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MUTELD SAK BOIH: HOBI TEPOIKO-MI®OJOTTYHI MOAYCH
BIOTPA®I3MY ¥ II’ECI HEJIU HEXKJAHOI “OTVETKA@UA”

bonpapesa OJiena €BreniBua,

doxmop @hinonociunux Hayx, npogecop,

20JI06HULL HAYKOBULL CIBPOOIMHUK

Kagheopu ykpaincokoi rimepamypu,
KOMRapamusgicmuxku ma 2piH4eHKo3HA8CMEd
Kuiscvroeo ynisepcumemy imeni bopuca I pinuenxa
o.bondareva@kubg.edu.ua
orcid.org/0000-0001-7126-452X

IT’ecy mpo 3arudmoro Ha Cxomi Yipaiau BiiTKy 2016 poxy Bacuns Crinaka — comicra [Tapuspkoi HarioHaTEHOT
oriepH, sIKUi oBepHyBcst B Ykpainy, abu OoponutH ii Ha ¢hponTi, — Hena Hexxnana crBopuiia Ha mouatky 2017 poky,
TOOTO TOJI1, KOJH 11O ii MpoToTHNA I1e OYI10 ONPUITIONHEHO MiHiMyM Oiorpadiunux Bizomocteit. Lllonpasna, apama-
TypruHs Oyjia 3HalioMa 3 HUM OCOOMCTO — 11 BIAOYIIOCsI it yac 11 KijlbkamicsiaHoro nepeOyBanHst B [Tapuxki, Tomy
JlaJTi BOHA BiJICTE)XXyBajla OT0 KUTTEBY ICTOPIIO Y COLIATIBHUX MEPEkKax; aBTOPII TBOPY TAKOXK BAAIOCS BiIITyKaTH
iHpOpMAITiIo TIPO OTIepHi MapTii, siki 3podrm Bacwmsa Crinmaka BimoMuM y €BpoITi, CKyTIi TaHi PO BOJIOHTEPCTBO
cniBaka 11 Maiinany Ta yKpaiHCBbKOI apMii, BOHA 3HaJIa, 11O CIIiBAaK 3arMHYB HEOAPY>KEHHUM, L0 BiH yxe OyB Ha
poTarii i Mir aJti peanizoByBaTHCs Y MUPHOMY JKUTTi, ajle TaKu JOOPOBIIBHO ITOBEPHYBCS Ha (PPOHT 1 BOIOBAB TaM
iz mo3uBHUM «Mi», 3perToro, Horo KuTTs 3a0paa Kyist pociicbKoro cHaimepa. Sk st 6iorpadiaHoro TBOpY,
HABITh TAKOTO OIIAJJTMBOIO B 00Cs31, SIK Jipama, peajibHa OiorpadiyHa kaHBa MiHiMasibHA. TOMY aBTOPII IOBEJIOCS
LTyKaTH iHIII PeCcypcH ONPaIFOBAHHS IIHOTO 00pasy, IKUM 1 MPHUCBSIYEHO CTATTIO.

Merta — nmpoaHai3yBaTH HOBi €CTETUYHI peCcypcH JpaMaTypriqHoi repoigHoi Oiorpadii, iHcTipoBaHi cydac-
HOMO BiifHOIO Ha Cxoni Ykpainu, BiapedekTyBaTu Mozeni iX XyIokHbo1 peanizamii y m’eci Heqn Hexnanoi
“OTVETKA@UA”.

Metoau: 6iorpadiunuii, KyJIbTypHO-aHTPOIOIOTIYHUH, pelleNTUBHA TIOETHKA, Mi(DOIIOETHKA, CTPYKTYpPHO-
CEeMaHTUYHUH.

Pesyabraru. [I’eca Hemn Hexxmanoi “OTVETKA@UA” moxxe OyTH mpoaHaiizoBaHa y pi3HUX KOHTEK-
CTaxX — XyIOKHIX TBOPiB Mpo BiliHy Ha Cxoxi Ykpainu, cydacHuX OiorpadigHuX IpaM PO MUTIL, HOBUX €CTe-
TUYHHUX PECYpCiB CydacHOT MOHOApaMH ToIio. BoHa BUPI3HSETHCS THUM, III0 HA MOMEHT il CTBOPEHHS aBTOPII
Hebarato OyJI0 BiZIOMO PO BCECBITHHO YCIABICHOTO CITiBaKa i yKpaiHChKOTO BoiHa-100poBosibis Bacuis Ciri-
naka, 4uii o0pa3 peanizoBaHo y TBopi. AJike nepiia OiorpadiyHa KHATa Mo bOTO0 MUTIL Oy/ia HaJIpyKOBaHa
Yepes JIBa POKH IiciIst Oy OIIiKyBaHHS Ta IIOCTAHOBKH I €CH PO HHOTO. TOMY aBTOPII TOBEIOCS IIYKATH 1HII
XYIIO’KHI pecypcH, sIKi OW JO3BOJWIIM pealli3yBaTH HaMideHy aBTOPCHKY iHTeHITif0. ToMy BracHe OiorpadidHa
KaHBa TBOPY MiHIMaITli30BaHa, HATOMICTH I1€ JTa€ aBTOPIIi 3MOTY €KCIIEPHUMEHTYBAaTH 3 Oiorpadiero SK KapKacoM,
Ha KUK MO)KHA HAaHM3YBaTH 1HII Jpamarypriudi crparerii. 30Kkpema, 3a BiICYTHOCTI MarepiaiiB, sSIKi MOXe
BiJ CBOTO iMeHI MmpoMoBisiTH Oiorpadiunnii nepconax, Hena Hexxnana BOauae ceHC 3aqyduTH 10 OMOBifl
BUTaJ[aHy NPOTAroHICTKY Ta JaTH 1l MOXKIIHMBICTh CBITYATH MPO HHOTO. J{JIsl IHOTO JOBOAMTHLCS CTBOPIOBATH
IUIACTUYHHMN Ta JAMHAMIYHHMNA 00pa3 OMOBIAAYKH, Bi3yai3yBaTu ii CIICHIUHI aMIulya, BIaBaTHCS J0 CLCHIY-
HUX €TIOIB Ta IMIIPOBI30BAaHUX TEPEBTIICHD, MAPKOBAaHUX TIEPPOPMATHBHUMH TIepEBAsSTaHHSIMHI. HaToMmicTh
cam Oiorpadivnuit 00pa3 3a3Hae pO3NOPOIICHHS, THPAKYBaHHS, POZUYHHIECTHCS B IHITUX KOHTEKCTaX. Y Takui
crnoci6 Oiorpadis camoro Bacuist Ciimaka JOKOHCTPYHOBYETBHCS, IPUUOMY A0 LBOTO MPOLECY 3alisiHi He
ICTOpWYHI BiIOMOCTI Ta MarepianbHi apTeakTH, a «TOHKI Marepii», sKi CIOMy4YaroThesi 3 GitocopivHICTIO,
MyONIIUCTUYHO TOHAJIBHICTIO Ta JIETKOI MOCTMOIEPHOIO IpoHiuHicTIO. JloBepiienuii oopa3 ['epost Baerbes
CTBOPHUTH 4epe3 3a/iI0BaHHS MiAKPECIeHoi repoisaii, MpoBiTHUMI MOIyCaMH KO BHCTYIAlOTh MAacKyIiH-
HICTB, Mi()OJIOT13M, MiTITApHE TIIO Ta ONPHUSBHEHHS aBTOPCHKOTO TOJIOCY.

BucnoBku. [T’eca Hequ Hexmanoi “OTVETKA@UA” — ne uikaBuid i caMOOyTHIH JpaMaTypriqYHAN
TEKCT Ipo BiiiHy Ha Cxoxi YKpainu, skuii BogHoYac Oepe yuyacTb B OHOBIICHHI TEKCTOBUX CTpaTeriil cyyacHOl
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OiorpadiuHOi paMu MPO MUTIS, aKTHBHO 3aJIiSIBIIM TaKi pEeCypcH: MiJMiHY MPOTAroHicTa, 3aBISKH YOMY
3aMICTh CIOBITATBHOCTI Oiorpad)ivni BiJOMOCTI MOMAIOTHCS Yepe3 CBIMUCHHS 1 3aMMTAHHS; JOKOHCTPYIO-
BaHHS peanbHOI Oiorpadii 3a MOMOMOTOI0 BIIaCHE XYIOXKHIX PEecypciB i3 BHBEIEHHSM ii Ha PiBHI «TOHKHX
Marepii» Ta «1o0aIbHOI €TUKWY; aKLIEHTOBAHY I'epoi3alliio SK 3asBKy Ha MOXIIUBY NPUCYTHICTb MUTLS, YUH
00pa3 ompanbOBaHO y I1’€Ci, B OHOBJICHOMY KYJIBTYPHO-ICTOPUYHOMY MaHTEOHI YKpaiHU; BIHUCYBAaHHS TepOst
y HOBITHI peaJii riOpuIHOi BiHH 1 CBiZIOME THPAXKyBaHHS Tepos; MOTYKHY HeoMi(oJorizailito, sika 4acTKOBO
3HIMA€E TpareaiifHy HaIMpyTy CIOKETY 1 JJa€ 3MOTY OCMUCITIOBATH HAaIlIOHAJHHUN TPaBMATUIHHUHA Ta 1HAWBIAY-
anpHO-0ioTrpadivHuit TOCBIA Y KOOpauHaTaX MidoIorii.
KurouoBi ciioBa: HebGiorpadiuanii KoHTEKCT Oiorpadii, repoidHmii MoIyc, Mid, MUTEIh, MOHOpaMA.

THE ARTIST AS A WARRIOR: NEW HEROIC AND MYTHOLOGICAL MODES
OF BIOGRAPHY IN THE PLAY OF NEDA NEZHDANA “OTVETKA@UA”

Bondareva Olena Yevhenivna,

Doctor of Philology, Professor,

Chief Researcher Department of Ukrainian Literature,
Comparative Studies and Grinchenko Studies

Borys Grinchenko Kyiv University
o.bondareva@kubg.edu.ua
orcid.org/0000-0001-7126-452X

The play about Vasyl Slipak, a soloist of the Paris National Opera who died in Eastern Ukraine in the summer
of 2016 and returned to Ukraine to defend it at the front, was created by Neda Nezhdana in early 2017, at a time
when her prototype is still in its infancy. A minimum of biographical information was published: the author
managed to find information about opera parties that made him famous in Europe, scanty data on the singer’s
volunteerism for Maidan and the Ukrainian army, she knew that the singer died unmarried, that he already had
a chance to live peacefully after rotation, but still voluntarily returned to the front and fought there under the call
sign “Myth”, in the end his life was taken by a bullet from a Russian sniper. As for a biographical work, even as
sparing as a drama, the real biographical outline is minimal. Therefore, the author had to look for other resources
to develop this image, which is the subject of the article.

Objective is to analyze the new aesthetic resources of the dramatic heroic biography, inspired by the modern
war in Eastern Ukraine, to reflect the models of their artistic realization in the play by Neda Nezhdana
“OTVETKA@UA”.

Methods: biographical, cultural-anthropological, receptive poetics, mythopoetics, structural-semantic.

Results. Neda Nezhdana’s play “OTVETKA@UA” can be analyzed in different contexts — works
of art about war in Eastern Ukraine, modern biographical dramas about the artist, new aesthetic resources
of modern monodrama, etc. It differs in that at the time of its creation the author had little it is known about
the world-famous singer and Ukrainian volunteer soldier Vasyl Slipak, whose image is realized in the work.
After all, the first biographical book about this artist will be published two years after the publication
and staging of a play about him. Therefore, the author had to look for other artistic resources that would
allow to realize the planned author’s intention. Therefore, the actual biographical outline of the work
is minimal, instead, it allows the author to experiment with the biography as a framework on which to
string other dramatic strategies. In particular, in the absence of materials that a biographical character can
speak on his own behalf, Neda Nezhdana sees the point in involving a fictional protagonist in the story
and giving her the opportunity to testify about him. To do this, we have to create a plastic and dynamic
image of the narrator, visualize her stage roles, resort to stage sketches and improvised reincarnations,
marked by performative disguises. Instead, the biographical image itself is scattered, replicated, dissolved
in other contexts. In this way, Vasyl Slipak’s biography is completed, and this process does not involve
historical information and material artifacts, but “subtle matters” that are combined with philosophical,
journalistic tone and light postmodern irony. The perfect image of the Hero can be created through the use
of emphasized heroism, the leading modes of which are masculinity, mythology, military background
and the manifestation of the author’s voice.
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Conclusions. Neda Nezhdana’s play “OTVETKA@UA” is an interesting and original dramatic text about
the war in Eastern Ukraine, which also participates in updating the textual strategies of modern biographical
drama about the artist, actively using the following resources: substitution of the protagonist, due to which,
instead of confession, biographical information is presented through testimonies and questions; completion
of a real biography with the help of actual artistic resources with bringing it to the level of subtle matters
and global ethics; accentuated heroization as an application for the possible presence of the artist, whose image
is elaborated in the play, in the renewed cultural and historical pantheon of Ukraine; inscribing the hero in
the latest realities of hybrid warfare and conscious replication of the hero; powerful neomythologization, which
partially relieves the tragic tension of the plot and allows to comprehend the national traumatic and individual-
biographical experience in the coordinates of mythology.

Key words: non-biographical context of biography, heroic mode, myth, artist, monodrama.

Beryn

IT’ecy Henu Hexnanoi “OTVETKA@UA” ynepie 6yno HagpykoBano 2019 poky y apamaryp-
riuniit anrosorii «JIaGipuHT 13 KPUTH 1 BOTHIO», BUAaHId y « CMOJOCKHUIII», 1 TOTO K POKY BiaOymnacs
il mpem’epa y 3anopizpkoMy MyHIIUIAIBHOMY Tearpi-nadoparopii “Vie”. Llei TBip HiKaBUH y Kijb-
KOX aHAJIITUYHUX KOHTEKCTaX: HacaMIiepe]l y Xy0XkKHIX MPOeKLisAX ocMuciaeHHs Pesomonii ['igHOCTI
Ta BiiiHM Ha Cxoni Ykpainu, posnodaroi 2014 poky, y CTBOpPEHHI HOBOTO KyJIBTYPHO-ICTOPUYHOTO
MAHTEOHY Cy4yacHO! YKpaiHH, a TAaKOXK y MPOMO3ULISAX HOBUX XYIOXKHIX Mojesell 00pasy Cy4acHOTro
YKpaiHChKOTO MHTLSI, OCOOIMBO 3 OINIAY HA Te, IO JUI MO3UIIOHYBAaHHS Cy4acHOI YKpaiHHu y CBITI
«HOBHH yac BUMara€ HOBHX I'€pOiB», a «KMHUTIII MOIJIM O CTaTu TaKUMH IreposMHU, KIoopramu imizKe-
Boro ¢ppoHTy» (Bomoruka, Marna 2016: 333). 3 ypaxyBanusm toro, o Hena Hexxnana € npodeciii-
HOIO JIpaMaTypruHer0, MIMPOKO BIIOMOIO B YKpaiHi Ta 3a 11 MexamH, ii TeKCT I[iKaBUH 1 103a [UMH
JIMCKYPCaMu — BIIaCHE SIK CydacHa MOHOJpaMa, B sIKii peati30BaHi roJIoCH aBTOPKHU Ta MPOTATOHICTKU
Ta 3asBJICH] CIIOCOOM OCy4yacHEHHs 0iorpadiuHoi ApaMu K CIIeU(IYHOr0 METaKaHPOBOT'O MOJTYCY.

1. Biorpagiuynuii repoii y HediorpagiunoMy KOHTEKCTI

Texker m’ecu “OTVETKA@UA” cTBOpeHO miJl BIUIMBOM 3BICTKM Mpo 3aru0enb Ha (POHTI
BCECBITHBO BIJJOMOTO YKpaiHCBKOTO omnepHOro cmiBaka Bacums Criinaka, KUTTS sSIKOro oOipBaa
cHaiinepchka Kyns. CaM (akt, 110 MOJIOAUH 1 TaJAaHOBUTHH CIIBAK, SIKOMY Oylu BIIKPHUTI Kparii
OIEepHi CIeHU cyyacHoi €Bpomnu 1 sKuif Ha MOMEHT noudatky Pesomouii 'igHocti OyB ogHMM i3
npoBinHUX comicTiB Ilapu3bpKoi HalliOHAIBHOT ONepH, IOBEPTAETHCS B YKpaiHy, abu cTaTH ii psno-
BUM COJIAATOM 1 OOPOHUTH 1i y HaWTrapsAYIIMX TOYKaX HEOTOJOUICHOi BIHM, HE BHUKJIMKAB CBOTO
4acy TOTO CYCIIJIBHOTO PE30HAHCY, SIKUH CIIPUYMHUIIN 3BICTKA MPO Horo 3aru0enb BiJ Kyli CHaii-
nepa Ta JEMOHCTPAaTUBHE BUXBAISAHHA Y COLIMEpEKax BiJl pOCIHCHKOro HalMaHIA, IO € caMme
fioro kyns noninuna y Bacuns Cninaka. Hena Hexxnana sk aBTopka Xy/lI0KHBOTO TEKCTYy Oepe 110
yBaru KiibKa I0BOJIi 0OMEKEHUX B1JIOMOCTEH PO HOBITHHOTO YKPATHCHKOTO Ieposi: 30KpeMa, 3 Bij-
KPUTHUX JDKEpesl MO)KHA OyJa0 O3HAMOMHUTHCS 3 MEpesikoM HOro BH3HAYAIBHUX ONEPHUX MapTii
(Tak, y peMapkax 3’ sIBJISIIOTHCS BIICHJIAHHA 10 KUIBKOX 13 HUX, 30KpeMa, MaloTh 3By4aTH B PI3HUX
iHTepnpeTanisnx «apis Medictodens 3 onepu «Paycr» (Hexmana 2019: 359), «my3uka i3 onepu
«®Dayct» (Hexxnana 2019: 414), «apis Topeanopa 3 onepu «Kapmen» (Hexxnana 2019: 414), 3 itoro
OIMCKYUYOI0 €BPOIEHCHKOIO Kap €pOI0 OMEPHOro CIiBaka («MaTu Taky OMUCKydy Kap’e€py — KOH-
LEPTH, aHTAKEMEHTH, TacTPoJIi, nepeMoru Ha koukypcax» (Hexmana 2019: 413)), 3 iioro BnacHum
pIIIEHHAM LIOAO MOBEPHEHHS B YKpaiHy Ta MOXIMBOCTI OyTH ii conmgarom («3Haem, Bin He OyB
BilichkOBUMY», BiH cmiBak, i HOoro He mpu3uBaiy, K iHmuX... Cam mimos» (Hexmana 2019: 402)),
a TaKOX 3 OKpEMUMH MoapoduIrsiMu fioro Tparignoi 3arubeni («Cuaiinep. To OyB chaiinep. S iioro
Oaumna». He obnmyuus, a Tak — oOpucH, ronoc.... Bin moxBanuscs, 1o BOUB, Ha Bigeo» (Hexnana
2019: 416)). Pemuty «1erInHOK» JUIs I €CH il JOBOIUTHCS KOHCTPYIOBATH CAMOCTIHHO, aleTiooun
10 HeblorpadiuHoi peasbHOCTI, ajKe nepia OiorpadivyHa KHUTa Mpo bOTO MUTLA Oyae HapyKo-
BaHa 3Ha4HO mi3Hime —y 2021 poui (Bosk 2021).
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igmina nporaronicra. Camomy Bacunesi Crninaky y m’eci He HaJaHO MOXITUBOCTI TOBOPUTH —
JIMIIE eMi30IMYHO MPOMOBIIATH, 1 TO Y (popMarax HempsiMOi MOBH, SIK, HAIIPHUKIIA, L€ BiOyBaEThHCS,
KOJIA OTIOCEPEIKOBAHO 3BYYaTh HOTO TPAHCIBOBAHI Yepe3 iHTEPIIPETAIIiIO 1HINOI JFOAUHHU CIIOPaANTHI
MipKyBaHHSI TIPO Te, [0 «y MHUTIIB YacTo € BEJMKE BiquyTTs cripaBemmuBoct» (Hexxmana 2019: 402).
Bin BiacyTHIN y il gpami sk mepcoHaxk. HaromicTe mpoTaroHicTKo, sSika CBITYUTHME PO HBOTO,
Hena Hexxnana BuOupae Buragany ocoOy — BariTHy JiBYHMHY, SIKa, 32 JIOTIKOIO I’ €CH, Oylia KOXaHOIO
3aru0Joro CriBaka i Terep 4ekae Ha TUTHHY BiJl HbOTO. ABTOPKA TEKCTY MPHITYCKAE, 110 Taka J{IBUMHA
CYTO TIlTOTETHYHO MOIJIa OyTH y KUTTI peanbHoro Bacuis Crinaka, ajie He CTaBUTh co01 Ha[3aBIaHHS
IIyKaTH [bOMY TPUITYIICHHIO SKIiCh MIATBEPHKCHHS, a IOYMHAE JISITH 332 3aKOHAMU XYJIOKHBOI JIOTIKH
Ta €CTeTUYHNX yMoBHOCTEeH. [lomanns GiorpadiuHO peasbHOTO0 MUTII Yepe3 Hapalilo BiJ BUTAAAHOI
0Cco0M Mae TIpH BOMY Pi3Hi, IMOJIEKOJIN MPOTHIIICKHI e(DEeKTH: 3 OHOTO OOKY, BUHHKAE OUIBIIE TOBIpH
JI0 TIOCTATi CaMoTO CITiBaKa 1 reposi, KOJIH MPO HHOTO PO3IOBIIAIOTH 1HIII, @ 3 1HIIOTO — BiH M030aBIs-
€THCS MIPaBa Ha BIIACHY MOBJICHHEBY MOBEJIIHKY, SIKa € BU3HAYAJILHOIO JUIS TIEPCOHAXKIB caMe JIpamaryp-
TYHUX TEKCTIB. YTIM 3a Opakom OiorpadiqHoro (akraxy Taka OpraHizailis APamMaTyprivHOro TBOPY
BUJIAETHCS ONITHMAJIBHOIO, A )KaHPOBa 000JIOHKA MOHOI €CH JIOITYCKA€E BipTyabHYy MPHUCYTHICT y HIN
HE JIMINE HIUX HEBHIUMHX IEPCOHAXIB, a ¥ 1HIINUX TOJOCIB, SKi HE 3BY4arh, IPOTE MOPOIKYIOThH
cvuciy. Sl mucana npo moAiOHI MpUAOMH y CydacHil YKpaiHCBKIii apaMaryprii sk npo o(opmiieHHs
«CUMYJISITUBHOTO THITY CIIBPO3MOBHUKIB (JIEBTEPArOHICTIB)», 3aBASAKA YOMY YCKJIaJHEHA CTPYKTypa
MOHOJIOTIB TPOTArOHICTa «I03BOJISIE BIPTYaJIbHO PEKOHCTPYIOBATH HAOYHO BIICYTHI PEIUTIKHU iajIory,
1 IITy4YHA TUCKPETHICTh OCTAHHBOTO 32 PaXyHOK TaKOi PEKOHCTPYKIIii KOMIIEHCYETHCSI, aJie He TPOBOKYE
MOBHOLIIHHOCTI APYTOTo0 (BiACYTHHOTO, BIpTYyaJbHOTO) cerMeHTy» (bonmapesa, 2006: 325).

[IpucyTHicTh B OAHIA HUTICHI 0CO01 MPOTAroHICTKH KUIBKOX imocraceit ii «S1» MapkyeTbes
gyepe3 Taki il nepdopmaTuBHi Aii, sIK MyOnaiuHe MepeBIsraHHs a0 NPUMIPSHHS IHIIMX KOCTIOMIB/
KOCTIOMOBAHUX €JIEMEHTIB: TaK, Ha MOYATKy I1'€CH BOHA «BHUXOIUTH Y HEUTPATBbHOMY 3pyUHOMY
YOPHOMY O[I5131, TPUMAIOUU IIE KiIbKa KOCTIOMIB, sIKi Oyle BHKOPHUCTOBYBATH IPOTSTOM BHCTaBHY
(Hexmana 2019: 395), moTim 3aropraeThest TO y MANMK, TO Y BIHCHKOBHI Mparop, mpumipsie Ha cede
€JIEMEHTH OJSTY KapaTHUCTKH, TEPEBAATAETHCSA TO Y YOPHY CYKHIO €KCKYPCOBOAA, TO Yy Oy CYKHIO
HapedeHoi nepes] yIBHUM BIHYaHHSM, 3PEIITOI0 — Y BUIIUBAHKY.

[TyGnivyni crOBiganbHI TEpPEBTUICHHS MPOTArOHICTKM HAa OdaxX CBiJKIB (mMyOnikm) HE OOMEXy-
FOTHCSI JIUIIIC 30BHIIIHIMA MTEPEBASTAHHSIMHI — CIOMIU XK TOIUTIOE ii MOCTiliHA KOMYHIKAIlis 3 BIACHHM
raJuKeTOM, 3 MY3MYHOIO HIKATYJIKOI, @ TAaKOXK JHMHAMIKM 1[I MOHOZApaMi JOJAI0Th YacTi Bi3yasbHi
YepryBaHHsS POJIBOBUX aMIUTya Ta QYLIEBHHX CTAHIB JIBYMHHU: BOHA CIIOKIHHO CMakye KaBy 3 rop-
HSITKA, HACIIBYE Pi3HI MeJOii, CynpOBOIKYIOUYH iX BiIMOBIIHUMH JI0 PUTMIB pyxamu, 0’€ B Oapa-
0aH, 3aiiMa€eThCs TUXATHHOIO TIMHACTHKOIO, 3[ICHIOE CAMO3aIluC Ha KaMepy, BiIPaBIIse 1 mpuitmae
MTOBIIOMJICHHS, BiJIIIOBia€ Ha J3BIHKH, ITyKAa€ MIOCHh B [HTEpHETI, CTPUMYE CITLO3H, CIIOBITAETHCS,
IU1a4e, XOIUTh MO KOJTy, BIATBOPIOE MIAMaHCHKUN a00 IMIIPOBI30BaHUI OXOBATLHUH PUTYAIIH, IMITY€E
0oiioBe TpeHyBaHHS Kapare, IOKa3y€e HOro MPUHOM «TOPHA0», IOTIM Pi3KO 3yHMHHSETHCS, IPOBO-
JMTH BIPTyaJibHY €KCKYPCiI0, TAaHIIOE Y CTHJII KOPUIH, MapUIMPYeE i BIHCHKOBY IMICHIO, «CKJIaaa-
€THCS B 103y KOKOHA 1 po3xuTyeThes BpizHOOIu» (Hexxmana 2019:.416), 3anantoe CBiUKy, KHAA€ ysB-
HOTO BECUTBHOTO OyKeTa, «MOJUTHCS MOBYKH Bopymnaun rybamm» (Hexxmana 2019: 419), 3pemroro,
i€ 31 CLeHM MiJ MOTPIHHUKN 3BYKOBUH CYNpPOBiJ — TOJOCHE IOKAHHS TaliMepa — TUILY — TY)KJIUBY
KOJIUCKOBY ITiCHIO.

JloxoHcTpyiioBana Giorpadis. Skmo pexoHcTpylioBaHa XyHoKHs Oiorpadist TsHKie 10 UTIOCTpY-
BaHHS 30pPOBOTO CBITY — Uepe3 MpeJIMETH, IIACTUYHI JISTalll, IHTep’ €pHI pEMiHICIISHIIIT Ta CTHITI3aIlii, TO
JIOKOHCTPYHOBaHY Xy/IOKHIO Oiorpadiro, sk y Bunajxy i3 m’ecoro “OTVETKA@UA”, cynipoBOIKYIOT
HEBHIMMI TOHKI Marepii: 3amax KOXaHOTO YOJIOBIKa, SIKUH IMTOCTYIIOBO BUBITPIOETHCS 3 HOTO INAINKA —
«Cxaxy, TH 3HA€EII, CKUIbKH XHUBYTh 3anaxu? S Toro He 3Har0, OOIOCH, MO JAyXKe Mayo, K 1 BiH...»
(Hesxxmana 2019: 401); cripaBeyiuBICTb, SIKOT HE BUCTadae K NOBITpst — «Po3ymiem? CripaBeiiBICTb.
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Le Te, mo He mae T001 CIIOKO0, HE JIa€ BUIBHO TUXATH 1 HaBITh... )KUTH...» (Hexmana 2019: 402—403);
roJIOC, SIKMU JIMIIAETHCS K MaM SITh PO BUIATHOTO CIliBaka («3HaeTe, sIK MEHI Ooisgdye 4yTH Ier
ronoc? Sk BiH pixke meni BeHn?» (Hexxmana 2019: 423)) i 3a sskuM BOAHOYAC YMOXKIIMBIICHA «MYJITb-
trOiomerpryHa ineHTudikanis» (Hexmana 2019: 403) 3acaanoro BiiCHKOBOTO 3IIOYHHIL; JyIIa — HE
sIKeCh co01 «a0buIIo», a «Taka — po3BUHYTA, 3 HaBopoTamu 1 npubambacamu» (Hexmana 2019: 397);
MY3HKa, [I0 BUCTYTIAE TEPUTOPIEIO TTaM’ATi, OCKUIBKH «3’€THY€ TIPaBY 1 JIiBY IMiBKYIIi, CBiIOME i IMiJ-
cinome» (Hexnmana 2019: 397), 1 BogHOUAC MipuiioM TrapMoHii, «MoBoro nynn» (Hexmana 2019: 423)
1 TOKa30M HEIApEMHOCTI IIbOTO CBITY; MICHS SIK «JIyIIa HOro Tara» JUIi Ille HEHAPOIKEHOTO MAJTFOKa
(Hesxxmana 2019: 423) 1 sik «Te, mo TpuMae Hac Ha Kpato npipu» (Hexxnana 2019: 424), To0TO SIK MEH-
tanpani JIHK-xox criiBodo1 HaIlil; BITIYTTSI TPOBUHM, «IIO KHBEIII, JUXAEIIT, TFOOUIII, THOI1 CMIEMICS
(Hesxxmana 2019: 405), konu yrTaem moAeHH] 3BeIeHHS 3 ()POHTY PO BOMTHX Ta TOPAHEHUX yKpaiH-
IiB; IUTSY1 MAITIOHKK Ha (PPOHT SIK 00eperu y cuTyallii moBHOI Oe3Haii: «y HacC Terep HOBa TPAJUILIs —
JiTH HAa (PPOHT MUIITYTh, MATIIOIOTH... | 11€ /15 BOTHIB 0Oeperu. AJe Koroch 1ie ooepirae, a KOoroch — Hi...»
(Hesxxmana 2019: 405-406); cioHTaHHI HeTeaTpaybHi CIIbO3H, SIKi MPOTATOHICTKA CHIIKYETHCS ITPUXO-
BaTH; HEOE3IeKa, CIIPHYMHECHA HE CTUIBKM 30BHIIIHIM 3aJITKyBaHHSM, CKUTBKH YCBIJIOMJICHHSIM, IO
MOBCIOJTHO € «HA TMEPIINI MO HEBUMMA MPUCYTHICTh BHYTPIIIIHBOTO BOPOTa — B OpraHax, Cylax,
Oankax, pazi i mpocto Ha Bymuisix» (Hexnana, 2019: 413). dinocodivyHICTh Ta 3arocTpeHa myOmiiuc-
THYHICTh 0aratbOX (PparMeHTIB TEKCTY IT'€CH MEXYIOTh 13 JIETKOIO MOCTMOIEPHOIO iPOHIYHICTIO, SIKa
3HIKY€E 0O0JTBOBI IOPOTH pELeMIlii, SIK, HAPUKJIIa/, y pparMeHTi, KOJIM MPOTaroHiCTKa 3rajly€e BiIoBiIb
Bacuins Ha 3anMTaHHS OKOBAHOT KYPHATICTKH, IK MOXKHA OyJI0 IPOMIHSTH OITUCKY4y OIIEpHY Kap €py
Ta IJIaMypHE €BpOIICIChbKe KUTTA Ha Ominpax? Biamosims «A xiba OmiHmax He Moxe OyTH IIamyp-
auM?» (Hesxxnana 2019: 413) poscTapisie Bei Kparku HAJI «1» Ta CTAa€ HE JIMIIE CUTHAJIOM TTOCTMOIEPHOT
1pOHii, aJie i OKPECITIOE CYTHICTh «IO3UTHBHOI MPOrpaMm» YKPaiHCHKHX 3aXUCHHKIB, OUTBIIICTD 13 SIKUX
710 LILOT'O B3arajii He BMiJla BOIOBATH.

«IIpocto 51 Bke He BUTpUMaB. Sl HEe MIr OUTbIIEe TaK Janeko Jjumarucs Bin Ykpainu. Lle Oys
HaWCBATIMA BUOIp, skuid s Mir 3podutu. Ile — Hama octanHs 6oporrba. binbiie He Oyne BUXOAY
it Maiil0yTHROTO HE Oyae 6e3 Toro, MO0 MU BUTPAIIH LIO BiiiHY. XJIONI O4iKYIOTh OCTaHHBOTO 00¥0,
o0 Horo BUrpaTH», — MOSICHIOBAB caM Bacwiik CBO€ pillleHHS 1XaTH Ha BiifHY BXKe 31 30po€ro i Ka3as,
mo He xoue noeprartucs B [lapmx, 60 Ha QpoHTi came Ta YKpaiHa i Ti yKpaiHIli, SIKHX BiH Mpi€
O6aunTtiy, — Hanmmie misHine 6iorpad Bacuns Crninaka Ipuna Bosk (Bosk, 2021: 75).

