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OCOBJIMBOCTI ®YHKIOIIOBAHHA MOP®OJIOTTYHUX OANMHUIb
Y PEKNTAMHOMY MEJUYHOMY JUCKYPCI

HynikoBa OJiena AHATOJIiIBHA,

Kanouoam neoacociyHux HayK, 0oyeHm,

doyenm Kagpeopu MosHOI Ni020mosKU 3anopizbKo2o
0epIHCABHO20 MEOUYHO20 YHIGepCUMenmy
cpklena@gmail.com
orcid.org/0000-0002-5834-4493

Mera. CtarTio MPUCBIYEHO aHAII3y BepOAbHUX 3aC00iB CTBOPEHHS KOMYHIKaTHBHOTO €(EeKTy BILUIUBY Ha
ajzpecara B peKIaMHOMY MEIMYHOMY JAMCKYpci. MeTOro CTaTTi € A0CIiIKEHHSI 0COONIMBOCTEH (PyHKITIFOBAaHHS
MOBHHUX OJMHHUIL HA MOP(OJIOTIYHOMY PiBHI B IUCKYPCI MEIUYHOI PEKJIaMH.

Metoan. JIns po3BigKH 3ady4deHO OMUCOBUI METOJ, SIKUH mependadae NpuHOME CIIOCTEPEKEHHS, CUCTe-
MaTH3arii, inTeprnperaii, kmacudikarii, 1 360py it aHamizy MOBHOTO MaTepiary. [3 MeToro BUSBIIEHHS BEp-
OaJIbHUX 3aCcO0iB YIUIMBY Ta IXHHOTO KOMYHIKaTHBHO-TIPArMaTHYHOTO MpPHU3HAYEHHS BHKOPHCTAHO (DYHKITIO-
HaJIbHUM MeTon. [y BU3HAYEHHS 3MiCTY MOBHHMX OJMHHIB 3aCTOCOBAHO CTPYKTYPHO-CEMAaHTUYHHH METO..
KinbkicHO-cTaTHCTHYHHUI METOX JaB 3MOT'y 3a(ikCyBaTH aKTHBHICTh BUKOPUCTAHHS MOBHHUX 3ac001B BILJIUBY
B PEKJIAMHUX TEKCTaX.

Pe3ynbraru. Pesynsraru npoBeaeHOTO JTOCHIKEHHS! YMOXIIMBHIA JIMTH BUCHOBKY, IO KOXXHA YacTHHA
MOBHM ¥ KO)KHa rpaMmaTHdHa (opMa MaroTh NeBHe (DyHKIIiIfHE HaBaHTa)KEHHsS B peajizallii mparMaTHyHOrO
3aBIaHHS. 3a3HAYCHO, IO CIICHU(IKOI0 MOBH PEKIAMHHUX ITOBIIOMIICHb MEIUIHOTO CIIPSMYBaHHS € CyOCTaH-
TUBHICTB, IeTaNi3allisl, KOHKPETH3aIlis, 3Ty9eHHs ajpecaTa J0 MPUXOBAHOTO JIaJIoTy, IMITallis TOBipIUBOTO
CHUIKYBaHHS PEKJIaMOJIABIIA i CIIOKMBA4a, TUHAMI3M, aIleyIsIlis 10 MOYYTTiB, eMOI[il TOIIO. YCTAaHOBICHO, IO
O3HaueHi 3aCO0M HAJAIOTh PEKIAMHOMY TEKCTY TOYHOCTI, 00 €KTHBHOCTI, EPEKOHIUBOCTI, MiIKPECIIOIOTH
MepeBary Ta IOl BIaCTHBOCTI JIKiB, CTBOPIOIOUHU BCeOIUHE YSIBICHHS PO METUKAMEHT.

3’51COBaHO YAaCTOTHICTh Y)KWUBAaHHS YaCTHH MOBH B TEKCTaX MEAMYHOI PEKJIIAMH BiAIMOBITHO IO CIIOHY-
KalTbHO-MaHIMyJIATUBHOI METH PEKJIAMHOI KOMYHIKaIlii.

[IpoananizoBaHi MOPQOIOTiIUHI Ta TpaMaTUYHI OAWHULI € €PEKTUBHIMH 3aCO0aMU BILTUBY Ha acoIliaTHBHE
MUCJICHHS LiTbOBOI ayAUTOPii, MOCTAI0UM OAHUM 3 IHCTPYMEHTIB MaHiIlynoBaHH 11 cBifomicTio. ONTHMab-
HUI 1001p IMEHHHKIB, TPUKMETHHKIB, JI€CIIIB TOIIO y PEKIAMHOMY TEKCTi CTBOPIOE JIi€BE MTOBIIOMIICHHS, SIKE
OZIHOYACHO iH(OPMYE CIIOKMBAYA Ta 3/1IHCHIOE HA HHOTO BILIKB.

BucHoBKkHU. 3a M ACyMKaMHu IPOBEICHOTO JIOCIIIHKEHHS IMPOaHaTi30BaHO (yHKIIIFOBAHHS YaCTHH MOBH
y IHCKYypCi MEIUYHOT pEeKJIaMU K 3ac00iB MOBJIEHHEBOTO BIJIUBY Ha aJjpecaTa Ha MOP(OIOTITHOMY PiBHI.
PerenpHuil 106ip 4aCTHHOMOBHUX OAMHMLD Ta iIXHIX rpaMaTHYHUX KaTEropiil CTBOPIOE YMOBH IS peadi-
3a1ii MaHIMyJIATHBHOTO MOTEHIially PEKIaMHOI0 MOBioMieHHs. KoMIekcHe B)KUBaHHS MOP(OIIOTIYHUX
OJMHUIIB 32a0€3IeUy€ MO3UTHBHE CIIPUUHATTS MEIUIHOTO TIpenapary, Cpusie TIHOIIOMY BILTUBY Ha BUOIp
MOTEHIIIMHOTO KJI€HTA 1 CIOHYKae HOro 10 MpuA0aHHSA peKkiaMoBaHOTo 3aco0y. OTpuMaHi pe3ysibraTu
PO3BIIKH CBITUATh MPO BAXKIHUBICTH JOCIIHKEHHS BepOalbHUX 3ac00iB MOBJIICHHEBOTO BILIMBY Ha ajape-
cata Ha MOp(}OJOTiYHOMY MOBHOMY PiBHi 1 BKa3ylOTh Ha MEPCHEKTUBU OAAJIBIIOT0 BUBYCHHS OKpecie-
HOI TEMHU.

KurouoBi cjioBa: iMCHHUK, TPUKMETHUK, IPUCITIBHUK, 3aMEHHUK, YUCITIBHUK, JIIECIIOBO.
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FEATURES OF FUNCTIONING OF MORPHOLOGICAL UNITS
IN MEDICAL ADVERTISING DISCOURSE

Tsupikova Olena Anatoliivna,

Candidate of Pedagogical Sciences, Associate Professor,
Associate Professor of the Department

of Language Training of

Zaporizhzhia State Medical University
cpklena@gmail.com

orcid.org/0000-0002-5834-4493

Purpose. The article is devoted to the analysis of verbal means of creating a communicative effect of influence
on the addressee in the medical advertising discourse. The purpose of the article is to study the peculiarities
of the functioning of linguistic units at the morphological level in the discourse of medical advertising.

Methods. Descriptive, functional, structural and semantic, quantitative and statistical research methods are
used for the survey.

Results. The results of the study allowed to conclude that each part of speech and each grammatical form has
a certain functional yield in the implementation of a pragmatic task. It is noted that the specifics of the language
of medical advertising messages are substantiality, detailing, concretization, involvement of the addressee in
an implicit dialogue, imitation of trustful communication between advertiser and consumer, dynamism, appeal
to feelings, emotions, and etc. It is established that these means give the advertising text accuracy, objectivity,
persuasiveness, emphasize the benefits and healing properties of medications, creating a comprehensive picture
of a medication.

The frequency of use of parts of speech in the texts of medical advertising under the motivational
and manipulative purpose of advertising communication has been clarified.

The analyzed morphological and grammatical units are effective means of influencing the associative
thinking of the target group, becoming one of the means for manipulating its consciousness. The optimal
choice of nouns, adjectives, verbs, etc. in the advertising text creates a dynamic message that both informs
and influences the consumer.

Conclusions. According to the results of the study, the functioning of parts of speech in the discourse
of medical advertising as a means of speech influence on the addressee at the morphological level is analyzed.

A thorough selection of linguistic units and their grammatical categories creates conditions for
the implementation of the manipulative potential of the advertising message. The comprehensive use
of morphological units provides a positive perception of a medication, contributes to a more profound influence
on the choice of a potential client, and encourages him to purchase the advertised item. The obtained results
of the survey testify to the importance of the study of verbal means of speech influence on the addressee
at the morphological linguistic level and indicate the prospects for further study of the outlined topic.

Key words: noun, adjective, adverb, pronoun, numeral, verb.

1. Beryn

Pexnama — 3Hauymwmii 1 crneuudiunuii ¢peHomMeH choroneHHs. [0lOBHUM Ii MpU3HAYEHHSIM
€ MoIMpeHHs iHpopMalii po ToBap Ta CHOHYKaHHS ajpecara 10 Horo npuadaHHs. Baromum koM-
MIOHEHTOM, SIKUi 3a0e3neuye eeKTUBHICTh PEKIIAMHOTO TUCKYpCY, € MoBa. Tounuit 1obip i1 Baane
MO€THAHHS MOBJICHHEBUX €JIEMEHTIB CTBOPIOE BILUIMBOBE PEKJIAMHE MOBIAOMIIECHHS, IKEe 30YIKYy€
MOTEHI[IHHOTO MOKYMIIS NTpUA0aTH NEBHY MPOAYKILIO.

AHaJIi3 0CTaHHIX J0CTiIKeHb i myOikaniii cBiTYUTH PO Te, 1110 MOBO3HABIISIMH BCeO1YHO BUBYA-
I0ThCS MEXaH13MHU BIUTUBY PEKJIaMU Ha 1HAUBiAyalbHY cBioMicTh. [Ipenmerom ananizy O. Apemien-
koBoi (ApermienkoBa, 2016) € MoBHI 3aco0u CTBOPEHHSI KOMYHIKaTUBHOTO e€()eKTy BILUIUBY Ha aJipe-
cara Ha pukJiai komepiiitHoi pexknamu. T. besyrna (besyrna, 2017) nocniaxye pekiiaMHUN TUCKYPC
JPYKOBaHOI CIIOXKMBYOI peKJIaMH 3 MO3UIIIM €THOMParMaTHYHOTo i MOMIKOAOBOTO MiAXOAIB. Y IIeH-
Tpi yBaru l. I'oponeuskoi (I'oponenpka, 2016) — niHrBanbHi (JIEKCUYHI, TpaMaTUYHI Ta CTHUJIICTUYHI)
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1 HeBepOabHI 3acO0M TBOPEHHS TEKCTIB peKJaMH KOCMETHYHHUX 3aco0iB. Meroro mparmi O. Make-
noHoBoi (Makenonosa, 2017) € mocnipKeHHS JIHTBOCTHIIICTHYHOI OpraHi3amii Ta nmparMaTu4Horo
dyHKIiT0BaHHS pekiaamMHoro quckypcey. O. Onekcrok (Onekciok, 2019) BuBYae KIIFOYOBI CIIOBA TEKCTIB
KOMEpLIHHOI peKJIaMH SIK MapKepH MOBJICHHEBOTO BIUIMBY, OIUCYE iX CEMaHTHUYHI 3B’S3KH Ta MPH-
HAJICKHICTh JIO PI3HHUX JIEKCHMKO-ceMaHTHIHHX Tpyn. H. Tkauyk (Tkauyk, 2016) ananizye pexiam-
HUH JUCKYpPC 3 TIO3ULIH MaHIMYIATUBHUX 3aCO01B Ta NPUHOMIB 13 3aIy4€HHSIM MOJIOJI)KHOTO CIICHTY,
BUJIUISIE OCOOJIMBOCTI MCUXOJIOTIYHOTO BIUIMBY PEKJIaMHU. YTiM, HE3Ba)KAIOUM HA 3HAYHI 3100yTKH
y BUBUCHHI MHUTaHb MOBHOI CHEIHM(IKK PEKIAMHOTO JUCKYPCY 3arajioM, JI0Ci 3aJHIIA€ThCs HElO-
CTaTHBO PO3POOJICHUMH 3aKOHOMIPHOCTI BXKMBAaHHS MOP(OJIOTIYHUX 3aCO0IB Y PEKIAMHUX TOBII0-
MJICHHSIX MEAMYHOTO CIPSIMYBaHHS. Y 3B’S3KY 13 IMM aKTyaJdbHUM € JOCITI/KeHHS (DyHKIIFOBaHHS
BepOAIILHOTO HAITOBHEHHS B TEKCTAX MEIMYHOI PEKJIAMH SIK BOJKJIMBOTO IHCTPYMEHTY BILIMBY Ha CITO-
KHUBAYA.

MeTo10 cTarTi € aHai3 0COOIMBOCTEH (PYHKIIIOBAHHS MOP(OIOTIYHIX OJUHHIb Y PEKIAMHOMY
MEIUYHOMY JTUCKYpCi. 3a3HaueHa MeTa rnependoayae BUKOHAHHS TaKUX 3aB/aHb: 1) BHOKPEMHTH i cXa-
paKTepu3yBaTH CEMAaHTUYHI IPyNH IMEHHHKIB, IPUKMETHHKIB, IPUCITIBHHUKIB, 3aiIMEHHUKIB, YACITIB-
HUKIB Ta JIIECIIB, SK HAMOIIBII Y)KHBAHUX YaCTUH MOBH B O3HAYCHOMY JIUCKYPCi; 2) BUSHAYUTH Yac-
TOTHICTH y’KUBaHHS MOBHHUX 3aC001B BIUIMBY B PEKIAMHUX TEKCTaX MEAMYHOTO CIIPSIMYBaHHS.

MeTtoau. /{71t po3BiKH 3ay4eHO OMUCOBUIN METOJ, IKUI Tiepen0dadae MpuiOMH CIIOCTEPEKEHHS,
CUCTeMaTu3allii, iHTeprnpeTanii, kaacudikarii ;s 300py i aHami3y MOBHOTO marepiainy. I3 meroro
BUSIBJIICHHSI BEpOATbHHUX 3aC00IB BIUIMBY Ta X KOMYHIKaTHBHO-IIPArMaTUYHOTO MPU3HAYEHHS BUKO-
pucTaHo (QyHKIIOHATBHUN MeTon. sl BU3HAYCHHS 3MiCTy MOBHHX OJMHHIIb 3aCTOCOBAHO CTPYK-
TYpHO-CEMaHTUYHUN MeToA. KiTbKiCHO-CTaTUCTUYHUN METOM JaB 3MOry 3aiKCyBaTH aKTHBHICTB
BUKOPHCTAaHHS MOBHHX 3aC00iB BIUIMBY B PEKJIAMHHX TEKCTaX.

1. IMeHHMKH SIK OIMHHULI 3/1iliCHEHHS BILIMBY

[IparmaruyHa CripsIMOBaHICTh PEKIIAMHOTO MEAUYHOTO JUCKYPCY BUSABISETHCS B aKTyasi3alii THX
BepOabHUX 3aCc00iB, SIKi BIUIMBAIOTH HA MOTEHIIITHOTO MOKYIIIS, IEPEKOHYIOTh HOTO 1 CIIOHYKAIOTh
710 TIPUI0aHHS PEKIIAMOBAHUX JIIKIB. 3Ba)KarouM Ha Iie, KOMipaiTepy 3A1iCHIOIOTh PETEeIbHUN J001p
YaCTHHOMOBHHUX OJMHUIIB JUIS peai3alii MaHimy I THBHOTO MIOTEHIIATy PEKIaAMHOTO ITOB1IOMJICHHS.

3Ha4YHa POJIb Y CTBOPEHHI €()eKTUBHOTO AUCKYPCY MEAMYHOIT pEKJIAMH HAJIC)KUTh IMEHHUM Yac-
THHAM MOBH, MEpEAyCiM IMEHHUKY. IMCHHUKH SIK MaHINyJIATHBHI 3aCO0M MOPIBHSAHO 3 1HIIUMHU
YaCTHHAMHU MOBH BUKOPHUCTOBYIOThCS HaituacTiie (24%), TOMy BaKJIMBOIO MOBHOIO OCOOIHBICTIO
PEKIIaMHUX TEKCTIB € CyOCTaHTHUBHICTb.

Amnaini3 (akTH4HOTO Marepially JO03BOJIMB BUAUTUTH TaKi CEMaHTHYHI TPyIH IMEHHHKIB, IO
€ HalOUIbII Y)KMBaHUMH B O3HAUEHOMY JTUCKYpPCi: Ha3BH JiKiB (Anagepon, Boremapen, Eexaban,
16yghen, Kapcun, Mezum, Illanmecmun, Llumpamon), mera (1ikyeanHs, npoinakmuxa, NOKpaujeHHs
306HiWHOCMI), TiKapchKa popma (mabremxu, Kpanii, KANcyau, CUpon, Kpem, C8iuKi), 3aXBOPIOBAHHS
(anepein, epun, eepnec, depmamum, eaumopum), CAMIITOMH 3aXBOPIOBaHb (memnepamypa, Kaueny,
Hedcumon, Oinb, HAOPAK, 3ananenHs, Hyooma, diapesi), OPraHU Ta YACTUHU TiJIa JIOMUHU (Cnuma,
KONIHO, NeYiHKa, cepye, WLIYHOK, 20pio, Hep8U, 20108d, Hic, M A3U, Cy2loOu), CTaH JIOAUHU IO BXKH-
BaHHS JIIKIB (6moma, ciabkicmos, cmpaicoants, cmpec, ouckomgpopm), pe3yiabrar, SKuil perumieHT
OTpHUMAE TICTS BXKUBAHHSA JIKIB (no1eculents, NOKpaweH s, 3MeHUEHHs, YCYHeHHs, 3aXUC, 33d00-
BOJIeHHS1, 00YIHCAHHSL), MIKPOOPTaHI3MU (baxmepii, gipycu, MIKpoou).

OmnpamroBaHHs BUKOPUCTAHUX JDKEPEN MOKa3ajio, 0 OCOOMMBICTIO PEKIAMHOTO MEIUYHOTO
JTUCKYpCY € IHUPOKE BUKOPUCTAHHS IMEHHHKIB 31 3HAYCHHSIM TEPMIHOJOTIYHOTO (3arajbHOHA-
YKOBOTO 1 BY3BKOCIICIiaTbHOTO) XapakTepy. OCHOBHA (YHKIIiSI CIEMialbHOT JTEKCHKU — JeQiHi-
tuBHa. CaMe BOHA Ja€ 3MOTY BCEOIYHO cXapaKTepU3yBaTH MPEMapar, MmiaKpeCcIuTH HOTo yHIKaIIb-
HiCTh (€ounuti npenapam Kemopoaaky mpomemaminy 6 Yxpaini y (opmi HA3AIbHO2O CHpelO
(«Asprix»)).
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Y>KMBaHHS pEYOBHHHUX IMEHHHUKIB JUIS TIO3HAUYEHHS KOMITOHEHTIB JIiKapChKHX 3ac00iB (Komniekc
Kanvyiro, simaminy D, ma eimaminy K («TpioKanbuiii»)) i miaxpecneHns ix BIUIMBY Ha OpraHism
(Xe6owy nonvosuii cnpuse po3uuneHHIO HUPKOBUX KAMEHI8, MYUHUUA 3anobicac 6I10KIA0EHHAM 8 HUp-
Kax i cyanobax, HCypasiuna nepeuxooxcac ymeopentio ocepeoxy ingexyii («l{luctopenan»)) Hagae
peKIaMi KOHKPETHOCTI 1 MEPEKOHIIUBOCTI, CIIPUSIE OUIBINI YiTKOMY YSBJICHHIO CITOXKHBA4a MPO peKiia-
MOBAaHUN MEJIUKAMEHT.

I3 meToro nmepenadi iHGopMmariii mpo JiKyBaJbHY 0 JIKapChKOTO IpenapaTy BUKOPHCTOBYIOTHCS
BIJUTIECTTIBHI IMEHHHKH, IO MICTSITh MO3UTHUBHY KOHOTAINIO (0151 MOE2UEeHHs Micye8o20 000
(«Ondeny), ycynenns ingpexyii («Jlizak»)).

OTxe, HAaCHUYEHICTh PEKJIAMHOTO MEIUYHOTO JUCKYpPCY IMEHHUKAaMH NPUBEPTAE yBary BEIUKOi
KIJIBKOCTI CIIOKMBAYiB 1 CTBOPIOE BCEOIUHE YSABICHHS PO JiKapChKuii 3acio.

2. [IpykMeTHHK SIK 32Ci0 MOBJIEHHEBOI0 BILTUBY

Y MOBHIH mapajurMi MaHITyJTSITHUBHUX 3ac00iB BaIJMBE Micie nocigae i mpukmetHuk (20%),
SIKMA BUKOPUCTOBYETHCS JUIS ONKCY O3HAK TOBapiB MEAMYHOTO NMpU3HaueHHs. BimHOCHI mpukmer-
HUKHU CIYTYIOTh JUIsl HA3BU 00’ €KTUBHUX BIIACTUBOCTEH JIIKIB, SIKICHI — BUKOHYIOTh OIlIHHO-XapaKTe-
pU3yBaIbHY (PYHKIIIFO.

VY pe3ynbrari MOBHOTO aHAIi3y TEKCTIB MEIUYHOI peKiiaMHu OyJ0 BHIICHO CEMAaHTHUYHI TPYIH
NPUKMETHHKIB, 1[I0 BUPAKAIOTh:

— BHUCOKY OIIIHKY: XOpowuil, 4y008utl, 6UOAMHUL, NPecmudiCHull: 3a605Ku YHIKAAbHOMY CK1A0y
Jinexc @opme 3axuwae 8i0 0ii wikiorueux baxmepiu («Jlinekc opren);

— TIO3UTHUBHI O3HAKHU: NOMYHCHUU, 3AXUCHUU, OI€BUL, HAOIUHUL, KOPUCHUL, MIYHUU, WUBUOKULL.
3asosaxu nomyscniit cuni Konopexc egpekmueno ycysae cumnmomu 3acmyou ma epuny («Konapekcy);

— HETaTUBHI O3HAKHU: NO2AHUU, WKIOAUGULL, HUNOYUL, emomieHul, bomouull: Hedxcumv pobumo
saute sxcumms HecmepnHum («OTPUBIHY);

— (apmaxoTepaneBTHUHI 03HAKH: NPOMUZANATbHUL, NPOMUBIDYCHULL, HCAPOSHUNCYIOUULL, 8I0XAD-
Ky8aIbHUll, 3HeOono0Yuil, aumucmpecosuii: IIpsva npomugipycna 0is, Hcapo3nuxicyloua ma npo-
musanansha 0is («APmyOin»);

— (hi310JI0TIUHI O3HAKH: 207108HUL, KUWKOBULL, M S1308Ull, cepyesuil, 2opMonatvhuil: Tpu xomno-
HeHmu npomu 201061020 Oonto («Konammmny);

— TOIOHIMIYHI O3HAKH: YKPAIHCbKULL, 8 EMHAMCbKUU, HIMEYbKULL, WeetyapcbKull, O0n2apcbKuil.
Ykpaiucokuii npooykm («llutpamon JapHuis»).

Hyxe momupeHuM MOPQOIOTIYHIUM TPUHOMOM € BXXHUBAHHS BUILOTO (CUTbHIWUL, MIYHIUULL)
Ta HAWBHIIOTO (Hatyikagiwul, HauMeHwul) CTYNICHIB TIOPIBHSAHHS MPUKMETHHKIB, OCKUTBKA BOHU
BiJT0OOpakaroTh BUCOKY Tpajarlito eMotii: / pun — cunvruil, I puneo — cunvnimuu («I'punroy»), Ceo-
600a ouxanHs Ons HaumeHuwux nocuxie («KMapumepy). BukopucTaHHs 1IUX rpaMaTUYHUX KaTeropii
CHpUsi€ BUIUICHHIO PEKIAMOBAHOTO TIpENapary 3 yCboro psly OAHOTHITHUX JIIKiB, @ PEIHITIE€HT, JIEKO-
JYIO4YU MPUXOBaHy iH(OpMAIlito, CipUiiMae MEIUMKAMEHT SIK HaWKpaIIuid 11T HbOTO.

VY Xomi HayKOBOi PO3BIJKH BHSBIIEHO, IO MPUKMETHUKH BHKOHYIOTh Y PEKIAMHOMY THCKYpCi
Oararo (yHKIIN, HAHBXJIMBIIIUMH 3 SKUX € JeTali3allisi, KOHKPETH3allis, MOIMUPEHHS 3HAYCHHS
IMEHHHKIB, yBHUpPA3HEHHs BUKJIAIy, JOJaBaHHs eMouiiHoCTi. [lepeBaskHa OLTBIIICTh TPUKMETHHUKIB
IIKPECITIOE TTO3UTHBHI BIACTUBOCTI PEKJIAMOBAHHX JIIKiB.

OTxe, MHUPOKE 3aCTOCYBAaHHS NMPUKMETHHUKIB Y MEAMYHOMY PEKJIAMHOMY TUCKYPCi 3yMOBIICHO
noTpeOOor0 CTBOPEHHS /II€BOTO TIOBIOMIICHHS, SIKe O OAHOYACHO iH(GOPMYBAJIO CHOKMBAYa Ta 3iH-
CHIOBAJIO Ha HHOTO BIUTMB HAa KOPOTKOMY BiIPi3Ky TEKCTY.

3. IIpuciaiBHuK — MOBHMI 3aci0 CTBOpPEHHS KOMYHIKATHBHOTIO e(peKTy BIJIMBY HA aapecara

3HauHO TOTIHONIOE CIPUIHATTS PEKIAMOBAHHMX JIKIB Ta CTBOPIOE Y CBIIOMOCTI CITOXKHBa4a
HU3KY TO3WTUBHHUX acouiamiii yuBaHHs NMpHUCTIBHUKIB (12%). OCHOBHOIO (YHKII€IO MPHUCITIBHH-
KiB € iHTeHcu(iKamis i cienudikariss o3HaKu a0o Jii, TOOTO MOCHIICHHS Ta YTOYHEHHS MTO3UTHBHUX
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OLIIHOK, BUPXCHUX MPUKMETHUKAMH Ta Ai€cioBamMu. B aHaimi30BaHOMY Marepiaji MpHUCITIBHUK BUKO-
PHUCTOBYETBHCS JJIsl BKa3iBKH Ha:

— CTYIiHb MPOSIBY O3HAKH a00 Aii JKiB: dyoice, 3HAUHO, 6iNbHO, KaacHo. Konu nexcums He oac
einvno ouxamu («Hokcrpeit AKTUBY);

— 3araJibHy TO3WTHBHY a00 BUCOKY OIIHKY PE3YJIBTaTy: 00oope, 4y0080, NO3UMUBHO, (heHoMe-
HanbHo, Haoilino: Ilo3umueno eniusac na ynxyii nevinku («MenuxpoHany); [lleuoko i HadiitHo
Jikye monounuyio («Jlupapomn»);

— TapaHTiIo, BUTOY, III0 OTPUMYETHCS BHACIIOK NPUI0AHHS IPEnapary: 6u2iono, 2apanmosato,
Heoopoeo: Jlecko nocam, eu2iono sam («diaedokcapy);

— 0e3meKy, 3py4HICTh, IPOCTOTY BUKOPUCTAHHS: Oe3neuHo, O0YLIbHO, 1eeKo, beanocepeonvo: lie
M’siko ma 6e3nedyno («ATOKCUI»);

— IIBUAKICTH JOCATHEHHS PE3yabTaTy, e(peKTUBHICTD Iil: eghexmusHo, diceo, suacro, oopazy: Bio
Kawio weuodko noszoasnse («KEBkabdan»);

— TPUBAIICTh €(EKTy BiJ 3aCTOCYBAHHS: HA00620, 3a6dxcou, nocmitino: [lleuoko ma Hadoezo
nosbasnse 8i0 xeapy, 20106020 6omo («Mimictany);

— HETaTUBHI BITYYTTS, IMOB’S3aHI 31 CTAHOM 37I0POB’S: MO2AHO, HA JHCAlb, HENPOCMO, DoNAYe.
Tenep meni nozano oyoxce («Jladepadion»).

JInisi aKIeHTYBaHHS yBard CIOXKHMBa4a Ha IepeBarax peKJIaMOBAaHOTO JIKapChKOTO Iperapary
B MEIWYHOMY AMCKYpPCI HIMPOKO BHKOPUCTOBYIOTBHCSI CTYIECHI MOPIBHSHHS NPHUCIIBHUKIB: Halleo-
nosHiuwe («bemica», «Mamininy), ckopiwe («Jladepabion»), nomyxucniwe («Tepa®dmo Exctpay),
oewesute («Jloctupuny), Hatiooswe («Jlocnupuny). HaltuacTime i rpaMaTiyHi 3aco0u CIyTyrOTh
JUTsL BUPAXEHHS TirepOoIi30BaHOl MO3UTHBHOT OI[IHKH.

OTxe, parMaTH4YHa IIHHICTh BXXWBAaHHS NPUCIIBHUKIB Yy PEKIAMHOMY MEIUYHOMY AHMCKYpCi
3yMOBJICHa XapaKTEPUCTHKOIO BIACTHBOCTEH PEKIIAMOBAHOTO JIIKAPCHKOTO 3aco0y Ta Woro il Ha
OpTaHi3M JIOJIMHHU 3 TOYKHU 30py HOTO Oe3reku, e(peKTHBHOCTI, HAIHHOCTI, TO3UTUBHUX 3MiH y pasi
Horo npuaoaHHs.

4. 3aliMeHHUK i YN CJIIBHUK SIK Bep0a/ibHi KOMIIOHEHTH B MiIBUIIeHHi e)eKTUBHOCTI BIUIMBY
HA PelHIi€HTA

I3 MeToro OubmIOi Iepconidikamii MeIUIHOT peKJIaMu BUKOPUCTOBYIOTH 3aiiMeHHHKH (8%). AHa-
7i3 (PaKTUYIHOTO MaTepialy MOKasaB, IO 3aiMEHHHKH, SIK 1 BCI YaCTMHU MOBH, PEalli3ylOTh IEpII
3a Bce (DYHKIIII0O MOBJICHHEBOTO BIUIMBY. Haifuacrime B peKIaMHOMY IHCKYpPCI BKHBAIOTHCS OCO-
00Bi Ta MpUCBIiiiHI 3aiiMeHHUKH 1-0i 1 2-01 0coOM OgHMHU a00 MHOXMHH, SIKi CTBOPIOIOTH 1ITIO3110
MPUCYTHOCTI aJPECaHTa, CIPUSIIOTh BCTAHOBJICHHIO KOHTAKTY MK PEKJIaMO/IaBLEM 1 MOTEHIIHHUM
MOKYIMIIeM, Ha/Ial0Th PEKJIAMHIM KOMYHIKalii TOBIPIMBOTO TOHY Ta OCOOMCTICHOTO Xapakrepy: Bu
oona? — Hac b6azamo i mu pisnozo e6ixy («JlexBanon»), A eubupaio, a oogipsawo («YpoHeppon»),
Poxamu 3acnokoroe nawii nepsu («Banepianay).

Oco0oBuii 3aiIMEHHUK MU B PEKIAMHUX TEKCTaX YKUBAETHCS K 3aci0 30MKEHHS aJpecaHTta
3 aapecatoM: Mu donomazaemo tiomy y Haunpocmiwux peuax («AHadepoH auTsuuiiy). 3aiimeH-
HUK Bu nomomarae 3poOWTH 3BEPHEHHS MEPCOHI(pIKOBAaHUM, IiIKPECIUTH HMIAHOONNMBE CTaBICHHS
1o crioxkuBada: Bam oonomooice Ompusin-cnpeti («OTpuBiH»). 3aliMEHHUK mu MPU 3BEPTaHHI J0
peLHMITi€EHTa BUKOPUCTOBYETHCS 3 METOKO ITJIKPECICHHS HEBHMYIIEHOCTI CHUIKYBaHHS, OCOOIUBO
3 MOJIOADKHOIO ayJIUTOPI€Er0, MO0 CKOPOTUTH YMOBHY BiJICTaHBb MiX aJpecaroM i aapecantoM: [[e
meoi eimaminu («KBanesit).

O3HavanpHi 3aMEHHUKH 8eCb, KOJICHULL, OVOb-siKUll TIIKPECIIOITh IIMPOTY MOKIMBOCTEH JTiKap-
CBKOTO TIpemapary i CIpaBIIsIOTh Ha PEIUITIEHTA CYTeCTUBHUM BIUTUB (8ech uac («I'purro), y Koorc-
Hii anmeuyi («MeHOBa3an»)).

OTxe, BUKOPUCTAHHS 3aiiIMEHHUKIB YCHIIIHO CIIPHIE 3ay4YeHHIO aJipecara /10 MPUXOBAaHOTo Jdia-
JIOTY, CTBOPIOIOYH JJIsl HBOTO YMOBH JIJISl TIO3UTHBHOTO CIIPUUAHSTTS TOBApY.

10



Bunyex 1 exxvin

Issue

EdextuBHMM cr10COOOM NEpEeKOHAHHS CIOXKKMBada B MEAMYHIN peKyiaMi € BUKOPUCTAHHS YHCITiB-
HUKiB (12%). Lle 3ymMOBI€HO HU3KOIO YNHHHKIB. [lo-miepiie, nnpu CTBOPIOIOTH BPAaXKEHHS TOYHOCTI
Ta 00’€KTUBHOCTI 1, SIK HACIiZOK, POOJSATH MOBIJOMIICHHS NepeKoHauBUM. [lo-apyre, YuciiiBHUKA
€ BOXJIMBHM 3aco00M peaizamii cTparerii mepeBard, B OCHOBI SKOI JIGKUTh JEKIapallis BUIIOCTI
PEeKJIaMOBaHOTO Npenapary HaJl KoHkypeHTamu: Copoexc micmums mucaui akmusnux epanyn («Cop-
OcKC»).

Oco0nuBiCTIO BXXMBAaHHS YHCIIIBHUKIB € IXHS OBHA 3aMiHa U(pPaMHU 3 METOIO CKOPOUYCHHS 1 yBH-
pasHeHHs BUKIAAY: dic 0o 12 2ooun («OtpuBiny), auwe 1 paz na muscoens («Exzonepun Jlaky).

VkuBaHHS (HOPM YHCITIBHUKIB Y PEKIAMHOMY AMCKYPCI € BOKIMBUM Y KOHTEKCTI KOHKpETH3aLii
Ta JIeTali3alii TeKCTOBOTO MOBIIOMJICHHS, 110, Y CBOIO YEpPry, CIIPHs€ TIMOMIOMY BIUIMBY Ha BHOIp
MOTEHIIIMHOTO KIIIEHTA 1 CIIOHYKA€E WOTO JI0 MPUAOaHHS PEKIAMOBAHOTO 3aC00Yy.

5. liecioBo sik 3aci0 31ilicCHEeHHs] MAHINYJIITUBHOIO BIIMBY Ha CBiOMicTh agpecara

JlocuTh BaXKITMBOIO MOP(OJIOTIYHOIO TPYIHOI0 B PEKIAMHOMY MEIUYHOMY JHMCKYpCl € Ji€CIoBa
(24%). [iecniBHa neKCHKa POOUTH TEKCT OLIBII AWHAMIYHUM, MA€ SCKPABO BUPAKCHUN MaHIITYIIs-
TUBHHUH XapakTep i Habarato OUIbITY CIIOHYKaJbHY CHITY, HIXK 1HIIII YaCTHHHA MOBH.

