenko O. Emouiiianii konient HAPPINESS B anriiiichkux npi3BUChKHUX HOMIHALIAX. Haykosutl scyp-
Han JIv6iscbko2o depocasrno2o yHigepcumemy besnexu scummeoisnohocmi «JIvsiecoruil (hinonoeiunuil waco-
nucy. 2020. Ne 8. C. 126-130.

7. OumbxoBuu-HoBocamrok M. Emorniiinuii konuent PAJIICTb B annmiiichkiil MiHrBOKYNbTYpI. JliHegicmuuni
cmyoii / Linguistic Studies. 2017. Bum. 34. C. 118-123.

8. Capbam O. JlekcuuHa penpe3eHTallis KOHIENTY 3a0060/¢HHsA B aHTIIHChKIH, yKpaTHChKIN Ta HOBOIPEILbKiit
MoBax. Jlinegicmuuni cmyoii. 2012, Bun. 25. C. 158-162.

9. IllamaeBa 0. KoruiTBHa CTPYKTypa KOHLENTY «pajicTh» (Ha MaTepiaii aHDIIMCHKOI MOBH) : aBTOped.
IHC. ... K. pinon. Hayk : 10.02.04. Xapkis, 2004. 20 c.

10. [Iamaera }O. MetomonoriuHi 3acaau A0CTIDKEHHS BepOaIi30BaHMX KOHIENTIB eMOLin. Bichuk Kumomup-
cvKo20 Oeparcasrozo yrigepcumeny. Cepis «Dinonoeiuni nayxkuy. 2011, Bum. 56. C. 187-191.

11. HlamaeBa FO. MynbTUMOIaNBHICTh KOHIENTIB 0a30BHX €MOLIii B aHIJIOMOBHOMY (pEeHTE31HHOMY IHCKYpCi
A. CamnkoBcbkoro «BigpMak». Bicnux Xapkiscbkoeo nayionanvnoeo ynieepcumenty imeni B.H. Kapasiua.
Cepis «Inoszemna ghinonoeis. Memoouxa euxnadarnms inozemuux mogy. 2020. Ne 92, C. 59-65.

33



«lIliedennuil apxise» (pinonoziuni HayxKu)
wSouth Archive” (Philological Sciences)

10.

11.

References:

Bessonova, O.L. (2003). Koncepty emocij v strukture ocenocnogo tezaurusa anglijskogo azyka [Concepts of
emotions in the structure of the evaluative thesaurus of the English language], Linhvistychni studii, Vyp. 2,
Ch. 1, 256265 [in Russian].

Krasnobaieva-Chorna, Zh. (2021). Do pytannia pro linhvistychnu aktualizatsiiu emotsii [To the question
of linguistic actualization of emotions]. Materialy naukovoi konferentsii profesorsko-vykladatskoho skladu,
naukovykh pratsivnykiv i zdobuvachiv naukovoho stupenia za pidsumkamy naukovo-doslidnoi roboty za
period 2019-2020 rr. (kviten — traven 2021 r.), 126128 [in Ukrainian].

Krasnobaieva-Chorna, Zh.V. (2018). Emotyvna kartyna svitu v ukrainskii frazemitsi: aksiolohichnyi vymir
fundamentalnykh emotsii liudyny [An emotional picture of the world in Ukrainian phrasemics: an axiological
dimension of fundamental human emotions], Studia Slavica Hung, Vol. 63/2, 321-332 [in Ukrainian].
Maliarchuk, O.V. (2014). Emotsiinyi kontsept SHCHASTIA: etymolohichni ta strukturni kharakterystyky
[The emotional concept of HAPPINESS: etymological and structural characteristics], Visnyk Zhytomyrskoho
derzhavnoho universytetu. Filolohichni nauky, Vyp. 2 (74), 132—138 [in Ukrainian].

Mykhalchuk, N., Onufriieva, L. (2020). Psykholinhvistychni osoblyvosti reprezentatsii emotsii za dopomohoiu
kontseptu “strakh” [Psycholinguistic features of the representation of emotions using the concept of “fear’],
Problemy suchasnoi psykholohii, Ne 48, 206227 [in Ukrainian].

Nikolenko, O.V. (2020). Emotsiinyi kontsept HAPPINESS v anhliiskykh prizvysknykh nominatsiiakh [The
emotional concept of HAPPINESS in the English nickname nominations], Naukovyi zhurnal Lvivskoho
derzhavnoho universytetu bezpeky zhyttiediialnosti “Lvivskyi filolohichnyi chasopys”, Ne 8, 126-130
[in Ukrainian].

Olkhovych-Novosadiuk, M. (2017). Emotsiinyi kontsept RADIST v anhliiskii linhvokulturi [The emotional
concept of JOY in English linguistic culture], Linhvistychni studii / Linguistic Studies, Vyp. 34, 118-123
[in Ukrainian].

Sarbash, O.S. (2012). Leksychna reprezentatsiia kontseptu zadovolennia v anhliiskii, ukrainskii ta
novohretskii movakh [Lexical representation of the concept of pleasure in English, Ukrainian and modern
Greek languages], Linhvistychni studii, Vyp. 25, 158-162 [in Ukrainian].

Shamaieva, Yu.Iu. (2004). Kohnityvna struktura kontseptu “radist” (na materiali anhliiskoi movy) [Cognitive
structure of the concept “joy” (on the material of the English language)] : avtoref. dys. ... k. filol. n. : 10.02.04.
Kharkiv. 20 s. [in Ukrainian].

Shamaieva, Yu.lu. (2011). Metodolohichni zasady doslidzhennia verbalizovanykh kontseptiv emotsii
[Methodological principles of the research of verbalized concepts of emotions], Visnyk Zhytomyrskoho
derzhavnoho universytetu. Filolohichni nauky, Vyp. 56, 187-191 [in Ukrainian].

Shamaieva, Yu.lu. (2020). Multymodalnist kontseptiv bazovykh emotsii v anhlomovnomu fenteziinomu
dyskursi A. Sapkovskoho “Vidmak” [Multimodality of concepts of basic emotions in the English-language
fantasy discourse of A. Sapkowski “The Witcher”], Visnyk Kharkivskoho natsionalnoho universytetu
imeni V.N. Karazina. Seriia “Inozemna filolohiia. Metodyka vykladannia inozemnykh mov”, Ne 92, 59-65
[in Ukrainian].

Cmamms naoitiwna 0o pedaxyii 03.04.2023
The article was received 3 April 2023

34



4. Ilepex1a03HABCTBO

4. Translation studies



«lIliedennuil apxise» (pinonoziuni HayxKu)
wSouth Archive” (Philological Sciences)

UDC 81°25:811.111:811.161.2
DOI https://doi.org/10.32999/ksu2663-2691/2023-92-4

SPECIFICS OF MODERN BRITISH AND UKRAINIAN POLITICAL TEXTS
TRANSLATION AND INTERPRETATION IN TERMS OF VIDEO GENRES

Lutsenko Roman Ivanovych,
Postgraduate Student at the English Philology
and Philosophy of Language Department
Kyiv National Linguistic University
romanlutsenko@online.ua
orcid.org/0000-0001-5435-2050

Purpose. The purpose of the article is to identify and describe specifics of modern British and Ukrainian
texts translation in terms of video genres.

The object of the research is political texts, which include nationally-biased lexical units that convey ethnic
and cultural information specific for British way of life and describes the political life of the UK.

The subject of the research is the peculiarities of political texts translation and interpretation in terms
of different video genres. Methods. The following research is conducted with the help of several methods:
method of stylistic analysis, discourse analysis method, comparative method and pragmalinguistic method.

The methodology of translation and interpretation research involves a set of procedures and techniques used
to collect, analyse, and interpret data related to translation and interpretation of the text. The method of case
study research is relevant for this research, since the author analyses particular cases of multimodal theory
implementation in audiovisual material of various video genres. Case studies in translation and interpretation
research can provide rich, detailed data that can help researchers gain a deeper understanding of the translation
process, as well as the factors that influence translation quality. However, because case studies are focused on
a specific individual or situation, they may not be generalisable to other translations or translators. As with any
research method, it is important to carefully consider the research question and the appropriateness of using a case
study approach before conducting the research. Results. This article is aimed at describing the characteristics
of contemporary British and Ukrainian political texts in various video genres. Both British and Ukrainian
political speeches tend to be formal and structured, with clear introductions and conclusions. However, while
British politicians may use more humor and rhetorical means to engage their audience, Ukrainian politicians
employ a more serious tone. Political issues play an important role in British society, so the style of political
discourse is seen as a central factor in reflecting the visual: the linguistic nature of political communication,
the production of political texts. It is attested that peculiarities of British political texts are specified in the article,
such as the nature of multimodality. The concept of reconstructed reality inherent in these genres is achieved
through modes of transmission such as revoicing, narration, and simultaneous interpretation. Conclusions. It is
stated that the translation of political texts in British and Ukrainian media should consider cultural differences
of both countries, avoiding typical cultural stereotypes, and ensure equivalency of translated lexical units. In
British texts, there is usually a clear distinction between the reporting of facts and the opinions of journalists.
This is reflected in the use of neutral language and the inclusion of quotes from various sources. Ukrainian
media may be more biased, with journalists expressing their own opinions more freely.

Key words: political texts, video genres, multimodality, reconstructed reality, revoicing, narration, voice-
over.
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Meta. MeTo10 CTaTTi € BUSBIEHHS W ONMKUC CIEMU(IKN MepeKIaay CydaCHUX OpPUTAaHCHKHX 1 YKPaiHCBKUX
TEKCTIB Y po3pi3i BimeoxanpiB. MeTomau. JloCTmiKEHHS TTPOBOIMIIOCS 13 3ayUCHHSIM TaKUX METOIIB. METOMY
CTUJIICTUYHOTO aHasli3y, METOAy IMCKYPCHBHOIO aHajli3y, MOPIBHSUILHOIO METOAY Ta MParMasliHrBiCTUYHOIO
Merony. PesynsraTu. CTarTio IPUCBSIYCHO OIMKUCY OCOOIMBOCTEH CydacHHX OPUTAHCHKUX 1 YKPATHCHKUX MOMi-
TUYHHUX TEKCTIB Yy Pi3HUX BiJleoykaHpax. Ik OpUTaHChKI, TaK 1 yKpalHChKi NOMITHYHI TPOMOBH MAlOTh TEHJICHLIIIO
OyTH QOpMaNbHUMH Ta CTPYKTYPOBAHUMH, 13 UITKUMH BCTYTIAMU Ta BUCHOBKaMH, OTHAK OPUTAHCHKI MOJTITHKH
MOXXYTh BHKOPHCTOBYBATH OiIbIIIE TYMOPY Ta PUTOPHYHHUX 3aC00iB, 00 3IYIUTH CBOIO ayITHUTOPIIO0, TOMI SIK
YKpPaiHCHKI MO THKA BUKOPHCTOBYIOTH OLTBIN cepiio3Hui ToH. [lomiTiyHI mepurieTii BigirpatoTs BaKIUBY POIIb
y OpUTaHCBKOMY CYyCHIJIBCTBi, TOMY CTHJIb MOJITHYHOTO AUCKYPCY PO3IVIANAETHCS SIK LEHTpalbHa BIiCh JOCIHi-
JDKeHHS. Y CTaTTi OMCaHO 0COOMMBOCTI OPUTAHCHKHUX HOMITUYHMX TEKCTIB SIK MOBHHH CIIOCI0 TOMITHYHOT KOMY-
HiKalii, a TAKOXX CYTHICTh MYJIETUMOJAIBHOCTI Y CTBOPEHH] MONITHYHUX TEKCTiB. [IOHATTS peKoHCTpyHoBaHOT
PEanbHOCTI, BIIACTUBE LIUM KaHpPaM, JIOCIATa€ThCS 3a JOMIOMOTOI0 TaKUX CIIOCOOIB Tepeiadi, Ik 03By4eHHsI, pO3-
TIOBIb 1| CHHXPOHHHHN TIEpeKIIa. 3aKkaapoBHIA TOJIOC TAKOK BUKOPHUCTOBYETRCS IS TIEpeIadi CEHCY B ayIlioBi3y-
QIPHUX MPOAYKTAX 3a JOIOMOIOI0 MEPEKIaay; 30KpeMa, BUCTYIIH 1HO3EMHHX IONITHKIB Ta iHTEpB’10. BucHo-
BKH. 3a3HaYA€THCSI, 10 MEPEKIIaJ MOJITUYHUX TEKCTIB Y OPUTAHCHKHX 1 YKPalHCHKHX MeJia Mae BPaXOBYBaTH
KyJBTYpHI BIIMIHHOCTI 000X KpaiH, YHUKalO4X THIIOBUX KYJIBTYPHHX CTEPEOTHIIIB, a TAKOXK 3a0e3MeuyBaTH eKBi-
BAJICHTHICTh TIEPEKIIaJICHUX JIEKCHYHNX ONUHUIb. Y OpPUTaHCHKUX TEKCTaX 3a3BUYal iCHY€ YiTKE PO3MEKYBaHHS
MIX MpeJICTaBIeHHIM (QaKTiB 1 lyMKOFO )XypHaiicTiB. Lle BimoOpaxaeTbes y BKUBaHHI HEUTPATLHUX JIEKCUIHIX
OITMHMIIG 1 BKITFOUCHHI IATAT 13 pi3HKUX pKepell. HaToMmicTh ykpaiHChKi 3aco0m MacoBoi iHpopMarlii MOXyTh OyTH
OUTBIN yTIEpEKEHUMH, )KYPHAIIICTH BUTBHIIIE BUCTIOBIIOIOTh BIIACHI JYMKH.

KirouoBi ciioBa: monmiTHYHI TEKCTH, BiAECOKaHPH, MYIBTHMOJAIBHICTh, PEKOHCTPYHOBaHa peabHICTB,
03BYYEHHSI, OOBi/Ib, TYOJSIK.

1. Introduction

Official political discourse has always been one of the most prominent objects of modern mass
media communication. It has always served as the sole medium of international communication.
Politics, public figures and celebrities use a wide range of peculiar techniques to enrich their speech.
Today, however, the audiovisual translation industry is thriving.

Although the range of non-entertainment products is expanding, localised and/or made accessible,
it is of particular interest to scholars or professionals. This is especially true for institutional video
subgenres. For example, Diaz-Cintas and Remael claim that audiovisual translation has existed
“since the invention of cinema as a professional practice” (Diaz-Cintas and Remael, 2020) and has
become a niche for both academic researchers and mass media practitioners, be it both small and large
corporations, non-profit and public institutions that quickly realised that audiovisual media provided
an opportunity to build images and communicate more effectively with specific population groups to
enhance their audiovisual presence and adapt it to overcome specific language and cultural barriers.
Political texts tend to be no exception to this rule.

2. Theoretical foundations of the problem of audiovisual translation

The majority of scholars have studied the translation of political texts from the perspective
of audiovisual translation. Gieve and Norton argue that “the linguistic representation of the “foreigner”
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in British non-fiction broadcasts has a profound ideological impact on the discursive construction
of identity” (Gieve & Norton, 2010: 108), discusses the cross-cultural relationship of the British
non-fiction broadcasting where an “ideological impact on the discursive construction of identity
and intercultural relations” (Gieve & Norton, 2010: 108).

Scientists present the point of view that language differences can even flatten out or even dissolve
in the documentary, travel and lifestyle television genres. Consequently, communication between
speakers of different languages is routinely portrayed as “smooth, unproblematic, and permanent”
(Gieve & Norton, 2010: 206).

This genre-specific reconstructed reality (Orero, 2006: 2) is realised by “modes of transmission
such as narration translation, revoicing, narration, and simultaneous interpretation” (Orero, 2006: 3),
Secondly, “the peculiar situation in which two people appear to be speaking in different languages’
(Gieve & Norton, 2007: 200), especially when talking about political discourse. Voice-over is also
used to “convey meaning in translation-mediated audiovisual news products; in particular, foreign
politician’s speeches, and interviews” (Darwish, 2003, 2006; Darwich & Orero, 2014). These are
“discursive fields in which the translation process is susceptible to ideological manipulation” (Diaz-
Cintas, 2012) that could provoke “wide-ranging and possibly disastrous consequences” (Diaz-Cintas,
2012). Despite such potential to create or subvert meaning, voice over techniques remain “mainly
unchartered forms of audiovisual translation” (Orero 2004: 76).

However, given that it is an increasingly popular way to disseminate information about cultural
and linguistic diversity in the non-fiction television genre, or to relay information about news from
abroad, A systematic study of narration translation and closed captioning in all manifestations has
long been carried out” (Orero, 2004: 77).