3podutu reposi repoiunum. [IpoBimHuM Momycom repoisarii mocrari Bacwis Criimaka y m’ect
“OTVETKA@UA” Buctynae (pi3su4HO ¥ IIHHICHO BiJ4yTa HUM MAaCKYJIIHHICTh, SIKa BHIIPABIOBYE
«CYCHUTBHI CTHOIBaHHS MO0 MOBEAIHKM YOJIOBIKIBY» Ta «CHCTEMY IPHITUCIB, SIKI MAIOTh Ha yBa3i HE
CEPEHBOCTATUCTUIHOTO, & 1/ICATHHOTO, «CITPABKHBOTOY» YosoBikay (MapreHrok 2020: 35, 37). Macky-
JHHICTB LFOTO TEPOSI MOKIIMKAHA J0 KUTTS YCBIIOMJIIEHHSIM HEMPUHHATHOT 0COOMCTO ISt HHOTO CHTYa-
1111, «KOJIH 1HIIII Wy Th 3aXHIATH, PU3UKYIOTh, a TH, HIOM HE 40JIOBIK, XoBaemcs» (Hexmana 2019: 413).
I came Ha BiiiHI y 3aXHCHUKIB BIACHOT KPaiHM «€ T1IHICTBY, «€ CTIPaBKHA 4oJIoBiYa 100ecTh» (Hexnana
2019: 414), y uboMy TBOPIi 3aXUCT KpaiHH CTa€ MPedepeHIIier0 3eOUTBIIOr0 YOJI0BIUOTO CBITY, & TOMY
y HapaTHBHIN OIOBIJi MPOTAroHICTKU «BiH» 3aBKIM MUMIETHCA 3 BEIUKOI JIITEPH 1 TPOMOBISETHCS
3 0COONMBUM TpeneToM. TWM KOHTPACTHILIOI CTa€ «HETrepoiyHa» iMocTach reposi, KOJIHCh YCIillI-
HOTO 1 «ITO3UTUBHOTOY, SIKUI MOBEPTAETHCSI y MUPHE KHUTTS IICIs poTarii: «BiH moBepHyBCsI TOYOpHi-
JUH, 3 CUBHHOIO, 3alIAJIAMH OYMMa, 3JHH... | s He 3Hana, mo poOuTH, adu BiH BiaTaHyB... Sk 3irpitu?
He 3naia, sk po3nuryBatw i 4 Tpeba? Crmrana SKoCh, 9Oro TaM OOSATHCS HaWOUIbIIe? — 3aruHYTH
o-aypHOMYy... OTaK IIIIOB Y KyIIli — a TaM PO3THKKA... S Oiible He muTana. Aje po3yMina — s Hi90ro
HE 3MIHIOKO B #oro sxwuTTi. Moro moms nopyu — ane e pasom» (Hexnana 2019: 415). Binsur toro,
PO3YMitOuu TITMOUHHUI MacKyJIiHHUN TIOKJIMK YOJIOBIKa OyTH «CIIPaBKHIMY» y 4acu TPAHUYHUX EKCIIe-
CiB, POTAroHICTKa HE HABAXYETHCS 3aTPUMYBATH HOTO «TyT» 3BICTKOIO IPO CBOIO BATITHICTb, TOX BiH
3HOBY J100pOBLUIBHO ine B ATO, HaBITh TaIKi HE MAIOYH, 1[0 MATUME JUTHHY.
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Crparerisi repoisamii crpanboBy€ HaBiTh Ha DIBHI 30HTIB, SKMMH PO30aBJICHO CLEHIYHY Jil0.
Hanpukian, 1ie yHaOuHIOIOTh peMapKH, 110 3ByunTh «llicHsa «PexBiem» Big Kozak System («3a 3axo-
HaMH MaTeMaTHKH MiHyC JI0J1s1 Ha MiHyc dac. Hebo puama punae, connaTuku, Heb6o puaMa puaae mo
Bac...»). MoxmBo, i rutactuanuii etron (Hexxmana 2019: 403), abo x Te, SIK MPOTAaroHiCTKa «CTaBUTh
BilicbKOBY micHIO, TiMH ATO 4u cTpinenbKy, Tpoxu mijacmiBye i 0’ B 6apadban» (Hexnana 2019: 415).
«PekBiemM», «TiIMH» — II€ )KaHPU BUCOKOTO, MATETHYHOTO PETICTPY, SAKUK y 1T €Ci K pa3 i OB’ I3aHUN
3 IEMOHCTPATUBHOIO Tepoi3alli€lo OHOTO i3 Cy4aCHUX YKPaiHCHKUX BOTHIB.

Takox repoiuHa CIOKETHKA 3aBKIH nependadae 00poTeOy repost 3 XTOHIYHUMHU 1CTOTaMuU/9y/10-
BUChKamu. Ha 1iii oci BiiOyBa€eThCsl MOBHOKPOBHE MPOTHCTABICHHS yKpaiHChKOTO [ epost pociiichkum
HaliMaHIsIM — «He-TeposiM»: «I Bamli TeX TMHYTh... TiNBKH BOHH... HE Tepoi. ['epoi He BOIOIOTH Ha
qyXii 3emuti 3a 0a0mo... Y gyxkild KpaiHi JIOAUHA 31 30pO€I0 TIEPETBOPIOETHCS HA OKYIAHTA 1 TepO-
pucta. Bcee inmie Bix mykaBoro» (Hexxmana 2019: 422). YV TakoMy KOHTEKCTI 3arHOEIb reposi — 3aK0-
HOMIPHHI CETMEHT KaHPY 1 KOHTPAITyHKT CIOKETY, OCKUTBKM caMuM (DaKTOM TparidyHoi Ta rnepeadac-
HOT 3aru6eni repoil OpUQIKyETbCS Ta MEMOPHU3YETHCS, OCOOIUBO SKIO CMEPTh € HACIIAKOM HOTo
BJIACHOTO YCBiJJOMJICHOTO BHOODY.

Jlo noctmonepHux ctparteriii repoizanii y apami “OTVETKA@UA” HanexuTh i CBOEpiTHE «THpa-
xyBaHHs» [epost. TyT imeTbes He nuIe Mpo TUTHHY BiA ['eposi, Ha Ky O4iKy€ MPOTaroHiCTKa I’ €CH
(Hexmana 2019: 416). I'epoi3ytoThCsl TAaKOXK aKTHUBHI Jlii YKpaiHIIB Y «HETEPOTYHOMY» THIY (IOIO-
MOTa y TOCITiTali, BOJIOHTEPCTBO TOIIO). [lopsiy i3 3armOimMM MHTIIEM IOCTa€ Iija Tuiesia HOBUX
repoiB-KiOOPTiB, PO SKUX CEMApaTHCTH 1 pOCIICHKI BIHCHKOBI MipKyBaJIH, IO 1I€ «CyIeprepoi, a He
mronm» (Hexmana 2019: 505) 1 sixi 3 26 tpaBust 2014 poky mo 22 ciunst 2015 poky, TOOTO MPaKTHIHO
9 micsamiB, TpuMau 060poHy JlOHEIIPKOTO JIETOBHUIIA 6€3 MOXIIMBOCTI OTPUMATH OyIb-SIKY TIOTIOMOTY.
TupaxxoBaHi repoi y m’eci IeiHAMBITYaTi3ylOThCS, YAM YBUPA3HIOETHCS 1HIUBiAyallbHA TepoidHa
ictopis Bacus Crinaka. 3aru0imi ykpaiHChKi 3aXUCHUKH MeTa(popudIHO oTy4aroThes 10 HebecHoro
BOTHCTBA, i CaMe TOMY BariTHa MPOTaroHiCTKa, IPOrOBOPIOIOYHN BIrOJIOC CBOI OCOOUCTI TPaBMH 1 Maii-
OyTHI CTpaxu, parnToBO YCBIIOMITIOE, IO «y MaJIoro € OinbImii Tato — He6o» (Hexxmana 2019: 418) —
1e J1a€ i CHITM 1 BIIEBHEHICTH y COOI.

[Tomryk cHaiinepa-BouBI Bacuns Coinaka, oro iieHTuiKamisi 3a MOIYISIISIME TOJIOCY Yepes
creniajJbHy KOMIT IOTEPHY IpOorpamy Ta Horo ¢iznyHe 3HUIIECHHS CKIaJal0ThCs B OKPEMHUI MiKpPOCIO-
XKeT y 1’eci. JleTeKTHBHA KOMITOHEHTA, SIKa CKEPOBYE TEKCT JI0 MAaCOBO1, «PO3BAKAIBHOI JIITEpaTypu»
(KymakeBua 2020: 22), memio 3HiMae HaNpyry HOro repoivyHMX JiHiH 1 BPIBHOBaXYE TpariuHy 3aru-
6exb ['epost icHyBaHHSIM BCEJICHCHKOI CIIpaBeUTMBOCTI (Taka co01 ITaHeTapHa «OTBETKAY ), BHACIIIOK
SIKOT I0T0 BOMBITIO TaKW 3HAKICHO 1 CIIPaBEIMBO TIOKAPAHO.

Peauii BiliHH. Y XyJq0XKHIX TBOpax, [0 TaK UM 1HAKIIIE 3aTOPKYIOTH po3nodary 2014 poky BiliHY
Ha Cxoni Ykpainu, GopMyeThCsl yHiIKaJbHa KOHIENTOC(epa, MPUBHECEHA MUTITapU3aIi€l0 CycC-
MUJTBHOT CBIJOMOCTI BHACIIIOK BIHCHKOBUX Jii Ta MOTEHIIHOI 3arpo3u MOBHOMACIITAOHOI BilHH
3 arpecuBHUM cycigoM. CTOpPIHKM TaKUX KHIDKOK PSCHIIOTH CHUIBHMUMH KOHIIETITAMH «30pOs»,
«TaHKW», «0oMOM», «Byk», «CHalmep», «UiIb», «IIOXKEK1», «TEePaKTH», «aBiakaracTpodar,
«ppoHT», «ODLKEHLI», «OKYMaHTH», «OOCTPIIN», «IIOPAaHEH1», «JIBOXCOTi», HOBUMH JIEKCHUKO-
CMUCTOBUMU MOHATTIMH «ATO», «pO3TIKKA», KOTBETKA», «KIOOPTH», HOBUMH (popmMaramu Jiec-
JIB «CXOBATHCS», «YOUTH», «CTPUIATH», «MIHYBaTH», «0OMOUTH» — 1€ K Y TIOBHOMY KOMILIEKTI
MaeMo 1y m’eci “OTVETKA@UA”. Hena Hexxnana BycTaMu MPOTaroHiCTKH O3BYYYE€, IO JJIS
HaMIOi KpalHU PaxyHOK MOCTpaXKIajduX BiJ BIHM ifie HA TUCAYI: «A 3HAEI, MO Bpaxae? Yke He
Ha3uBaloTh iXHiX iMeH. Higoro. Cratuctuka... [{udpu. Jlronu, meperBopeHi Ha nudpu... A 3Ha€EI,
mo 3a num? Tu Gadmina, sIK 30pOBE3HI YOJIOBIKM KHJAIOTh aBTOMATH, JIATAIOTH HAa 3€MIIIO 1 Ija-
qyTh y Oe3criuti? Sk Xipypr HaMaraeThCs 3alaIUTH UTAPKY TPEMTIYUMH pyKaMH, IPUKPUBAIOYN
KOMYCh 00muYYsl... SIK JIFOU CTAlOTh Ha KOJiHA mepen TpyHoro... Lle Bce Te, mo mpuxoBye ¢pasza
«3a MuHyny 100y 3arunyno...» (Hexnana 2019: 402).
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OxpiM JHCKypCy MepeaoBoi, 3pUMO BiAUYTHI MapKepy BilfHH MTPOHUKAIOTH yriub kpaiau. Hampu-
KJIaJI, TPOTArOHICTKa 3BEPTAE yBary Ha TaOJIWYKHU 31 CJIOBOM «YKPUTTS» 1 BIIIOBITHHUMH CTPiJIOU-
KaMu, 110 MapKyITh MapuipyT A0 HbOTO, y caMoMy 1eHTpi Kuena.

BaunMo Takoxk, SIK y Cy4acHy YKpaiHCBKY Apamy y 3B’SI3Ky 3 OCMHUCIIEHHSIM HOBOi BiliHH TpH-
XOISITh PO3SMHUCIH TIPO 11 TIOPUAHICTH 1 HEBIIBOPOTHICTh HA NIISAXY A0 3A00YTTS peajbHOI yKpaiH-
CBKOI He3aJeKHOCTI. 30KpemMa, 11’eca ¢ikcye Taki moist 6araropiunoi riOpuaHoOi arpecii, sk: MoBa
Ta Jiep)KaBHAa CUMBOJIIKa («Y HAc HIKOJIM He BOMBAJM 1 HE BOMBAIOTH 3a Bally MOBY. A Baili BOMBa-
I0Th — 32 Hallly MOBY, ITICHIO, 32 CTPiUKy KoJbopiB npanopa» (Hexnana 2019: 401)); nporpana 06inb-
IIICTIO YKpaiHIIIB «BiffHA 3a AyImIi» (ke «OOMOMNATH HE TIIBKU MICTa, a OUTBIIOI MipOI0 — MO30K»
(Hexxmana 2019: 414), i ToMy CTpamrHO HE CTUIBKH BiJ] caMoro (akTy BilfHH, CKIJTBKH BiJl KUTBKOCTI
«monelt 13 mpopanumu aymamu» (Hexxnana 2019: 415)); HaB’si3yBaHHS HEYKPaiHCHKOTO MOPSIAKY
JICHHOTO YKpaiHCHKUM oOuBareisiM («A 3Haemr, mo Bpaxae? He TiTbku y Bac poOssTh BHIVIS, IO
HIYOTrO HE BiOyBaeThes. Y Hac Tek. OT y Tebe KOHKPETHO HE CTPUISIFOTh — TO CHAM 1 HE PHUITAMCS.
Bce nopmanbno. JKuttst npekpacue. HiOu BiiiHa 1 HIOM He BiifHa, a SKach HE3pO3yMiJia XpiHb...»
(Hexmana 2019: 404)).

KaxnmuBimmM 3a JUCKypC MEPEIoBOi HA BiiHI, JIe € 3p0o3yMiJia JIOTiKa TOMAIH, e Tepol MIipKye
y KaTeropisix «OpaTcTBO», «100ipHE TOBAPUCTBOY», «MaiKe BCl 3 BUILOIO OCBITOIO», «i TaM Oararo
XTO 3 JITBMHUY», «a € 1 mpOCTO foHi, me cami, sk miti» (Hexxgana 2019: 16), ctae quckypc HOBIT-
HiX TIOpEM-KaTiBeHb Ha OKYNOBAaHUX TEPUTOPISAX: «A 3HA€EMI, IO POOIATH i3 HAIIMMH y BaIIUX
B’ si3HUIBIX? KaxyTh, recramno, mopiBHsHO — KypopT» (Hexmana 2019: 404). SBnsroun Hairipiii
MOIyIsAii (pi3MUHUX 1 MOpaNbHUX 3HYIIAHb 3 Tijla JIOAWMHM (IIPO IO, HANPHUKIA, CBIAYUTHME
CranicnaB AceeB, IKOMYy BIAJIOCS TIEPEKUTH TaMTelHi TopTypH (AceeB 2021)), B’S3HHUII HA OKY-
MOBAHUX TEPHUTOPISX HAPOUUTO IEMOHCTPYBaIH «OUTBII a00 MEHII O4YeBHAHI (HOPMHU BiATLIATHY
(dyxo 2020: 357) i crany Cy4acCHUMH KaxJIMBUMHU KOHITaOOpamMu, MOKIMKAHUMH 3JIaMaTH BOIIIO
YKpaiHIIiB 10 CIIPOTHBY POCIMCHKI arpecii.

BuBenenns peatiii BiifHH JTaJIeKo 32 MEXi IepeIoBoi, Ha JiHil skoi 3aruHyB [epoii, kopecroHaye
3 OTO MpOpounM po3yMiHHIM — «A Tenep yctonu ATO» (Hexnana 2019: 414) — 1 psicHo Horo iiro-
crpye. TobTo y m’eci Bci MUTiTapHI KOHLENTH, 00pasu, TUCKYPCH, 0 SKHX repoi-MUTENb HA4eO0TO
1 HEIPHYETHHH, Y CyXOMY 3aJTUIIKY CTAIOTh CTPATETisIMU MiICHICHHS HOTo repoizarii.

Posroprannsa kounuenty “Mi¢d”. Konnenrt “Mid” y m’eci B3araiai HeMOXJIHUBO OyJI0 OMHHYTH,
OCKUIBbKH came TakuM OyB GpoHTOBHIA o3uBHMUNA Bacwis Ciinaka. «Bin OyB BUIINM 3a BCiX — Beje-
TeHb. He mroauna, a midiunuii repoid. XKusuit Mid... Y mpomy romoci Oyia Taka cuiia — HE TUTBKA
3ByKy — nyxy» (Hexmana 2019: 410), — po3mipkoBye mporaronictka y m’eci Hemm Hexmanof.
HanpaBny nyxe 1ikaBo MOPiBHIOBATH IHTYITUBHI BEKTOPH CHpUHHATTS Oiorpadii cBoro repos apa-
MaTyprom i3 TUM, sIK iX TOTIM TIayMaduTh 1ociaigHuk-0iorpad. Tak, Hena Hexxnana Hagae mo3suBHOMY
«Mid» cBigomMo MidoI0TiuHOTO 3BYYaHHS, 3aBIsAKHA YoMy [ epoii cripuiiMaeThCs K yHIKaIbHA, Mi(o-
J0Ti30BaHa, i7eaizoBaHa MoCTarh, 0 BUBHUILYETHCS HAJ 3BUYAHUM «IOJBHUMY PIBHEM MPOCTHX
nronei, a ot 6iorpad Ipuna BoBk HABOAWTH 30BCIM IHINY IHTEPIPETAIII0 CEMAaHTHKH IIHOTO MO3HB-
Horo. BusiBnsierbes, mo y ciuni 2015 poky, 10 cBoro npuizay Ha ¢pponT, Bacune Ciinak 6paB ydacts
y koH1epti «Mid npo daycray, mo Bindyscsa y Benukomy Xpawmi JlioHa 1 Ha sSIKOMY 3BydYajid TBOpHU
@panma ly6epra, [lapns ['yno, I'ektopa bepniosa, Appiro boiiTo, a moTiM y J1I0TOMY IIbOTO K POKY
BUKOHaB napTito Medicrodens B onepi «Dayct» lapns ['yno y napuszbkomy teatpi «/{Ba 6epern»,
a TAKOX 1110, TIOTIPH BEJIMYE3HY KUJIbKICTh BUCTYIIIB, KOHLIEPTIB, Oe3:miui apii, siki Bacuib yacto mpu-
MYZAPSIBCSL BUUTH 33 TOIMHY-/IBI BHOUI, HOTO yI00IeHO0 3aBxu Oymna naptist Medicrodens B onepi
I'yno «®ayct». Lle, Bnacue, 3BifcH i 3’aBUBCS MaiilOyTHIM NO3MBHUN YK€ HEBIOB31 BoiHa-Bacuis.
«Medoictodenb» BuOpaB Bacunb mo3uBHHM, a Ha (POHTI TPIIIKKM CKOPOTHIIM, abu 100pe 3BydaB
B edipi — «Mid» (BoBk 2021: 44-45). InryituBao Hena Hexnana posroprae y m’eci mOTYKHHUA
mckype Medictodenst/Daycra, KUl CTBOPIOE BHYTPILIIHIO Mi(oJOTiuHy Hampyry y 60opots0i 3a
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JFOJICHKI Ayl Y KOHTEKCTI HOBITHBO1 YKPaiHCHKO1 T€OTONITHYHOT ICTOPIl, MM YMOXKITUBITIOE TTOAAHHS
JIOKaJIBHOTO HAI[IOHAIBHOTO TPABMAaTUYHOTO JTOCBiTY SK ITI00AIEHOTO Mi()OIOTI9HOTO.

VY TekcTi mecu € YuMaio MioJoriyHIX 00pa3iB, SKi 3a/IisHI: Ha MIKPOPIBHSIX, 5K, HAPUKIIA],
My3HYHA [IKaTyJIKa, MEJOIs Kol y (hiHai IepeTBOPIOETHCS Ha 3BOPOTHUI BIJUTIK TaliMepa; Ha piBHI
PO3TOpHYTHX MeTadop, sIK BiyallizoBaHa MeTadopa BilfHH, pO3TOPHYTa Yepe3 OMHUCH CYTHOCTI 1 cTpa-
TETil Kapare, «(iIKa» SKoro — «1e 000poHa HE030POEHNX MPOTH 030POEHHX, CIAOIINX POTH CHITh-
HUX», KOJIM «TW KOHIIEHTPYEII BOJIIO, €HEprito — 1 Bkiagaen B ynap» (Hexxnana 2019: 406); Ha piBHI
nepdopMaTUBHUX CLUEHIYHUX JiH, KOJIU, CKa)KIMO, TIPaJaBHi pUTYaJId 3aMOBIISTHHSI TicTa JJIsl TUPIXK-
KiB Ha ()POHT BiATBOPIOIOTHCS SIK IPOMOBIISTHHS aPXETUITHOI ITaM ’SATi PI3HUX YKPATHCHKUX MOKOJIiHb,
SK1 BHOOPIOBAJIM BIIACHY HE3aJICKHICTb.

3pemToro, Mih)OIOTIYHUM BUMIPOM iCHYBaHHS BUINO1, HEOECHOI CIIPaBEAIIMBOCTI cTae Metadopa
«OTBETKWY, KA MICIISIMH OTPUMY€E CTPAIIIHI, HETIOIChKI XapaKTePUCTHKH, BTUTIOIOYH Y 11" eci nedop-
MOBaHY CIIPaBeUIMBICTh bora mix 9ac BiiHH.

Bonnowac came «0TBETKa» BUKOPUCTOBYEThCst Henmoro Hexnanoro sik octatounuii 3acidé po3puBy
KUTbKACOTIITHROI IBIMHUIILKOT MATPHII «HAPOIU-OpaTH.

Sxmo camoro Bacuns Cninaka y cBiTi iIeHTH(DIKYIOTh 32 YHIKQJIBHUM TOJIOCOM 1 HOr0 BUCTYIaMH
B Onepa bacrtiii Ta ['pang Omniepa, To fioro BOMBIIIO y 11’ €Ci TEK BAAETHCS 11eHTH()IKYBaTH 1 BUpaxyBaTu
3a YHIKQJIbHUMHU MOIYJIALISMHU Tosocy Ta ¢otorpadiero y «cipiit 3oH1» (Hexxmana 2019: 403, 419).
Opaomy ronoc mapye meradizudde OescMmepTst (BiH CTae HAIlOHAIBHUM [epoeM, 3allIIvInCs
3aITUCH 3 KOHIIEPTIB Ta BUCTAB, BiH MPOIOBKYBATUME KUTH y CBOEMY CHHOBI). [HIIOMY — Oe3ciaBHY
CcMepTh 1 3a0yTTs/HeOyTTS (OOCTAaBUHM CMEPTI 3aJIMIIATHCS HEBIJIOMHMH, TUIO — HE 3HAICHUM/
HE 11IeHTU()IKOBAaHUM).

SIkmo y MaiOyTHBOT TUTHHHU NPOTAroHICTKU BiifHa 3a0pasia 0aTbKa, TO y POIMYIB 3 «pECIHy-
OmiK», 110 3aKinKann Pociro Ha yKpalHCBKY 3€MITIO, BiifHA 3a0HMpae BCIO POIUHY, BKIIOYHO 3 MaJICHb-
KOO TUTHHOO. [IpoTaroHicTka BXKaXHEThCS, KOJIM OTPUMAE 3BICTKY PO It0 Tparexdiro: «Hepxke e
«otBeTkan?.. Hi, s He po3ymiro wiei cnpaBeniuBocTi!.. Un cripaBequBicts bora y Tomy, mo0 i mMu,
1 BOHH MaJIu sTHroJTiB-3axucHUKIB?» (Hexmana 2019: 420).

Cnpwiinsitrs Pocii sk OpatHboi KpaiHu y 1’ eci TpaHC(HOPMYETHCS y CIpHHAHATTS Pocii sk rodaisHOro
BOMBIII, 1 1I€ IUCKYPC, SIKMIA YK€ CTaB TPAAUIIIHHUM Uil YKpaiHCBKOI JiiTeparypu mpo BiiiHy Ha Cxofi,
HE3aJIXKHO BiJI TOTO, Y SIKUX YKaHPaX peasi3yeThes 1 IHTEHIIs, TOX 1 ApaMarypris TyT He BUHSATOK.

ABTOpKa y Apamarypriunomy tekcri. [Ipukmerno, mo aBropka m’ecu “OTVETKA@UA” Hena
Hexnana y Hammiii KyJasTypi € IpecTaBHHULICIO 1 aMOacaI0pKOI0 caMe YKPaiHCHKOTO CXOJLY, 3B1IKM BOHA
POZIOM 1 Jie IPOWIIITH ii AUTHHCTBO Ta FOHICTH. [IpH 11bOMY HiHHICTH YKpaiHu /i Hel 0COOMCTO HIKOIH
He Oyna mmig cymHiBoM, Hema 3amkau gokiIanana i JOKaaae MaKCUMyM 3yCHIIb JIO TIPOMOIIii yKpaiH-
CBKOI Jpamaryprii 3a MeXaMH HaIoi KpaiHu, a 710 TOro X Oyjia akKTHBHOIO yYaCHUIICI0 YKPATHCHKUX
pesomoniii XXI cromitTst. MOXKIMBO, TOMY OIOBib i MPOTAroHICTKU Taka 3aroCTpeHO-a)eKTHBHA,
MOYKJIMBO, TOMY B ii ycTa BKJIAJICHO O€3J1i4 BIaCHE aBTOPCHKUX JTYMOK Ta €MOIIiH, 110, BIAaCHE, i YMOX-
JIMBITIOE KOHUCHTPOBAHY MPHUCYTHICTH aBTOPCHKOTO TONOCY 1 HABiTh LITICHOIO BIPTYanbHOro o0pasy
aBTOPKH y TBOPI. [i Boanocs peaiizysaru 6axaHHs HAMMCATH I’€Cy TIPO FepOs-40I0BiKa, He BIAIOUHCH
710 BIATBOPEHHS YOJIOBIYO1 ONOBIAHOT (PyHKIIIi, a MPEACTABUBIIH YOJIOBIUMI 00pa3 OnocepeKoBaHO —
Yyepe3 eMOLIHNH KIHOUMI HapaTHB, SIKUH, 11032 CyMHIBaMU, JJIsl HET CaMOi € OpraHiYHIIIAM.

BucHoBku

Sk 6aunmo, m’eca Henmn Hexxnanoi “OTVETKA@UA” — e mikaBwmii i caMOOyTHIiH Jpamaryp-
riuHuil TekcT mpo BiiiHy Ha Cxoxi YkpaiHu, sKuil BoxHOYac Oepe ydacTb B OHOBJIEHHI TEKCTOBHX
cTpareriii cydacHoi 6iorpadiqHol IpaMu PO MUTIISA, AKTUBHO 3a1sIBIIN TaKi peCypcH: MiaMiHy po-
TaroHiCTa, 3aBASAKH YOMY 3aMiCTh CIIOBIAaBbHOCTI OlorpadidyHi BiIOMOCTI NOAAIOTHCS Yepe3 CBif-
YCHHSI 1 3aITUTaHHSI; JOKOHCTPYIOBAHHS peabHOi Oiorpadii 3a JOMOMOTro0 BIIACHE XYIOKHIX Pecyp-
CiB 13 BUBEJICHHSM ii Ha PiBHI «TOHKHX MaTepiit» Ta «I100albHOI €TUKWY; aKIIEHTOBAaHY TepOI3allio
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SK 3asBKYy Ha MOXJIUBY NPHUCYTHICTH MUTIIS, YWl 00pa3 ONpamnboBaHO y I’€Ci, B OHOBJICHOMY KYJIb-
TYPHO-ICTOPUYHOMY MAHTEOHI YKpaiHu; BIUCYBAaHHs Te€posi y HOBITHI peaii riOpuaHoi BiifHHU 1 CBi-
JIOME THPA)KyBaHHS Tepost; OTYXKHY HeoMi(oJori3allito, sika YaCTKOBO 3HIMAE TpareiiiHy Hampyry
CIOJKETY 1 J1a€ 3MOTy OCMHUCIIIOBATH HAIlOHAJIBHUI TPaBMaTUYHHUNA Ta 1HIUBIAyaIbHO-0lorpadiayanii
JOCBIJ] Y KOOpAMHATAX Mi(oJIorii.
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XPOHOTOII Y JIPAMAX I. MUKUTEHKA «IY», < IAKTATYPA»,
«JIIBUATA HAIIIOI KPATHN»
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Meta. Mera crarti — mocmiantu GyHKITT 9acy i MpocTopy y Imecax y m'ecax IBana Muknurenka «lmy»,
«/lukrarypay, «/liB4ara Hamoi kpaiHu».

Metonu gocjigeHHsi. Y cTaTTi BUKOPUCTAHO €IIEMEHTH TaKMX METO[IB, AK: OiorpadiuyHuii, TOPiBHSIIb-
HUH, ONUCOBUH, CTPYKTYPHO-CEMIOTUYHHIA, KOMIO3HIIIHHNH (3 aKIIEHTOM Ha XPOHOTOITI).

Pe3yabraru. [. MUKHTEHKO BUCTYIIaB IPEICTABHUKOM KOMYHICTHYHOI ApTii y JIiTepaTypHOMY CEpeTOBHILI
20-x pokiB XX ct. Bin nrcaB TBOpH Ha 3aMOBJICHHS BIIaJId, TOMY Yac 1 IpOCTip y HOro TBOpax iaeoorizoBaHi
(a BigTak - Midomnorizoani). Biarak, 3 oqHOT0 60KY, Mi(hOJIOTTUHMI MPUHIMIT OpraHizamii Xy0’KHbOTO Mare-
piany BiactuBuii TBOpuoCTi I. MUKHTEHKA. A 3 1HIIIOTO, aBTOP MO3UIIIOHYE ceOe SIK PeaticT, TOOTO aBTop, M0
BiZioOpaye ailicHicTh. Hamu Oyno 3’sicoBaHo, Ik Ha3BaHa BUILIE OIO3HIIis BUsBHIIIA ce0e Ha PIBHI XPOHOTOITY
m’ec «lny», «Jlukrarypay, «/liBuara Haioi kpaiam». JlocmiKeHO, 110 ApaMaTypr ijieainidye KOJCKTHBI3AIli0
Ta IHAYCTpiami3allio, 3aCyIKyI0un KyPKYJIiB Ta TPOTUBHUKIB KOMYHHU. Y CTPYKTYypax I’ €C 3’ SIBISTFOTHCS TUTIOBI
XPOHOTOITM IOPOTH, 3yCTPidi, IPUMIIIIEHHS, Cella, 3aBOAY, MiCTa, KPH3H, AKi BiIOOPaXXyIOTh COIliabHUN Mid.

BucnoBku. BrucHoByeMo, mo comianbHi MihororeMun HaKIadalOThCS Ha YacOMpOCTip y mmecax «lmy»,
«uxrarypay, «JliBuara Hamoi kpaiam» [. MukuteHka. ABTOp BUCBITIIOE Ti CTOPOHHU PAJSTHCHKOI BIAAH, SKi
OyJ10 JI03BOJICHO 300pa)KyBaTH, OJHAK MOTO OCOOMCTE CTABJICHHS JO 11€0JIOTii 3aJHIIAEThCS HE3PO3YMLIHM.
Bin BUKOHYBaB poiib CYBEPEHHOTO Cy0’ €KTa MapTii, a Horo m’ecu Oyny MapTiIHHUM 1HCTPYMEHTOM ITi€] CyBe-
PEHHOCTI. ABTOp MOAA€ XapaKTEPUCTUKU IiMOBUX 0Ci0 1y Takuii cocid mocuiae yuradam/risaadam iHpop-
MaTUBHI 1HJIEKCH, 32 JIOTIOMOTOIO0 SIKHX aJpecaT MOXe 3pOOMTH BHCHOBKH IPO JIIOZIEH 1 MOAil B 4aconpocTopi.
Tomy BBaxkaeMo, 110 CrIpaBkHil yac y apamax «lay», «dukrarypay, «liBuaTa Hamoi KpaiHu» — 1e pealic-
TUYHA UTFO31s, IKY Hamarascs BioOpa3utu [. MUKHUTEHKO Ha CIISHI paJIsTHCHKOTO Tearpy.

KurouoBi caioBa: conianbanii Mid, i1€0510Tisl, KOJIEKTUBI3AIIIs, 1HyCTpiaii3alis, yac i mpocTip, paasiHChKa
miteparypa 20-30-x pp., Ipamarypris.

CHRONOTOPE IN I. MYKYTENKO’S DRAMA “IDU” (I’'M GOING),
“DICTATORSHIP”, “GIRLS OF OUR COUNTRY”

Sokolova Kateryna Volodymyrivna,

Graduate Student of the History Department

of Ukrainian Literature

Kharkiv National University named after V.N. Karazin
sokolova090893@gmail.com
orcid.org/0000-0002-5859-0432

Purpose. The purpose of the article is to consider the “chronotope” in Ivan Mykytenko’s plays “Idu”
(I’'m going), “Dictatorship”, “Girls of our country”, as well as to explore time and space in works from the point
of view of Soviet ideology.