[IparmMaTryHUi TOTEHITIAT TI€CIIOBA B 03HAYCHOMY JUCKYPCl pealli3y€eThCs Ha JIGKCHIHOMY 1 rpa-
MaTu4HOMY piBHAX. CeMaHTHUYHI Ta CTHJIICTHYHI XapaKTEPUCTUKU JIECIIB CIPHUAIOTH peaizamii
[TbOBOT HACTAHOBY — BIUIMBATH HA aJpecaTa JUlsl CIIOHYKaHHs HOTo 10 MPUI0aHHS PEKIaMOBAHOTO
npernapary.

Haiiyacrime BXHBaHUMHU B MEXaxX JOCIIKYBAaHOTO MaTepiany € TPyIH JI€CHTiB, 0 BUPAKAIOTh:

— CHOHYKaHHS 10 Jii: cmpobyime, 3acmocogyiime, Kynyume, nputivaime: Bukopucmogyiime
Jonobene («Jomnobene»);

— eMOIIHUN CTaH: X6UII08AMUCS, 8IOUY8AMU, CYMY8amuU, emiwamu, ckapxicumucs: A, K mama,
X6U1010Ch 3a ceoto cim o («JlakTianey);

— TIO3WTUBHHH BIUIUB Ha 00’ €KT (JIIONMUHY, OPTaHN): 1iKY8amu, nomazamu, npomuoisimu, yCyHymu,
niosuwWysamu, mamyeamu, no30Ymucs, pamysamu, OOpOMuUCs, 3MeHUy8amu, NO1e2uLy8amu, HoOpma-
nizysamu. ImiyHioe imynimem, nokpawye oiro anmuobiomura («Cyoain @opre»);

— HETaTMBHUU BIUIMB HAa 00’ €KT: pyuHysamu, cmpaxcoamu, nepeciioysamu, mucHymu, nopyuty-
eéamu, ncysamu. «Konu meoe scumms pyunye 2onoenuii 6ine («Conmnaneing);

— TIKITYBaHHS Ta 3aXUCT: NIKIY8AMUCS, 0Oepieamu, 3axuwamu, mypoyeamucs. 3axuumyac 6io mox-
cunig («Kapcun @oprey), Typdyemuoca npo winynok («Jompumny).

3nificHeHn# aHasi3 3aCBiMYMB, IO JIECIOBA B PEKIAMHOMY MEAMYHOMY TUCKYPCi MalOTh Haii-
OUTBIII CKJIAJHY Ta MICTKY CEMAaHTHYHY CTPYKTYPY, HAMOUIbIIHIA THHAMI3M (TIepeBayKaHHS T1€CIIB Jii,
a He CcTaHy), iIHGOPMYIOTh PO TOSBY HOBHX MpENapariB i IX MO3UTUBHI SKOCTI, IMITYIOTh TOBIpJIHBE
CIUIKYBaHHS PEKJIAMOJIABIISI Ta CIIOKMBAua, areliolTh 0 MOYYTTiB, eMOIIil, IHHICHUX HACTaHOB
0COOHMCTOCTI i 3a0€3MeuyIOTh PEe3yJIBTATHBHUM BIUTHB Ha ajapecara. OTxe, Mi€CIOBO Ma€ HaJA3BH-
YaifHO BUCOKHI IMparMaTHYHUHN MMOTSHITIAI 1 31aTHE CITY)KUTH 3aCO00M pealtizailii sk cTparerii paiio-
HAJIBHOTO, TaK 1 CTpATETii eMOIIITHOTO BIUIMBY, IO i 3yMOBIIIO€ TOLUIJIBHICTH HOTO BUKOPHCTAHHS JJIsI
OTITUMI3aIlil MOBJICHHEBOTO BIUITMBY Ha ajpecara i MiJBUIICHHS MEPIOKYTUBHOTO €(EeKTy peKIaM-
HOTO JIUCKYPCY.

BucHoBku

Orxe, y crarTti OOIpyHTOBAaHO BAXKIIMBICTH OCIIDKCHHS BepOadbHUX 3aC00iB MOBJICHHEBOTO
BIUIMBY Ha ajpecara Ha MOp(HOJOTiYHOMY piBHI. AHaji3 MOBHHX 3ac00iB MPOJIEMOHCTPYBaB pO3-
MAITTS YaCTHHOMOBHUX OJMHHIIb, SIKi € JDKEPEJIOM CYrecTii MOBH B PEKJIAMHOMY MEIUYHOMY JTUC-
Kypci. KoxkHa gacTiHa MOBM i KO)KHA rpaMarnyHa (opMa BUKOHYIOTH NeBHE (DyHKIIiiiHE HaBaHTa-
’KEHHs B peaslisallii NparMaTHYHOTO 3aBJAHHS. X ONTUMANbHUI 100ip Ta CTUIICTHYHMIA TTOTEHIIaN
CTIPUSIOTH pealtizallii peKJIaMHUX CTPaTerii 1 3A1CHEHHIO CIIOHYKAIbHO-MaHIMYJIATUBHOTO BILTUBY
Ha CBiZOMICTh aznpecara. O3HaueHi 3ac00M HA/IAIOTh PEKIAMHOMY TEKCTY TOYHOCTI, 00’ €KTUBHOCTI,
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MEPEKOHJIMBOCTI, I IKPECIIOIOTh TIEPEBary Ta IUTIOIII BIIACTUBOCTI JIiKiB, CTBOPIOIOYH BCEOITHE ySIB-
JICHHS TIPO MEIUKAMEHT.

IlepcnekTHBH MOAAJILINIOI0 BUBYEHHSI OKpecieHOoi mpoliieMu BOaYaeMO B AOCHIKEHHI Bep-
0anpbHMUX 3aC00IB MOBJIGHHEBOTO BIUIMBY Ha PELUITIEHTA HA 1HIIMX MOBHHX PiBHSX ((OHETHUHOMY,
JEKCUYHOMY, CHHTaKCHYHOMY ).
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Mera crarTi — Ha Matepiaii XymokHbo-Olorpadignoro pomany C. Ilpomroka «TpostHIa pUTyamsHOTO
00J110» MpoaHaji3yBaTu MEXaHi3M MOsIBY 1 (YyHKLIOHYBaHHs JUCKypcy HeBpo3y Bacunsa Credanuka.

Jnst aHamizy mocTaBieHOi METH BHKOPHCTAaHO AOCHIAHMIBKI MPUHOMH CHCTeMaTH3alii, kiaacuikarii
Ta y3araJbHEHH:, 3aCTOCOBAHO TICUXOAHATITUYHY METO/IOJIOT 110, TIOCTKOJIOHIANbHE MPOYHUTAHHS.

Pe3yabTaTu gocaiikeHHs. Y poMaHi NpeCTaBICHUHN IIMPOKUH XyIOKHIN ICUXO0aHATITUIHUHN 1HCTPY-
MEHTapiil — HeyCBIJOMIICHI TIPOIIECH IICUXIYHOTO PO3BHUTKY Te€pOs, TPABMHU i TpaBMaTUYHI MOAIT y KHUTTI
Bacunsa Credanuka, kopnyc AyLIeBHUX iHCHipaniid, po30yn1oBaHMX Ha YHCIEHHUX CTpaxax, HEBPO3ax,
005X, HU3Ka acomianiid i cyrecTiii, Boajo 3aconiioBaHUX 00pa3iB TPUBOTH i HECIOKOIO, XUTPOCILIe-
TEHHUX CHOBHMJIHOTO ¥ Bi3iHHOTO AMCKYPCiB, MOTIIMOICHOT apXeTUIiKH. 3’sICOBaHO, 1[0 HEBPO3 € 3aKOHO-
MIpHUM HACJIIZAKOM yTpuBaBlieHOT 00poThOU pi3HHX imocraceit Bacuns Credanuka, siki BiH Hamarascs
MIPUMHPHUTH MK c00010. Baromux acrekTiB mosBH 1 PyHKI[IOHYBaHHS HEBPOTUYHOTO CTaHy repos 101aln
IUATSYl TpaBMH, CTpaxH, KOMIUIEKCH, CTPECH, HaaMipHa TPUBOXHICTh. BHYTpimmHA Hampyra ¥ paHHs
IUTSA4Ya TpaBMa BU(OpMYBaIH ITHO0KO 3acoriiioBaHi 00pa3u 3Bipa i3 KpuBaBow mnamekoro i Kymi Tpusoru
SK 3aCaJHUYUX HEBPOTUYHHUX (akTopiB. EnimiB kommiiekc 1 KOHQIIKT MiX pealbHUM YSABICHHSIM cebe
Ta CBOIM ijicainbHUM Sl Takok BArOMO PO3BHBAIM HEBPOTHYHUI cIOCci0 xutTeyknany Bacuns Credanuka.
Bcranosneno, mo o6pa3 Bacuns Credannka B poMaHi Bil3HAYAETHCS AUCIIEPCIHHOIO HAPYTO0, HAIMIp-
HOIO TPUBOXHICTIO, IIIO MPU3BEJIO 0 MOSBH JACTPECIiHHOT0, MEJIAHXOJMIHHOTO 1 MoYacT iH(QpaHTHIHHOTO
CBITOCTaBJIEHHS. 3 SICOBAaHO, 110 TBOPYICTh AONOMAaraaa NepcoHa)KeBi MPUTIYMIIIOBATH HAIIPYTY, CTPaxH,
BiAYyTTS MPOBUHHU, TPIXH.

BucnoBku. O6pa3 Bacuna Credanuka B poMaHi MapKOBaHUH HEBPO30M, KIIFOUOBUMH CKJIAJHUKAMH SKOTO
€ HaaMipHa TPUBOTa, JIENPECis, BIaCHE HEBPOTHUYHI 1 TICUX1YHI 3pHBH B TIOBEIIHIII, CTPaxH i 3aJI€KHOCTI, TPOO-
JeMH B KOMyHikarii, EiniB KoMIUIeKe, MHOKHHHA OCOOHMCTICTh. BaXKITMBUMHU TICHXOAHANITAMHUMHE KOJaMHU
MTOTPAKTYBaHHS HEBPOTHYHOTO THITY 0COOMCTOCTI € OWHHI 0ci0HI acorriartii Kym TpuBoru Ta 3Bipa i3 Kpu-
BaBOIO MAIEKOI0, 10 YBUPA3HIOIOTh HEBPOTUYHMUHN IUCKYPC BUIIOBHEHHS T'OJIOBHOTO IepPOS.

Ku1rouoBi ciioBa: HeBpo3, cTpax, TpaBMa, TPUBOT'a, acOLiaLis.

DISCOURSE OF NEUROSIS IN S. PROTSYUK’S NOVEL
“ROSE OF RITUAL PAIN”

Chernysh Anna Yevheniivna,
Candidate of Philology Science,

Doctoral Student at National Pedagogical
Dragomanov University
anna_chernysh@ukr.net
orcid.org/0000-0001-6183-7312

The purpose of the article is to analyze the mechanism of the emergence and functioning of the discourse

of neurosis of Vasyl Stefanyk on the material of the artistic and biographical novel by S. Protsyuk “Rose
of Ritual Pain”.
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Methods of analysis, synthesis, description, interpretation, psychoanalytic methodology, postcolonial
reading were used to analyze the set goal.

Research results. The novel presents a wide range of artistic psychoanalytic tools — unconscious processes
of mental development of the hero, traumas and traumatic events in the life of Vasily Stefanyk, a body
of mental inspirations, built on numerous fears, neuroses, pain, a number of associations and suggestions,
well-associated images and visionary discourses, in-depth archetypes. It was found that neurosis is a natural
consequence of the intensified struggle of various incarnations of Vasyl Stefanyk, which he tried to reconcile
with each other. Significant aspects of the appearance and functioning of the neurotic state of the hero added
children’s trauma, fears, complexes, stress, excessive anxiety. Internal tension and early childhood trauma
formed deeply associated images of the beast with the bloody paw and the Bullet of Alarm as fundamental
neurotic factors. The Oedipus complex and the conflict between the real idea of oneself and one’s ideal
self also significantly developed the neurotic way of life of Vasyl Stefanyk. It is established that the image
of Vasyl Stefanyk in the novel is marked by dispersive tension, excessive anxiety, which led to the emergence
of a depressive, melancholic and partly infantile worldview. It was found that creativity helped the character to
alleviate tension, fears, guilt, sins.

Conclusions. The image of Vasyl Stefanyk in the novel is marked by neurosis, the key components of which
are excessive anxiety, depression, actually neurotic and mental disorders in behavior, fears and addictions,
communication problems, the Oedipus complex, multiple personality. Important psychoanalytic codes for
the interpretation of the neurotic type of personality are the deep personal associations of the Bullet of Alarm
and the beast with the bloody paw, which express the neurotic discourse of the protagonist’s performance.

Key words: neurosis, fear, trauma, anxiety, association.

Beryn. biorpadiunuii poman C. Ipomroka «TposiHma puTyanbHOTO O0MI0» — XydOXKHS Oiorpa-
(bist 3 KOHIENTYaJlbHUM TepoeM. BoHa Bi3HAYa€ThCsI BHCOKOXYAOKHICTIO OTIOBiIi, OpPUTIHAILHUM
KOHCTPYIOBaHHSIM BHYTPIITHHOIO MOHOJIOTTYHOTO, MOJIJIOTIYHOTO Ta aBTOPCHKOTO MOBJIeHHs. Poman
C. Ilpomtoka «TposiHIAa pUTYATBHOTO OOJI0Y» 3yMOBIIEHUH CIOKETHOIO IUCIIEPCI€0, HEMHIMHOIO XPO-
HOTOMIKOI0, OPUTiHATBHUMH HApAaTUBHUMH CTPATETiSIMH, a TaKOXK ICTOTHUMH TMCUXOAHATITUYHUMHU
KOJJaMH, 110 MOCYTHBO YBUPA3HIOIOTH MCUXOJOTIYHE TJIO TBOPIB, YMOTHBOBYIOYH Ba)KKi MCHUXI4HI
CTaHU MUTIISA, 0COOTMBOCTI HOTO HEBPOTUYHOI TisIIHOCTI, IECTPYKTHBHI TAaTEPHU MTOBEAIHKH, J0/1a-
FOYW BarOMHX IMTPHUXIiB 10 Ticuxonoprpeta Bacums Credanuka. Tox XynoxHto 6iorpadito kBamidiky-
€MO XYy/I0KHbO-JIITEPaTypHUM TBOPOM 13 ICUXOAHATITUYHOIO JOMIHAHTOIO, T03asK IICUXOaHATITHYHE
YCYTHIOE HOTO 3MICTOBE HANIOBHEHHS, YBUPA3HIOE HAPATOJOTIYHI KOHUEMI], CTHJIICTUYHY MO3aid-
HICTb, JIOT1YHO TMOSCHIOIOYHM aBTOPCHKi MPHUITYIICHHS 1 JOMHUCIH, IOMITHO BUPI3HAIOYHN Oiorpadiuny
mpo3y C. IIporroka moMi>k HU3KU JOKYMEHTAIBHUX Ta ICTOPUYHUX TBOPIB YKPAiHCHKOI JiTepaTypu
kiHI XX — noyarky XXI crT.

Merta crarTi — mpoaHanidyBatu aAuckypc HeBpo3y B pomani C. Ilpormtoka «TposHaa putyanb-
Horo Oomioy». 3aBaaHHA cTarTi: 1) 3’sicyBatu anroput™ dopmyBaHHs HeBpo3y Bacuns Credanuka;
2) BU3HAYUTH TCHXOAHATITHYHI KOHCTPYKTH MOJENIOBAHHS HEBPOTUYHOTO TUCKYpPCY Y pOMaHi
C. IIpouroka; 3) mpoaHanizyBaTu YAHHUKU aKTyalli3allii HEBPOTUYHOI MOBEAIHKH TOJIOBHOTO MEPCO-
Haxa.

[TosiBa xynoxHBO1 6iorpadii C. ITpomroka nmpo Bacuns Credannka « TposHaa puTYambHOTO 00O
BUKJIMKAJIa TIOMITHY HAayKOBY JUCKYCIIO IIIOI0 )KaHPOBOTO BU3Ha4YeHHA TBOpY. Tak, [. CnaBiHChKa KBa-
niikye poman MigoObiorpadiero, 3ayBaxyrouH, 0 1€ «TEKCT-01orpadis, 1e BAXKUTUME HE TOUHICTh
BIITBOPEHHS ICTOPUYHHKX 1 KyJBTYPHUX peallid, HE «apXeoJIOoTidHay ICTOPIsS — TyT BAXKUTUME TUTBKH
o6pa3» (Cnasinceka, 2010). T. JIax nmpomoHye po3misiaaty TBIp sIK «MeTadizuuny moaens oiorpadii
MHTIIS, KJTFOYOBUMH MapKepaMH SIKOi € €K3UCTeHIIIHI cTanu repos» (JIax, 2014: 239), Buokpemutro-
FOYW TPAHWYHI )11 €K3UCTCHITIATI3MY W MICMX0aHaIi3y KaTeropii 00Jto, CTpaxy, MCUXIYHOI HAIIPYTH,
inentudikarii. lllonpasaa, HaykoBeIb BArOMO 3ayBaXKy€ MpO JOCITITHUIIBKY POOOTY aBTOpa poMaHy
3 aymero Bacuns Credannka K «IITHOOKOI0 TAEMHHUYOIO CTPYKTyporo» (JIax, 2014: 242), a Takox
aKIICHTY€ Ha BHYTPIIIHbOMY po3aBO€HHI Tepos (JIsax, 2014: 244), mo, BBayKaeMO, KOOPIAUHYIOTHCS
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3 OHATTSIMH TICUXIYHOTO Ta HEYCBITOMJICHOTO, & TAKOK OCOOJIMBHX IICUXIYHUX CTaHIB SIK MIPEIMETIB
MICUXOAHATITUYHOTO, 8 He €K3UCTEHIIITHOTO 3allikaBIeHHs . BinTak ncuxoaHamiTHYHI KOHCTPYKTH BCE
K TIEPEBaKAIOTh Y TBOPi, HAaBITh NOTPAKTOBYIOUU Oiib, CTpax, HANPYTY SIK €K3UCTCHLINHHI 11€HTH-
TEHTH, 110 € PAJIIE HACTIIKaMHU HEYCBITOMIICHUX MPOIECIB Y TNMIMOMHAX MUCTEIHKOT MCUXIKH.

O. Comnogeii, inTepnperyroun Oiorpadiaauii poman C. [Ipomroka « TposiHIa pUTYaIBHOTO OO0,
kBaJiikye Hazaran ioro sik OiorpadiuHy OeNeTpHCTHKY, B3ipLEBO OPIEHTYIOYHCH HA 3a4MHATEIS
ykpaincekoi 6iorpadictuxu B. [lerpoBa. OgHak nmopyd i3 BUA0-KaHPOBOO XapaKTEPUCTHKOIO POMaHY
JOCTITHUK TIOfa€ M iHIIE TEOpeTHYHE O3HAUYEHHS JKaHPOBHX OCOOJIMBOCTEH TBOpPY — ICHUXOICTOpIs
(Conogeit, 2017: 50), oo, BBaskaeMo, MOXKe OyTH MOTPAaKTaBaHO SIK XYIOXHI 1HBapiaHT/aJbTepHA-
THBA XUTTEBOI JIOJT1 MUTIIS 3 aKIEHTYAIlI€l0 HA HOT0 MCUXOJIOTIUHIN CKIIaA0BIl YaCTHHI.

O. KOpuyk o3Hauye poman npo B. Credanuka ncuxoOiorpadiuHuM TBOPOM, SIKMW BUPI3HSE
«TIHOWHHE 30CePeDKEHHS Ha BHYTPIIIHBOMY CBiTI ocobuctocti» (FOpuyk, 2016: 194). IIpumyc-
KaeMo, 10 B PO3YMiHHI JJOCIHIIHUL BHYTPIIIHIA CBIT 0COOMCTOCTI Mi3HAETHCS MTMOMHHUM TIPO-
HUKHECHHSIM Y TICHXiKY, HEyCBiJJOMJICHE, CBITOMICTh 1 MOBEAIHKOB] NaTepHU MEPCOHAXKA K 0a30Bi
KaTeropii ncuxoaHamizy, Mo3asK HayKoBa CTY/is MICTUTh CyTHICHI 3ayBaru J10 MCUXOaHAJTI THYHIX
MITPUXiB McuxigyHoro noprpera Bacuns CredaHunka 3 akIeHTyalli€l0 Ha PO3MICTUICHH] 11€HTHY-
HOCTIi, KOMIUIEKcaxX 1 HeBpo3ax MUChMEHHUKA (nuB. mpo 1e: Opuyk, 2016: 195). Otox BBaxa-
TUMEMO, 110 MAEMO 3 aBTOPKOIO CIILJIBHI MOIJISAN HAa PO3yMIiHHS TepMiHa «rcuxoliorpadiunuii
pOMaH», CKOOPJIMHOBAHOTO IMEpeayciM i3 IMCUXO0aHATITUYHOIO TEOPIEI0, a HE 3 NCHUXOJIOTIYHUM
3mictoMm. Tum mage, mo y cBoiit cryaii O. FOpuyk nepekonnuBo BucHOBYE: «Hacamkinenp 3a3Ha-
9UMO, 10 OYEBHIHUM € (akT — ncuxobiorpadiunuii poman Crenana I[Ipomroka — e He TUTBKH
cripoba cTBOpUTH Tcuxobiorpadiro CBOTO BHIATHOTO TOMEPEIHHUKA, a M IMCHXOAHATITHYIHI CTY-
aii Hag coboro B mpoekmii ayxoro «S» (FOpuyk, 2016: 198), momiTHO yBUpa3HIOIOUN OiHAPHUN
00’ €KT MICUXOAHATITUYHUX CTYI — BHYTPIIIHIHA CBIT IEPCOHAXKIB Ta MPOEKIIiT aBTOPCHKUX 00Cep-
Balliil y ME€Kax TBOPY.

1. Ilcuxoananimuyuni KOHCMPYKmMU HEBPOMUYHO20 OUCKYPCY ycummsa | meopuyocmi Bacuns
Cmeghanuxa

Crimparounch Ha TOCTOBIpHI *KUTTeBI (paktu — Oiorpademu — C. Ilpomrok y pomani «TposiHaa
PUTYaIBHOTO OOJIIO» TIPEICTAaBUB aBTOPCHKY BEPCit0 XyA0KHBOTO OadeHHs noii B. Credannka, 3amic-
THUBIIIH 30BHIIIHIO ITO/II€BICTh BHYTPIIIHLOIO0. «Mili poMaH — Iie MeIuTAallii PO NICUXiuHy Oiorpadito
Bacunsa Credanuka. Sl Hamarascst 1aTi CBOIO BEPCit0 BUTOKIB HOTO TpareAiiftHOro CBITOINISALY, HABITh
MPUYMHA HOTO HEBPO3iB. Xail HE JIAKae YuTaya Ie CIIOBO, a/Ke 0arato MMChbMEHHUKIB MPUHIIUTHA 10
JiTepaTypH 4epe3 HEBPOTHYHY HE3roMy i3 CBITOM. MEHE MEHIIE MIKaBUJIA XPOHOJIOTIS KUTTEMUCY
reposi, Xod s He Biactymnato Big HeD» (IIpomrok, 2013), — 3ayBaxyBaB C. Ilpomtok. Binrak y TBOpI
3MOJICTThOBAHO CKIIQIHHUIA MeXaHi3M (pOopMyBaHHS 3araJKoBOTO BHYTPIlTHKOTO cBiTY Bacuis Creda-
HUKA 32 JIOTIOMOTOI0 BUPA3HOTO MCUXOAHATITUYHOTO 1HCTPYMEHTAPiI0 — HEYCBIZOMJIEHUX TPOLIECIB
MICUXIYHOTO PO3BHUTKY I'eposi, HU3KH TPABM 1 TPAaBMATUYHUX MOAIH y HOTO JKUTTIi, KOPITYCY ITyIIEBHUX
iHCTipartliif, po30yJ0BaHMX Ha YUCIEHHHUX CTpaxaxX, HeBpo3aX, OOJIX, HU3KM acOIialliil i CyrecTiid,
B/IAJIO 3aCOLIHOBaHUX 00pa3iB TPUBOTH 1 HECIIOKOIO, XUTPOCIUICTEHUX CHOBUIHOTO i Bi31i{HOTO JIHC-
KypCiB, TONIUOJICHOT apXETHITIKH.

PoskonyBanHs o0pasy Bacwins CredaHuka BinOyBaeThcsl 4epe3 CKIAJHUNA MEXaHi3M iHiIiarii
1l BU3HAHHS yCiX HOTo inocTacei, a TaKoX yCBiIOMIICHHS TXHIX poJjeid y xkutTTi nmucbMennuka. C. [po-
IIOK HE TIPOCTO MOJICIIIOE MHOKMHHY ocoOucticte Bacuns Credanuka, BiH IEMOHCTPY€E CKIIAIHUN
MeXaHi3M NPOCTYHAaHHS 1 MepeMaraHHs KOXHOI 3 NMHUChMEHHHUIBKUX aJIbTepP-€r0 — CHHA, OaThbKa,
Opara, KOXaHIIs, MTMCbMEHHHUKA, bistoro xmomuunka, ykpaincekoi Kaccanapu, Hepeani3oBaHOTO JiKaps,
MOJIITHKA, 3PEIITOIO, JIFOAUHH, oepkuMoi 3BipoM i Kyneto TpuBorn. SIk BUIA€ThCs, HAMITPOLYKTHB-
Himre 3 ycix anerep-ero Bacuis Credanuka, Ha gymky C. IIpoioka, BUpakaeTbesi caMe MHChMEH-
HUIIbKE aMILTya Teposi, 10, MOTPU HEHMOBIpHI 3yCHIUISL, BIIPKUBITIOE Horo HaibinbIe: « BiH-1roqmnHa
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ciadmmii, HK BiH-MMChbMEHHUK. [[MCBMEHHUK Y HbOMY BHIIUH BiJ| JTIOMUHHU. BiH rOBOPUTH 1HIIMM
rosiocoM. BiH-mronuHa He 3Hae, 3Biaku Toil rojoc» (IIpomrok, 2010: 165). Koxna 3 inmocracei
Bacuns Credannka BuMaraia CBOro BUZHAHHS, 4aCTO KOH(UTIKTYIOUH 3 IHIIUMU oOpazamu cede. Tox
HEBPO3 1 HEBPOTUYHA TOBENIHKA — 3aKOHOMIPHHUH HACIIIOK MOBCSIKYACHOTO NPUMHUPEHHS U y3ro-
JDKEHHSI yCiX HOTo imocTacei, o y3aJie)HeHi BiJ] 30BHIITHHOTO OI[iHIOBAaHHS 1 BU3HAHHS, BUKITHKA-
I0Th HEBMOTHBOBAHE BiJJUyTTsl HEMOBHOIIIHHOCTI, TPUBOXHOCTI, iH(pAHTUIBHOCTI, 3aHIKYIOUH TIPO-
IOYKTHBHICTH U 3HCIIHIOFOUH JKHUTTSI.

Bacunp Credanuk, umii XyZokHii 00pa3 y poMaHi AUCHEPCIHHO MPEACTABICHUH PI3HUMH HOTO
ImoCTacsIMH, BIpOT1THO, OOTSKCHHIA TUCOI[IAaTUBHUMH PO3JIaJIaMU SIK «PEe3yJIETaTOM CTpecy i/abo cep-
HO3HMX TICUXIYHUX TPaBM, BUCTyHarO4uM 3axucHOIo peakiieto» (IIpormrok, 2010: 145). Po3mernienns
0CcOoOMCTOCTI, X0 1 3aCBiAUy€ HE3HAUHI NMCUXIYHI BIAXMJICHHS IIEPCOHAXKA, IEMOHCTPYE H 1HIII BaXK-
JMBI JUIS IHTEpIpETAallii TBOPY acleKTH — IpaMaTH3ye BHYTPIIIHIO HAPYTY, MOCHIIIOE 3HAYSHHS 0CO-
OMCTICHOTO BHYTPIIIHBOTO KOH(JIIKTY, OTOJIFO€ TOBOJII IHTUMHI IIUTAHHS CTAHOBJICHHS repost (HEBPO-
THUYHI CXWJIBHOCTI, JeTpecii, KOMIUIEKCH, AECTPYKTUBHI mocuian). MHOXUHHICTE 00pa3y Bacwis
Credannka y pomani «TposiHaa pUTyasbHOTO 0O0JI0» BUKOHYE KOMIEHCATOPHY W MPUMHPIOBAIBHY
¢byHK1I0, M03asK BU(OPMOBYE TUCKYPC MIalory, CIPSIMOBAaHUN HA Y3TOIKCHHS PI3HUX MUCHMEH-
HUIBKHX 1TIOCTACEH.

Jucnepciiina Hanpyra o0pa3y HaliBHpasHIIIE 3acBiUeHa MOJIIOroM MiX TphoMa «S» Bacwis
Credanuka, sKi, 3Maralouuch Mixk co0010, IMPOrOBOPIOIOTH CBOI HaiBpasnuBimi Mici. Lei nomimor
y POMaHi € XyJJO)KHbOIO MOJIEILTIO ICHXOTEPAIEBTUIHOTO aKTy, ONPUSBHIOIOYH BOAHOYAC aCOIIaTUBHI
3B’SI3KH, TOTIK CBIZJJOMOCTi, METOIM MEPEHOCY, a TAKOXK MPOTOBOPIOBAHHS, MPONPAIIOBAHHSI, 3aMi-
IICHHSI HEBPOTHYHHX BY3JIiB 0coOMCTOCTI. [IpencTaBneHuii moiior Oroitoe J0BOJIi iIHTUMHI, YacoM
He mpuBabMBi 1 cynepewnBi oOcepsalii BHyTpimHboro cBiTy Bacuns Credanuka: «Tu nmouysa-
€IIICS HIYMEI0 YaCTKOIO, a KPUBABUM CEpIIeM, 10 SKOro rofi potopkHyTucs» ([Iporrtok, 2010: 129),
«Tu He moOuNI HIYOTO 1 HIKOTO, OKPIM KiTbKaHAAUATHOX Jrofei. I cBoro mucanus» (IIpomroxk, 2010:
129), «Tu obpaxancsi, koJin TeOe Ha3UBAIM MECUMICTOM YH MOETOM BMHparodoro cena» (IIporrok,
2010: 130), «Tu GosiBcst koupcarucst B cobi. bosiBest auBuTHCS Ha cede 1 cBiT 0e3 103U ineaniza-
uii» (Ilpomroxk, 2010: 131). OckinbKu moior 0OMeXeH! TphbOMa BHYTPIIIHIMU iMOCTacsIMH «S1»
Bacunsa Credanuka — HOro HEYCBIJOMIIEHUM OCITIBYBaHHSM TPAriku YKpPaiHCHKOTO CEJSTHCTBA, HOTO
HE MPOAPTUKYIHOBAHOIO 1 TIOABICHOIO arpeci€lo i MOTIroM 10 JECTPYKIIil, cCaMOOUYyBaHHS i caMo-
KOIMPCaHHS, HOTO HEYCBIJIOMJICHOIO CaMO3aKOXaHICTIO 1 CTPaxoM JIFOOOBI, IO CYTi, € HIYUM 1HIIIHM,
SIK BHYTPIIIHBOIO CAMOCIOBIJIIIO, aKTOM 3i3HAaHHS, BU3HAHHSAM CBOIX BaJ, JOKOPOM camomy co0i 3a
CTpaxH.

Bopotsba Mix pisHUME anbTrep-ero Bacwns Credannka — yrpuBaBieHa MCUXIYHO HANPYKEHA
TpaBMaTU4Ha CUTYyaIlis, 0 i GOopMy€E 3aTsHKHUN HEBPO3 ToI0BHOTO repos. 1. [1aBioB mpononye
pO3MIISIIATH HEBPO3 K «BUMYIICHHWH CIOCIO ICHYBaHHS JIFOJUHHM y BaXXKHX ICHUXIYHHX oOcTa-
BHHAX, IO TPaBMYIOTh; crocid kommneHcanii» ([laBmos, 2010: 198), mo € paame HEOOXiTHOIO
1 TO3UTHBHOIO YMOBOIO MOJAJBIIOTO CAMOPO3BUTKY i CIOCOO0Y YHUKHEHHS €K3UCTEHIIHHOTO
BakyyMmy. [IcuxoanamiTuuna intepnperanis teopii HeBpo3iB K. ['opHI mepeKoHINBO JOBOIUTH,
10 TPUYMHOIO HEBPOTHUYHOI MOBEJIHKHM 1HAMBIZA € CYKYyIHO CTpec, KOH(IIKT 1 MiKpOTpaBMa
(Xopuwu, 1993: 214-220], y To#t yac sik A. Amyiep po3risijgae HEBPO3 SIK MPUPOTHUN 1 3aKOHO-
MIpHUW PO3BUTOK 1HAMBIJA, SIKWH MparHe MOJI0JIaTH CBOIO €TOIEHTPUYHICTh, MACHBHICTD 1 HaJ-
MipHy MaHipHicTh (Amep, 1995). H. [ImuTpieBa mocyTHBO IOMOBHIOE HEODPOHUAUCTCHKY TEO-
pit0 HEBPO3iB, PO3YMiIOUU iX SK «(hOpPMYy A€30pTaHi30BaHO! MOBEAIHKH, MUCIEHHS, BiAUyTTIB
Ta eMOIIil, M030aBIAI0YN 0COOHUCTICTH KOM(OPTY Y MPOLIECi HOPMAIBHOTO PO3BUTKY» (AMUTpH-
eBa, 2018: 15). YpaxoByroun 3anponoHoOBaHi HEOYPOUAUCTCHKI TEOpii, BBAKAEMO, 10 MPUINHHU
HeBpo3iB Bacws Credanuka Ha3zaraja € CHHTE30M CKJIaJHUX BHYTPIIIHIX 1 30BHIIIHIX KOH)ITIK-
TiB, CTpECIB, TPaBM, iHPAHTUIBLHOCTI Teposi, O X BapTO MOTPAKTOBYBATH SIK CBOEPIAHUI c11OCiO
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cebe-peaiizaiiii, a TakoX 0COOJIMBY (HOPMY KOMIICHCAIIIT CBOTO HEIPOCTOTO, MOYACTH TPAridHOTO
i KaTacTpo(ivHOTO CBITOBIAUYTTS.

2. Xyoooicne KOHCmpyeanHus OUCKypcy Hespo3y 6 pomani « Tpoanoa pumyanbnozo 60110»

[ormubnennto HeBpo3iB Bacuns Credanuka cripusie i psja IHIINX 3aCaJHAYO0 BaKIMBUX YHHHU-
KiB, 10 ()OPMYIOTh HEBPOTHYHHH AUCKYpC a00 HEBPOTUYHUIN CTHIIb KUTTS MUCbMEHHHUKA — TUTSY1
TpaBMHU. YIIOBHI HE YCBIZJOMJICHI i HE MpOIpanboBaHi BHYTPIIHI KOH(IIKTA i TpaBMH CHPOBOKY-
BaJIM TIOSIBY NMAaTOT€HHHUX CTPECcOBUX 00pasiB, 3acomiiioBanux B ysBi Bacuns Credanuka 3i 3BipoMm i3
YepBOHOIO BiJl KpoBi namekoro Ta Kynero Tpusoru. [IpukmeTHO, 110 11i aconiaTuBHI 00pa3u CyKyITHOi
HETNPOAPTHUKYJIHOBAHOI I HE BUBUTFHEHOI arpecii 3 ABIsoThes y *KUTTi Bacunsa Credannka He CHHX-
poHHO. MaeMo Bci miicTaBu CTBEPIKYBATH, 1110 3Bip 13 YEPBOHOIO BiJ KPOBI MALIEKOIO CIIPOBOKYBAB
nosiBy Kyini TpuBoru sik ano¢eo3y HEBPOTUYHOTO CTaHY, 3piKa MEKOBAHOTO 3 IICUX030M.