Professor Baker’s ideas (Baker, 2006) are closely related to the ideas of stereotypes and mental
his frame. As she intends, narratives “function in the normalizing effect of publicly disseminated
expressions” (Baker, 2006) as well as “discourses” or “myths” (Baker, 2006), but it can be different
at times and bear the meaning of “much more specific and accessible” (Baker, 2006: 3). Professor
Baker defines stories as “the stories we tell ourselves and others about the world in which we live
<...> These stories form the primary interface between us and the world as well” (Baker, 2006: 350).
She suggests that “narrative theory provides a framework that allows us to find the ways in which
translation is employed in the elaboration of foreign or “other” narratives (Baker, 2006: 351) “that cut
across time and texts” (Baker, 2006: 352).

In other words, the author proposes the unit of inquiry is the narrative as a whole, rather than
focusing on discourse practices in a particular text, and the result (Baker, 2006: 349). This concept
helps us examine some of the details of British identity, because stories of British cultural identity
“span different genres and different texts, weaving them together to create narratives of Britishness’”
(Baker, 2006: 350). Represented by nationally focused lexicographic units, observed in various
British media products and intertwined with translations.

Some scholars (Dyer, 1977: 30; Hall, 1998: 258) claim that “The notion of cultural superiority leads
to stereotypical practices of the other” (Hall, 1998: 259). Discussing the typical British interpretation
of the news, Conboy explains: “At the core of the [British] are news values, and encoded in its
language, the normativeness of the British perspective that make up an integral part of reporting on
ethnic and geographical outskirts British culture is rooted in a history which is indelibly marked with
the associations of empire and cultural presumptions of superiority” (Conboy, 2006: 108).

It is interesting that the “insular mentality” (Kilborn, 1993: 649) still exerts foreign influence
in British broadcasting. Regarding the difference between language and language learning, Kilborn
(ibid.) states: “In Britain, for example, learning a foreign language has never been given high cultural
importance, and there is a somewhat arrogant assumption that most activities of life, including
broadcasting, can be adequately carried out in English”.
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Scholars Gieve and Norton (Gieve & Norton, 2007: 193), say that by “constructing speakers
of English as linguistically deficient” (Gieve & Norton, 2007), they found out that “the positive
perspective is encouraged” (Gieve & Norton, 2007), for example, in terms of speakers of political
discourse who do not speak other languages are not given the same negative image” (Gieve & Norton,
2007: 193). They further state that the non-fiction genre is “reluctant to allow foreigners in television
programs to speak in their own voices” (Gieve & Norton, 2007: 193).

One way he achieves this is by “employing a narration strategy rather than subtitling as a means
of translation” (Gieve & Norton, 2007: 194). As invisible translations, often interwoven with
commentary and narrative, the discourse of the final audiovisual product “requires careful analysis,
which is the rationale for an important discourse analysis approach” (Gieve & Norton, 2007: 194).

3. Discourse analysis and multimodality

Viewing discourse as “the production of knowledge through language” (Hall, 1997: 44), critical
discourse analysis scholars attempt to differentiate the practice involved in producing meaning as
the ideological “weapon” of narration. It is the aim of critical discourse analysis to reveal the “body
of assumptions” (Hatim & Mason, 1997: 218) that lie behind the power structures intertwined in
discourse.

Multimodality, defined as “the use of several semiotic modes in the design of a semiotic product
or event” (Kress & Van Leeuwen, 2001: 20), is not a new field of study; however, in the modern
world, archetypal multimodal texts such as films, television programs, and websites have greatly
broadened the scope of such studies. Different writers have labeled the word “semiotic mode” as
semiotic modality, “semiotic resource”, and so on, but for the sake of clarity, the term mode will be
used throughout this piece. The ever-increasing significance of multimodality affects virtually all
fields, including translation and text interpretation.

In Fairclough’s (Fairclough’s, 1991/2003: 26) terminology, texts are ‘“naturalized implicits
of an ideological character’” that people are generally unaware of and that contribute to the “social
reproduction of power relations”.

Christina Schéffner (Schéffner, 2004: 145) argues that critical discourse analysis “is used in
the context of translated news or political discourse to use and misuse texts for national ideological
purposes” and “positively exploring the practice of self-expression in discovering and giving negative
remarks to others”.

Narration as a mode of translation is “mainly used in non-fiction genres and related to the (re)
creation of reality in audiovisual products” (Orero, 2006; Franco, 2001; Daly, 1985; Avila, 1997;
Franco et al., 2010). Indeed, Franco (Franco et al., 2010: 26) affirms that “the unique character
of narration contributes to the realism, truth and authenticity that Sachsendangen relies on”. Narration
has been described as “an accurate and faithful translation of the original source text, especially in
terms of media studies” (Luyken, 1991: 80).

Furthermore, it is considered to be “a literal, authentic, complete version of the original audio”
(Luyken, 1991: 81), which some without “basic knowledge of translation or language” (Luyken,
1991: 82) refer to as “reliable transmission mode” (Luyken, 1991: 82).

The illusion of authenticity, so important to the non-fiction genre, is “created with the help
of specific narrative techniques” (Franco 2001: 289). For example, “listen to the original sound for
the first few seconds of speech and then reduce it for colloquial translation” (Luyken et al., 1991: 80;
Franco, 2001: 290).

4. British and Ukrainian media as the object of research

It is also important to talk about “political discourse” and “transmission of meaning” (Kilborn,
1993). Kilborn (Kilborn, 1993: 648), in one of his first articles dealing with the audio transmission
of audiovisual products, argued that, from a cultural studies perspective, narration is “especially
suitable as a method of reproducing speeches by foreign politicians”. He also argued that “If
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other modes were used, many listeners would find them quite inappropriate in practice” (Kilborn,
1993). The British socio-cultural scene has changed dramatically since then. Speaking about
the Ukrainian scene, it has dramatically changed since the country gained independence in 1991.
In this part of the article, we attempt to provide insight into current trends in narrating political
discourse, particularly in the Ukrainian/English context. The first is a Freedom interview case
(Freedom, 2022).

Campley Bucan-Smith, the colonel of the British army, is being interviewed on training of Ukrainian
soldiers in Great Britain. The point of the conversation was the military aid to Ukrainian soldiers
who should learn new NATO practices. Although being the Ukrainian channel, “Freedom” made
a special Russian-language bulletin for all former Soviet republics and immigrants from the former
USSR as well. The multimodality in this case lies even in the representation of colonel’s name on
the multimedia panel. The topic of military aid to Ukraine is backed up even with the QR-code for
television stations to interact with the viewers (see Pic. 1 for further details).

KEMIMJIA BbIOKEH-CMUT

Moanonxonnmx GEUTANCKOR OpMMM

BREW SV AN AL

Pic. 1. Col. Campley-Smith during the interview

Here we can notice a typical voice-over in Russian language edited to the original English track,
hence, we speak about some remarks that appeared post production in the Ukrainian studio.

Producers of the bulletin also provide the point of view of the Ukrainian side in order to compare
even outlooks of the British and the Ukrainian nations, since British tend to be more conservative
rather than Ukrainians. For instance, the Ukrainian soldier under the nickname of “Neptun’ hides his
face in order not to be recognised by the enemy forces which, in turn, seems to be a trace of multimodal
practices that demonstrates the situation in the whole country in the state of war.

Ukrainian soldier asks for military aid and makes a lot of expressive gestures aimed at influencing
both the viewers of the TV channel and the interviewer whose aim is to bind the addressee to act in
a certain way, namely, to provide a reasonable amount of information which will be represented in
the news bulletin. Needless to say that the Ukrainian soldier tries to be quite laconic in his utterances
because the military secrets should not be revealed, hence, he may avoid some provocative questions
in terms of future military operations.

Another peculiar episode can be traced in the British media. As for example we take the Margaret
Thatcher interview. As we know, she was the former Prime Minister of Great Britain who was accused
of being too harsh to the politicians and the constituents.
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Pic. 2. The Ukrainian soldier during the interview

In this particular interview for Thames Television (Thames, 1987) the interviewer chats with Mrs.
Thatcher on the activity of the Conservative party for the last 8 years. To analyse this interview, we
use the newly conceived notion of “historical multimodality”. By historical multimodality we mean
those multimodal practices that were typical for a certain historical period. In this very case the setting,
due to this period tendencies (late 1980’s), is quite dull. It can be explained by both a certain amount
of conservativeness of the UK and as well some drawbacks of technical equipment of the studio.

Nevertheless, the interviewer tends to be humble to the speaker, and the Prime Minister at the time
is also quite calm and resilient. It makes up the multimodal construal of peace and prosperity for
British viewers who were watching this programme.

Pic. 3. Margaret Thatcher, PM and the interviewer

Again, due to a certain level of conservativeness, the conversation seems to be a bit artificial due
to absence of gestures and permanent stable frame.
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Broadly speaking, British conservatism emphasises the importance of tradition, stability, and order,
and is often associated with a preference for free markets and a limited role for the state. In terms
of social issues, British conservatives tend to be more traditional and conservative on issues like
marriage, family, and national identity.

Margaret Thatcher, the first female British Prime Minister, was known for her distinctive style
of presentation, which was characterised by a commanding presence, a strong voice, and a no-nonsense
approach to politics. All along it gave the full conservative image of the country as the UK.

Here are some of the key elements of Thatcher’s style of presentation:

1. Confidence and Authority: Thatcher exuded a sense of confidence and authority when she
spoke, projecting a strong and decisive image. She had a clear sense of her own beliefs and was not
afraid to speak her mind.

2. Clear and Direct Language: Thatcher was known for her use of clear and direct language,
which helped her to communicate her ideas effectively to the public. She avoided political jargon
and used everyday language to make her points.

3. A Strong Voice: Thatcher had a powerful and distinctive voice, which helped her to command
attention and project confidence. She used her voice effectively to emphasize key points and to make
sure her message was heard.

4. Preparation and Discipline: Thatcher was known for her meticulous preparation and discipline
when it came to public speaking. She rehearsed her speeches extensively and was always well-
prepared for interviews and debates.

5. Use of Analogies and Metaphors: Thatcher often used analogies and metaphors to help explain
complex ideas in a way that was easy for the public to understand. She was particularly skilled
at using memorable phrases that captured the essence of her message.

Overall, Thatcher’s style of presentation was highly effective in communicating her message
and winning over audiences. She was a skilled orator who used a range of techniques to project
confidence, authority, and clarity of thought.

Pic. 4. The Thames Television interviewer Pic. 5. Margaret Thatcher during the interview

5. Conclusions

The following article presents a very basic and preliminary overview of the current situation in
the representation of British linguistic-cultural identity on Ukrainian and British television, along
with some selected detailed techniques of political texts and non-fiction broadcasting techniques.
The timeliness of this study was a starting point for furthering the discussion on the increasing use
of narratives as a method of translating and interpreting audiovisual non-fiction texts, the purpose
of which was descriptive rather than hypothetical. The examples presented here demonstrate how
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British ethnotypes are represented and reinforced in the non-fiction genre through storytelling
and other cultural translation and interpretation techniques. For example, in an interview with
Freedom TV Channel, we learned that there are more innovative approaches to bridging language
differences on television, using code-switching, closed captions, and simultaneous interpretation by
the participants. Cultural frameworks, on the other hand, often fall into the stereotype of being a well-
known British person. In case with Thames Television interview with Mrs. Thatcher, we can observe
a range of cultural stereotypes that seem to be entrenched in the political arena. However, as quoted
above, linguistic representations of “foreigners” in British and Ukrainian non-fiction programming can
influence the discursive construction of identity and cross-cultural relations. Especially it is evident
through the prism of historical multimodality, the mechanism which enables to compare different
approaches to the theory of multimodality through different historical periods. Without thorough
examination of content acceptance, it is difficult to determine the extent to which these seemingly
distorted representations interfere with effective communication. Further work can be done to further
analyse the British and Ukrainian political discourses in terms of multimodal theory.
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Mera. VY crarti OymyTh BH3HA4Y€HI OCOONMBOCTI Ta PO3BUTOK KOMII FOTEPHOTO CIIEHIY B CYYacCHOMY
CBiTi. MeToI0 pO3BIIKHM € aHaji3 Haily)KUBaHINIUX CJICHT13MiB iHIIOMOBHOTO TOXOIKEHHS, K1 3adikcoBaHi
B MOBI razer «l'asera mo-ykpaiHCbKu», «JleHb», «YKpaiHa M0J01a», KUPWIULECIO, SIKi BUKOPHUCTOBYIOTHCS
B KOMIT'IOTEPHOMY CEPEAOBHILI, BU3HAYUTH IX 3HAYCHHS Ta MOXOKEHHS, a TAKOX PO3MISAHYTH OCOOIMBOCTI
iX y>KMBaHHS B Pi3HHX KpaiHax i KyJabTypax. Y pe3yJabrari AOCHIiIPKEHHS HOCIi MOBH MaTUMYTh MOKIIMBICTh
OTpHUMAarH OLTBII MOBHE PO3YMIHHS TEPMIHOJIOT11, TOB’S13aHOT 3 KOMIT FOTEPaMH i THTEPHETOM, 30araTuTH CBil
CIIOBHMKOBHH 3arac y mii ramysi. Meroau. Y poOOTi TOCTIKYEThCS B)KUBAHHS KOMII IOTEPHUX CIICHT13MIB
Y MOBI YKpaiHCBKUX BHIaHb. J{JIs1 BUSBIIEHHS W aHANi3y TaKWX CIECHTOBUX BHCJIOBIB 3aCTOCOBYIOTHCS Pi3HO-
MaHITHI METOIH, a caMe: METOAN TEeKCTOBO-IHTEpIpEeTaliiHOrO aHaji3y, AUCKYPCUBHOTO aHAaIi3y, CTAaTUCTHY-
HOTO aHaJi3y Ta METOIU NparMaliHrBicTUKU. Pe3yjabrarn. OCHOBHUM 3100yTKOM KOMIT IOTEPHHUX CIICHI13-
MIB € CTBOPEHHS CIEI[iaJli30BaHOI JIEKCUKH, 1110 J03BOJISIE KOPUCTYBauaM KOMIT FOTEPIB MIBUAKO 1 e()eKTUBHO
KOMYHIKYBAaTH OJIH 3 OJIHAM 32 JJOTIOMOTOI0 CKOPOYEHbB, a0peBiaTyp Ta IHIINX TEXHIYHUX TEPMiHIB.

Komm’roTepHi CIEHTI3MH € BaXUIMBOIO YAaCTHHOIO MOBJICHHSI B 1HTEPHETI Ta TEXHOJOTIYHHX cdepax,
OCKUTBKH JTOTIOMAraloTh eKOHOMHUTH Yac i CIPOIIyBaTH MpoIiec KOMyHiKailii. BoHH BiOMBArOTh MIBHIIKI 3MiHA
B TEXHOJIOT14Hii chepi Ta BigoOpakaroTh HOBI TEXHOJIOT1], IPUCTPOI Ta IporpamMu. BoHu 1omoMararoTs JIIonsim
JIeTIIE PO3YMITH IIi TEXHOJOTII Ta CHIKYBaTHUCS, IO CHPHUSE PO3BUTKY TEXHIYHOTO JUCKYpCY U iHHOBAIIi.

3arajioM KOMIT'IOTEpHI CICHI13MH € BRXJIMBUM iHCTPYMEHTOM KOMYHIKallii B IM(POBOMY CBITi, IO 03BO-
JIi€e KOPHCTyBa4aM HIBHAKO ¥ €(QEeKTHMBHO OOroBOPIOBAaTH TEXHIYHI NMHUTaHHA W iH(pOpMaIliio, MOB’sS3aHy
3 KOMIT'IOTepaMH 1 iHTEPHETOM. AKTYaJbHUM € MipKyBaHHS IPO KOMII FOTEpHI CJICHTI3MH B TOMY, III0 BOHHU
Bi10OpakaroTh EBOJIOIII0 MOBH B €II0XY KOMIT I0TepH3allii, BIIKPHBAIOTh HOBI MOXIIMBOCTI JIJIS CITUTKYBaHHS
B OHJIAiH-CEpEOBUILI. YKHBaHHS KOMIT FOTEPHUX CIICHI13MiB 3a0e3neuye MBHIKE i eeKTUBHE CHIIKYyBaHHS
MiX JTFOBMH, SIKi MAIOTh CHIJIbHUI JOCBIA BUKOPUCTaHHS KOMIT I0TEpiB Ta iHTepHeTy. OKpiM TOro, KOMI I0TepHi
CJICHT13MHU JJO3BOJISIIOTH €)EKTUBHO BUPaKATH CKJIaHI TEXHIYHI TEPMiHU Ta MOHSTTS, SIKi iHaKIIe Oyiio O BaXKKo
nepenaTy 3BU9aifHOI0 MOBOIO. TOMy KOMIT IOTepHI CIEHTi3MH MOXKYThb OyTH KOPHCHI SIK AJs npodecioHanis,
TaK i JUIst HOBaUKiB y Tally31 KOMIT IOTepHOI TEXHIKH 1 iHpOopMaIifHIX TexHoNoTiiH. BucHoBku. 3pobieHo Buc-
HOBKH, 110 KypHaJliCTH aKTHBHO BKHBAIOTh Y TEKCTaX YKPaiHChKHUX TazeT «l'azera mo-ykpaiHChbKm», «JleHb,
«YkpaiHa MOJI0/1a» CJICHI13MH 1HIIOMOBHOT'O TIOXOXKEHHSI, BIATBOPEHI KUpMiInLer0. JocimkeHHs NOKa3yoTh,
10 BUKOPUCTAHHS KOMII FOTEPHOT JIEKCUKH B MOBCSAKICHHOMY MOBJICHHI CTa€ BCE OUTBII TOMIMPEHUM.