Methods. The article uses elements of the following methods: biographical, comparative, descriptive,
structural-semiotic, compositional (with an emphasis on the chronotope).

Results. 1. Mykytenko was the representative of the Soviet party in the literary environment of the 1920s.

He wrote works commissioned by the authorities, so the time and space in his works are mythologized.
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Thus, on the one hand, the mythological principle of organization of artistic material is inherent in the work
of I. Mykytenko. On the other hand, the author positions himself as a realist, that is, an author who imitates
reality. We found out how the above-mentioned opposition found itself at the level of the chronotope

9

of the plays “Idu” (I'm going), “Dictatorship”, “Girls of our country”. It has been studied that the playwright
idealizes collectivization and industrialization by condemning the kulaks and opponents of the commune. In
the structures of the plays there are typical chronotopes of roads, meetings, premises, villages, factories, cities,
crises, which reflect the social myth.

Conclusions. We conclude that social mythologies are superimposed on space-time in the plays “Idu”
(I'm going), “Dictatorship”, “Girls of our country” by I. Mykytenko. The author highlights the aspects
of Soviet power that were allowed to be portrayed, but his personal attitude to ideology remains unclear. He
served as the party’s sovereign subject, and his plays were the party’s instrument of that sovereignty. The
author presents the characteristics of the protagonists and thus sends readers / viewers informative indexes
with which the addressee can draw conclusions about people and events in space-time. Therefore, we believe

9 ¢

that the real time in the dramas “Idu” (I’'m going), “Dictatorship”, “Girls of our country” is a realistic illusion,
which I. Mykytenko tried to portray on the stage of the Soviet theater.

Key words: social myth, ideology, collectivization, industrialization, time and space, Soviet literature
of the 2th and 30th, drama.

Beryn

Hpamarypriuna cnaamnunaa . MukuTeHka 3aiiMae sickpaBe Miclie y JiTeparypi paassHCbKOi €MOXH.
IT'ecu «lny», «Aukrarypay, «/liBuara Hamoi KpaiHn» Ta iH. B1IOOpaXKaroTh 3aaHTa)KOBAaHUN CBITO-
VIS ApaMarypra.

HaykoBa HOBU3HA Ofiep)KaHUX PE3yJIbTaTiB BU3HAYAETHCS TUM, 110 B pOOOTI:

3aiificHeHo crpoOy JOCHiKeHHs (YHKLINH Yacy 1 mpoctopy y mecax y m’ecax Iana Muku-
teHka «lxy», «lukrarypay, «JliBuara Hamoi KpaiHm»; JOBEACHO, 1110 aBTOP y CBOIX II’€cax IMparlo-
BaB 3 COIIaJIbHUM Mi()OM PaASHCHKOI €MOXH; MPOJEMOHCTPOBAHO, IO B XYIOXKHINA CTPYKTYypl I’ €cC
I. Mukutenka OyB MPUCYTHIM MONITUYHUHN 4K COLiaNbHUNA Mi(, 10 BU3HAYaB CTYIIHb 17€0JIOTIY-
HOT 3aaHra)KOBAHOCTI SIK aBTOpa, TakK 1 CyCHiJIbCTBA. BinTak MOXKHA BBaXaTH, 110 XPOHOTOII TBOPIB,
AK1 € 00’€KTOM HAIIOTO JOCHIJDKEHHS, € Bapialli€lo paJssHChKOTO MOMITUYHOTO MeTamidy, €IHMHOTO
PaisSHCHKOTO KYJIBTYPHOTO TEKCTY.

Mema Oocnidycenna — 3’siCyBaTu posib XpoHOTONy y mecax «Imy», «Zlukrarypay», «JliBuara
HAIIOI KpaiHm».

Memoou Oocnioxycenna. Jns peanizauii mocraBieHoi MeTH Oylno 3aCTOCOBAaHO TaKi METOIU:
OiorpadiuHuii, MOPIBHUIBHUN, OMUCOBHA, KOMIO3UIIINHUK (3 aKIEHTOM Ha XPOHOTOI1). A TaKOX
€JIEMEHTH T€PMEHEBTUYHOTO Ta CTPYKTYPHO-CEMIOTHYHOTO aHAai3y.

1. 1. MukuTeHKO Ta HOro ApaMu B peleniii JiTepaTrypo3HaBLiB

[. MUKHTEHKO HAJEXHTh JIO JIITePaTypPHO-MHUCTEIHLKOTO MOKOTIHHS «PO3CTPUISTHOTO BiIPOIKEHHSD).
3 1927-ro poky BiH 3aiiMaB KepiBHI [10CaAX B JlaBax kKoMyHicTH4HOI napTii. [Ipote Bocenu 1937-ro npotu
JpamMarypra OyJ0 po3ropHyTO ra3zeTHe IibKyBaHHs. Ha mapriitaux 360pax Criuiku paJsiHCbKHX MUChMEH-
HUKIB YKpaiHU BIZIOMOTO JpaMarypra BUKIIIOUMIIN 3 TAPTIi SIK «IIOIUHY, sIKa IPUXOBYBaJIa Bijl MapTii iz
Yac BCTYITy i yBeCh 4yac nepeOyBaHHs B MapTii CBOE KyPKY/IbChKE MTOXOKEHHS, Haflaja MPUTYIIOK CBOEMY
OpaTy — KypKyJIbCbKOMY OAQHIMTOBI, MaJa 3B’s3KHU 13 3aKJIITUMH BOPOTaMH PaJITHCHKOTO HAPOY — TPOLb-
KicTamu Ta Oyp»Kya3HHUMH HalllOHAJIICTaMU, sIKa CBIZIOMO J0ToMaraia IKOIUTH YKpaiHChKil JiTeparypi»
(T'epacumoga, 2009). 3a nosinomieHasM [Ipokyparypu YPCP (1956), BiH BuMHHUB caMOryOCTBO (3acTpe-
nuBcst). 12 kBiTHA 1956 poky OyB peaOinitoBaHuii 1 MOHOBIEHHUH y psiaax CHijIKY MUCbMEHHUKIB YKpaiHu.
Ockinpku CITY migrpumysana minito LK KII(6)Y 3 nurans miteparyp 1 Majga HEIPUMUPEHHY MTO3UIIIIO
11010 HAIlIOHAJIICTUYHUX TEHJICHIIN Y JiTeparypi, 1€ IO3HAYMIIOCS Ha CBITOIVIAI ApaMarypra.

Teopuicte I. Mukutenka Oyna mpeaMeToM yBaru OaraTbOX JITEpaTypO3HABIIB, 30KpeMa,
JI. Kauypenko, A. Kapranosa, b. KoBanenka, 0. boborka, 1. Kucenposa, 1. [TickyH, JI. YepHenp,
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J. Bakynenka, A. Kymimenka, . 3aenp, 0. Illepexa, B. IIpamsoutoro, T. CBepoinosoi, FO. Kora-
niBa, B. IlIkonu, O. Yopuoi-I' punienko. AHai3 JiTepaTypHO-KPUTHYHUX JKEPEIT, TPUCBSIUCHUX Jpa-
Mmaryprii I. MuknuTeHka, 3aCBiJUMB, 110 HOTO TBOPYICTH 3aJIUIIAETHCS HE TOCTATHHO JIOCIHIHKEHOO.

V HayKkoBMX cTarTaX mepioro nepioay (JI. Kauypenxo, A. Kapranos, . Kucensos) okpecieHo
po0JIEMHO-TEMaTHYHI TUIOLIMHU TBOPUYOCTI IpamMarypra, a TaKo)K BU3HAUYCHO, 10 KOTO 11’ €CaM MpUTa-
MaHHa OUTBIIOBUIIBKA TTpoTiarana. Ha mymky kputukis, . MUKUTEHKO BUKOPHUCTOBYE CBOIO IpaMaryp-
Tiro siK 30poro y 60poTr0i 3a komyHi3Mm. Haykoi (1. ITickys, JI. YUeprens, /[. Bakynenko, A. Kymimenko,
1. 3aenp) akeHTYIOTh yBary Ha TOMY, IIIO TBOPH JpaMarypra 30araTiin >KaHpOBY CUCTEMY paJiTHCHKOT
miteparypu. B 0CHOBI TBOPIB — «JI€HIHCBbKA KOHIICTIIIS», sIKa PO3KPUBAETHCS B cUcTeMi 00pasiB. Jocmia-
HUKH BHCHOBYIOTb, III0 BCSI TBOPUIiCTh |. MUKHTEHKA BUCBITIIOE IPOOJIEMH COLIATICTHYHOTO Oy/IiBHU-
urBa («ukrarypay», «Kagpu», «Crpasa yecti», «/liBuara Hamoi kpainm» Ta iH.). JocmigHuku Tpe-
thoro nepiony (B. [lememenko, 0. Kosaunis, B. [IpansoButnii, T. CBepOinosa, O. YopHa-I puiieHko,
B. IlIkona) BiI3HAYAIOTh CXEMAaTUYHICTh AIHOBHUX OCI0 Ta 3yNMUHSIOTHCS HA MPOOJIEMi ETUYHOTO KOJIEK-
THBI3MY. TakoX BUYCHI 3a3HAYAIOTH, 110 JpaMarypriuny crnaanmay . MUKnTeHKa MOKHA BITHECTH 10
MacoBOI paJITHCHKOI JIITEpaTypH, siKa CTOsiIa OIS BUTOKIB COLIPEai3My.

M. BaxTiH BU3Ha4a€ «XpPOHOTOID» SIK B3a€EMO3B’ 130K YaCOBHX 1 MPOCTOPOBUX BiIHOIICHB, OTIAHO-
BaHMX XYIOKHBOIO JIiTeparyporo. Ha Horo qymMKy, «XpOHOTOIl y JIITEpaTypi Ma€e CyTTEBE KAHPOBE
3HAYEHHSI, aJKE Yac € MPOBIIHUM HadajIoM y JiitepatypHomy TBopi» (baxrin, 2006). 30kpema, HayKo-
BEIlb BU3HAYAE TaKi TUIOBI CTiiiKi XpOHOTOIIH, 110 PUTAMaHHI POMaHy: XpOHOTOM 3yCTpidi, XpPOHO-
TOIl JIOPOTH, XPOHOTOI 3aMKY, XPOHOTOII BiTaJibHi, XpPOHOTOI HPOBIHIIIHOTO MiCTEYKa, XPOHOTOII
MOPOTY, XPOHOTOI KPHU3H 1 )KUTTEBOTO Tiepesiomy. JliTepaTtypo3HaBels HarojJourye Ha TOMY, IO «KOXK-
HUH Takvii XpOHOTON MOXKE BKIIOYATH B ceOe HEOOMEXEHY KUIBKICTh MPiOHMX XPOHOTOIIB, ke
Oy/b-SIKU MOTHB MOYKE MaTH CBiii ocoOnmmBuid xponorom» (baxrin, 2006).

BbaxTiH akueHTye yBary Ha TOMY, IO «XPOHOTOIIM MOXYTh OyTH B CTPYKTYpi OTHE OJHOTO, iCHY-
BaTH, MEPETTITATUCS, 3MIHIOBATHCS, TIOPIBHIOBATHCS, TIPOTUCTABIIATHCS a00 mepeOyBaTh y CKIIaTHUX
B3aeMHUHAaX. L{i BITHOCHHU Mi’X XpOHOTOIIAMH YK€ HE MOXKYTh BXOAHMTH Y JKOJICH 13 B3aEMOBITHOCHUX
XPOHOTOMIB. 3arajibHUI XapakTep IHUX CTOCYHKIB € aianmoridyHuM. Jliajor BXOOUTH Yy CBIT aBTOpa,
BUKOHABIIS 1 y CBIT ciryxadiB/aurtadiB. L{i cBiTr Takox xpoHoromiuni» (baxrix, 2006). OTxe, XpoHO-
TOII — II€ aBTOPChKA MOJIENb Yacy, IKUi BinoOpakae mozii, 300paskeHi y TBOpi, BKa3ye Ha BaXKIUBICTh
[UX TOMIH y PO3BUTKY CIOXKETY.

2. Yacomnpocrip apam I. Mukutenka

ABTOp BifoOpaXkae ieONOriYHy MOJAETH PAISHCHKOTO CBITY, OPIEHTYIOUMCHh HAa HACTAHOBU KOMY-
HicTnaHoi nmaprii. Binrak xponoron y m’ecax I. MukuTeHka Mo)kHa Ha3BaTH MiUIOTIYHIM. Y TIPOJI03i
1o m’ecu «lmy» npamarypr HaBMUCHE BiJICWIIa€ YMTava/TIsiAaqa J0 MEYSPHHX JIIO/ICH, sIKi BAKOHYIOTh
PUTYaIH i1 9ac 3aCiBaHHs IPOCOM 3eMJTi, 00 OTPUMATH aXK Tpu ypoxkai. Llsg criena 3minroeTses I niero,
JIe TIPOTPECHBHA PAJSTHChKA MOJIOJb HAMATra€ThCsl OPTaHi3yBaTH KOMYHY, 3 KOO BOHH «ITyTh SKUTH.
Mopens gacy TyT BU3HAYAETHCS JIHIMHUM XapaKTepOM 1 TIOCTYIOBO JOTIOBHIOETHCS 1HIIOK LUKITIY-
HOIO MOJIEIUTIO yacy. Sk 3a3Havae €. MeneTHHChKHUM, «IIbOMY CIIPHSE PUTYaJIbHE TOBTOPIOBAHHS IO,
KaJIeHIapHi 00psIiv, BiYHE OHOBJICHHS ITPUPOJIU, KOPUCHHUX 371aKiB» (Menetuncekmid, 1976). Hukmiuna
MOJICITh Yacy TOPOKYE CIIeIialibH1 Mihu TIpO MUKIIIYHI 3MiHH JIAHITIOTIB CBITOBHX €IIOX.

VY m’eci MpOCTEXKYETHCS THIT Yacy aBaHTIOpHOTO poMany. [lomii y apami po3BHBaIOTHCS 3a THIIO-
BOIO CXEMOIO: MOJIOJII JIFOAM, CIIOBHEHI Oa)KaHHSM OpTaHi3yBaTH y Celli KOMYHY, BUKOHYIOTH ITE€BHI
i1, TPOAMKTOBAHI MAapTi€l0. 3a CIOBaMHU aBTOpPA, CTYACHT IMOJITEXHIYHOTO yHiBepcuTery FOxum
3arara pazoM i3 MOJIOJIOI0 KOMYHOIO i7I¢ B )KHUTTs; OyayBaTH HOBE — WOTO CTHXis. Yuntenbka [loms
3aripHa ciino Biputh y KomyHy Ta HOxuma. Bunmyckauk poOiTHHUOTO (hakyiasreTy UMKHK «3axo-
wieHo Oynye komyHy». KomicHuuok 1 3arara 3aripHuii — CEISIHCTBO, 1[0 Ha 09aX POCTE KYJIBTYpHO
1 BIEPTO HAMaraeTbCsi BUOMTHUCS 13 3TUIHIB, BIYYTH HOBI PAJOIIi XKUTTS; CEISTHU OyAyIOTh KOMYHY.
Arponom Ponion Kpyua criouarky skuBe iesIMH KOJICKTHBI3aIlil, BIH MPUIIIOB «IIUPO O OOPOTHOU
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3a Pagsnceky PecnyOmiky» (Mukurenko, 1927:12), ogHak «4epe3 AyXOBHY HETPUBAIICTH Ta PO3-
XPUCTaHICTh HAJ HUM Oepe ropy 4yka oMy ICUXOJOTIYHO W COIiaIbHO, HaBITh AHTUIIATHYHA, aJle
ynepra i cuiibHa moauHa — Oenpko Ctyna» (Mukutenko, 1927:13—-14). Ctyna BucTynae npoTUBHU-
KOM 111e¥l KojekTuBizamii, KypkyrneM. Ha mymky MUKUTEHKa, OMIO3UIIIOHEp — CEepio3HA 3arpo3a Iis
naprii. Jlpamarypr xapakrepusye KypKyJs sIK XUTPOTO, YIIEPTOTro, pO3yMHOT'0, OCBiueHOTr0 (hijocoda,
akuii yntae razery «llpaBma», posymierscs Ha inesx Mapkca Ta JIeHiHa. ABTOp HABMUCHO 3a3Ha4yae
BiK, KJIACOBY IIPUHAJIEKHICT Ta MOJMITUYHI TOIVISIIN TIHOBHUX OCi0, 00 CTBOPUTH 1III03110 peaibHOTO
qacy, BKOPEHUTH BUTAAKY B JAIHCHOCTI.

Jlpama mae J1Bi CIFOXKETHI JIiHI1 — colliabHy (CTBOPEHHS KOMYHH) 1 TF000BHY (HEPO3/1JICHE KOXaHHS
Poniona, B3aemunu [Moninu Ta FOxuma, Harani Ta Umkunka). CroKeT I’ €CH PO3TOPTAETHCS Y OJTHOMY
celni, JIeTallbHI ONMUCH Tei3axiB, 1HTEp €piB, ekcTep epiB BiAcyTHi. llopsin i3 muM y TBip BBO-
JMTHCS BeJIMKA KUIBKICTh J1aioriB, racia (Xai kuBe KoMyHa!), JIyHarOTh 4€pBOHOAPMINCHKI TICHI.
Taki croxeTHI 0COOIMBOCTI JpaMu BiITBOPIOIOTH 1IEOJIOTII0 PAAsTHCHKOI emoxu. 300pakeHi momii
y TeKCTi — mepion OypXJHBOi iHAyCTpiai3amii Ta BUMYIICHOI KOJEKTHBI3allii, 10 B MOJAIBIIOMY
CpUYUHWIO TeXHOreHHUH ToJ10] y CPCP. MUKUTEHKO 3a3Hauae, 110 TOAIT BiI0YBalOTHCS «3a HAIIMX
yaciB Ha Ykpaini» (Mukurenko, 1927:11). [To3umis npamarypra 3po3ymisia, OCKUIBKH BiH ITPAIIOE HA
3aMOBIICHHSI MAPTIi.

[1ig9ac po3BUTKY CIOKETY Bi10YBaIOTHCS Pi3HI MO/Ii: BUMAIKOBI Ta O4iKyBaHi 3yCTpidi, 3’ ABISIOTHCS
IIKiTHUKHA-KYPKYIi, SIKi CTAIOTh Ha 3aBajli MPOLECY, 3pajia iHTepeciB, IHTPHUTH, TOOOBHI KOui3ii, pea-
OliTarist 3paHUKIB, CTBOPEHHSI KOMYHHU. Miciid 11ii I’ ecu — 1opora, KjlacHa KiMHaTa, XyTip, TaHOK.

M. BaxTin 3a3Ha4ae, M0 «I0pOTra — 11 MiCIe BHITAJKOBUX 3yCTpIUeH, e EPETUHAIOTHCS B OJHIH
9acoBil 1 MPOCTOPOBIH TOYIII MPOCTOPOBI 1 TUMYACOBI MUIAXH PI3HHUX JIFONIEH — MPEACTaBHUKIB Pi3-
HUX KJIACiB, COIIAJILHUX IOIJISIIIB, BIpPOCIIOBIIaHb, HAI[IOHATTLHOCTEH, pi3HOTO BiKy» (baxtiH, 2006).
VY m’eci 1. Mukutenka «lay» HasiBHI XpOHOTOIH JOPOTH W 3ycTpiui, skumu HarmoBHeHa | mis. e
YaCOBUH BiJPi30K BiA3HAYAETHCS EMOLIHHO-EKCIIPECUBHUM 3a0apBJICHHSM 1 BEJIMKOIO KIJIBKICTIO JTia-
noriB. Came mij gac 3ycTpidi censtanaa Pomana bunnn 3 kypkynem @eapkoM J1I3HAEMOCH TPO Te, MO0
y IXHBOMY CeJli XO4yTh 3aCHYBaTH KOMYyHY. Taki 3ycTpii 3a3BHuaii Bi0yBarOTbCs Ha JOPO3i. XPOHO-
TOII JIOPOTH 3aliMa€ Ba)XJIMBE MICIIC y TBOPI, aJpKe JiaJioTH, K1 BioOpakaroTh 11€0JIOT1YHO TIPOTH-
JeXKHI mo3uii, BitOyBaroThest came TaMm. Tak, 1mo g0po3i, inTenireHT Pomion ocBiauyeThCst MOTOAIN
cinbepkiid yunrensii [omi. Le B moganbmomy BrumHe Ha Te, 1110 PoioH ovHe 3acy/KyBaTh pajsiH-
CBKI i/1€aH, 3a SIKi BiH PUIIIOB OOPOTHCS.

Takox 3ycTpidi, Aiamory, 3aB’s3KM KOH(MIIKTIB MOKYTh BifOyBaTHCs y OyAMHKax TiHOBHX OCi0.
M. BaxTiH BBaXkae, IO caMe y BiTAIbHIX-CAJIOHAX HAWITOBHIIIEC PO3KPUBAIOTHCS 00pa3u MepcoHa-
XKIB, 3By4aTh CMUIHBI iJIei, CTBOPIOIOTHCS 1 3HUIIYIOTHCS TOJMITHYHI, JIIJIOB1, CYCIUIBHI, JTITepaTypHi
permyTarii, MOYMHAIOTHCS 1 3aKIHIYIOTBCS Kap’ €pH, BUPIIIYETHCS YCIIX YU MPOBAI MPOEKTY, YaCTO
MEPeIUTITAIOTECS OCOOWCTI IHTPUTH 3 TOJMITHYHUMH, (iHAHCOBUMHM, ACP)KABHUMHU TMHTAHHSIMH.
Tyt 3MinnyroTecs icTopuvHui, Oiorpadiunmii i moOyTOBHI YacH, 110 A€ HITICHY KapTHUHY YsSBICHHS
npo nesnHy enoxy (baxrin, 2006).

VY m’eci «Ixy» Takoro sokamieto € kimHara Ilomi, ne posropraerscs ctoxet I aii. Tyt mu mi3Ha-
emMoch Tpo mouyTTs Ymkuka 1o Harauti, siki BiH Tak 1 He Xo4e Bu3HaBaty; [1oJ1s1 TiMUTHCS OAKPOBEH-
HSIMU PO T€, 110 KOMYHa i Ba)KJIMBIIIA 32 KOXaHH:, TYT BOHA BiiMoBisie Pagiony; bunna i KomicHuk
MPOSICHIOIOTH CTOCYHKH Yepe3 MPUHAIEKHICTB J0 PI3HUX COIIaIbHUX BEPCTB, CBAPSITHCS YepPe3 CyM-
HiBM BUHIM 110710 CTBOPEHHSI KOMYHH; 3 HETEPIIIHHAM YeKaroTh UMKHKa, SIKUH «3aXOIieHo Oymye
KoMyHY» (Muxutenko, 1927: 35-59).

[Momii IIT mii m’ecu BimOyBarOThCS y CUTbChKiIM MicmeBocTi. Ha xyrtopi y Crymu CBATKYIOTH
OOXKMHKH, 110 TEX € 03HAKOIO TPAJUIIHHOCTI IITHHY Yacy. CBATO ypoXaro CyIpOBOIKY€ETHCS pajic-
HUM HAaCTPOEM 1 YepBOHUMHU Tpaniopamu. Ha oMy cBsTi mpucyTHiii arpoHoM Pamion Kpyua, sikoro
KypKyJIi HAMararoThCsl IEPEMAaHUTH Ha CBil OiK 1 3aKJIMKAIOTh HE OpaTH y4yacTi y CTBOPEHHI KOMYHH.
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JpamaruyHi nozii, mo BigOyBalOThCS y MPOBIHINMHIA MiCLIEBOCTI, HACHYEH] IHTPUTaMH, TUTITKAMH,
OpexHero, 3paioro, HEPO3AIJICHUM KOXaHHSAM. YCi Il €mi301 MEePeIuTiTaloThCs 3 a0CYypIHOI0 METOIO
aBTOpa — 300pa3UTH yTOMIYHY PAITHCHKY JEPIKaBYy.

VY 1V nii npamu 3’ IBIS€THCS 4aCOBA JIAKYHA, SIKA BIUIMBAE HA IHTEHCUBHICTH PO3BUTKY MOAIH. ABTOD
HE 3a3Havae, CKUTbKU MUHYJIO Yacy, ajie BiA4yTHO, 110 MHHYB HE JICHb 1 He J[Ba, SIK Y MOTIEePEIHIX JIisX,
a 3Ha4yHO Oinbire. Komyna ctBopena, Pamion i Mycs mocTtatoTs sk nmomapysxxs. [1ozii po3roprarorbes
Ha noaBip’i Pamiona i Myci. YV pemapkax apamatypr akIeHTY€E yBary Ha TOMY, IO J1iaJoTH BigOyBa-
I0TBCSI Ha TaHKY 31 cXiaisaMu. ToOTo mepen untadeM/IisgadeM BiKPUBAETHCS XPOHOTOI MOPOTY. 3a
M. baxTiHum, BiH MOXe€ TIO€IHYBAaTUCh 13 MOTHBOM 3yCTpidi, ajie HAalOiIbIlle BUPAKAETHCS SIK XPO-
HOTOII KPU3H 1 JKUTTEBOTO repesiomy. CIoBo «Imopir» HaOyBae MeTaOPHUUHOTO 3HAYEHHS, OCKUTBKU
710 yBard OepeThesi MePeIOMHUN MEPIOJ y JKUTTI repos, MOMEHT 3MIiHH JKUTTEBOI MO3UIIi1, TICHXO-
J0Tii Teposi, MOMISIB, ie0norii. Bakko HE MOrOAUTHCH 13 UM TBEPIKEHHSIM, aJKE caMe B I[bOMY
MICIIi YUTa4 BiT4yBa€ HAHOLIbIIE eMOIliifHe HANPY)KEHHS Yepe3 MCUXO0JI0TiuHi MoHeBipsHHS Paniona
Kpyui. [epefimoBmmm 10 BOpoXkoro Tabopy KypKyIiB, BiH OIPYKY€ETbCs 13 Mycero, poTe mouyBae
ce0Oe HelacCHUM. ATPOHOM CTPaX/Ia€ yepe3 Hepo3/aiJieHe KOXaHHsI, ajle HAroJIOBHIIIE — 3pajy CBOIM
KOMYHICTUYHUM i1eanaM. [lepcoHak MpoXoauTh Yepe3 BHIPOOYyBaHHS HA BIPHICTH CBOIM JIHIIAp-
CHKUM 000B’sI3KaM, a came: CTBOpPEeHHsI KomyHH. DiHai i’ ecu nepeadadyBaHuii: MIKITHUKH TTOKApaHi,
3paJIHuKU peadiliToBaHi, repoi yClIaBiIeHi, X04a y TeKCT1 € TOCTPE BiAYYTTS MPOTUCTABICHHS 300pa-
’KYBaHOI JIMCHOCTI Ta peasbHOCTI.

XpoHoTon apamMu «JluKTarypa» T Mae eIeMEHTH aBaHTIOPHOTO pomany. [I’eca, Hamucana
1929 poky, mopy1rye TeMH cejla HanepeaoIHi KOJIeKTUBIzalii Ta iHycTpianizanii, nepen ['omogomo-
pom 32-33-x pp. TyT 3Haiinum BimoOpakeHHs 1 Taki mapTiiiHi i1ei, K yKpaiHizamis, comiaaicTuIHe
3Maragfs, Xa1003aroTiBisl.

MUKUTEHKO TpUCBSUy€E TBIp MUKOIAIBChKOMY CyIHOOYAIBETLHOMY 3aBOAY iMeHiI AHipe Maprti.
[Tonii, siki BIATBOPIOE aBTOP, 300PAXKYIOTh «HAMPYKCHHUI TEMIT COIIAIiCTUIHOTO 3MaranHs» (Muku-
TeHko, 1931: 21). YV TBOpi po3ropraeThCcsi OJHA CIOKETHA JIiHISA — COlliajdbHa. 3Pa3KoBH POOITHUK
cynHoOymiBHOTO 3aBoay Jymap mpuizauth y cerno I'opOadi 3 MeToro 300py 3epHa, Jie oMy MpPOTH-
CTOITh MiclieBHI KypKyib Yupsa. YoTupu Jii 1M’ ecu HaCHUEHI JiaoramH, misgadi CTaloTh CBiIKaMu
TOTO, SIK «[TO3UTHUBHI» TepOi HAMAraloThCsl BAKPUTH «HETaTHBHUX». [loMiTHHM y 11’€ci € Te, 1o apa-
MaTypr MHUPOKO XapaKTEepHU3ye JHUIIE MPEACTaBHUKIB MapTii y TOW 4ac, K HE3aMOKHUKH, KypKyIi
Ta CEJISHU LIbOTO 11030aBIIEH].

CkaxiM0O, MOYKHA TIPOBECTH TIApaJIeiTh MK TEPOEM JIMIIAPChKOTO poMany i Jlyaapem. 'onoBHui miep-
COHAX JIpaMH — OC3KOPUCIIMBUIA aBaHTIOPUCT, IKUI MOYXKE JKUTH JIUIILIE B YTOIIIYHOMY CBiTI MUKHTEHKA.
Bin Mae xapakTepHi puCH JHIAPCHKOTO TUITY: «3HAUYUTh Tpeba TaKkoro BiIPSIUTH Ha poOOTY Ha Celo,
KOTpHil Ou, SIK Ka)XyTh HaIlll BOXKIi, TBEPAOIO MPOJIETAPCHKOIO PYKOIO BiB KOPAOEIh CLITBCHKOTO TOCTIO-
JApCTBA JIO COLIATI3MY Yepe3 XBUITI KISICOBOi 00poThOm» (Mukurerko, 1931: 24). Came 1ieii mepcoHax
€ TIO3UTHBHOIO YaCTHHOIO OTO3HIIIT «MUHYJIE — MaiiOyTHE». BiH 3ManboBye BipTyanpHUI 00pa3 MaitOyT-
HBOI MOJIEPHI30BaHOI YKpaiHu: « ABTOMOOLIb 3aMiCTh IOTAHOTO BO3a, TPAKTOP 3aMICTh JOXJIOI LIKAIIH,
KOTaJIbHI, 3aBO/IM 1 TIIOHEPH 3 3aCMArlIMMH TPYAbMH 1 TH CaM y HEpOOKOIMIBCHKOMY KOCTIOMI 3aMiCTh
mupokux mmraHiB. Ock T0O1 i HOBa Ykpaina!y (Mukurenko, 1931: 169). Hocismu Tpagumiiinoi Ykpa-
THM BUCTYTAIOTh pOOITHUK KHUIII, 1110 € MPUXUIBHUKOM TPaIULIHHOTO YKPAiHCHKOTO OJISTY, JTiTepaTrypH
Wi MHHYJIOTO, i 3aMOXKHI CEJISIHH, SIKI BaXKJIMBI 3yCTpidi MAIOTh y «TPAJAUIIMHUX MPOCTOpax» CTapoi
J3BIHMII i TBUHTAps. 3pO3yMLIO0, IO TPAAMIIiIHE ITOKa3aHe K HeaKTyalbHe, 3acTapijie, MepekKuTOK
MUHYJIOTO, SIKHii Tpeba BIIKMHYTH Ta iiTh naii. YacoBa Ormo3ullisi MUHYJIOTO i MAOyTHEOTO TpaHC(Op-
MYETBCSI B IPOTUCTABJICHHS CTAPOT0 i HOBOTO CBITY, 03ByueHe Pomamikoro amst Yupsu: «Pozidnmmcs
Mu. Sk 1Bi TUIKH Ha JepeBi. TBos B crapuii cBiT, a MOsi B HOBUiD» (Mukutenko, 1931: 136).

VY ipoMy TBOPI BepIIIe 3’ IBISETHCS OMO3UIIIS MiCTa i cena, Ka IOCTYIOBO MEPEXOUTh Y OakaHy
JUTSL TIOJIITUKY TapTii «3IIyKy MicTa i cenay. O4eBUIHO, He BUTIQJAKOBO MK 1 12 crieHamu nepioi i
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BCTaBJIeHA peMapka: «l'yme My3uka 3aBojy, oTiM Menofis cenay (Mukutenko, 1931: 28). Tlepexin
BiJ] 3aBOJICBKOTO JIO CLIIBCHKOTO TIPOCTOPY MOM’ SIKITYETHCS MEIIOJIIET0, SIKA BUKJIMKAE Y TIIsAa4a O3H-
THUBHY €MOIIIIO 1 IIO/I0 TIEPIIOT0, 1 MO0 JPYTOTO.