3Bip i3 KPUBABOIO MAIIEKOIO BIIEpIe BUPOPMYBABCS B HEYCBIIOMICHOMY Ieposl Y AUTIYOMY Billi
SIK ITOCTCTPEC BiJl KOHQIIKTY Mixk OaTbkamu: «S1 myxe 3iskaBcs. | 3a mamy, 1 3a cebe, 1 TOMY, 110 TPH-
MiJIo 1 6ruckano. S XoTiB paro, a Tiei Houi mobadnB cnpapxHe niekno. Tikaru He Oyno ne. S nexas
Ha CBOEMY 0amMOeTIi XOJOAHHMM, SIK Mpemb. | pantom — xaii cesmumscs Iv’s Teoe, xau nputioe Llap-
cmeo Teoe, xati Oyoe 6ona T60s — 51 NOOAYMB. .. HA MIUIO31... MOOLISI CBOrO OaMOETIIA. .. HEBEIIHUKY,
3aBIIOBXKKH 3 TPYOOT0, aJIe ITIIMUCTOTO KOTa, 3BIpHUHY 13 YePBOHOIO BiJl KPOBI MAIIIEKOIO. .. BOHA IIOBEP-
Tajacs BiJl 0aTbKiBChKOI KIMHATH, HAIMMBIIMCH MAMHHOI, 2 MOXe, 1 0aThKOBOT KPOBI... 060 BCE CTUXJIO,
JHIIE JIe-He-7e TOMMHAIY 3ayIIeH] cxiaumu Mami. ..» (IIpomrok, 2010: 38). CtuiboBo odopmiaeHu
i MOTIK CBIZOMOCTI YPHBOK NEPEKOHIMBO MPEICTABIISE MCUXOAHATITUYHI KOAM J0 1HTEpIpeTaii
obpa3y Bacwuns Credanmka. C. TIpomrok MalCTEpHO 3MOJICITIOBAB CIIOMHH-CIIOBIIb ITOKYTCHKOTO
MMMCbMEHHUKA Tepe/l CaMUM COOO0I0 3a I BIIACHOT MOTpeOHu po3idpatucs i3 co00r0, 3HAUTH BUTOKH
CBOE€1 TPUBOXKHOCTI i HEPBO3HOCTI. HeBemnmka 3a 00CSTOM MOHOJIOTIYHA CIIOBIAb ONMPHUSBHIOE HU3KY
DIMOMHHMX acOIlialii SK OJJHOTO i3 MPOBIAHUX MPUHOMIB KOHCTPYIOBAHHS IICUXOAHATITUYHOTO JTUC-
KypCy y pOMaHi, 0 € KOJAaMH JI0 IICUXO0AHATITUYHOTO IMOPTPETa MEePCOHAXKA:

1) HeKOHTpoOJIbOBaHUH cTpax («S myxe 37sKaBCs, «JI€KaB XOIOAHUHN, SIK MPELbY);

2) BiT9yTTsI HEPO3PUBHOCTI 1 €JHOCTI 3 MaTip 10 K 00’ €KTOM 000KHEHHS 1 HEYCBiIOMJICHE BUTIC-
HEHHsI 0aThbKa, /10 SIKOTO TePOil HE MPOSBIISIE KAIOCTI i TPUBOXKHOCTI («... 31sKaBcs. | 3a mamy, 1 3a
cebey);

3)kpax imo3iit mpo 6e3TypOOTHICTh AUTUHCTBA, BIMUYTTSI KaTacTpO(IYHOCTI Yyepe3 He3roay Mix
6arpramu («S1 X0TiB paro, a Tiel Ho4l M0OaYMB CIPaBKHE TEKIIO») i O€3BUXib, OE3MOMIUHICTH, TPH-
PEUeHICTB, 110 3rofoM (paTanbHO MOIU(IKYBaIOCh y TpariyHe i MeCUMiCTHYHE CBITOBIAUYTTS repost
(«Tikaru HE Oy70 1E»);

4) HeyCBITOMJICHUH PUTYalIbHUM JOCBIJ ClIACiHHSA ce0e Yepe3 MPOMOBIISTHHS MOJIUTBH, BHY TPILTHS
norpeba BiguyBaTu cede 3axuIeHnM («xau ceamumocs Im’s Teoe, xati nputioe Llapcmeo Tsoe, xaii
oyoe sons Teosny);

5)3pemToro, mosiBa 3BipUHM 13 YEPBOHOIO BiJ KPOBI MAIIEKOI0, TTOKUBJICHOIO MAMHHOIO 1 HaBITh
0aThKOBOIO KPOB’I0, INTMOOKO 3aCOIIHOBAHOIO 3 OOJIEM, CTPAXKIAHHIM, NIEUAUII0 i OYSBUIHOIO JIIS
IIUTAHU He-110608 10.

Ile Oyma meprma 3ycTpid i3 BIIACHUMH HEYCBIJIOMJICHUMH CTpaxaMd W TepeMora TIHbOBHX
acnekTiB Bacunsa Credanuka, MOTEHIIHO JECTPYKTUBHUX 1 (paTadpbHUX. Y MCHUXOAHATITHIHOMY
aCTeKTi JOCBiJ CyNepeyKH i MposiBU OATHKOBOI HETIOBAru A0 MaTepi 3akiai GyHIaMEHT TPaBMHU
s Bacwns Credanuka, M0 3rofjoM MOCHIMIIACS HEHABUCTIO W 00pa3olo 3a 3pa/pKeHy IaM siTh
1 BIpPHICTB MaTepi 3 MepeIacHUM OJPYKEHHSIM 0aThKa i3 pyCiBChKOI0 MOJIOAMIICIO. Bupa3Ho 3acorri-
HoBaHul 3 O0JIEM, IUIaYeM, MyYSHHUIITBOM 00pa3 3Bipa i3 Y4epPBOHOIO BiJI KPOBI MAIICKOO MOBCIKIAC
BUPHHAB Y XKHUTT1 YKpaiHCHKOTO MMCHbMEHHHUKA HAaraJyBaHHSM HEYCBiJIOMIICHOT TPaBMH CKPUBIKE-
HOI Marepi sk 00’ ekra 000kHEeHHs. OTXe, 3BIp 13 Y4SPBOHOIO BiJ] KPOBI MaIIeKOI0, HaiMOBIpHiIIIe,
€ HEeyCBIJOMJICHHUM 1 HE TiABIaJHIM KOHTpo:Iro Bacuimio Credannka OaxaHHSIM IOMCTH 1 pO3TIPaBH,
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a TaKOX IPOsIB 3HEBAru 710 cede mepeayciM uepes3 BIacHy HEMIYHICTh 3MiHIOBaTH OOCTaBUHH a00
3aXHINATH HAUPIIHIIIAX JTIOICH.

3Bip 13 4EPBOHOIO BiJ] KPOBI MAIIEIO TAKOXK MOKe OyTH 3HaKOM EnlimoBoro koMIiekcy, ampke Bacuib
Credanux mepebyBaB y JTOCHTh CHJILHOMY E€MOIIHHOMY 34erlieHHi 3i cBoe€ro Matip’to. i o6pas
y CBIJOMOCTI Teposi cakpaji3oBaHUM, OOromomiOHMA, CYKyITHO 3BEIEHHH 10 BEPUIMHHOI JHOOOBI:
«Ii mo6oB TM6OKO 3amajac y Aymly, o6 MOTIM PATYBATH HOTO y Ti XBUIIMHH, KOIU BKe HE MOITIO
MOpATYBATH Hilo. Panyiics, censHchKa IapuIle, CBOIM IIEPBOPOAHNM CHHOM. Panyiics, cuny, i 1o71€10,
YTOTOBaHOI Ha HeOecax, Mo Tede mopoauia — Iij] iIKoHOK boromarepi Ha pyIIHHKax — CENTHChKA
napiBHa i3 xutieM crpacrocrepnuni» (Ilpomrox, 2010: 16). Came 3 martip’to y Bacunsa Credannka
y poMaHi 1oB’ A3aHi HalmupinIi i HaifcBiTmimi mouyTTsa. Ii 06pas Hepo3AiIBHMIL 3 iCTHHHOIO TF060B’10
y TBOPI, SIKy TepOii IIIyKaB 1 B iHIIKX jKiHKax. BigTak mijIkoMm 3aKOHOMIpHO, 1110 TUCHbMEHHUK OyB y3a-
nexxHeHui BiJl EfinmoBoro KOMIUIEKCy, HAJIIKaHUH CTpaxoM yTparu 00’ ekTa-(ikcarii abo BiqayTTIM
MOMCTH 3a 00pazy marepi. TpaauiiifHO BBaXKaroTh, 1m0 EimiB KoMIIIEKC BUpakaeThCsi 0€3yMOBHOIO
1r000B’ 10 CHHA 10 MaTepi 1 HeHaBUCTIO 110 Oarbka. OfHAK, sk 3ayBaxye [. HroHOepr, «IKk0u XJI0mInK
TIJIPKA HEHABHIIB 0aThKa, HE BUPAKAIOYM J0 HHOTO JIF0OOOBI, TOOTO 11030aBlIeHUI OiCEeKCyaabHOCTI,
TO KOH(MITIKT OyB OM HE TaKUM 3aroCTpeHHM. Y TAaKOMY BHIIAJKy OyJ0 O MOXXJIMBO HPOSIBUTH Bif-
BEPTY BOPOKHEUY T10 BIIHOIIECHHIO 10 0AaThKa, 3BIBIIM KOH(IIIKT BUKJIIOYHO 10 30BHIIHBOTO0. OTHAK
HACTIpaB/ii HE JIMIIE CTPax mepen 0aTbKoM, ajie i HEOJJHO3HAYHE CTABJICHHS JI0 HHOTO YCKIIAIHIOIOTh
KOH(ITIKT 1 CTBOPIOIOTh HAWBAaKJIMBIITY OCHOBY JUI PO3BUTKY €IinoBoro komruiekcy» (HronOepr,
1999: 49). Sk nmoBoxuths poman, 6arpko Bacuns Credannka npuuetHuii 10 popMyBaHHS HEBpPO3iB
1 IOYYTTS HEMTOBHOI[IHHOCTI TOKYTCHKOTO MUCbMEHHHKA. AJIe Tepoii He HaBa)KyBaBCs HA BIIIKPUTHI
KOH(ITIKT 4M MPOsIBU HE-JIIO0O0BI i 3HEBAru J0 HHOTO, OKPIM HE TPHUBAJIOi 00pa3u 3a 3paay mam’sri
marepi. OTxe, npuHaiiMHI aBTOpuTapHicTh Cemena CredaHuka, HOrO OpPraHi30BaHICTh, BiAIOBI-
JAIBHICTH 32 POAMHY, MOMIpHA HIEAPICTh CKJIATN MIHUH GyHaaMeHT noBaru y Bacusa Credanuka,
a TaKkoXX, IMOBIPHO, 1 HE BUKA3aHUI CTpax mepea 0aThbKoM, IO CIIOHYKaB KOTO 3ro/IOM JI0 MOIIYKY
«cyporariB 6areka» (IIpomroxk, 2010: 58), 1106 KOMITIEHCYBaTH HETOOTPUMAaHy 0AaTHKOBY JF000B. Bi-
Tak 0aTbKOB1 00pa3m marepi, a OTke, 1 camoro Bacuis, sikuii BiquyBaB cebe HEPO3IUIBHUM 13 HEIO,
CTIPOBOKYBAJIM HE JIUIIE MOsiBY EAiMOBOro KOMITIeKcy, a i 3Bipa i3 KpUBaBOIO MAIIEKOIO SIK CyOmiMaTy
HETPOAPTHUKYJIHOBAHOTO CTPaxy, 3HEBArd i MOMCTH.

Ile moBomi ckJIAgHWI acowmiaTUBHUK 00pa3, CYKyImHO NPEICTABICHUN IIUPOKOIO Mapajur-
MOIO CBOTO NIPOSIBICHHA Y poMaHi. BiH HampsMy npuB’si3aHUil 10 00pa3iB-TpUrepiB B ysBICHHI
Bacwist Credannka — apropurapHoro 6arbka («Jodpa mama Okcana i posnmtodeHuit HeHh0 CeMeH,
a TIOM@XH HHMH, KOJIM HEHbO NMOKPUKYBaB Ha Mamy, KPOBOXKEpPHA PHUCH 13 YEPBOHOIO IMAIIEKOIO)»
(ITpomtok, 2010: 37)), rimuaziitHoro Buntens Baiirens («Moxe, TOW 3Bip 13 YEpPBOHOIO MAIIEKOIO
BApYTE MiAKPaBCS O HHOTO y KOJIOMHICHKIN TiMHA31i? BiH mepelnioB y Tijio BYUTEINST IPUPOIO-
3naBctBa Baiirens» (IIpomrok, 2010: 17)), a Takok camoryOuiB iXHbOT POAMHHM, 3 SKHMH T€pOU
BUPA3HO aCOIiI0BAB 3BIpUHY, IO pyxayia iXHIMU moMuciamu i gisimu («Lel massMucTwii 3Bip npu-
XOIIMB /10 MeHe (MpuBUIKYBaBcsi? ByB mymiero koroch i3 pomakiB-camoryOuiB? IlepenBicHukoM
HemacTs?) me aeKinbka pasiB y xkuttTi» ([Ipoirtok, 2010: 8)). Bintak Bacuns CtedaHuk moBcskdac
3MaraBcsl i3 THM KPUBaBUM 3BipOM, IIIO NMPUMYIIYBaB HOTO CIPHIMATH CBIT MOXMYpPO i mecumic-
tuuHo. [llonpapna, sk qoBogutsh poMan C. [Ipomroka « TpostHaa putyanbHOro 00JF0», MOsBA 3Bipa
13 KpUBABOIO TMANIEKOI0 MaJia i JIesKi MO3UTHUBHI acliekTH BIuMBy Ha Bacuns Credanuka. 3Bip, 110
MPUMYIIYBaB HOTO «BHIITH JuIe Oiqy, TUIBKH HEIIACTs MOMDK 3arajJioM TUXHM 1 MOHOTOHHHUM
KUTTAM TOKyTchKoro mony» (IIpomrok, 2010:6), chopMmyBaB B HbOMY HAaJIMIpHY €MITATUYHICTD,
YyHHICTh, BPa3JIBICTh, YHIKAJIIbHY 3/IaTHICTh OAYUTH 1 TOHKO BiYyBaTH JIFOJCHKE JTNX0, MACTEPHO
EKCTPAIIOJIIOI0YU CBOI CIIOCTEPEKEHHS 1 MEePEeKUBAaHHA y XYAOXKHIO JliTeparypy. To6To TBOpUicTh
crana maus Bacuns CredanHuka criocoOOM NMPOTOBOPIOBaHHS ceOe 1 BOAHOYAC BUBUIBHCHHS BiJl
TUCKY JI€CTPYKIIil, 110 Yac BiJ 9acy OXOILTIOBAIIO HOTO HYTpO.
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HeycBigomiieHo MMCEMEHHHK 3aCTOCOBYBAaB JI0 CAMOTO ceOe MPHiioM KOHTPIIEPEHOCY: MPOIHCY-
IOUH TOpe y UyKHX JIOJISIX, BiH YCEIiIO IparHyB mepeayciM BiaBepHyTH iioro Bij cebe. Moro TBop-
YiCTh — 1€ MIOJEHHUIA pUTyasl 00pPOTHOM 3 BHYTPIIIHBOIO HANPYTOX0, HEPBO3HICTIO 1 NE€CTPYKTHB-
HICTIO, Pa30M i3 THM BiH € CBOEPIJHMM aKTOM CIOKYTYBAHHs BIACHMX i POmMHHMX TpixiB: «Horo
CBSIIIEHHOAIMCTBO CIIOBOM OYyJI0 MOKJIMKAaHE 3MIHUTH CBIT 1 IPUIWHUTH PyX KOJICHHMII, Oe3KaIbHOT
no woro pony. Crnoso mano sukynumu epix (nmucbMmiBka Hama. — 4. 4.). Ha Tomy nuisaxy BiH poOuB
HE OJIHy IOMMUJIKY, ajne WoB i Bipus» (IIpomrok, 2010: 179). 3pemToro, came 3Bip i3 YSPBOHOIO Bij
KpOBI IAIIEKOI0 OCEHCOBJIIOBAB TOpPEe i YMOXKJIMBIIOBAB €MITIATHUHY 31aTHiCTh Bacuns Credannka
TaK TOHKO i cTpamHo (HopMyBaTH JUCKYPC €KCIPECiOHI3MY, TparisMy i ¢aranizMy B yKpaiHCBKIN
JiTeparypi.

3Bip 13 YEPBOHOIO BiJ KPOBI MAIIEKOI0 CPOPMYBAB TAIIIE BIAUYTTS cTpaxy i 3amineHinas. [{opa3sy
3’ IBJISIFOYMCh BacuiieBi, BiH CUTHAJI3yBaB PO TPUBOTY a00 HEBIIBOPOTHE JIMXO. 3Bip MEPETBOPUBCS
y HEYCBIJJOMIIFOBAaHUH CHMBOJIYHUHN 3HAK He-110006i. 3apOIUBIIACH TIOCTCTPECOM 3a OaThKIBCBKI
HETMOPO3yMiHHS, HaJalli BiH BUPAa3HO CHMBOJII3YyBaB W iHIII aKTH HE-TIOOOBI W TpaBMH: CTPECOBI
riMHa3iiHI POKW HaBYaHHS, YCBIIOMJICHHSI POJJUHHOTO I'PiXy CaMOBOUBIIb, 00pa3sy Ha OaThKa TOIIO.
Bacunp CredaHuK HiJIKOM 3aKOHOMIPHO 3aCOIIiI0BaB 0aThKiBCHKI MOJPYKHI HE3TOAM, 3HYIIAHHS HaJl
HUM Y TiMHa3ii Ta CaMOBOMBCTBA y POJIMHI SIK NMPOSBU HE-TIIOOOBI, IO CTaJia HEYCBIJOMJICHUM JIKe-
pesioM TOSIBH ¥ BYKMBAHHS Y HOTO TyITy KpUBaBOro 3Bipa: «Csi oMaHa SIKOChH IOB’si3aHa 3 JI000B’T0.
Moske, 3 IUTSYUMU poKaMu. | 3 paHHIMH, 1 3 IepIIor0 HayKoo y CHATHHI, KOJIH S BIT9yB JIIOICHKY
TBapUHHICTB. [licis Toro 3Bipa Moo cBoro 6aMoOeTs ce Oyino MoiM HalOLbIUM yaapom» (IIpo-
miok, 2010: 38). Bigrak yce HOro >KUTTA MEPETBOPUIOCA Y OOpOThOYy «i3 TUM 3BipOM BCEpEIuHI,
mo Bumarae xeptoBHOi kpoBi» (IIpormrok, 2010:39) sik HaciigOK BYaCHO HE IMOJOTAHUX 1 HE TPO-
MPalbOBAHMX PAHHIX TPaBM 1 TPaBMAaTHYHKX CHTYallii. L{iTKOM yMOTHBOBAHO 3 NMICUXOAHAIITHYHOTO
MOTJISI/TY € TIOSIBa KPUBABOTO 3Bipa Y MOMEHTH MICUXIYHOTO i (DI3MYHOTO 3HECHIICHHS, PO34apyBaHH:,
nacuBHOCTI 1 po3mnauy: «Jlo cepus Bacuns Credanuka M’ SIKUMH TiACTYITHUMH JIallaMH 3HOBY ITiJI-
Kpa/iaBcs 3Bip, HECYyUH MPUCTYT 3HEBipH 1 po3mnady. Bce ocTorumio: i ¢i XomoaHi pyciBChKi OIS, 10
AKUX TpeOa HEHACTaHHMX Ta3AiBCHKUX PYK, 1 C1 pO3MOBH, 1 ¢4 JIiTeparypa, TBOPEHa MaJIHMMH cl1abo-
cuiumu roaeMu» (Iporrok, 2010: 94).

3Bip 13 YEPBOHOIO BiJl KPOBi MaIieo chopMyBaBcst 3 pAHHBOT TUTAYOI TPABMH, T JUKUBICHUN BIIaC-
HUMH CTpaxamu, y Toi 4dac, sk Kyns TpuBoru 3’sBunacst B yxe gopociomy xuTTi Bacuns Creda-
HUKA SIK Peakilis Ha BHYTPIIIHIO HEY3TOHKEHICTh 1 KOH(IIKTH MMChMEHHUKA 3 COLIYMOM 1 CBITOM
3arasioM. CKJIaJHICTh Y3TOJKEHHS PI3HUX ajbTep-ero MMUCbMEHHHKA, KpaX MK peanbHuM Bacuiem
CredannkoM 1 HOTo BIaCHUM Oa4eHHSM CBOTO HEIOCSHKHOTO i7€albHOro S, TpaHCMICisl pOAMHHUX
HECIOKYTYBaHHX TPixXiB, paHHI TUTSI4Yl TPaBMH MPU3BENH 10 (HOPMYBaHHS yTPUBABICHOTO HEBPO3Y,
110 HOT0 repoii Hamarascst 030y THCS KOXaHHSAM, TBOPYiCTIO, TPOMAJICHKOIO 1 TIONITHYHOIO pOoOOTOO,
ra31iBCTBOM, MOITYKOM BHYTPIIIHIX peCcypciB, BHYTPIIIHIM €CKani3MOM, HaBiTh OAECKOIH MHUSIITBOM.
Caymnoro Bugaetsest gymka O. Bomomok, mo «Iif TPUBOXKHICTIO pO3YMIIOTh 1 TIMOTETUYHY «IIPO-
MDKHY 3MIHHY» 1 TUMYacOBHUI MCUXIYHUNA CTaH, SIKUM BUHUKAE i BIUIMBOM CTPECOBUX (haKTOPiB,
1 ppycTpamiro comiaabHuX MOTPeo, 1 BIACTUBICTh OCOOMCTOCTI, SIKa TAETHCS YePe3 OMUC BHYTPILIHIX
(bakTOpiB 1 30BHIMIHIX XapaKTEPUCTHK, 1 MOTHBAaLIHHUI KOHIIKT» (Bomomok, 2018: 122), obrpyH-
TOBYIOYH Pi3HI NMPUYUHH TOSIBH, (PYHKI[IOHYBaHHS W HACIIAKH TPUBOTH, IO € BOIHOYAC 1 CTAHOM
MICUXIKH, 1 pUCOIO BHAdi, 1 HacHiAKOM pi3HUX KoHQUIIKTIB. OueBnano, mo Kyns TpuBoru sik «iioro
BiYHA CYITyTHHUIM, BipHima Bix HaiBipHimoi xinkm» (IIpomrok, 2010: 150) anodeo3Ho cunTesy-
BaJIa HACIIJAKU TUTSYUX TPAaBM, CyIIPOTUBHUX JOCBIIB MUHYJIOTO, CTPECOBI CUTYAIlil, HECIPUATINBI
30BHIIITHI 00CTaBUHU, 3HAKOBO O(DOPMHUBIIHUCH B CTIHKY acoOIliallito HEBPO3Yy.

Kyns TpuBorm moctymoBo po3BUHYNACS 13 MOYYTTS BHYTPIIIHHOI HEMEBHOCTi, CAMOCTI, PO3-
nady, mo i copmyBano moBoii ckiamHuil ncuxocBiT Bacuns Credanuka: «Bacwibe Credanuk
MaB IIie OJHY IWBHY, Ha MEPIINA Mo, pucy. Bin He BipuB y cBiif Tanant. ToOTo iioro xumepHe
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YeCTOIMI0OCTBO MOETHYBAJIOCS 13 TIIMOOKO 3aXOBaHOIO BHYTPIIIHBOIO HeBreBHEHicTIO» (IIporriok,
2010: 75). Lle#t ckiragauii acomiaTuBHAN 00pa3 IEKOAY€ETHCS Ye€pe3 alTOPUTM BUTICHEHHS HETaTHB-
HOTO JTOCBiy MHHYJOTO: IUTSYil TPaBMHU i TpaBMAaTW4HI CUTYyallii CIPOBOKYBAaJIM HEYCBIJIOMIICHE
BIIUYTTS TUCTAPMOHIMHOCTI ¥ HETIOBHOILIHHOCTI SIK MEPIIl HETaTUBHI IOCBIAM CBITOCTABICHHS
Bacuns Credanuka, mjo BiH X HamMaraBcsi 3aMiHUTH/BUTICHUTH/TIO30YTHUCS TBOPUICTIO, CTOCYH-
KaMH 3 )KIHKaM#, TPOMAJICHKOIO Ta MOJITHYHOIO AiSUIbHICTIO, TIONIYKaMU CBO€ET BEIHMKOI Micii. Biz-
tak Kyns TpuBoru Hampsimy 3acoliiioBaHa y reposi poMaHy 3 HECIIOKOEM, BHYTPIIIHIMU KOHQITIK-
TaMH, HEBJIOBOJCHHSIM. BoHa — nMHaMiYHUN LEHTp cTe(aHMKIBCHKOTO HEBPO3Y, IO MOBCSIKYAC
3MyIIyBajia Horo 10 caMoBIOCKOHAJICHHs. [Iparnyun ocoducricHoro nocryny, Bacuns Credanuk
MaHCTepHO CyOJIiMyBaB CBOIO TPUBOXKHICTH 1 HECHOKIN y pe3yinbTaTH TBOPUYOCTI, BIATAK CaMOAaK-
TyaJli30BYBaBCs, O Ha QyMKy P. Mesi, I[iTkOM 3aKOHOMIPHO «y THX BUIAJKaX, KOJU OCOOUCTICTh
pyXaeTbcs BIEpe, HE3BaXKA0UU Ha 3arpo3u. Lle € yMOBOIO KOHCTPYKTHBHOTO BUKOPUCTAHHS TPH-
Borw» (Meii, 2001: 60).

He npunmxyroun nporoTtuma cBoro mnepconaxa, Bce x C. [IpoIrok H1ocuTh 00epekHO MOJEIIOE
3acaiHUY1 JUTs TICHXOAHATIITUYHOTO ropTpeta pucu Bacuist Credanuka y pomMaHi — Horo iH(paHTHITI3M,
MaKcHUMalli3M, CAMOTHICTh, MHOKHHHICTb OCOOMCTOCTI, BHYTPIIIIHE HEBIOBOJICHHS, aJIe BOXHOYAC ypPiB-
HOBA)XY€ 3[aTHICTIO 0 HKHOCTI i €eMIIaTUYHOCT] Y CTOCYHKax 3 Marip 10, CECTPOIO 1 KOXaHUMH KiH-
KaMH, BUPKECHOK XapU3MaTH4HICTIO, ApyxemtoOHicTio. C. [IpoIfok MmoCcyTHhO 3ayBaXKye Y POMaHi:
«ExcuenTpuuHicTh Ta akueHtyioBaHicTh Credannka OyinH MOMITHI KO)KHOMY, XTO MaB X0d JpiOKy
yBaxxHocT» ([Ipomrok, 2010: 77), oOMeXyIOUH IHTEPIPETALII0 OKPEMHX JOCHTH HETIPHBAOIMBUX PHC
yAaqi CBOTO NEPCOHAXKa aKICHTYWOBAHICTIO, 110, BiAMOBiAHO 1o ctyniid K. JleoHrapna, € MexoBUM
BapiaHTOM HOPMHU Oy/b-5IKO1 aKIIEHTOBAHOI PUCH BIA4l YW TEMIIEPAMEHTY, 3BYXKYIOUH IiarHOCTUYHI
MeX1 Ticuxonaroiorii. OTxe, HaaMipHa 9y TTEBICTh, EKCTIPECis, pi3Hi POPMH JATEHTHOTO Ta MOACKOIN
MIPOSIBJICHOTO HEBPO3Y, HaMipHa TPUBOXKHICTb, yaBaHa iHPAHTHIBHICTh — PE3YJIBTAT YTPUBABICHUX
BHYTPIIIHIX KOH(ITIKTIB, AUTSIYNX TPABM, HEY3TOHKEHOCTI MK CBOIM CBITOBIIUYTTSM 1 COLIAIbHUMU
OYiKyBaHHSMH. SIK BHIA€TBCA, CBITOBIMUYTTS, po30yJOBaHE HA MEPEIUyTTi JIMXa, HAAMIPHINA redai
W CTPUBOXKEHOCTI, BapTO CIPHIMATH paille 3a BHHATKOBY aKICHTYHOBaHICTb, aHK yTPHBABICHY
JIETIPECio UM IMM3011aTbHO-TIAPAHOIANIbHI CTaHH, a/KE TePOi MaB TOCUTH JIETKY BJady, BAATIHMBY IO
OyneHHUX pajomiB i 3axBary. «CTedaHuK sK JIIONUHA, SKii OyB MoJapoBaHM TajaHT 1 TsArap adbco-
JFOTHOTO CIIyXY CBITOBOI TapMOHIT, «3aJMIIHBY» [T cede KpaiiHi hopmu 1i posiBiB. | B koMY BiH mm1ac-
nuBinmMi Bin mapiBau Kaccannpu, ajke iHOnI BimdyBaB OokecTBeHHI HarumBHu paxomtiBy (IIporoxk,
2010: 57), — 3ayBaxye C. [Ipoirok y pomaHi.

O6pa3 Bacuns Credanuka y pomani — MOOKHNA, YyTTEBHH, IHTYITHBHUH, aje B TOH ke Yac
1 TOBOJII CTPUBOXKCHHM 1 IMOYACTH MECHMICTUYHO HAJIATOBaHUHU. JMCTHMIUHICTB, a00 cyOmenpe-
cuBHICcTh, (3a K. Jleorapgom) Horo Tumaxy 3yMOBIIEHA CEPHO3HICTIO, HEOCTATHROI CaMOOPTaHi-
30BaHICTIO I YaCTKOBOIO PO3TyOJICHICTIO, OCOOIMBO Iepe HeBaadyaMu abo cTpecamMu i TpaBMaMH:
«Oco0HCTOCTI MBOTO THITY 32 CBOEIO CYTTIO CEpHO3HI 1 3a3BHuaii Habararo OUIbINE 30CepemKeHi
Ha MMOXMYPHX, CYMHHUX acIleKTaX >KUTTS, aHDK Ha pamicHux» (Jleonrapa, 1999: 120), mo He 3pinka
y pOMaHi BpiBHOBa)XY€ThCS 1HIIIOIO MIO3UTUBHOIO SIKICTIO — EMOTHUBHICTIO, 0230BaHOO HA «IyTTEBOCTI
Ta MIMOOKHMX EMOLIHHUX TyImeBHUX peakisx» (Jleonrapa, 1999: 131). OckinbKu HOTO iCHYBaHHS, 5K
3ayBakye C. [Iporrok y pomMaHi, BU3HAYAIOCS «GKUTTAM Ha momexiB’i Bcboro» (IIporrok, 2010: 61),
TO LIJIKOM 3aKOHOMIPDHUM € XYIOXKHE MOJICIIOBAHHS JOBOJII HEOJAHO3HAYHOTO  MOYACTH Cyreped-
nuBoro oopasy Bacwis Credanunka, «rakoro HepBoBoro i moranoro» (IIporrok, 2010: 65), cxuib-
HOTO JI0 «camojeMoHi3amii Ta ¢anrasiii i3 npsHomamm» (IIpomrok, 2010: 65), «BmagHOTO, TPOXU
aBTOPUTAPHOTO XapaKTepy, MOEAHAHOTO 3 HEHArpaHO J0OpOTOIO 1 BMiHHAM criBuyBaTi» (IIporriok,
2010: 77), 3 «BigayTTsAM pudeTHOCTI 1 moTpidHOCTI» (Ipomrok, 2010: 127).

BucnoBku. Otxe, C. [Ipomiok y pomani «TposiHaa putyaibHOTO 00JII0» MaCTEPHO 3MOJEITIO-
BaB JOCUTh EMOLINHMIA, YyTT€BHH, Bpa3nuBuii o0pa3 Bacuns Credanuka, ane TPUBOXKHHIMA, MO0
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it BU(opMyBao AUCKYpC HEBPO3Y Y KHUTTETBOPUYOCTI MOKYTCHKOTO MUChbMEHHHUKA. PoMaH iHTEprpe-
TYEMO SIK XyJIOXHBO-Ol0rpadiuHuii TBIp 13 NMCUXOAHATITUYHOIO JOMIHAHTOK, 0a30BUMHU KOHCTPYK-
TaMH SIKOTO € HEYCB1IOMJICH] IIPOIIECH TICUXIKHU I'eposi Ta aBTOPa TBOPY, HEBPO3H i HEBPOTUYHA JTisJIb-
HicTb, EfimiB Kommiekc, pi3HoMaHITHUX (001, MHO)KUHHY OCOOHMCTICTh, acOIiaTUBHI 00pa3u 3Bipa
13 4EepBOHOIO BiJl KpOBi marmiekoro, Kyneio TpuBoru, BnajaHHs B JENpPECito, piKi MPOSBU MCUXO3Y,
BHYTPIIIHIN ecKarmi3M, KOHQUIKT MK pealbHUM YSBICHHIM ceOe Ta CBOIM ifeaabHuUM S, a Takox
HU3KUA BHYTPIITHBOCTHUILOBUX TEKCTYaJIbHUX KOMIIOHEHT (IOTIK CBIAOMOCTI, XUTPOCIUIETEHI Hapa-
TUBHI CTparTerii, BHyTPILIHI MOHOJIOTH, CAMOCIOBI1/Il ¥ MONUJIOTH, CHOBUAHMUN IHCKypc Tomo). [lcu-
XOAaHAJITHYHOTO YBUPA3HEHHS MOCYTHHO JOAAIU OKpeMi acleKkTH cBiTocTaBieHHs Bacuis Creda-
HUKA, paHHI AUTAYl TPAaBMH, BIIUYTTs] HEBIEBHEHOCTI, HEBIOBOJICHHS i HECIIOKOIO, 110 IPUMXIIUBO
CyOIiMyBaIuCs B pe3yabTaTh HOro TBOPYOI AisIIbHOCTI.
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CraTTio TPHUCBSIYEHO OCHIMHKEHHIO [ialma3oHy KOHIeNnTyanbHuX wMeTtadop mns pedepenrtis 3J10-
YUH / CRIME Tta PO3CJIIAYBAHHS / INVESTIGATION y Tekcrax neTeKTHBHHX omoBiganp A. Konan
Hoiina. MeTolo cTarTi € MPOCTEKEHHS KOTHITUBHUX MEXaHi3MiB TBOPEHHSI KOHIENTYalbHUX MeTadop, Mo
00’€KTUBYIOTH KITIOUOBI KOHIIENITH OIOBiJIaHb AeTeKTUBHOTO )aupy, — 3JIOUMH / CRIME Ta PO3CJIIJY-
BAHHSA / INVESTIGATION. AHaui3 30iHCHIOETBCS 3 ONEPTSIM Ha TIOJIOKCHHS MPOBITHHUX IIKiJ KOTHITHB-
HOI JIIHTBICTHKH, 30KpeMa Teopii KoHIlenTyansHoi MeTadopu. Peamizaris mocTtaBieHOI METH BillOYBa€ThCS
LISIXOM BUOKPEMJICHHS KJIIOUOBHUX KOHIIETITIB JETEKTUBHOI PO3MOBIMI Ta 3’sCyBaHHS IXHIX KOHLENTYaJbHUX
3B’s13KiB; cxemarnuHoro mopemtoBanus ¢peiimy AETEKTUBHE PO3CJIIIYBAHHS / CRIMINAL INVES-
TIGATION; ananizy MexaHi3MiB TBOpPEHHsI KOHLIENTyaJbHUX MeTadop, ki 00’ ekTuBytoTh KoHuenTn CRIME
ta INVESTIGATION i BUSBISIIOTH KOHIENITYalbHI 3B’s13kH Mk ciotamu ¢peiimy (CRIME, CRIMINAL,
DETECTIVE, INVESTIGATION).