HesBaxkatoun Ha Te, 10 TaKi cIOBa MOXYTh OyTH HE3PO3YMIIMMU ISl JICIKHX HOCIiB MOBH, BOHH JI03BO-
JISTFOTH 30UTBITUTH TOYHICTE 1 MBHUAKICTE Mepenadi iHdopMarllii y CIiIKyBaHHI MiX (GaxiBIIMHU B il ramysi.
BukopucTaHHS KOMIT IOTEPHUX TE€XHOJIOTIH CIIpHs€ MOKPALIEHHIO SIKOCTI Ta MIBUIKOCTI MEpeKiIaLy, a TaKoX
noriomarae 30epiratv iHhpopMaIlifo B eIeKTPOHHOMY BUIJISI, 3a0€31euye MBUIKAN 1 3pyIHUN JTOCTYII 10 Hef.

OTxe, KOMIT'IOTEPHI CIEHI13MU MalOTh CBOI IE€peBaru Ta HEAOJIKU, MPOTe iX y)KUBaHHS JO3BOJISE MiABU-
IHTH epeKTUBHICTH KOMYHiKalii Ta 30epeskeHHs iHpopMaii B TUPPOBOMY BHIJISIL.

KirouoBi ciioBa: myOminucTHKA, CIICHT13M, 3aII03UYEHHS, KOMIT I0TEpHA TPAHCIATOJIOTsl, 3HAYCHHSI.
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Purpose. This article aims to identify the characteristics and development of computer slang in the modern
world. The research objective is to analyze the most commonly used foreign language slang terms, recorded in
the Ukrainian language newspapers “Po-ukrainski”, “Den”, “Ukraina Moloda”, written in Cyrillic script, which
are used in the computer environment, determine their meaning and origin, as well as consider the peculiarities
of their use in different countries and cultures. As a result of the article, readers will have the opportunity to
obtain a more complete understanding of the terminology related to computers and the Internet, and enrich their
vocabulary in this field. Methods. The study focuses on the use of computer slang in the language of Ukrainian
publications. Various methods are employed to identify and analyze such slang expressions, including methods
of textual interpretation analysis, discourse analysis, statistical analysis, and pragmalinguistic methods. Results.
The main achievement of computer slang is the creation of specialized vocabulary that allows computer users to
communicate quickly and efficiently with each other using abbreviations, acronyms, and other technical terms.

Computer slang is an important part of speech in the internet and technology spheres because it helps to save time
and simplify the communication process. Additionally, computer slang reflects rapid changes in the technology field
and highlights new devices, programs, and technologies. They help people to better understand and communicate
about these technologies, which in turn promotes the development of technical discourse and innovation.

Overall, computer slang is an important communication tool in the digital world that allows users
to communicate quickly and efficiently about technical issues and information related to computers
and the internet. The consideration of computer slang is relevant because they reflect the evolution of language
in the computerization era and open up new possibilities for communication in online environments. The use
of computer slang ensures fast and effective communication between people who have shared experience in
using computers and the internet. Moreover, computer slang allows for the effective expression of complex
technical terms and concepts that would otherwise be difficult to convey in ordinary language. Therefore,
computer slang can be useful for both professionals and newcomers in the field of computer technology
and information technology. Conclusions. Journalists actively use slang words of foreign origin, reproduced
in Cyrillic, in the texts of Ukrainian newspapers “The Newspaper in Ukrainian”, “The Day”, “The Ukraine is
young”. Studies show that the use of computer vocabulary in everyday speech is becoming more widespread.

Although such words may be incomprehensible to some people, they allow for greater accuracy and speed
in transmitting information in communication between experts in this field. The use of computer technology
contributes to improving the quality and speed of translation, as well as helping to store information in
electronic form, providing quick and convenient access to it.

Therefore, computer slang has its advantages and disadvantages, but its use allows for increased efficiency
in communication and information storage in digital form.

Key words: journalism, slang, borrowing, computer-assisted translation, meaning.

1. Beryn

VY cydacHoMYy CBITi, A€ iHGOPMAIITHUM TEXHOJIOT1SIM BiJIBOIUTHLCS BCE OLIBIIE MICLIA, 3’ SIBISE€THCS
Bce Oljbllle HOBUX CIIB 1 TEPMIHIB, SIKI BXKHMBAaIOTbCS B OHJIaH-crinkyBaHHi. L[i crmoBa Ta Tep-
MIHU € YaCTHHOI KOMIT FOTEPHOTO CIICHTY, KU JOCITIKYEThCS BUCHUMHU PI3HUX Tally3cil 3HaHb.
Hesin Kpictan nume: «Mepexa (IHTEpHET) CTBOpUJIA CBOIO BIACHY MOBY, sIKa BPaxXxoBY€ TEXHIUHI
Ta colliajabHl BUMOTH KopucTtyBauiBy (Crystal, 2001).

Crenien Xeppinr crBepkye: «KoMITIOTEpHO OMOCEPEIKOBAaHHN JUCKYPC BHSIBISETHCS ITYXKE
L[IKaBUM 00’ €KTOM JTOCIIJKEHHSI, OCKUIbKH BiH MO€AHYE B COO1 XapaKTEPUCTUKH SIK TUCEMHOTO, TaK
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1 yCHOTO CIIUJIKyBaHHS, IPUYOMY B CUTYaIlii, KOJIM HEMA€ MOXKIIMBOCTI BUKOPHCTOBYBAaTH HEBEpOAIbHI
esleMeHTH KomyHikauii» (Herring, 2004).

Komm’toTepHi cleHri3Mu HE € MPOCTO TEXHIYHMMHU TepMiHAMHU, BOHH MAIOTh CBOKO COILIaJbHY
Ta KyJIBTypHY 3HadymicTh. Sk nmume Haomi bapoH, «xomm’toTepHa MOBa CTBOPIOE HOBI 3B’ SI3KH M1XK
MOBHHMM BHPA30M Ta 1IGHTHYHICTIO, JOMIOMArae JIroisiM y (opMyBaHHI CBO€] COLIANBHOT, KYIbTypHOI
it ocobucticHoi izeHTHYHOCT (Baron, 2008).

Komn’roTepHwmii cieHr — 1ie ocodauBa MOBHA (opMa, sika CKJIaIa€ThCs 31 CKOPOUYEHB, CIIiB 31 CIie-
(G IYHIM 3HAYEHHSM 1 BUPa3iB, K1 BYKUBAIOTHCS B KOMIT FOTEPHUX TEXHOJIOTISAX Ta IHTepHETI. Buko-
PUCTaHHS TAKOTO CIICHTY MOXKE OyTH CKIIQIHHM JUIS JIFOJCH, SKi HE MaloTh 0araroro JA0CBiIY B ITUX
rany3sx. KoM 1oTepH#uii CIeHT CTaB HEBil €MHOIO YACTHHOO aHTIIOMOBHOTO CEPEIOBHIIA, OCKUTEKH
aHIIilcbka MOBa € MOBOIO MIXKHAPOTHOTO CIILIKYBaHHS B raiy3i iHpopMaliitHuX TexXHooriii. Benuka
KUTBKICTB CJIIB 1 BUPa3iB, SIKI BKUBAIOTHCS B KOMIT FOTEPHOMY CIICHTY, TIOXO/SITh 31 CKOPOYEHBb TEPMi-
HiB, 1110 BUKOPUCTOBYIOTHCS B TEXHIYHIN JOKyMEHTAIIil Ta mporpaMHoMy 3abe3nedenHi. OkpiM Toro,
KOMII'FOTEPHUH CIICHT HE CTOITh Ha MICLi, TIOCTIMHO 3MIHIOETHCSI, OCKUIBKM TEXHOJIOTIi Ta MpOTrpamMHe
3a0e3MevYeHHs pPO3BUBAIOTHCS 31 MBUAKICTIO OuckaBku (bypsk, 2015: 18-21).

VYKUBaHHSI KOMIT IOTEPHOTO CJICHTY B MOJIOADKHIN MOBI JJa€ 3MOTY MOJIOJII BiJJ4yBaTH ce0e 4acTH-
HOIO CIIIJIBHOTH, SIKa PO3yMi€ Ta BUKOPHCTOBYE Cy4acHI TEXHOJIOTIi. ABTOp 3BepTa€ yBary Ha Te, IO
KOMIT' FOTEPHUH CJICHT € HE TIJIbKU MOBOIO (PaxiBIIiB y raily3i KOMI IOTEpPIB Ta IHTEPHETY, ajie i MOBOIO
3BHYaHUX KOPUCTYBAUiB, IO A€ 3MOTY BKUBATH CHEIU(IUHI TEPMIHU Ta BUPA3U B TIOBCAKICHHOMY
CHUIKYBaHHI. TaKkoX KOMIT IOTEPHUH CIIEHT € JMHAMIYHOK MOBOIO, IKa IOCTIHHO 3MIHIOETHCS i OHOB-
JFOETHCS BIATIOBITHO JI0 TEXHOJIOTIYHOTO TIporpecy. OKpiM TOro, KOMIT IOTEPHHIA CIICHT € MOBOIO TJI0-
0aTbHOTO CIIJIKYBaHHS, OCKIJIBKH BUKOPUCTOBYEThCS B yCboMY CBiTi (Makcumenko, 2021: 12—-15).

OTKe, BUBYCHHSI KOMIT FOTEPHHUX CJICHI13MIB HE TiJIbKH JO3BOJISIE 3pO3yMITH 0COOJMBOCTI OHJIAMH-
CIIJIKYyBaHHS, ajie i € BAXJIMBUM €JIEMEHTOM JTOCIIPKCHHSI MOBH Ta KYJbTYPH 3arajoM. AKmyajib-
Hicmb memu JOCIIJHKEHHS KOMIT FOTEPHHX CJICHI13MIB TOJIATAE B ii BAYKIIMBOCTI JJ1s1 PO3BUTKY MOBHO{
Ta KyJIBTYpHOI KOMIIETEHLi B IIM(PPOBOMY CBITI.

Memoro JOCHIPKEHHST KOMIT IOTEPHUX CIEHII3MIB € Kpallle pPO3yMiHHS MOBHHUX TEHJICHIIIN
1 BUBYEHHSI MOBJICHHEBUX 3BHUOK Y IIU(POBOMY CEPEIOBHIIII.

06’exmom NOCHTIJKEHHS TOCTAa€ BUBYEHHS MOBIICHHEBHX 3BHUYOK KOPUCTYBadiB y mudpoBoMy
CepeloBUILl, IXHIN BIUIMB HA €()EKTUBHICTh KOMYHIKaLlii. /[[pedmemom TOCIIPKEHHS KOMIT IOTEpPHUX
CJICHI13MIB € MTOXO/>KEHHS, €BOJIOLiSl, BAKOPUCTAHHS Ta BIUIMB Ha MOBY Ta KYyJIbTYpY 3arajioM.

[Tix wac AOCIHIKEHHST 3aCTOCOBAHO Menmoou TEKCTOBO-IHTEPIIPETALIMHOTO aHali3y, TUCKYpPCHB-
HOTO aHaJIi3y, CTATUCTUYHOTO aHAI3y Ta MParMaliHrBiCTUKH.

2. CyTHicTh npo01eMu KOMII’KOTEPHUX CJIEHIi3MIB

VY cyyacHOMy MOBO3HABCTB1 KOMII FOT€pHI CJICHI13MH CTAalOTh yCe OUIbIII MOIKUPEHUMH B KOMYHI-
Karlii MK KOpUCTYBadyaMHu KOMIT IOTEPHUX TexHoJorii. [Ipobnema koM FOTEpHUX CIIEHT13MIB MOJIs-
ra€ B TOMY, III0 BXXHBAHHS TaKOl JIGKCUKH MOXKe OyTH HE3pO3yMUTHM ISl AESIKHX JIFO/IEH, a 0COOIUBO
JUI THX, XTO HE € 00I3HaHUM Yy raiy3i KOMI'1oTepiB 1 TexHomoriil. Sk 3a3nayators O.1. JleBueHko
i .M. Ky3pMiHa, KOMII'FOTEpHI CIIEHT13MHU MOXYTh 3HIKYBAaTW €(EKTUBHICTh KOMYHIKAIil MiX
(haxiBISIMU B rajy3l KOMII FOTEPIB, OCKUIBKH BOHH MOXXYTh OyTH HE3PO3YMLIUMU ISl THX, XTO HE
Mae JOCBiny ix y>kuBaHHS. OKpiM TOTO, IIi CJI0Ba MOKYTh MaTH Pi3Hi 3HAYCHHS B PI3HUX KOHTEKCTaX
1 B pI3HUX KpaiHax, 10 MO>K€ MPU3BOAUTH JI0 HEMIPABUIBHOTO PO3YMIHHS Ta B3a€MOI MIXK JIFOAbMU
(JIeuenko, Ky3pmina, 2018: 98-99).

3a manumu gociipkenb Jk. Jloypenca i A. Mimiepa, nmpobiema KOMII IOTEPHHUX CIICHT13MiB
1 IXHBOTO BITUBY HAa KOMYHIKAI[iIO Ta PO3yMiHHS MOKe OyTH 0COOIMBO BaKIIMBOO JJISl KOPUCTYBAYiB
couianbHuxX Mepex (Jloypenc, Mimnep, 2018: 98-99).

VY cBoiit pobori P. Knapk po3misgae BukopucTaHHs KOMIT IOTEPHOTO CIICHTY y podeciiiHoMy cepe-
JIOBUIII Ta MOTO BIUIMB Ha PO3yMiHHS U €()EeKTUBHICTh KOMYHIKaIlii. ABTOp 3a3Haydae, 1m0 y>KUBAHHSI
HaJMIPHOT KIJTBKOCTI CIICHI13MIB MOXE IMPU3BECTH 0 TOMHIIOK Y poboTi (Kmapk, 2017: 32-33).
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KoMmm’roTepHi CIIEHTi3MU MOXYTb OyTH CKJIAIHI JUI PO3YMIHHS JUIS THX, XTO HE Ma€ HAJICKHUX
3HaHb Yy TajTy3i KOMIT I0TepiB Ta iH(opMaliiHuX TeXHOIOT1H. Lle MoXke mpu3BECTH 10 HEMOPO3yMiHb
1 IOMUJIOK B KOMYHiKaIlii, 0cOOIMBO B Oi3HEC-CepeoBUILi, A€ TOYHICTH 1 3pO3YMITICTh y>KE BaK-
muBi. 3rigHo 3 nocaimkerasm K. Kappero, icHye pu3uk, 1110 HeMpaBUIbHE BXKHUBAHHS KOMIT FOTEPHUX
CJICHTI3MiB MOXKE CIIPUUMHUTH TUTyTAHWHY Ta HaBiTh BTpaTy Oi3Hec-moxnuBoctei (Kappero, 2016).

JIx. KpictodhepcoH 3a3Havae, 110 B)KUBaHHS KOMIT IOTEPHUX CIICHI13MiB MOXE BILUTMBATH HA CTHIIb
KOMYHiKaIlli Ta cHpuiHATTS KopucTyBadiB B iHTepHeTi (Kpicrodepcon, 2013).

OTmxe, mpobeMa BXKMBaHHS KOMIT FOTEPHUX CIICHT13MIB TIOJIATA€ B MOTEHINHHIN CKIAIHOCTI iX po3y-
MiHHS, [0 MOXKE BIUIMBATH Ha €(DEKTHBHICTH KOMYHIKAIlil. ABTOPH JOCIIHKEHh PO3MISIAIOTH ITFO MPO-
OneMy SIK BaXKJIUBY JUISL PO3BUTKY €(heKTHMBHOI KOMYHIKaIlii B CyyacHOMY 1H(OPMAIIIHOMY CyCILJIbCTBI.