Hist I npamMu po3ropTaeThes y cTiHaX 3aBOY. 3aBOJI € TIOYATKOBOIO 1 KIHIIEBOIO TOYKOIO y 1’ eci. Llei
MIPUIOM KiJTBIICBOI KOMITO3HIIIi aKIIEHTY€E Ha TOJIOBHOMY, TOOTO MICIIi Iparli mpoJierapiary, SKuii Bee
60poTh0y 3a HOBE KUTTS. 3BifcH Jlynap BiInpaBiIsieThCs 0 Celia, TYAU XK 1 MOBEPTAETHCS 3 IEPEMO-
roro. CimiJ1 3ayBayKUTH, 110 3aBOJI € BAXKIIMBOIO JIOKAIi€T0, apke Jlymap BBaxkae mporec inaycrpiaisa-
ITii CITPaBOO CBOTO KUTTSA. [TIg1a4 HIYOTO HE JI3HAETHCS MPO HBHOTO SIK MPO ocoducTicTh. Herigomo,
7€ BiH MEIIIKA€E, U1 € y HbOTO POJIMHA, K1 Ma€ 3aXOIUICHHS. 3HAEMO JIUIIE Te, 110 BiH — 3pa3KOBH Mpa-
LIBHUK, KOTJISIP CYTHOOYIIBHOTO 3aBOJTY, IKHiA BUPYIIIAE JI0 Cella, 00 Y34TH y4acTh y X11003aroTiBii.
To6To imeanizoBanuii, Ha KyMKy |. MUKHUTEHKA, TOIOBHUHN Te€pOil M030aBICHIUHA 1HAMBITyaTbHIX PUC
XapaxkTepy 1 BUKOHYE JIMIIe KOHKpPETHI (DyHKIIi, 9iTKO OKpecieHi aBropoM. [IpukmeTHo, mo 300pu
CTaJIi HOBUM pHUTYaJIOM, sikuil 00’ eanye moaeit. Came Jlynap HeomHOPa30BO BUCTYNA€E HA HUX, CTa-
F0YH MTPOTIOBITHUKOM- TIPOTIATaHMCTOM IOJIITUKH NapTii. Y HOoro mpoMoBax € IeBHa 4acoBa IIHOnHa,
sIKa aKTyaJli3y€ CIUIbHI J1ii i yCIiX1 pOOITHHKIB 1 CEJISIH Ha KOPUCTH PeBOMIONIT: «/JlexTo 3 Bac 19 poky
1II0B 3 HAMH TIOPYY IPOTH BOPOTiB peBomonii» (Mukurenko, 1931: 78). ChinbHa 1ist y MUHYJIOMY
MMOBUHHA CTaTH MIJACTABOIO I 00’ €JHAHHS Tenep poOITHHKIB 1 cemstH. Ceno — 1e enHe MicIe, e
Moxe cebe peanizyBatu Jlynap, BAKOHABIIY MapTiHI HACTAHOBHU Y IPOIIECi XJ1i003aroTiBens Ta mpo-
naraHay JUKTaTypu npojierapiary. Came 1el mepcoHaxk € IpoMOyTepoM OOpPOTHOM 3a HOBE JKUTTS,
BiH BKa3ye Ha NMPUMapHY MEPCIeKTUuBY: «Brepen, 3a nukrarypy mpoierapiary, ax 10 KOMyHi3My!»
(Mukwutenko, 1931: 201).

[MapasensHo y II aii po3ropratotbes mofii Ha ceni. Kypkyns Uupsa mae 3po3ymith, mo He Oyme
BiJZIaBaTH 3apo0JIeHEe BAYKKOIO MIPAIICIO 36PHO HA BUMOTY TapTii.

Konmmniii crynent ['ycak, sikuii po3yapyBaBcs B 171€0JIOTIi MapTii, CBOIMH BUCIIOBIIIOBAHHIMH 1po-
Hi3y€e 10710 JiteparypHoi auckycii 1925-1928 pp.: «lloBuiThcs 1€ B HAC TAHIIOBATH KYJIBTYPHO,
no-eBporneiicbkoMy. JloBoui XyTopsiHCTBa i caranu B 60utti» (Mukurenko, 1931: 119). [Tig gac nepe-
OyBaHHS y CTOJIMIII BiH HaIMcaB 0araTo XOpOoIIMX BipIIiB, OAHAK IX «BUYHCTHIIN 1 TPUIIAIHA KyPKYIb-
ChKHI yxui <...> OapabaHHI MOETH, MIKYPHUKH, X0myD» (Mukurenko, 1931:65). [Ipumyckaemo, o
MUKHTEHKO HACIIPAB/Ii PO3YMIB, 110 BiAOYBAJIOCS B JIITEpaTypHOMY IPOIIEC], aJIe CaM CTaB 3apydHH-
KOM CHUTYaIIii.

3BepTaeMo yBary Ha XpoHOTOII 3ycTpiui y m’eci «/ukrarypa». Hezamoxuuk Masomtad mpoTs-
TOM TBOPY HaMaraeThCsi 3pO3yMITH, Y YOMY IOJISITAa€ CYyTh TUKTATypH npoieTapiary. Ha Bok3amni BiH
3yctpivae Jlynaps i 3aB3sty komcomonky Okcany He6aOy. Ls 3ycTpiu Oyna He BUIIaaKOBOKO. Maiio-
IITaH — MPEJCTAaBHUK HAMOITHIIIOI YaCTHHU CEJISTHCTBA, BiH MOTPeOye JTOMOMOTH 3 MicTa 1 JIBaHA-
ISTh POKIB 4eKae Ha macakupis. 3aBasku [ymapro Manomran 3MiHUTE CBOI MOTIISN HAa KOPHCThH
naprii. Crena 3yctpiui Jynaps 1 UupBu Ha 1OpO3i TEX € 3HAKOBOKO, aJKE IMPEJICTABHUKH JIBOX KIIACIB
CXOZIATHCS Ha 10031, Jie CIa0IInii MOBHHEH IMTOCTYMUTHCS CHIBHIIIOMY. Y KiHIII IIepeMora He3aMOoxX-
HUKIB TaKOX OKpECJIeHa MPOCTOPOBOIO MeTadoporo, cripsimoBaHoto Bix Aynaps mo Yupsu: «Tos
nopora ckingmnacsk» (Mukutenko, 1931: 104).

PosBurok II xaii posropraerbes y npumimenHi Paiimapkomy. Ha 300opax mpucyTHi cexperap Kom-
COMOJIBCHKOT OpraHi3ailii, ToJI0Ba CUIBCHKOI PajH, ariTIpol, roJioBa KOMHE3aMy. XPOHOTOI KOMITETY
Jla€ MOYUTHBICTH JIMOBHM 0cOo0aM CIUTaHyBaTH XJi0o3arotieito y ['opbadax, nmposectu 300pu He3a-
MOKHUKIB. TyT J1iii0BI 0COOH BiAUyBarOTh ceOe 3aXUINEHUMH 1 MOXKYTh PETEIHbHO TOTYBAaTHCS 0 ari-
Tarii. BBaskaemo, 1o 1eil yaconpocTip MOXHA CHiBBIJHECTH 13 XPOHOTOIIOM CaJIOHY-BITaJIbHI, SKUN
Buaisie M. baxtin, abo MmiciieM popMyBaHHS HOBUX PUTYaJIiB.

VII cuena III nii mae cumBomiuny Ha3By «Kpuza B cepii», sKy nepexxuBae Manomrad. Hezamox-
HUK, MAIaBIIMCh HA MMPOBOKaMio KypKyist Yupsu Ko3ups, mocrae npoTu AUKTATypH MposeTapiary
1 qoHOCHUTH YMpBI, CKUTBKK MOTPIOHO 3/1aTH 3€pHA HA KOJEKTHBi3amiro. ManomraH BiguyBae cede
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00ypeHUM 1 TOTOBHH MOMCTHTHCS KyMOBi. OTKe, aBTOp BUKOPHCTOBYE XPOHOTOI KPH3H Y IT €C,
00 MOKa3aTh HACKIIBKK BAXKIIMBOIO € 17ICOJIOTIsl MapTii Uil KOKHOTO 3 TepoiB. CaMe depes 3paay
KOMYHICTUYHUX TIOTVISIIB J1IHOBI 0COOM MEPEKMBAIOTH ICHXOJIOTIYHO-eMOIIiITHE HAIIPY>KEHHsI 1 Hama-
TafoThCS 1€ JJOHECTH YUTa4aM/TIsiIadaMm.

VY IV nii 3HOBY 3’SBISETHCS YacOBa JIAKYHA, sika 000B’SI3KOBO JIaCTh CBOT pe3yibTaru. pamartypr
BUTPUMYE T1ay3y Ta 3a3Ha4a€, IO MOJiT po3ropraroThes HaBecHi 1930-ro, mpubnmu3Ho Yepes pik micis
Toro, sk [lynap Bmepmie npuixaB He ceno. «O0’eqHani B apTiib iMeHi bioxepa rop6adiBcbki KO-
TOCITHHMKH TOTYIOTBCS /IO BECHSHOI KOJIEKTUBHOI CIBOM, @ pa30oM 3 THM — 1 JI0 JIIKB1IaIli1 KypKYJIbHI 5K
kiacy» (Mukutenko, 1931: 138).

Sk 1 y aumapchKoMy pomati, y 1m’eci MUKUTEHKA 3’ SIBISETHCS Cy0’ €KTUBHA I'pa 4acoM, HOro eMo-
LiHO-TipHYHE PO3TATYBaHHS Ta CTHCKaHHSA. Ll rpa, Ha gymky M. BaxriHa, BIAIIOBiTa€ TPl «9yI0BOTO
CBITY» Ta pi 3 mpoctopoMm. [Ipr IboMy TyT MPOSIBISIETHCS HE O3UTHBHA (DOJIBKIIOPHO-KAa3KOBa CBOOOIA
JIFOITMHHM B IIPOCTOPI, @ EMOIIHHO-CY0’ EKTUBHE 1 CHMBOJIIYHE CIIOTBOPEHHS IIPOCTOPY: aBTOP 3MAIILOBYE
NoIii He TaK, SIK BOHH BiAOyBaJIMCs B YKPaiHCHKOMY CeJli HACTIPaB/li, a 3a MPHUIMCAMH TapTii.

[T’eca «/liBuara Hamioi KpaiHW» MPUCBSYEHA «TEPOIYHOMY JICHIHCHBKOMY KOMCOMOITY», OT)KE Oue-
BUJIHUM € T€, III0 aBTOP BBaXKa€ CBOIO 100y repOiuHOI0 Ta ifealisye ii 31 CIleH! PaTHCHKOTO TeaTpy.
Jlnst TBOpY XapaKTepHH THIT aBAHTIOPHOTO Yacy, /i€ POJIb TOJIOBHOTO JIMIAPS BUKOHYE KOMCOMOJIKA
Mapis Hlamira. Ponb iHOK y ipoMuciioBiit po30ynoBi 20-30-x pp. Ta iX aKTUBHA y4acTh y Oy/IiBHUIITBI
KOJITOCITHOTO JIay OyJia IMOMITHHUM SIBHILEM Y JITEpaTypi MHHYIIOTO CTOMITTS. Toxk 00pa3 *KiHKU-aKTH-
BICTKHM 3aJTy4aJii JI0 CBOiX TBOPIB 0araro paJsHCHKUX MMCHbMEHHUKIB. Marlia He ysIBIIsi€ CBOE KUTTS 0e3
ydacTi y OyliBHHUIITBI BEJHKOI T'iipoeneKTpocTaniii. BoHa j1agHa nokepTByBaTH 0COOMCTHM KiHOYHM
IIACTSM 1 HaBITh 3[0POB’ M 31151 IEPEBUKOHAHHSA TUIaHy. 3aBOJ JUIs Hel — Jpyra JAOMiBKa, /i€ BOHA
nyOmoe inei maprii, 3aKIMKAIYH YCiX paJsHChKHUX JKIHOK HapiBHI 3 YOJIIOBIKAMHU Opatucs 10 poOOTH.
Komm AnTon IlIMeTernok BiIBOJIKAETHCS Bl OyIIBHUIITBA HA OCOOUCTE JKUTTSI, aBTOP 3aCYIDKYE HOTO,
aJpKe OpHUraaup HE Mae MpaBa CTAaBUTH BUKOHAHHS IUIAHY I’ ATUPIYKU HA JIPYTE MICIIE.

IT’eca mae aBi croxeTHi JiHii — T1000BHY (cTocyHku Jlapucu Jlotonpkoi Ta AHToHa [lIMerenroka)
1 corianbHy (y4acTb XKIHOK y mporeci imycrpianizaii). [Toaii po3ropTaroTbes mpOTAToM KOPOTKOTO
MIPOMIXKKY 4Yacy — ABOX-TpboX aHIB. ComiaabHHUN CTaTyc AIHOBUX OCI0 BiIOMUIL: OETOHSpI, KOMCO-
MOJIbIl, POOITHUKH, 1HKEHEP, MUCbMEHHHUK, KOMIIO3UTOP 1 T. iH. ABTOp HE J]a€ PO3JIOTHUX OIHCIB
iHTEp €py, eKcTep’epy, Mer3axiB, ale 3aIydae BEIUKY KUIBKICTh JIAJOTiB, IO € XapaKTepHUM IS
JpaMaTypriyHoi cnagmunu [. MukureHka.

VY 1 xii HassBHUI XpPOHOTON JOPOTH, SIKMI 3HAHOMHUTH YATaYa 3 TAEMHUM JIFOOOBHUM 3B’ SI3KOM KOM-
comorbirst Aatona [lImerentoka Ta apyxuHoro imkerepa Jlapucoto Jlotorpkoro. betonsp npoBoauTh
Jlapucy nomomy, a BOHA HamoJsirae Ha 3ycTpivi y Horo kimMHari. 3Ba0HuIs Jlapuca Bimirpae y TBopi
HE OCTAHHIO POJIb, aJKE caMe 3yCTpidi 3 Heto OymyTh (araibHUMU Ui AHTOHA 1 CKOJMXHYTh HOTO
BIpY Y COIiaJIi3M.

Xponoron kiMHatu y I Ta III gisix BimBae Ha po3BUTOK KOHQIIKTIB y TBopi. Tyt Mapis Llamira
MaHimyoe noayTTssMu [IpoHamky 3a/11 BUKOHAHHS TATPIOTUYHOTO 000B’sI3Ky. Y KiMHaTI AHTOHA
Imerentoka Takox € micuie st inTpur. [Iponanika koHdIikTye 3 AHTOHOM Yepe3 amOiniiny Marry,
HaMarar4uch JOBECTH, 0 XKiHOYa OpUTraia 3MoXKe MOOUTH PEKOPIH 10 3auBIl OeToHY; JIoToIbKa
HamaraeTbesi 3Babuth llIMerenmtoka 1 po3BiHUYE NUKTATypy IMpojerapiary, mo0 yJapHUK MEHIIe
yBard NpuaUISB 3aBOY, BITyCTHBILH J0 CBOTO cepist mouyTtsi; [IpoHamika BUMIaAKOBO 3aCTa€ y KiM-
HaTi 3aMiKHIO JIoTOIBKY 1 Opuraaupa AHTOHA.

ToOTo0 0YeBMTHO, IO TAKI JIOKAIIIT IpaMaTypr BUKOPUCTOBYE 3 METOIO MpOTMarauan, 60 B ycra nep-
COHAXIB yKJIaJIeHa TOJMITUYHA aritamis. 3a JOMOMOTOI0 MPOCTOPOBO-4ACOBHX BIJHOIIEHb Y MPHMi-
HICHHSX, SKI IepeBaKatoTh y 1’ ecax . MUKUTEHKa, MOJKHA BITIYTH €OXY, TIPO Ky WIETHCS Y TBOPI.
Hist BinOyBaeTbcs Ha OyOBi €NEKTPOCTaHIIIl, MPUMapHa PIBHICTh YOJIOBIKIB 1 JKIHOK. Y TPOCTOpI
PO3TOPTAETHCS MPOLEC BU3HAYCHHS IPUXUIIBHHUKIB 1 BOPOTIB PaITHCHKOTO JIay.
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TakuM 4MHOM PO3KPHUBAIOTHCS XapaKTEepH AIMOBUX 0Ci0, IXHE CTaBICHHS 10 PaJSHCHKOI BIAIH,
MIParHEeHHs /10 CAaMOTIOKEPTBHU 32 KOMYHICTHYHI 1J1e1 Ta 3pa/ly BIYHHUX i1ealliB.

[Manan xynerypu y IV mii noagsiiino 3akogoBanuid. [To-mepire, e peanpue mictie 30opis. [To-npyre,
e Micre 60poThOHM 3a MEepPEeKOHAaHHs OIHOTO 3 TepoiB. pamarypr 3a3Hadae, 10 1€ BEJUKa 3aja,
y SIKiii 6araro cBiT/a, MapKeT OMUINNTH, BUCATH KpUIITajieBi JtocTpu. [lepen BEIMKOIO KUTBKICTIO
npucytHix Mapis Lllanira xapakrepusye BunHKHN Opuraaupa Llmerentoka: « 5 xody po3noBicTa mpo
onvH Oiif Ha HamoMy OyiBHHIITBI. biif 3a TFOMUHY, 32 TOBapHIIA, 32 YWICHa KOMCOMOIY, 10 OyB 3ary-
OMB CBOIO KJIACOBY TiJIHICTb, CTaB 00IypIOBATH CBOiX TOBApPHUIIIIB, II0YAB PEKJIaMyBaTH ceOe B razerax.
Panu Bopoxo1 xKiHKH BiH o171aB OyB yce, 10 Ma€ wieH komcoMoy» (Mukutenko, 1933: 143). Onnak
BiH «ITipBaB 3 CBOEIO TAHBOOIO 1 MOBEPTAETHCS A0 ToBapuiIiBy (Mukurenko, 1933: 143), to6to pea-
OuTiTYy€eThCA B O4ax maprii Ta 1i npuxmibHuKiB. Konmn Anton llIMerentok mpoxoauTs 4epe3 BUIIPO-
OyBaHHS1, KOJIM 313HAETHCS WICHAM KOMCOMOITY y oy TTsx 10 Jlapucu JloTorpKoi, Apys3i 3HeBaKaOTh
Opuragmpa 3a 3paay CBOIM ijeanam, ajpke WOro IHTPHUTH i3 3aMIKHBOIO JKIHKOIO 3aBaXKAIOTh Ipa-
IFOBAaTH OSTOHSpaM 1 Cylepedyarb MOBEIIHII WieHa KoMcoMory. OTxe, IePCOHAXK MPOXOAUTh Yepes
TICUXOJIOTIYHY Ta TOJITHYHY ITEPEBIPKY.

BucHoBku

[TincymoBytouH, 3a3HaYMMO, 0 MHUKHUTEHKO HE MaB 3MOTH BIATBOPUTH PEalbHI MPOIECH, IO
BinOyBanmcs, y m’ecax «lmy», «lukrarypay, «/liBuara Hamoi kpaiam». TBopu MukuTeHka Oysu CBO-
€PIIHUM THCTPYMEHTOM TapTii U1 MaHITYTIOBAaHHS MAaCOBOIO CBIJIOMICTIO, TOMY MaJId YCl MOXKJIH-
BOCTI, 00 Bi3yalli3yBaTHCS HA CLEHI. 3 METOIO MPOTAraH i KOMYHICTHYHOI 1/1€0JI0T1] THCbMEHHHUK
HamaraBcs BiJoOpa3uTH CcOIiasIbHUI Mi() y CBOIX I’€cax, KOPUCTYIOUMCh TAKUMHU HOTO pUCAMHU, SIK
CHMBOJIH, 3HAKH, BIPOTiTHICTb, HEKPUTHYHICTD CIIPUIHATTS, BIICYTHICTb Oy/Ib-sIKUX BUIIaIKOBOCTEH,
IIJTICHE MOJICITIOBAHHS PEajbHOCTI, OMopa HAa KOHKPETHY TPAIUIliI0, eMOIliitHe 3a0apBICHHS, dyT-
TEBO-00pa3He CIPUUHATTS peatbHOCTI. Yac 1 mpocTip € poHOM 1t 300paKeHHS MMO/IiH, Ha SIKi HaKJIa-
JIaBCsI COLIaIbHUH Mid.

Binnanicts maprii, uienctso y BYCIIII, TBopwu, siKi BiAIIOBI a7 M TOAINIHIM 1I€0JIOTIYHIM HITaM-
mam, JarTh MiJICTaBU BBAXKATH, IO aBTOp OyB HMIMPUM MPUXHIBHUKOM KOMYHI3MY. TOX CTBEpIIKY-
BaTH, 10 JApaMaTypr CTBOPIOBAB PEATICTHYHI II’€CH, HEMAE TiJCTaB, OCKUIBKH MPHU BIATBOPEHHI JTiii-
CHOCTI BiH KEpYBaBCsI HE TaK XYI0’KHBOIO YSIBOKO, SIK 11€0JIOTTYHOIO CITKOIO 3 33/IaHUMU ITO3UTHUBHUMU
1l HETAaTUBHUMH XapaKTEPUCTUKAMHU. 32 IOTIOMOTOFO 1HCKCIB 1 KOJIiB PAJITHCHKOI €TIOXH CTA€E 3PO3yMi-
JIMM, 1110 Y CIOXKETax TBOPIB HABMKCHO CTBOpPEHA YTOIIYHA MOJIENb CYCIIbCTBA.

TumoBi XpOHOTONM JOPOTH, 3yCTpPidi, MPUMIIIEHHS, Cela, 3aBOAY, MiCTa, KPU3H, OTIO3HIIIs Maii-
OyTHBOTO I MUHYJIOTO CBIT4aTh MPO CHMBOJII3AIIIIO Yacy 1 MICIIS i, a BiITaK 1 HasABHICTH COLiaJIb-
HOTO Mi)y y CTPYKTypax IT’€c, IEpeHaCHUYCHUX PaSTHCHKOIO ifeonoriero. Ha mopo3i BinOyBaroThCs
3yCTpidi Ta J1iaJoTH, SIKi BBOJSATH YATa4a B KOHTEKCT PAJTHCHKOI €MOXH. Y TMPUMIIIEHHSIX JpaMaTypr
OIMCY€ IHTPUTH, CyTHYKHU, KOH(IIKTH MK TIHOBUMH 0cOOaMU uepe3 MOJITHYHI MO, XPOHO-
TOIK CeJla, 3aBO/y, MICTa HaMararoThCs B1IOOPAa3UTH BENWY TAKHX MPOLECIB, SK 1HAYCTpiamizalis,
KOJICKTHBI3a1lisl, CTBOPEHHS KOMYHH, ITiATOTOBKA KapPiB.

OTxe, BBOKAEMO, 110 3aIPOIIOHOBAHUI HAIIPSIM JTOCITIDKEHHS Apamaryprii . MUKUTEHKa € 11ika-
BUM JUTSI [TOJAJIBIIIOTO BUBYEHHS HOTO TBOPYOCTI.
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Meta. CTaTTiO MPUCBAYECHO aHAIII3y JIOTIKO-IOHATTEBOT MOJIEII KaTeropii xKapTy Ta €JIEMEHTIB CTBOPEHHS
KapTIBIMBOTO KOMYHIKaTHBHOTO epekTy. MeToro cTarTi € AOCHiPKEHHS 0COOMMBOCTEH (POpMyBaHHS JIOTiKO-
TTOHATTEBOI MOJIENI KaTeTopii kapTy Ta ii eIeMEeHTIB, sIKi CITyTYIOTh MATPYHTSAM JIJIs JTIHTBOKYJIBYPHOTO Map-
KyBaHHS CMiXOBOi KYJIFTYpPH MOBHOT 0COOMCTOCTI.

Metoau. [l po3BiIKH 3aTy4€HO 3aCTOCYBaHHS 3arajJbHOCHCTEMHOTO METOIY 3 METOI0 iHBEHTapH3allii,
CHUCTeMaTH3aIlii Ta BHOKPEMJICHHS >KapTiB BiJl IHIINX TEKCTIB Mayioi ¢opmu. BpaxoByrodi OCHOBHI 3acaiu
TPaIUIIHHIX METOJIB JIHTBICTUYHHUX JOCIIKEeHb (KOMIIOHEHTHHN, OTTMCOBUH, TpaHCHOpMAIliiHIIA, CTHITIC-
TUYHUH METOMH), OyJI0 PO3MISIHYTO Ta KaTETOPU30BAHO OCHOBHI €JIEMEHTH JIOTIKO-TIOHSTTEBOI MOJIENI Kare-
ropii xapty. [3 MeToro BHSBIEHHS iHIMKATOPIB CTEPEOTHUITHUX YSIBIIEHh MOBHOI OCOOHMCTOCTI Ta iX BILTUB Ha
(hopMyBaHHS LIJTICHUX OPIEHTHPIB BUKOPUCTAHO ETHOJIIHTBICTHYHHUN METON. [IMCKypC-TUIIONOTIYHMN aHai3
Ta IHTEHT-aHaJli3 3aCTOCOBAHO 3 METOK PO3KPHUTTS IHTEHI[IH OIMOBiIa4a Ta JIHIBICTUYHUX / HEJIIHIBICTHYHUX
O3HAaK JKapTiBIUBOI KOMYHiKaIlii.

Pesynabraru. Pesynbrati moCniIyKeHHs CBigYaTh MpO JOLUIBHICTD Ta aKTyaJIbHICTh HAyKOBOI PO3BIAKH.
CTpyKTypHO-KOMITO3UIIIHHI €IEMEHTH KapTy YMOMJIMBIIOIOTh BIyYHE 1HTEIPYBaHHSI MOBHUX OJIMHHUIIb B TCK-
cTi. KoHTeKCTyabHO-CTHITICTUYHI €TIEMEHTH 3/IIHCHIOIOTh BIUTHB Ha MeXaHi3MH ()OpMYBaHHS BTOPUHHOT HOMi-
Hallil MOBHHMX OMHHIB Yy KapTax. PyHKIIOHAaIbHO-KOMYHIKaTHBHI €JIEMEHTH JKapTy MiJAKPECIIOIOTh JIiHTBiC-
TUYHI Ta HEJHTBICTUYHI PUCH KapTy. EMOIIITHO-EKCITPECUBHI €JIEMEHTH KapTy CTBOPIOIOTH ITEPETYMOBH JIJIS
[IparMaTUYHOT MOBHOI I'pH. JIEKCHKO-rpaMaTuyHi €JIEMEHTH JKapTy MiACUIIOITh Ail0 MPUHOMIB JEKCHKO-Tpa-
MaTUYHOTO TapaleNni3My.

BucnoBku. XXapTtu penpe3eHTy0Th €KCIO3HIIIi CYCIUTBHO-)KUTTEBOT MPAKTUKH HIMEIIBKOMOBHOI 0COOMC-
TOCTI Ta BiOOpaxaroTh KOMYHIKaTHBHY CHUTYaIlit0, JIe YITKO (DIKCYye€ThCS METa, MPEAMET Ta JIOJATKOBI YMOBHU
KoMyHiKalii. OyHKIIOHAIEHO-KOMYHIKATUBHI PHUCH KapTy aKTyali3yloTh CHEHU(IKY KOMITO3HLiHHO-MOB-
JIeHHEBOT (DYHKIIIT Ta CTPYKTYPYIOTh IUTICHICTD JIIHTBOKYJIBTYPHOTO TIPOCTOPY. ENeMEeHTH JIOTiKO-TIOHSTTEBOT
MOJIeJI KaTeropii >kapTy CTBOPIOIOTH MIATPYHTS IS JTIHTBOKYJIETYPHOTO 3a0apBIIeHHS KapTiBIMBOI KOMYHIiKa-
ii Ta CMIXOBOI KyJIBTYpH.

KurouoBi cjoBa: JTIHTBICTHYHI / HETIHTBICTHYHI PUCH, JIHTBOKYJIBTYPHUH TPOCTIpP, COIIOKYIBTYPHHMA
KOHTEKCT, CMiX0Ba KyJIbTypa.
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Introduction

The article is devoted to the analysis of logical and conceptual model of category of jokes and elements
of creating a humorous communicative effect. The aim of this article is to study the features of the formation
of logical and conceptual basis of category joke and its elements which serve as a basis for lingual and cultural
marking laughter culture of linguistic personality.

Methods. The use of a general scientific method for the purpose of inventory, systematization and separation
of jokes from other texts of small forms is involved in the investigation. Taking into account the basic principles
of traditional methods of linguistic research (component, descriptive, transformational, stylistic methods),
the main elements of logical and conceptual base of category of joke were considered and categorized. The
ethnolinguistic method was used to identify indicators of stereotypical representations of linguistic identity
and their influence on formation of values. Discourse-typological and intent analysis were used to reveal
the intentions of narrator and linguistic / nonlinguistic features of humorous communication.

Results. The results of the study indicate the expediency and relevance of the article. Structural
and compositional elements of joke make possible the accurate integration of language units in text. Functional
and communicative elements of joke emphasize linguistic and nonlinguistic features of joke. Emotional
and expressive elements of joke create the preconditions for pragmatic language game. Lexical and grammatical
elements of joke enhance the effect of perception of lexical and grammatical parallelism.

Conclusions. Jokes represent the expositions of social and life practice, creating a comprehensive
representations of linguistic personality and its lingual and cultural space. The jokes reflect the communicative
situation, which clearly fixes the purpose, the subject and additional conditions of communication. Functional
and communicative features of joke actualize the compositional and speech function and structure the integrity
of lingual and cultural space. Elements of logical and conceptual model of category of jokes create the basis
for lingual and cultural specificity of humorous communication and laughter culture.

Key words: linguistic / nonlinguistic features, lingual and cultural space, social and cultural context,
laughter culture.

Beryn

BuBdeHHsI TOTIKO-TTOHATTEBOT MOJIEITI KaTeropii kapTy MmoJiarae y HeoOX1AHOCTI aHalli3y BHYTPIIII-
HBOI CTPYKTYpH Ta crienudiku popmyBaHHs Horo 3micTy. DyHKITIOHAIBHA 0COOIMBICTH KapTy BUSIB-
JIIETHCS B €KCIUTIIIUTHOMY BUCMIitOBaHHI (DaKkTiB a00 SBHUII peabHOI CUTYaIlil Y JIHTBOKYJIBTYPHOMY
MIPOCTOPI 3 METOIO BUKOHAHHS KiHIIEBOi METH KOMYHIKAaTHBHOTO TTPOIIECY.

JlocmipkeHHS CTIpsSIMOBAaHE Ha BUSIBIEHHS crienndiku GopMyBaHHS JIOTIKO-TIOHSTTEBOI MO
Kareropii kapTy y cydacHiii HiMelbKiii MOB1 Ta (ikcarlli IIHHICHUX OPIEHTHUPIB HIMEIIBKOMOBHOT
0COOMCTOCTI Yy JIIHTBOKYJBTYPHOMY MPOCTOPI, 10 W MIAKPECTIOE HOBU3HY Ta aKTyaJbHICTh TEMH.
Oco6nuBa yBara y cTarTi MpuIiJieHa aHaJli3y eJIEMEHTIB Ta aKIIEHTIB (DOPMYBaHHS JIOTIKO-TIOHSITTEBOT
MOJIEJIi I CTBOPEHHSI IPOHIYHOTO a00 CapKaCTHYHOTO 3a0apBIICHHS COIIOKYIBTYPHOTO KOHTEKCTY,
1o € ¢hoHoM ISl GOpMyBaHHI Ta CTEpeOTHUIII3alli kapTiB. O0’€KTOM IBOTO JAOCIHIKEHHS € KapTH
cyyacHoi HiMernpkoi MoBHU. [IpeameTroMm BHCTYMarOTh €leMEHTH (HOPMYBaHHS JIOTIKO-TIOHSATTEBOI
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MOJIeJTi KaTeropii *apTy 3 METOIO MparMaru3allii JIHrBOKYJIBTYPHOI cenn(iKu CMiXOBO1 KyJIBTYPH.
Merta po3BiiKH — JOCTIAUTH 0COOIMBOCTI (POPMYBAHHS JIOTIKO-IIOHSATTEBOT MOZETI KaTeropii kapry
Ta 11 eneMenTiB. /|11 OCATHEHHSI METH TTOCTaBIICH] TaKi HAyKOBO-IOCIITHUIIbKI 3aBIaHHs: 3pOOUTH
BUOIPKY JKapTiB Cy4acHOI HIMEIIPKOT MOBH 3 IHTEPHET-KEPEI, TOCHIIUTH Ta BUOKPEMHUTH EJIEMEHTH
JIOTIKO-TIOHSITTEBOI MOZIETIi KaTeropii >kapTy, sSIKi CIIYTYIOTh MIATPYHTSIM JUIS JTIHTBOKYJIBTYPHOTO Map-
KyBaHHS CMIiXOBOT KyJITYpH MOBHOI OCOOUCTOCTI.

1. BusHa4yeHHs IOHATTS KAPTy Y repMaHicTHLi

XKaptu — 1e TeKCTH, IHTETpOBaHI 3arajbHOI0 MPAarMaTUYHOIO CIPSMOBAHICTIO: peali3yBaTH
TYMOPUCTUYHHI €(eKT, aKTyasli3yBaTH >KapTiBIWBY, HECIOIIBaHy 1 HETpHUBialbHYy iH(OpMaIito
(KoGsikoBa, 2007: 85). Y HiIMEUbKOMY CIOBHHKY HMOHSTTS XapT Ma€ TPUBUMIpHE TIyMadeHHS,
IO MiATBEPKYE HOTO BaXKIUBY POJIb y MIKKYJIBTYPHOI KOMYHIKaIii, OCKIJIbKH HOTo opMabHi
Ta 3MICTOBI aCIeKTH 37aTHI HE JIMIIE BIJIMBATH Ha aJpecara, aje W JOCATaTH MEBHY JIIHTBIC-
TUYHY Ta HENIHTBICTHUHY MeTy: der Witz [mhd. witz(e), ahd. wizzi, eigtl. = Wissen]: 1. kurz
formulierter Sachverhalt, der durch seine Verbindung mit meinem abliegenden Gebiet einen —
scheinbar unbeabsichtigten — Doppelsinn entstehen lifst, so dafy das Durchschauen der Pointe
zum Lachen reizt. 2. (0. Pl.) Gabe, sich geistreich, witzig, in Witzen zu duflern; b) (veraltend)
Klugheit, Findigkeit. (Duden, 1989: 1749).