MeTtoau, 3aCTOCOBaHI B AOCIIHKCHHI, BKIIOUAIOTh KOHTCKCTYaIbHUH 1 KOHIIENTYaJIbHUN aHaIi3H, METOJ
CYLiJIBHOI BUOIpKH, onucoBuid MeToA. BusHauenns niana3zony metadop konnentie CRIME ta INVESTIGA-
TION 31ifiCHIOETBCS BiJIIOBITHO JI0 TIOJI0XKEHB TEOPil KOHIIETITYyaabHOI METapOopH.

Pesyabratn. Y nocimimkyBanux omnoBimanHsx konuentd CRIME, CRIMINAL, DETECTIVE, INVES-
TIGATION 06’ekTnBOBaHi TIeBHUM HabopoM MeTadopHuHHX Mozened. Y MeTaQopHYHHX BHCIOBaX, IO
00’ extuBytoTh KoHIlenTd CRIME Ta INVESTIGATION y Tekcrax OIOBiaHb, BiMOOpPakKeHO IXHI 3B’SI3KH
3 koHnenraMu DETECTIVE i CRIMINAL, sixi Takok OTpUMYIOTh CBOE MeTahopryHe OCMHUCIIEHHS B MeXax
LUX KOHIIETITYaJIbHUX MeTagop.

BucHoBku. JlocnipkeHHS TIOKa3ye, 10 BUCOKUH cTymniHb Metadopu3anii konnentiB CRIME ta INVESTI-
GATION 3ymoBnenuii abctpaktHicTio pedepentiB. Konuenryansauii pepepent CRIME kopemntoe 3 nomeHamMu
PERFORMANCE, GAME, A TANGLE / A PUZZLE / A CHAIN / A RIDDLE / MYSTERY / A LOCKED
DOOR, BUSINESS, OCCUPATION, ENTERTAINMENT, MENTAL ACTIVITY, STORY, PHENOMENON.
Jiama3oH KOpeIsITHBHHUX JTIOMEHIB, sIKi MPOEKTYOThcsa Ha pedepentHuit fomeH INVESTIGATION, Britowae
taki kopensaty, sk JOURNEY, ROLEPLAY, HUNTING, CHASE, COMPLETING LINKS TO A CHAIN,
MAKING VISIBLE, UNTANGLING, ENTERTAINING ACTIVITY.

KumrouoBi caoBa: ¢dpeiim, koHmenrtyaabHa meradopa, giana3oH meradopu, JOMEH I, MeTadopUvHE
MaITyBaHHSI.
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Purpose. The article dwells upon the range of conceptual metaphors with the target domains CRIME
and INVESTIGATION verbalized in Arthur Conan Doyle’s detective stories. The research aims at tracing
the cognitive mechanisms of conceptual metaphoric mappings which objectify the key concepts of the detective
text: CRIME and INVESTIGATION. The analysis is done on the basis of the theoretical points of cognitive
linguistic schools, namely the conceptual metaphor theory. The aim is achieved by completing the following
tasks: singling out the key concepts of a detective story and tracing their conceptual correlations; schematic
representing the basic frame of CRIMINAL INVESTIGATION; analyzing the cognitive mechanisms behind
the metaphoric interpretations of CRIME and INVESTIGATION concepts; and describing metaphoric
correlations of the basic frame slots (CRIME, CRIMINAL, DETECTIVE, INVESTIGATION).

Methods, applied in the research, include contextual and descriptive analysis, conceptual analysis. The range
of metaphors with the target domains CRIME and INVESTIGATION is analyzed according to the conceptual
metaphor theory methodology.

Results. In the detective stories under study the key concepts CRIME, CRIMINAL, DETECTIVE,
and INVESTIGATION are represented by a certain set of metaphoric models. The metaphoric expressions that
verbalize the concepts of CRIME and INVESTIGATION reveal their conceptual correlations with the concepts
of DETECTIVE i CRIMINAL, which obtain further metaphoric interpretation according to these mappings.

Conclusions. The research has revealed that the concepts of CRIME and INVESTIGATION have high
capacity to be metaphorically interpreted due to their abstract nature. The target domain CRIME is associated
with the following set of source domains: PERFORMANCE, GAME, A TANGLE / APUZZLE / A CHAIN /
ARIDDLE /MYSTERY / ALOCKED DOOR, BUSINESS, OCCUPATION, ENTERTAINMENT, MENTAL
ACTIVITY, STORY, and PHENOMENON. The range of source domains which correlate with the target
domain INVESTIGATION includes: JOURNEY, ROLEPLAY, HUNTING, CHASE, COMPLETING LINKS
TO A CHAIN, MAKING VISIBLE, UNTANGLING, and ENTERTAINING ACTIVITY.

Key words: frame, conceptual metaphor, range of metaphor, target domain, metaphoric mapping.

Beryn

JlociKeHHST KOHIIENITYaJIbHOT MeTa(opy MPOAOBKYE 3aTUIIATUCS OJHUM 13 KITFOUOBUX HAIPSMIB
CY4YaCHUX KOTHITUBHO-JTIHTBICTHYHUX CTYAii. YCIIiJ] 32 TEOPETUKAMH OCHOBHUX TTOJIOKEHb KOTHITHB-
HOT Teopil metadopu (takumu sk M. J[xoncon, 3. Keoseuem, [x. Jlakodpd, M. Teprep Ta i)
po3ymieMo MeTadopy sSK crnocid mi3HaHHS, CTPYKTYpPYBaHHS i OCMHCICHHS CBITY. 3aCHOBHHKH
BUEHHS PO KoHIenTyanpHy Metadopy Jx. Jlakodpd ta M. JIxoHcon y npami «Metaphors We Live
By» 3a3Ha4arorh, mo meradopa IpUCYTHS B HAIIOMY TOBCSKICHHOMY JKHTTi, BOHA IPOSBISETHCS
HE JIMIIEe B MOBJICHHI, a i y mucienHi ta aiax (Lakoff, Johnson, 1980: 75). InctpymenTapiii Teopii
KOTHITHMBHOT MeTa(OpH MIUPOKO 3aCTOCOBYETHCS B CyYaCHUX BITYM3HSIHUX JIHIBICTHYHHUX PO3BIJIKaX,
MIPUCBSIYCHUX aHAII3y TeKCTy Ta auckypey (buctpos, 2016; Bystrov, 2014; Jloituuk, 2013; J{oituuk,
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[TaBmrok, 2018; XKabotunckas, 2013; XKaborunckas, 2016; Khudoliy, 2018; Martynyuk, Kovalenko,
2018; Oliinyk, Naumenko, 2018; Shevchenko, 2021; Velykoroda, 2019), i He BuuepIrye cBiii moTeH-
Iiat.

MeTo10 CTATTi € MPOCTEKEHHS KOTHITUBHUX MEXaHI3MiB TBOPEHHSI TAKMX KOHIETITyaJIbHUX METa-
¢dop, 0 00’ EKTHBYIOTH KJIFOUOBI KOHIICIITH OMOBIIaHb IETEKTUBHOTO *)aHpy, sk 3JIOUYNH / CRIME
ta PO3CJIHAYBAHHSA / INVESTIGATION.

3BEpPHEHHS JI0 IETEKTHBHOTO JKaHPY € aKTyaJIbHUM 3 OIVIsITy Ha HECTIaJHUH IHTepeC YATauiB, 4acTi
eKpaHi3alii Ta HOBI IPOYUTAHHS KIACHYHUX TBOPiB, 30Kpema onoBinanb A. Konan [loiina. Anamni3
KOHIIENTIB Xy/JI0’)KHBOTO TBOPY 3 MO3UIIiH TeOPii KOHIENTYaabHOI MeTa(OpH € aKTyaTbHUM, OCKIITBKH,
Ha niepexonanHs J[x. Jlakodda ra M. JI>koHCOHA, «O1IbIIIa YaCTHHA HAMIOT KOHIIETITYaIbHOI CUCTEMH
€ MeTa)OpHYHO CTPYKTYpOBAHOIO, a SIBUINA JIHTBICTUYHI BHPAXKAIOTh BTIJICHE PO3YMIHHS CBITY»
(Lakoff, Johnson, 1980: 56). Anai3 341l ICHIOETHCS 3 OTIEPTSAM Ha MOJIOKEHHS MPOBIIHUX IIKIT KOT-
HITHUBHOI JIIHTBICTHKH, 30KpeMa Teopii KOHIenTyanbHo1 MeTadopu, BUCBITIEH] y nparsix M. J[xoH-
coHna, C.A. Xa6oruncekoi, 3. Kroseuemra, O.C. Ky6psxosoi, J[x. Jlakopda, M. Tepuepa, K. Poko-
HBE Ta IHIINX HAyKOBIIiB.

OO0’€KT JOCHIKCHHS CTAaHOBUTH Jiala3oH KOHIENTyalbHUX MeTadop s pedepeHTiB
3JIOYUH / CRIME Ta PO3CIIIAYBAHHS / INVESTIGATION. IIpeameTom IOCIiIKEHHS € MeTa-
dbopuuHi Moneni, ki 00’ €KTUBYIOTh CMHCIIOBI i acOIliaTHBHI 3B’SI3KH MK 3a3HAYCHUMH KOHIICTI-
TaMH Ta € HACKPI3HUMHU JJISl TEKCTIB IETEKTHUBHOTO KAHPY, a TAKOXK KOTHITUBHI MEXaHI3MU TBOPEHHS
ux Metadop. Marepiajom yuist crarti oOpaHo aerekTuBHI onoBiganas A. Konan Jloina 31 30ipku
«The Adventures of Sherlock Holmes».

1. TeopeTnuHe MiArpyHTS X0OCiAKEHHSA

Ha nportuBary TpamumiifHoMy po3yMiHHIO MeTaOpH SIK OJUHMIII MOBH i MOBJIEHHS, TOOTO SIK
CYTO JIHTBICTUYHOTO ()EHOMEHY, SIKHH BUKOPHCTOBYETHCS B XyAOXKHIX 1 pUTOPUYHHX IUIAX, 0a3y-
€THCS Ha TTIONIOHOCTI SIBHII] Ta BUKOPUCTOBYETHCA cBimomo (Kdvecses, 2010), KOTHITUBHHIN OIS HA
Metadopy BH3HAYA€ TaKi il O3HAKH:

— Metadopa € BIaCTHBICTIO HE CJIiB, a KOHIICTITIB;

— (ynKmiero Metadopu € OCMUCIICHHS SIBUIL AIHCHOCTI;

— MeTtadopa gacTo He 6a3y€eThCs HA MOMIOHOCTI SIBHILL, IO 31CTaBIISIFOTHCS;

— MeTtadopa BUKOPHCTOBYETHCS B TIOBCSAKICHHIN MOBI Ta € iHCTpyMeHTOM MucieHHs (Kdvecses,
2010; Lakoff, Johnson, 1980).

3a BusHauenHsaM Jx. Jlakodda, xonyenmyanvna memaghopa — e po3ymMiHHS ¥ NEpeKUBAHHS
NeBHUX a0CTPaKTHUX SBUI y TEpMiHAX KOHKPETHHUX peueil. Meradopruuyne nepeHeceHHs BinOyBa-
€TBCA 3 OomeHy Odicepena (source domain) Ha aGcTpakTHHI domen yini (target domain) (y Tepmi-
Hosorii C.A. JKaOOTHHCHKOI 1€ KOHYenmyanvbHuil Kopeisim 1 KOHYyenmyaivHuil pegepenm BiIIO-
BiTHO). Y KOHIENTyalbHIM MeTadopi B3a€EMOIIIOTh HE MPOCTO OKPeMi KOHIENTH, a IiJIi IOMCHH,
MIAPOKi chepu 3HaHb, SKI BKIIOYAIOTH PI3HOMaHITHI cyMikHi koHIEnTH (XKadoruuckas, 2013: 104).
[Ipoexmito 03HaK JAOMEHY JKepena Ha JOMEH IiJIi BU3HAYAIOTh SIK nepexpecHe ManyeamHs (Cross-
space mapping), 3a sSIKOTo JIesiKi acrekTu pedepeHTa BHOIPKOBO BHCBITIIOIOTHCS, 1HIIN K 3aTEMHIO-
1o1bes (selective projection) (Lakoff, Johnson, 1980). [leBHuii 1inboBHiA TOMEH (pedepeHT) MOXKe
KOHBEHIIIIHO acOILIIOBATUCS 3 ACSIKUM HAO0OpOM JAOMEHIB Jpkepena (KopemsTiB), sikuil 3. KpoBeuemn
HA3UBaE JianazoHom Yinbosoco domery / dianazonom memaghopu (the range of the target / the range
of metaphor) (Kdvecses, 2005: 122). BomHouac TepMiH cnexkmp domeHy Oxcepena / cnekmp mema-
¢opu TI03HAYAE SBUIIE, KOJIHM TIEBHUN JOMEH JKepena (KOpeJsiT) MPOEKTYEThCS Ha Ppi3HI cepH i
(pedepentn) (Kovecses, 2005: 72, 122).

VY Xyn0XHBOMY TBOP1 KOHBEHIIIHHI MeTa(opH 4acTO 3a3HAIOTh MIEPEOCMUCIICHHS i MOIU(DIKAIIiiA.
3. Kvoeuem, sk 1 k. Jlakodpd, M. Teprep ta P. 'i00c, BHOKpEMITIOE YOTUPH OCHOBHI KOTHITUBHI
MEXaHi13MH [TOETUYHOTO ITEPEOCMHUCICHHS 0a30BUX KOHIIETITYaIbHUX METaop, 30KpeMa: po3uupeHHs

26



Bunyex 1 exxvin

Issue

(extending), 1m0 nepeadavae MOSBY JOMATKOBUX KOHIENTYATbHHUX €JIEMEHTIB Y KOHIIENTOChepi HKe-
pena o0pasy; Hapowyysanns (elaboration), B OCHOBI SIKOTO JICKUTh OCMHUCIICHHSI TTO-HOBOMY BXKE HAsIB-
HUX eJIEeMEHTIB cdepu pKepena; noeonanus (combining), sike 0a3yeTbcs HA OJHOYACHIM aKTHUBAIIii
Ta HAKJIAJaHHI IEKUTbKOX 0a30BUX KOHIICNITYyadbHUX MeTadop; nepeaiso (questioning), KO aBTOP
CTaBHTH IIiJl CyMHIB JIOPEYHICTh MeTa(op, 3BUYHUX IS MOBCSIKIACHHOTO BUKOpucTaHHs (Kovecses,
2002: 53-55). Ilepeknan HaBemeHUX TepMiHiB ogaHo 3a pociimkeras M O.I1. Bopo6iiosoi (Bopoo6-
fioBa, 2004: 20).

Ha ocHOBI 3a3HaueHUX TEOPETUYHHX ITOJIOKEHBb TEOpii KOHIENTYyalbHOI MeTa(opH MPOBOIUMO
JOCITIJHKCHHS B JICKIJIbKA emania, 30KpeMa:

1) BHOKpEMJICHHSI KJTFOUOBHX KOHIICTITIB JICTCKTUBHOI PO3MOBiIL Ta 3’SICyBaHHS IXHIX KOHIICIITY-
aJbHUX 3B S3KIB;

2)cxemarnyne wmozemoBanHs (peiimy JIETEKTUBHE PO3CJIIAYBAHHSA / CRIMINAL
INVESTIGATION;

3)aHaui3 MexaHi3MiB TBOPEHHS KOHLIENTYaJIbHUX MeTadop, 1o 00’ ekTuBytoTh KoHentd CRIME
ta INVESTIGATION i BusABISAIOTH KOHLENTyasbHI 3B’si3kM Mik ciotamu ¢peiimy (CRIME,
CRIMINAL, DETECTIVE, INVESTIGATION).

2. Pe3yabTaTu 10C/IiIZKEHHSA

KirrouoBuME KOHITENTaMU KOXKHOT JeTekTHBHOI po3noBini € xoHientd CRIME, CRIMINAL,
DETECTIVE, INVESTIGATION, ski moB’si3aHi MiX COOOI KOHIENTYaJIbHO, KOHTEKCTYaJbHO
ta Meradopmuno. Ha it migcraBi Mu MopentoeMo 0a30BHid (QpeliM JIETEKTUBHOTO CIICHAPIIO
CRIMINAL INVESTIGATION i3 BiANOBITHUMH KITFOYOBUMH CJIIOTaMH (IHB. puc. 1).

Cxemarnuno cinotu ¢peiimy moB’s3ani Tak: 3JIOUMHELD / CRIMINAL (xto?) gnauTh (1107)
3JIOYUH / CRIME, sikuii poscainye (xto?) JETEKTHUB / DETECTIVE (sikum ciocobom?) BeneH-
HsM BiacHoro (woro?) PO3CIIIAYBAHHA / INVESTIGATION, (3 sikoro MeTow?) mo0 3HalTH
BuHHOTO Ta okapatu (koro?) 3JIOUMHI[A / CRIMINAL (Toma, 2020).

JTETEKTHBHE
PO3CJITYBAHHS
/ CRIMINAL
INVESTIGATION

3JIOYHH / CRIME (x10?)
(mmo?) (1o pobuTE?) UHHHTE 3JIOYHHEN /
CRIMINAL

(3 sKOIO METOIOY)
o6 POSKPHTH

PO3CIOYBAHHA / JETEKTHB /
INVESTIGATION (o poBuTs?) Beme DETECTIVE
(mmo?) (xTO?)

Puc. 1. Cxema ¢peiimy CRIMINAL INVESTIGATION
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VY nocnimkyBanux onoBiganasx konmentda CRIME, CRIMINAL, DETECTIVE, INVESTIGATION
00’€KTUBOBaHI TMEBHUM HabOpoM MeTadopHUUHUX Monened. Y MeTraopuyHHX BHUCIIOBAX, SKi
00’extuBytoTh koHIENTH CRIME Ta INVESTIGATION y TekcTax OmoBiJlaHb, BiZOOpakeHO IXHI
38’s3ku 3 koHrentamu DETECTIVE i1 CRIMINAL, ski TakoX OTPUMYIOTh CBOE MeTadOpUIHE
OCMHCJICHHS B MEXKaxX IMX KOHIEeNTyanbHuX MeTtadop. Bucokuii cryminp MeTadopusaiii KOHIIENTiB
CRIME ta INVESTIGATION 3ymoBneHuii abcTpakTHICTIO peepeHTiB, TOMY Yy TPAKTUYHINA YaCTHHI
CTaTTi 30CePEANMOCS Ha aHATi31 KOTHITHBHIUX MEXaHi3MiB TBOPEHHS KOHIENTYaTIbHUX MeTadop, 10
00’€KTUBYIOTH 1Ii [Ba KOHIENTH. 30KpeMa, Jiama3oH koHnenrtyaiasHoro pedeperra CRIME dopmy-
I0Th Taki Kopemsita (puc. 2):

PERFORMANCE
/ GAME
/ A TANGLE / A PUZZLE / A CHAIN/
/ A RIDDLE / MYSTERY / A LOCKED DOOR
&«
—

BUSINESS
OCCUPATION

CRIME

S~| ENTERTAINMENT
™\ MENTAL ACTIVITY
\\ STORY

PHENOMENON

Puc. 2. /liana3on koHuentyajisHux Metagop 15 pedpepenta CRIME

JliarazoH KOpeISTHBHUX JIOMEHIB, K TPOEKTYIOThCs Ha pedepertHuii nomer INVESTIGATION,
BKJIFOYAE TaKi KOpemsTH (puc. 3):

JOURNEY

COMPLETING LINKS TO A CHAIN
ROLEPLAY

HUNTING

CHASE

MAKING VISIBLE

UNTANGLING

ENTERTAINING ACTIVITY

WA\

INVESTIGATION

[

/11

Puc. 3. liana3on xonuentyaasuux metadgop ais pepepenta INVESTIGATION

PosrstHemo HaBeneHi MetadopuyHi MOZIEITi OUTBI JTOKIIATHO.
2.1. lianazon metadop aas pedepenra CRIME
CRIME IS A PERFORMANCE
BunukHeHHS 1€l cTpyKTYpHOI MeTa)Opyu MOTHBOBAHE THM, III0 B TEKCTaX OMOBiIaHb 3a3BHYA
omnucaHi He Oy/ieHH], TPUBiaJIbHI 3I0YMHH, a TaKi, SIKUM [TePEyBaH JOBI1 IPUTOTYBAaHHS, OCMHUCICHHS
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JeTajnei i pojel KOXKHOTO y4acHUKA. 3JI0YMH Y IIbOMY aCHeKTi pO3IISAA€THCS SIK BUCTABA, SIKY PO3i-
IPYIOTh 3JI0YMHIN, 1 JETEKTUBY, MO0 PO3ILUIYTaTH IeW 3J0YHMH, HEOOXiTHO TaKOX YBIMTH B POJb
Ta 3irpaT cBOIO yacTtuny 1’ ecu (pparment (1)). Y xomi posciimysanns [llepiokori Xoamcy Hepiako
JOBOJTMIIOCS TIEPEOIATATUCS Ta BIAITOBYBAaTH KOCTIOMOBaHI 110y B OYKBaJIbHOMY CEHCI.

(1) It was not merely that Holmes changed his costume. His expression, his manner, his very soul
seemed to vary with every fresh part that he assumed. The stage lost a fine actor (p. 11).

VY nporeci mamyBauHs kopensatuBHOTO oMeHy PERFORMANCE na pedepent CRIME yTBOpro-
totecs ABi konnenrtyansHi Metagopu: DETECTIVE IS ACTOR / INVESTIGATION IS ROLEPLAY.

(2) “That is excellent. I think, perhaps, it is almost time that I prepare for the new role I have to
play” (p. 11).

Y KOHTEKCTI 11i€T MeTaopu pO3CiTiAyBaHHS OCMHUCIIOETHCS SIK BAKOHAHHS MTEBHOT POJIi, KOTpa 3Mi-
HIOBAaTUMETHCS 3aJICKHO BiT 00CTaBHH 31104UHY (YPUBOK (2)).

CRIME IS A GAME

OcMuceHHs 3]I04MHY SIK MEBHOI TPH TAKOX MPUTAMaHHE TEKCTaM JOCIIKYBaHUX OIOBIJaHb.
Taka mymKa BKiIagaeTbest B ycra nepconaxa lllepioka Xommca, sikuii cripuiiMae BeCh CIIEHApii 3710-
YHHY W pO3CIiyBaHHS K LiKaBy Tpy (exciting play) (mpuknaz (3)), Ae KoKHA 31 CTOpiH Mae Habparu
NEeBHY KUTBKICTh OYOK.

(3) “I think you will find,” said Sherlock Holmes, “that you will play for a higher stake to-night
than you have ever done yet, and that the play will be more exciting (p. 26).

Inioma settle the scores (YKp. «3piBHATH paXyHOK, IOMCTUTHCSD ) TAKOXK Ma€ B OCHOBI CTPYKTYpHY
metapopy PROBLEMATIC ACTIVITY IS A GAME, sika nuisixoM HapottyBanHs (elaboration) y koH-
TEKCTi JeTeKTHBHUX icTopii crierudikyerses ik CRIME IS A GAME IN WHICH CRIMINALS
AND POLICE SETTLE THE SCORES (ypuBok (4)), 0co0nmuBO, KOJIU HACTHCS TPO 3JTOYHHIIIB, SKi
HEOJHOPA30BO BUCIIM3AIH 3 PYK JETEKTHBA Ta TUM CaMUM IIepeMaraiiy y Ipi.

(4) “I have had one or two little scores of my own to settle with Mr. John Clay,” said Holmes (p. 28).

ManyBanns nomeny GAME Ha nomen CRIME BusiBisie Taki 03HaKd KOHLENTY, SIK a3apmHicmy
1 Hebe3neka. TlpuuoMy 1i o3HaKW XapakTepusyroTh Takok koHIEnT INVESTIGATION, ockiabku
1 3JI0YMHEIb, 1 AETEKTUB IPAIOTh B OJIHY i Ty caMy NpUxoBany rpy (play a deep game), y sikiii cTaBKA
(stakes) moxyTb Oyt Iy*)e BUCOKI (pukianu (3), (5)). [Ipoexuis kopenstusHoro nomeny GAME na
pedeperr CRIME motuBye yrBopenHs konuentyainbHux Metadop: CRIMINAL and DETECTIVE
ARE PLAYERS.

(5) the hint from Holmes that this smooth-faced pawnbrokers assistant was a formidable man —
a man who might play a deep game (p. 26).

CRIME ISATANGLE /APUZZLE /A CHAIN /ARIDDLE /AMYSTERY /ALOCKED DOOR

Po3risitHeMO ypHBKH 3 OTOBiIaHb:

(6) I deserve to be kicked from here to Charing Cross. But I think I have the key of the affair now.”
<...> “Come on, my boy, and we shall see whether it will not fit the lock” (p. 76).

(7) Briefly, Watson, I am in the midst of a very remarkable inquiry, and I have hoped to find a clue
in the incoherent ramblings of these sots (p. 71).

(8) I tried to puzzle it out, but gave it up in despair and set the matter aside until night should bring
an explanation (p. 26).

(9) the more bizarre a thing is the less mysterious it proves to be. It is your commonplace, featureless
crimes which are really puzzling, just as a commonplace face is the most difficult to identify (p. 24).

(10) He was still, as ever, deeply attracted by the study of crime, and occupied his immense
faculties and extraordinary powers of observation in following out those clues, and clearing up
those mysteries which had been abandoned as hopeless by the official police (p. 5).

(11) to study his system of work, and to follow the quick, subtle methods by which he disentangled
the most inextricable mysteries (p. 9).
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(12) “You reasoned it out beautifully,” I exclaimed in unfeigned admiration. “It is so long a chain,
and yet every link rings true” (p. 29).

Tpanuuiiine OCMUCICHHS 3I0YMHY K TAEMHUII, SIKY Tpeba po3ragaTti, MOTUBYE YTBOPEHHS I[bOTO
nianazony meradop. O4eBUIAHO, IO B OCHOBI TaKOro MeTadOpUIHOTO 00pasy JCKHUTh MMOETHAHHS
(combining) xouBenmiitauX Metadop CONDUCTING RESEARCH IS SOLVING A PUZZLE,
PROBLEM IS A TANGLE Tta THINKING IS MANIPULATING WITH OBIJECTS (puzzle it out,
set the matter aside, bring an explanation) — SOLVING IS UNTANGLING, INVESTIGATING IS
COMPLETING LINKS TO A CHAIN. IlllnsixoMm KOTHITHBHOI omepailii HapoiryBaHHs (elaboration)
mpo0JieMa KOHKPETU3YEThCS K 3JI0UMH, SKUH MHCIUTRCS SIK 1masi (puzzle), manmror (chain), By3ou
(tangle), 3aranka (riddle), a po3B’si3aHHs poOIEMH — K PO3CIiAYBaHHS 3JI0YMHY, IO YHOAIOHIO-
€THCS CKIIQJAHHIO T1a3Jia, MiAO0PY JaHOK JIAHIIOTA YU PO3raayBaHHIO 3aranaku (¢pparmentu (8), (9),
(11, (12)).

O06pa3 3nounHy sIK TaeMHUII (mystery) Ta 3akputux asepeit (locked door) € nemio ckmagHimmm 3a
MEXaHi3MOM YTBOpeHHs. ETuMororist nekceMu mystery CBIIYMTH TPO Te, IIO i MEpBUHHE 3HAYCHHS
3 rpenbkoi MoBH — ‘to be closed’ (of the eyes or lips) (LDOCE). To6To B OCHOBI Cy4acHOTO 3HAYCHHS
JIeXKHUTH CeMa ‘HEBUAMME, IPUXOBaHe Bix o4yeid’. | 11 5k acoriamis JeKUTh B OCHOBI OCMHUCIICHHS 3710-
YHHY SIK TAEMHOI JIISUTBHOCTI, IPUXOBAHOI 3a JBEepUMa (HEBUIAMMOI), a PO3CIiAyBaHHI — SIK MiA00py
Kio4a (To0To imei). [nes, BiamoBigHo, MeTadopuszyeThes sk Kirod (key) abo sik qokas (clue), B eTumo-
JIOT1i SIKOTO € CTapOAHITIIIChKe 3HAUYSHHS ‘MOTOK, 32 SIKUM MOYKHa BUiTH 3 nabipunTy’ (‘a ball of string
for finding the way out of a network of passages’ (LDOCE)). Meradopuunuii o6pa3 y npukiiagax (6),
(7), (9), (10) ctBopeno Ha ocHoBi KoMOiHatii MeTadop (combining) CRIME IS A HIDDEN PROCESS,
IDEAS ARE (hidden) OBJECTS (KEYS / CLUES) ta UNDERSTANDING IS SEEING (powers
of observation), mo nexutb B ocHOBI MeTtadopu INVESTIGATING IS MAKING VISIBLE (clearing
up those mysteries), MaHipecTallito KOi B TEKCT1 OTIOBIaHb OUIBIII JOKJIATHO PO3IIISTHEMO ITi3HIIIIE.

CRIME IS BUSINESS

Po3risiHeMO €Ki ypUBKH 3 TEKCTY:

(13) “You may place considerable confidence in Mr. Holmes, sir,” said the police agent loftily. <...>
1t is not too much to say that once or twice, as in that business of the Sholto murder and the Agra
treasure, he has been more nearly correct than the official force” (p. 26).

(14) For you, Mr. Merryweather, the stake will be some £30,000; and for you, Jones, it will be
the man upon whom you wish to lay your hands” (p. 26).

CreHapiii «3JI041H — PO3CITiAyBaHHS» YaCTO MUCIIUTHCS SIK O13HEC, CIIPaBa, Y SKii MOYKJIHBI BUCOKI
CTaBKH Ta B SIKy 3aJy4eHI JCKiIbKa 3al[iKaBICHUX CTOpPiH. Penpe3eHTarito mie€i cTpykTypHOI MeTa-
¢dopu 6aunmo B ypuBkax (13), (14). IIpoexnis xopenstusHoro nomeny BUSINESS na pedepent
CRIME wmotugye Takox yrBoperns metadgopu CRIMINAL IS A VALUABLE POSSESSION (¢par-
MeHT (14)), Konmu mpudpary 10 pyK 3J0YHMHIIS — TOJIOBHA METa PO3CIiTyBaHHSI.

CRIME IS OCCUPATION

PosrisitHemMo Taki ypuBKU:

(15) He is a professional beggar, though in order to avoid the police regulations he pretends to
a small trade in wax vestas (p. 72).

(16) John Clay, the murderer, thief, smasher, and forger. He's a young man, Mr. Merryweather,
but he is at the head of his profession (p. 26).

VY mux npuknagax o6’ ekruBoBano merapopy CRIME IS ACTIVITY — CRIME IS OCCUPATION,
B OCHOBI SIKO1 JIS)KHTh OCMHUCJICHHSI 37I0YMHY SIK TIEBHOTO BUAY JisTIbHOCTI, MAWCTEPHICTH Y SIKiH Iepe-
TBOPIOE IO AisIbHICTH Ha npodecito. MamyBanns kopensita OCCUPATION na pedepent CRIME
motuBye ctBopeHHs Mmetadopu CRIMINAL IS A PROFESSION (murderer, thief, smasher, forger,
beggar) 1 BusBnse Ttaki o3Haku kKoHuenty CRIMINAL, sik ceioomuii éubip (He is a professional
beggar) Ta maticmeprnicms (he is at the head of his profession).
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CRIME IS AN ENTERTAINMENT

Po3risiHemMo aexinbKa ypUBKIB:

(17) Your experience has been a most entertaining one (p. 21).

(18) “I really wouldn t miss your case for the world. It is most refreshingly unusual (p. 23).

(19) And this promises to be interesting. It would be a pity to miss it (p. 7).

Eniteru (entertaining experience, refreshingly unusual), sxkumu lllepnox Xommc xapaktepusye
CIpaBH, sIKI oMy HoBoaUThCA posciaimyBatu (pparmentu (17), (18)), cBigyare mpo Horo cmpuii-
HATTS 3JIOYMHIB K PO3Baru, 10 MOTHUBYE BUHUKHEHHs cTpykTypHux Mmeradpop CRIME IS AN
ENTERTAINMENT Tta INVESTIGATION IS AN ENTERTAINING ACTIVITY. Ilpomec po3cimy-
BaHHSI TAKOX MHUCJIMTHCS SIK IIKaBe 110y, SIKE B )KOIHOMY pa3i He BapTO MPOnycTUTH (YypHUBOK (19)).

CRIME IS MENTAL ACTIVITY

PosrmsitnemMo ypuBok:

(20) A considerable crime is in contemplation. I have every reason to believe that we shall be in
time to stop it (p. 25).

Y npoMmy mnpukianl metadopuuHUA 00pa3 CTBOPEHO Ha OCHOBI KOMOIHYBaHHS JEKUIBKOX
koHBeHmiHNX Metadop, a came MENTAL ACTIVITY IS MOTION (stop the contemplation)
ta CONSIDERING IS SEEING, ockinbku Jiekcema contemplation €TUMOJIOTIYHO MaJia 3HAYCHHS
‘cnomisigaty’ (‘to observe with continued attention’ (OED)). V pe3ynbraTi ManyBaHHS B MeXax MeTa-
¢bop MENTAL ACTIVITY IS MOTION ta CRIME IS MENTAL ACTIVITY 35104nH — 11¢ HE JIHIIe
Te, IO BXK€ CKOEHE, a ¥ Te, M0 TUIaHY€eThes, 00aymyeThes. Tak, B ypuBky (20) 3mounn metadopusy-
€THCSI IK MEHTAJIbHA 1SUTbHICTD, KY I€TEKTUB MOXKE Ilepea0aunTy Ta IPUIIMHUTH, a OT>Ke, 3a1001r T
CKO€HHIO 3JIOYMHHUX JiH.

CRIME IS A STORY

VY HactynHomy ypuBky 6aunmo ctpykrypHy Metadopy CRIME IS A NARRATIVE (STORY), sika
€ pe3ynbratoM HapornyBanHs metadopu LIFE IS STORY:

(21) I ask you not merely because my friend Dr. Watson has not heard the opening part but also
because the peculiar nature of the story makes me anxious to have every possible detail from your
lips (p. 19).

O06’exTHBAalllS 3JI0YMHY K 1CTOPIl (HapaTHUBy) 3 BCTYIMHOIO i 3aKJIIOUHOIO YaCTHHAMU, PO3TOPTaH-
HSIM TIOZ1H y Yacl Ta OIMCOM JieTajied MOTUBOBaHA TUM, IO CTPYKTYPHUHN HapaTuB € 0a30BOI0 METa-
(hoporo po3yMiHHS i OCMHCIIEHHS JIIOAMHOIO CBOET MOBEAIHKY Ta ocBiny (buctpos, 2016; Champion
Ta iH., 2020; Sarbin Ta 1., 1986; Crossley, 2000).