3. Bu3zHa4yeHHs NOHATTHA KOMII'IOTEPHOI JIEKCMKH B MOBi YKPAIHCbKMX BH/IaHb

KoM’ roTepHUM TEXHOJIOTiSIM 3/1aBHA HAJEKUTh 3HAYHE MICLIE B XKHUTTI JIIOEH, 3 KOXKHUM JIHEM
BOHH CTAIOTh yC€ OUIBII JOCTYITHUMH Ta MOIIMPEHUMH. 3apa3 Maike KOXKEeH KOPUCTYBa4 3HAHOMHI
13 TAKUMH TOHATTSMH, SIK «IHTEPHET», «KOMIT I0Tep», «MOOUTbHUHN TeneoH» 1 «mporpamue 3ades-
nedeHHs». OAHaK nopsia 3 oQIIiifHOI0 TEXHIYHOI TEPMIHOJIOTIEI0 B KYJIBTYPl IHTEPHETY CKIAIUCS
BJIACHI CJIOBA Ta BUCJIOBU — KOMIT FOTEPHI CIICHI13MH, SIK1 B)KUBAIOTHCS B MOBCSAKIEHHOMY CI1IKYBaHHI
Ha Gopymax, y colialbHUX Mepekax i Ha IHIIUX pecypcax.

L1i citoBa Ta BUpa3u HEPIAKO MAIOTh IPOHIYHHI BIITIHOK 200 BXKMUBAIOTHCS 3 METOIO MIOKa3aTH 0013HaHICTh
y 3a3Ha4eHii cepi. JIekcrka KOMIT FOTEpHUX CJICHI13MIB TIOCTIHO OHOBITIOETHCS Ta PO3IIMPIOETHCS Pa3oM
13 PO3BUTKOM TEXHOJIOT1 1 3MIHAMU B KYJIBTYp1 IHTEPHETY. 3HaHHS IIUX BUCJIOBIB MOXKYTh JIOTIOMOITH KOpHUC-
TyBa4aM Kparle po3yMiTH TEXHIYHI TUTaHHs Ta OyTH OUTHII yIIEBHEHUMH Y CBOI 0013HAHOCTI.

VY cydacHOMY CBiTi KOMIT IOT€pHa TEXHIKa BUKOPUCTOBYETHCS Mailke B yCiX cdepax KUTTS, a pa3oM
13 Hero 3 SBUJIMCS M HOB1 TEPMIHU Ta BUPA3H, SIKI € YACTUHOIO KOMIT IOTEPHOTO cieHry. Po3risinemo
HaWMOIIMPEHII1 KOMIT FOTEpHI CIIEHI13MM Ta iXHI 3HAYEHHS, a caMe: CJIOBa NAOdiHHA Mepedici, 31a-
Mamu caim € HEeBiI'€MHOIO CKJIaJ0OBOI0 YAaCTWHOIO MOBJICHHS JIIOACH 3a3Ha4eHol mpodecii (xaxe-
piB, y LIbOMY BUNAJKY), xakep (aHII. hacker, Bin to hack — pybarn) — daxiseus y chepi 3momy
KOMIT FOTEPHUX TpOrpam, Hanp.: ¥V nedinio, 12 uepsHs, XaKepu 31amanu YyeHmpaibHi poCillcbKi meie-
Kananu, sKi uepes CynymHuk 6edymv mosientns 3a kopoonom (I'azera mo-ykpainceku, 13.06.2022);
Hegioomum xaxepam soanocsi nponukHymu 6 enepeocucmemy wimamy Bepmonm y CILLA. Ilpo ye
nosioomuno euodannsi The Washington Post 3 nocunannam na oghiyivinux ocio (denn, 31.12.2016);
Mixcnapoona xaxkepcvka epyna Anonymous exce 3namana 2,5 mucsyi caumie y Pocii ma Binopyci na
snax niompumxu Ykpainu (lennp, 04.03.2022).

CnoBo eyenumu (aHri. to google) — y)KUBAEThCS HA MMO3HAYCHHS OYIb-SIKOTO TMOINYKY iH(popMAaIrii
(Y’KUBaIOTh HE JIMILIE CTOCOBHO 1HTEPHETY, a M MiJ] 4ac XOAIHHA 1O 010Ji0Tell), aKTHBHO BUKOPUCTOBY-
€THCSI B MACMEIIHUX TEKCTaX, HAMp.: «4 8 ybomy He po3ymilo CeHCy — «Micmo JTKye oiabemy. A sk came
qixye? Yoeo panmom micmo? Haenaku, nooani 6i0 me2anonicie 300pogiuii 1oou dcugymo, Hiou. Jlociku
Hasimo y ybomy Hemay, — kaodice. I'venumu, wob oisnamuco noopoduyi, — e 30upacmvcsi, Ha caim npo-
epamu 3axooumu He bauums cency. Coyianvhy pexnamy npo diabem 6sadxcae O cebe HeKOPUCHOI.
«Y mene xponiunuii nankpeamum, 51 c80iMuU YIiKasn0Cca x6opobamu, a inuumu — Henompiorno» (I'azera
no-ykpainceku, 28.01.2022); Xoua cnouamky mene nacmopoodicu dcaup ykpaincvkoeo enmesi. bysae,
wo aeémopu niapsamscs Ha yiu memi. Knueu cmaiomos nonyisapuumu mintbkKu uepes ye, a He XyO0O0HCHIO
yinnicmo. B «Apxani 606Kie» dice demanbHO nponucanuii c8im ma 008edeHi 00 KiHYs CIOMHCemHi JIHii.
€ asmenmuuHi YKpAiHCbKi €106, NO8 S3aHI 3i 30PO€E0 Ma 005120M KO3aKi8, 00800UNOCH iX HABIMb
eyenumu (I'azeta no-ykpainceku, 25.03.2021); Hasuanns moe minvku posnovanocs. Kamezopuuno ne
xomina eyumu oimeu Yumamu i nepekaaoamu, momy wo 6 HCUBOMY CRIIKYBAHHI 3 THO3eMYAMU nepe-
K1a0 He 3HA00Ouecs 1#cooHo2o pasy. Ilovana zyenumu, wiykamu Kypcu pozeumky. Ha mou momenm,
13 poxie momy, woce 3uatimu 6 Yipaiui 015 po3sumky euumens 6y10 3 po3psaoy “‘crazy”. 3naiuina
Kkypc “America hause” na amepuxancvkomy caumi (I'azeta no-ykpainceku, 10.09.2020); 3 miei noui
MUHYTIO Bice KLNbKA OHI8, 3a AKI NPOCIYXAHO MA NPOYUMAHO YUMALO0 PI3HUX — 80 MYOPUX | NPAGUILHUX
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00 3ani3Hinux 6ananviux aoo, sk y Tpamna, npocmo KypuosHux 36eprens ma mekcmis. I, xou 08iui Ha
Oerb CYMIIHHO nepesipsig y (heiicOyyi ma meimmepi, 2y2iue — a panmom 0dcms iHmeps 10 SKoMyCo meje-
Kauany uu 2azemi, yekas i He oouekascs 00Hozo ([enb, 24.02.2022); «V 6yov-saxiil yusinizosanitl Kpaini
HOpMANbHA 61a0a 00NOMA2ae HayionanbHomy bisnecy. ¥ nac sce naenaxu. Haybank 2opoio cmoims 3a
pociticbki banku (2yenumu «3anucu Pooickogoi»), ane nanvyem e nosopyxHe, Konu Ha yKpaincokuil Ipu-
sambank ioymo xeuns 3a xeunero inghopmayiini amaxu (Jenp, 19.12.2016).

Cepen yciei JEKCHKU KOMIT FOTEPHOTO CJICHTY 3HAYHA YacTHHA CIJIiB YTBOPEHA caMe CIOCOOOM
ixHp01 Momu(ikarii, a came: cyikcH, sKi MiCTATh J3BIHKI MPUTOJIOCHI (npoea (KOMIT I0TEpHA TIPO-
rpama)). Taky mMoaudikamiro MO>KHA TTOSICHATH PO3TAIlyBaHHSM, YacTillle, HA TIOYATKy CJIOBAa HOTO
KOPEHs, 110 TO3BOJISIE CKOPOTHUTH HOTO O€3 BTpaTH 3MicTy, Hamp.: «He noninyiimecs, nocmasme mogy
sawoi OC na ceoix radscemax — ykpaincoky. Axwo npodoremno — obepimo yKpaincoky xoua 6 y opay-
3epax, 60 ye navikonmakmuiwa 3i ceimom npoza (I'azera mo-ykpainceku, 02.11.2016); Tpeba oymamu
He 51K eKOHOMUMU, a 5K Oinbue 3apoonsmu. A 6 mebe 0o cebe 3a0pas, sikou 6yno micye. Y mene team-
qidep 3a pik 06i keapmupu kynus. Ilayan cnums yomupu 200unu Ha 000y i nuuie RPOU HABIMb HA
yuimasi (I'azera mo-ykpainceku, 20.07.2017).

Habararo wyacrimie ycideHHS OXOIUTIOE BCi CKJIaJW CIIOBAa, OKPIM MeEpmIoro, ado Mmicist Ipy-
roro aomin (aHDI. admin — aAMIHICTpATOp) — JIFOAMHA, IO BiANMOBiAae 3a 3a0e3medcHHs] poOOTH
KOMIT'FOTEpIB 1 MEPEK), SKIIO MEPIINii CKIIal MOYNHAETHCS 3 TOJOCHOT JITEPH, 10 YHEMOKIIUBITIOE
yCIYeHHS BCIX IHIIUX JITEp Yepe3 BTpaTy 3MICTY CJIOBa, HAI.: [nmepec 00 epu nOCMIiuHO Cmumy-
aroemucs pisnumu nponozuyiamu aomina (I'azera no-ykpaincobku, 30.06.2021); Aominu peeyrapro
0odasanu 8i0eo 00 Kiny, AKUU He 3YNUHABCS Hi Ha XeunuHy. Buicmunocs nonad 162 mucsaui ponu-
kig (I'azeta mo-ykpainceku, 23.12.2020); FOnis npeocmasunacy aominom epynu «/Jowika o2onoueHs
bina llepkea» (I'azeta no-ykpainceku, 20.08.2019).

Bimoma HOCisSIM MOBH JIEKceMa kom forimi (aHIJ1. community — CIIUTBHOTA) — TPyTIa JIFOIEH 31 CXOXKHMU
iHTepecamu, 3adikcoBaHa B yKpaiHCBHKil raseri «JleHb», Hamp.: V nepwi oui wupoxomacuimabmo2o
emopenenHs pocii 6 Ykpainy kom’ronimi Global Shapers (wetinepu) cmeopunu SUN — opeanizayiro, wo
30Cepeddcena Ha CMBOpeHHi ma Koopounayii epekmuenux piwenv 0 Yrpainu (Jens, 12.06.2022);
«Mu xouemo cmamu gprazmanom KpUnmoeKoHOMIKU i 3as6umu npo Yxpainy sax npo npogionoo epasys
CBIMO0B020 KPUNMOPUHKY Uepe3 HANA200NCeHHsl 38 3KI8 13 npogheciiinum Kom IoHIimi», — 2060pumo
Tlo30naxos (Jdenb, 23.03.2018); Mysuune kom’ronimi Xapxosa niompumano ioero, i 8 pe3yiomami Ha
SHIMANbHOMY MAtlOaHYUKy 3iopanocs oinvwt Hiowe 20 myzukaumis (Jdens, 07.06.2022).

[Mommpenor B MOBi razetn «JleHb» € nekcema ro3ep (aHml. user, BiA fo use — KOPUCTyBad) —
KOPUCTYBad KOMIT I0Tepa, HaNp.: [logioomaents 6y0yms HA0OX00umu HAgimv Ko 103ep oghuain, Ha
cMapma@onax meimu MapKy8amumymscs y euensioi 03einouxie (Jenp, 27.09.2013).

AXTHBHO B MACME/IIHHIX TEKCTAX yXKHUBAIOTh JISKCEMY f03amu (BiJl aHTIL use — KOPUCTYBATHCS), HATIp.:
«Bu maeme 3po3ymimu, wo s He 003607110 I03AMU CEOE IM 51 I CBOI0 Penymayito #COOHOMY NONMUKY 8 NEPIO0
nepedsubopHoi kamnaniiy, — Hanucas 6in (I'azera mo-ykpainceku, 27.10.2018); Ilpoyxpaincoki eonocy-
BAILHUKU MA NPOEBPONEUCHKA MOTI0Ob He 8ipsimb, o nposedeHutl 3E (hneuimob Ha niompumky pocCiticokux
apmucmie, SKUM 3a00poHeHuti 8 i30 8 Yipainy uepes niompumky anexcii Kpumy, — ye o3naxa npopociii-

CkraziHi lekceMu (iKCyeMO 3 KOMIIOHEHTOM ¢hetik (Bix aH. fake — migpoOka), Hamp.: ek sk
incmpymenm gitinu (3ae.) (Jeus, 30.05.2014); [Jenmp npomudii dezinghopmayii npu Padi nayio-
HanbHOI Oesneku Ykpainu 3i6pas 000ipxy ¢heiikie, maninyiayiu i Oesingopmayii, saKi pocilicbKi
oxynanmu cmeopuiu Ha parok 13 uepsensa (I'azeta mo-ykpaincbku, 13.06.2022); 11 uepsns poci-
AHU 3anycmunu @heitk, maninynayito i oezingopmayiro, nogioomuse Llenmp npomudii dezinghopma-
yii npu PHBO Ykpainu 6 Telegram (I'azera no-ykpaincbku, 12.06.2022); «Mu ne bauunru macosozo
6uiz0y. A moorcy esaxcamu, wo ye enux. Hixmo i3 Yopmkosa ne suincoxcas», — 3asnauus Tpyw
(Tazera mo-ykpainceku, 12.06.2022); Tax, 3a nowupenns HeyeoOHoi ypsody ingopmayii npo 6itiny
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npomu Yxpainu, AKy nponazanoucmu oyinooms K eikogy, cpomaoanun PO ompumas wmpag
y minviion pyonie (Ykpaina monona, 03.06.2022); Ha 3anopidcowci npoepumis ubyx y yeHmpi oKy-
nosanozo Menimonons, 0e 3Hax00uUmMbCs MaK 36aHA BIICLKOBO-YUBLTbHA AOMIHICMPAYisl KONaOOPaH-
mie, a makoxc 0yOuHox ¢heitkosozo «2ybepnamopay ma spaonuka €ecena Banuyvkoco (Ykpaina
mosona, 30.05.2022); @CFE «niukae» noioneHUux YKpainyie gpeiikosumu 2azemamu npo Kanimynsayiro
Yxpainu — [[I1/] (3ar.) (Ykpaina monoza, 10.06.2022).

TeHaeHI1iro 10 aKTUBHOTO BXKUBAHHSI M1 ATBEPIUKYIOTH IPUKJIIA N 3 IEKCEMOTO akayHm (aHTIL. account —
aKayHT, OOJTIKOBHIA 3aITUC), HANIp.: bamanviion «Atloap» ynaciiook 60tiosux il Ha cxodi Ykpainu npomsi-
2om mumynoi 0oou smpamue 23 oitiyis. [1po ye nosioomusie ogiyitinuii akaynm €spomaiioany y peticoyyi
(Henn, 28.07.2014); «L{i 200 mucsu — akmusHi etixosi akayumu. Ane icnye 6aeamo pisHux Oipoic, sKi
CMBOPI0IoMb Ma npooaroms 6omie nHepe2yisApHo», — 0ooana eona (Jenn, 11.02.2020); L1]o6 nposooumu
iH(hopmayitini Ousepcii, 310BMUCHUKU NOWUPIOBANU 0eCIPYKMUBHUL KOHMEHM Yepe3 CIMBOPeHi calimu
u akaynmu 6 coymepexcax. Ilpo ye nosioomuno Ynpasninus CBY 6 3axapnamcuokiii oonacmi’y Facebook
(T'azera mo-ykpainceku, 08.06.2022); Kowmu nomepnini nepexazysaniu Ha paxyHKu 3108MUCHUKA, KL
motl opopmus Ha niocmasnux ocio. Ilicis ompumanis epouteti agepucm o0paszy 3HUKAE MA BUOAISAE
akaynm (I"azera o-ykpainceku, 08.06.2022); Ilampon cmag cepoem memis. 20 bepesrs y Hbo2o 3 '16Ucs
akayum ¢ Instagram. Cmanom na 13 mpasua ein mas 252 muc. (I'azera no-ykpainceku, 18.05.2022);
Jlonvka 3mooice 3naiimu xoua 6 akayHm mamepi: icmopis manrenvkoi Bipu Maxosit (Ykpaina Mosona,
12.04.2022); Xapxiscokuil pecionanvbHuli nepUHAmaibHull YyeHmp Ha 00U 0eHb CMA 3IPKOt0 AKAyHmMa
6 Instagram, axuil Hanexcumsv KoMwHboMy Gymoéonicmy, a HuHi enacHuxky kaiyoy «lumepy (Masmi)
esioy bexxemy (Yxpaina momnoma, 21.03.2022).