XKapT cTBOpIOE €(EKT <«IOTIYHOTO MapajoKCy», MOr0 MOXKHA PO3MISAATH SIK TYMOPUCTHYHY
CMHCJIOBY MIHIaTIOpy, SIKil BiacTHBi: 1) KOMyHIKaTWBHA YiTKICTh (T€Ma i pemMa eKCIUTIUTHO BUIi-
JIeHI 1 MPOTHUCTABJICHI OJTHE OHOMY); 2) iH(pOpMaTHBHA MIUTBHICTH (MiHIMaIbHA KUTBKICTH 1H(OpMa-
IAHUX ONMHUII — Yy JKapTi BOHA HIKYE 32 PAXyHOK PI3HUX BKJIIOYEHb KOHOTAaTHBHOTO XapaKTepy)
(Camoxina, 2010: 59).

VY HayKOBHX CTYISIX KapT AOCTIKYBAIH 3 TIO3UIIIT TEKCTyalbHUX Ta TUCKypcuBHUX (Attardon,
1994; Kapacuk, 2004; Ko6Gsixoa, 2007; Camoxina, 2010), JTIHTrBOKOTHITUBHUX Ta JIIHTBOKOMYHIiKa-
tuBHUX (Bausinger, 1987; Bamipos, 2010; Cokomnosa, 2008; [lypina, 1997), NCUXOIIHTBICTHYHUX
(Freud, 1991; Hirsch, 1991), npocomuunux (Tapanenko, 2016) acriexTis.

B anrmniiiceKiit MOBHIH Ky IbTypi L€l THI JUCKYpCY HAa3UBAETHCS joke, funny story (kapt, epexTHa
icTopis), y ¢paHIy3bKiii MOBI — historie (6alika, HeOMIUI) ab0 amusante historie (3a0aBHa icTo-
pis). A HIMIII HOMIHYIOTh QHAJIOTIYHE SBHIIE TEPMiHOM Witz. Ha BinqMiHy Bif JIITEpaTypHOTO KaHPY
Anekdote, sixuii po3rmoBiae Ipo KyMeIHI CUTYaIlii 13 dKUTTS BiIOMHX JItOACH, Witz BIATHOCUTBCS JI0
moOyToBOi c(hepH, e OCHOBHOIO XapaKTEPUCTUKOIO KOMYHIKallii € ii pO3MOBHHUI XapakTep, a He Tpe-
TeH31s1 Ha XynokHIcTh (Bamipos, 2010: 39; Kapacuk, 2004: 214).

2. MeTtono0J10risi 10CTiAKEeHH

[3 MeTOI0 OTpUMaHHS BipOTiTHUX PE3YIBTATIB JOCHIHKEHHS 3MIHCHEHO 3aCTOCYBAHHS 3A2dIbHO-
cucmemMH020 METOILy 3 METOIO 1HBEHTapH3aIlii, CHCTeMaTH3allii Ta BHOKPEMJICHHS KapTiB Bl 1HIINX
TEKCTIB MaJIo1 popmu (aHEKIOTH, ahOPHU3MH, CEHTEHIIIT TOIIO), SIKI MICTSITh ITyaHT Ta € perpe3eHTaH-
TaMH JIIHTBOKYJIBTYPHOI crienu(iKu cMiX0BOi KynbTypu. DakTHYHUM MaTepiajaoM st J0CHTiHKSHHS
CIIyTyBaJIU JKapTH, BiiOpaHi METOIOM CYIIbHOI BUOIPKH 3 IHTEPHET-BUIAaHb, /1€ (PIKCYIOTHCS 3MiHU
HE JIMIIE Y CYCHUIBCTBI, alie i y HayKOBil TapaJurMi 3HaHb. BpaxoByroui OCHOBHI 3acal TpaauIliii-
HUX METOJIB JIIHTBICTUYHUX JIOCIIIKCHb (KOMIIOHCHTHUH, ONTUCOBHIA, TpaHC(OpMaIliiHUN, CTHITIC-
TUYHUI METOHN ), OyJI0 pO3MIISIHYTO Ta KATETOPU30BAaHO OCHOBHI €JI€MEHTH JIOTIKO-MTOHATTEBOT MOJEI]
KaTeropii »kapTy, BAOKPEMJICHO aKIIEHTH JIIHIBOKYJIBTYpPHOI crietuiku. Emuoninegicmuynuti memoo
cnpus6 BUABIICHHIO 1HIWKATOPIB CTEPEOTHITHUX YSBICHb MOBHOI OCOOMCTOCTI Ta iX BIUTUB Ha (op-
MYBaHHS I[IHHICHUX OPI€HTHUPIB.

OCKUTBKH JKapT € TUCKYPCHUBHUM YTBOPEHHSM, 3 METOIO BUSBJICHHS 3aC00IB MapKyBaHHS KOMid-
HOTO B HIMEIIbKOMOBHOMY KapTi, OyJI0 3a[liTHO OUCKYPC-MUNOI02IYHUL aHANI3 TIPY BUSBIICHH] XKaH-
POTBIPHHUX O3HAK JKapTy Ta HOTO COLIAJIbHOTO KOHTEKCTY Ta IHMeHm-aHAali3 3 METOK PO3KPUTTS
IHTEHIII{ OTOBiIaua Ta PO3KPUTTS HENIHTBICTUYHHUX O3HAK YKapPTiBIMBOI KOMYHIKAIIii.
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3. Pe3yabTaTH 10CaiKEHHSA

Jloriko-noHATTEBA MOAENb (GOPMYBAHHS KaTEropii »apTy I'PYHTYEThCS Ha KOHTPACTHOMY IpO-
TUCTABJICHHI MOHATH Ta MPOSBI IHTEHI[IOHAJIILHOTO PIBHS CHPUUHATTS aKLEHTIB CMIXOBOI KyJIbTYpH
Ta CKJIa/Ia€ThCS 3 TAKUX €JIEMEHTIB!

1. KonTekcTyaJbHO-CTHIiCTHYHI eleMeHTH GopMyBaHHS KapTy. JIIHrBOKynbTypHa crienudika
XKapTiB (IKCYeThCS y O3HAKaX 1pOHIl Ta capkasMy. Y jkapTax 3 O3HaKaMH 1pOHIYHOTO 3a0apBIIEHHS
CJIOBa BTpayarOTh CBO€ MEPBUHHE 3HAUYEHHS Ta HaOyBalOTh O3HAK BTOPMHHOI HOMIHALIi 3 €JIeMEH-
TaM# TinepOoi3alii Ta aKIeHTOM Ha MPOTHIICKHI a00 TIepeOiIbIIIeH] XapaKTEePUCTUKH TIpeAMeTa ado
ssutia: Ein junger Mann bestellt bei einem Lieferservice und bekommt entgegen seiner Erwartungen
eine riesige Portion. Um zu betonen, wie tibertrieben grof3 diese Portion ist, sagt er: ,,Wow, die Portion
ist echt klein* (13)

IponiuHo 3a0apBiieH1 KapTU BUCMIIOTh M ci1abKi CTOPOHU MOBHOI ocoOuctocti: Falls ihr euch
zwischen Didt oder Schokolade entscheiden miisstet, wiirdet ihr dann schwarze, weifse oder Schokolade
mit Vollmilch nehmen? (14)

CapkacTiuuHO 3a0apBiieH] KapTH € IPOSIBOM KPUTUKHU Ta IITy3yBaHHS Ta 0OyMOBJIEHHI COLlIaIbHO-
KyJBTYPHOIO CUTYaIII€10, SIKa BiJoOpakae neBHy npodeciiiny chepy ado B3a€MOB1IHOCUHU MIXK OIO-
Bimauamu: Ein Arbeiter sitzt auf einer Bank und ruht sich aus, anstatt zu arbeiten. Sein Chef lauft
an ihm vorbei und sagt: ,,Uberarbeiten Sie sich nicht* (13)

ConioKyIbTYpHUN KOHTEKCT BHACIIIOK B3a€MOII1 SIBUIIT TTOJIiICEMii Ta OMOHIMIT MOPOHKY€E KOMIY-
Hul edekT Ta 00yMOBIIIO€ BUHUKHEHHS apTy Ha IPyHTI MPSMOTo 3HAYEHHS JiecioBa klagen, ske
03HAya€ CKapru Ha KUTTEBI MpodieMu abo B mpodeciiiHiil AisNIbHOCTI, 30KpeMa MeIMLUHI Ta I0pU-
cupynenuii: 1. b) dufern, dass man an etw. (Schmerzen, Beschwerden) leidet; d) Unzufriedenheit in
bekiimmertem Tonfall dufsern; 3. a) (Rechtsspr.) a) bei Gericht Klage fiihren (Duden, 1989: 838).

Ein junger Anwalt trifft einen ebenfalls noch jungen Arzt. ,, Wie geht es [hnen?* ,, Gut*, sagt der
Arzt, , ich kann nicht klagen. Und Ihnen?* ,,Schlecht. Ich kann nicht klagen “ (Hirsch, 1991: 35).

2. CTpyKTYpPHO-KOMIIO3MLiliHi eJleMeHTH (p)OPMYBaHHS KAPTiB. 3a CBOEIO KOMITO3ULIIHHO-MOB-
JIEHHEBOT CTPYKTYPOIO 200 CTPYKTYpPHO-3MICTOBHOIO OpTaHI3aIli€l0 KapTH MOAUISIIOTECS Ha KOPOTKI
Ta A0Bri. KOpOTKMMHU BBa)KaeMoO apTH, SIK1 HalllJIeH]1 Ha By3bKY ayJUTOPil0 a00 KOHKPETHY JIONHY,
il pucu a00 3BUYKH BIYYHO IHTETPOBaHI y TEKCTI )KapTy abo € pe3ynbTaToM eKCIO3UIIIT CyCIiIbHO-
KHUTTEBOI MPAKTUKU 3 METOIO BCTAHOBJICHHSI KOHTAKTY:

,,Ich hab ne Schliirfwunde “

,,Du meinst ne Schiirfwunde “

,,Nein, ich hab an meinem Kaffee geschliirft und mich verbrannt* (14)

JloBri x »apTu NoTpeOyroTh BMIJIOI Mpe3eHTalii Ta BiANOBIIHOIO 1HTOHALIHHOrO abo Mpoco-
JUIHOTO O(OPMIICHHS, TAPAHTOBAHO BUKJIMKAIOTh CMIiX 3aBMISIKH CKJIaAHOI KOMOIHAII CTPYKTYpPH.
BrnacHe myaHT 3HaXOAMTHCSA HAMPHUKIHII CaMOTO KapTy, 110 CIpUUYUHSE e(eKT HeCNoAiBaHKu: Ein
hochbetagtes Ehepaar geht in einen Schnellimbiss, wo sich beide einen Hamburger und eine Portion
Pommes Frites gerecht aufteilen. Ein Lkw-Fahrer hat Mitleid mit ihnen und bietet an, der Frau eine
eigene Mahlzeit zu spendieren. ,,Nein, danke”, sagt der Ehemann. ,, Wir teilen alles”. Der Lkw-
Fahrer bietet der Frau erneut eine Mahlzeit an, weil sie noch keinen Bissen gegessen hat. ,,Sie wird
noch essen’”, versichert ihm der Ehemann. ,, Wir teilen alles”. ,,Und warum essen Sie dann noch
nicht?”, fragt der Lkw-Fahrer die Frau. Darauf sie genervt: ,, Weil ich auf die Zdihne warte!” (15)

3. JlekcHKO-rpaMaTH4Hi eJleMeHTH (POPMYBAHHA KAPTY. 32 paxyHOK 0COOIMBOCTEN B)KUBAaHHS
JEKCUYHHUX OIUHHMIIb, TPAaMaTUYHOI OyJOBH pEYEHHS Ta CHHTAKCHYHOTO KOHCTPYIOBAaHHS CTBOPIO-
€TbCSI KOMIYHHM edekT. XKapTu mpe3eHTyroTbes y I1ajd0ri4HUX, MOHOJIOTTYHUX a00 CEeHTEHIIIHMX
(hopmax, mparMaTu3yoTh NPUHOMHU JIEKCUKO-TPAMaTUYHOTO Mapajei3My Ta eMOIIITHO-eKCIIPECUBHY
JIOTETIHICTh, 1110 BUMAara€e HasBHICTh (POHOBUX 3HaHb: ,, Super Kevin!“ — ,, Kevin SUPER!* - |, Das ist
Diesel, verdammt Kevin, du sollst Super nehmen!* (14)
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4. EMouliiiHo-eKkcripecuBHi eleMeHTH (popMyBaHHs xKapTiB. KoMiuHmii e(eKT CTBOPIOETHCS HA
TJIi ParMaTUyHOI IPY MOBHHX OMHUIIb IIPH 3iCTaBICHHI 200 MPUIIICYBaHHI CTEPEOTHITHIX a00 KOHTP-
ACTHHX CYIDKEHb, 1110 MOXKE MOLTMPIOBATHCS M Y IIPOCTOpaX 1HIIKMX JIHIBOKYIBTYp. IlyaHT € HeowikyBa-
HUM Ta MPOSIBISIETHCS Yepe3 CHPUTHICTh a00 BUHAXIIJIMBICTH OMOBIA4iB, IO € TIEPBUHHOIO 03HAKOIO
acoIiaTiBHOTO (JOPMYBAHHS JKapPTy Ta BUKIUKAE €MOIIHHO-CKCIIPECHBHE 3a0apBIICHHS] HOTO KOHTEK-
CTyaJIbHUX aKIEHTIB: Es war einmal ein Ehepaar, das 25 Ehejahre hinter sich hatte und gerade silberne
Hochzeit feierte. Da erschien plotzlich eine Fee und verkiindete, dass sie und ihr Mann je einen Wunsch
frei hditten. Die Frau wiinschte sich nichts mehr als einmal eine Reise rund um die ganze Welt machen
zu konnen. Die Fee schwang ihren Zauberstab und ... die Reisetickets erschienen aus dem Nichts.
Danach war der Gatte an der Reihe. Er dachte einen Moment nach und fragte: ,,Kann ich mir alles
wiinschen? “. Die Fee bestdtigte. ,,Alles. “. ,, Ok, “ sagt e, ,,ich hdtte gerne eine 30 Jahre jiingere Frau.
Die Fee machte einen Kreis mit ihrem Zauberstab und plotzlich war er 90 Jahre alt... (18)

5. ®yHKUiOHAJILHO-KOMYHIKATUBHI ejleMeHTH (popmyBaHHs :kaptiB. [IpuHnmnom dopmy-
BaHHS (YHKIIOHAJIHHO-KOMYHIKaTUBHUX PUC JKapTiB € apXiTeKTOHIKO-MOBJICHHEBI (popMu HAOOPY
MOBHHX OJMHHIIb, TOHAJILHOCTI a00 €KCIUTIKalii KOMyHIKaTUBHUX JIii 3 METOIO 3/11HCHEHHS KOMYHi-
KaTUBHOTO aKTy, BIUIMBY Ha CBIAOMICTh Ta IICHTUYHICTH MOBHOI 0ocoOucTocTi. BpaxoByroui mparma-
TUYHY OCOOJMBICTH MOBHOI I'pH, IO MiAKPECIIOE SIK JIHTBICTUYHI, TaK 1 HEJMIHTBICTUYHI €IIEMEHTH
(hopMyBaHHS KapTiB, BAOKPEMJIIIOIOTh TaKH KaTETOPii:

IInocki orcapmu | Flachwitze | Kalauer /,,Schenkelklopfer nanineni Ha mUpPOKy ayIuToOpio, ix
nmyaHT c)OKyCOBaHHI Ha rpi ciiB: Mein Zahnarzt hat gesagt, dass ich eine Krone brauche. Endlich
einer, der mich versteht. (16)

Kapmu-3aeaoku / Scherzfragen MaroTh GOpMY MHUTATEHUX KOHCTPYKIIH, SIKi CTBOPIOIOTH KOMid-
HU e()eKT 3a paXyHOK KOPOTKOI BIJIOBI/II, sika ()OPMYEThCS BHACIIIOK MPOIECiB KOHTaMiHaIil: Was
sticht und hat Spafs daran? — Eine Sadistel. (16)

Kanamobyp / Wortwitze BAKOPUCTOBYIOTBCS Ta JICTIIE CIPUHAMAIOTHCS Y MACHMOBIH KOMYHIKAIl,
OCKUIBKH iX mMyaHT nepeadadae po3yMiHHS Ta OCATHEHHS MOBHOI KOMITO3HUIIT JKapTy, sKa IIBHIIIC
JIOCATAETHCS Yepe3 BizyalibHE MpecTaBieHHs a0o rpadiune yHaouHneHHs: Wenn ich meinen Hund
frage, wie ich aussehe, sagt er WAU. Deswegen liebe ich ihn. (17)

BucHoBku

XKapt € pyHKIIOHAIBHO HUTICHUM, apTYMEHTOBAaHUM Ta CTHCIUM TEKCTOM, SIKUH CIIPSIMOBAaHHMA
Ha [UTLOBY ayAUTOPIiI0, MOTPeOy€e HasBHICTH (HOHOBHX 200 TOJATKOBUX 3HAHb Ta MA€ JUCKYPCUBHI
o3Haku. Criennika >kapTy BUSBISETHCS Y BHCBITJCHHI JIIHTBICTUYHOI Ta HETIHTBICTUYHOI METH
KapTy, CKCIUTIUTHOMY BiITBOPEHHI >KapTiBIMBOI CUTYallli y COIIOKYJIBTYpHOMY KOHTEKCTI. Jloriko-
MIOHSTTEBA MOJEIH KaTEropii )KapTy CKIAJA€THCS 3 IEBHUX €IEMEHTIB (POPMYyBaHHS KaTeropii xapTy
Ta MICTHUTH ipoHIUHE abo capkacThuHe 3abapBiieHHs. Excrio3uiiiiHi Ta apXiTeKTOHIKO-MOBJICHHEBI
(hopMH TiICHITIOIOTH KAPTIBIUBY KOMYHIKAIiI0 Kpi3b NMPU3MY MOBHOI TpH a00 irpOBUX €JIEMEHTIB
KOMYHIKaIlii.
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MeTa 10CIiIKSHHS MTOJIATAE B aHAII31 ASSIKUX TEOPETUIHUX MPOOIEeMHNX TTUTaHb, TTOB’sI3aHUX 13 (DYHKIIIO-
HYBaHH;IM MOBHU B Mepexi [HTepHeT: BHOOpY TepMiHa Uil MOBH, 1110 OOCIyTOBY€E IHTEPHET-KOMYHIKallilo, aHa-
T3y NO€AHAHHS PUC YCHOTO 1 TMCEMHOTO MOBJIICHHSI Ta MOBHUX OCOOJMBOCTEN Ha rpadiuHOMY, JIEKCHYHOMY,
CHUHTAaKCHYHOMY PiBHSIX, Ha PiBHI CIIOBOTBODY.

Jy1st BUpIICHHST TIOCTABIICHNUX y pOOOTi 3aBlaHb BUKOPUCTAHO TaKi MeTOAU TOCITIKEHHS, SK: METO/ aHa-
i3y iHbopMaIii, MeTosT CHHTE3Y, OITUCOBHI METOI.

PesyabraTu nocaimkenss. BiTunsHsHa it 0coOMUBO 3apyOiskHA IHTEPHET-TIHTBICTHKA XapaKTEPHU3YIOThCS
BEJIMKOIO KIBKICTIO TEPMiHIB [UIsl MO3HAYEHHS MOBH, 10 (QyHKUiOHYE B Mepexi [HrepHeT (MoBa IHTepHETY,
MOBa, 110 0OCITYTrOBY€E €JIEKTPOHHI 3aco0u komyHikalii, Netspeak, e-language, computer-mediated language
Ta iH.), IO MOSICHIOETHCS MOCTIHHUM PO3BHTKOM 1HTEPHET-TEXHOJIOTIH Ta OMOCEPEIKOBAHICTIO KOMYHIKaIil
CJICKTPOHHUM KaHAJIOM 3B’SI3KY.

B inTepHeT-KOMYyHIKAIli{ MOEHYIOTHCS PUCH K MIChMOBOT MOBH (Ha0ip MOBiOMIIEHHS Ha KJIaBiaTypi,
BiZICYTHICTB Bi3yaJIbHOTO KOHTAKTY, HassBHICTh T1IIEPTEKCTY Ta iH.), TaK 1 ycHOI (HedopManbHiCTh, paTud-
HUN KOHTEHT, IIBUJAKUNA OOMiH MOBIJIOMJICHHSMH, BUKOPUCTAHHS €MOTHKOHIB, HEXTYBAaHHS MpaBUIAMH
opdorpadii i mynkTyauii Ta iH.), 110 AO3BOJISIE TOBOPUTH NMPO BUHUKHEHHS HOBOTO Pi3HOBHIY (OpMHU
MOBH — yCHO-IIUCEMHO].

3MiHH, IO BiJ0OyBalOThCcs B MOBI [HTEpHETY, BiIOYyBalOThCS HA PI3HHUX PIBHSX: rpadivHOMy (MHOKHHHE
HaIMCaHHA 3HAKiB MyHKTYAIlli; HAMMMCAHHS BETMKAMH JIITEPAMHU CIIiB, TPYII CIIIB Ta OKPEMHX peUeHb; Oararo-
pa3oBe MOBTOPEHHS B CJIOBI OMHIET 1 Ti€l X JiTEpH; BUKOPUCTAHHS 3HAKIB (@), #); TIEKCHYHOMY (BUKOPHCTAHHS
CIIiB, IO TIEPEIAl0Th €MOIIITHO-CKCIIPECUBHE 3HAYEHHS Ta IMITYIOTh HACTpPiil KOpHCTyBa4a, TEPMiHIB, HEO-
JIOTi3MiB); CHHTAaKCHYHOMY (BKMBaHHSI HOMIHaTHBHUX, EJIINTHYHUX PEUeHb); HA PiBHI CIIOBOTBOPY (BUKOpHC-
TaHHS OyKBEHO-CKJIaJIOBOTO Ta OyKBEHO-IIM(POBOTO CIIOCOOIB HATMCAHHS CIiB, HIMIa bHUX CKOPOUCHB).

BucnoBkn. MoBa [HTEepHETY € CKIAQAHUM, YHIKAJIbHUM SBUIIEM, AK€ CTPIMKO 3MIHIOETHCS BHACIHIOK
BIUTUBY iH(QOPMAITITHUX TEXHOJIOT1H, 110 TTOCTIHO PO3BUBAIOTHCS, 1 TIOSBH HOBUX (DOPMATIB CITITKyBaHHS, 110
CTaBHUTh HOBI 3aBJaHHS Ta BKa3y€ Ha MEPCHEKTUBHU MOJAIBLINX JOCTIKEHb.

Ku1r0uoBi c10Ba: iHTEepHET-JIIHIBICTHKA, IHTEPHET-KOMYHIKaIlisl, MOBa, sIKa 00CIYTrOBY€ €JIEKTPOHHI 3aC00H
KOMYHIKaIlil, yCHO-TUCEMHE MOBIICHHSI, MOBHi 3ac0o0u.
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The purpose of the study is to analyze some theoretical issues related to the functioning of language on
the Internet: the choice of the term for the language serving Internet-communication, analysis of the combination
of oral and written speech features, and linguistic features on graphic, lexical, syntactic levels, and on the level
of word formation.

Methods. The method of information analysis, the synthesis method, and the descriptive method were used
to solve the tasks set in the work.

Research results. The national and especially foreign Internet-linguistics are characterized by a large
number of terms to denote the language operating on the Internet (Language of the Internet, language
serving electronic means of communication, Netspeak, e-language, computer-mediated language, etc.), due
to the constant development of Internet technologies and conducting communication through electronic
communication channels.

Internet-communication combines features of both written language (typing the message, lack of visual
contact, hypertext availability) and oral (informality, phatic content, fast message exchange, use of emoticons,
ignoring spelling and punctuation rules, etc.), which allows talking about the emergence of a new kind
of language — oral and written.

Changes in the language of the Internet occur on different levels: graphic (multiple punctuation; capitalization
of words, groups of words and sentences; multiple repetitions of the same letter in a word; use of @, #);
lexical (use of words that convey emotional and expressive meaning and imitate the user’s mood, terms,
neologisms); syntactic (use of nominative, elliptical sentences); on the level of word formation (use of alpha-
syllabic and alphanumeric ways of writing words, initial abbreviations).

Conclusions. Language of the Internet is a complex, unique phenomenon that is rapidly changing due to
the ever-evolving information technology and the emergence of new formats of communication, which poses
new challenges and indicates the prospects for further research.

Key words: Internet-linguistics, Internet communication, language serving electronic means
of communication, oral and written speech, linguistic means.

Beryn

[TosiBa InTepuery Hampukinii 60-x — nmodatky 70-x pokiB XX CT. mpu3Besia 10 BUHUKHEHHS HE
JUIIe 1100anbHOro 1HPOPMAIIIHOTO cepeoBUIa, a i HOBOIO KOMYHIKAaTUBHOTO MPOCTOPY M, BiJ-
MOBIJHO, 0COOIMBUX BIPTYalIbHUX CIUILHOT, MEPEKEBOI KYJIBTYPH Ta, 110 0COOJIMBO Ba’KJIMBO, MOBH,
sKa 00CITyTOBY€ I HOBUH CErMEHT colianbHoi peanbHocTi (['opomko, 2007). Mosa, mo o6ciy-
TOBY€ 1HTEpHET-KOMYHIKAI[ll0, HACTUIbKM PI3HOMAHITHA, I[IKaBa 1 MIHJIMBA, 110 OCh YK€ HE OJHE
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JECSTUIIITTS IPUBEPTAE YBATy SIK BITYM3HAHUX, TaK 1 3apyOiKHUX ydeHUX-TiHrBicTiB (I'opomiko, 2007;
Crystal, 2004; Herring, 2019).

AHaJTi3 0CTaHHIX T0CTiIKeHb i myOuikaiiii. BusHaueHHs caMoro MOHSTTS KOMYHIKAIIii, 110 Bi0y-
BA€THCS B MEPEeXi [HTEpHET, Bke TaBHO BUKJIMKAE JMCKYCIi cepes JoCiHUKIB. OIHUM 13 MEpIIUX Tep-
MiHIB, 1110 BU3HAYAE [ B KOMYHIKAII] 1 SIKMH MIMPOKO BUKOPHUCTOBYETHCS 1 3apa3, € «KOMIT FOTEPHO-
orocepenkoBaHa komyHikamisy (Herring, 2019). 3romom BenMKOro MOIMMPEHHS HAOYB TEPMiH
«iHTepHeT-KomyHikamis» (Kommannesa, 2008). Kpim Toro, B JiHTBICTUYHIN JiTepaTypi MOXKHA 3yCTPITH
TaKi TIOHATTSI, SIK «EJIEKTPOHHA KOMYHIKAIIish, [0 MICTHTh EKCIUTIIIMTHY BKa3iBKY Ha €IEKTPOHHUI KaHaIl
nepenadi iHpopmarii (CmupraoB, 2004: 12-16); «IHTepHET-CITIIKYBaHH» a00 «KOMIT FOTEPHE CIILIKY-
BaHH», i/l SIKUM PO3YMIIOTh KOMYHIKaTUBHY [0, III0 Ma€ HAa yBa3i OOMiH iH(OpPMAIIEIO 3a JOTIOMO-
roro komi 'torepa (lammukuna, 2001: 32) Ta iH. Benuka KUTbKiCTh TEpMiHIB ISl TO3HAYEHHST KOMYHiKaIlii
B Mepexi [HTepHeT 3yMOBIieHa iX pi3HHM cemanTuaHIM oOcsiroM (Kommanriea, 2008: 21-22).

B aHrnmomoBHil JTIHTBICTUYHIN JIITEpaTypl MIMPOKE 3aCTOCYBAHHS 3HANIILIN TepMiHHu electronically
mediated communication (YKp. elekmpoHHO-Onocepeoxkosana KomyHikayis) ta digitally mediated
communication (YKp. Ou2imanbHO-0nocepeoKo8ana KOMyHikayis), OCKUIBKY 32 MUHYII JECATUIITTS
3MIHMJIOCSI CaMe PO3YMIHHS MOHSTTSI KOMIT FOTEPHO-OMOCEPEIKOBaHOT KOMYHIKaIlil, MOYMHAIOYN BiJl
HOro BH3HAYCHHS SIK OOMIHY TEKCTOBHMH TMOBIJIOMJICHHSMH MiX OKpEMUMH 0coOamH, o Habupa-
I0Th iX Ha KJIaBiaTypi Ta YMTAIOTh 3 €KPaHIB IMOB’SA3aHUX MK COOOI0 KOMIT'IOTEpIB, 10 Oyab-sSKOi
oueimanvHo-onocepeokosanoi komyHixayii (Crystal, 2011: 2).

TakuM unMHOM, yci i TEPMIHU KOMYHIKallii, [0 TPOXOIUTh y Mepexi [HTepHeT, Ti€r Y iHIIOK
MIpOIO BKa3ylOTh Ha ii TOJIOBHY BiIMIHHICTb BiJl peajbHOI KOMYyHIKallii — OMOCEepeIKOBAHICTh €JIeK-
TPOHHHMM KaHAJIOM 3B’SI3Ky i y pe3ysbTari JOMOBHEHHS TEKCTOBOI KOMYHiKalii rpadiaHuMH, aymio-
Ta BijgeokaHanamu komyHikanii (Herring, 2018), mo 6e3 cymHIBYy 0e3mocepeIHb0 BITMBAE HA MOBY,
sIKa 00CITyTOBY€ IHTEPHET-KOMYHIKAIIIO.

VY Mexax fK BITUYM3HSHOI, Tak 1 3apyOiKHOI IHTEPHET-TIHIBICTHKM BH3HAYCHO HAWBAXIIWBIII
JIHTBaJIbHI BIACTHBOCTI aHIJIOMOBHOI iHTepHeT-KomyHikarii (Biber & Egbert, 2018; Herring, 2018;
Demata, Heaney, & Herring 2018; Diirscheid & Siever, 2017). Onnak MoBa, 1o GyHKIIIOHY€E B IIbOMY
KOMYHIKaTUBHO-1H(POpPMaIifHOMY MpocTOpi, mepeldyBae ImiJ BIUIMBOM iH(OpMAIIHUX TEXHOJIO-
T'iif, 10 TOCTIHHO CTPIMKO PO3BUBAIOTHCS, HATAIOTh IHTEPHET-KOPUCTYBadyaM yCce HOBI MOXKITMBOCTI
il MafOTh BEJIMKUHN BIUIMB HA MOBY, SIKa IOCTIHHO 3MIHIOETHCS Ha BCIX CBOIX PIBHSIX.

Meta noCIiPKCHHS TIOJISITa€ B aHAJI31 O/IHIET 3 OCHOBHUX MPOOJIIEMHUX TaTy3ed 1HTepHET-JIIHT-
BICTHKH — (DYHKIIOHYBaHHS MOBHU B Mepexi [HTepHeT. 3a3HaueHa MeTa nepeadadac BUKOHAHHS TAKUX
3aBllaHb: 1) pO3MISIHYTH IPOOJIEMU, TIOB’sI3aH1 3 BHOOPOM TepMiHa, IO O3HAYAE MOBY, 1110 00OCITYyTOBYE
IHTepHET-KOMYHIKaIli10; 2) IpoaHaji3yBaTH MOEJHAHHS XapaKTEPUCTUK YCHOTO W MHCEMHOTO MOB-
JeHHS; 3) pO3MISIHYTH OCOOIMBOCTI, IO BiAOYBaIOTHCSI B MOBI Ha TpadiuHOMY, JIEKCHYHOMY, CHHTAK-
CHYHOMY PIiBHSX, Ha PiBHI CJIOBOTBODY.

BinnoBinHO 10 mocTaBieHoi MeTH i 3aBHaHb y poOOTi Oyl BUKOPUCTaHI Taki MeTOAM IOCIi-
JDKEHHSI, SIK: METOJ aHaJlizy iHpopMaIii — Uit BUALUICHHS OAHOTO 3 HAIIPSMIB JIOCIIKEHHS IHTEPHET-
JTHTBICTHKH — (PyHKI[IOHYBaHHSI MOBU B Mepexi [HTepHEeT Ta BUOOpy TepMiHa JUIst HOTO TIO3HAYEHHSI,
JUI BU3HAYCHHSI PUC YCHOTO ¥ MHCEMHOTO MOBJICHHS; METOJ CHHTE3y — I 00’ €JIHaHHS IaHUX,
OTPHMaHUX y Pe3yJIbTaTi aHalli3y 0COOIMBOCTEMH, sIKi BiJOYyBalOTHCS B IHTEPHET-KOMYHIKAIii Ha pi3-
HUX MOBHHX PIBHSIX; OTMCOBUI METO/I i3 HOTO eleMeHTaMu TIOPIBHIHHSA, y3arajlbHEHHS Ta Kiacudi-
Kallii JIHTBICTHYHOTO MaTepiay.