CRIME IS A PHENOMENON

Po3risiHemMo aexinbKa ypUBKIB:

(22) He was still, as ever, deeply attracted by the study of crime (p. 5).

(23) the nature of the case and the exalted station of his client gave it a character of its own (p. 9).

(24) your little problem promises to be the most interesting which has come my way for some
months. There is something distinctly novel about some of the features (p. 150).

(25) Iwas already deeply interested in his inquiry, for, though it was surrounded by none of the grim
and strange features which were associated with the two crimes which I have already recorded (p. 9).

Manysanns B mexxax metadhopu CRIME IS A PHENOMENON (OBJECT OF STUDY) Bucsit-
J0€ Taki enemMeHTH pedepenta, sk npupona (pparment (23)), xapakrep (npuxnazx (23)), ocobdmu-
BOCTI (ypuBku (24), (25)) 00’exTa 10CHIIKEHHS.

2.2. liana3on metadop 1is pedepenta INVESTIGATION

INVESTIGATION IS JOURNEY

Po3risiHemMo aexinbKa ypUBKIB:

(26) That will do, Mr. Wilson. I shall be happy to give you an opinion upon the subject in the course
of a day or two. To-day is Saturday, and I hope that by Monday we may come to a conclusion (p. 24).
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(27) Holmes chuckled and wriggled in his chair, as was his habit when in high spirits. “It is a little
off the beaten track, isn't it?” said he (p. 20).

(28) You will remember that I remarked the other day, just before we went into the very
simple problem presented by Miss Mary Sutherland, that for strange effects and extraordinary
combinations we must go to life itself, which is always far more daring than any effort
of the imagination (p. 19).

(29) It was a delicate point, and it widened the field of my inquiry (p. 10).

(30) This is a very unexpected turn of affairs (p. 11).

OueBuaHO, 10 B OCHOBI TBOpeHHsI MeTadopudHoro obpasy (pparmentu (26-30)) nexarb KOH-
BeHuiHi Mmetadopu PURPOSEFUL ACTIVITY IS JOURNEY, THE MEANS FOR ACHIEVING
PURPOSES ARE ROUTES ta FACTS ARE POINTS IN SPACE, 0CKiJIbKY 3BUYHUM € OCMHCJICHHS
MEBHOI MISUTPHOCTI K NUIAXY 3 JESIKHM MapIIpyTOM, IepemkoaaMu, KinieBoro meroro (Lakoff,
Johnson, 1980). YV HaBeneHUX ypUBKax MisJIbHICTh KOHKPETH3YETHCS K MEHTAJIbHA AiSUTBHICT PO3-
ciigyBanus 3nmounHy (MENTAL ACTIVITY IS MOTION: we may come to a conclusion, we went
into the very simple problem, we must go to life itself), BUCBITIIOIOTBCS TaKi €IIEMEHTH, K 3BHYHI/
HE3BUYHI OOCTaBUHM, 1110 MIPOEKTYIOTHCS SIK HEBTOpOBaHMM NLIsX (/¢ is a little off the beaten track),
cdepa posciigyBaHHs — Miciie y nipoctopi (it widened the field of my inquiry), HecniogiBaHi 0o6cTa-
BHHU — ITIOBOPOTH HA IIAXY (furn of affairs) Tomo.

INVESTIGATING IS HUNTING / INVESTIGATION IS CHASE

VY nponeci marmyBanus kopensatuHoro romeHy HUNTING na pedepent INVESTIGATION ytBo-
proetbes neBHuid HaOip koHenTyansHux Metadop: CRIMINAL IS PREY, CRIMINAL IS ENEMY /
DETECTIVE IS ENEMY, DETECTIVE IS A DOG (HOUND), INVESTIGATION IS A CHASE.
Po3ristHeMO ypuBKH 3 TEKCTiB OIIOBI/IaHb:

(31) “We’re hunting in couples again, Doctor, you see,” said Jones in his consequential way.
“Our friend here is a wonderful man for starting a chase. All he wants is an old dog to help him to
do the running down” (p. 26).

(32) “An enemy?” “Yes; one of my natural enemies, or, shall I say, my natural prey (p. 70).

(33) “My dear doctor, this is a time for observation, not for talk. We are spies in an enemy’s
country (p. 25).

(34) John Clay, the murderer, thief, smasher, and forger. <...> I’ve been on his track for years
and have never set eyes on him yet” (p. 26).

(35) Then it was that the lust of the chase would suddenly come upon him, <...> [ felt that an evil
time might be coming upon those whom he had set himself to hunt down (p. 25).

(36) I had been warned against you months ago... We both thought the best resource was flight,
when pursued by so formidable an antagonist (p. 14).

(37) He was at work again. He had risen out of his drug-created dreams and was hot upon the scent
of some new problem (p. 5).

(38) Holmes the sleuth-hound (p. 25).

Ypusku (31-38) umrocTpyroTh MeTapOPUYHY MOJETH, HACKPI3HY B JETCKTUBHUX OIOBIJaHHSX.
[Tpoexmito 03HaK MOJTIOBAHHS Ha 03HAKU PO3CIIiyBaHHS 3JI0YMHY BHUCBITIIOIOTH TaKi KOPEISIii: po3-
CJTityBaHHS — MoitoBaHHs (hunt down), TeTeKTUB — MUCIIUBCBKUI cobaka (an old dog, sleuth-hound),
MIpoLIeC PO3CIiyBaHHS — MOTOHS (the running down, the chase) abo nepecninysanns (I 've been on
his track for years), moNIyK A0Ka3iB — B3ATTA CiIiay cobakoro (he was hot upon the scent of some new
problem), 3mounHens — 310014 (prey). Kpim Toro, BHHUKAIOTh TaKi KOPEIIALii, IK 37I0YMHEIb — BOPOT
(enemy, antagonist), OIHAK KOHOTAIi JIEKCEMU enemy NependadaroTh MPOTUCTOSHHS Yepe3 00cTa-
BUHH, @ HE 0COOMCTY BOPOXKHETY, 1 B IIbOMY CEHCIi JieKceMa antagonist Ounbm Biy4yHa. Lleit cmucn
TakoX repenano Qpasoro natural prey (hparmenT (32)), OCKUTLKH JJIs ACTCKTHBA TIEPECIIiTyBaHHS
3JIOYMHIIS — IpupoAHuil nporuec (ypusku (32), (33), (36)).
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INVESTIGATING IS MAKING VISIBLE

Po3risiHemo Taki pparMeHTH:

(39) I am sure, Mr. Holmes, that we are very much indebted to you for having cleared the matter
up (p. 79).

(40) “It has been in some points a singular case,” said Holmes <...> “I confess that I have been
as blind as a mole, but it is better to learn wisdom late than never to learn it at all” (p. 76).

(41) Now, I'll state the case clearly and concisely to you, Watson, and maybe you can see a spark
where all is dark to me” (p. 71).

(42) “And how did you find out?” — “She showed me, as I told you she would.” — “I am still in
the dark” (p. 13).

(43) Here I had heard what he had heard, I had seen what he had seen, and yet from his words
it was evident that he saw clearly not only what had happened but what was about to happen
(p- 25).

(44) “Your case is an exceedingly remarkable one, and I shall be happy to look into it (p. 23).

(45) I have one or two matters of importance to look into just at present (p. 8).

Mexani3m ctBopeHHs1 koHuentyainbHoi MeTadopu INVESTIGATING IS MAKING VISIBLE
nosnsirae B koMOiHyBaHHI Metadop UNDERSTANDING IS SEEING, KNOWLEDGE IS LIGHT,
IGNORANCE IS DARKNESS, a Takox y ix neramizamii. MetagopuyHe MaryBaHHS BUCBITIIIOE TaKi
KOpEJISIII: 3HaHHS MO CIpaBy — 31aTHICTh 0AUNTH, YACTO 3aBISKU CBITITY, HE3HAHHS — TempsBa (I 'm
still in the dark) abo cninota (blind), po3cnimyBaHHsI — MPOTUTTS CBITIIA Ha Nofii (clear the matter
up), inest — ickpa (spark), NeTeKTHB — TOU, XTO OaYHUTH Te, YOoro He Oavarh iHMI (ypuBku (39), (43)).
IIpo criiikicTh uX MeTaOpUYHUX 3B’ SI3KIB CBITUUTH TaKOX (ppasza look into (pparmentu (44, 45)),
3adikcoBaHa y clOBHUKY y 3HaueHHi ‘investigate’ (LDOCE).

BucHoBku

Amnani3 aianazony meragop i3 pepeperramu CRIME ta INVESTIGATION naB 3Mory BUSBUTH
MeTadopHUyHI MOJIeNI, SIKI Jie)KaTh B OCHOBI OOY/IOBHU JE€TEKTUBHOIO CIOXKETY, 110 PO3TOPTAETHCS 32
TUNOBUM (ppeiimom, 6azoBumu ciiotamu sikoro € 3JIOUMH / CRIME — 3JIOYMHELD / CRIMINAL —
PO3CJIIIAYBAHHS / INVESTIGATION — IETEKTHUB / DETECTIVE. IIpoananizoBaHi HaM# KOH-
LeNTyaIbHI MeTa(opu BUSBISAIOTH KOHIICNITYadbHI 3B 3KH MK yciMa ciotamu ¢peiimy JIETEK-
TUBHE PO3CJIIIYBAHHS / CRIMINAL INVESTIGATION.

[TepcriekTrBY MOAAIBIINX TOCTIIKEHh BOAUa€EMO B MOJICITIOBaHHI MOHATTEBUX 1 MIHHICHUX KOM-
MOHEHTIB 3a3HAUEHUX KOHIIETITIB 13 METOIO 3’SICYBaHHS iXHBOTO MICIIS B 1HIWBIIyalbHIA XyTOKHIH
kaptuHi cBity A. Konan Jloiina.

Jlireparypa:

1. buctpos f.B. AHrmomoBHu# OiorpadiuHuii HapaTHB y BUMipax KOTHITHBHOI JIHTBICTUKH 1 CHHEPIETHKH :
MmoHorpadis. Kuis ; IBano-®pankiscsk : Bugasens Kymmnip I'M., 2016. 320 c.

2. Bopo6iioa O.I1. KorniTuBHa noetnka: 3100yTKH 1 EPCIEKTHBU. BicHuk Xapkiecvkozo HAYioOHANbHO20 YHi-
eepcumemy imeni B.H. Kapasina. 2004. Ne 635. C. 18-22.

3. JHottunk O.S. KonmentyanpHa metadopa B imioctumi Jxymiana bapHca: MoeTWKO-KOTHITWBHHE aHai3.
Bicnux Xapxiecvkoeo nayionanvhoeo yrisepcumeny imeni B.H. Kapasina. Cepis « Pomano-eepmancoira ¢hino-
nozisi. Memoouka euxnadanna inosemuux moey». 2013. Ne 1051. C. 32-37.

4. JHowuuk O.4., IMaBmok X.T. Meragopuuna penpeseHTanis xynoxHporo konuenty FEAR (na marepiani
pomaniB Beponiku Pot «Divergent», «Insurgent», «Allegiant»). 3axapnamcwxi ¢inonoeiuni cmyoii. 2018.
Bum. 3. T. 1. C. 112-127.

5. JKaborunckas C.A. KonnenryansHas Metadopa B ClielMaIbHOM sI3bIKE: TIPOISypa aHanu3a. MHocmpanible
a3viku 6 evicuteti wikone. 2013, B, 3(26). C. 24-32.

6. Kaboruuckas C.A. Konuentyansasie MeTadopsl B myOnnyHbIX pedax bapaka O6amel u Bragumupa [lytuna
(20142015 rr.). Koenuyus, kommynuxayus, oucxkype. 2016, Ne 13, C. 43-91. URL: http:/sites.google.com/
site/cognitiondiscourse (mara oopamenus: 03.09.2021).

33



«lIliedennuil apxise» (pinonoziuni HayxKu)
wSouth Archive” (Philological Sciences)

7.

10.
11.
12.
13.
14.
15.
16.
17.

18.
19.

20.

21.

22.

Tomamr A.3. Bepb6anizarnis kornenty JETEKTUBHE PO3CJIIJIYBAHHS (na marepiani 30ipku omoBijiaHb
A. Konan Jloiina “The Adventures of Sherlock Holmes”) : qunnmomua po6ora OP «Marictpy. IBano-®pan-
KiBCBK, 2020. 101 c.

Bystrov Ya. Fractal metaphor LIFE IS A STORY in biographical narrative. Topics in Linguistics. 2014.
Vol. 14(1). P. 1-8. DOI: 10.2478/topling-2014-0007.

Champion D., Martin R., Cohen J. Narratives of Crime: Narrative Psychology and the Integral Theory
Perspective. Journal of Theoretical & Philosophical Criminology Narratives of Crime. 2020. Ne 12, P. 1-17.
Crossley M. Introducing narrative psychology: self, trauma and the construction of meaning. Maidenhead,
U.K. : Open University Press, 2000. 200 p.

Doyle A.C. The Adventures of Sherlock Holmes. URL: https://sherlock-holm.es/stories/pdf/a4/1-sided/advs.
pdf (date access: 03.09.2021).

Khudoliy A. Conceptual metaphors in American journalistic texts. Advanced Education. 2018. Issue 10.
P. 175-184. DOI: 10.20535/2410-8286.130817.

Kovecses Z. Metaphor in Culture: Universality and Variation. Cambridge ; New York : Cambridge University
Press, 2005. 314 p.

Kovecses Z. Metaphor: A Practical Introduction. Oxford : Oxford University Press, 2010. 375 p.

Lakoff G., Johnson M. Metaphors We Live By. Chicago : University of Chicago Press, 1980. 242 p.
Longman Dictionary of Contemporary English. (LDOCE). URL: https://www.ldoceonline.com (date
access: 03.09.2021).

Martynyuk A., Kovalenko L. English container metaphors of emotions in Ukrainian translations. Advanced
Education. 2018. Issue 10. P. 190-197. DOI: 10.20535/2410-8286.142723.

Online Etymology Dictionary (OED). URL: https://www.etymonline.com (date access: 03.09.2021).
Oliinyk O., Naumenko L. Metaphoric representation of the concept ‘crime’ in the U.S. media. Advanced
Education. 2018. Issue 10. P. 134-140. DOI: 10.20535/2410-8286.135687.

Narrative psychology: The storied nature of human conduct / T.R. Sarbin (ed.). Westport, CT : Praeger
Publishers, 1986. 303 p.

Velykoroda Yu. Conceptual Metaphorization through Precedent-Related Phenomena in Media Discourse.
Studies about languages. 2019. Ne 34. P. 32-45. DOI: 10.5755/j01.sal.34.0.22088.

Shevchenko 1. Conceptual metaphors of ‘economic crisis’ in English: a historical cognitive perspective.
Armenian Folia Anglistika. 2021. Vol. 17. Ne 1(23). P. 24-34. URL: https://doi.org/10.46991/
AFA/2021.17.1.024 (date access: 03.09.2021).

References:

Bystrov, Ya.V. (2016). Anglomovnyi biografichnyi naratyv u vymirakh kognityvnoyi lingvistyky i synergetyky:
monografiya [English biographic narrative in cognitive linguistic and synergic perspectives: monograph].
Kyiv; Ivano-Franivsk: Kushnir H.M. [in Ukrainian].

Vorobiova, O.P. (2004). Kognityvna poetyka: zdobutki i perspektyvy [Cognitive poetics: achievements
and prospects]. Visnyk Kharkivskoho natsionalnoho universytetu imeni V.N. Karazina, no. 635, pp. 18-22
[in Ukrainian].

Doichyk, O.Ya. (2013). Kontsaptualna metafora v idiostyli Dzhuliana Barnsa: poetyko-kohnityvnyi
analiz [Conceptual metaphor in Julian Barnes’ idiostyle: cognitive-poetic analysis]. Visnyk Kharkivskoho
natsionalnoho universytetu imeni V.N. Karazina. Seriia “Romano-hermanska filolohiia. Metodyka vykladan-
nia inozemnykh mov”, no. 1051, pp. 32-37 [in Ukrainian].

Doichyk, O.Ya., Pavlyuk, Kh.T. (2018). Metaforychna representatsiya khudozhnyoho kontseptu FEAR
(na materiali romaniv Veroniky Rot “Divergent”, “Insurgent”, “Allegiant”) [Metaphoric representation of
the literary concept FEAR in Veronica Roth’s novels “Divergent”, “Insurgent”, “Allegiant”]. Zakarpatski
filolohichni studii, iss. 3, vol. 1, pp. 112—127 [in Ukrainian].

Zhabotinskaya, S.A. (2013). Konceptual 'naya metafora v special’nom yazyke: procedura analiza [Conceptual
metaphor in a language for specific purposes]. Inostrannye yazyki v vysshej shkole, iss. 3(26), pp. 24-32
[in Russian].

Zhabotinskaya, S.A. (2016). Konceptual'nyie metafory v publichnykh rechakh Baraka Obamy i Vladimira
Putina (2014-2015 gg.) [Conceptual metaphors in the public speeches of B. Obama and V. Putin (2014-2015)].
Kohnitsiya, komunikatsiya, diskurs, no. 13, pp. 43-91. URL: http://sites.google.com/site/cognitiondiscourse
[in Russian].

Tomash, Ya.Z. (2020). Verbalizatsiya kontseptu DETEKTYVNE ROZSLIDUVANNYA (na materiali
zbirky opovidan A. Konan Doila “The Adventures of Sherlock Holmes™) [The concept of CRIMINAL

34



10.
11.
12.
13.
14.
15.
16.
17.

18.
19.

20.

21.

22.

Bunyex 1 exxvin

Issue

INVESTIGATION in A. Conan Doyle’s detective stories “The Adventures of Sherlock Holmes”]. Master s
thesis. Ivano-Frankivsk [in Ukrainian].

Bystrov, Ya. (2014). Fractal metaphor LIFE IS A STORY in biographical narrative. Topics in Linguistics, vol.
14(1), pp. 1-8. DOI: 10.2478/topling-2014-0007 [in English].

Champion, D., Martin, R., Cohen, J. (2020). Narratives of Crime: Narrative Psychology and the Integral
Theory Perspective. Journal of Theoretical & Philosophical Criminology Narratives of Crime, no. 12,
pp. 1-17 [in English].

Crossley, M. (2000). Introducing narrative psychology: self, trauma and the construction of meaning.
Maidenhead, U.K.: Open University Press [in English].

Doyle, A.C. The Adventures of Sherlock Holmes. URL: https://sherlock-holm.es/stories/pdf/a4/1-sided/advs.
pdf [in English].

Khudoliy, A. (2018). Conceptual metaphors in American journalistic texts. Advanced Education, issue 10,
pp- 175-184. DOI: 10.20535/2410-8286.130817 [in English].

Kovecses, Z. (2005). Metaphor in Culture: Universality and Variation. Cambridge; New York : Cambridge
University Press [in English].

Kovecses, Z. (2010). Metaphor: A Practical Introduction. Oxford: Oxford University Press [in English].
Lakoff, G., Johnson, M. (1980). Metaphors We Live By. Chicago: University of Chicago Press [in English].
LDOCE. Longman Dictionary of Contemporary English. URL: https://www.ldoceonline.com [in English].
Martynyuk, A., Kovalenko, L. (2018). English container metaphors of emotions in Ukrainian translations.
Advanced Education, issue 10, pp. 190-197. DOIL: 10.20535/2410-8286.142723 [in English].

OED. Online Etymology Dictionary. URL: https://www.etymonline.com [in English].

Oliinyk, O., Naumenko, L. (2018). Metaphoric representation of the concept ‘crime’ in the U.S. media.
Advanced Education, issue 10, pp. 134-140. DOI: 10.20535/2410-8286.135687 [in English].

Sarbin T.R. (ed.) (1986). Narrative psychology: The storied nature of human conduct. Westport, CT: Praeger
Publishers [in English].

Velykoroda, Yu. (2019). Conceptual Metaphorization through Precedent-Related Phenomena in Media
Discourse. Studies about languages, no. 34, pp. 32-45. DOI: 10.5755/j01.sal.34.0.22088 [in English].
Shevchenko, I. (2021). Conceptual metaphors of ‘economic crisis’ in English: a historical cognitive perspective.
Armenian Folia Anglistika, vol. 17, no. 1(23), pp. 24-34. URL: https://doi.org/10.46991/AFA/2021.17.1.024
[in English].

Cmamms nHaodivuina 0o pedaxyii 15.09.2021
The article was received 15 September 2021

35



«lIliedennuil apxise» (pinonoziuni HayxKu)
wSouth Archive” (Philological Sciences)

YIK 811.112°373.7:659.123
DOI https://doi.org/10.32999/ksu2663-2691/2021-88-4

EKCITAHCIA SAK 3ACIb HIOCUJIEHHSA AIIEJISITUBHOCTI
OPA3EOJIOT'I3MIB Y PEKJIAMI

Mamenko Auna-Mapisi AnapiiBHa,

suknaoay kagedpu nimeywvkoi Qinonoii Kuigcorxoeo
HAYIOHAIbHO20 AIH2BICIMUYHO20 YHIgepcumemy
arm-ann@ua.fm

orcid.org/0000-0002-2362-3433

MeTo10 HayKOBOi pO3BIAKH € AOCHTIHKEHHS BIUINBY HAHIOIINPEHIIIOT0, ajle HeIOCTaTHHO BUBYEHOTO BUAY
Momudikarii (paseonorizMmiB — excrnancii — Ha (yHKIIOHYBaHHS (hpa3eoIOTiYHUX OAUHUIL Y PEKIAMHOMY
TekcTi. Ii 3aB/jaHHs MOJATAOTh y BUSABIEHHI XapaKTEPHUX OCOOIMBOCTEN CIliB-pO3IIMPIOBAYiB, iX BIUIMBY Ha
CEMaHTHKY TpaHC(OPMOBAHMX BHpa3iB, HA 3MiHY X KUJIbKICHHX Ta SIKICHHUX XapaKTEPUCTHK Yy MOPiBHSHHI
3 BUXIJTHUMH.

BukoHaHHS 3aBIaHb Ta AOCSATHEHHS METH CTAJI0 MOXKJIMBHUM 3aBISKU 3aCTOCYBAaHHIO PEJICBAHTHHUX MAJIS
LBOTO JIOCIIPKEHHST METOIB: (ppazeosoriyHoi igenTrudikamii, (pa3eo’oridHOro0 OMKCY, aJeKBaTHOTO OIUCY
JIEKCUKOTpa(iuHOTO TUILY SIK Pi3HOBHIY KOMIIOHEHTHOT'O aHaJli3y Ta KOHTEKCTOJIOTTYHOTO aHai3y.

HocnimkenHst moOynoBaHe Ha Marepiajii BUOIPKH i3 peKIaMHHX TEKCTiB MOMYJISPHUX HiMEILKOMOBHHX
KYPHAIIB, sIKa CKJIAAAEThCA 3 75-TH MOAU(IKOBaHUX (Ppa3eonori3MiB BKIIOYHO 3 BUPa3aMH 3 YCKIAIHEHUM,
aJie HelePEeOCMHUCIICHUM 3HAUCHHSIM.

Pe3yabTaTn anaimizy I[b0ro Marepiaily MOKas3yloTh, MO (pa3eonoriydi OMWHHUII PEKIAMHOTO TEKCTY Haw-
YacTille pO3MIMPIOIOTHCS 3a JOMTOMOTOF0 TPUKMETHHUKIB Ta MIPUCTIBHUKIB. Marouu TiCHHI 3B’ 430K 13 iIMEHHH-
KoM (hpaszeosorizmy, po3IIHNPIOBavi-03HaYEHHSI TeX CTAal0Th HOTO CKJIaJ0BOI0 YaCTHHOIO i CKEPOBYIOTH YBary
YrTaua Ha BaYKIIMBI SKOCTI peKJIaMOBAaHOTO NpeaMeTa. Taky sk (yHKIIF0 BUKOHYIOTH 1 pO3IIUPIOBayi, sSKi yTBO-
PIOIOTH aTpUOYTHBHI CKJIaJIHI cJI0Ba 3 IMCHHUKOM (paseosorizmy. HazaHi Moan¢ikaTropu mo-pizHOMY BILIH-
BalOTh HA JICHOTATHBHI Ta KOHOTATUBHI OCOOIHBOCTI (hpa3eoorizmy.

Ha BigmiHy Bin po3muproBadiB-03Ha4€Hb, PO3MIMPIOBadi-00CTaBUHI CHHTAKCHYHO TIOB’s13aHi HE 3 OJTHIEI0
i3 CKIIaToBUX (hpa3eoIoTriaHOT OMUHUII, a 3 €0 OMUHUIICIO K €IMHUM UMM 1 TOMY HaJleXaTh 10 HalOIK-
4Ooro oToueHHs (hpazeosorizmy, a He A0 Horo ckiaany. CTyniHb eMOTUBHOCTI Ta €KCIPECUBHOCTI Moan(iKkalii
3aJISKUTh BiJl 0COOIMBOCTEH PO3MINPIOBAYA.

[pucniBHUKU-PO3MUPIOBAY] 3HAYHO MOCTYTAIOTHCS 38 CBOEIO YUCEIBHICTIO MPUKMETHUKAM, MAlOTh TICHUH
CHHTAKCUYHUH 3B’ 130K 13 hpazeosiorizMoM abo 3 OIHI€I0 3 HOTO CKIAIOBUX YaCTHH 1, SIK IPABHUII0, YTOUHIOIOTH
a60 Mo (}iKyrOTh HOTO KOHOTaTHBHI 0COOIHUBOCTI.

Haii0inpm sickpaBux TpanchopmaLiii aBTOpH peKJIaMy JOCATAIOTh 33 JOIMOMOTOI0 PO3LIMPEHHS IPUCITIB 1B,
JIO/Ial04M 10 3HAHOMHX KO’KHOMY IPEICTaBHUKOBI MOBHOI CHITFHOTH BUPa3iB HEOUiKyBaHE MPOAOBKCHHSI.

Posrsin mocmimxyBaHux (Gppazeosori3MiB y KiJIbKICHOMY Ta SIKICHOMY aclleKTax CBIIYHUTb, 3 OHOTO OOKY,
PO 3pPOCTaHHA KiNBKOCTI KOHOTaTHBHUX MHOXHHKIB Yy TIEpEeBaXKHO1 OLTBIIIOCTI MOmu(iKallii, 0 € TOKa3HH-
KOM 3BYKCHHSI 3HAYCHHS, a 3 IPYTOTr0 — PO ITO3UTHBHE 3HAYCHHS OiIBIIOCTI ITMX MHOYKHHUKIB, K1 CIIPaBIISIOTH
MIPUEMHE BPAXXECHHS HA PELUITI€HTA, 110 € TOKa3HUKOM ITOJIIIIIECHHS 3HAUYCHHS.

BucHoBku. IlpoBenenuii anaii3 gaB MOXIJINBICTh IEPEKOHATHCS B TOMY, IO SKCIAHCIsl IIEBHUM YHHOM
3MIHIOE JICHOTaTUBHI Ta KOHOTaTMBHI OCOONMBOCTI ()pa3eoiori3MiB peKiIaMH i 3HAYHO MOCHJIIOE BIUTMB Ha
peluITienTa.

KurouoBi ciioBa: momudikartis, Tpanchopmariisi, po3MHPeHHs, CI0BO-PO3IMNPIOBaY, eKCTEHCIOHAN, KOHO-
TaTUBHUM MHOXKHUK, 3BY>)KEHHSI 3HAUCHHS, ITOJIINILIECHHS 3HAYCHHS.
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The purpose of the scientific reconnaissance is the investigation of the influence of the most commonly
used but yet insufficiently studied type of phraseological units modification — expansion — on the functioning
of phraseological units in an advertising text. Its tasks are to identify the characteristic features of words-
expanders, their influence on the semantics of transformed expressions and on the change of their quantitative
and qualitative characteristics as compared to the original ones.

The tasks fulfillment and the goal achievement became possible owing to the use of the methods relevant
for this study: phraseological identification, phraseological description, adequate description of lexicographic
type as a sort of component analysis and contextual analysis.

This study is based on sampling from advertising texts of popular German-language magazines which
contains 75 modified phraseological units including expressions with complicated, but not reinterpreted
meaning.

The results of the analysis of this material show that phraseological units of advertising text are most
commonly expanded by means of adjectives and adverbs. Being in close correlation with the noun
of phraseological unit, the expanders-definitions also become its integral part and direct a reader’s attention
to the important features of advertised subject. The same function is characteristic of the words-expanders
forming attributive compound words with a noun of phraseological unit. The modifiers mentioned above have
different influence on denotative and connotative peculiarities of phraseological unit.

Unlike expander-definitions, expanders-adverbials are syntactically connected not with one of the components
of phraseological unit, but with this unit as an integral whole and thus belong to the nearest surrounding
of phraseological unit and not to its composition. The level of emotiveness and expressiveness of modification
depends on the characteristics of expander.

The number of adverbs-expanders is considerably less as compared to adjectives, they have close syntactic
connection with phraseological unit or one of its constituent parts, and most commonly specify or modify its
connotative features.

Advertisement creators reach the brightest transformations by means of expanding proverbs and adding
unexpected continuation to the expressions which are familiar to each representative of linguistic community.

The review of the investigated phraseological units in quantitative and qualitative aspects demonstrates, on
the one hand, an increase of the number of connotative multipliers in the marginal majority of modifications,
which is an indicator of meaning narrowing, and on the other hand, the positive meaning of the most of these
multipliers which make a pleasant impression on a recipient, which is an indicator of meaning improvement.

Conclusions. The analysis indicates that the expansion of phraseological units changes in a definite way
the denotative and connotative characteristics of phraseological units in advertising and significantly enhances
the impact on a recipient.

Key words: modification, transformation, extension, word-expander, extensional, connotative factor,
narrowing of word meaning, improvement of word meaning.

1. Betyn

Pexnama — 11e 3amaHoBaHMNA MPOIEC KOMYHIKaIlii, METOIO SIKOTO € BIUIMB Ha peIHIi€HTa. 3Ba-
KAIOYM Ha IIe, CIUIBHOIO PHCOI0 PEKJIAMHUX TEKCTIB BBAKAETHCSA 3aCTOCYBAHHS SICKPAaBUX MOBHHUX
3ac00iB, 3MaTHUX Bpa3uTHU ajpecara. J{o Takux 3aco0iB MOXKHA BITHECTH U Ppa3eosoriuHi OAHMHHMIII
PI3HOTO raTyHKY, 5IKi, SIK BJIOMO, BiI3HAYaI0ThCS CKIIAIHICTIO CBOET CEMAaHTUYHOI CTPYKTYpPH, OCOOIH-
BICTIO SIKOi € MepeBakaro4yi KOHOTATUBHI O3HAKU: OLIHHICTh, EMOTHUBHICTb, €KCIIPECUBHICTh Ta (PyHK-
[[IOHATBHO-CTUITLOBA 320apBIICHICTb.
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Ha3zBani sikocTi 0cOoONMBO SCKpaBO BHUSBISIIOTBHCA y TpaHCchopMoBaHUX (pa3eosnorizmax, mija
SKMMH 3a3BUYail pO3yMiIOTh (ppa3eoIoriuHi OMMHHUII, 10 3a3HAJH ‘PEIeBaHTHHUX 3MiH Y JIGKCHUHOMY
CKJIaJi, CHHTAaKCUYHIN CTPYKTYpi, CEMAHTHUIl, B PE3yJbTaTi SKUX y3yajbHa Gopma (hpaseonorizmy
MIPOTUCTABIISIETHCS MOTO OKa3ioHaNbHIH opmi’ (ApHonba, 1990: 89). I. Byprep Haromomrye Ha HEBi-
MOBITHOCTI TakuX (hpa3eosnori3mib 3adikcoBaHiil y cJIOBHUKY (hopMi Ta Ha 3aJIEKHOCTI 3MiH BiJl KOH-
tekcTy (Burger, 2003: 114).

HaiinoBHimie 1FOCTPYIOTH OHATTA TpaHC(hOpMaIlii CTPYKTYpPHO-CEMaHTHYHI 3MiHH (hpa3eonoris-
MiB (binonoxenko, 1989: 107), 1o sSKuX HaneXarh EKCIAHCIs, PEIYyKIIis, CYOCTUTYIIiSl Ta KOHTaMi-
Haris (Burger, 1982). Momudikanii ¢ppazeonorivHuX OWHUI HE Oyiau 1M0o30aBieH] yBaru BiTUH3-
HSHUX Ta 3apyODKHHX JIIHTBICTIB, Cepel] SKUX MO)KHA HAa3BaTH K BIJIOMUX BUCHUX, TaK i MOJIOIUX
HaykoBIiB (O. B. Kynin, 1. I. Uepaumona, A. JI. Kopanosa, B. ®naitmep, I. Byprep, B. M. bino-
noxenko, I. C. T'wariok, T. B. 3nixosceeka, 1. I. Open, 1. O. Tapa6a, P. Ksammnsxk, I. [llmane Ta in.).
OcTaHHIM 9acoM y HayKOBUX BHJIAHHSX MPOCIIIKOBYETHCS IHTEPEC 10 MPOOIEMATHKH, CITiB3BYYHOT
3 TEeMOIO CTarTi. 3 OJHOTO OOKY, WAETHCS MPO BUKOPHCTAHHS TpaHC(HOpPMOBAaHUX (hpa3eonorigyHmx
OIMHUIB Y TeKcTax myomnucTuku/3MI Ta enexrpornux 3MI, ipo ceMaHTH4HI 3MiHH, 3aBASKH SKUM
i BUpa3u HaOyBalOTh BIJITIHKIB, SIKi CTUMYJIIOIOTh IOCHJICHHS BIUTUBY Ha permmieHTa (I'purop’esa,
2017; Cuzonos, 2018; Yusk, [Terpurs, 2017), npo 3acrocyBanHs HeoceMaHTH3MiB (BosHiok, 2020),
a 3 1HIOro OOKY — MPO BUCBITIEHHS 0COOIMBOI poji OYKBaJbHO BiITBOPEHHX Ta MOIU(IKOBAHMX
(dpazeonorizmib y pekiami (Cuzonos, 2016; Xoma, 2018).

Aue B 3a3HaueHUX poOOTax HE pO3MIAIANacs HU3Ka BAKIMBUX MUTAaHb, B TOMY YHCII U THX, IO
CTOCYIOThCSl HAMYaCTOTHINIO! 3 Ha3BaHUX Moaudikaiiii — ekcrancii, To0To po3mmpeHHs ¢pas3u 3a
paxyHOK BBEICHHS 10 (pa3eoOridHOi 0a3u MPENO3UTHBHUX, IHTEPIIO3UTUBHUX YH ITOCTIIO3UTHB-
HUX po3mmproBaviB. [1o3a yBaroro MOBO3HABIIIB 3aJMIIMINCS BHPa3W 3 YCKIAJHEHUM, alie Here-
PEOCMUCIIEHUM 3HAYEHHSM, HE JOCIHIDKYBAJIUCS BIUIMB PI3HHUX CIOCOOIB pO3IIMpPEHHS (pazu Ha
CEMaHTHUKY BHUpa3y, KUIbKICHUH Ta SKICHUH aCIeKT BUKOPUCTAHHS CIiB-po3MHpIoBayiB Tomo. Came
JOCTIDKEHHIO €KCHaHCii K HaWNOUIMPEHIIOoro, aje HeIOoCTaTHhO BUBYEHOTO BUAY Moauikarii
MIPUCBSYCHA 1151 HAYKOBA PO3BiJIKa, B paMKax K01 OyJI0 pO3IISTHYTO 75 po3UIMpeHnX (pa3eosori3MiB
13 HiMenbkoMOBHHUX KypHaiiB ‘Der Spiegel’, ‘Brigitte’, ‘Schoner wohnen’ ta ‘Psychologie Heute’,
AKi cknanaThb 59,5% Beix 3adikcOBaHUX B HUX MOAM(IKOBAHUX BHPA3iB.