4. BucHOBKH

Komm’roTepHi CleHri3Mu € HEeBiJI'€MHOI0 YaCTHMHOK) MOBH NMPOTPAMICTIB Ta IHIIUX JIFOACH, SIKi
MalOTh CTOCYHOK 110 iH(QOpMAIiiHUX TeXHOoJOrii. BOHH MOXyTh OyTH KOPUCHUMH JUISL 3pO3yMIHHS
TEXHIYHUX TEPMIiHIB 1 Crier(}ivHO1 JEKCUKH B ITI{ TaTy3i, aJle MOXYTh CTBOPIOBATH MEPEIIKOIN IS
THX, XTO HE Ma€ HaJIKHOTO JIOCBiAy pOoOOTH 3 KOMIT IOTepaMH. BiAMiHHICTh MiX KOMIT FOTEPHUMHU
TEPMIHAMHU Ta CIICHIOM TOJISATa€e B TOMY, 110 TEPMIHU € CTAHJIAPTU30BAaHUMU Ta MAIOTh YiTKi BU3HA-
YEHHSI, TO/I K CJICHT MOke OyTH BapiaHTOM TepMiHa a0o0 B3arai He MaTH Bu3HadeHHs. KoM’ roTepHi
CJICHT13MH MOXKYTh Oy TH KOPUCHUMH JUIS M1 ABUILIEHHS €PEKTUBHOCTI KOMYHIKAIlil MiXK CrieniagicTaMu
B 1H(GOPMAIITHUX TEXHOJIOTISAX, aJIeé MOXKYTh CTaTH TEPEIIKOAO0 JJIST pPO3YMIHHS JJIsl JIIOACH, SKi HE
MaroTh JIOCBIAY B Miii ramy3i. Tomy mist 3a0e3nedeHHs YiTKol i e(h)eKTUBHOI KOMYyHiKalii HeoOXiTHO
MOCIYTOBYBaTHUCS CTAaHAAPTU30BAHUMHU TE€PMiHAMU i YHUKATH BUKOPUCTAHHS 3aHATO CIIeNU()igHOTO
CJICHIY, KM MO)KE CTBOPIOBATHU MEPELIKOAN U1 3p03yMIHHA. 3HAHHS KOMIT FOTEPHOTO CIIEHIY MOXKE
OyTH KOPUCHUM JUISI TUX, XTO MPALOE 3 KOMIT FOTepaMHy i IHIMUMH iH(HOpMALiHHUMH TEXHOJIOTISIMH.
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MeTta. MeTo1o cTarTi € cripoba CHHEPTeTHYHOTO aHAITi3y XyJ0KHBOTO TBOPY IIPO BiliHY Ha Marepiai icTo-
puaHoro pomany Maptu Xomn Kemni «by3kosi giaaray (2016 pik). Y TakoMy acIieKTi JOCHTIIHKSHHS IIbOTO
poMany He mpoBommiocs. Meroau. JlocmimkenHs 0azyeTbes Ha criennivHUX IMiIxoaax 1 TepMiHOCHCTeMaX
CHHEPTeTHKU — e CTpUOKononiOHiI nepexoan, 6idypkaris Ta Bigdip, caMOHaJAIITYBaHHS, SKi € OCHOBHUMHU
MexXaHi3MaMu caMmoopranizaiii. Pe3yasraTn. Ha 0CHOBI MKIUCIMILTIHAPHUX JOCIIKEHb, SIKi TPUIISIOTH
yBary MUTaHHSIM COILIaIbHOI caMoopraHi3allii mij yac rio0aabHOI HAPYrd Ta MPOTUCTOSHHS, PO3MVISIAI0Th
THIIA Xa0Cy, HOTO MPOSBH B COIIyMi Ta PEaKIlit0 Ha HHOTO JIONWHU Ta CYCIIJILCTBA 3arajioM, BUBYAETHCS, Ha
SIKi¥ cTafii camoopraHizaiii nepedyBae CycCIiIbCTBO UM KOHKpETHA JIroAnHa. Lle criprsie BUpoOiIeHHIo cTpaTe-
rii MOBEIIHKH.

PiznHi Tunu camoopraxizailii TepoiHb SBJISIOTH COOOK BiJAKPUTI, HENiHIWHI CTPYKTYpH, 3[aTHI 10 CaMo-
PO3BUTKY, CAMONIPOEKTYBaHHS, camopeanizarlii. KoxkHa 3 HUX, 3aJIe)KHO BiJl paHilie BUPOOICHUX 0COOMCTUX
MIPUHIIUIIIB, MO-PI3HOMY MPUCTOCOBYETHCA O CEPEIOBHINA, Y SKE MOTpaIIsie, pearye Ha HOro BIUIMB 1 Mae
PI3HUI CTYITIHD YCBIIOMIJICHHS TOTO, IO BiMOYBAETHCSA. 3HAYHY POJIb Y IIOMY BiIrPArOTh SK TITHOWHHO-TICH-
XOJIOTIYHI MeXaHi3MHU — eMOIlii, IepeXnBaHHs, CIOCIO KHUTTA, — TaK 1 KyIBTYpHO-ICTOpHYHA BU3HAYEHICTD.
[HTeHCHBHICTh TAKOTO MEPEOPIEHTYBAHHS 3aBXK/IH 3AJICKHUTH BiJI XapaKTepy CEPeNOBHINA, Y SKE IMOTPAIuIsie
CUCTEMa, Ta TOTOBHOCTI JI0 iCHyBaHHS B HhOMY. BucHoBKH. [TocmiIoBHE NOCIIIKCHHS ajanTailii JIOIUHU
JI0 TIOYAaTKy BiliHH, TpaHc(opMallis ii CHCTeMH BIPOAOBXK Hel Ta B MEPHHI Yac TIOKa3ye, IO B pa3i B3aeMOJil
3 Xa0COM ITIOJIChKa cUcTeMa repedyBae y KpUTUIHOMY a00 HaJIKPUTUYHOMY CTaHi Ta crpsMoBaHa Ha Qop-
MyBaHHs CTifiKO1, cTa0iIpHOT, MITICHOI CTPYKTYpH. SIKof0 Oyme I CTPYKTypa — IEMOHCTPYE NMHAMIKa 3MiH
LIHHICHOI CBiJIOMOCTI, 1[0 Ma€ KOJMBAIBHUHI XapaKTep, SKHA PETyTI0EThCS TPAAUIIHHUMEI MOPAJTEHUMH IIiH-
HOCTSIMH CiM’1, €THOCY.

CuHepreTHYHI HAINPAIIOBAHHS JAa0Th MOXIIMBICTh BUPOOWUTH HOBHUH IOMIISA] HAa XapaKTEPUCTUKY SIKOC-
Teil 0cOOMCTOCTI, aHaII3 YYMHKIB, YMiHHS TIEPEOPIEHTOBYBATUCS y CKIIJHIN cuTyalii. BoqHouac — BUBYHTH
YMOBH, HEOOXiJTHI ISl JOCSTHEHHS TOMEOCTa3nucy, TOOTO CTIHKOCTI Ta CTabUTFHOCTI BHYTPIIIHBOTO CTaHY
COIIabHOI CUCTEMH Ta CEPEIOBHIIA, y SKOMY BOHA PO3BUBAETHCA. JIJIs1 TiTepaTypo3HABCTBA 11€ HOBHH CTIOCIO
aHaItizy TBOPY.

Kuaro4uoBi ciioBa: cuHepreTika, caMoopraHizailis, JMHAMiYHa CUCTeMa, TOMEOCTa3MC, CTilika CTPYKTypa.
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Purpose. The purpose of the article conducts a synergistic analysis of a fiction work about the war. Based
on Martha Hall Kelly’s historical novel “Lilac Girls” (2016). In this aspect, these works have not been
the subject of special research. Methods. The research is based on an interdisciplinary basis, as it includes
specific approaches and terminology of synergetics — abrupt transitions, bifurcation and selection, self-tuning,
which are the main mechanisms of self-organization. Results. Based on interdisciplinary research, that
focus on the issues of social self-organisation during global tension and confrontation, consider the types
of chaos, its manifestations in society and the response of an individual and society as a whole. These issues
are quite relevant since they enable understanding of the level of the society’s or individual’s self-organisation
and contribute to developing a specific behaviour strategy.

Diverse types of characters’ self-organisation are open, non-linear structures capable of self-development,
self-projection, and self-realisation. Each character, depending on previously developed personal principles,
adapts and responds to the environment where they are placed differently and has a different awareness degree
regarding what is happening. Deep psychological mechanisms — emotions, experiences, lifestyle, along
with cultural and historical determination — play a significant role here. The intensity of such reorientation
largely depends on the nature of the environment where the system enters and its readiness to exist in it.
Conclusions. The article consistently examines an individual’s adaptation to the war outbreak and their
system’s transformation during its course and in peacetime. When interacting with chaos, the human system
is in a critical or supercritical state and aims to form a stable, balanced, integral structure. The nature of this
structure is exposed through the dynamics of changes in value consciousness, which has an oscillating character
and is regulated by the traditional moral values of the family and the ethnic group.

The synergistic approach provides a new perspective on the characteristics of individuals’ traits, analysis
of their actions, and their ability to reorient themselves in demanding situations. At the same time, it highlights
the conditions necessary to achieve homeostasis: resilience and stability of the social system’s internal state
and the environment where it develops. For literary studies, it paves another way for creative work analysis.

Key words: synergy, self-organization, dynamic system, homeostasis, stable structure.

1. Beryn

VY XynoxHi# JiTeparypi npeacTaBieHa 0e3714 MepcoHaxiB — 3 pI3HUM BHYTPIIITHIM CBITOM 1 TUTIOM
MOBEIIHKH, SIK1 BTUTIOIOTh Y CO01 XapaKTepUCTHKY CycniibHOro OyTTa. Cepen HUX € 0COOUCTOCTI, SIKi
3arajoM BUIVISAAIOTH SIK CKJIaJHA, BIAKPUTA, TUHAMIYHA CUCTEMA, 1110 y MPOIeci B3aeEMOIi 3 HaBKO-
JMILIHIM CEpeJOBUILEM 37aTHa J0 CaMOpPO3BUTKY, CAMONPOEKTYBaHHs, camopeanizauii. Buytpim-
HBOIO CHJIOIO TaKO1 JIFOAMHU € CBIJIOMa BOJIA, 10 BUHUKAE HA TJII MIJCBIIOMOTO ¥ 1IHTYiTUBHOTO. L[5
OCOOMCTICTh 3a3BMYail HampaBieHa Ha PO3BUTOK, MOJOJAHHS TPYIHOILIB, MPOSBISE aJ€KBaTHICTh
y pa3i NOCUJICHHS eMOIIIITHOI HAaNpYTH, PETYII0€ CBOT JyMKH Ta BIAYYTTS, SICHO PO3yMi€ MPUHIUIIH
pEerpecuBHOI Ta MPOTrPECUBHOI MOBEAIHKHU. 3aBASKU I[bOMY MIJISXOM CaMOBUXOBAHHS Ta CAMOKOHT-
POJIIO 33JOBOJIBHSIOTHCS 0COOMCTI IMTMOMHHI NOTPEOU, MIABUILYIOTHCS €(EKTUBHICTD 1 MPOTYyKTHB-
HICTh XUTTS, 10 HAOMIKAE JO TOMEOCTA3UCYy — CTIMKOCTI Ta CTaOLIBHOCTI BHYTPIIIHHOTO CTaHYy
COLIIAJIbHOI CUCTEMU Ta CEPENOBHILA, Y SIKOMY BOHA PO3BUBAETHCS. Ho6u3Ha TEMH — y BUBUEHHI
IUX MEXaHI3MIB 3 MOTIIAY camoopraHizaili. OcoOUCTICTh, MO 3/1aTHA O TAKOTO IMPOIIECY, € Bax-
JMBOIO, 00, HAa TyMKY CUHEpIe€THKIB, BOHA ONPUSBHIOE KOHCTPYKTUBHO CKJIAZIEHOTO Cy0’€KTa, KU
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aJIeKBaTHO MUCIIUTh, IJIECIIPSIMOBAHO PO3BUBAETHCS Ta TOTOBHUH 710 €(hDEKTUBHOI B3a€EMO/IiT 3 HABKO-
JMIIHIM cepefoBuieM. JloCIiHKeHHS TaKoi 0COOMCTOCTI € akmyaibHuM, OCKUTBKY BOHO Ja€ PO3y-
MiHHS, Ha AKii cTanii camoopranizaiii nepedyBae CycribCTBO UM KOHKPETHA JIIOAMHA. A 1Ie, Y CBOIO
4epry, CIpusie BUPOOJICHHIO CTPATET1] MOBEIIHKY.

[IpoGiiemy camoopramnizaiii po3pooistors 1. lo6porpasoa ([lobponpaBosa, dinkens, 2005),
JI. bessenko (bersenko, 2002), O. HikonaeBa (Hikomnaesa, 2005) Ta iHII TOCTIIHUKH, SIKI € TIPE-
CTaBHMKAMU Pi3HUX Traiy3eil Hayku. BoHM MpUAIISAIOTh yBary NUTaHHSAM COLIAIbHOT CAaMOOpraHiza-
1ii i yac mio0aabHOI HAIIPYTH Ta MPOTUCTOSIHHSA, PO3IIISIAI0Th THITH Xa0Cy, HOTO MPOSIBH B COLIIyMi
Ta PEaKII0 Ha HHOTO JIFOJMHU Ta CyCIHiJbCTBA 3aranoM. Came Iii HarpamloBaHHS € TEOPETUYHUM
MiATPYHTSIM HAIIOT PO3BIAKH.

Mema nawo2o 0ocniodicenns —y IPOLECi CHHEPTeTUIHOTO aHai3y 00pa3iB TPbOX repoiHb POMaHy
Maptu Xomn Kemni «by3koBi piBgaray (2016 p.) mpoaeMOHCTPYBaTH Pi3HI TUIIM caMOOpraHizamii
JIOMMHU B Xaoci. BUxoasiun 3 MeTH, BUPINIYEMO TaKi 3aBIAHHS: TOCITIIUTH XyIOKHI MPUHOMH, 32
JIOTIOMOTOI0 SIKUX aBTOP PO3KPHBAE IMPOIEC BHYTPIIIHBOTO BIOPSIKYBAaHHS KOXKHOI Te€pOiHi IS
JOCATHEHHSI TOMEOCTA3UCy; MOKa3aTu TpaHc(opMalliio ycTaJeHUX NPUHIMIIB 1 MOPAIbHUX HOPM
ITi]] BIUTMBOM CEPEOBHIIA.

B ocHOBI crokeTy poMaHy Jiexarb mojii J{pyroi cBiToBoOi BiliHH, JI0 SKMX TaK YW iHAKIIE MPH-
YeTHa KOKHA 13 TPhOX repoinb — 17-piuna monpka Kacst Kysmepuk, 37-piuna amepukanka Kapomnina
Deppizeii 1 ikapka-apiiika ['epra Obepxoiizep. JKuTTs 10 BiliHU BCiX TPHOX JKIHOK BUIIISIAE JIiHIH-
HUM, YpiBHOBa)XeHUM. BOHO sIBIIsi€ COO0I0 CTaOIbHUI CTaH 13 BUPOOIIEHUMH TTapaMeTpaMHu TOPSIIIKY,
y SIKAH 9ac BiJl 9acy BKIIFOYAETHCS CTATUCTHYHHUHA Xa0C — TOOTO TaKHid, IKHI JISTKO MOKHA TIOBEPHYTH
y 3BHYHUH nopsaok. Kacst BunThCs B karonuipKin mkomi JlrooOmina, Kapornina npairoe y ppaHIty3b-
KOMy KOHCY/IbCTBI B Hbto-Mopky, [epra — cTyaeHTKa MeandHoro inctutyTy Jlioccensaopda.

2. IcTopis Heznamuocti Kaci Kysmepuk

O6pa3 Kaci Ky3mepuk € nentpansaum y pomani Maptu Xomn Kemni «Bby3koBi giBdaray. 3a croxe-
TOM, LISl TepOiHs nepeOyBae B €MIEHTPI MOIH.