1. MoBa IntepHery — BuOip Tepmina

CTpiMKHii pO3BUTOK iH()OPMALIIHHUAX TEXHOJIOTIH CIPUYMHUB TaKOXK 3MiHH Y MOBI, 1110 00CITyTOBY€
o cdepy (Crystal, 2004). 1li MOBHI 3MiHM HACTUTLKH MacIITa0HI 1 TII0OANBHI, O JESKI JIHTBICTH
B)XE TOBOPSATH PO BUHUKHEHHS MepekeBoi a0 eNeKTPOHHOI MOBH, OCOOIIMBO CTOCOBHO aHIJIOMOB-
HOTO KOMyHiKaTuBHOTO mipocTopy (['opomko, 2012: 31).
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VY tepminonorii J{. Kpucrana «eixeKTpoHHa MOBa», II0 BUKOPUCTOBYETHCS B IHTEpHETI, Tpak-
TyeTbes K Netspeak (YKp. inmepnem-dcapeon, mepedcesa mosa). Netspeak € pi3HOBHIIOM MOBH
3 BIIACTHBHUMH i 0COONMMBOCTSIMH HA TpadiuHOMY, TIEKCHYHOMY Ta CHHTAKCHYHOMY DIiBHIX (Kap-
TOHI3MH, CKOPOYEHHS, CIeI[ialibHa KOMIT IOTepHa JIEKCHKA), a TAaKOXK XapaKTepPU3Y€EThCSI BHUKOPHC-
TaHHSM OCOOJIMBHX CEMIOTHYHHX yTBOpeHb — cMaimiB (Crystal, 2004: 24-48). Tepmin cyberspeak
(YKp. inmepnem-orcapeon, Kibepciene) Ta IHII MOXiAHI 31 CIIOBOM -speak 9acTO BUKOPUCTOBYBAJIHCS
B JIITEPATypi, IPU3HAUEHIH I IIMPOKOTO 3araiy, ajie iX HeJOIIKOM OyJIo Te, III0 BOHU BKa3yBajH Ha
OUTBIIY ONHOPIAHICTH IHTEPHET-TIPOCTOPY, HI’K BOHA € HACTIPAB/IL.

[IpeBanroBaHHS aHIIIIHCHKOT MOBU B MEpeXi [HTEpHET TaKoK MPU3BENO 10 MOSBU TAKUX TEPMIHIB,
sk Netlish tTa Weblish, ane 1i TepMiHH 3aHAJTO OOMEKYBaJIbHI, SKIIO OpaTH JI0 yBard 3pOCTAr0Uy
MIPUCYTHICTH Y MEpexi KuTaiicbkoi Ta inmux moB (Crystal, 2011: 2).

B anmioMoBHi# HayKOBiH JIiTEpaTypi U1 TO3HAUYEHHSI MOBH [HTEpHETY BUKOPUCTOBYIOTHCS TAKOXK
TepMiHHU e-language, e-talk, wired-style, geekspeak, netspeak, Internet language, computer-mediated
language, computer-mediated discourse, online discourse, electronic discourse ta in. (Crystal, 2004).

VY BITYM3HSAHIN JTIHTBICTHYHIH JiTEpaTypi MOKH 10 HEMA€E €JMHOTO TEPMiHa JUIs TTO3HAUYEHHS MOB-
HUX 0COOIMBOCTEH 1 SIBUII, 0 BiIOyBAIOTHCS B MEpeXki [HTEpPHET, Ta pi3HOBHY MOBH, sIKa 00CITyTO-
BY€ IHTEPHET-KOMYHIKAaIIilO.

Jlesiki THTBICTH BKA3yIOTh, IO 3 BHHUKHEHHSIM BUCOKHX TEXHOJIOT1H MOXKHA TOBOPUTH TIPO 0CO0-
IMBHHA (PYHKITIOHATBHUHN PI3HOBU MOBU — MO8U, KA 00CTIY208Y€ eeKMPOHHI 3ac00U KOMYHIKayii, 10
SKUX HacamIiepen Haje:xutb MoBa [ateprety (IBanos, 2003). 3o0kpema, miiMOBY 3ac00iB €JIEKTPOHHOT
KOMYHIKaIlii BBAXKAIOTh ()YHKI[IOHATTBHUM PI3HOBHIOM MOBH, OCKUTBKH: 1) cdepa HyHKIIIOHYBaHHS ITi€]
IiJIMOBH YIiTKO BiZIMEKOBaHA BiJ IHIIMX cdep KOMyHIKallii, TOMY II0 BOHA 3IHCHIOETHCS 32 JOTIOMO-
TOI0 TEXHIYHHMX €JIEKTPOHHHUX 3acO0IB 1 € OMOCepeIKOBAHOK HUMHM; 2) ISl M IMOBA CITY>KHTh 3aJI0BO-
JICHHIO CTIelM()IYHNX KOMYHIKaTHBHUX IiIeH ((haTUuHOi METH — CIUIKYBAHHS 3apajyl CIIUIKYBaHHS);
3) 1s iIMOBA «iHIIIFOBaJIa» BUHUKHEHHSI HOBOT CHCTEMH MYJIETUMEIIMHUX JKaHPIB Ta KaHPOBHX (hop-
MariB 1 B pe3yJbTari Cpusijia PO3BUTKY HOBOTO HANPSAMY B TE€OPii KOHBEHIIWHUX KaAHPIB — GIpmyaib-
HO20 JHcanpo3Hascmea; 4) MOBHI 3aCO0M HOTO (PYHKIIIOHATIBHOTO PI3HOBHY XapaKTEPU3YIOThCS MEB-
HUM HaOOPOM JIEKCHYHHX Ta TPAMaTHYHUX XapaKTEPUCTHK, SIKI MOKHA JIETKO BUIUTUTH, (JOpMaITi3zyBaTu
Ta K1 yTBOPIOIOTH €JMHUI MparMatnaHuii komrieke (IBanos, 2003: 791-793).

2. IoeaHaHHs XapaKTEePUCTHK YCHOT0 Ta MUCEMHOI0 MOBJIEHHSI B iHTepPHeT-KOMYHiKanii

TpanuiiitHo po3pi3HAIOTH B OCHOBHI ()OPMH MOBHU — YCHY Ta IIUCEMHY, K1 TICHO ITOB’sI3aH1 OHA
3 OJIHOIO, aJie, He3BAYKAIOUM Ha 1X €IHICTh, KOXKHA 3 IIUX (JOPM BIAPI3HAETHCS BIACTHBUMU il Xapak-
TEPHUMH pUCaMU. BiAMIHHICTHP MK YCHOIO Ta NMHUCEMHOI0 (hOpMaMH MOBH MOJISITA€ HacamIepen
y TOMY, 1110 KO’KHA 3 HUX XapaKTepU3y€eThCs BIACHOIO Gopmoro icHyBanHA (JIyroBunoBa, 2009: 120).
TakuM 4yMHOM, SIKIIO BU3HAYAIBHUM KPHUTEPIEM IMOLTY MOBH BBaKaT (popMy i1 iCHYBaHHS, MOXKHA
TOBOPHTH, III0 OCHOBOIO KOMYHiKaIlii B [HTepHeTi € mucemMHa MoBa. OtHaK MOBa KOpUCTyBaviB [HTEp-
HETY TaKOXK XapaKTePU3YETHCS IEIKUMHU OCOOIMBOCTSMH, SKi HE TAIOTh MOXKIIMBOCTI BITHECTH ii 10
nuceMHOTo MoBieHHs. Lleit gakt n03Bosie TOBOPUTH MPO BUHUKHEHHSI HOBOTO PI3HOBUAY (OpMHU
MOBH — ycHO-TiiceMHOo1 (Yates, 1996), sikiii mpuTaMaHHi pUCH SIK YCHOTO, TaK 1 MICEMHOTO MOBJICHHS.
Tak, 10 prc MUCEMHOT MOBH BiTHOCATH TaKi XapaKTEPUCTUKU TPOMOBU KOMYHIKaHTIB y Mepexi [HTep-
HET, SIK OTIOCEPEIKOBAHICTh Yepe3 cuMBoun nucanHs (JlyroBunosa, 2009: 121), nCTaHTHICTH KOMY-
HIKaHTIB, BIZICYTHICTh Bi3yaJIbHOTO KOHTAKTY, HASIBHICTh T'IEPTEKCTY, MOYKJIMBICTh BUITPABICHHS TEK-
CTY, Ha0ip TOBIIOMJICHHS Ha KJaBiarypi a0o, IHIIMMH CJIOBAMH, BBEJICHHS OCOOMCTOCTI B TEKCTOBUI
iHTepdeiic, untaHHs nmoBigomIeHb Ha expani (Crystal, 2004).

Jlo ocobnuBocTel BepOAIbHOTO CKIIaJHUKA IHTEPHET-KOMYHIKaIlii, SIKi He MOXYTh OyTH BiJHE-
CEeHi J0 MUCEMHOTO MOBJIICHHS, HAJEKaTh TaKi XapaKTEPUCTHUKH, SK: HE(HOPMAIbHICTD; (haTUIHUN
KOHTEHT; mBUAKUN oOMiH moBigomienHsmu (Crystal, 2004); gacto 3HeBara mpaBuiamu opdorpa-
¢bii i myHKTYaIlil; BAKOPUCTaHHS €MOTHUKOHIB, €MO/131, OYKBEHO-CKJIaI0BOTO Ta OyKBEHO-LIU(POBOTO
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HaNMCaHHS CIIiB; Oararopa3oBe HAMCAHHS PO3/ALJIOBUX 3HAKIB 3 METOIO Iepeadi eMOIIITHOTO CTaHy
aBTOpA, BUPAKEHHS eM(paTUIHOTO HAroJocy, mepenadi TeMny abo rydHOCTI MOBH; HAIllMCAHHS CIIiB
1 peueHb i3 BUKOPUCTAHHSM BEIIMKHUX JIITEP; BUKOPUCTAHHS KOMII FOTEPHOTO >Kaprony Ta iH. (JIyroBu-
HoBa, 2009: 121-131). [lepeniueHi 0COOIMBOCTI YCHO-TIUCEMHOI (POPMU MOBIICHHS Y MEPEXKi IMOKa-
3yI0Tb, III0 MOBA KOMYHIKaHTIB B [HTepHETI iCTOTHO BiZPI3HAETHCS SK Bl PO3MOBHOI MOBH, TaK 1 BiJ
MTUCEMHOT, SABJISIOUM COO0I0 YHIKaJIbHE SBUIIIE, 10 BUMArae MOAaJIbIIOr0 AeTaTbHOTO BUBYCHHSI.

3. BniauB nugpoBux KoMyHiKkaniiiHuX TexHos10riii Ha MmoBy IHTepHeTy

3MiHH, [0 BHHUKAIOTh Y MOBI, sika (pyHKITIOHY€ B [HTEpHETI, BiIOYyBaIOTHCS B PI3HHUX aCMEKTaxX: Ha
PiBHI JIEKCHKH, TPABHJI MIOOYTOBU BHCIIOBIIIOBAHb 1 3B I3HOTO TEKCTY, KAHPOBO-CTHIIICTUYHUX HOPM,
CHIBBIAHOIIEHHS HOPM YCHOTO Ta MUCEMHOT0 MOBJICHHS, KOMYHIKaTUBHUX CTpaTerii 1 Taktuk. Haii-
OUTBIII 3HAUYIIUMH 1 YACTOTHUMH 3 HUX €: 1) 3MIIIaHHS MOBHHX CTPATETil MPAKTUIHO Y Oy/Ib-SIKOMY
KOMYHIKaTHUBHOMY iHTepHeT-hopmari (6101, hopy™m); 2) iIHTEHCUBHE T€HEPYBaHHS KOMII FOTEPHOTO
CJICHTY, €JIEMEHTH SIKOTO MEPEXOSTh Y 3araJIbHOBXKHUBAHY JICKCUKY; 3) BIAPOIIKEHHS €IiCTOISIPHOTO
xaHpy (0co01mBO 3 1osiBOIO B IHTEpHETI TexHOMNOTIH [Hmepremy 2.0); 4) 4acTe BUKOPUCTAHHS MOB-
HOI TpH Yy 3B’SI3Ky 3 MOIIMPEHHSAM IrPOBUX YMOB KOMYHIKaIlii; 5) BUCOKHUI1 PiBEeHb KPEOJIi30BaHOCTI,
JMHAMIYHOCTI, IHTEpPAaKTUBHOCTI, IHTEPTEKCTYyaJIbHOCTI Ta TIMEPTEKCTYaIbHOCTI TEKCTIB MPAKTHIHO
y Bcix (hopmarax inrepHer-KomyHikaii (I'opomiko, 2009: 112); 6) mupoke BUKOpUCTAaHHS HEBEPOaIIhb-
HUX 3aC00iB JUII BUPAKEHHS W OMKCY €MOIIITHOT CTOPOHH MOBH, IO MOSCHIOETHCS HEOOXITHICTIO
KOMIICHCYBATH TUCTAHTHICTH €IEKTPOHHOTO CITIJIKYBaHHS Ta BiZACYTHICTh Bi3yalbHOTO KOHTAKTY MiX
KOMYHIKaHTaMH, HA/IaTH CIIKYBAHHIO OUTBIT HEBUMYIIICHOTO, BUPA3HOTO 1 €MOIIIHHOTO XapaKTepy
(I'opomko, 2012: 32).

BrnmB quritanbHUX KOMYHIKATUBHUX TEXHOJIOTIH HAa MOBY 1, 30KpeMa, Ha ii rpamMaTuky (3riIHo
3 C. XeppiHr, BigMiHHUMU pucamu Netspeak € TIepeBaKHO TpaMaTH4Hi 3MiHU B MOB1) CIIPHYUHHIIO
MOSIBY TAKOTO IMOHATTS, SIK e-grammar, MO BU3HAYAETHCS K HAOIp BIAMIHHUX PHUC, AKi XapaKTepH-
3YIOTh TPAMaTHKy €JIEKTPOHHOT MOBH. /[0 TaKWX XapaKTEPUCTUK BIIHOCATH OCOOIMBOCTI HA PIBHI
oopmienns Tekery, opdorpadii, mopdonorii, cuatakcucy (Herring, 2019).

Jlo ocobnmBocTelt MOBH [HTEpHETY B aHTIIOMOBHI# KOMYyHIKalii Ha epagiunomy piBHI MOXKHA Bif-
HECTH MHOXKMHHE HallMCAaHHs 3HaKiB MyHKTYyauii (#GoDevils!! 2nd win in a row!!); HanmcanHs Benu-
KHMHU JIITEpaMU CIIiB, TPYyI CIiB Ta okpemux pedeHs (and LOVED IT!); 6araropa3zoBe OBTOPEHHS
y CJIOBI OfHI€l i Ti€l xk nitepu (4 ba-a-a-a-a-d idea), MeTOIO SIKUX € TIepeaada eMOIIMHOTO 3a0apB-
JICHHS BUCJIOBITIOBaHHA. Takok 0COOIMBICTIO MOBHU [HTEpHETY € BUKOPUCTAHHS Pi3HUX CHMBOJIIB, IO
MaroTh PYHKIIIOHAIBHE 3HAUCHHS, — 3HAK (@, 110 CTABUTHCS TPl HA3BOIO aKayHTa, 3HaK # (XemIrer).
B oxpemy rpymy rpadivyamx 3aco0iB MO)KHAa BUHECTH BUKOPHCTAaHHS €MOTHUKOHIB 1 €eMO/131, 110 TIepe-
JAr0Th €MOLlii, HACTPii KOPUCTyBaya.

Jlo ocobnuBocTeit MOBH [HTEpHETY Ha PiBHI JleKcuKY HAJIEKATh BUKOPUCTAHHS ciHiB Tuty Ummm,
HaHa, Ugh, Wow, Oooh, Hooray, Ouch, Mmmm, 10 Tiepeal0Th EMOIIHHO-CKCTIPECUBHE 3HAYCHHS
Ta IMITYIOTh HACTPill KOPUCTYBaya.

[le omqHUM TpUKIaIOM 0COOIMBOCTEH MOBU Ha JIEKCHYHOMY PIiBHI € TOSIBa TEPMiHIB, IO € 0CO-
OmmBicTIO KOkHOTO [HTEpHET-CcepBicy (blog, blogger), Benukoi KibKOCTI Heosori3miB. Tak, Hampu-
KJIaJl, PO3BUTOK MiKpOOJIoTiHry TBIiTTEp MPU3BIB IO MOSBU BEJIMKOI KITBKOCTI CIIiB, IO MAIOTh y CBO-
emy ckiaji OykBu tw (twictionary, tweologism, twaffic, twaddiction) i o€ JHaAHHS JIEKCEM 31 CIIOBOM
twitter (twittersphere, twitterholic) (Crystal, 2011: 58-59).

Ha piBHi cioBOoTBOpY MOBa [HTEpHETY XapaKTepU3y€eEThCsl BUKOPUCTAHHSIIM:

— OYKBCHO-CKJIAJIOBOTO HAIKMCAHHS CIIiB: BXUBaHHsA akpoHiMiB (LOL (laughing out loudly)),
CKOpPOUYEHHSI OIHOTO cJioBa (ppl — people, btwn — between, pwr — power, u — you, y — why);

— OykBeHO-1IM(poBOTO criocoly HarmucaHHs ciiB (4 — for, gr8 — great);

— iHIIIaBbHI CKOpOUCHHS (gov t — government, gov — governor, nat’l — national, imp t — important).

OCHOBHOIO METOIO0 BUKOPHCTAHHS IIUX 3aCO0IB € MparHeHHsI eKOHOMIi BUCIIOBIIIOBAHHSI.
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OCOOMUBICTIO CcuUHMAKCUyHO20 pieHA € BXWBAHHS HETOBHUX (HOMIHATMBHHX) PEYEHb, OCHOBOIO
SIKMX € SIIEPHUNA KOMIIOHEHT, BUpakeHUl iMeHHUKOM (Gr8 day!); eninTuyHuX (CTPYKTYpHO-HETIOBHUX )
peuenb (Looking forward to speaking at #GOP2012 in a few moments — should be fun!). 11i peueHHS
CTBOPIOIOTH IMITAIIII0 )KUBOI, HEBUMYILIEHOT PO3MOBH, HA/IAI0UH il BINTIHKH €MOIIIHHOCTI, 30JIMDKY 04N
TaKUM YMHOM aBTOpa i ajpecara, o 0COOIMBO BaXKIIMBO, 3BAKAIOUHM HA MUCBMOBY (hOpMy OpraHizarii
MOBH. 3arajioM CHHTAaKCHC MOBHU [HTEpHETY B aHTJIOMOBHI KOMYHIKaIlil MOJKHAa OXapaKTepU3yBaTH SIK
cruchwii (aH. telegraphic) i pparmenroBanuii (anri. fragmented) (Herring, 2019: 4).

OTtxe, y BIpTyaJIbHOMY TIPOCTOPI JAIFOTH OCOOJUBI 3aKOHHU ICHYBaHHS Ta PO3BUTKY MOBH, SIKi ITPO-
SBIISIIOTH ce0e Ha BCIX MOBHHX piBHSX. MOBHA TpajauIlisi BCTyNHa€ y MPOTHIIIO 3 MOBHOIO TBOPYICTIO,
MIParHeHHs J10 €eKOHOMIYHOCTI MOBHOTO BHCJIOBJIIOBAHHS MTO3HAYAETHCS 1 HA CEMaHTHIII, 1 Ha (hopmax
CJIOBA, 1 Ha cuHTakcu4HUX 3B s13kax (Ltykapesa, 2012: 294).

TakuM 4MHOM, MOXHA 3pOOUTH BHCHOBOK, III0 OIHUM i3 HarajdbHUX NMUTAaHb IHTEPHET-JIIHTBiC-
THKH € BUOIp TepMiHa [T TO3HAUYEHHs MOBH, 10 GyHKIIOHYy€ B [HTepHEeTI. He3Baxaroun Ha BenuKui
BHOIp 3aIPOTIOHOBAHUX TEPMIHIB SIK y BITUU3HSIHIN (M08a [nmepHnemy, mosa, ujo 06cy2o8ye enexmpo-
HHI 3acobu KomyHikayii), TaK 1 B 3apyOiKHIN (netspeak, cyberspeak, e-language, e-talk, wired-style,
geekspeak, Internet language, computer-mediated language, computer-mediated discourse, online
discourse, electronic discourse) JIIHTBICTHUI, BYCHI III¢ HE MIUMUIA €UHOI JYMKHU 3 I[OTO TTUTAHHS.
KoxeH 13 3amponoHOBaHUX TEPMiHIB aKIEHTY€E TEBHI XapaKTEPUCTUKHU I[bOTO IMOHSTTS, MOB’s3aHI
3 OTOCEPEKOBAHICTIO KOMYHIKAIIii eIEKTPOHHUM KaHaJIOM 3B’s13Ky. Ha 1mosiBy HOBUX TepMiHIB BILTH-
BaIOTh 1H(OpPMaIIiifHI TEXHOJIOTI, 10 MOCTIHHO CTPIMKO PO3BHBAIOTHCS. AJie HAMOUIBII BXUBAHUM
TEPMIHOM BBa)KAETHCS TEPMiH Mosa [HmepHemy.

BaxmBoro 0CcOONMBICTIO IHTEPHET-KOMYHIKAIII] € TIO€IHAHHS PHC MUCEMHOTO MOBJICHHS (HaOip
MOB1IOMJICHHS Ha KJIaBiaTypi, YUTaHHS [TOBIIOMJICHb Ha €KpaHi, AUCTAaHTHICTh KOMYHIKaHTIB, BIJICYT-
HICTh BI3yaJIbHOTO KOHTAKTY, HasiBHICTh TiMEPTEKCTY, MOXIIUBICTh BUIIPABICHHS TEKCTY) Ta YCHOTO
(repopmanbHICTh, GAaTUIHUN KOHTEHT, BITHOCHO IIBUJKUI OOMIH TOBIJOMJICHHSIMH, YacTO 3HEBara
npaBuiaamMu opdorpadii Ta MyHKTyaIlil; BAKOPUCTaHHS €MOTHKOHIB, €MO/31, OyKBEHO-CKJIaJJ0BOTO
Ta OyKBEHO-IIM(PPOBOTO HAMMCAHHS CITiB, 0araropa3oBOTr0 HAIMKMCAHHS PO3JIUIOBUX 3HAKIB 3 METOIO
nepeaavi eMOIIHHOTO CTaHy aBTopa, eM(aTHIHOTO HAroJoCy, Mepefadi TeMITy Yd TYYHOCTI MOB-
JICHHS, HAITMCAHHS CJIIB Ta PEYCHB 3 BEJIMKUX JITEP; BAKOPUCTAHHS KOMIT IOTEPHOTO JKaproHy Ta iH.),
TOOTO MOJKHA TOBOPHUTH TIPO TIOSIBY HOBOTO Pi3HOBUIY (DOPMH MOBIICHHS — YCHO-TTHCEMHON.

3MiHH, 0 BiIOYBaIOThCS B MOBI, sika (pyHKITIOHY€e B Mepexi [HTepHeT, BiIOyBarOThCS HA Pi3HUX
PIBHSX: Ha PiBHI JIEKCHKH, MTPABUJ IMOOYIOBH BHUCJIOBIIOBAHD 1 3B’SI3HOTO TEKCTY, KaHPOBO-CTHIIIC-
TUYHUX HOPM, CITiBBiIHOIIEHHS HOPM YCHOTO Ta MUCEMHOTO MOBJICHHS, KOMYHIKaTUBHUX CTpaTeTii
1 TAKTHK Ta 1H.

Jlo ocobnuBoCTE MOBH [HTEpHETY B aHTIIOMOBHI# KOMYyHIKalii Ha epagiunomy piBHI MOXKHA Bifl-
HECTH MHOKMHHE HAlMCaHHs 3HAKIB IyHKTYaIlii; HATMCAHHSM BEITMKUMH JIITEPAMH CITIB, TPYI CIIiB
Ta OKPEMHUX PEUYCHb; Oararopa3oBe MOBTOPEHHS Y CIIOBI OMHI€ET 1 Ti€l )k JTiTepH; BUKOPUCTAHHS PI3HUX
CUMBOJIIB, IO MarOTh (YHKI[IOHAJbHE 3HAYCHHS, — 3HAKIB (@, #; BKMBAaHHS CMOTHKOHIB, CMalJIiB
Ta eMOJI31.

Jlo ocobmuBoCTei MOBH [HTEpHETY Ha PiBHI JIeKcUuKY HATEKUTh BUKOPUCTAHHS ciiB Tuity Ummm,
Ugh, Wow, Ouch, Mmmm, 1m0 niepearoTh €MOIIHHO-CKCIIPECUBHE 3HAYCHHS U IMITYIOTh HACTpil
KOPHCTYBada, BAKOPUCTAHHS TEPMiHIB Ta HEOJIOT13MiB.

Ha piBHIi crosomseopy MoBa [HTEpHETY XapaKTepu3y€eThCsl BUKOPUCTAHHAM: OyKBEHO-CKIJIaJJOBOTO
Ta OyKBEHO-IIU(PPOBOTO CIIOCOOIB HAIMMCAHHS CIiB; 1HIIIATPHIUX CKOPOUCHD.

OCOONMBICTIO cuHmaxkcuyHo2o PiBHs € BKMBAHHS HEMOBHUX (HOMIHATUBHUX) PEYEHb Ta EIINTHY-
HUX PEYCHb, METOIO SKHX € Mepeaava )KUBOI HEBUMYIIIEHOI O€CiIN 3 BIATIHKAMH €MOIIIHOCTI.

Bumesasnaueni mpoOieMHi MUATaHHS € JuIle HebararbMa, sSIKi CTOATH TEepes] JIHTBICTaMH, IO
3aliMarOThCs JOCIIKEHHAM IHTepHET-KOMYHIKallii Ta QyHKI[IOHYI040i B Hilf MOBU. MoBa [HTEpHETY
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€ CKJIaJHUM, YHIKQJIbHAM SBHIIEM, 1[0 BUMAarae IMOAajbIIOr0 JETaJIbHOTO BHBYCHHS SIK HA OKpe-
MUX CBOIX PiBHSX, HAIIPUKJIAJl, HA PiBHI TEKCTY, KOMyHIKAaTUBHUX CTpPATETil 1 TAKTUK, OCOOIMBOCTSIX
(GYHKIIOHYBaHHS B OKPEMHUX IHTEPHET-KaHpaX, TaK 1 B KOMIUIEKCI, @ TAKO)K BUBYCHHS 1 TIOPIBHIHHS
MOBHHX OCOOJHMBOCTEH y pi3HHMX cepBicax [HTepHeTy, M0 i BU3HAUa€ MePCHEeKTHBH MOAAJBIINX

AOCJIi/IZKeHb.
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Purpose. This exploration aims to investigate and analyze lexical means that express emotions in the works
of one author of different genres.

Methods that were used. The method of continuous sampling of analytical material, the method
of comparative analysis, the method of ordering and grouping of language tools, and for complex analysis
of research — the deductive method.

Results. The paper presents a comparative description of verbal means of expressing emotions in three
novels by J.K. Rowling. Examples from all three novels are given and all language levels are analyzed:
phonetic, phonetic-graphic, morphological, lexical, and syntactic. It was found that most verbal means were
used in the socio-psychological novel “Casual vacancy”, and the least in the detective novel “The Cuckoo’s
Calling”. It has been studied that in her novels J.K. Rowling deliberately omits letters in words to indicate
language defects, at the phonetic level, most examples have been found in “Casual vacancy” and in “Harry
Potter and the Philosopher’s Stone”. To express the emotions of her characters, the author often uses three dots
on the phonetic and graphic level. The lexical level dominates by words that denote or describe the emotion in
the novel ‘Harry Potter and the Philosopher’s Stone’. The most slang and vulgar vocabulary were in the novel
"Casual vacancy" and less emotionally expressed in the novel “The Cuckoo’s Calling”. At the syntactic level,
repetitions predominate, in the novel “Casual vacancy”, inversions and short, incomplete phrases, isolated
cases are found in the other two novels.

Conclusions. The analysis allows us to conclude that the verbal means of expression of emotions in
the presented novels of J.K. Rowling differ at all language levels, except phonetic. The most verbal means
of expressing emotions were found in the socio-psychological novel and the least in the detective. We see
prospects for further research in the involvement of other works of the author belonging to different genres for
more detailed analysis. We see prospects for further research in the involvement of other works of the author
belonging to different genres for quantitative analysis.

Key words: genre, stylistic means, emotive, feelings, emotionality, emotiveness, emotional language,
idiostyle.
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Merta i€l po3BiIKA — AOCTITUTH Ta TMpoaHaTI3yBaTH JIEKCHYHI 3aCO0M, 0 BUPAKAIOTh €MOIIil ¥ TBOpax
OZIHOTO aBTOpa Pi3HUX >KaHPIB.

Metoau, sxi Oyny BUKOPHCTaHI: METOJ CYLIbHOI BUOIPKH aHANITUYHOTO MaTepiary, MeToJ| MOpiBHSIIb-
HOTO aHaJIi3y, METO/ YIIOPAAKYBaHHS Ta TPYIyBaHHS MOBHHUX 3ac00iB Ta JUIsi KOMIUIEKCHOTO aHAIi3y JTOCIHi-
JDKEHHS — ICTYKTUBHUNA METO/.

Pesyabrarun. Y po0oTi npesicTaBleHO KOMIIAPAaTHBHY XapaKTEPUCTHKY BepOaNbHUX 3aC001B BUPaKECHHS
emorii y Tprox pomanax JIx.K. Poxiar. HaBeneni nmpukmamm 3 ycix TpbOX pOMaHIB Ta MpoaHalli30BaHi BCi
MOBHI piBHi: (QOHETHUHUH, PoHETHKO-TpadiYHNNA, MOP(OIOTTUHNH, JIEKCUUHUH Ta CHHTAKCUYHUH. 3’5ICOBAHO,
110 HaiOlIbIe BepOaibHUX 3aC00IB BUKOPUCTAHO Y COLlialbHO-TICHXOoriYHOMY pomani “Casual vacancy”,
aHaiiMeHIIe y eTekTruBHOMY poMadi “The Cuckoo’s Calling”. Jlocmimkeno, mo y cBoix pomanax JIx.K. Pomiar
HaBMHCHO TNPOIYCKAE JIITEPH y CIIOBAX JAJsl O3HAYCHHS JIe(eKTiB MOBU Ha (DOHETHYHOMY PiBHI, HalO1IbIIE
NpUKIaaiB Oyio 3HaimeHo y “Casual vacancy” ta “Harry Potter and the Philosopher’s Stone”. Jlns Bupa-
JKEHHS €MOIIiil CBOIX IMEPCOHAXIB aBTOPKa BUKOPUCTOBY€E HAYaCTIIIe TPH KPaNKK HA (POHETUKO-TpadiIHOMY
piBHi. Ha nekcuunomy piBHI mepeBa)aroTh CIIOBA, IO MO3HAYal0Th 00 OMKUCYIOTh CaMy e€MOILIit0, HalO1IbIIe
ix y pomani “Harry Potter and the Philosopher’s Stone”. Haii0inbIme ciieHry Ta ByJIbrapHOi JISKCHKH B POMaHi
“Casual vacancy” Ta Menm emoiitHo Bupaxenuii came pomat “The Cuckoo’s Calling”. Ha cuaTakcumanomy
piBHI mepeBaxkaloTh MOBTOpH y poMani “Casual vacancy”. [Hnn MoBHI 3aco0H, a caMme iHBepcii Ta KOpoTKi,
o0puBUacTi (ppasu, TPATULBIINCS AYXKE PiIKO B IHIINX TBOX POMAaHaX.

BucnoBku. [IpoBenenwnii aHami3 1a€ MOXKIIMBICTh 3pOOUTH BUCHOBOK, 1110 BepOalibHI 3aCO0M BHpAKECHHS
emoniit y npencrasinenux pomanax J[x.K. PomiHr Bifpi3HSIOThCS Ha BCIX MOBHHX PIiBHSIX, OKpiM ()OHETHY-
HOTO. byno BusBIeHO HaiibimbIIEe BepOATBHUX 3ac00iB BUPAKCHHS €MOIIH caMe Y COIiaTbHO-TICHXOJIOT Y-
HOMY pOMaHi, a HaliMeHIIIe — y AeTeKTUBHOMY. [lepCreKTHBH MOANIBIINX TOCIIHDKEHb BOAYaeMO y 3aTydeHHi
THIIIMX TBOPIB aBTOPa, 10 HAJIEKATh J0 PI3HUX JKaHPIB, ISl KUTbKICHOTO aHaIi3y.

KurouoBi ciaoBa: xaHp, CTHIICTHYHI 3aco0W, €MOTHBHICTH, MOYYTTSA, €MOIlIHHICTH, €MOIlilfHa MOBAa,
1IIOCTHIIb.

1. Introduction

The expressiveness of speech characterizes the mental and emotional state of the speaker primar-
ily. Therefore, the linguistic means chosen by the author for the linguistic characteristics of the char-
acter are essential in the work of art. Through emotional vocabulary and emotional syntax, the author
shows the emotional state of his character.

The article aims to analyze and show what verbal means of expressing emotions J.K. Rowling
uses in her novels of different genres.

The materials of the research were the novels of J.K. Rowling: a socio-psychological novel
“Casual vacancy” (2013), detective novel “The Cuckoo’s Calling” (2018) by R. Galbraith (pseudo-
nym of J.K. Rowling), and fantasy novel “Harry Potter and the Philosopher’s Stone” (2014).
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2. Recent Researches Analysis

Linguistics of emotions as a science began to take shape in the XX century, on the basis of sci-
entific works on psychology. Research on the concept of “emotion” in psychology and psychiatry
(Simonov, 1982; Leont’ev, 1971; Izard, 2000, etc.). Over time, there was a need to categorize emo-
tions at the language level. Scientists have begun to distinguish between lexical units that denote
emotions and lexical units that express them. There are works to study the reproduction of emotional-
ity in literary texts (Anosova, 2002; Hlushchak, 2014; Vovk, 2016; Kozub & Pohukai, 2019), to dis-
tinguish concepts between “emotionality” and “emotiveness” (Shakhovsky, 2009; Wierzbicka, 1999;
Prokoichenko, 2017; Glinka, 2019; etc.). However, today there is an unsolved problem of studying
the expression of emotions in the works of different genres of one author.