Cripg 3ayBakHTH, IO IO MaTepiaay J0CTiaKeHHs OyJIM BKIIOUYCHI HE JIMIIE 11I0MH, aje TaKOXK
1 BUpasw i3 hpazeomarnyHuM 3Ha4eHHAM, i1 skumu O. B. KyHiH po3ymie «Hapi3HOODOpPMIIEHI MOBHI
OJMHUII 3 yCKJIAJHEHUM, aje HerepeocMucieHnM 3HadyeHHAM» (Kynun, 1996: 141). Ilpu upomy
MU Kepyemoch aymkoro B. M. Temis, sika BBaxae, o «kopiyc (pa3eosorii — 11e He 3aJ1aHi B MOBI
OJIMHMIII, 8 BUIUICHI JJOCIITHUKOM BiJIIOBIIHO 10 TUX 49M iHIIMX KpuTepiiBy (Temms, 1996: 81). Po3-
IJISTAF0YM HIMEIBKI CTajll KOMIUIEKCH ciiB Hedpaszeonorignoro tumy (y B. O. Kynina ne Bupasu i3
(bpazeomMaTHUHUM 3HAYCHHSM), Bigoma repmanictka E. Pizenp Bka3ye Ha Te, 110 BOHU MOXYTh MaTu
(bYyHKIIOHATTBHO-CTUIILOBE MAPKYBaHHS Ta CIIPHUSTH BUALJICHHIO BAKJIMBHX CIIiB 32 JJOITOMOTOIO HAaro-
nocy Ta putmika (Riesel, 1975: 87, 90).

MeTa 11bOTO HAyKOBOTO JIOCIIJDKEHHS IMOJISATA€ Y BU3HAUCHHI BIUTMBY PO3MIUPEHHS (hpaszeo-
JIOT13My Ha HOTO 0COOJIMBOCTI, B TOMY YHCII 1 HOTO anensTHBHICTh. JJOCATHCHHIO METH CIIPHUSIE
BUKOHAHHS TaKUX 3aBAaHb: aHaIi3 MOPQOIOTIYHUX, CTPYKTYPHO-CHHTAKCUYHUX Ta CEMaHTHY-
HUX O0COOJIMBOCTEH PO3IMIMPIOBAYiB (pa3eosori3mMiB, BUSABICHHS XapaKTepy BIUIUBY PO3MIUPIOBA-
9iB pi3HOTO TUITy Ha CaM BUpPAa3, BU3HAYCHHS CEMaHTUYHUX 3MiH y (ppazeosnori3mi B MOpiBHAHHI
3 BUXIJJHUM BUPA30M.

Metoau nocaimkenHs. [1ix gac qocimimpkeHHs 3MiH (pa3eoIOri9YHUX OUHUIb, IO BiI0OYBAIOTHCS
BHACHIIOK iX Momudikailii, He0OXiTHO BPaXOBYBaTH OCOOIMBOCTI (PPa3eoIOTIYHOTO 3HAYCHHS, SKE
JHTBICTH BBOKAIOTh CKIIQIHIIINAM 32 JICKCUYHE, OCKIIBKH BOHO BIJPI3HSAETHCS CTYTICHEM BHSIBY TICB-
HOT O3HaKH, 11 iHTeHCUBHICTIO (YkueHko, 1988: ¢. 8), amke y PpazeonorivHoMy 3HaUCHHI TIepeBaxae
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rxorotais (bapan, 2008: 83). Ciigom 3a O. O. CeniBaHOBOIO MU PO3yMi€EMO KOHOTAT SIK «I0TaTKOBHIA
KOMIIOHEHT 3Hau€HHsI MOBHOT OJIMHMII], 110 JOTIOBHIOE 11 PEeAMETHO-JIOTIYHHIA 3MICT Cy0’ €KTHBHUMU
BITIHKAMU OIIHKH, €MOIITHOCTI, eKCIIPECUBHOCTI, ()YHKIIIOHATHLHO-CTHIIICTUYHOI 3a0apBICHOCTI,
a TaKoX BIATIHKAMH, 3yMOBJICHHMMHU COI[IQJIbHUMH, 1C€OJIOTIYHUMH, KYJbTYpPHUMH, CHTYyaTHBHHUMU
acriektamMu KomyHikariin» (2010: 281). PeneBaHTHUMHM UIs HAIIOTO JOCIIKEHHS BBAKAEMO CEpell
1HIIKX MeTox (pa3eosIorivHol iIeHTHdIKalii Ta MeTo Ppa3eoIOTiIHOTO OIHUCY, SIKi CIIPUSIOTH 17IeH-
TUdiKalii ¢ppazeonorizMiB Ta BUAUICHHIO OKPEMHX 1X IpyIl. AHAII3YIOUU Ta MOPIBHIOIOYH 3HAYCHHS
¢bpazeosnorizMiB Ta ix Moaudikamiid, MH BIAEMOCS 710 aJ€KBATHOTO OIHCY JIEKCHKOTPa(iuHOTO THITY
SK BUJY KOMIIOHEHTHOTO aHaiizy, 3ampornonoBanoro I. B. Apuonsn (1966: 80-88). Posmsaaroun
(dpa3eonoriyHi OAMHUIIL B TEKCTI, BBAXKAEMO 3a JIOIUIBHE BUKOPUCTAHHS TEKCTOJIOTIYHOTO aHaTi3y,
SIKUH J1a€ MOXJIMBICTD CITIOCTEPIraTy 32 HAMaraHHsM aBTopa Jooupatu epeKTHBHI 3acO0M BIUTHBY Ha
penuIienTa.

2. Excnancisi (ppaszeosioriamis 3a 10moMoror po3miMprBaviB-03Ha4eHb Ta PO3LIMPIOBaYiB-
o0cTaBMH

Sk moxaszano JOociiKeHHs, (ppa3eosori3Mu PeKJIAaMHHUX TEKCTIB PO3IIMPIOIOTHCS HaldacTile 3a
paxyHOK MPUKMETHHUKIB Ta MPUCTIBHUKIB. [Ipr IbOMY IPUKMETHHKH MOXYTh BUCTYIIaTH y BiIMiHIO-
BaHii popmi (TOOTO SIK 03HAYCHHS) Ta Y HEBiAMiHIOBaHiK popmi (ToOTO sik oOcTaBuHM). BigmiHtoBaHa
¢dopma TICHO MOB’s3aHa 3 IMEHHUKOM, III0 € OJIHIEIO 31 CTPYKTYPHUX YaCTHH (hpa3eosorizmy, i 3Ha-
XOIUTBCA B HOTo opOiTi. Po3mmproBad-03Ha4eHHs 3arOCTPIOE yBary peUUIi€HTa Ha TMEBHIN SKOCTI
pexinamoBaHoro npenamerta: Feuchtigkeit spenden >intensive Feuchtigkeit spenden (Brigitte, 2017,
Nr. 18: 75), Anregungen erhalten > spannende Anregungen erhalten (Brigitte, 2017, Nr. 17: 57),
Tipps geben > wertvolle Tipps geben (Psychologie Heute, April 2018: 88).

Cain 3ayBaKUTH, IO Taki X TICHI 3B’SI3KM 3 IMEHHUKOM ()pa3eoiori3My MpUTaMaHHI HEY3TOJKe-
HUM O3HAYE€HHSIM-PO3IIUPIOBaYaM, BUPAKECHUM IMEHHUKOM, 1[0 MM MOXKEMO CIIOCTEpIiraTH y BHpasi
Trdnen der Riihrung in die Augen treiben (Brigitte, 2018, Nr. 20: S. 14).

[Tpu mpo3opiit BHYTpimHIA GopMi BUXiAHOTO BUpa3y NPUKMETHHUKU-PO3IIUPIOBAYl MOXKYTh CITY-
T'YBaTH IUJTKOM HEUTPAIbHUM yTOUHEHHSM, ajle MOKYTh TAKOXK HaJaBaTH BUPA3y 3HAUYHOI SICKPAaBOCTI,
nop.: neue Akzente setzen — auflergewohnliche Akzente setzen (Schoner wohnen, Juli 2018: 147).
OsnaueHHs neu ‘erst seit kurzer Zeit vorhanden’ (Langenscheidt, 1998: 705) He 3MmiHIO€ HEUTpaITb-
HOTO XapakTepy BHpasy, a JIMIIE YTOUHIOE SKiCTh. ExcripecuBHe o3HaueHHs auflergewdohnlich ‘das
normale MaB tibertreffend’ (Langenscheidt, 1998: 105) nigcunioe 3Ha4eHHS HEUTpPaIbHOTO (hpaseo-
norismy Akzente setzen ‘richtungweisend sein’ (Duden, 2013: 38), skuii Teniep 30BCiM iHAKIIE CITPHIA-
MAa€ThCS YNTadeM, HiK MOTIEpeIHii BUpa3 1 30y/Kye HOTO IiKaBiCTh.

OsnaueHHs 10 (Ppa3eonori3miB i3 HEMPO30POI0 BHYTPIIIHBOO (OPMOIO BIUIMBAIOTH HA IHTEHCHB-
HICTh BHpa3y, a TAKOX CIYT'YIOTh YTOYHEHHSM 3MicTy. Tak, B pexiami JICOmapJ0BOTO MPUHTY OAATY,
SIKUWA JIOBFO HE BUXOAWUTH 3 Moau, uutaemo: Der Raubkatzenmuster hat sich tiber einige Saisons
zum echten Dauerbrenner entwickelt (Brigitte, 2019, Nr. 2: 36). BuaineHuii mpuKMETHUK 31 3HAYEH-
HaM ‘nicht gefdlscht, nicht kopiert’ (Langenscheidt, 1998: 250) Bkyni 3 imeHauxkoM Dauerbrenner
HiIKPECITIOE CTIHKY HMOMYNISAPHICTD Bi3epyHKY, HaJla€ BUpa3y npaBaonoAiOHocTi. Y pexiami xiida 3i
30a1aHCOBaHUM CKJIAJIOM iHTPEIi€HTIB KypHan ‘Brigitte’ mponoHye CKyIITyBaTH HOBHHKY: Zu dem
bewdhrten Mix aus Sauerteig und sechs Urgetreidesorten haben wir vitalstoffreiche Urgetreidespros-
sen hinzugefiigt — sie geben dem Brot einen nussig-sduerlichen Kick (2019, Nr. 2: 46). ImeHHUK m1i]1-
KPECJICHOTO BUpa3y — Ie CI0BO HesicHoro moxomkeHHs (Duden, 2013: 401), sike OB’ 3yI0Th 13 HIM.
Kiiken (Duden) a6o 3 HiM. kieken (Langenscheidt, 1998: 550), ;xoqHe 3 skux HE macye 1o (paseo-
JorizMy mi€ei pexnamu. Jlnine JTekCuYHe HAOBHEHHS TeKCTy (Sauerteig, Urgetreidesorte, Urgetrei-
desprossen, Brot), a TakoX MiAKpeCICHUN MTPUKMETHUK-PO3MINPIOBad (nussig — ‘mit Nussgeschmack’,
sduerlich — ‘ein wenig sauer’) 1al0Th MOXKJIUBICTD 3pO3YMITH, 11O HIETHCS PO CMAaK HOBOTO TPOIIO-
HOBAHOTO COPTY XJ1i0a.
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[ikaBo MOPiBHATH 3HAUEHHSI (PPA3€O0IIOTI3MIB, 10 MAIOTh O3HAYCHHS-PO3MIUPIOBAYl Ha KIITAT far-
benfrohe Akzente setzen, spannende Anregungen erhalten, intensive Feuchtigkeit spenden, ein echter
Blickfang sein, Ta cX0Xi Ha HUX 332 CTPYKTYPOIO BUPA3H 3 O3HAYCHHSMH, IKi HE € PO3IMINPIOBAYaAMH,
a HaJeXarh 10 000B’S3KOBHX JICKCHYHHUX CKJIAJIOBUX YaCTHH (Ppa3eosiorizmy, ki MOXKYTh BapiroBa-
THUCS 3QJICXKHO BiJI TEMAaTUKH Ta MOXKIIMBOCTEH y3ycy: eine besondere Note, eine festliche Note, eine
feminine Note, eine personliche Note, eine individuelle Note verleihen. 3acTocyBaHHS TaKMX BUPa3iB
y TEKCTI MOYKHA MPOUTIOCTPYBATH Ha MPUKIIAAl PEKJIaMU TOAWHHUKA KIIACHYHOTO 3paska: Eine Uhr
im klassischen Look ist ein zeitloser Begleiter, der sich immer neu stylen ldsst — zum Kleid am Abend
genauso wie zum sportlichen Outfit am Tag, dem die Uhr eine feminine Note verleiht (Brigitte, 2019,
Nr. 25: 121). Eine feminine Note — 1ie TiCHa €HICTb, TOHATTS, sIKE 0€3 MPUKMETHUKA T'YOUTH CEHC.
om0 03HauYEHB-PO3IINPIOBAYIB, TO BOHU HAJAIOTh X04a 1 CYTTEBY, aJie BCE K TAKH JIUIIE JOIATKOBY
iHpopmanito. Tak, MpUKMETHUK y BUpasi farbenfrohe Akzente Bkazye Ha sickpaBi ¢apOu, spannende
Anregungen — 1ie TIO3HAUCHHS HANPY>KEHOTO CTaHy JIIOAWHH, ein echter Blickfang — cBimuuTh TIpO
CTIPaBXHICTh, HETIPOOHICTH MpeaMeTa. 3arajoM Ke BCl Ha3BaHi pO3MIMPIOBaYi MOCHITIOIOTH KOHOTA-
THUBHI 0COOJIMBOCTI (hpa3eoorizmy.

OO0cTaBUHU-PO3IIUPIOBAYl — I1¢ HaigacTine 00CTaBHHM CIIOCOOY Jii, OB’ sI3aHi 31 (pa3eosoris-
MOM SIK €TUHUM IUTAM, a HE 3 OJJHI€I0 3 HOTO CTPYKTYpHHX YacThH. L{i 00CTaBHHM 3HAXOASTHCS 11032
opOiToro camMoro (paseonorizmy. BoHu ckopiie BiTHOCATHCS 10 HOT0 HAHOIMKIOTO OTOYCHHS: per-
fekt in Szene setzen (Brigitte, 2018, Nr.19: 27), stindig in Gebrauch sein (Schoner wohnen, Novem-
ber 2018: 204), gut in Form sein (Brigitte, 2019, Nr. 3:119). CtymiHb iX SCKpaBOCTI 3aJICKUTH BiJI
3HAUEHHS MPUKMETHHKA, SIKUI MOKe OyTH SIK IIJTKOM HEHTpaIbHUM, SIK stdndig ‘so, dass etwas immer
da ist’ (Langenscheidt, 1998: 931), Tak i myxe excuipecuBHuM (tierisch Spal machen — Stafette, Sep-
tember 2016), ne tierisch mae 3Hauenns ‘sehr intensiv’ (Langenscheidt, 1998: 982).

[TpucaiBHUKH-PO3MINPIOBadl JOCUTH OOMEXKEH] 32 CBOEIO KUIbKicTIO. HalfwactoTHimmm € ganz,
TIEBHY POJIb BIAITPAIOTh TAKOXK gar nicht, gar nichts, voll, vollig, viel, mehr, schlicht, quasi, erst recht.
BoHn MOXXyTh BKa3yBaTu Ha MOCWJICHHS SIKOCTI, IEBHY Mipy SIKOCTI, i 3HaYHUI 00CSAT, HAa OTHO3HAY-
HICTh SIBHINA, HA JIif0, 0 BUKOHYETHCS, HE3BAXKAIOUM HA YUECh HeOaxaHHS a00 YMIOCH 3a00pOHY
TOIIO. [XHBOIO XapaKTEPHOIO PUCOIO € JOCHTh TiCHUI CMHTAKCHYHMIA 3B’ 430K i3 (hpa3eonorisMoM uu
3 OZIHI€IO 3 OTO YaCTHH, SIKOI BOHU 0€3M0CepeHbo CTOCYIOThCs. [Ipo 1e cBimyars HaBeneHi HIDKYe
MIPUKJIIA/IN, B TKAX PO3MIMPIOBAYi 3 HAIIO TOUKH 30pY IIEBHUM YHHOM JOMOBHIOIOTH YU MOTU(IKYIOTh
KOHOTATHBHI 0COOJIMBOCTI BHpA3Yy.

[Ipo Momuuii rpadivHuil TPUHT HIEThCS B pekiaMi cydacHoro omsry: Dadurch bekommt jedes
Outfit eine ganz persénliche Note (Brigitte, 2019, Nr. 2: 41). IIpucimiBHUK ganz, O Ma€ MiACHITIO-
BabHE 3Ha4YeHHS (Langenscheidt, 1998: 373), BBomuThCs 10 ckiamy (Gpazeosoriamy i miaKpecitoe
HETIOBTOPHICTh PUCYHKY PEKJIIAMOBAHOTO OJISATY.

[Momynsipuzyroun MOIHI OKYJIsIpH, aBTOp pekinamu nume: Grofie Squareformen sind jetzt wieder
voll im Trend (Brigitte, 2019, Nr. 13: 47) i Bka3ye npu 1[boMy Ha 0COOJIHMBY MPHHAIHICTH OKYJISIPIB
kBazgpatHoi popmu (voll ‘vollkommen, sehr’ — Langenscheidt, 1998: 1096).

VY pexiamMi JOBrooviKyBaHUX BeCHSHHX ropopoxen Grund zur Freude: der Friihling ist bald da —
und mit unseren Reise- und Ausflugtipps fdllt das Warten gar nicht schwer (Schoner wohnen, Mai
2019: 117) po3mmproBad gar nicht MOBHICTIO 3aniepedye 3HaYCHHS IPUKMETHHUKA Schwer, 3 SKUM Mae
TICHUH CUHTAKCUYHUU 3B’SI30K, 1 HATOJIONIYE HAa BAXKIIMBOCTI MIEPITUX MOAOPOKEH ce30Hy (gar nicht
ist Verstarkung einer Verneinung — Langenscheidt, 1998: 374) .

Haiibinpi sickpaBiM SIBHIIEM € BUKOPHCTAHHS B PEKJIaMi pO3MIMPEHHS MPHUCTIB’IB Ta rpa CIiB
y (paszeomnorizmax. Pexomenayroun marepian mist papOyBanus ¢acani Brillux, aBrop Ha3uBae cBiii
pexnamuauii Texct Kleider machen Leute und Fassaden Hduser (Schoner wohnen, Mai 2019: 135).
BukopuctanHs MpHUCIiB’ s IK BUTBOPY HAPOAHOI TBOPUYOCTI TA€ HOMY MOKJIMBICTB aleIIOBaTH JI0 3Ha-
HOMOTO 3 IUTUHCTBA HAIlIOHAJIBHO-KYJIBTYPHOTO (POHIY Ta MiJACUINTH Ii KOHOTATUBHI OCOOIMBOCTI
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HEOYiKyBaHMM TPOJOBKEHHSM 13 1HIIOI ramxy3i CyCcHibHOTO XKUTTS. Jlume omHy miTepy momae 1o
cnoBa Auswahl aBrop pexnamu Treffen Sie Ihre (H)auswahl (Schoner wohnen, Mérz 2019), mpo-
MOHYIOYM BHOpPATH OIHY 3 MOXJIMBUX MOENel 300pakeHrX OyTMHOYKIB, ajie el MpOCTUl crociod
aKTHBI3yBaTH yBary 4MTada BUKIMKA€ B HHOTO MOCMIIIKY 1 CIIOHYKA€ yBa)KHIIIE IMOCTABUTHUCS IO
MIPOITO3UIIi.

3. CkaaaHi iMeHHHKH SIK 0cO0TMBMI c1IOCi0 excraHcii

Oco6ummBuM criocobom monudikaiii Gppa3eonorizMiB HIMEIILKOT MOBH € PO3IIUPEHHS 3a JIOTIO-
MOTOIO0 CTBOPEHHS CKJIAJIHMX IMEHHUKIB, B SIKHX IIepIIa CKJIaJ0Ba YaCTHHA BIAIrpae poib O3HA-
YEeHHSI, SICKPABICTh SIKOTO 3aJICKUTD BiJl 3HAYCHHS II€1 CKIa0BOT YACTHHHU. Y PEKIaMHOMY TEKCTI
PO KOJILOPOBY TraMy MeOJIiB IMi/13aT0JI0BOK 3BYUHTh TakK: Sofa und Sessel spielen hier die Haupt-
rolle (Schoner wohnen, Mai 2016). Bupas eine Rolle spielen mae 3nadenns ‘wichtig, bedeut-
sam sein’ (Duden, 2013: 412). Buainenuil cknagHuil iIMEHHUK PEKJIaMU Ma€ YCKJIaJHEHE 3Ha-
geHHs ‘die wichtigste oder eine der wichtigsten Rollen’ (Langenscheidt, 1998: 454) i pizHUTBCA
BiJl BUXITHOTO BUpPa3y BHUIIMM CTyIe€HEM SKOCTi. Jln3aliHep BBa)Kae KOJip Ha3BAHMX MPEIMETIB
MeOJIiB HE MPOCTO BAXITUBHUM, a HaIBOXJIHBUM. CXO0KE CITIBBITHOIICHHS Mi’K BUX1THUM Ta MOJIH-
(iKOBaHMM BHPA30M CIOCTEPIraeThcsi Takoxk y pexinami Oionponykri ‘Clasen Bio’: Manchmal
iberkommt uns Heifshunger — und dann ist es gut, wenn wir vorbereitet sind (Brigitte Balance
Konzept, 2019, Nr. 2: 42). Sxmo Hunger — ue ‘das Bediirfnis, etwas zu essen’ (Langenscheidt
1998: 505), Tto Heiffhunger — ‘ein sehr starker Appetit auf eine bestimmte Speise’ (Langen-
scheidt, 1998: 460), ToOTO OB BUCOKHUIA CTYHiHb 3TOJIOMHIIOCTI. 3BaXKal4n Ha MeTadopud-
HICTh MOEJIHAHHS CKJIAJAOBUX YaCTHUH Y OCTAaHHBOMY CKIIAJIHOMY CJIOBi, HOTO MOXXHa BBa)XKaTH
O1IBII ICKpPaBUM Ta EMOTHBHHM.

YTo4uHIOBAIBHY POJb Bifirpae moaudikoBanuii (paseonoriam y pexinami pecropany ‘Kloster-
hof’: Wahre Gaumenfreude bietet das gemiitliche Restaurant Klosterhofstuben: Regionale Kiiche
mit modernen Akzenten — hier isst man gerne gesund! (Brigitte, 2019, Nr. 3: 149). Freude bieten 3i
sHaueHHsIM ‘Freude machen, erfreuen’ yTouHsI€TBCS 32 TOTIOMOTOKO iMEHHHKa-po3imuproBada Gau-
men ‘Organ, mit dem man schmeckt’ (Langenscheidt, 1998: 376), sxuii HaTsIKae HAa IyJOBI CMaKOBi
XapaKTePUCTUKU MTPOIIOHOBAHOI B pECTOPaHi 1%i, 110 e OiIbIIe MOCHITIOETHCS 1HIIUM PO3MIUPIOBa-
94eM — MPUKMETHUKOM Wahr, SKUI TIKPECITIOE CIIPaBXHICTh, 0a)KaHICTh, ICTHHHICTH ‘SO, Wie man es
sich nur wiinschen kann’ (Langenscheidt, 1998: 1112).

[Ipo yTouHEeHHS HIeThCs TAKOXK Y peKiIaMi IyKepOK, BUHA Ta IHIIMX TPAJAULIAHUX Ta BUIITYKAHUX
nponykriB: Von traditionell hergestellten Pralinen iiber handgemachte Pasta bis hin zu edlen Wei-
nen und erlesenen Spirituosen: Das Angebot auf www.delinero.der ldsst jedes Feinschmecker-Herz
hochschlagen (Brigitte, 2018, Nr. 19: 32). ®paseonorism Jmds. Herz schldgt hoch (héher) — Bupas,
II0 HAJISKUTh 10 BUCOKOTO CTHIIIO — MIAKPECIIOE OYiKyBaHHS, IOBHE Pa/IiCHOTO XBUIIIOBAHHS ‘erwar-
tungsvoll, voll freudiger Erregung’, (Duden, 2013: 343). Po3mmproBau Feinschmecker ‘j-d, der gern
sehr gute, raffiniert zubereitete Speisen isst, Gourmet’ (Langenscheidt, 1998: 330) yTounroe, Kum
€ Cy0’€KT paJiCHOTO OYiKyBaHHS.

Leit crioci® po3mmMpeHHs MOXKHA MOPIBHATH 3 PO3IMIMPEHHM 3a JOMOMOTOI0 PUKMETHHUKA B PO
O3HAYCHHS, 0 0E3MOCEPETHBO CTOCYEThCS IMCHHIKOBOI CKJIAJI0BOT YACTHHU (PPa3eoiori3my, sKII0
BPaxoOBYBAaTH iX CHHTaKCHYHY POJIb Y BUPA3i, Ta IX CEMaHTHUYHI OCOOIMBOCTI.

4. BIuIuB cJ1iB-po31IMPIOBAYiB HA CEMAaHTHKY ¢pa3eosiorismis

[{ikaBo MPOCITiIKYBaTH TAKOX BILTUB PO3IINPIOBAYIB HA XapaKTep 3MiH y CEMaHTHIII (hpa3eostoriz-
MiB peKJIaMu. 3arajoM 3aKOHOMIPHOCTI 3MiHU 3HAYEHHS MOBHHX OJJMHHIIb CIIOCTEPIraroThCs y ABOX
aCIIeKTax: KiJIbKICHOMY (PO3IIMPEHHS Ta 3BY)KCHHS 3HAYCHHS) Ta SAKICHOMY (TIOJIIIIEHHS Ta MOTip-
IICHHS 3HAYEHHS). SIKIIO MmiJ Yac po3IMIMpeHHs 3HAYEHHS HIEThCS MPO 3pOCTAaHHS HOMIHATUBHUX
MOXJIMBOCTEW JIEKCHYHUX OIWHUIIb, TOOTO 301IBIICHHS! €KCTEHCIOHAITY, IIPHYNHOIO SIKOTO € JIeMOH-
Tak OJIHIET UM KIIBKOX CEMHHX O3HAK, TO 3BYXXEHHS — Iie poTmiexHuii npouec (Blank, 1997: 192;
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Niibling, 2010: 210). [ToninmuieHHs Ta MOTipIIeHHs OB’ A3aH1 3 HAOYTTSIM KOHOTaTHBHUX MHOKHHUKIB,
K1 i 9ac nepenadi indopmarii CipaBIIsiioTh IPHEMHE UM HETIPUEMHE BPa)KEHHS Ta HAAAI0Th OIIHHI
XapaKTePUCTUKH.

AHani3youu peKJIaMHI TEeKCTH, MOKHA TEPEKOHATHUCs, IO PO3MIMpPIOBadi (h)pa3eosoriamis,
BUpaXXCHI MPUKMETHUKAMH y BiIMIHIOBaHIA Ta HEBiAMiHIOBaHIW (OpMi, IMCHHUKAMH B POIO-
BOMY BiJIMiHKY Ta IMEPIIUM KOMITIOHEHTOM O3HAYaJIbHUX CKJIAJHHUX CIiB, CIIYTYIOTh yTOYHEHHSIMU,
SIK1 HaJIal0Th JOJATKOBY 1H(POPMAIi0, IMiACYIIOITh IHTEHCUBHICTD Jii UM CTYIHb SKOCTI Mpe-
MeTa i TUM CaMUM JIOJJal0Th IIEBHI CEMHI 03HAKH, SIK1 pO3IIHPIOIOTH KiJTbKICTh MOXJIMBUX KOHOTA-
TUBHUX MHOXHHUKIB, ajie 3BY)KYIOTh eKCTeHCIOHaN. Amke farbenfrohe Akzente setzen — 11e yBara
JMIIE 0 SICKPAaBUX KOJBOPIB, @ HE O BCIX, gut in Form sein MiIKPECIIOE TUIIE TyXe T00puid
¢i3uyHMA cTaH, a He pocTo A00puid, Trdinen der Riihrung in die Augen treiben — 1e TUIaKaTH
JUIIE BiJ 3BOPYLICHHS, a HE 3 SKOICh 1HINIOI NpUYUHH, eine Hauptrolle spielen — rpatu ronoBHYy
poJib, a HE AKY-HEeOy/ab 1HITY.

JIOTIOBHIOIOYH KOHOTATHBHI 0COOIMBOCTI BUpa3y, pO3IIUPIOBAYi-IPUCITIBHUKH, SIK IPABHJIIO, 10a-
I0Th 1M TIEBHUX HOBHX BIATIHKIB. SIk 0a4nMO 3 HaBEJICHUX BHIIE MPHUKIAJIB, IPUCTIBHUK ganz Mij-
CHJTIOE 3HAUEHHS CJIOBA YM BHPA3y, 10 SIKOTO BiH BiTHOCUTKCH (eine personliche Note CBiTYUTH TIPO
CBOEPITHICTH MpeIMETA UM SIBUILA, eine ganz personliche Note aklleHTy€e yBary Ha Lili CBOEPITHOCTI),
MIPUCIIBHUK voll okpecitoe obcsr 3HaueHHs (im Trend sein Bka3zye Ha TOIMYISPHICTH MPEIMETa M
sBuIa, voll im Trend sein — MONaTKOBO Ha BEJIMKHI 00CsT). AJie y IO€JHAHHI 13 3alepeueHHsIM TaKi
PO3MIUPIOBaYl MOXKYTh KapJHHAJIBHO MIHATH 3HaUYeHHS (pazeornorizmy. Tak, 3HaueHHs BUpa3y das
Warten fillt j-m schwer ‘etw. macht j-m viel Miihe’ (Langenscheidt,1998: 882) mig yac po3mmpeHHs
3a JOTIOMOTOIO ITiICHITFOBAIBHOTO 3anepedeHHs gar nicht (Langenscheidt, 1998: 374) neperBopro-
€THCSI HA CBOIO MIPOTHIICKHICTH 1 BIAMIOBIAA€ aHTOHIMIYHOMY leicht fallen ‘j-m keine Miihe machen’
(Langenscheidt, 1998: 618).

BukopuCTOBYIOUM MPUCIIB’S Ta BIAIITOBXYIOUUCH BiJl IX 3HAUYCHHS, aBTOPU PEKJIaMH MArOTh MOX-
JMBICTH MPUBEPHYTH yBary pelMITIi€HTa 10 3HAHOMOTO 3 TUTHUHCTBA BUCIIOBY, IS TOTO 00 EPEKITIO-
YUTUCS HA HIIYy TEMaTHKY, TOOTO ()aKTHYHO TEMAaTUYHO 3MIHUTH 3HAYCHHS JIPYTroi YaCTHHU BHPa3y
Ta 3icraButu oouaBa. [lpucnis’s Kleider machen Leute mae 3nauenns ‘gepflegte, gute Kleidung hebt
das Ansehen’ (Duden, 2013: 409). Ipyry, Monu(ikoBaHy 4YacCTHHY BHCIOBY Fassaden machen Hdu-
Ser MU 3a aHAJIOTi€I0 MOKEMO iHTeprpeTyBatH sk ‘schone, gepflegte Fassaden heben das Ansehen’.
Bupasu pizHsaThCs auie cy0’eKToM i, ajne KOHOTallis OBHICTIO 30€piraeThesl.

CxoXi ceMaHTUYHI 3MiHU BiIOyBarOThCS TakoX y Bupasi (H)auswahl treffen. Buxinauii dpaze-
onorisM Auswahl treffen 3a3Bu4aii po3yMitoTh K ‘etw. aus einer Menge aussuchen’. Buxonsum i3
11500, MOIM(hiKOBaHUI BUpa3 MOXKHA IHTEpIpeTyBarty sk ‘ein passendes Haus aus einer Menge von
Hausern aussuchen’. SIkmo BUXigHuiA BUpa3 HE 0OMEXKYe XapakTep MpeaMeTiB BHOOPY, TO y MO ]i-
KOBaHOMY — II€ JIWIIE OyAMHKH, 110 3HAYHO 3BY)KYE EKCTCHCIOHAJ.

S. BucHoBku

JIOCHHIKeHHST eKCTaHCli K HaWMOIMPEHIIIoro crnocody Monudikaii 103BoJse 3pOOUTH Taki
BHCHOBKH.

Posmupenns ¢gpazeomnorizmiB Haigacrinie BigOyBa€ThCs 3a JOMOMOTOI0 MPUKMETHHUKIB Y BiMi-
HIOBaHiil Ta HeBiMiHIOBaHIH (HopMi Ta MpHUCTIBHUKIB. PparMEHTapHO CIIOCTEPIraeThCs TAKOXK PO3-
IIMPEHHS MPUCITIB’iB Ta Tpa CIiB.

[TpUKMETHUKH-PO3IINPIOBAYl B CHHTAKCHYHIN pOJIi O3HAYEHHS TICHO TOB’S3aHI 3 IMEHHHKOM,
[0 € CTPYKTYPHOIO YACTHHOIO (pa3eosori3My 1 3a CBOEI0 CEMAHTHUKOIO 3HAXOAUTHCS B HOTO OpoOiTi,
MalOTh YTOUYHIOBAIBHUI XapakTep a00 HagaroTh (hpa3eonoriuyHiil OMUHHII BUPA3HOCTI.

CrenudiuHUM SBUIEM HIMEIIBKOT MOBHU € TaKOX PO3IIUPEHHS (pa3eosiori3My 3a paxyHOK yTBO-
PEHHS CKJIQJIHUX CIIiB, TIEPIINKA KOMIOHEHT SIKUX BUKOHYE TaKi >k caMi (pyHKIIi, K 1 IPUKMETHUKH-
PO3IIMPIOBAYi B POJIi O3HAYCHHSI.
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HeBigmiHIOBaHI PUKMETHUKH-PO3IIMPIOBAYl 3 €IHYIOThCS CHUHTAKCHYHO 3 (hpa3eosorisMom sk
€IMHUM LUTHUM (2 HE 3 OAHIEI0 3 WOT0 CTPYKTYPHHUX YACTHH), BIIHOCATHCA O HOTO HAHOIMKIOTO
OTOYEHHS 1 MOXKYTh OyTH SIK HEUTpaJIbHUMHU, TaK 1 HAJ3BUYAIHO €KCITPECUBHUMH.

[TpucaiBHUKH-PO3MIMPIOBadl JJOCUTh OOMEKEHI 32 CBOEIO KUIBKICTIO, aje MalTh BHCOKY 4ac-
TOTHICTb, CBIT4aTh PO MPUHAIEKHICTH 10 PO3MOBHOI MOBH 1 IO3HAYAIOTh 00CST, Mipy, CTYIiHb Y1
MTOCWICHHS SIKOCTi, OJJHO3HAYHICTH SIBUIIIA 200 JIit0, IO BiJI0YBAETHCS, HE3BAYKAIOYH HA YUIOCH 3200-
poHy. BoHM Bif3HaYarOThCs TICHUM 3B’SI3KOM 13 (hpa3eosioriaMoM abo OHIEIO 3 HOTO CTPYKTYPHHUX
yactuH. [IpoananizoBaHi NpUKIaIu Pi3HUX CIIOCOOIB PO3MIMPEHHS (Ppa3eosori3MiB BKa3yOTh Ha Te,
10 Maibke BCi pO3MIMPIOBaYi, 32 HEBEJIMKHM BHHSTKOM, BHOCSTH JIOJATKOBI €l1eMeHTH 10 (pase-
OJIOT1YHOTO 3HAYECHHS, 30UTBIIYIOTh KUIBKICTh KOHOTATUBHHX MHOXXKHHUKIB, TUM CaMHUM 3BYXKYIOUH
eKCTEeHCiOHaJ. B sKicHOMY acriekTi BUKOPHCTAaHHS PO3MIMPIOBAYIB MiACUIIIOE Y YTOYHIOE 3HAYCHHS
BUpa3y abo (HalvacTimie) 3yMOBIIIOE MOJIMIIEHHS HOTO 3HAYSHHS, 110 LIJIKOM BiJIIOBIJJa€ XapaKTepy
pPEKIIaMHHX TEKCTIB.