Komu B 1939 p. Himeyunna nmounnae OomOutn Ilompiry, niBuMHA CroYaTKy BHajae y Bimdaii,
00 HE MOXKE 3pO3yMITH, YOMY II€ BiJOyBAETHCS 1 3a M0 3HUIYIOTH ii HAPO. 1 pigHe MicTo JItoOmiH.
«[lormp1ra 3axuinanacs, HECy4H BEJHKI BTPATH, IIPOTE BCE K HE MOIVIA MPOTHUCTOATH CyYacHUM Opo-
HETAaHKOBHM JIMBi3isM HIMIIIB Ta ixHil aBiarii» (Kemri, 2016: 56). Po3cTpimtoBanu a6o 3abupaiu 10
KOHITAa0Opy HAWIIAHOBHIMIMX JIFOEH — MpodecopiB, aaBOKATIB, JiKapiB, 00 «IIOJSAKH HEMPHIATHI
JUIS TOTO, abu obiimMaru kepiBHI ocaam» (Kemri, 2016: 119). Crivicku MOJISKIB 3 aHTUHIMEIbKHMH
HACTPOSIMU CKJIAJIATMCS HarucTamu e 3 1936 p., 1 Tenep ix micie poOOTH O3HAYaIH JTITEpOr0 X
SIK T[T YT 3HUILIEHHS MMJI0TaMH. 3r0JI0M CTaJo BiZoMo, 1o B [lombmry 3i cxomy 3aiiium pociichki
BilichKa: «Ilicist BCbOTO IILOTO MU CTAJIM CXOKMMHU HA MYX, IIIO 3aJIUIUIH B MeTy, — OyJIn )KHBUMH, ajie
Hacmpa/i He Manu 3moru xutm» (Kemri, 2016: 120).

OrograBumch, Kacs BcTymnae 10 miamiJsHOT aHTHHAITUCTCHKOI OpraHi3allii, BAKOHYE BiIOBIabHI
3aBJIaHHS Ta FOTOBA MOXEPTBYBATH KUTTSAM 3a IIpaBay. 3a 1€ HoTparJisie B KoHuTadip PaBeHcOpIoK,
SIKMI BUSBIISIETHCS CIIPABKHIM NEKJIOM. JliBUMHA HABITh HE MOXKE TTOBIPUTH, 10 TAaKe 3HYIIAHHS HAJ
JFOJIbMH Ta MPUHIKECHHS T1THOCTI MOXKe OyTH peasibHICTIO. YK€ 10 10po3i 10 Tabopy 3 HEero Tparuis-
10ThCS Hanaau naHiku. OOCTaBUHM, y SIKi BOHA MOTpAIUIse, HE BIAMOBIAAIOTH ii IHHICHUM HAaCTaHO-
BaM. Ta i3 yacoMm JliBYMHA ONAaHOBYE ceOe 1 HAMaraeThCs MPUCTOCYBATUCS JI0 arPECUBHOT, XaOTUYHOT
CTPYKTYpH 3apajyl Toro, mod BmxuTH. TyT BOHAa MOBHHHA CcTaTH iHIIOW Kacero, — 3anuimuBInCch
CHJILHOIO, HE3JIaMHOIO, BIJJIAHOIO CBOil OaThKIBIIMHI, BOHA Ma€ HaOyTH HOBUX SIKOCTEH, 3aBISKU
SIKHM Ma€ 30CTaTUCS JKUBOIO, 0O YChOMY CBITOBI PO3MOBICTH MPO 3JI0YMHU HIMEIIBKHX HAIIUCTIB.

Konu nmronuHa notpamisie B XaoTU4HE, HerepeadauyBaHe CEpelOBUILE, ICHYBaHHS B SIKOMY CIIO-
BHEHE KPH3H Ta Tpari3my, BOHA MOBHMHHA aJalTyBaTHUCS IO HBHOTO, MIOCH Y cOOi 3MIHUTH, OHOBH-
TUCS, 00 XuTH aaii. Take OHOBIEHHS MOXKe OyTH KaracTpogidHuM. 3BICHO, Y TaKHMX 0OCTaBUHAX
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peopranizaiiis CBoei yCcTaHOBICHOT CHCTEMH IIIHHOCTEH MPOXOANUTH HEJIETKO, TOMY IO 1€ BiZIOYBa€THCS
Ha TJIi 3aTOCTPEHHS CyNepedyHOCTel MK MUHYJIMM KUTTSAM 1 TenepimHiM. Tak cranocs i 3 Kacero —
rapHO BHUXOBaHa, €MOIIiifHA, Becella, KUTTEPAIICHA JTIBYMHA CTHKAETHCS 13 JKOPCTOKUM CEPEIOBH-
meM, y SKOMYy BOHA IMOBHMHHA 3a0yTH TIPO CBOI JiBOYi Mpii, 00 OCHOBHOIO METOIO CTA€ 30CPEIKCHHS
cBoro XKUTTA. Kaci BaeTbes 110 cynepeyHicTh NocaaduTH, MOA0IABIIN HacaMIIepe T TICHXOJIOTIYHUN
6ap’ep. 3a IOTIOMOTOI0 BCHOTO CBOTO BHYTPIIIHBOTO PE3epBY BOHA BHPOOJsiE€ B OOl 3[aTHICTH 10
3IiHICHEHHSI OCOOJHMBO TSHKKHX [IiH, 10 TIOBHOTO KOHTPOJIIO CBOIX YYHHKIB, BUUTHCA HE BiTUyBaTh
CWJIBHOTO CTpaxy Ta po3ryoieHocTi. EMoriiiauii 6ap’ep, M0 T0Ia€eThCs Yepe3 Kpu3sy, 3a3Budaii MoOi-
JTi3y€ Ta CIOHYKAa€ Ha BUPOOJICHHS HOBHX IapaMeTpPiB MOPSIKY.

Kacs HamaraeTbcs 3aCIIOKOITHCS Ta CTPUMYE ceOe, KOJIM MTOJIOHEHUX NIPUHIKYIOTh yiapamu 0aro-
TOM, PO3/IATAIOTh 1 BiIOMPaIOTh yCi pedi, CTprKyTh Harono. CrioyaTrky BOHa HaBiTh 30epirae moayTTs
rymopy: nobpe, mo Takoro ii He 6aunTh koxaHuil [leTpuk; oruiakyBaTé CBOIO 3aryOieHy JiBOYiCTh
ITICJIS )KOPCTOKOTO OISy TiHEKoJiora Tabopy HEMae vacy.

CripaBxHsI JIIOTh 1 HEHABUCTh MOYMHAIOTH 3apOPKYBATUCS TOMI, KO JIBYMHA PAa3OM 3 IHIIMMU
yB’SI3HCHUMHU TIEPEKUBAE 3HYIIAHHS, TPUHIKEHHS Ta HEIJIIOIChKE 10 HUX cTaBieHHs. OMH 13 Takux
BUTIAJIKiB — YOUBCTBO YItOOJIEHOT BUNTENBKH, SIKY YUHI HA3WBAJIMA CBOEIO HAJIEI0, IOPOTOBKA30M, 3ip-
kot0. Kacst 3ammBaeTbes C1p03aMu BiJ[4alo Ta HE MOXKE BUTPUMATH AYIIEBHOTO OOJIIO, KOJIM HA 04ax
y BCiX )KIHKy BOMBa€ coOaka 3a Haka3oM HarISAabHHUIN, a JIBYMHY MPUMYIIYIOTh CIIOYaTKy HaIlH-
caTy Ha rPpyIsiX YYUTEIBKH HOMEP, a MOTIM i TUI0 BIATATHYTH A0 CTiHU. 3a cripoOy 3axuctuTH ii Kacs
OTpHUMYE€ ynapu 0aToroM i JABa THXKHI Kapuepy, A€ MOYMHAE TUIAHYBaTH MOMCTY, 3apajH SKOi rOTOBa
CTpaXKJIaTH.

Yac Bij yacy KOrochb BUKJIMKAIOTh HA PO3CTPIIL, 1 TOJI «TabipHA CiM’sD» BUKOHY€E OCTaHHE Oa)kKaHHS,
K OyJ0 KOJIMCh y CIApTaHIB — MPHUBOAUTH Y MOPAJOK CYKHIO Ta POOUTH 3ad4iCKy, 100 y CBOIO
OCTAHHIO MPOTYJISIHKY IO Talip-mTpacce 10 PO3CTPLIBHOI CTIHM JKiHKAa HILIa TapHOI0. YB’S3HEHI
HasBay 110 gopory KpacuBoro, 60 BoHa Oyira 00cakeHa TunaMu Ta KBiTamu. J{iB4ara HaBiTh MPH-
naymainu rpy «LLo s Bi3eMy i3 co6oro Ha KpacuBy nmopory», Ha3uBarouu pedi, mpo siKi BeCh 4ac MpPilOTh
1 siki B3stmm O 13 coOoro Ha el nuisix. Mama Kaci yssisina cede 3 OyketnkoM Oy3ky B pykax. A Kacs
3aBXK/IM HaMarajiacs BCiX pO3paauTH — ii TyMOp 3aCITOKOIOBAB 1 IOMTOMAraB IMEePEeKUTH BTOMY Ta TOJIO.
OnHoro pa3y BOHa IpuayMaa, o 3aKyTa€ThCs B ITyXOBY KOBpY Ta Oy/e cratu BCcro qopory. Harms-
Ja4yKH ii OyayTh HECTH, a HAUTOJIOBHIIIA 3 HUX Oy/e 0OMaxyBarTH ii 01maxaioMm i3 CTpayCcoBOTO Iip .

Kacst BupoOisie mpaBuiia, sKi JOTOMOXYTh 30€pPETTH KUTTSA: HE HIMKYBaTHCS Ha TEPEKINYKY
B MEPIIUI P, 00 HE CTATH >KEPTBOIO HYIBI'YIOUOT HANIAAAIBHUIN a00 ii cO0aKu; CKOHIIEHTPYBa-
TUCS Ta OyTH PO3YMHINIOIO 32 HIMIIIB; HE BUTPauaTH €HEPril0 Ha HEHABHUCTh; IyMaTH IIPO Te, 5K 30e-
pertu cuiu. 11{00 He BriagaTH B JeTpeciio, BOHA BiIBOJIIKAETHCS HA IIOCH 100pe — BUBYAE aHTITIHCHKY,
(bpaHIy3bKy, CIOCTEPIrae 3a MTAIIKO0, SIKa CTPYIIYE 13 KPHJI CHIKHHKH, 1 YSBIISIE, IK cama JIETHTb,
Kyau 3a0axae jaymia. AJie KoJId po3mie/iia, Mo TUIOYKH Y THI3/(I MITAalIKa CKPITLITIOE JTFOICEKHM BOJIOC-
csiM, y TPYISIX Ayxke 3amiemuiio. [onoBHe, yBaxae Kacs, He miamyckaru Tyry, 60 BOHA ripIia 3a XBO-
poOy. Ti, 1o i mijgnaBagucs, mepecTaBaiy iCTH Ta BMUPAIIH.

Haiibinpmoro crpaxnanas Kacs 3a3Hae, Koiu cTae OJHUM i3 «I1a0OpaTOPHUX KPOJIMKIB» — TaK
HasmBaia Jikapka [. Obepxolizep yB’I3HCHHX, Ha SIKUX MPOBOIMINACSI MEINYIHI eKcriepuMeHTr. Yepes
T€, 10 B HUX OyJI MMPOOTIEpOBaHi HOT'H, BOHU CTPUOAIIH, SIK KPOJIHKH.

Kacro onepyrots uotupu pazu. KoxxHoro pa3sy BoHa HaMaraeTbCsi BiIHOBUTHUCS, IPOTE 1€ BAAETHCS
BCE BaXKU€ Ta BakK4ye, TOMY IO JKaXiTTs MPOAOBKYIOTHCS Ta BUYEPIYIOTh YCi CHIIH. Y 300pa)KeHHI
JFOJICBKUX CTPaXKJIaHb aBTOPKA BIAETHCS J0 HATypalizMy. Tak, y «KpOJIMKIB» BHAAJSIOTH YaCTUHY
3pyHHOBAaHUX KICTOK 1 M’sI3iB; BiJl CTpaxy Ta OOJIO0 BOHM BTPA4alOTh CBIZOMICTH; IM HE JarOTh HE
TIIBKW 3HEOOTIOBAIBHOTO, a HABITh BOJIU. 3pijKa 3axoauTh Jikapka [. O0epxoiizep, 3apxau rpyda
Ta B JypHOMY HAcTpOi, pOOWUTH 3alKCH B 30IINTI, IMOPIBHIOE 30POBI HOTH 13 MPOOIICPOBAHHMH
Ta PO3BIIIYE TI0 JIDKKAX AKiCh Tabmuii. [Tonpu 371iCTh, 110 3aKUTIA€ BCEPEAMHI BiJl IOBHOT 3aJICKHOCTI
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BiJ ececiBIliB, Kacs He BTpadae IyXy Ta 3HAXOAWUTH Y COOl CHIIM MiATPUMATH Ie i moapyr. A cama
BECh Yac MOJIUTHCS, 00 710 Hel MOBEepHYIIACs 3/1aTHICTh XOAWTH Ta TAaHIFOBATH, IEPEKUBAE, SIK BOHA
BUDIIAAaTUMe riepe] [leTprkoM i3 Takoro MOHIBEYEHOI HOTOIO.

OcnabieHHs )KUTTEBUX CHJI, HE3/IaTHICTh 30€perTH PiBHOBArY CBiYaTh MPO MOCTIHHUA KPU30BUI
ctaH ([o6ponpasosa, 2005). Yacom Bin Oe3Haii TepoiHs Haue BTpadae MPUPOIHY OIOpY, i1 IiTic-
HICTh PO3MaIa€ThCs HA yacTHHH. AJte Kacsi TOHKO Bi9yBa€ 11l MOMECHTH 1 HE JIOITyCKAa€E CBOET 0CTATOU-
Hoi pyitHawii, 60 BOHa CTa€ CBIJIKOM TOTO, SIK )KIHKH 4epe3 1€ THHYTb.

Yac Big yacy yB’sI3HEHHX BHBOAATH Ha CTpaTy. XTOCh BMUpae caM BiJ Tu(y. 3acymKeHi 3ycTpida-
I0Th CMEPTh MO-PI3HOMY: OHI TUIAYyTh, 3JIATHCS, OLIBIIICTh TTOBOAUTHCS THXO Ta MOJUTHCS. XTOChH
30MpaeThes 3 OCTAaHHIMU CHJIaMHU 1 BUKPHKYE: «Xai xuBe [Tombmialy, 00 e HailbibIIe 3711 Th €CeciB-
uiB. Ha Kpacusiii 10p03i HamMararoTbCst TPUMATHCS TOPAO, TO-KOPOTIBCHKH, MY>KHBO.

[inkoBUTE OE3CHIUIA HACTYTIAE TICIs 3BICTKU PO CcTpaTy Marepi. Kacs kinbka aHIB HE MOXeE OTSI-
MUTHCS, HE X0ue XHUTH, IPUIYMY€E pi3HI Bepcii camoryOcTBa. BimuyBae cebe puboro — adpukan-
CHKUM HaMYJIUCTHM CTPUOYHOM, PO KK unTana B AMTHHCTBI. Konm HacTae 3acyxa, CTpuOyH 3apH-
BAE€THCS B HAMYJI 1 )KMBE TaM LIJIMMHU THXXHIMH, TIOKH He Mije goml. ToOTo BiH HauyeOTO HE )KUBUH, aje
it He meptBuil. Takwmii cran Oy y Kaci. HapemiTi, konu y cibo3ax J0igae cyn MOAPYTH, SIKY ITOBEIH
Ha CTpary, YKOTpe mpucsraeTbcst cobi BkuTH. L{ili MeTi BOHA MiIKOPIOE BCIO cede, 3aINIIal0IHCh
y Oynb-sIKiil cUTYyaIlii Ji€30aTHOO.

[TpoHNKHEHHIO Y TICUXOJIOTIYHUI CTaH repOoiHi CIPHUSIOTH 3aCTOCOBaHI aBTOPKOIO TPUHOMH EITiCTO-
JSIPitO, 110 BUKOHYIOTh Y pOMaHi CroxkeToTBipHi (pynkii. OTxe, Kacs Bupinrye nucatu TaeMHi TUCTH
7o0My. 3aBJISIKM CIelialbHOMY IM(PYBAaHHIO BOHA OMHUCYE MEIUYHI €KCIIEPUMEHTH Ta Mepeiuye
iMEHa IPOOTIEPOBAHUX, IKUX Ha ToW Yac yxxe Oyno 70. [liBuuHy 3irpiBae Hais, 0 HABITh KOJIX BOHU
BCl 3arMHYTh IO BU3BOJICHHS, CBIT uepe3 ii JIMCTH Ai3HAETHCS, IO POOMIIN HAIUCTH, 1 BOHU OyIyTh
nokapai. le BOHAa Ha3MBae «IONBCHKMM ONTHMI3MOMY, SIKHil Ia€ CHILy Ta HAcHAry. Ii mocTifHUM
JIeBI30M CTalOTh 3aKJIMKH: KOIHUX iCTepHUK, Tpeba miartu! [0noBHE — HIYOTO HE BiAUYBAaTH. XOUell
KHUTHU — 3a0yIb PO BIAUYTTS.