3. Result and Discussion

3.1. The concept of “emotion” in psychology and linguistics.

The term “emotion” originally belongs to psychological science, so considering the phenom-
enon initially took place in psychology. Every scientist interprets this term in their own way, so
P.V. Simonov believes that “emotion” is a reflection of the human and animal brain of any urgent
need and probability of its satisfaction, which the brain evaluates based on genetic and previously
acquired individual experience (Simonov, 1982: 45). A.N. Leont’ev calls emotions “situational”
affective states. Scientist says that emotions act as internal signals, so they carry information about
external objects. His scientific work explores motives and emotions, concluding that emotions reflect
the relationship between reasons and implementation (Leont’ev, 1971). K. Izard turned to the theory
of differential emotions, which defines it as a complex process with neurophysiological, neuromuscu-
lar, and experienced aspects (Izard, 2000).

In this way, we can summarize the opinion of psychologists that emotion is a kind of response
of our subconscious to reality. Emotions are an integral part of our lives and behavior, reacting to
the world around us.

3. 2. “Emotionality” and “emotiveness”.

V.I. Shakhovsky presents emotions as mediators between the world and humans. He says that
emotions reflect a person’s attitude to this world. He claims that since emotions exist in any sphere
of human activity, they present at every level of analysis of the communication situation and sub-
system. Therefore, there is an emotional language, speech, communication, and emotional thinking
(Shakhovsky, 2008). According to the author, there is a clear distinction between emotionality as
a psychological category and emotionality as a linguistic one.

Emotions are a psychological category that is transformed into emotionality at the language
level and expresses them. It believes that emotionality is a sign of idiostyle because emotionality
is a language category that reflects the author’s emotional background, principles, and stereo-
types. The author conveys the experience, his system of values through the text with the help
of emotives.

Scholars discuss the use and definition of the terms “idiostyle” (V.V. Vinogradov, N.S.
Bolotnova, I.A. Tarasova, etc.), “language code” (Glinka, 2019: 150) The explanatory dictionary
of the Ukrainian language defines “idiostyle” as an individual style, system of meaningful and formal
linguistic characteristics inherent in the works of a specific author (Dmitriev, 2006). As you know,
the author’s idiostyle or language code, as we define it, is formed by many factors: lifestyle, culture,
upbringing, and the author’s worldview. The author uses specific linguistic means to show her under-
standing of the picture of the world. Thus, the choice of such language means and creates the writer’s
style. J.K. Rowling endows each work with its individual characteristics. Language in the fantasy
world of Harry Potter defines by the use of Latin phrases (Wingardium Leviosa, Locomotor Mortis,
Petrificus Totalus, etc.) and evaluative vocabulary. In turn, the social novel, which is aimed only
at adults, is distinguished by using abusive words, slang, vulgar language. However, what unites all
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the novels are social issues: the relationship between parents and children, problems with drug addic-
tion, social inequality, politics. It is these problems that the author reveals in her novels.

4. Means of expressing emotionality in the works of J.K. Rowling

Peculiarities of involving emotional language mean in J.K. Rowling’s idiostyle are presented at all
language levels.

Phonetic level. To convey incomprehensibly slurred speech, the author deliberately omits letters in
words; thus, she says the character’s low social status and ignorance, his/her mental state thus gives
the expressions expressiveness and brightness. In the case of the socio-psychological novel “Casual
Vacancy”, J.K. Rowling presents Terry as a woman of low social responsibility. In the fantasy novel,
we meet Hagrid, and this character is not revealed to us immediately. In the following books about
Harry Potter, we learn that he is an orphan, expelled from school, and speaks unintelligible language.
In the detective novel, the author also uses the same linguistic means to present us with unintelligent
or uncultured people. As in the social novel, there is also slang and vulgar vocabulary, which is char-
acteristic of characters with low social responsibility and drug addicts.

‘She wuz depressed. Yeah, she wuz on stuff for it.”; “Why shou’n’t I’ (“The Cuckoo's Calling”).

Wha’? said Terri. No, ‘e ain’. Yeah, ‘e ‘as. ‘E only jus’ mist yesterday. An when’ ‘e had his sore
throat (“Casual vacancy”).

‘an’ a thumpin’ good’un, I’d say, once yeh’ve been trained up a bit. (“Harry Potter and the Phi-
losopher’s Stone™”)

Phonetic and graphic level. The author often uses three dots (...) in all the novels we analyzed to
convey a pause. She also uses capitalization to emphasize the emotionality of the statement. Exclam-
atory sentences are less common.

— Exclamation mark:

‘Let me see it!” (“Harry Potter and the Philosopher’s Stone”) ‘Get the fuck out! Out! OUT!’
(“The Cuckoo’s Calling”),; ‘I want to talk about it now!’ (“Casual vacancy”)

— Italics:

‘Don’t you dare fucking investigate me. Don’t you dare treat me like some drugged-up squaddie’.
(“The Cuckoos Calling”); He won’t be able to talk about the bloody Fields any more, or about any-
thing, ever again!’ (“Casual vacancy”)

— Capitalization:

“MOTORCYCLES DON’T FLY!’ (“Harry Potter and the Philosopher’s Stone”); I DI'N’ DO
NOTHIN’, YOU PRICK! (“Casual vacancy”) ‘STOP! YOU'RE GOING TO KILL HIM!" (“The
Cuckoo's Calling”)

- (...):

Barry. Barry Fairbrother! He’s ...fuck, he’s ... he’s dead! It’s from Miles. Jesus Christ.; UhhlIL...
uhhlll ... CUNTING THING! You fucking do it! (“Casual vacancy”); ‘Lula... and my mother’s
dying ...” (“The Cuckoo’s Calling”)

— Dash:

‘~INSULT -ALBUS - DUMBLEDORE —IN - FRONT - OF - ME!" (“Harry Potter and the Phi-
losopher’s Stone”); ‘I'm fine-fine!’ he shouted back. (“The Cuckoo's Calling”); ‘It’s your job — its
your —° (“Casual vacancy”)

Morphological level. Emotions are conveyed through morphemes (Mats, 2002). Emotional suf-
fixes include: -ard, -ette, -y, -ling, -let, -ster, -ish.

Strike asked himself ruefully, said Strike, with an honesty that was not habitual; said Strike,
deliberately ominous, (“The Cuckoo’s Calling”); foolish girl (“Harry Potter and the Philoso-
pher’s Stone”).

Lexical level. At this level, there is a verbalization of emotional states. There are examples when
this happens to the character himself, the speaker speaks his condition, or the emotional state identifies
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only contextually. V.I. Shakhovsky identifies three vocabulary groups for the linguistic representation
of emotions: specific expressive vocabulary, vocabulary that names emotions; vocabulary that expresses
emotions (Shakhovsky, 2009). To analyze the lexical level, we turned to the classification of A. Wier-
zbicka, which distinguishes emotions into five categories and their concepts (Wierzbicka, 1999).

1. “Pleasant things” and everything related to it (joy, happiness, pleasure (and enjoyment), relief,
admiration, excitement, and hope):

‘Fantastic! That’s quick work!’; ‘Glad to hear it’, said Anstis cheerfully. (“The Cuckoo's
Calling”); ‘Fabulous. I'll hop in my time machine’ (“Casual vacancy”).

“Your father would have been proud’ (“Harry Potter and the Philosophers Stone”).

2. “Unpleasant things” and everything related to it (sadness, unhappiness, grief, despair,
disappointment):

T'm sorry ... I'm sorry ... oh God, Gav ...” (“Casual vacancy”);, ‘I knew he’d get upset’
(“The Cuckoo’s Calling”); ‘Dont leave me!’ (“Harry Potter and the Philosopher’s Stone”.)

3. “Unpleasant things that can happen” and everything related to it (fear, fright, panic, terror, hor-
ror, anxiety, fear, anxiety):

‘What a dreadful shock, Miles’, she said (“Casual vacancy”)

‘Hysterical. Shaking like a wet dog’ (“The Cuckoo s Calling”)

‘Daddy’s gone mad, hasn't he?’ (“Harry Potter and the Philosopher’s Stone”)

4.“1 don’t want this to happen” and everything related to it (anger, rage, resentment, shock,
impression, irritability, shock):

‘Dreadful, this. Barry. Awful shock’(“Casual vacancy”); ‘That must have been highly distressing’
(“The Cuckoo'’s Calling”)

‘It’s an outrage! A scandal!’ (“Harry Potter and the Philosopher s Stone”)

5. Think of others (envy, jealousy, pity, compassion, gratitude, admiration, contempt):

His poor, poor wife...she's absolutely devastated...’; ‘And the kids ... and Mary ... poor Mary...
God, you ‘ve got no idea’ (“Casual vacancy”); ‘You genius, you bloody genious...” (“The Cuckoo's
Calling”)

‘Poor dear — no wonder he was alone, I wondered’ (“Harry Potter and the Philosopher s Stone”)

Lexical descriptors:

— Words that name the emotion itself: ‘So proud, Mr. Potter, I'm just so proud’ (“Harry Potter
and the Philosopher's Stone”); ‘Of course she was distressed’ (“The Cuckoo's Calling”)

— Words and expressions that contain emotional elements (abusive words): ‘I’m not going to fund
the little fucker’s filthy habit! Fucking cheek of him, puffing away in my fucking shed!’ (“Casual
vacancy”); ‘No fuckin’chance’ (“The Cuckoo's Calling”)

— Evaluative nouns and words containing the suffix evaluation: ‘Fancy seeing you here, Profes-
sor McGonagall’ (“Harry Potter and the Philosopher s Stone”); ‘It’s fucking tedious’(“The Cuckoo's
Calling”; ‘Is this a joke? Charming!’ (“Casual vacancy”)

— Valuable adjectives and adverbs: ‘looking furiously’, (“Harry Potter and the Philosopher's
Stone”); ‘Because that woman’s fucking weird’ (“The Cuckoo's Calling”),; ‘Fairbrother was a bug-
ger, mind, Mo. He could be real bugger’ (“Casual vacancy”)

— Elements of slang, idiomatic clichés and phraseological units: ‘Dont be silly’; ‘I would trust
Hagrid with my life’ (“Harry Potter and the Philosopher's Stone”)

Syntactic. This level in the novels of J. K. Rowling is mainly expressed in interrogative and exclam-
atory sentences. Characteristic constructions for her idiostyle are also discontinuity or incompleteness
and repetitions. In the novel “Casual vacancy” repetitions predominate, in “Harry Potter and the Phi-
losopher’s Stone” they are also present, but not in such numbers, unlike in the detective novel, they
are almost non-existent.
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— Repetition:

‘I want to read that letter. I want to read it’ (“Harry Potter and the Philosopher s Stone”); ‘Good
God, said Howard. He wasn 't much past forty, was he? Good God’ (“Casual vacancy”); ‘Sorry —I'm
so sorry’; ‘I don't accept it. I'll never acceptit’ (“The Cuckoo's Calling”)

— Inversion:

‘Well, I just thought ... maybe ... it was something to do with ... you know ... her crowd.’ (“Harry
Potter and the Philosopher’s Stone”); ‘Well — I don't know. I think I screamed’ (“The Cuckoo's
Calling”)

— Short, fragmentary structures that follow one another:

‘Lily and James ... I can't believe it ... I didn't want to believe it ...Oh, Albus...” (“Harry Potter
and the Philosopher s Stone”)

— Emphatic use of the verb do:

‘Oh, come on, Hagrid, you might not want to tell us, but you do know, you know everything that
goes on round here’ (“Harry Potter and the Philosopher’s Stone”); ‘I did hear it’ (“The Cuckoo's
Calling”)

5. Conclusions.

After conducting a comparative analysis of linguistic means of expression of emotions in works
of different genres, we concluded that despite the author’s defined and recognizable idiosyncrasy,
the use of verbal means of expression of emotions differs depending on the genre. We see the pros-
pects for future research in the involvement in analyzing the features of idiostyle or language code
of J.K. Rowling her dramatic works.
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Merta. CTaTTio MPUCBSYEHO JOCITIKSHHIO €TUMOJIOTIYHUX, CTPYKTYPHHUX Ta CEMAaHTHYHUX OCOOIUBOCTEH
IIPOCTOPOBOI JICKCUKH y JTABHhOAHIJIIHCHKIN MOBI.

Metoau. JIeKCHYHI OTWHUII TPOaHATI30BAaHO 3a JOIIOMOTOI0 KOMIUIEKCY METOMIB Ta METOIUK: METOIY
CcyyinbHoi ubipku # onucosozo memody — s ITHBEHTapHU3allil Ta iHTEpIpeTalii MOBHUX OJUHHIIb, METOIY
AHAni3y CLOBHUKOBGUX OeiHIYill, emUMONIO2TUHO20, CIMPYKMYPHO20 I KOHMEKCMON02IuHO20 aHAIlI3Y JUIS PO3-
KPUTTS TUHAMIKH CTPYKTYpPHO-CEMaHTHYHUX BIIACTUBOCTEN JOCIIKYBAHUX OUHUIIb.

PesynbraTu. Pesynbrata 10 CTi IKEHHS T ATBEP U, TIT0 TPOCTOPOBA JICKCHKA € BAYKIIMBHM 3aC000M BepOa-
JTi3arlii 3HaHb 1 Bpa)KeHb MOBIIIB PO HABKOJIHUIITHE CEPEIOBHIINE Y TaBHHOAHTIIIHCHKIH MOBI. [IoHATTS IpocTOpy
KOMYHIKaTWBHO 3HAYyIIE JJIs TPEJACTaBHUKIB aHTIIOCAKCOHCHKOI KynmbTypu. IIpo 1e cBig4aTh CTPyKTypHO-
CEMaHTHYIHI 0COOIMBOCTI JICKCUKH 3 MPOCTOPOBUM 3HAUYCHHSM (0araro3HadHiCcTh, PO3BHHEHA TIOTICEMIis, CHH-
KpeTu3M). JIekcrka 3 JOKaTUBHO-AUPEKITIOHATEHUM 3HAUCHHSAM € ¢()eKTUBHHM CIIOCOOOM 3aCBOEHHS Ta BEp-
Oasizarlii MoHATTS MpocTOpy. BoHa BU3HAUA€E i CIIPAMOBY€E KOMYHIKAaTUBHY MTOBEAIHKY MOBIIIB Ta Y)KHBAETHCS
MIPAKTUIHO Y BCIX cepax KATTEMISITLHOCTI.

BucnoBku. BaxiuBy ponbs y (popMyBaHHI aHTIIOCAKCOHCHKOI KapTHHHU CBITY BiJIrpaloTh MPOCTOPOBI
3B’s13ku. [IpocTOpoBa JIEKCHKA € YHIBEPCAIBHOIO, MO0 POOHTH i CHIPUIHSATIMBOIO JIO B3a€MOJIIi 3 PI3HUMU
KyIbTypHUMH Kozmamu. LImsxoM ceMaHTHYHOTO aHaji3y JOBEIEHO, IO JIEKCHKA 3 MPOCTOPOBUM 3HAYEHHSIM
MIPOHU3YE MMOBCSIKCHHE JKUTTS, TPOSIBISETHCS HE TUIHKH B MOBIICHHI, @ 1 y MUCIIEHHI Ta BYMHKaX. 30Kpema,
MpeJICTaBJICHA B TaKUX cepax: HABKOJUIIIHE CEPEOBHUIIE, 3I0POB’ s, 3alHATICTh, poOOTa, B3aEMO/Iisl, BILUIUB,
emorttii. Pi3Hi aciekTu OyTTS pernpe3eHTOBAHO y TepMiHaX MPOCTOPY 3a JOTIOMOTOI0 OAMHHUIIH 3 JTOKATHBHIM
Ta IUPEKIiOHATFHUM 3HaueHHsIM. [lepeBakHa 4acTHHA JaBHbOAHIIIMCHKOI MPOCTOPOBOI JIEKCUKHU MTPEICTaB-
JIEHa CIIOKOHBIYHMMH JIEKCEMaMH, 1110 3acBiauye ii KyIbTypHY 3HAYyIIiCTh Ta iCTOPUYHY CTiHKiCTh. Pe3yib-
TaTH A0CIIKEHHS 3aCBITYMIN aKTUBHICTh IPOCTOPOBHX OJWHUILH Y MTPOIIECaX CIIOBOTBOPYOi Ta CEMAaHTUYHOI
nepuBauii. Lle migrBepmkye 0a30BHi XapakTep KOHLENTYaIbHOI ChepH «IpOCTipy, siKa 3a/1isHa B IKOCT1 LJIbO-
BOT'O KOTHITHBHOTO JIOMEHA y TIpoliecax Mi3HaHHS CBITY, ce0e Ta IHIIMX HOCISIMU aHTJIOCAKCOHCHKOI KYJIBTYpH.

Kuro4oBi ci10Ba: naBHROAHTITIIICEKA MOBA, MPOCTOPOBA JIEKCHKA, JIOKATUBHO-TUPEKIIOHATBHE 3HAYEHHS
CJIOBA, KOHLIENTyalli3aLisl, CTPYKTypHO-CEMaHTU4YHI 0COOINBOCTI JICKCUKH.

STRUCTURAL AND SEMANTIC FEATURES OF VOCABULARY
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Purpose. The article is devoted to the analysis of etymological, structural and semantic features of spatial
vocabulary in Old English.

Methods. Lexical units are analyzed using a set of methods and techniques: continuous sampling method
and descriptive method — for inventory and interpretation of language units; method of analysis of dictionary
definitions, etymological, structural and contextual analysis to reveal the dynamics of structural and semantic
properties of the studied units.

Results. The results of the study confirmed that spatial vocabulary is an important means of verbalizing
the knowledge and impressions of speakers about the environment in Old English. The concept of space is
communicatively significant for representatives of Anglo-Saxon culture. This is evidenced by the structural
and semantic features of vocabulary with spatial meaning (ambiguity, advanced polysemy, syncretism).
Vocabulary with locative-directional meaning is an effective way of learning and verbalizing the concept of space.
It determines and directs the communicative behavior of speakers. It is used in almost all spheres of life.

Conclusions. Spatial connections play an important role in the formation of the Anglo-Saxon picture
of the world. Spatial vocabulary is universal, which makes it susceptible to interact with various cultural
codes. By semantic analysis, it was proved that the vocabulary with spatial meaning permeates everyday
life, manifests itself not only in the speech, but also in thinking and actions. In particular, presented in such
areas: environment, health, employment, work, interaction, influence, emotion. Different aspects of being are
represented in terms of space with the help of units with a local and directing meaning. Most of the Old English
spatial vocabulary is represented by ancient lexical items, confirming its cultural significance and historical
stability. The results of the study showed the activity of spatial units in the processes of word-formation
and semantic derivation. This confirms the basic nature of the conceptual sphere of “space”, which is involved
as a target cognitive domain in the processes of cognition of the world by the bearers of Anglo-Saxon culture.

Key words: old English language, spatial vocabulary, locative-directional meaning of the word,
conceptualization, structural-semantic features of vocabulary.

Beryn

AHTPOTIOIICHTPUYHE CIPSMYBaHHSI Cy4aCHOTO MOBO3HABCTBA, 3POCTAaHHS 1HTEpPECY HAYKOBIIIB 110
po0iIeM MOBH, MUCJICHHS, KyJIbTYpPH, KAPTHH CBITY CTUMYITIOBAJIO BUBYCHHS IIPOCTOPOBOT JIEKCUKU
Ta poii opieHTauiiHoi Meradopu. EdexkTMBHUM BUSBUBCSA MUKIUCUMIUTIHAPHUN MiAX1A y AOCHi-
JUKCHHSIX pI3HUX po3psiiB nmpoctopoBoi ekcuku (Egan, 2017; Evans, 2018; Gozli, 2018; Kdvecses,
2006: 130, 132; Lakoff, Johnson, 2008: 35-46; Li Heng, 2018). barartourcineHHi HayKOBI pO3BiJIKH
MiATBEPIUIN BaXIJIUBICTh IPOCTOPOBOT JIEKCUKH JUIS KOHIIETITyali3amii pisHUX cdep Mi3HaHHS.

AHaJi3 ocTaHHIX H0cixKeHb i myoJikamiii. JIekcuka 3 mpocTOpOBUM 3HAYEHHSIM HEOTHOPA30BO
IpUBEpTaja yBary MOBO3HaBIiB. CHCTeMaTH3allisl JAaHUX 1HI0€BPONEHChKUX MOB (aHrmiichkoi (Kos-
Oacko, 2021; Koznoga, [Tonexaes, Caniit, 2020: 109—116; Jodar-Sanchez, 2015: 155-163), Himenbkoi
(Holtschneider, 2020; Christian, 2020: 228-248), ykpaincekoi (JIyrasa, 2019; baunmmuna, 2013: 19-21;
SxoBenko,2016),pociiicbkoi(Cracckas,2012; Manbkosa,2018:119-132;T'apmmna,2013:67-69)ramos
iHmux cimeit (pino-yropewkoi (Teeri-Niknammoghadam, 2019: 91-120; I'peGuesa, 2019: 559-567),
cuno-tubercekoi (Gu Yan, Mol , Hoetjes, Swerts, 2017: 1048—1063) 3acBigumiia mpUHAJICKHICTD
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[IBOTO PO3PSAY JIEKCHKH 10 MOBHHX yHIBEpCalild, ICTOPHYHY CTIHKICTh MPOCTOPOBUX MIO3HAYEHB, Pi3-
HOMAHITHICTh OIMHULIb 3 IOKATUBHUM 1 TUPEKIIOHATLHUM 3HAYCHHSIMH (OKpeMi IeKceMu, MopemH,
MIPUCITIBHUKOBO-BIIMIHHUKOBI BUPa3M), iXHIO IEPUBAIIIHHY TPOAYKTHUBHICTD.

PenpesenTariisi mpoCcTOPOBUX BiAHOIIEHh 3ac00aMU Cy4yacHO! aHINIKWCHKOI MOBM (AMB. TIparli,
3a3Ha4yeHl BHIIE) JOCHiJKeHa BceOlYHO, Xo4a 1 HeBMUYepnHO. BuBYEHO cemaHTHUHI Ta (yHK-
[IHHO-CHHTAKCUYHI XapaKTePUCTHKH OKPEMHX OJUHHIb Yy TEKCTaX IaBHBOAHIIIHCHKOTO EIoCy
(Myxwun, 2018), BimoOpa)keHHS MPOCTOPY Y JIEKCUKO-TPAMATHYHHUX MOJENAX TaBHbOAHIIIHCHKOT
MoBu (Domuuena, 2015). 3ailicHeHo aHami3 MPOLECIB JIEKCUKAi3alii Ta rpaMaTHKaizalii y AaB-
HBOAHTJIINCHKIN MOBI Ha Marepiaii JIOKaTUBHOI Ta TemmnopainbHoi tekcuku (Kosdacko, 2020). TIpote
(dhopMyBaHHS IUX PO3PSAIB OAMHUIIb HA apXaldHUX eTarax moTpedye OUTBINOI yBaru.

MeTo10 CTaTTi € JTOCIHIPKEHHSI €TUMOJIOTIYHHUX, CTPYKTYPHUX Ta CEMaHTHYHUX OCOOIHMBOCTEH
MIPOCTOPOBOI JIKCHKH y TaBHOAHTIIIMCHKIM MOBI.

Marepiaa gocaimkensi (110 TeKCUYHUX OAWHMIIG) BUOKPEMIICHO 31 CIIOBHHKA JaBHHOAHTIIIH-
cekoi MoBU (Bosworth, 2014) Ta XymokHiX TeKcTiB. JICKCUYHI OJWHUII MpOaHaIi30BaHO 3a JIOIO-
MOTOI0 KOMITJIEKCY METOMIB Ta METOIAMK: METONY CYYilbHOI 8UbIpKU T onucooco memoody — s
IHBEHTapH3allii Ta IHTepIpeTaii MOBHUX OJUHHIIb; METOLY aHANI3) CIOBHUKOBUX Oeiniyill, emumo-
JIOCTYHO20, CIMPYKMYPHO20 I KOHMEKCMON02IYHO20 aHaT3y TIPOCTOPOBOI JICKCHKH ISl PO3KPUTTS 11
CTPYKTYPHO-CEMaHTHYHUX BIIACTUBOCTCH.

1. ETuMouorisi o1MHUIL 3 TPOCTOPOBHM 3HAYCHHAM

3a eTUMOJIOTIYHUM KPHUTEPIEM JaBHbOAHTJIIHCHKI OMHMII 3 MPOCTOPOBUMHU 3HAYCHHSIMU MOYKHA
00’enHaTy y 1Bi Tpynu. CIIOBHUKOBHI CKJIAJ TaBHLOAHIIIIHCHKOI MOBH € TIEPEBAKHO TePMAHCHKUM,
aje «3HauHa YacTHHA JIEKCUKU BUHUIIIA 3 Y)KUTKY Y MepioJl HOPMAHCHKOTO 3aBOIOBaHHs» (Baugh,
2002: 49), mo miATBEPKYIOTh PE3yIbTaTH JO0CIIIKESHHS.

[Tepmia rpyma HaiturcnenHima (54%) 1 mpeacTaBieHa JISKCeMaMU CIIOKOHBIYHOTO TIOXOJDKCHHSI,
SIK1 MAIOTh CIIJIbHE 1HA0€BPONENHChKE KOPIHHSA. ApXaiuHi OCHOBH PO3BHHYJIH BiJIOBITHUKH Y PI3HUX
MOBax 1HJ0€BPOMEHCHKOT CIM’T: 1€. *an > nrepm. *ana > na. on, TOT. ana, HIM. an, IaH. aan, TPEbK.
ana, nat. an, IUCH. na; i€. *uper “over” > na. ofer “over”, nc. obar, nppu3CeK. over, IcK. yfir, TOT. ufar,
HiM. ziber Tomo. Jlo mi€i rpynu BiAHOCATHCS, HAPUKIIA/, TaKi JaBHbOAHIIIIMCHKI JIekceMu: dbiitan,
cefterwearde, be-gan, beforan, betweox, bufan, of, on, over, midd, under, ymbiitan.

Hpyra rpynma menm uucienHa (44%) 1 mpeacTaBiieHa JIEKCEMaMH T'€PMAHCHKOTO TTOXOKEHHS
(trepm. *hind > na. behindan; rirepm. *nipar > na. beneodan). 3a3Ha4MMO, IO TEPMAHCHKA JIGKCUKA aKTHBHO
po3BHHYIAcA B 1HIIMX MoBax. Hanpuknan, nrepM. *med-ja > na. middia, tp. mésos, nar. medius, BipM. mej.

CrnisibHE 1HI0€EBPOTMEHCHKE TOXOHKEHHS YaCTKOBO TMOSCHIOE CITUTBHI TEHICHIIIT MOAAIBIIIOTO 1CTO-
PUYHOTO PO3BUTKY JICKCUYHUX OJIUHUILH 13 MPOCTOPOBUM 3HAYCHHSM, X04a CIOCTEPITAIOTHCS JEsKi
BiIMIHHOCTI. HanmpsiMKu po3BUTKY apxaiyHUX €TUMOHIB 3 MPOCTOPOBUMU 3HAYCHHSIMH MOXKHA y3a-
TaJIbHUTH TaKUM YHHOM.

B onHux MoBax peduiekcu apXaiyHHX €THMOHIB 30€periii €TUMOJIOT1UHI 3HAYCHHS, aJIe B 1HIIHX —
BOHHM 3a3HAJIM PI3HUX 3MiH. B SIKOCTI pUKJIaly MO)KHA HAaBECTH €TUMOJIOTIYHE THI3/I0 3 BEPIIUHOIO
1€. *uidh “up, out, up away, on high”. Pednexcu riporo kopens 30eperi mpocTopoBe 3HAYEHHS Y Tep-
MaHCBKHUX MOBax (ma. uppe “up, above, on high”, rotr. iup “up, upward”) i canckpuri (CaHCKp. ut
“up, out”). V naTuHi X MPOCTOPOBA CeMa y CTPYKTypi 3HaYeHHsS pediekciB 3a3Hana Momudikarii
y HampsiMKy TEMITIOPAIbHOCTI1, TPUBAJIOCTI, MMPOIIECYAbHOCTI (a mani ad noctem usque in foro dego
diem I spend the whole day, from morning to evening, at the forum” (uut. 3a: Latin Dictionary)).
P0361>KHOCTI y TTOANBIIOMY PO3BHUTKY €THMOHIB y CIOPITHEHHX MOBAax 3aCBIIYYIOTh MOTYKHICTh
JTUHAMIKH Y TTPOIIECcax PO3BUTKY MPOCTOPOBOI JICKCHKH.

Jlpyra TeHIEeHIlis TOB’s3aHa 3 KOHCEPBATHUBHICTIO MOBH Ta TOTYXHHUM BIUIMBOM KYIBTYPHOI
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Tpaauiii. ApxaidHi OCHOBHU 3 NMPOCTOPOBHM 3HAYECHHSIM 30€periiucs y CKIaji TOMOHIMIB Y Pi3HUX
MOBax iHJo0€Bpornelickkoi cim’i. Hanpuknan, ie. me-(dh)- «cepenuna» 30epekKeHO y TaKUX BIac-
HUX HasBax: a. Middlewich < Mildestuich (1086) “Middlemost salt-works” < na. midlest + wic, a.
Middleham < Medelai (1086) “middle homestead or enclosure” < na. middel + ham (uuT. 3a: Mills,
2011).

2. CTpyKTypa Ta YTBOPEHHS IIPOCTOPOBOI JIEKCUKHU

VY IaBHBOAHTIMINCHKIM MOBI JIEKCHKa 3 TIPOCTOPOBHM 3HAUEHHSM IPECTABICHA OAMHHULISIMH, SKi
CHIBBITHOCSITHCS 3 PI3HUMU JIEKCUKO-TpaMaTHUYHUMU Kiacamu. Cepel TEeKCUYHUX OJMHHIb MOXKHA
BHOKPEMHTH TIPOCTI (nedh “near”, ofer “over”, ut “out”), moximni (beforan “before”, betwéonan
“between”) Ta koMio3uTH (norpweardes “northwards”, onweg-gewite “drive forth).

IToxinHi ogMHUII YTBOpPEHO 3a JornoMoroo adikciB: beforan “before”, betwéonan ‘“between”,
a-fysan “drive forth”, incofa “inner chamber”. V xomi AOCHiKEHHSI BUOKPEMIICHO TpH Tpedikca
3 IUPEKIIOHAIBHUM (be- , to-, d-) Ta YOTUPH 3 JTOKATUBHUM (ge-, on-, ymb-, wid-) 3HaueHHsM. [Ipe-
(bikcu y CKIai pi3HUX JEKCHYHUX OAMHUIIb BKA3yIOTh Ha HanpssMoK. Hanpuknaz, npedikc d- y ckmai
niecioBa d-fysan “drive forth” y>xuBaetbcs y 3HaueHH1 “away”’, npedikc be- o3Hauae “about” i1 3a1ae
OpieHTaIli THUI HATIPSIMOK J11€CIIOBY be-gdn “surround”, mpedikc in- BKazye Ha Miclle pO3TalTyBaHHs —
incofa “inner chamber”.

['pyma nexcuku 3 MPOCTOPOBUM 3HAYCHHSM, IO YTBOPMIIACS NUIIXOM adikcarlii, BUsSBUIacs Haii-
MIPOIYKTUBHIIIOK, 110 TOB’S3aHO 3 OCOOJIMBOCTSAMH CJIOBOTBOPY Y JIaBHBOAHIIIIHCHKIM MOBI. IcTo-
puku MoBHu (Baugh, 2002) Bu3Har0Th, 110 npedikcaabHul CIIOCiO CTIOBOTBOPY XapaKTEPHUM IS 1aB-
HBOAHTJIIHCHKOTO TEPI10AY 1CTOPii MOBH.

KoMno3utu yTBOPIOIOTHCS LUIAXOM MOE€THAHHSA: IMEHHUKOBOI Ta MPUKMETHUKOBOI OCHOB (norp
(adj.) + weard (n.) — norpweardes “northwards”; niper + weard — niperweardes “downwards”),
IMEHHUKOBOI Ta MIPHUCIIIBHUKOBOI OCHOB (onweg “away, oft”’ (adv.) + gewite “departure” (n.) — onweg-
gewite “drive forth”), npucniBHUKOBOI Ta NPUCIIBHUKOBOT OCHOB (pcer “there” (adv.) + bufan “above”
(adv.) — peer-bufan “besides, over and above that™).

Crendika yTBOpEHHs IPOCTOPOBOI JIEKCHKH B TABHBOAHTIIIWCHKIA MOBI BU3HAYAETHCS THM, IO
oKkpemi ofuHMII HaOyBanu reHepaiizaiii 3HaueHHs. Hanpukiaz, nekcema 3 TUPEKI[IOHaTbHUM 3Ha-
YEeHHSIM ‘y HampsMmy 110 Hu3y na. ofdune “downwards” nmoxoauts Bin of dune “off from (the) hill”.
Xova onunui 13 3HaYeHHAM “hill” mae pedekcu y pi3HUX TepMaHChkuX MoBax (HHIM. Aull “hill”,
THOPB. hallr “stone”, Tot. hallus “rock’), qupeKkiioHaTbHE 3HAYCHHSI BIACTUBE AHIIIIHCHKI MOBI.