[3 Hamoi TOUKK 30py, NETAIBHOTO PO3MISLAY NOTPEOYIOTh TaKOXK IHII CIIOCOOM TpaHChopmarii
(dpa3eornori3MiB: peayKilii, CyOCTUTYIIIi, a 0COOTMBO KOHTAMIHAIIIi.
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Lexical analysis has always been a productive way to study discourse through the semiotic nature of the word
and its ability to function as a link between language and reality. The purpose of the article is to explore
the lexical level of the discourse of a serial killer character in order to reveal their psychological features
and prove their authenticity in comparison with the lexicon research of real serial killers. This study is relevant
because the number of thrillers with serial killers in American literature is growing every year, but the discourse
of these characters is poorly studied and requires more attention from linguists. The article uses such research
methods as the method of lexical and semantic analysis of language units to study the features of language
nominations; method of semantic fields, for grouping language units according to their thematic affiliation
in microfields; associative method for the distribution of language units to the corresponding microfields;
structural method for the separation of units, their classification and interpretation.

Results. In the process of lexical analysis of the discourse of the serial killers characters, the words
of the characters were divided into three main groups: words denoting mental activity, psychological needs,
physiological activity and security. These groups were divided into semantic fields in order to facilitate
the process of research. The analysis showed that the largest group of words in most discourses (except for two
characters) is a group denoting physiological activity and safety, which corresponds to a study of the lexicon
of real serial killers conducted by J. Hancock, which shows that the most important for the life of serial
killers is biological component. The lexicon of the two characters (Lecturer and Claiborne), which differ from
others by the predominance of words denoting mental activity, can be explained by their high educational
and professional level, which shows their high IQ, which is also a feature of real serial killers.

Thus, we can conclude that the authors were able to portray the characters plausibly through their lexicon.

Key words: discourse, lexicon, semantic field, term, character.
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Jlexcuunuii aHami3 3aBxau OyB IMPOJYKTUBHUM CIIOCOOOM BUBUYCHHSI IUCKYPCY Y€PE3 CEMIOTHYHY TPUPOIY
CJIOBa Ta HOTO 3/IaTHICTh (PYHKI[IOHYBAaTH SIK CIIOJYYHA JIAHKA MK MOBOIO Ta peanbHicTio. Ll cTarTs mae Ha
MeTi JIOCHIZINTH JIEKCHYHUI PiBeHb JUCKYpPCY IepcoHaXka CepiiHOro BOMBII, MO0 PO3KPUTH HOTO TICHXOIIO-
TiYHI 0COOIMBOCTI Ta TOBECTH TOCTOBIPHICTH Ta MPABAOMOAIOHICTE 3MaTIOBaHHS HOoro 00pa3y B MOPIBHSHHI
3 JOCIIPKEHHSIMHU JIEKCUKOHY CITPaBKHIX CepifHMX yOWBIb. Take MOCIHiIKEHHS € aKTyaJlbHHM, OCKITBKH
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B aMEpPUKAHCHKIH JTiTEpaTypi 3 KOXKHAM POKOM 3POCTA€ KIJIbKICTh TPHIIEPIB, JIe KIFOYOBUMHE irypamu € cepiiini
BOMBII, a OT JUCKYPC ITUX MIEPCOHAXKIB € MAJIOBUBUCHIM 1 BUMarae OiIBIITOT YBard JIIHTBICTIB.

VY crarTi BUKOPUCTaHI Taki METOAHM JOCIiIKEHHS, K METO/ JICKCUKO-CEMaHTHYHOTO aHaJli3y MOBHUX OAU-
HUIb Ul BUBYEHHS OCOOJMBOCTEH MOBHUX HOMiHALil; METOJ CEMAaHTHYHMX IOJIB, ISl TPYIyBaHHS MOB-
HUX OMHUIP 3a iX TEMaTHYHOIO MPUHAJISKHICTIO B MIKPOIIOJIsl; aCOLIaTUBHUI METO AJISl PO3MOIiTY MOBHHX
OJIMHUIIb 10 BiAMOBIIHMX MIiKPOMOMIB; CTPYKTYPHUIH METOZ AJsi BHOKPEMJICHHS! OMHHUIb, 1X KiIachu@ikarii
Ta iHTepIpeTanii.

PesynbraTu. Y mporieci JEKCHIHOTO aHaATI3y AUCKYPCY IMEPCOHAXKIB CEPiifHMX BOMBIIH CJIOBA ITEPCOHAXKIB
OyJ10 pO3/LJIEHO HAa TPU OCHOBHI IPYITH: CJIOBA, IO TIO3HAYAIOTh PO3YMOBY [TisUIbHICTD, IICUXOJIOTIYHI TOTPEOH,
¢izionoriuHy akTHBHICTb Ta Oe3nexy. Lli rpynu Oyau nmoaisieHi Ha CEMaHTHYHI OIS, 00 MOJIETIUTH MPOoLeC
BHBYCHHS. AHaJIi3 TIOKa3aB, [0 HAHOUIBIIIA TpyNa CIiB y OLIBIIOCTI TUCKYPCIB (KPiM JIBOX MEPCOHAKIB) — I1e
rpymna, 1mo no3Ha4yae ()i3iooTiyHy aKTHUBHICTH Ta OE3IIeKy, 10 BiJIMOBIIA€ MOCIIHKEHHIO JICKCUKOHY CIIPaB-
KHIX cepiifHIX BOMBII, TpoBeeHOMY JIkK. X eHKOKOM, IKe TI0Ka3ye€, [0 HaWBaXIIMBILINM JJIS KUTTS CepiitHIX
BOWBIG € Oiojoriyamii KOMIOHEHT. JIekcukoH aBOX mepcoHaxiB (JIekrop i KieitGopH), 1m0 BiApi3HIIOTHCS
BiJI IHIIUX TIEPEBAro0 CIiB, K MO3HAYAIOTh PO3YMOBY MisIIbHICTh, MOJKHA TOSICHUTH IXHIM BHCOKHM OCBIT-
HiM Ta npodeciiinuM piBHeM. Lle 3acBiguye ixHiil BUCOKHMI KOe(iLliEHT IHTENEKTY, IO TAKOX € OCOONUBICTIO
CIpaBKHIX CepiiiHUX BOMBIIb.

OT1xe, MOXKHA 3pOOUTH BUCHOBKH, 1110 aBTOPAM BJIAJIOCS 300pa3uTH TOPTPETH MEPCOHAXKIB MPABIOIOAIOHO
gepe3 iX JICKCHKOH, 1110 CITIBBITHOCHUTHCS 3 AOCIIHKCHHSIMH JICKCHKOHY peallbHUX CEPIMHNX BOUBIID. 3aBISIKA
JIEKCUYIHOMY aHaJIi3y TUCKYPCY BAAJIOCS PO3KPHUTH IICHXOJIOTIdHI 0COOIMBOCTI XapaKTepiB MEePCOHAXKIB.

KutrouoBi ciioBa: quckypc, IeKCUKOH, CEMaHTHYHE T10JI€, TEPMiH, TIEPCOHAXK.

Introduction

Lexical analysis has always been a productive way to study discourse due to the semiotic
nature of the word and its ability to function as a link between language and reality. This paper
aims at investigating the lexical level of the serial killer character’s discourse in order to reveal
their psychological features and to prove their credibility in comparison with the real serial killers.
The research focuses on some of the most popular books by American writers published in the 20%
century, viz., Misery by Stephen King; American Psycho by Bret Easton Ellis; Silence of the lambs
by Thomas Harris; Psycho, Psycho 2, and Psycho House by Robert Bloch; Along came a spider by
James Patterson and The Talented Mr. Ripley by Patricia Highsmiths. The topicality of the proposed
study is proved by the “popularity” of serial killers theme in fiction and by the fact that the serial killer
character’s discourse has been rather narrowly investigated in linguistics.

Review of literature

Discourse is a difficult notion to determine as a notion; therefore its different definitions can be
found. According to the Dictionary of Semiotics, discourse refers to the interaction between “the
thematic dimension, relating to the abstract values actualized in an utterance” (Martin, 2000). The
French linguist M. Foucault argues that discourse establishes ways to identify, understand, and manage
different subjects (Foucault, 1981). The Dutch scholar Teun A. van Dijk understands discourse not just
as a process of making a “coherent semantic representation”; he underlines the importance of building
a mental model of objects, people, actions and events. He thinks that our knowledge is especially used
to construct such models and understanding of discourse depends on our ability to construe them (Van
Dijk, 2010). The French structural linguist E. Benveniste thinks that discourse is the language put into
action (Foucault, 1981). Taking into account the mentioned ideas, we perceive discourse as a complex
notion that reflects speakers’ knowledge through their language in communicative situations.

The article deals with the lexical level of the serial killer character’s discourse in order to get more
information about their background, psychological state, and features. To achieve this goal, first, we
need to concentrate on the investigations based on the real serial killers. According to psychological
studies, serial killers are divided into organized and disorganized types, where killers of organized type
are characterized by high IQ, egocentrism, lack of emotions (Cleckley, 1982), and family problems.
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The serial killers’ language was studied by such American scholars as J. Hancock, M. T. Woodworth,
and S. Porter. They found out that the lexical level of killers’ discourse contains more words denoting
physiological needs of organism than words with mental or spiritual meanings (Hancock, 2013).
Their work concluded that biological factors are more important than social ones in a killer’s life.

Results and Discussion

Studying the lexical level of the serial killer character’s discourse we decided to group the lexicon
according to the characters’ physiological and psychological needs and activities to understand their
life preferences and to prove the credibility of their portrait in comparison with the real killers studied
by J. Hancock, M. T. Woodworth, and S. Porter. We paid attention to Maslow’s hierarchy of needs
in Kremer’s interpretation, which includes physiological needs, safety, love and belonging, esteem,
and self-actualization (Kremer, 2013). We decided to combine physiological needs and safety into one
group as they are closely connected. We also referred love, belonging, esteem, and self-actualization
to psychological needs and singled out the mental activity as most serial killers of organized type
are characterized by high IQ and it is important to understand the role of intellect in their life.
We simplified Maslow’s hierarchy and added mental activity, so our division of needs and activities
includes mental activity, physiological needs, and psychological needs and safety. As our focus is
on the lexicon, we paid attention to the words denoting the mentioned needs and activities and also
subdivided these groups into semantic fields of words, verbalizing these needs (see the scheme 1).

Lexicon

of serial killer
characters

words denoting words denoting
psychological physiological
needs activity and safety

== Education — =l Biological needs
emotions
=l Brain activity — —

words denoting
mental activity,

Scheme 1. The serial Killer characters’ lexicon of needs and activities

Our lexical analysis proved that the most numerous is the group of words denoting physiological
activity and the least used were the words denoting psychological needs (see Table 1).

The table shows that the words denoting mental activity in most cases come second in their number
after those denoting physiological needs and safety. The exceptions are Hannibal’s and Claiborne’s
discourses. They use a lot of words from medical terminology, which belongs, from our point of view,
to the semantic field of education as they get knowledge of these terms from universities and books in
the process of getting educated. In Lector’s discourse we can find such medical terms as phrenology,
circumlocution, asphyxia, hebephrenic, etc which can prove his high professional level as a doctor
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and there are also words from other fields: imago, pupa, interrogative, subjunctive that can illustrate
his broad outlook on life. Here is an example from Claiborne’s discourse: “But who's Zander?”
“A recent arrival. Tentative diagnosis, involutional melancholia” (Bloch, 1982). Claiborne answers
to a nun’s question with psychiatric terms “Tentative diagnosis, involutional melancholia”, which can
be too difficult for an ordinary person to understand. He may use this consciously to underline his
knowledge and to show his superiority.

Table 1
The serial killer characters’ lexicon of needs and activities

Words Words Worfls
denoting | denoting denoting Total
Character Book / Author . . physiological | number
mental | spiritual . .
. activity and | of words
activity needs
safety
Adam Claiborne | Psycho 2 by Robert Bloch 649 187 571 1407
Annie Wilkes | Misery by Stephen King 627 202 686 1515
Hank Gibbs Psycho House by Robert Bloch 614 208 635 1457
Hannibal Lector | Silence of the lambs by Thomas Harris 654 198 568 1420
Gary Soneji/ | Along came a spider by James Patterson 517 264 632 1413
Murphy
Norman Bates | Psycho by Robert Bloch 521 314 594 1429
Patrick Bateman | American Psycho by Bret Easton Ellis 460 201 781 1442
Tom Ripley T@e Ta{ented Mr. Ripley by Patricia 612 1 641 1464
Highsmiths

The least number of words denoting mental activity is noticed in Patrick Bateman’s discourse. The
semantic field of work is the most numerous here. For example: “So, I start, crossing my legs. “Don t
you want to know what Ido”... “No.” Sabrina smiles, takes this as a cue and agrees. “No, not really”.
1 stare at the two of them for a minute before recrossing my legs and sighing, very irritated: “Well,
I work on Wall Street. At Pierce & Pierce” (Ellis, 1991). The verb work shows the process including
mental activity; the name of the street — Wall Street — connotes the place of his work; and the proper
name Pierce & Pierce is the name of the company where Patrick is employed. Bateman wants to
speak about his job even if it is not interesting for his interlocutors, which proves his egocentrism.

Hank Gibbs also mentions his work in the process of communication. Gibbs is a reporter and he has
got a lot of words connected with his job: “Minute a big story breaks in a small town, every stringer in
the state shows up, then it'’s radio and the television crews. They 've got to deal with the local lawmen
but that means waiting for a handout or a personally delivered ‘no comment’. So the first thing
they do is track down the editor of the local paper and try to get a story out of him” (Bloch, 1982).
In this abstract we notice words denoting people working in the sphere of media (stringer, editor,
radio and the television crews), the process of writing reports (handout, no comment, to get a story)
and the type of written material (the local paper). We refer all of these words to the semantic field
of work as they connote Gibb’s way of earning money.

Soneji is a Maths teacher, but he does not mention this very often. Sometimes he speaks about
it as the way to fame: “I want to be the scariest man in America. That’s why I work in the capital.
I'm Gary. Don 't you remember me, Viv?” (Patterson, 92). In this example, we refer the words work
and capital (as it connotes the place of work) to the field of work and the word remember to the field
of brain activity, so we can say that words denoting mental activity appear quite often but they are
used, in most cases, to support his main goal — fame, which in our opinion, belongs to the spiritual
needs of personality.
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There is a high percentage of words with mental meaning in Annie Wilkes’ and Tom Ripley’s
discourses. It can be explained by their often use of such words as know (Tom — 108, Annie — 126)
and think (Tom — 145, Annie — 91) which belong to the semantic field of brain activity. Here is
an example from Annie’s discourse: “I know you know who Andy Pomeroy was, because I know
you’ve read my book. I suppose that I sort of hoped you would read it, you know, otherwise, why
would I have left it out? But I made sure, you know — I make sure of everything” (King, 1988).
First three times know is used in its direct meaning “to have information in your mind” (Summers,
2003), and as this word occurs so often within one sentence it results in tautology that can show poor
vocabulary of a speaker, which is also proved by the usage of the utterence “you know ”, that functions
in this context as the filler, does not have full semantic meaning and is used for combining thoughts.

Norman Bates’ discourse is not replete with words denoting mental activity, but there are some
examples: “Maybe that was part of my problem”, Norman said. *“You know what happened to me—the
transvestite thing” (Bloch, 1982). The words problem, know, transvestite thing belong to the semantic
field of brain activity as the first one means “something difficult to deal with” that requires mental
activity and the last words connote the problem.

High concentration of words from semantic fields work, education and brain activity indicates
the characters’ intellectual skills that correspond to the characteristic features of the real serial killers
of an organized type.

Words denoting psychological needs, from our point of view, include semantic fields of religion,
feelings, emotions and family. These words are the smallest in number in all analyzed serial killer
characters’ discourses.

The semantic field of religion is relatively numerous in Patrick Bateman’s discourse, but words
from this field are used as exclamations in most cases and do not mean his faith. Here is an example:
“Oh gosh,” I say, “hope I'm not blushin.” “Actually, where do you go, Bateman?” Van Patten asks
“For a tan” (Ellis, 1991). Phrase Oh gosh expresses a shade of irritation at the compliment. The word
gosh is a slang variant of the word God and is used in the function of exclamation.

The semantic field of feelings and emotions is the smallest, which can be the proof that serial killers
are wearing the “Mask of Sanity” (term suggested by the American psychiatrist Hervey M. Cleckley
(Cleckley, 1982), which means that a psychopath is devoid of real feelings and speaks about them just
to look normal in society.

Hannibal Lector uses emotional words but mostly in relation to other people or to express some
kind of philosophical thoughts: “Life’s too slippery for books, Clarice; anger appears as lust, lupus
presents as hives” (Harris, 1988: 137). Lector compares emotions anger and /ust with such diseases
as lupus (“a chronic inflammatory disease that occurs when your body’s immune system attacks your
own tissues and organs” (Summers D., 2003)) and Aives (“an outbreak of swollen, pale red bumps or
plaques on the skin” (Summers D., 2003)), where anger corresponds to a very difficult disease lupus
that can be misinterpreted as a symptom — Aives. So, it means that, from Lector’s point of view, people
mix up such notions as anger and lust where anger is much more serious.

Gary Soneji also expresses his feelings and emotions but it does not mean that they are true:
“Gary thought about it carefully before he said a word. Then he said, “I love you so much,
Missy. I love you and Roni more than I love my life itself.” Gary lied, and he knew it was a pretty
good one. Extremely well told, well acted. What he wanted to do was to laugh in their goddamn

faces. What he wanted to do most was to kill all of them” (Patterson, 1992: 78). The author’s
narrative shows the real Gary’s face and real wishes (“to kill all of them”) that are hiding behind
his flattering phrases “I love you so much, Missy. I love you and Roni more than I love my life
itself’. He lies pretty well using the intensification “so much” and the comparison “more than
I love my life itself” in order to his feelings, but tautological repetition of the word /ove sounds
unnatural and can reveal the lie.
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Claiborne rarely speaks about feelings or emotions and in most cases they are the means of courtesy
than real feeling: “Sorry to keep you waiting” (Bloch, 1982). Adam uses the word sorry not to express
his feeling of sadness or disappointment because of keeping his interlocutor waiting, but in order to
be polite.

Hank Gibbs sometimes gives instructions concerning feelings to other people: “Don t feel guilty.
The same thing happens to me, and that s why [ wanted to get away” (Bloch, 1990: 213). This example
shows Hank’s reaction to guilt — he simply avoids it. He advises just not to feel it. That means that he
does not worry about things and tries not to blame himself.

The serial killer characters sometimes mention the members of their family that illustrates
the semantic field “Family”. Norman Bates’ discourse is a vivid example of verbalizing this
semantic field as he speaks instead of his mum and he also speaks about his mum very often:
“Oh, yes. I brought Mother back home with me. That was the exciting part, you see-going out
to the cemetery at night and digging up the grave” (Bloch, 1956: 197). The word Mother is
capitalized to underline its importance and it is used in the meaning of a person, but in the context
it is a dead body.

Annie Wilkes often uses quotations of her mother, who died 20 years ago. For example:
“My mother had a motto, Paul, and I live by it. “Once nasty, never neat,” she used to say” (King, 1988:
163). Annie follows her mother’s motto “Once nasty, never neat” but she exaggerates the meaning as
she tries very hard to wash everything and her attitude to the process of tidying her house sometimes
looks like psychological deviation.

Difficult family situation and poor expression of emotions that were noticed in all the serial killer
characters’ discourses, meet the general characteristics of real serial killers who usually have family
problems and wear “The Mask of Sanity”. Their beliefs are quite controversial but using religious
words in context shows their interest in religion but not real belief.

Words denoting physiological activity and safety are the most numerous in all discourses except
Claiborne’s and Lector’s. Patrick Bateman is the one with the largest number of words in all semantic
fields of this group. The semantic field money is singled out as money is necessary for satisfying
the needs of physical and economical safety. There are a lot of words from the semantic field money
in Patrick’s discourse: “Or an AR-15. You'd like it, Evelyn: it’s the most expensive of guns, but worth
every penny” (Ellis, 1991: 306). Bateman very often evaluates things depending on their price. He
chooses the most expensive and the example proves this. The words expensive, worth and penny are
included into the thematic group of money and illustrate his life focus on wealth. Patrick also has
a large vocabulary of food and alcohol that belongs to the semantic field of biological needs. Here is
some examples of alcohol variety: beer (3 times), champagne (4 times), brandy, cognac, chardonnay,
sorbet (6 times), and peach schnapps. These words denoting different kinds of alcohol drinks can
reveal his alcohol addiction.

Gary Soneji uses words denoting physiological activity even with such an abstract word as fame:
“What was fame really like? How did it smell? How did it taste? What did fame look like close up?”
(Patterson, 1992: 7). Gary is interested in the “appearance” (“What did fame look like close up?”)
of fame in its “smell” and “faste” that makes his language metaphorical but at the same time proves
his focus on biological properties even of an abstract notion.

Claiborne also takes care of physiological needs of his own and other people’s organisms: “Then
1 won't bother you. Have a good nights rest” (Bloch, 1982: 228). He understands the importance
of rest at night and does not want to bother anybody that can show his politeness as well.

The semantic field of appearance is widely presented in almost all discourses. Here is an example
from Hank Gibbs and Amy’s conversation: “Far as I’'m concerned your hair looks great the way it
is, but if you want to fiddle around with it, bring a comb and a mirror” (Bloch, 1990: 151). Hank
compliments Amy, saying that her “hair looks great” so it means that he pays attention to other
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people’s appearance and he also uses words comb and mirror that are the objects for making oneself
beautiful that proves his interest in good looking.

Norman Bates describes his own appearance: “I was a sickly child. Wore glasses for reading, right
up until a few years ago” (Bloch, 1956: 65). Saying that he was “a sickly child” he wants to evoke
the compassion for his personality with the intention to manipulate the nun. He adds that he “wore
glasses for reading” to make this impression of pity stronger.

The fact that the group of words denoting physiological activity and safety is the most numerous
within characters’ lexicon meets Hancock’s investigation based on the real serial killers language
and proves the credibility of the characters’ image in fiction literature.

Conclusion

Lexical analysis of the serial killer characters’ discourse was made by dividing the characters’ words
into three main groups: the words denoting mental activity, spiritual needs, and physiological activity
and safety. These groups were subdivided into the semantic fields to make the process of studying easier.
The analysis has shown that the biggest group of words in most discourses (except two characters)
is the group denoting physiological activity and safety that meets J. Hancock’s investigation, which
shows that the most important for serial killers’ lives is the biological component. The lexicon of two
characters (Lector and Claiborne) that differ from others by the dominance of the words denoting
mental activity can be explained by their high educational and professional level that show their high
IQ, which is also a feature of the real serial killers. So, we can conclude that the authors managed to
depict the true characters’ portraits through their lexicon.

References:

Cleckley H. Mask of Sanity. NY : New York University Press, 1982. P. 47—49.

. Foucault M. The order of discourse. Untying the text : A post-Structuralist Reader. Boston, 1981. P 92—114.

3. Hancock J. Hungry Like the Wolf: A Word Pattern Analysis of the Language of Psychopaths. Legal and
Criminological Psychology. 2013. Vol. 18. P. 102-114.

4. Kremer W. Abraham Maslow and the pyramid that beguiled business. BBC World Service, 2013. URL :
http://www.bbc.com/news/magazine-23902918.

5. Martin B. Dictionary of Semiotics. NY, 2000. P. 51.

6. Née E. Lexical Discourse Analysis: Toward a Revival Using a Semantic Approach. Langage et société.
2012/2. URL : http://www.cairn-int.info/article-E_LS 140 0015--lexical-discourse-analysis.htm,

7. Summers D. Longman Dictionary of Contemporary English. Pearson Education Limited, 2003. 1950 p.

8. Van Dijk T. A. Discourse, knowledge, power and politics. Critical Discourse Studies in Context and Cogni-
tion. John Benjamins Publishing Company, 2011. P. 27-65.

N —

Fiction books:
9. Bloch R. Psycho. NY : Simon and Schuster, 1959. 208 p.
10. Bloch R. Psycho II. NY : Whispers Press, 1982. 320 p.
11. Bloch R. Psycho House. NY : Tor. Books, 1990. 247 p.
12. Ellis B. E. American psycho. NY : Vintage Books, 1991. 399 p.
13. King S. Misery. NY : Signet, 1988. 338 p.
14. Harris T. The silence of the lambs. NY : St. Martin’s Press, 1988. 338 p.
15. Highsmith P. The Talented Mr. Ripley. NY : Coward-McCann, 1955 . 252 p.
16. Patterson J. Along Came a Spider. New York : Warner Books, 1992. 223 p.

Cmamms nHaoitiwna 0o pedaxyii 17.09.2021
The article was received 17 September 2021

52



3. Teopis aiteparypu

3. Literary theory



«lIliedennuil apxise» (pinonoziuni HayxKu)
wSouth Archive” (Philological Sciences)

YIK 821.161.2.02:7.038.6]: 801.8
DOI https://doi.org/10.32999/ksu2663-2691/2021-88-6

MNOCTKOJIOHIAJIBHA OCHOBA TPAHCMOJIEPHI3MY
W METAMOJIEPHI3MY B TEOPETUYHHUX OIS JAX O. TABJOBA

JApo3aoBcbkuii /Imurpo Iroposuy,
Kanouoam ¢hinonociunux Hayx,

HAYKOBULL CRiBPOOIMHUK GIOOLNY 3apyOINCHUX

i c08’AnCLKUX imepamyp

Incmumymy nimepamypu imeni T. I'. [llesuenxa
Hayionanenoi axkademii nayx Yxpainu

drozdovskyi@ukr.net
orcid.org/0000-0002-2838-6086

Merta cTaTTi — OXapakTeprU3yBaTy eMiCTEMOJIOTIYHE SIIPO METAMOAEPHI3MY Ta TPAHCMOJEPHI3ZMY IIIJISIXOM
BH3HAYCHHs ()OPM NEPETHHY JBOX TEOPil Ta yTOUHEHHsI KOHIeMnLii noctnoctmonepHismy O. [1aBnoaa.

Metonu. Y poOO0Ti BUKOPUCTaHHI TUIOJIOTIYHUHN aHaJI3 ABOX TEOPiil MOCTHOCTMOICPHI3MY: TPAaHCMOJIEP-
HI3MY Ta METaMOZAEpHi3MY (OPIBHSUIPHO-ICTOPUYHAN TTLAXI).

Pe3ynbTaTu. ABTOp OOTPYHTOBYE, 1110 KOHIIEMIIIS TPAHCMOIEPHI3MY MA€ THTIONOTITHI CXOKOCTI 3 KOHIICTIITIEFO
MeTaMoZIepHi3MYy, Ha 110 He 3Beprac yBaru O. [1aBnoB y cBoiit mucepranii. Kprcranizaiist 060X KOHIIEIIIiH cTana
MOXKJIMBOIO B PE3YNIBTaTi MMOCTKOIOHIAIBHUX TpaHc(opMalliif, 1o Majay Micle B 3aXiIHUX CYCNUIBCTBAX Y IPYTid
nostoBuHI XX —Ha nouarky X XI ct. [locnimkero, mo Teopetnuni Mipkysanss O. [1aBnoBa norpeOyroTh yTOUHEHHS
y TUTaHI OKPECTICHHS CIIeIU(IKN CydacHOI KyJIBTYPH, 30KpeMa Jiiteparypu. [IpoanatizoBaHo BiIMiHHOCTI MK pi3-
HUMH BEpCisIMH TPAHCMOJIEPHI3MY Ta METaMOJIEPHI3MY, OXapaKTepH30BaHO CITUTHHE eMiCTEMOJIOTIUHE SAPO 000X
HanpsMiB. BusHaueHo, 110 JoTenep A0CiiKyBaHi Teopii CIpuiMaucs K aHTHIIOAH, OCKUJIBKU He Oyiio B3ATO 10
yBaru MOCTKOJIOHIabHY crienrgiky 000X HanpsamiB. HaromoreHo Ha KIIFOYOBHX KOHIIENTaX 000X TeOpiH i mpoaHa-
JI30BaHO TaKi 3 HUX, K IHTETPOBaHUI Xa0C, TNIOKATLHUIA POCTIiP, MOHOJITHE MUCJICHHS TOIIIO.

BucnoBku. Konnemnii TpaHcMOAEpHI3MY Ta METaMOAEPHI3MY € pe3yJabTaTOM IOCTKOJIOHIATBHUX TPaHC-
¢dopmaniii 3axiHUX CYCIINBCTB, AKi 3yMOBWIN (POPMYBaHHS OCOONMBOTO CBITOCHPUIHATTS, MO MOETHYE
Ti KOHLENTH 1 SBUILA, SIKI BBKAJINCS aHTArOHICTUYHUMHU. Teopii TpaHCMOAEpHI3MY il METaMOAEpHI3MY HE
€ TOMOTEHHUMH: ¥ MeXaX IIMX KOHIICMIIii iICHYIOTh Pi3Hi Bepcil Ta MPOTHIIEKH] MOTIISIH, SKi € PEe3yIbTaToM
BiIMIHHOTO TPaKTyBaHHS MOCTMOJIEPHI3MY il HEyCTaJIEHOCTI B MOMISI/IaX Ha MOTEePeIHI KylIbTypPHO-1CTOPHUYHI
nepionu. CripaBeyiuBuM € TBeppkeHHs O. [1aBoBa 110710 TOTO, 110 CaMe KOHIICTIIiSI METaMOJICPHI3MY 3-TIOMIX
yCixX Teopil, 110 BUHUKJIH B JIOHI IOCTHOCTMO/EPHI3MY, Ma€ HalO1IbIIIe IAHCIB A7l BIACHOTO YTBEPIKCHHS.
Tax, chOTOAHI AOIITHPHO TOBOPUTH TIPO JCKINIbKA €TAaITiB Y PO3BHUTKY IIi€1 KOHIIEIIii, sika 3/100yIa IepCIeKTHBH
3 OIVISAY Ha 3aTydeHHS (DUTOIOTIYHUX TAXOMIB 1 JIiTepaTypo3HABUMX JIOCIiIKECHb.

Kiro4oBi ciioBa: mocTnoCcTMOCPHI3M, IHTETPOBAaHHUN Xa0C, HOBA YYTTEBICTh, TEOPIs JITEPaTypH.
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Purpose is to outline the epistemological core of metamodernism and transmodernism, defining the forms
of intersection between them and clarifying A. Pavlov’s concept of post-postmodernism.
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Methods. The typological analysis of two theories of post-postmodernism is used in the work:
transmodernism and metamodernism (comparative-historical approach).

Results. The author states that the concept of transmodernism has typological similarities with the concept
of metamodernism; however, this aspect was not discussed in A. Pavlov’s dissertation. The crystallization
of both theories became possible because of postcolonial transformations that took place in Western societies
in the second half of the XX — early XXI century. It is investigated that A. Pavlov’s theoretical ideas need to be
clarified in terms of outlining the specifics of contemporary culture and, in particular, literature. Metamodernism
and transmodernism denote political and sociocultural tendencies that took place in Western communities in
the last decades. The differences between the versions of transmodernism and metamodernism have been
analyzed and the common epistemological core of both phenomena has been characterized. It is determined that
the theories studied so far were perceived as antipodes, because the postcolonial specifics of both phenomena
were not taken into account. The key concepts of the theories are emphasized, e. g. the integrated chaos, glocal
space, monolithic thinking, etc.

Conclusions. The concepts of transmodernism and metamodernism are the result of postcolonial
transformations of Western societies, which led to the formation of a special paradigm that combines those
concepts and phenomena that have been considered antagonistic. Transmodernism and metamodernism are not
homogeneous: within them there are different versions and opposing views, which are the result of different
interpretations of postmodernism and instability in views on previous cultural and historical periods.
A. Pavlov’s views on metamodernism as a theory that emerged in post-postmodernism and that has the most
sufficient chances for future developments is explained: today it is appropriate to spotlight several stages in
the development of this theory, which has gained prospects mainly due to philological approaches and literary
studies.

Key words: post-postmodernism, integrated chaos, new sensuality, literary theory.

Beryn

TepmiHoNIOTYHE BU3HAYECHHS KYJIBTYPHO-ICTOPUYHOTO MEPioay, 10 MPUHAIIOB HA 3MiHY HOCTMO-
JIepHI3MY, CTa€ MPEIMETOM IHTEHCHUBHHX OOrOBOPEHb Yy T'YMaHITapHCTHIl, 30KpeMa i JiTeparypo-
3HaBCTBI. Y nucepranii «®unocodust KyabTypsl B IMOCTIOCTMOAECPHU3ME. KPUTHUECKUN aHATIHM3»
Ounekcanzpa IlaBnoBa OKpeciaeHO pi3HI HampsSAMU MOCTIIOCTMOJEpHI3MY. HaykoBelb 3ayBaxkye, 10
xo4a OUIBLIICTh KOHLEMIIH MOCTIOCTMOAEPHI3MY (TpoTe He Bci) Oynu 3i0paHi miJ ofHi€l0 oOKia-
JTUHKOIO y 30ipHUKY «Supplanting the Postmodern. An Anthology of Writings on the Arts and Culture
of the Early 21st Century» (Rudrum, Stavris, 2015), onnak y Hay1i J0ci He IPEJCTABICHO y3arajib-
HEHMI MOMIAA, AKUH BU3HA4YaB OM JIiHII MEPETUHY MK KOHIIETIISIMU CY4acHOI KyJIbTypHU 3arajioMm
Ta jiteparypu 30kpema (ITasnos, 2019: 135). Konnenuii MeTamonepHi3My il TpaHCMOZIEPHI3MY 3Ha-
XOIATh aHami3 y AoKTopcehbkii nucepranii O. [TaBnosa. Ha Hamry n1ymMKy, aBTop T€OpeTHYHOI poboTH
HE 3BEPHYB YBary Ha JEKiIbKa XapaKTepUCTHK, [0 BKA3yIOTh Ha CIOPITHEHICTh ABOX 3a3HAYEHUX
koHuentii. Po6ora O. [1aBnoBa 3HaYHOIO MIpOIO CUCTEMATU3Y€ YSBJICHHS PO Pi3HI HAPSMU Cyyac-
HOI KyNbTypH. 3 OINISAY Ha 1€ MOKIMKAaTUMEMOCS Ha AUCEPTALIo K IMOKHU 110 HAMMOBHIIY CTY/IIO,
y SIKiff 31CTaBJICHO Pi3HI HANPsIMH MOCTHOCTMOJIEpHiI3MY. B okpeMuXx BHUIaakax 3BepTaTUMEMOCS 110
OpHUTIHAILHUX TMpallb 3aX1IHUX HAYKOBIIiB.