VY 1945 p. ipo eKCIIepUMEHTH HaJl JTIOIBMH B KOHIITA0OpPi CTaN0 BiIOMO 3a Mexkamu HiMeudwHH.
3 nosiBoro iHdopmarii mpo te, mo A. ['iTiep mro BiliHy mporpae, KepiBHUIITBO KOHIITAOOPY MOYUHAE
3HUIIYBATH «KPOJHKiBY», 00 MPUXOBATH 3JI0YMHH i YHUKHYTH NIOKapaHHs. [1o30aBiieHa Oy1b-sIKOTo
CTpaxy Ta roTOBA UTH JI0 PO3CTPiIbHOIL cTiHH, Kacs HaltbuTbIe TPUBOXKHUTHCS, YU 3MOKE BOHA IPOUTH
KpacuBoro 10pororo 3 BUCOKO IiAHITOIO TOJIOBOIO, 00 CHIIBHO KYJIbI'a€ Ha XBOPY HOTY. AJle miaciu-
BUI BUIIAJIOK JIOTIOMArae iii moTpanuTy B aBTOOyC, skuii ixaB o [lIBernii. Sk cranmo Bijgomo mi3HilIe,
I'. Timmuep, mo0 BUMpaBaaTHCS, T03BOJHUB IIBEICEKOMY Tpady BHBE3TH YaCTUHY MPOONEPOBAHUX.
Tak BoHa no6upaeThes 10 [lompi.

3naBanocs 0, i3 3aKiHUESHHSIM BiifHH Masio O Bifpa3y MOYaTUCS IACINBE KHUTTA. AJe TICIs YOTH-
PBOX POKiB KOHIITAOOpY II€ HEJIETKO, OO B TOJOBI MOCTIHHO BUHUKAIOTH MUTAHHS, HA SKI HEMae Bij-
MOBiJIi: YOMY 3a IIeW 4Yac HIXTO HE JIOTOMIr iM 1 THUCsuaM iHmuUX Jroneid? Tomy, Koiau BCi CBATKY-
10Th O(imiliHe 3aKiHYeHHs BiliHM, BOHA HE BiJUyBae CIpPaBXHBOI pagocTi, 00 Hacmpapii BiiiHa He
ckinumnacsa. Buxonuts, mo [lonpina npocto mepeunnia 10 pyK iHIIOTO, POCIMCHKOTO TUKTATOpa —
1. Cranina. 3aMicTh HOBOIO HUTTS KpaiHa oTpuMaia HOBy hopMy Hecnpasemusocti. HKBC Buko-
HYBAJIM 3aBJIaHHSI 3 BUSIBIICHHSI «BOPOTiB HAPOAY», CTPAUyBaJIN AECATKH TUCSY OIbCHKHX YB’ I3HEHUX
i crimbku x 3acwiand B ['VJIAT. Humu BHSIBIIIMCS THCSYI MPEICTABHUKIB IMOJBCHKOT 1HTEIITCHITIT.
«Boporamu Hapoy» Ha3MBaIOTh 1 KOJIUIIHIX B’S3HIB KOHITA00PY Yepe3 HaueOTo X «HEYUCTE CyM-
JTiHHA», 00, MOXKJIMBO, III0 TaM BOHU TIpAIfoBaJIM HA HIMIIB. JloBoguThCs OyTH TyKe 00epexKHUMHU
Ta TIOCTIMHO OIMISAATUCS, OOSTHCS TIOHOCIB, K1 BlIaJja 3a0X0UYy€ IPOIIHMA.

Kacro po3mantoe 37icTh Bif TOTO, 1110 BOHA MPHUCATHYJIACS CIIY>)KUTH CBOii KpaiHi, Bigaana 3a Hei
CBOIO IOHICT, a ii MiI03PIOIOTH Y MIMUTYHCTBI. [1 IpaTye 6aTbKo, 60 KMBE 3 IHIIOIO KIHKOIO, JOHbKA,
sAKa TparHe 3aiiMaTHCs TBOPYICTIO, sK 1i TOKiitHa 6abycs. [if ycromu 4yroThcs 3ByKH, CXOXKi Ha Ti,
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o Oynu B kKoHITabopi. Lle Oy 03HaKH MOCTTPAaBMATUYHOTO CHHIPOMY, CTPECOBOTO PO3JIaay, SKUN
3a3BHYaAll POSABISETHCS Yepe3 JESSIKUI Jac MIClsi TPaBMyBaJIbHUX OOCTAaBUH Yepe3 yTOMY, JpaTiB-
JMBICTh, IENPECiio, HE3IaTHICTh KOHIIGHTPYBaTH yBary. Bin ¢opMyeTbcs B JIIOAMHU, KA MpOMILIA
qyepes BiliHY, 1 3MaTHUI BUKJIMKATH CKJIAIHY aJalTallilo HaBiTh JO MHUPHOTO MiCISIBOEHHOTO KUTTSI.

Kacs, sk cuiibHa KiHKa, pO3yMi€ CBiif CTaH 1 MOCHJICHO MPAIfOE HaJl COOOK0: BIIAIITOBYETHCS HA
poOOTY B JiKapHIO, 3HAXOAUTH 1 JIIKYE CBOTO KoxaHOTO [leTpuka, ogpyX yeTbCcs 3 HUM 1 HAPODKYE
JIOHBKY, Ky BBaXka€ mapoM boxkuM 3a Bce, 10 IOBENOCsS MEepekuTH. Ta Bce 1€ 3HOBY HEMPOCTO.
VY 4onoBika BOHA HE MOXKE PO3ITICIITH TUX PUC, 32 SIKI TaK MOJTIOOMIIA KOJIMCh. BiH sxopcTokuii, rpy-
Owii, 3HEPBOBAHMM, 00 TEXK HE MOXKE CIIPUHHITH 3MIHCHHI CBIT 1 BiIYyBa€ MPOBHUHY 3a JIPY3iB 11O
MIAMILTIO, SIK1 goTerep y Jici. Haist Ha JeMoKkparito 0cTaTo4HO BMUPAE 13 TPUX0A0M A0 Biaau [Tomb-
CchKOT 06’ €tHaH0T PoGiTHIUOI mapTii — mics cmepti M. Craiza if0ro MeTOu IpaBIiHES HiKyIH He
nozinucs. O6insHI BUTbHI BUOOPHU HE BIAOYIIUCS, IPO HE3aJIeKHI MapTii Ta KPUTHKY TOA1 i TOBOPUTH.

ApanTtyBaTHCs O MUPHOTO JXKUTTSl Ba)KKO HaBITh 4Yepe3 JecsaTh pokiB. Kacs BuiMBae 317icTh Ha
pigaux. BoHa moaeHHo 1ae cobi CIIOBO BCE BUIIPABUTH: OyTH JOOPIIIOO JI0 JIFOACH, SIKi XOTYTh JIOTIO-
MOTTH, OiIbIIIe Yacy IpOBOAMTH i3 cim’ero. JKiHKY Bce wacrinie TypOye NUTaHHS: HEBXKE MiCIs TOTO,
K BOHA Hpoiiiia PaBencOprok, MUpHE KUTT iif He 10 cHaru? [if KaXyTh, 10 BCs NPUYUHA B HEHA-
BUCTI JI0 HAIKCTIB, SIKy BOHA HifK He Moxe BinqnycTutu. Ta Kacst He moromxyeTbes, 60, Ha ii AyMKY,
came 3aB/JSIKM HEHABUCTI BOHA CBOTO Yacy BIIKHBAJIA.

Jlo HOpMaTIbHOTO JKUTTS 11 oBepTae 3HaiioMcTBO 3 Kapomninoro deppineid, komu B 1958 p. iit pasom
3 IHIIMMH KXIHKaMH, 10 MPOHIUTH KOHITAO0Ip, MPOMOHYIOTh peabimitamito B Amepuii. Uepes Kijbka
MICSIIIB JIKyBaHHsS BOHA 3aHOBO BUMTHCS KHUTH Ta PAJITH CBITY, IOUYBAETHCSA BUIBHOIO Ta IACIHBOIO.
JlicHelineH 1, KaB’IpHA-aBTOMAT, eKCKypCii B I[iKaBi MICIls, IPOTYJSIHKA MicTOM, Oy3KOBI KYIIi Pi3HHX
KOJIbOPIB 1 cOpTiB y caxy Kapomiau — Bijf IIbOro X04eThes MoIIe Tuxarh. BiqayBaeTbces, 1m0 Mix TOO00
Ta MpoOJieMaMH — IUTHI OKeaH, HaJ| Oy3KOBUMH XBUJISIMH SIKOTO BHCOYi€ OiTHiA OyIHOK-KOpades !

Jlo mporo vacy 3akiHumBcst HiopHOep3bKHMil mporiec, i BCi 3J70YMHII KOHLTAOOpPIB MOKapaHi.
Ta Kaponina pantom MOBigOMIIsi€, MIO 3 TIOPMH paHilIe TEPMiHY TaeMHO BHUIyCTHIH [epTy
OO0epxoifzep — BUSBISETHCS, CBITY OyJ0 BaKJIUBO MI3HATHCS PO JOCBIJ HIMEIBKUX JIKapiB.
3 1952 p. I'epra nparoe cimeitHum JlikapeMm. [IporpecuBHe JIIOICTBO HE MOYKE 3MUPHTHUCS 3 TyMKOIO,
110 JIFOJIHA, sIKa BiOMpasia )KUTTS B 1HIINX, 3HOBY IPAKTUKY€. AJe mo0 J0BeCTH 11e, ii Tpeda odi-
uiitHo ymi3HatH. | Halikpaie 11e Moxke 3poouTtu cMminuBa Ta MmyxHs Kacs. Ilepeboproroun cebe, BoHa
Yyepes J0BIi BaraHHs TaKH MOTOKYETHCS Ha 3ycTpid i3 ['epToro Ta BUKoHye Bci nmpoxanHsa Kapominu
3apajau Oyara iHIIUX JIFOICH.

3HOBY MEPEKUTO CHIIBHUH CTpPEC, ajie TUIbKH TeTlep BOHA 3/1aTHA IPUMHUPHUTHCS 3 PIAHUMU Ta MPH-
TOPHYTHUCS /IO YOJIOBIKa, SIK paHilie, 3p0OHUBIIN CTOCYHKH OJIMKYMMH Ta TOBIPIHBIIIUMH.

3. lasax o metu I'epru Odepxoiizep

[Ticns 3akiHUEHHS MEIIHCTUTYTY BOHa oOMpae poOOTy B KOHITabopi, 60 BIpHUTH, IO TaM 3.iii-
CHHUTBCS MPisl BChOTO ii )KHUTTS — CTATH OJHUM 13 Hallkpamux xipyprie CC. B inmomy wmicii e 0yio
HEMOXKITUBO — KIHII-XipypTy CyCHiJILCTBO HE JOBIPSIIO.

[I{o6 mpuctocyBarucs 10 poOOTH B KOHITAOOpi, BOHA TAKOXK Ma€ JICHIO B cOO1 3MIHUTH, MPOTE
i 3MiHM HE Taki KapAuHaNbHI, K y Kaci, ToMy mo ii cBimomicTs chopMOBaHAa B yMOBAxX iHIIIOTO
CYCITLIIBCTBA — JKOPCTOKOTO Ta IuHIYHOTO. OTXKe, ii MeTa OB’ s13aHa 3 HOro MailOyTHIM 1 BiIOBiTae
fioro Bumoram. 11106 momorTucs ycmixy, ili Tpeba 11e HaBYUTHCS HE 3BEPTATH yBaru Ha 3aKpUBAB-
JICHHX, 3aKaTOBAaHMX JKIHOK, HE YyTH iXHIX KPHKIB BiJ] OOJIO Ta CTEKWTH, MO0 IiJ yac omeparii
0e3 3HeOOTIOBAILHOTO Tali€HTKA i1 He BIi3HaIA. YCe 1€ CIIoYaTKy MOXUTHYJIO BIIEBHEHICTh MOJIOAOT
nikapku. Komnu i AeMOHCTPYIOTh IpOIIEC «CeNeKIii» YB I3HEHHX, 11 HaBITh HYIUTH, 1 BOHA PO3YMIE,
10 BUNPaBHUI Ta0ip — 1€ JIMIIe BUBICKA, 1 BIAMPABIAIOTH TYAH HE IPOCTO HEpoO 1 3mounHIiB. 1106
BIZIBOJTIKTHCS, BOHA IIEPEHOCHUTD YBary Ha TapHi Ta30HH, OyJAMHKHU /7151 KEPIBHHUIITBA, FAPHO OOJIAIITO-
BaHy KIMHATy B KOTEIDKi, Ha JIUIH, OCIIBaHI B HIMEIIBKOMY (OJIBKIIOPI 5K «JIE€pEeBa 3aKOXaHUX), —
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11if my>ke momo6aeThes, Mo 300Ky Tadip BUTISIIAE K caHaTopii. Lle 3My1rye 3poOuTH nepuii Kpok —
SIK CTPUOOK Y XOJIOZHE 03€pO.

106 cratu HaiikBami(iKoBaHIIINM XipyproM y Tabopi i yBiliTH B eniTHY rpymy JikapiB CC, BoHa
EKCTIEPUMEHTY€ HaJ JIIOABMHU, CEpel] IKUX BUSBISIETHCS Kacs, XOI0QHOKPOBHO MPOBOAUTH CTEPHITi-
3alifo JiBYaT, sKi OyJu BiAIpaBiIeHI HA MMOTAy HIMISM, YOMBAE JIONEH CMEPTETbHIUMH 1H €KIISIMH,
BUKOHYIOYH HOPMY 32 Haka3oM i3 bepiiHa, 3a 1110 B HAaropoty OTpUMYE€ XpecT «3a BICHKOBI 3aCITyTHY.
Mornona Jikapka BYHMTHCS BHKOHYBAaTH 1€ «JIOOpPO3HWIMBO» 1 BBaXKa€, M0 POOUTH «CHPABXKHIO
MOCITYTY», TIOPIBHIOKOYH JTFOJICH 13 XBOPHUMH COOaKaMH, SIKUX HEOOXiTHO MPUCTIATH, 00 1M030aBUTH
cTpaxnaHb. ['epTa BHeBHEHaA, 110 TAKOK YYacTIO BOHA MPHIIBUALIYE nepemory Himeuunnu, Tomy
CBOI Jii HE Miae KOMHUM CyMHiBaM. HaBmaku, BOHA MHUIIIAETHCS TUM, IO CTaJIa KIHKOIO-JIiKapeM
peiixy, — CHIIbHOIO, 30cepe/keHo0, 00 Hapo/pkeHa Uil BeMMKUX crpas. Himo He mMoxke iif 3aBa-
IUTH, 60 BOHA TOTYBAJIacs J0 I[bOTO BCi POKM HaBYAHHS B MEJIHCTUTYTI: CHCTEMaTHYHO 3HMKYBasa
CBill Tak 3BaHWH «IOPIr YyTIUBOCTI», Oepydyd ydacTh y 0OfX Ha MeYax B aHATOMI4HIN J1aboparo-
pii, e 3aMiCTh ME4iB CTYIEHTH BHKOPHCTOBYBAJIM JIOACHKI KiHIIBKU. ['epra ymnepro pobuia CBOIO
IyUIy «4EepCTBOIOY», «3aMOPOXKYBaJlay CBOi MOYYTTS B OTMIHHX CHTyallisX (3MINUBIIK 3yOH, Tep-
MiJTla HACWJUIA BiJl PiTHOTO JIsibKa, KOJH MigpoOisiia B HOoro M sICHIM KpamMHHIIl, 00 BiH IUIAaTHUB 32
il HaBuaHHs). Yce e Ui TOro, MO0 CTaTH MOBHOI[IHHUM YWICHOM HAIIMCTCHKOTO CYCIIBCTBA, 00
HaCTIpaB/i BIpUTh Yy T1TJIEPiBCHKI i1ei Ta Bemmke MaiiOyTHe HiMeuunnu. Y yacu KepyBaHHS ITiIpO3Ii-
JIOM MOJIOAKHOI HAMCTCHKOT napTii ['epra mpoiinuia sxopcTkuii BigOip i oTpuMana mocBi4eHHS PO
0e30raHHy TeHETHYHY iCTOPIlO0, 110 03HAYAJI0 BUCOKY PACOBY LIHHICTB. SIK BUMarae craTyT ii maprii,
BOHA MIATPUMYE 1710 3HUIICHHS €BpEiB, 00 3HAE 3 MiAPYYHHKIB, IO BOHU HE 3aCIyTOBYIOTH OyTH
Harli€to, 00 JIIHUBI, «4iNKi Ta cXWIbHI 10 manyBanHss» (Kemri, 2016: 68). HaBiTh konu sikap-eBpen
0e3KOpUCIIHMBO AonoMarae ii XBopomy 0aTbKoBi, I epra BOauae B IbOMY OMH 13 TPUHOMIB «ITiAYETTHUTH
JTIOIMHY Ha Ta40K», 00 yaepTHCsS B JOBIPY 10 TPYAAT-HIMIIIB, a 3r0JIOM 31epTH Tpu mKypu. Komn
T3HAETHCS, IO BCIO CiM 1O JIIKapsi BOMJIN, HAMAraeThCsl HAJIAIITYBATUCS HA 3BUYHE CIIPUIHSTTS TAKOi
cutyartii, 60 Bce e «1i1si po3BUTKY HimMeuunHuy.