3. CeMaHTHKA NPOCTOPOBOI JICKCHUKH

Cepen npoaHasizoBaHUX JIEKCUYHUX OJUHUIIL 3 TPOCTOPOBUM 3HAYEHHAM 72% CTaHOBJIATH TaKl,
1o Oe3nocepeIHbO BKa3yIOTh HA MiCIie pO3TAIlyBaHHS IIEBHOTO PEAMETa Y IPOCTOpi, TOOTO MaIOTh
JokaTtuBHe 3HaueHHs. g rpyna npencrapnena npuitmenaukamu (dbiitan “around”, beforan “in front
of, before”, ofer “over, across”), mpukMeTHHKaMU (néah “next to”, hinder “under, down”, midd “at
the middle”) ra mpucniBHuKamMu (uppe “above”, ute “outside of’). Pemra (35 %) - 1ie nexcuka, mo mae
JMPEKIIOHATIbHE 3HAYCHHS, 10 AKOi HaleXaTh NPUHMEHHUKH (f0-geagn “towards”, purh “through”,
geondan “beyond”), npucniBauku (supan “from the south™), miecnosa (etswimman “swim out”),
imennuku (ymbhwyrft “surrounded space”, wundorworuld “a dwelling place”).

3a CeMaHTUYHOI CTPYKTYpOIO CJIOBa 3 MPOCTOPOBHUM 3HAUEHHSM € TOJICEMaHTaMHM, SIKI PO3-
BUHYJIM BIJl JIBOX JI0 JECATH 3Ha4eHb. HalOLIbIIy KUTBKICTh JIGKCMKO-CEMAaHTHMYHUX BaplaHTIB
(Bix 6 no 10 JICB) BusiBJIEHO Y CEMaHTHYHIH CTPYKTYpi TaKuX OfMHUIG: &t “near, by, in, on, upon,
with, before, next to, into, toward”, bufan “over, above, on, upon, overhead, at a point higher than”.
MeHiy npoayKTUBHICTE ceMaHTH4HOI aepusauii (3-5 JICB) BusBunan npuiiMeHHuku dbitan “on,
around, on the outside, round about”, eefter “after, along, behind, through”, ymbe “around, at, upon,
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near, along”. HalimeHIa KijbKiCTh JIEKCHKO-CEMAaHTHYHHX BapiaHTiB BusiieHa (1-2 JICB) y cTpyk-
Typi 3Ha4eHb NPUHMEHHUKIB widiitan “outside of”, widufan “above”, binnan “in, into”.

OpnHUM 13 YUHHUKIB PO3BUTKY 0araTo3HauHOCTI MPOCTOPOBOI JIGKCHKH Y TABHHOAHTIIIUCHKIA MOBI
€ QyHKIIHAN 3cyB («3pylIeHHs y 3acTocyBaHHI cioBay (Healey, 2016: 79)), cnpuanHeHHiA po3IIH-
PEHHSM Y)KUBaHHS OJUHUIIb, YPI3HOMaHITHEHHSIM KOHTEKCTIB. Hampukias, npuliMeHHUK be yKuBa-
€THCS HA MMO3HAYCHHS TaKUX MPOCTOPOBUX BiTHOIICHB!

1) «3naxomkeHHss Ot dorock» — by (“wunode be lordane” “he dwelt by Jordan”)
(uwmt. 3a: Bosworth, 2014);

1) «po3ramyBaHHsi Ha 4YoMych» — on (“be grunde wod
Bosworth, 2014);

2) «po3TallyBaHHs OJHOTO MpeaMeTa Hajl iHIUM» — upon (“be dam strande
shore”) (tuT. 3a: Bosworth, 2014);

3) «po3TainryBaHHS 32 MeXaMH 40ro-HeOyb» — out of (“Ic dé leede be dam wege” ““I should lead
thee out of the way”) (tut. 3a: Bosworth, 2014);

4)«Big oxniel yactuHu 10 iHmON — along (“Ic be grunde greefe
(umr. 3a: Bosworth, 2014).

VY naBHbOAHIIIMCHKIN MOBI JEKCHYHI OJMHUII BHPAXKAIOTh Pi3HI TUIIM IPOCTOPOBOI CIIPSIMOBa-
Hocti. Cepesl IGKCHMKH 3 TTPOCTOPOBUM 3HAYCHHSIM TIPECTaBICHI Taki BUAW OIHAPHUX OIO3MIIIN:
«Bepx — HM3» (uppe “up, upward” — ofdune “downwards”); «3ang — nmepen» (bec “back™ — fore “in
front of”); ‘Bcepenuni — Ha30BHI’ (inne “inside” — ut “out”); «ueHtp — nepudepis» (middel “equally
distant from extremes or limits” — foweard “in the direction of”).

VY 1aBHBOAHTITIMCHKIM MOBI JIEKCHYHE 3HAYEHHS NMPUIMEHHUKIB XapaKTePH3YEThCS PO3BUHEHOIO
nosicemiero. [IpuiiMeHHUK ceffer, 3aJ1€XKHO B1Jl KOHTEKCTY, MOJKE pealli3yBaTu sIK TeMIopaibHe (cefter
prim monpum “after three months” (Roop, 2002: 65), Tak 1 nokaruBHe (Pd edde dcet wif eefter him
“Then the wife went after him” (Bosworth, 2014: 1053) 3naueHHS.

OxpeMy rpyiy JEKCHYHUX OJMHHUIL 3 MPOCTOPOBUM 3HAYCHHSM CTAHOBIISATH NMPHUCIIBHUKU Ha
TO3HAYEHHST CTOPIH CBITY. 3a JIOMOMOTOI0 Cy(iKCa an- YTBOPIOIOTHCS MPHUCITIBHUKHA 3 a0JIaTHBHUM
3HaueHHAM: sup “southwards” — supan “from the south”; Tak camo east — eastan, norp — norpan,
west — westan. BillIOBiTHO 10 TOTO, SIKMI HAIPSIMOK MTO3HAYA€ JIEKCHYHA OJIMHUIISL, MOXKE 3MiHIOBa-
trcs Gopma ciosa (3a mronoMororo cydikca an-). Hanpukiazn, npuciiBHUK feorr 30epirae mo4aTKOBY
(hopMy, KoJIU Tiepeae 3HAYCHHSI pyXy 10 UEHTPY: Sed sunne geep eall swa feorr adune on nihtlicre tide
under dcere eorpan swd heo on deeg bufan up astihp “The sun goes quite as far down under the earth
in the night time as it rises above it in the day” (1uT. 3a: Bosworth, 2014: 193). Konu iineTbcs mpo pyx
BiJl OIHOTO MiCIIs JIO 1HIIOTO, (hopMa CJI0Ba 3MIHIOEThCS Ha feorran (Dar weron manega wif feorran
“There were women watching from afar” (Wessex Gospels. Luke: 27:55).

JIOCITHUKN CTBEPIKYIOTh, IO HAHOUIBII aKTyaJdhbHOI CXEMOIO MPOCTOPOBUX DPETpe3eHTaIlli
y JTaBHBOAHIIIUCHKIA MOBI € up / down schema, ajgxe 3HAXOJSYHUCh HA 3€MJIi, JIOIWHA MOCTIHHO
nepedyBae IiJ1 €10 rpaBiTALIiHUX CUII, caMe L€l TOCBiJI, pyXy Bropy i BHU3, € BAKJIMBHUM 1 0a30BUM
(Swan, 2010: 56). Sk caymno 3a3Hadae FO. CrenanoB (Crenanos, 2004: 247), eTHOC, aHTJIOCAKCOH-
CBKHI 30KpeMa, € SIBUILEM iCTOpii, TOMY Yac i MPOCTIp CIPUIMAIOTHCS K HIOCH TaKe, IO «IIOYaTOK»,
«IK PO3BUTKY» (up) Ta «3aHenam (down).

Opnaxk 3a pe3yJabTaTaMi HaIOTO JOCIHIDKEHHS YacTKa JICKCUKHU 13 3HAUCHHSIM BEPTUKAIBHOT Opi-
eHramii ‘up - down’ HeBenuka i cTaHOBUTH 4%, 1 7%, BiamoBinHO. HalO11bIl akTyaTbHUMU TIPOCTO-
POBHUMHM OpieHTHpaMU BUSBHINCS ‘in —into’ (12% Big 3aranbHOI KUTBKOCTI JOCIIKYBAaHUX OJJUHHIIb)
ta ‘beyond — back’ (10%). Taky po301KHICT, MOXKHA MOSICHUTH akTyanbHiCTIO omo3uiii [[TEHTP
(IN /INTO) / TEPU®DEPIA (BEYOND / BACK), amxke «y IpOCTOPOBOMY aCIeKTi BCEe TPAIHIIIITHO

G

went on the ground”) (umr. 3a:

EE 13

upon the strand or

IEINNTs

I dig along the ground”)
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obepTaeThcst Ha POHI BIAMIHHUAX CBITOINIIAHUX CHCTEM Y BHYTPIIIHBOMY MPOTUCTOSHHI MK METPO-
nofiero (imMmepiero) 1 mpoBiHIli€ro, MictoMm Ta cenom» (Icamuyk, 2016), 1m0 3yMOBIEHO 0COOIMBOC-
TSIMH PO3BHTKY CYyCITIJILCTBA.

Jlexcrka 3 TIPOCTOPOBHMM 3HAYEHHSM € THHAMIYHUM po3psiaoM. CIoBa MOXKYTh BUXOIWUTH 3 YIKHTKY
(birihte “close by”, gehende “near”, onuppan “on’), abo MpogOBKYBaTH (GYHKIIIOHYBATH Y MOBI B 3Mi-
HeHoMmy BuniLiAi (cefierwearde (OE) — afterwards (ME)). HaiiOuibI AMHAMIYHUAM € 3MICTOBHH acIIEKT
CIIOBa, HOro JiekcnuHe 3Ha4eHHs. OJMHHUIN 3 MPOCTOPOBOIO CEMAHTUKOIO YBIHILIM 10 MOP(OIOTiaHOT
CTPYKTYpH PI3HOMAaHITHUX TMO3HAa4eHb: IOBEPHEHHS Ha3al — eefterwearde “in the rear”; cran — upheah
“lofty, noble”; pyx — eetfléon “flee away, escape by flight”, eetswimman “escape by swimming, swim out”.

[IpoananizoBaHi JEKCUYHI OAWHUII KOPETIOIOTh 3 TAKUMU C(EpaMu SKUTTS: TOBKULISA (ymbhwyrft
“surrounded space”, wundorworuld “a dwelling place”); 310poB’s (nirewett “pain in the chest”, nearu
“tightness in the chest”, nearones “narrowness — pain, bodily discomfort™); ophrinan “to touch,
come in contact”).

OpuHu1li 3 TOKaTUBHOIO CEMAaHTUKOIO HAOyBalOTh TMHAMIYHHUX 3HAUYEHb 1 CIIIBBIAHOCATHCS 3 IO3HA-
YeHHsIMU 3MiH (astandan “to stand (of position) — to remain, not to be destroyed’), moOBCIKIEHHUX
I, mpati (stede “place, position — sphere of action, function”).

OnuHuI 3 JUPEKIIOHATBFHOI CEMAHTUKOIO YXXKHBAIOTHCS Ha TMO3HAYCHHS B3a€EMOJii, BIUIUBY
(oncierran “to move and change direction — to mislead, seduce, lead astray”), emoriiiHoro 4u coiti-
anbpHOTO BIUTUBY (inweard “to go in, enter — heartfelt, close to one’s heart, sincere”, (ge)biegan “to
bow, bend down — to humble, abase”).

BucHoBku

OTxe, TEKCHKa 3 TOKATUBHO-IUPEKIIOHAILHUM 3HAUYEHHSIM € BEJIbMU aKTyalbHOIO JJIsl BepOalti-
3aI1il aHMT0CAaKCOHCHKOT KapTuHU CBITy. OKpiM BepOanbHOI MaHidecTalii MPOCTOPOBUX BiTHOIICHB,
MO3HAYEHHS MiCL Ta HampsMy BHUSBHINCS €(DEKTMBHUMH Yy TpoLecax JEKCHYHOI permpe3eHTarii
IHIIIMX KOHIIEMTIB, 30KpeMa COIiaIbHUX 3MiH Ta B3a€MOJII.

IlepcniekTHBY TOAANBIINX JTOCIIIPKEHh CTAHOBHTH BUBYEHHS IPOCTOPOBOI JICKCUKU JTaBHbOAH-
[JTCbKOT MOBH B KOTHITMBHO-TIPArMaTUYHOMY aCIIEKTI.
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Purpose is to study the stages of designing a linguistic database “Political neologisms in English”.

Methods: methods of empirical research (observation, comparison, modeling), methods of the theoretical
level (abstraction, analysis and synthesis, the method of ascent from the abstract to the concrete), linguistic
methods (word-formation analysis (to determine the plan of expression of the neologism, namely the identification
of the mechanism of formation of a single word); morpheme analysis (to outline the morphological
features of neologisms, delimitation of ending, base, root and affix); component analysis (for the analysis
of the structure and system of lexical meaning, which, in turn, allowed to divide the units by certain thematic
groups and determine the evaluative component in the lexical meaning of neologisms), as well as the method
of continuous sampling and the method of quantitative calculations).

Results. Characteristics of LDB “Political neologisms in English” are: 1) type of language units:
tokens — neologisms; 2) volume: 1200 units; 3) aspect of the description of lexical semantics: political
neologisms; 4) data source: the site “Word Spy”, online dictionary of neologisms “The Rice University
Neologisms Database”, etc.; 5) linguistic tasks: research of productive ways of creating political neologisms in
English; 6) methods: word-formation analysis, analysis of dictionary definitions, component analysis; 7) field
of application: science, education, lexicographic practice; 8) database type: relational.

Conclusions. A database is an ordered set of data intended for storage, accumulation and processing using
computer technologies; a linguistic database is a set of systematized linguistic data. To create and maintain
linguistic databases, specialized programs are used — database management systems. Access DBMS is used in
cases where an application requires storage and processing of heterogeneous information about a large number
of'objects and assumes the possibility of multi-user mode. The process of designing LDB “Political neologisms in
English” is a sequence of transitions from an informal verbal description of a linguistic information structure to
a formalized description of linguistic objects — neologisms. LDB “Political neologisms in English” contributes
to the systematization and development of computer methods of individual private linguistic research.

Key words: computer technologies, data set, datalogical stage, English, infological stage, innovations in
language.
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MeTta — ompalfoBaTH €Talmy MPOEKTYBaHHS JIHTBICTHUHOI Oasm manmx «llomiTwuHi HEoJOoTi3MH
B aHTITIHCHKIF MOBi».

MeToau: MeTOIH EMITIPUIHOTO JOCIPKEHHS (CTIOCTEPEIKSHHS, TIOPIBHAHHS, MOJICITIOBAHHS ), METOTH TEO-
peTuyHOTO piBHA (aOCTparyBaHHs, aHANI3 1 CHHTE3, METOJ CXO/DKEHHS BijJl a0CTPaKTHOTO O KOHKPETHOTO),
JHTBICTHYHI METOIHU (CIOBOTBIPHUH aHami3 (U1 BU3HAYCHHS IJIaHY BUPAaXCHHS HEOJIOTi3MY, a caMe BHSB-
JICHHSI MEXaHI13My TBOPEHHSI OKPEMOTO cJioBa); MopdeMHuii aHami3 (IuIst OKpeciieHHs MOP(OIOTTYHUX 03HAK
CKJIQJTHUKIB HEOJIOT13MY, PO3ME)KYBaHHS 3aKiHUYCHHS, OCHOBH, KOpEeHs Ta adikca); KOMIIOHSHTHUH aHai3 (11
aHaII3y CTPYKTYPH 1 CHCTEMH JISKCHYHOTO 3HAYCHHS, 110, CBOEIO UEPTOI0, JTO3BOIIIIO PO3IOIITHTH OJUHUITI 3a
MIEBHUMHU TEMATUYHUMU TPyNaMH Ta BU3HAYUTH OI[IHHUN KOMIIOHEHT Y JIEKCHYHOMY 3HAY€HHI HEOIIOTi3MiB),
a TaKoXX METOJ] CyLIJIbHOT BUOIPKH Ta METOJ KUIbKICHUX MiIPaxyHKiB).

Pesyabrarn. Xapakrepuctuka JIBJ[ «[lomiTuiHi HEONTOTiI3MHU B aHTMIKCHKiH MOBi» Ma€ BUIVIS: 1) TUII MOB-
HUX OJIMHHUIIb: JIEKCEMH — Heostori3mu; 2) oocsr: 1200 oxuHuIb; 3) aCeKT OMUCY JCKCHYHOT CEMaHTHUKHU: TTOJTi-
TUYHI HEOJIO0T13MU; 4) juKepeno aanux: caut “Word Spy”, onnaliH-cioBHUK Heosori3Mi “The Rice University
Neologisms Database” Tormmmo; 5) JiHTBICTHYHI 3aBIaHHS: TOCITIHKEHHS MPOTYKTUBHUX CIIOCOOIB TBOPEHHS
MIOJIITUYHUX HEOJIOTI3MIB B aHIIIIHCHKIA MOBIi; 6) METOIHU: CIIOBOTBIPHHIA aHAIIi3, aHAII3 CJIOBHUKOBHX nedi-
Hilif, KOMIOOHEHTHUM aHami3; 7) ramxy3b 3aCTOCYBaHHS: HayKa, HaBYaHHS, JIGKCHKOTrpaidyHa MpPaKTHKa;
8) tun B/: pensuiiina.

BucnoBku. baza nanux — ynopsiikoBaHa CyKyHICTh JaHUX, TPU3HAYCHUX JJIsl 30epiraHHs, HaKOMYCHHS
1 00pOOKH 3a JONOMOTOI0 KOMIT FOTEPHUX TEXHOJIOTIH; JIHI'BICTHYHA 0a3a JIJaHWX — CYKYIHICTh CHCTEMAaTH-
30BaHMX JIHTBICTUIHUX NaHWUX. J[JIT CTBOpEHHS Ta BEACHHS JIHTBICTHYHHX 0a3 JaHUX BHUKOPHUCTOBYIOTHCS
CrelianizoBaHi mporpaMu —cucTeMu ynpasiinas 6azamu ganux. CYBJ[ Access 3acTOCOBY€ETBCS B TUX BUTIJI-
Kax, KOJIM MPHUKJIAJHE 3aBIAaHHA BUMarae 30epiraHas # oOpoOKH pi3HOPinHOI iHpOpMaLii Mpo BEIHUKY KiJlb-
KicTh 00 €KTIB 1 epeidayae MOKIMBICTh PO3PaXOBaHOTO Ha 0araTo KOpUCTyBadiB pexuMy. [Ipouec mpoekTy-
BaHHs JIBJ] «IloyiTH4HI HEONOri3MH B aHIIIHCHKIA MOBI» € MOCIIJIOBHICTIO MIEPEXOAIB BiJl He(hOpMaIbHOTO
CJIOBECHOTO OIMCY JIHIBICTUYHOI iH(OpMAaIiiHOI CTPYKTypH 10 (OPMaIi30BAHOTO OMHUCY JIHTBICTUYHUX
00’exTiB — Heomori3MiB. JIB] «IlomiTHaHI HEOOTI3MH B aHTITIHCHKIA MOBI» POOUTH BHECOK Y CHCTEMAaTH3AIIII0
Ta PO3BUTOK KOMIT FOTEPHUX METOJIB 1HIMBITyadbHUX CIENiallbHOIIHIBICTUYHUX JIOCIIiKEHb.

KuarouoBi ciioBa: KOMITFOTEpHI TEXHOJOTi], CYKYITHICTh JaHUX, JATOJOTIYHWEI eTarl, aHIIIiHChKa MOBa,
1H(ONOTIYHMI eTal, HOBOTBOPH Y MOBI.

Introduction

The development and optimization of specialized databases (DB) for storing and processing units
of linguistic research are important tasks of modern linguistics (see the works (Bonommna, 2020;
I"apbepa, 2018; I'punienko, Kooupunka, Tkauyk, 2019; lapuyk, Jlanren6ax, 2014; Kouepruna, 2019;
Kome1roBa, 2022)). Thus, databases are relevant in modern linguistics for the representation of: a) the
negative-evaluative vocabulary in the framework of linguistic expertise (Kouepruna, 2019); b) the
concept human in the phraseology of Eastern Steppe Ukrainian dialects based on the ideographic,
axiological, structural classification of idioms (I'apbepa, 2018); c) the idioms to denote the material
state of human in Ukrainian and English phraseology based on the system of cultural codes (Bonommna,
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2020); d) fundamental human emotions in English phraseology based on the study of the emotional
picture of the world (KombioBa, 2022), etc., as well as to create a digital database “All-Slavic
Linguistic Atlas”, elaboration of methods of use which will expand comparative the phenomenon
of lingua slavica (I'punienko, Kobupunka, Tkauyk, 2019), etc.

The relevance of the study is due to the lack of a linguistic database (LDB) of political neologisms
in English.

The purpose of the article is to study the stages of designing a linguistic database “Political
neologisms in English”. The objectives of the study: 1) to study and generalize the specifics
of database design in applied linguistics; 2) to develop the concept of the linguistic base of the data
“Political neologisms in English”; 3) to solve the problems of the infological and datalogical stages
of the design of this database.

The object of the article is a database, the subject is a linguistic database “Political neologisms in
English”.

When developing the LDB “Political neologisms in English”, the following general scientific
and special linguistic methods were used: methods of empirical research (observation, comparison,
modeling), methods of the theoretical level (abstraction, analysis and synthesis, the method of ascent
from the abstract to the concrete), linguistic methods (word-formation analysis (to determine the plan
of expression of the neologism, namely the identification of the mechanism of formation of a single
word); morpheme analysis (to outline the morphological features of neologisms, delimitation
of ending, base, root and affix); component analysis (for the analysis of the structure and system
of lexical meaning, which, in turn, allowed to divide the units by certain thematic groups and determine
the evaluative component in the lexical meaning of neologisms), as well as the method of continuous
sampling and the method of quantitative calculations).

1. Theoretical principles of creating a linguistic database

The basic concepts of creating databases are: ‘database’ as “a file in which information is stored
in a special format, i.e. data” and ‘database management system’ (DBMS) as “a program with
which information is entered into the database, viewed, sorted, filtered, searched for, imported, etc.”
(Cupumosa, 2010: 6). Ye. Karpilovska clarifies that in applied linguistics data is information “about
language objects, regardless of the conditions of their implementation, situations and features of use,
their connection with other language objects”, and the database is “array (set) of such information”
(Kapminosceka, 2006: 34). L. Rychkova argues that LDB possess the characteristic features
of traditional databases with one difference — they are a specific form of existence and representation
of linguistic material (PbruxoBa, 2010: 112).

The DBMS development technology contains several stages, the main of which are:

1)designing the database structure and relationships between tables;

2)development of the structure of individual tables and data entry into tables;

3)development of requests;

4)development of a data schema that implements the designed relationships between tables
and queries;

5)development of forms;

6) development of reports for printing documents.

A. Baranov notes that currently there are no DBMS intended for linguistic purposes, however,
existing ones are suitable for them, for example, D-Base, ACCESS, FOX-Base, PARADOX (bapanos,
2001: 82). Consider the database objects that Access works with (Ceupumosa, 2010): 1) tables are
the main objects of the database (the creation of any database begins with the creation of the first table;
everything that is stored in the database is stored in its tables); 2) queries — the main object for working
with a filled database; special objects that allow making complex data selections from tables, including
interrelated ones, and presenting them in the form of resulting tables; 3) forms — specially created
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screen forms that can have a tabular form or show only one record in the form; 4) reports — conversion
of data from electronic to paper form; 5) pages are data access pages, which are a special type of web
pages (the user interacts with the database, using only a browser program; such programs can not only
contain static information for viewing reports, but also have the form of dynamic pages, allowing
the user to create database queries that retrieve or modify the desired data); 6) macros (the simplest
programs) with which you can automate the execution of frequently repeated operations (opening
the same form, printing a specific report or selecting a menu command); 7) modules are programs
written in the Visual Basic for Applications (VBA) programming language (if it is necessary for
the DBMS to perform some non-standard operations, special modules are created for this).

V. Pasichnyk and V. Reznichenko determine the basic requirements to the DBMS (Ilaciunuk,
Pe3niuenko, 2006):

a) simplicity and flexibility of application development (DBMS should significantly facilitate
the process of creating and maintaining applications that work with databases);

b) multiple and multifaceted use of data (users who understand the same data differently should be
able to use it differently);

¢) ease and flexibility in use (users should easily know what data is at their disposal and have easy
access to data);

d) simplicity and flexibility of changing, expanding and configuring the database (changes to
the database should be performed regardless of the applications that already exist and use the database;
these operations should be performed as simply and efficiently as possible);

e) efficiency of data storage and processing (DBMS should provide a simple and efficient increase
in data without compromising existing methods of use, as well as easy reorganization and restructuring
of data; DBMS should support the planned redundancy or reduce it; data requests can be executed
at the speed needed to use them effectively);

f) low cost of storage and use of data (DBMS should provide lower cost of storage and use of data
than any other information systems);

g) protection against unauthorized access, distortion and destruction (the system must provide
the necessary level of data protection; information must be protected from interruptions, the impact
of force majeure, as well as from incompetent or malicious access to data of persons who may update,
distort or delete them);

h) maintaining the required level of data independence (DBMS is required to have mechanisms to
maintain logical and physical data independence);

j) maintaining the required level of data integrity (means of describing and maintaining integrity
constraints should be sufficient to describe the rules, laws and constraints in force in the subject area;
provided that certain constraints are not directly supported, the DBMS should provide opportunities
for their description and support through appropriate programming tools);

k) developed administration tools (it is assumed that the DBMS provides all the necessary tools to
support the functions of database administration).

According to Ye. Karpilovska, designing a linguistic database (LDB) involves two stages
(Kapminosceka, 2006: 34):

1) infological — the stage of selection of information and its structuring, or the stage of internal
formalization of information, the stage of modeling the content of information. The task of this stage is to
select the objects of description, types of information about their structure and operation. This is the stage
of studying and describing a certain subject area, its internal formalization. The result of the linguist’s
work at this stage is a conceptual information model of such a subject area. O. Mickevich emphasizes
that an infological model is a model of a subject area, designed taking into account expert information
and the needs of potential users. It should be logical, visual, representative, contain all the information for
further design stages, easily transform into database models for common DBMS (Munikesud, 2012: 204);
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2) datalogical — the stage of registration of information in the appropriate language of presentation,
suitable for computer processing, or the stage of external formalization of information, the stage
of modeling its form, the transformation of information into data. The task of this stage is to develop
ways to represent objects and information about them in computer memory, special markers-alarms
for error-free “recognition” by the computer of a particular type of information, rules for interacting
types of information and retrieving information from the database in the right form or volume, i.e.
it is a stage of external formalization of information about language objects. The stage contains two
stages of data organization:

a) logical — the connection of the conceptual information model obtained at the infological stage,
with the operating system of a particular type of computer, with those databases that it uses, the choice
of form of data organization, accepted and acceptable for such databases;

b) physical — the choice of rational structure of the database in computer memory, methods
of working with it, based on the capabilities provided by the technical performance of the computer
(the amount of its RAM and disk memory, performance), its hardware and software, DBMS
capabilities. The strategy of creating indicative and reliable linguistic databases is aimed at their
multiple and multifaceted use, i.e. processing by different parameters and types of information about
the language objects presented in such databases.

Today, in applied linguistics, there are two main types of LDB: 1) full-text LDB are documentary
databases in which complete texts related to any discursive sphere (digital libraries, text collections
and text corpuses) are presented; 2) LDB proper are factual information systems and contain structured
information about linguistic units of various kinds. A. Klochko supplements the classification
of LDB with the term ‘individual electronic linguistic database’ (Kiouxko, 2006), by which a researcher
understands a special type of database, which must have a specific structure, optimized for
individual linguistic research and providing for the possibility of modification in the event
of further clarification of tasks.

2. LDB concept “Political neologisms in English”

Factographic LDB “Political neologisms in English” is being developed within the framework
of the basic provisions of the theory of neology, derivatology, lexical semantics, political discourse,
theory of nomination. Characteristics of LDB has the form:

1) type of linguistic units of description: lexemes — neologisms.

By neologism we mean any new word or expression that appears in the language, as well as
borrowings and new meanings of known words, the nomination of already mastered objects of reality;
as a two-sided unit, determined by the novelty of form (word-forming neologisms) and / or content
(semantic neologisms).

2) volume: 1200 units;

3) aspect of the description of lexical semantics: political neologisms.

Political discourse is one of the largest areas of functioning of innovations due to the intensive
process of renewing its lexical composition. Neologisms in the field of political vocabulary appear in
language during the changes taking place in the life of society. Neologisms as an object of political
linguistics belong to the socio-political vocabulary of language. The purpose of political linguistics
is to identify patterns of interaction of socio-political events for changes in language and vice versa.

Political neologism as a lexical innovation models a new vision of the object of nomination. Political
neologisms are formed on the basis of the use of resources of the word-forming system of language,
as a result of semantic derivation, as well as borrowings. Political neologisms of the English language
are formed at the expense of own resources and/or borrowed elements and units;

4) data source: site “Word Spy”, online dictionary of neologisms “The Rice University Neologisms
Database™; additional Internet resources are involved “Urban Dictionary”, “Yourdictionary”,
“Cambrige Dictionary”, “Merriam-Webster”, “Lexico.com”, etc.; online newspapers “The New
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York Times”, “The Financial Times”, “The Guardian”, “The New Yorker”, “The Daily Beast”,
“The Washington Post” (see Sources);

5) linguistic tasks: research of productive ways of creating political neologisms in English;

6) methods: word-formation analysis (to determine the type of word-formation and isolation
of derivation models); analysis of vocabulary definitions, its contextual environment, component
analysis (for semantic description and formation of thematic groups of political neologisms);

7) scope: intended for a) research purposes; b) providing program competencies of the educational
component “English language” of educational and professional programs of the specialty
035 “Philology” (field of knowledge 03 “Humanities”) of higher education institutions; c) use in
lexicographic practice;

8) DB type: Microsoft Access relational database management system included in the Microsoft
Office package. The choice of this program is due to its convenient graphical interface and the presence
of a wide range of possibilities.

3. Infological stage of LDB “Political neologisms in English”

At the infological stage a) selected novelties on the basis of novelty and belonging to the political
vocabulary; b) the type of word formation is clarified and derivation models are singled out; ¢) thematic
groups of neologisms are formed.

Political neologisms in English are formed using six ways of word formation: affixation (22%),
word formation (29.3%), abbreviation (20.5%), telescope (22.2%), truncation of bases (4%),
conversion (2%) (see (I'pomosenko, 2021)).

In English we observe the following trend in terms of productivity of semantic word formation
methods: lexical-semantic (87%), morphological-semantic (8%), lexical-syntactic (5%). The
semantic development of political vocabulary is due to the increase in the number of meanings in
the word. The specificity of political neologisms is associated with the actualization of the processes
of metaphorization, metonymization and appeal: while maintaining the original form of lexical
innovation, the content plan is characterized by novelty. Special attention should be paid to proper
names, namely the names of presidents, on the basis of which new lexical units were formed.

LDB is based on three groups of political neologisms in English: 1) in the thematic group “State”
political neologisms in English reflect the importance of the state in the international arena, the specifics
of public administration, government activities, government work, legislative processes, policies,
activities persons related to management; 2) the thematic group “Political groups” in English unites
units that nominate supporters and members of political forces, their cooperation, elections; 3) the
thematic group “Socio-political life” in English consists of innovations that indicate the events of socio-
political life, actions and political preferences of their participants, individuals and groups according to
their political views, and includes lexical items nominating age and participation in political processes.

4. Datalogical stage of LDB “Political neologisms in English”

LDB consists of several interconnected tables, which contain data distributed over rows (records)
and columns (fields). Each record is a collection of the values of several fields, which, depending on
their function, contain data of different types, for example, text, numeric, hyperlinks, attachments.

When filling out the main data tables, such information is entered:

Political neologism_superdiversity

Lexical meaning_extreme diversity, particularly with respect to the ethnic and racial mix
of a population

Thematic group population

Type of word formation_prefixal

Context_Social scientist Dr Jenny Phillimore, from the University of Birmingham, said: “Diversity
is being replaced by superdiversity” (Daily Express, June 13, 2013)

Source_ Word Spy. URL: https://www.wordspy.com.
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Conclusions

By a database in the article we mean an ordered set of data intended for storage, accumulation
and processing using computer technologies; by LDB — a set of systematized linguistic data. To create
and maintain LDB (updates, providing access to them upon request and issuing them to the user),
specialized programs are used — database management systems. Access DBMS is used in cases where
an application requires storage and processing of heterogeneous information about a large number
of objects and assumes the possibility of multi-user mode. The process of designing LDB “Political
neologisms in English” is a sequence of transitions from an informal verbal description of a linguistic
information structure to a formalized description of linguistic objects — neologisms. LDB “Political
neologisms in English” contributes to the systematization and development of computer methods
of individual private linguistic research.

We see the prospect of further research in the development of LDB “Political neologisms
in English”.
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