[Ipo Te, M0 HAIUCTCHKI i7el XMOHI, BOHA HABITH CIyXaTH HE Xode. barbko, ouH 13 Hebararbox
KOPIHHMX HIMIIIB, SIKi HE MiATPUMYIOTh HOBY BIIajy, HAMaraeThcs il mosicauty, mo A. ['itiep crane
noru0esuTio AJisl BCiX, 00 BiH MPUBJIACHIOE BCE, IO HWOMY 3aMaHeThes, youBae Himeuunny 3apaau
3aJJ0BOJICHHs BIacHUX amMOiii. Ta ['epra BUIIPaBIOBYE 1€ K «PO3MIMPEHHS KUTTEBOTO MPOCTOPY
st 11 OaTbKIBIIMHUY, ajke dropep Ooperbes 3 OinHIcTIO Ta 6e3pobiTTsaM. «Ilo 3 Toboro cramocs,
I'epTo? — 00yproeThes 6aTpko. — Kyau mozinacst Most ToHEUKa 3 T0OpHM CepIieM, siKa 3aBXK/IU MEPIIO0
KHJaJia MOHETKY 0 Onsmanku 3 rpomuma it 6inaux?» (Kemri, 2016: 82).

CrpapxHiii crpax ['epra Bigquyna B 1945 p., konu iHpopmanis mpo «KPOJIHUKIBY» BHHUIILIA 32 MEXi
Himeuunnu, i opranizaiis Tabopy novasna po3BaitoBaTucs. [y 3HATTS HapyTH HABITh Yac BiJ 4acy
Ha/pi3ana cobi pyKH, Ta 3acTOKoITHCS He BUXonmio. 111006 yHUKHYTH TOKapaHHs, BOHA TAEMHO BTiKa€e
3 Tabopy. I1ig yac cipodbu camoryOcTBa MOMIIEHCHKI 11 32apeIITOBYIOTh 3a 3JI0YHMH ITPOTH JIFOICTBA.

4. Biiina B xutTi Kapouainu ®eppinei

B o6pa3i Kapomiau BriieHl prcH yCHIIIHOI MpamiBHULI (HPAHIy3bKOTO KOHCYJIBCTBA, CBITCHKOI
JIBHIII, SIKa OPTaHI30BY€E raja-mpuioMu sl 300py TpoIIeH Ha TOTIOMOTY (PaHITy3bKHUM CiM’SIM, IO
BHDKIDKAIOTH 13 DpaHiii 10 AMepHKHU uepe3 HeCTabUTbHICTh Y KpaiHi. « DpaHIy3u — MOsl aXiJIecoBa
1’ siTa», — roBopuTh BoHa (Kemi, 2016: 33). 3a migATpUMKH KOHCYJIBCTBA KiHKA MMOCTIHHO OTIOMarae
TITAM-CHpOTaM i3 (hpaHIly3bKOTO MPUTYIIKY. Y CBOi 37 POKiB BOHA 3MHUPHJIACS 13 CAMOTHICTIO 1 B)KE HE
HAMaraeTbesl BIAIITYBATH CBOE OCOOUCTE JKUTTS, TOMY LIIKOBUTO BiJIA€THCS POOOTI, /1€ BCE KOHTPO-
JIIO€ Ta MPOYMYE JI0 TPIOHHUIIB.

3 moyarkoM BiliHM B €Bpori ii CTaH 3MIHIOETBCA, SK 1 B IHIIMX aMEpPUKAHIIB, — BiJl JIETKOTO
MOOOIOBAaHHS IO IIJIKOBUTOTO BiJT4a0, KOJMM y BiliHy BcTymae Amepuka. L{i 3MiHM MpOSBISIOTHCS
K y TipoeciifHii JisUTbHOCTI, TaKk 1 B ocoducTomy XuTTi. BoHa 3akoxyeThcs y (paniysa Ilomns,
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KU1 oBepTaeThest 10 @panuii Ta morparmuisie B konnTadip. Ha BiiiHi ruHe pigauii Opar, 3 skum Oyna
B JIy’)Ke ONMU3BKHX CTOCYyHKaX. Ta 1ii BIA€ThCsl BraMyBaTH CKJIQ/IHI €MOIIii Ta 3HAWTH 1HIII HAPsSIMU
npodeciiftHOi AiSUTBHOCTI, HAMO1IBII KOPUCHI B TIEH Yac He TUTbKH 0COOMCTO IS Hel, a i JUIsl 1HIITUX.
Kapomina 3ocepez[>1<yeTI>cs1 Ha POOOTI 3 TAEMHUMH JOKyMEHTaMHU [P0 MACOBE 3HMUILICHHS HALIUCTAMK
€BpeiB, CIIOB’SH, IIMTaH i BCiX, KOTO BOHU HA3BAIM «HEIONIOABMID. [i JOPYYatoTh BUSBHUTH, € HiMII
PO3MIIIYIOTh TPAH3UTHI TaOOpH ISl HACENIEHHS, KOTO TYIW PO3MOAUISIOTH, 32 10 3aapEIITOBYIOTh.
Tak BOHa MI3HAETHCS, M0, OKPIM TPAH3UTHHX, € ¢ TAOOPH 1HIIOrO MPU3HAYCHHS — KOHIEHTpA-
uiitHi. HaneceHHs Ha KapTy MMoKa3aio BEIHUKY iX KUTbKicTh B ABCTpii, [lonbmii, @panmii, Himeaunsi.
3aBasSKU JOCTYIy /0 CHHCKIB 3aapelITOBAHUX CTA€ BIIOMO, Y SIKMW KOHLTa0ip mepenpaBieHUl ii
koxaHnuil. Cutyartist me Oibllie yCKIIAIHIOETHCS, KoM BalllMHITOH po3puBaEe AUIIIOMATHYHI BiJHO-
cunu i3 ®panmiero, i B Horo-Mopky 3axpuBaiots moconscTso. Kaponina npoorxkye cBoro Grnaro-
YHHHY MiSJIbHICTH HA JONOMOTY (PpaHIly3bKHM JITSIM-CUPOTaM, SIKUX MOCTIHHO KyIHCh €BaKyIOIOTb.
BoHna caMoTyXku 30Mpae MOCWIKH HaBITh TOMI, KOJIM KOHCYJIBCTBO TIEPECTa€e OIUIauyBaTH iX, 37a€
cimeiiHe cpibyo B aHTUKBAPHUIA MarasuH 1 MepenuBae CBOi pedi Ha AUTSYI.

Hapnist Ha macnmBe MaiiOyTHe 3’ siBisieThes TUTbKH micist [lepemoru. Kaposnina 3naxonuts y [apmki
[Tons1, 3HECHIIEHOTO Ta XBOPOTO, 1 IOKJIAaa€ BCIiX 3yCHIIb, 00 BIIIIKYBAaTH HOTO CIOYATKy BiJ TH(Y,
MOTIM BiJl MHEBMOHI1, ypakeHHs ceplis, 00 BOHA YeKaja Ha HBOTO IUIMX IT'ATh pOKiB. [lmanu Ha
CIIUIBHE JKUTTS CKACOBYIOTBCSI, KOJIM PAaliTOM TOBEPTAEThCs ApykuHa [loms, xBopa Ha T, SIKy BBa-
KaJy 3aru0IIot0, 1 MOBIOMIISE, 10 B HUX € CIUIbHA JIOHBKA, SKa 3aryOuiacs yepes BiiiHy.

Kaponina Bnaziae y Bijuaii Ha KiJTbKa MICSIIiB, aJie OJTHOTO PaHKYy IMTPOCHHAETHLCS Ta A€ COOI CIIOBO
MoYaTH KUTTA 3aHOBO. JKiHKa poOWTH Te, Ha MO HIKOJIHM HE 3BaXXWiacs O N0 BIHHU — 3HAXOAWTH
noHbpKy [lonst B omHOMY 13 NMPHUTYIKIB, epegae Horo KoopaAnHaTu O6aTbkaM IiBUMHKH. Yepe3 marip
BOHA JII3HAETHCS MO icHyBaHHS HarioHanpHOT acomianii 1enopToBaHuX ydacHHUKIB CIpOTHUBY, SKY
opraHizyBajia KOJHIIHS yB’ s3HeHA PaBeHCOPIOKY JUIsl TOTIOMOTH JKiHKaM, 10 MTOBEPHYIIUCS 3 HIMEIIb-
KHX KOHITabopiB. Kaponina 3aB’s3ye nepenucKy i3 UMM KIHKaMH Ta JI3HAETHCS PO BCE, 0 BOHU
MIEPEXKIITH, OPTraHi30By€e OIarOUMHHI 3aXOH B PI3HUX KpaiHax, 30Mpae KOIITH IS «KKpOJIMKiB» PaBeH-
cOproky, o6 nepenpaButi ix 10 CILIA Ha miKyBaHHS. YBECH CBIT BIATYKHYBCS: JIIKapHi OyJIH rOTOBI
ix y3sTH Ha Oe30IUIaTHE JIKYBaHHS, PECTOPAHM MPOIIOHYBAIN XapuyBaHHS, KYPHAIH BiIKPHUBAJIH
JIHIIO OATY Ta B3YTTS JJIS IUX JKIHOK, JIESKI CiM’1 MPOMOHYBAJIM POKUBAHHS, XTOCh ITPOCTO BUCH-
naB rpomi. Tak Kacs i3 cectpoto cTanu 1ii HaROIMKINMU TTOIPyTaMHu.

S. BuCHOBKH

BiifHna 3MiHIO€ )XUTTS BCiX TpbhoxX repoinb. I1ix uac nepedysanns Kaci Kyzmepuk y konmradopi ii
KUTTS MOCTIHHO OyIno i 3arpo3or0. 11106 30eperTH )kutTTs, HeOOXiaHO OyII0 KapIMHAIBHO TpaHchop-
MYBAaTH CBOE CTaBIICHHs 10 cepenoBuina. [Ipore, mposBIssi04M HEHABUCTH JI0 MPALIBHUKIB TabODY,
TepOiHs 3aJHMIIAETHCS JIOASHOIO, CIIBUYTIMBOIO M YBa)KHOKO 10 CBO€I «TabipHOI cim’i». Lle mpak-
THUYHO JEMOHCTPY€E CaMO3apO/KEHHSI HOBOT OpraHi3aiii Ha 0a3i THX OCHOBHUX NPHHIUIIIB, sIKi Oynu
BupoOieHi B Kaci 3 muTuHCTBa. 3aBISIKM MY>KHOCTI, CMIJIMBOCTI, PIlIydOCTi 1l BAA€THCS BUPOOUTH
HOBI U151 ce0Oe MmpaBuiia BUXKHBAHHS B IboMY Xaoci. [lepexwura Hampyra Ta Tpari3m He Jar0Th HOP-
MaJIBHO aJaNTyBaTUCS i O MUPHOTO XKHTTS, TOMY 110 TpeOa MpONTH HOBHUH HIJISAX CaMOOpraHi3aiii.
JlocATTH TOMEOCTA3HCy BAAETHCS TUIBKU Y€pPe3 CTPECH, SIKi BKOTPE OHOBJIIOIOTH T€POiHIO.

Biiina 3minro€ npodeciiine it ocodbucte xutTs Kapominu, xoua 6e3nocepeHpo1 ydacTi B Hiil BOHa
He Oepe. [Ipore HenepebopHEe OaXkaHHSI TOTIOMOITH Ta MiATPUMATH JIIOAUHY y CKIIAJHINA CUTYyalii He
3aThMapIOETHCS )KOPCTOKICTIO TA IMHI3MOM BiifHH. BHYTpIilIHS CHJ1a repoiHi TPUMA€ETHCS Ha SIKOCTSIX,
SK1 CTaNM U1 Hel 3BUYHHUMHU, — 11€ T0OPOTIOPSAAHICTh, YECHICTD, IIUPICTD 1 CHIBUYTTS. 3aBISKH ILOMY
BOHA TIepeMarae BCi )KUTTEBI KOJIMBAHHSA, a KIHIIEBA MeTa ii [yMOK 1 BUMHKIB 3aBX/IU OJIaropoHa.

[puamunu ['eptu O6epxoiizep, ycTaHOBIEHI HEIO 10 MPUOYTTS B KOHITa0ip, KapIMHATHHUX 3MiH
He MoTpeOyIoTh, TOMY IIO I BiliHa Oyna juis Hel odikyBaHa. Te, mo Bukiankano B Kaci Ky3mepuk
rIOO0KI CyNEepeYHOCTI Ta panTOBHMA cTpec, 1Tt | epTH BUSBUIIOCS JIMIIE HE3HAYHUM YCKIIQTHCHHSIM,
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JETKUMH KOJTMBaHHIMH. [IpoTe mOMUIKOBUI BHOIp KiHIIEBOI METH (aTpakTOp) MPHU3BIB 10 Tparid-
HOTO (iHAITY.

OTxe, caMmoopraHizallisi KOXKHO1 3 TepOTHb Y 4ac BIHU MPOXOAUTH HUISIXOM TpaHchopmarlii paHimre
YXBAJICHUX MPUHIUIIB BiAMOBIIHO 13 CBOEIO BHYTPINIHBOIO MPUPOJIOI0, YCBIIOMIICHHSIM 1 MOpPajib-
HUMH miHHOCTAMU. [1[06 TpanchopmMyBaTH Xaoc i TOCSATHYTH TOMEOCTA3UCY, KOKHA TePOiHs IPUBO-
TMTH yci CBOI MificucTeMu (BHYTPIIIHIN MOTEHIIIAN) 10 CKOOTIEPOBAHOT Jii.

[Iponiec mepeopieHTyBaHHS JIIOAMHUA B HOBOMY CEpEIOBHINI B JITEpaTypO3HABCTBI BUBUCHHIA
HE JOCHUTH 1 moTpelye MomanblnX yTO4HEHb. [IpoTe MokKeMO CTBEpIKyBaTH, IO iHTEHCHBHICTh
TAKOTO MEPEOPIEHTYBAHHS 3aBXK/IM 3AJICKHUTD BiJl XapaKTepy CEpeIOBUINa, Y SIKEe OTPAIUISIE CHCTEMA,
Ta TOTOBHOCTI JI0 iICHYBaHHS B HbOMY. B3aeMo1is 3 Xa0COM BUKIIMKAE€ KPUTUYHUN a00 HATKPUTUIHUN
CTaH JIFOJICKKOI CTPYKTYPH Ta CIPSMOBYE ii Ha (hOpMyBaHHS CTIHKOCTi, CTabIILHOCTI Ta LMITICHOCTI.
Sxoro Oyze s CTPyKTypa — IEMOHCTPYE TMHAMIKA 3MiH I[IHHICHOI CBIJOMOCTI, III0 Ma€ KOJUBATbHHIMA
XapakxTep, SIKUil, Ha TyMKy CHHEPIeTHKIB, PETYIIOETHCS TPATUIIHHUMI MOPAJbHUMH IIHHOCTSAMU
cim’i it ernocy (Hixonmaea, 2005), Ky/IbTypHO-ICTOPHYHOIO BU3HAUEHICTIO cBimoMocTi (oOponpa-
BOBa, 2005).

Jliist jtiTepaTypo3HABCTBA 1€ HOBHUIA MOTIIS HA aHAJI3 XYIOKHBOTO TBODY.
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