Mema cmammi — NIISIXOM YTOYHEHHS HayKOBOI Bi3ii moctnoctMoaepHizmy B auceprauii O. [1as-
JI0BA BU3HAYUTU (POPMU NEPETHUHY MK METAMOJEPHI3MOM 1 TPAHCMOZIEPHI3MOM.

JlJis MOCSTHEHHS TMOCTAaBJICHOI METH HEOOXiMHO OyJ0 BHUKOHATU TaKi HAYKOBO-00CTAIOHUUbKI
3a60annA: 2a) BU3HAYUTH IIOCTKOJIOHIAJBHY MNPHUPOLY METaMOJEPHI3MY Ta TPaHCMOJEPHI3MY;
0) 31CTaBUTH OCHOBHI TEOPETHYHI MOJOKEHHS JBOX KOHIEMIIH Cy4yacHO! KyJIbTYpH M JiTeparypu;
B) PO3BUHYTH 111, pernpe3eHToBaHi B quceptanii O. [1aBiaoBa, TOMOBHUTH KOHIIETILIIIO HAYKOBIIS.

OCHOBHUM Memodom y poOOTi cTaB NOPIBHIBHO-ICTOPUYHHUNA MiAXiA.

1. AHaJti3 ocTaHHIX J0CTizKeHb i myOJaikanii

VY nucepranii «®unocodust KyabTypsl B MOCTIOCTMOACpHU3ME: KpuTHyeckuil ananus» O. Ilas-
JIOB aHaJli3ye€ MOJENi JIITepaTypPHO-MUCTELIbKUX HAIPSIMIB, KOXKEH 13 SKUX MPETEeHAy€E Ha MeplIicTh
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y Hapajaurmi cy4acHoi KynbTypu. HaykoBerb CXWISIETBCS 7O HEHTPAJIBHOCTI METaMOAEPHICTCHKOI
Teopii, sfiKa, MPOTe, He BUUEPITYE TAKOXK yCi€l crienudiku MUCTEIBKUX (OPM MOCTIOCTMOJAEPHIZMY.
Jocainnuk gacoM He Oe3 ipoHii BU3Hauae ci1adKi CTOPOHH METaMOJAEPHI3MY Ta IHIIWX KOHLICIIIIH.
3arajoM MOAUISIOYH TaKUH OIS, 3a3HAYMMO, 1110 JIBI KOHIIEMIIiT (TPaHCMOIEPHI3MY Ta METaMOJIep-
Hi3MYy), po3nisiHyTi B aucepranii O. [TaBioBa, noTpeOy0Th TEOPETHYHOTO YTOUHEHHS.

JlociipKeHHsT TIOCTIIOCTMOJICPHI3MY B KYJIBTYpi 3arajoM 1 JiTepaTypi 30Kpema rependadae He
JMIIE MOIIYK TEpMiHa, a i OKPECIIEHHS CyTi SBUINA, BU3HAYEHHS PHC, SIKi (OPMYIOTh HOTO emicTe-
MoJoriune s11po. OHUM 13 MMOHATS, SIKE 3aX1IHI HAyKOBI AIUTIKYIOTh 10 CyYaCHHX MPOLECIB Y KYyJb-
Typi, € Memamooepnizm. IHIIIE TIOHSTTS, SIKE B IEBHUX ACTEKTaX € OJIM3bKUM JI0 METaMOAEPHI3MY, —
MPAHCMOOEPHIZM.

Hax ocranHiM TepMiHOM (i, BIAMOBIIHO, KOHIICTIIIEIO KYJIBTYPH IIEPi0AY, TO3HAYEHOTO HUM) YIIPO-
JIOBX JICKUTBKOX JICCATHIIITH Tpalltoe icnaHchka mociimauis Po3a Mapis Poapirec Margma. Bona
OKPECIIOE AP0 TPAHCMOJIEPHI3MY UYepe3 Mepellik MOHATh, SKi, Ha 11 JyMKY, XapakTepu3yloTh CIIie-
nudiky mbOTO SIBHINA. [MeThbes, 30KpeMa, Mpo TaKi KOHIIETITH, SIK BipTyaJbHICTh, PI3HOMAHITHICTb,
Mepeka, MUTTEBICTh, MOHOJIITHE MUCIICHHS, 3HaHHS, iH(OpMaIlisi, TpaHCHAIIOHAIBHE, TIIOKAIbHE,
TpaHCETHKA, MYJIBTUKYJIBTYpa, CTpareris, interpoBanuii xaoc (Magda, 2017). Lle nenoBHuii nepe-
JIK pUC, IKi BHOKPEMJTIOE TOCIIIHULIS, TIPOTE BiH JIA€ MiJCTaBU OXapaKTEPU3yBaTH EMiCTEMOJIOTIHHE
AP0 «TPAHCMOAEPHICTCHKOTOY HAMPSAMY.

[lepma npobnema, sika, Ha nepekonanHs O. [1aBioBa, CTOCY€THCS MOCTIOCTMOACPHI3MY, TIOJIATAE
B HECTayl YiTKOTO PO3YMIHHS TOTO, IO MAJO MICIle B MOCTMOJCPHI3Mi, YHEMOXIIUBIIIOE BiJIHAXO-
JDKEHHSI TepMiHa Ha MO3Ha4eHHs HOBiTHIX mpoueciB. O. [laBnoB 3a3naqae: «[loctmonepn P. Marna
MUCIIUTh BUHATKOBO B JIIOTApiBCBKil Bepcii — SK 3HUKHEHHS Benukux HapatusiBy (Ilasmos, 2019:
140). JlocnigHUK HAroJOIIy€e HA TOMY, IO SKIIO KYJIbTypa MOACPHY BiAIOBITa€ iHIYCTPiaJbHOMY
CYCIILIIBCTRBY, @ TOCTMOJIEPHICTCHKE CYCIUIBCTBO — KYJIBTYP1 TOCTMOJIEPHY, TO ITI00aTiI30BaHE CYCIILIb-
CTBO BIJTIIOBiJJa€ TUIY KyJbTYpH, skuii P. Marna nasuBae TpancmoaepHicrebkuM (I1asmos, 2019: 143).

[lepenix puc TpancMoepHi3MY, sIKi mportonye P. Marna, yTBep/pKye B IyMmili, IO 1€ SIBUIIE — CBOE-
PLIHMI CHHTE3 MOOepHizmy Ta nocmmooeprizmy. [lepimuii i3 Ha3BaHUX MIEPIOAIB B ICTOPII TiTEpaTypH
I KyJIBTYpH XapaKTepU3Y€EThCS IPArHEeHHSAM CTPYKTYPYBATH MPOCTIp, & APYTHA — PU3OMOTIONIOHIMU
CTPYKTypaMH, ACKOHCTPYKLIEI BIIHOCHH MiX yeumpom 1 nepugpepicio (bpuxmon, Coxomn, 2002;
T'o60308B, 2005; Maxamaros, 2011) tomo. [IOHATTS «XaoC» TPAAMINIIHO ACOMIFOETHCS 3 KOHIICTIIIIE0
MOCTMOJIEPHICTCHKOT I'PH, @ TAKOX MPUHIMIIOM «yCEIIHOCTI» MOCTMOJEPHI3MY, SIKOMY MpUTaMaHHA
CTHJIICTUYHA ¥ TIOCTOJIOTIUHA 2emepoceHHicmb, TIOETHAHHS PI3HUX CTHIIIB 1 CTPATETiii KOHCTPYIO-
BaHHS XyIOKHBOTO MPOCTOPY. l1es «iHTerpoBaHOTO Xaocy» rependavyae He BUIAJAKOBY TE€TEPOTCH-
HICTh, @ 0COOJIMBHM YNHOM CTPYKTYPOBAHHIA MPOCTIp, EIIEMEHTH SIKOTO MOXKYTh IIepeOyBaTH y TpaHC-
dbopMariiiHiii AUHAMIII, MOCTIHHO BHUTBOPIOIOYM IIOCH HOBE. [EThCS TPO BIIKPUTHHA MPOCTIp,
y SIKOMY B3a€MOJIisl CTPYKTYp OTIPHUSBHIOE 1/1€10 TBOPEHHSI HOBUX LIHHOCTEH 1 HOBOTO 3HaHHA. Came
B TaKOMY KJIFOYi MIPOIECH KYJIBTYPHOI TOpPHIHOCTI, IO € 03HAKOIO ITOCTKOJIOHIAIBHOI TpaHCMOIEP-
HICTCBHKOT/METaMOJIEpHICTCHKOT 100H, po3rsanae H. Buconpka y npami «E€1HICTS MHOXKHHHOTO. AMe-
pHUKaHChKa JiTeparypa Kinnsg XX —no4atky XXI cTomiTe y KOHTEKCTi KyJIBTYpHOTO IDTIopaiizmy». Ha
il mepeKoHaHHs, IHTETPOBaHMIA Xa0c¢, MO-TNepIIIe, nepeadadae HasiBHICTh HETUIIOBOI BIOPSIIKOBAHOCTI,
MO-IpyTe, € YNHHUKOM 1HTEJIEKTyaJIbHOTO (30KpeMa, HayKOBO-TEXHOJIOT1YHOTO) Ta MOPAIBbHO-YXO-
BHOTO TIOCTYTTY, OCKUTBKH Yepe3 MPOTHUJIII0 Xa0Cy MePCOHaX1 a00 BIIKPUBAIOTH Y cOO1 HOBI 371I0HOCTI,
a60 GopmyroTh MOTIIMOIEHE PO3YMIHHS PEALHOCTI Yepe3 HOBOBHUSBIICHI 3aKOHH i 3aKOHOMIPHOCTI,
ab0 Yepe3 MPOTUCTOSHHS Xaocy (IHTEJICKTyalbHE, TyXOBHE) (POPMYIOTh THII OCOOHUCTOCTI, 3MaTHOI
MIEPETBOPIOBATH AIMCHICTh Ha 3aCaiax po3yMy U MOpaJi, «KHOBOI €THKM» Ta BiANOBIAAIBHOCTI TIepen
COIIIyMOM, €KOCHCTEMOFO TOIIIO.

3a3Ha4nMO, 110 AKTyali3alil0 eTHYHUX MPOOJIEM i MOTHBIB, 3yMOBJICHUX AMCKYPCOM MOCTIyMa-
HI3MY Ta, BIJMOBIHO, CTPaxy Mepei BUKIMKAaMH TMOCTIYMaHICTUYHOTO CBiTY, Zahi Zalloua y mpari
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«Being Posthuman. Ontologies of the Future» BBa)kae oHi€l0 13 YIBHUX XapaKTEPUCTUK Cy4acHOT
KYJBTYPH, y SKiil BAKIIMBUM CETMEHTOM € JUCKYPC MOCTIYMaHiCTHUHOI JiTeparypu (Zalloua, 2021).
Taki TBOpH 3arOCTPIOIOTH a00 MPUHAKMHI PEaKTyasli3yroTh IIyKaHHS B TAPWHI OHTOJIOTI1 pealbHOCTI,
YTBEPIKYIOTH 1/1€10 IOBEPHEHHS JI0 €TOCY KYJIBTYpPH, 10 OCMHCIICHHS B JIITEPATYPHUX TBOPAX SBUIII,
K1 0e3MocepeIHbO CTOCYIOTHCS CYYaCHUX COLIAIbHO-TIONITHYHUX, TEXHOIOTIYHO-HAYKOBHX, €KOHO-
MIYHUX 200 MEAMYHUX MTPOOIIEM.

KoHnentist cygyacHO1 KylbTypH, SIKa 3100y71a Ha3By METaMOJIEPHI3MY, Tiepeioadac o€ THaHHS Y CBO-
€MY JIOHI MOJICPHICTCHKHX 1 ITOCTMOJIEPHICTCHKUX TAXOIB, SIKi €KCTUTIKOBaH1 y hopMax memaxsucy,
10 Tependadae «OCHIIIALII0 MK IIMPICTIO Ta IPOHIYHICTION» JBOX KYJIBTYpHO-ICTOPUYHHX TIE€PIOAIB,
AKi mepeayBain MeramoaepHismy (nuB. «Horatku npo meramonepnism» T. Bepmionena ta P. Ban
neH Akkepa, 2010 p.).

3ayBaxXHMO, IO B Cy4aCHOMY JIITEPATyYpO3HABCTBI i/Iesl peakTyanizamii CTHILOBUX KOHDITY-
paniii MOAEPHICTCHKHX 1 IMOCTMOJEPHICTCHKUX HANPAMIB HaOyBae Jeajii MUPIIUX eKCIITiIKAIii.
T.V. Reed (2021), Mary K. Holland (2020), Josh Toth (2021) Ta iHmIi BueHi OKpecIIO0Th (HiJ10-
coChKi KOHCTAHTH, fKi JAETEPMiHYIOTh TpaHc]opmalii B piduIli MOCTMOAECPHI3MY Ta BH3HA-
YalOTh HAIpsM 3MiH. 3pelTol0, 3 OISy Ha TAaKHH acHeKT LIJIKOM 3pO3yMUTMM BUIAETHCA TE,
10 B MEpPeiueHUX AOCIIDKEHHIX BaXKJIUBY yBary MpUIiJIEHO TUTAHHAM MOJCITIOBAaHHS MaiOyT-
HBOTO KyJIbTYpH Ta JiTeparypu. Takuii MOTis] Ha Cy4acHUH JITepaTypHHUH MPOIEC A€ MiACTaBU
TOBOPHUTH PO MOCTHOCTMOJEPHI3M SIK IIPO TEPMiH, 1[0 O3HAYAE JiTepaTypHuil nepion (i BOJHO-
9yac HampsAM y KyJIbTypi i JiTepaTypi), IKHi HE CTUIBKH MOCTYIIOE «CMEPTh» MOCTMOIECPHI3MY,
CKUIBKM BHW3HAYa€ JHUCKYPCIIO «Iepexoiy», Mo nepeadavae BiAMOBIIHY JITEpPaTypHY TOIIKY,
pEeNpe3eHTOBaHY B CyYaCHHX JIiTepaTypHUX TBopax. Crenudika moCTIOCTMOIEPHI3MY TIOB’ I3aHa
3 eKCIUTyaTali€lo pi3HUX JKaHPOBUX TPAIUIIN, 1I€€I0 CHHTE3Yy Ta Pi3HUX KOH(pirypamiid mporo
CUHTE3Y CTUJIIB 1 HAPSAMIB.

2. IocTKoJIOHIAIBHA IPHPOAA TPAHCMOAEPHIZMY

BuBYeHHS MMOCTKONOHIATBHUX KOHQITYpaLiidi y piuuili CydyacHO! KyJAbTYpH U JIiTepaTypH Hale-
KHTD JI0 MariCTpaJIbHUX HAYKOBHX BEKTOPIB CyYyaCHHMX AOCTIKEeHb y rymManitapuctui. O. [TaBnos
BBaXKae: «Y mapuHi pernirii <...> TpaHCMOJAEPHI3M HaB OM MOXIIUBICTb 3ICHUTH CHHTE3 JJOMO-
JIEPHICTCHKHUX 1 MOAEPHICTCHKUX E€JIEMEHTIB CBITOYCTPOIO, COPMYBABIIN MOAEIb, Y SKii Oyno Ou
MOXKJIMBE CITiBiICHYBaHHS 000X. Lle yMOXIuBMIIO OM, HAIPHUKIIAL, Y3TOIKEHHS 3aX1THUX YSBICHb IIPO
MIPOTPEC 13 TTOBAro0 /10 KyJABTYPHHX 1 peNiriiHUX BiAMIHHOCTEH He-3aXiHUX KpaiH Ta 3yNMHHWIO OU
HENPUUHATTS 3/e01IbII0r0 3 00Ky iciiaMy 3aXiJIHOTO Moy Ha cydacHictb» (I1asmos, 2019: 138).
OTxe, TPaHCMOAEPHI3M MUCIIUTHCS K CYCIUTBHO-TIOMITUYHAN (PEHOMEH, CYCITBHO-TIONITHYHA JOK-
TpuHa (Mapagurma), Mo YMOXJIUBIIIOE TapMOHiHEe NiepeOyBaHHS B OJJHOMY IPOCTOpI CIIIBHOT, SIKi
MAaloTh BIAMIHHHM peNiridHui a0o *k 3arajoM IUBLTI3AidHUN q0CBiA. Take OadyeHHS THUIIOIOTIYHO
CYTOJIOCHE 31 CTpaTerisiMi MOCTKOJOHIANBHOI JIiTepaTypu Ta KylIbTypu. Tak, y OpUTAaHCHKUX, ame-
PUKAHCHKHX, KaHAJICHKHUX MOCTIIOCTMO/ICPHICTCHKAX POMaHax (TaKuX aBTOPIB, sIK [BoHH Aar’smO0
Ogyop, Morciu I'emin, Slaa Maprenb Ta iHIII) MOTHB nepemiujents iepcoHaxa 31 Cxomy Ha 3axin
1 HaBMaKH, YTBEPPKEHHSI HOBOTO KHUTTS B OPUTAHCHKOMY UM 1HIIOMY TPAHCKYJIBTYPHOMY METaIoici
HaOyBae 0COOIMBOT 3HAYYIIOCTI. AHATI3YIOUN KOHIICTIIi0 TpaHcMoaepHismy, O. [TaBnoB BBaxae, 1o
e 31e0UIBIIOro MONITUYHUHN TPOEKT, IKUH, YTIM, € sApoM (OpPMYBaHHS KyJIbTypH B i IIUPOKOMY
posyminsi (ITaBnos, 2019: 136).

Konnenmist TpancMonepHisMy (GakTuIHO aAeMOHCTpye po3BUTOK KoHuenmii E. Caina Tta ¢popmy-
BaHHS OCTKOJIOHIAIBHOT TEOPil B Mapaurmi «Opi€eHTaTi3My», TUIBKH Ha Cy4aCHOMY €TaIli pO3BUTKY
Teopii aKIEeHT 3po0JIeHO Ha ToMY, 10 CXiJl, BUSBIISIOYH CBOIO «arpeCUBHY» 1HAKIIICTh Yepe3 Tepo-
pU3M, BIAETHCS IO METOAIB OOpOTHOH, 110 MAIOTh MUBLTI3AIIHY 3arpo3y. Y TaKOMY acIleKTi KOHIIET-
s TpAaHCMOZEPHI3MY, Oe3nepeuHo, nomituszyerscs. Ha mepexonanns O. [1aBnoBa, mocTMonepHizM
B 0YaX PaHHIX MPEICTaBHUKIB IT0CTKOJOHIAILHUX JIOCIIKCHD OYB «aMEPHUKAHO- Ta €BPOLICHTPHUIHOIO
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TEOPito, IO HE JIA€ 3MOTH KEPTBAM IMIIEepii MPHITH 10 YITKOTO pO3yMiHHA ceOe B TepMiHax, SKi BOHU
cami Moriin O6u mpuaymaru» (Ilanos, 2019: 154).

OTxe, pO3BUTOK MOCTKOJIOHIANIBHUX CTYHIH € BaXJIMBUM €TallOM B €BOJIOIII OCTMOJEPHI3MY,
a TouHime, y (hopMyBaHHI B HOTO JIOHI KPU30BHX SIBUIII, HA K1 IOCTMOJICPHI3M HE MIT 3aIpOIIOHYBaTH
BIJIIIOBIIi.

3. IlocTKO/IOHIaIbHUI CTaH TA €BOJIIOLISI METAMOJAEPHI3MY

O. [TaBnoB po3nisAgae HU3KY Cy4aCHHUX TEOpiil (aIbTepMOAEPHI3M, AUKHUMOJEPHI3M, KOCMOMO-
JIEPHI3M TOIIIO), SIKI IPUHIILTN Ha 3MiHYy MOCTMOIEpHI3MY. CaMe 3-TIOMiXk TPOTIOHOBAaHUX KOHIICTIIIIH
JOCIIITHUK BHOKPEMIIIOE METaMOJICPHICTCHKY SIK TaKy, IO Ma€ HAWOUIBIII MEPCICKTUBU. YUCHHIA
nuie: «CporosiHi 3 yCixX 3raJlaHiX KOHIENIIH MeTaMOJEpHI3M € HaiOUIbII yCHINTHUM BapiaHTOM
MOCTIIOCTMOJIEPHI3MY, 110 MPETEHAYIOTh Ha Te, 100 3aMiHuTH HoctMozepHi3m» ([1asmos, 2019: 289).

O. I1aBoB 3BepTae yBary Ha Te, 0 y BCTYIII J0 Ii€i Teopii Hinepiaanackki asropu T. BepmroneH
ta P. Ban nen Akkep HaroJjouIyroTh Ha TOMY, IO B CyYacHii ecTeTHili HacTaB (HEO)pOMaHTUIHHUN
noBopot (ITaBnos, 2019: 290). 3a3HaueHe MipKyBaHHSI BaXKJIUBE, OCKUIBKA B HHOMY HIETHCS PO
pomanTtuyauid komroHeHT. T. Bepmronen 1 P. Ban nen Axkep y «Hotarkax mpo mMeraMmoiepHi3M»
(2010 p.) muryrots mpami I. Kanra, mo BumaeThcss 0COONMBO 3HAYYIIMM: JTOCHITHUKH IEPEKOHAHI
B TOMY, III0 KOHIICTIIi1 HiMeIbKoro (isiocoda peakTyari3oBaHi B JOHI Cy4acHOI KynbTypH. Lle TBep-
JDKEHHsT OyJI0 PO3BHHYTO B HAIIMX IMOTEPETHIX poOOTax, BOHO MUCIUTHCS K BU3HAYaJIbHA Xapak-
TEPUCTHKA MTOCTIIOCTMOIEPHI3MY 3arajioM (/Ipo3moscekuii, 2019). [ToctiocTMonepHi3M peBitaiizye
il peakryanizye imocodchKi iei HIMEBKOTO POMAaHTHU3MY, SKi HaOyBalOTh €BPUCTHYHOTO MOTEHIII-
any y XX—XXI cr.

T'oBopstum ipo mictie 1. Kanra B Teopii meramonepHizmy, O. [1aBinoB He MOXe HE TOPIKHYTH aBTO-
pam «HoTtaTok mpo MeTaMonepHi3M» 4epes3 Te, IO Ti «IIOTOHKYIOTHCS IPOAEMOHCTPYBATH, HACKIIBKH
BOHHU HEKOMITETEHTHI y (pistocodii, mo0 — xoua if JOpeyHOo — MPOIHUTYBaTH Oyib-sKe Pitocopchke TKe-
penoy» (I1aBnos, 2019: 293). /locnigHUK 3BUHYBavy€ HiJIEPIaHACHKIX TEOPETHKIB Y HETIPABUIIEHOMY
PO3yMiHHI KaHTiaHCHKUX iAei. Mu 3rofHi 3 THM, 110 3a3HaueHa TeHIEHIs nmpucyTHs B «HoTarkax
PO METaMOJICPHI3M», SIKI MAaIOTh CTAaTyC MaHI(eCTy 3 BIACTHBOIO TAKOMY JKaHPY MadOCHOIO PUTO-
puxoro. Yxe y npami «Metamodernism: Historicity, Affect, and Depth after Postmodernism» ocmuc-
neHHs ¢inocodcebkoi MpUpoAM METaMOIEpHI3MY (30KpemMa, B acnekTi ¢imocodii 1. Kanra), Hagane
R. van den Akker, A. Gibbons, T. Vermeulen Ta criBaBTOpaMu, BUIAETHCS KOPEKTHUM 1 TEPEKOHIIH-
BuM. [Ipo BB 1. Kanra Ha ¢dinmocodiro mobu moxepny iaerbes y npani b. [llanarinoBa «Poman-
TUKH 1 MoaepHicTH. Hapucu 3 ictopil HiMerpKoi Jiteparypu Ta ecteTukd XIX—XX cromite» (ILlana-
riHoB, 2020). KaaTiaHCEKHMI TUCKYypC Ma€ 3HAYHHIA BIUIMB Ha JiTepaTypy XX CT. Ta CbOTOIHI CTa€
00’€KTOM KPUTHYHOTO OCMHCIICHHS W PELENilOBaHHS B PIYMIII Cy4YaCHOTO OpPUTAHCHKOTO pPOMAaHY:
«Where Kant had side-lined aesthetic experience to its own distinct real of appearances and disinter-
ested pleasures, the realist asserted interconnection of that experience with knowledge and everyday
praxis, championing the artwork’s participatory role within everyday understanding and historical
reality» (O’Gorman, Eaglestone, 2018: 101).

TpancMoepHi3M ONPUSBHIOE KYIBTYPHUN HAMIPSIM, Y SIKOMY BaXKJIUBa POJIb BiJIBE/ICHA 8ipi 8 pO3YM
(e TBEpIKEHHSI MICTUTH MEBHUI OKCUMOPOH, MPOTE «Bipa B PO3yM» — BH3HAYaJbHA XapaKTEPHC-
THKa CyYaCHHUX TEOPiil KyJIbTYypH, IPUUIOMY 1 TPAHCMOACPHI3MY, 1 METAMOJIEPHI3MY ), TIEPEKOHAHHIO
B MOXKITUBOCTI (1 BAYKIIMBOCTI) IMTOCTYITY, SIKUI OYB 3aliepedeHui y TOCTMOICPHI3MI uepe3 HeAOBIpy 10
PO3yMy # «BEITMKUX HAPATHBIBY.

VY TpaHCMOAEPHI3Mi YTBEPIDKEHO MOHATTS PIiZHOMAHIMHOCMI Ta IO 210KAIbHO2O TPOCTOPY.
OcTaHHE TOHSTTSA TOSCHUMO 3a JOIOMOTOI0 TaKOi CHUTYyallil: Cy4acHHU I1HJMBIN 3a JOMOMOTOIO
IU(pPOBUX TEXHOJIOTIH MOXKE 3[IHCHIOBATH «KYJIBTYPHI MaHIPiBKH», MI3HABATH MHCTEITBO, BiJBi/-
yBaTH 3aKOPJIOHHI My3ei, nmepeOyBatoun (aKTHYHO B OHOMY MICIIi, SIK€ CTA€ CBOEPITHUM MOPTAIOM
B IHII COLIOKYJIBTYpHI BuUMipH. JIFomuHa Jenan MEHIIE 3aJIe)KHUTh BiJl TEPUTOPIAIBHOTO (aKTopy,
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¢izngHO-reorpadiyHNX 00MEXKEHB, AJKE KHUTTS CTAE JMHAMIYHUM 1 TpaHchepHuM. [ToHATTS «MOHO-
JITHE MHCJICHHS», «3HAHH» Ta «iH(OopMaIis» 3acBiAYYyIOTh BAKJIMBY POJIb PAIliOHATBHUAX MEPBHIB
1 3HAHHEBOI MMApPaJIUTMHU B CY9aCHOMY CBITI TPAaHCMOACPHICTCHKOI KyIbTypu. BogHOUac BapTo po3y-
MITH, 110 BIAKPUTTS HOBOTO — II€ MPOLEC, SKUH CTOCYETHCS HE JIMIIEC HAKOMMYEHHS (TOOTO MEBHOTO
TPUBaHHS B 4Yaci, MOB’S3aHOTO 3 HAKOMMYEHHSM iHQopMalii Ta (OpMyBaHHSIM CHUCTEMH 3HAHB),
a W mummegocmi, sika CBITYUTH MPO TE, IO «IIPOPHUBY» 10 HOBOTO 3HAHHS — 1€ MiIHIMAJIBHO MaJIUH
BIZIPI30K Yacy, y SIKOMY, BIIaCHE, 1 B1IOyBa€ThCS IHCAMT.

3HauYHOIO MipOI0 METaMOEPHI3M JIETePMIHOBAaHHUI TUMH CyCIJIbHO-ICTOPUYHUAM IPOIIECAMH, SIKi
CTOCYIOTBCSI TBOPEHHSI MYJIBTHKYJIBTYPHOTO CYCIIILCTBA. MOT0 IOCTAHHS YMOMIMBHIIO CIiBiCHY-
BaHHS B OJJHOMY IPOCTOPI Pi3HUX CYCIUIBHHUX TPYII, KOXKHIN 13 IKAUX HE BIIMOBJICHO y CTaTyCi, IIiH-
HOCTSIX €THIYHOCTI, BIIacHii ictopii Tomo. H. Buconpka BBaxkae: «Cran nepeOyBaHHA “MiX KyJIbTY-
pamu” abo BcepeauHi JeKITBKOX KYJIbTYp, SKH y MUHYJIOMY MTPHU3BOAMB (1 BCE I11€ MOXKE TIPU3BECTH )
JI0 BHYTPIITHLOTO PO3IICIUICHHS, HUHI Ha0yBa€e HOBOTO, TO3UTHBHOTO TIOTEHITIANy <...> 1 HE BiI4aii-
IyUIIHI cIIpoOH TpUMaTHCS 3a Hel Bcymneped Oyab-SKUM BIUTMBAM 1 TUCKaM; a TPETS MOMKIJIMBICTB — 1X
MOEHAHHS Yepe3 TpanchopMmalliro — BU3HaYae€ ChOTOAHI BHOIp Oarathbox asziaro-aMepUKaHIIB, IO
BiJIJI3epKATIOETHCS B IXHiH niTeparypi» (Bucompka, 2010: 330-331). HaykoBenp miaTBepaKye HaBe-
JICHI B IIUTaTi TEOPETUYHI MIpKyBaHHS, BRXJIMBI JUIS HAmIol myOuikaiii, aHamizoM HoBelnn «YaHry
Cirpin Hynsec. Bonnowac inest «tperboi moxxauBocti» (H. Buconpka, 2010), sika gerepminye O6iHa-
pU3aIliio BIIMIHHOCTEH 1 IPUIYCKa€e MOEAHAHHS B KYJIBTYpHOMY TI0JIi PI3HOTO TOCBiMY ¥ mam’ATi, Bij-
YyTTIB i IPAKTHUK, IO PaHIIIE 3aIIepedyBaINCs, € BA3HAYAILHOIO XapaKTEPUCTHKOIO METAMOJICPHI3MY,
[0 € Pe3yJIbTaTOM MOCTKOJIOHIAIBHUX TpaHChOpMAIliil CyCIiIbCTBA Ta YAHHUKOM (200, TOUHIIIE,
HACIIIZIKOM) TIOJITUKHA MYJIBTHKYJIBTYypali3My. Y TakoMy pasi MiX ITOCTKOJIOHIaJi3MOM, METaMoAep-
HI3MOM 1 TPAaHCMOJIEPHI3MOM He BOa4aeMo Ti€i BiqMiHHOCTI, po sKy nume O. [1asmos. [ToniGHicTh
JIETepMIHOBAHA 1IC€I0 «IIOEJHAHHS Yepe3 TpaHCPOpMaIliloy, 0 BH3HAYA€E Crienn(iKy MeTaMoaep-
HICTCBHKOTO Ta TPAHCMOJIEPHICTCHKOTO MUCIICHHS.

H. OBuapenko, aHami3youu JOCBiJ KaHAJCHKOI JIiTepaTypH, 3ayBaXKye, [0 OJHUM i3 IEHTPaJIb-
HUX aCTEKTIB MOCTKOJIOHIATBHOI TEOPii € MPaKTHKA TPAHCKYIbTypalisMy. KopmoHwu, 1o ix J01arTh
pi3H1 KYJIBTYpH, € HE JIUIIE IePKAaBHUMH, a i JIIHTBICTHYHUMH, peririiianmu (OBuapenko, 2018: 25).
Crupanns OiHapHOCTEH, BiIMOBA Bi/l KOPIOHIB — 1€ XapaKTEPUCTHKH METaMOACPHI3MY, SIKUH Bij-
MOBJISIETBCS BiJl BIACTUBOTO MOJIEPHI3MY IOJIUTY CBiTY Ha OiHapHI Kareropii moaioHO 10 apXeTUITHUX
ySIBIIEHb IIPO 100pO Ta 3J10.

O. [laBoB BUSBISAE CKENCHUC CTOCOBHO TOTO, IO PO3BUTOK CY4YacCHOI KYJIBTYpPH MOXKHA
MOBHICTIO ONMCATH B MapaJurMi OJHOTO 3 HANpsMiB, sIKi BiH po3risgae B qucepranii. [lpuunna
CKENITUYHOTO CTABJICHHS HAYKOBIIS IOJSTAa€ B HEY3TOMKEHOCTI MiAXOMIB, sIKi, HA HOTO JAYMKY,
MPONOHYIOTh aJeNTH Ti€l 4M iHmOoi Teopii. JoCHigHUK, monpaBaa, 3rOJHUN 13 THM, IO Haii-
OipIIe MIAHCIB HA MO3HAYCHHS MOCTIOCTMOACPHICTCHKUX HAMPSIMiB, MOXJIMBO, MAa€ CaMe KOH-
Henuist MmetamoziepHizmy. Lle cramo MoxiauBUM micis npueaHaHHs 10 komaHau T. Bepmronena
ta P. Ban nen Akkepa mocnignuui-¢inonoruni Emicon Ii66onc (Alison Gibbons), sika momy-
gymnacs 10 poOoTu Hax kommeHaiymom «Metamodernism: Historicity, Affect, and Depth after
Postmodernism» (Akker Ta in., 2017). ¥ npyromy po3aini miei npami, Ha gymky O. IlaBrmosa,
«Maixke BCl TeKCTH — 11e KOHKPETHI KeWCH aKTyalbHOI KyJBTypH: apXiTeKTypa, JliTeparypa, KiHO
Tomo. <...> E. [1060H¢ Ta ii cniiBaBTOpH HAAAIOTh METAMOAEPHY MOTYKHUN KUTTEBUN IMITYJIbCY
(ITaBmos, 2019: 297). TeopeTuuHi MipKyBaHHS PO METAK3HC, OCIUIISAIII0 MK IBOMa « MHCAMU)
Ta IHIII TEOPETHYHI KyJIbTYpOJOTiIUHI y3arajJbHEHHs, eKCIuTikoBaHi B «Hortarkax mpo mozep-
Hi3M», 3100yBalOTh TEKCTOJOTIYHE MiAKPIMIEHHS (UTOJIOTIYHUM aHaIi30M TEKCTiB CydYacHOi
KyJIBTypHU. 3pelTor0, ¥ «MaHipecTi MeTaMoJepHI3MY» HiZepiIaHChKi aBTOPH, HAa HAIy TyMKY,
MOKJIMKAJINCA Ha JJOCUTh OOMEXEHE KOJIO MUCTEUHKUX ()EHOMEHIB (apXITEeKTYpHUX 1 B LApHUHI
Bi3yalbHUX MHUCTENTB). Ha cydacHOMy erami MeTaMOJepHICTChKa TeOpis eKCILUTIKY€E pe3ylbTaTh
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aHaJli3y JITepaTypHUX TEKCTIB, MPUUOMY J0 IILOTO MPOIECY JOTYyYarOThCS 1HII JOCIITHUKH,
nanpuknag Taydik FOced (Yousef, 2017).

Enmicremonoriune siApo 1 TpaHCMOAEPHI3MY, 1 METaMOJAEPHI3MY 3yMOBIIEHE ITOCTKOJIOHIAJb-
HUMH TPOIIECAMHU B 3aX1IHUX CYCHUIBCTBAaX Ipyroi MOIOBUHU XX CT., SIKI YMOKIUBWIN 1CHYBaHHS
B OZIHOMY TIOJII KyJIBTYpH pi3HUX crinbHOT. H. Buconpka 3ayBaxye: «Ilounnaroun 3 1970-x pp. Cro-
aydeni Llraru, sk 1 HM3Ka IHIIMX Jep)KaB, HA3MBAIOTh CBOE CYCHUIBCTBO “MYNIBTHKYIBTYPHUM
Malouu Ha yBasi Te, 10 BOHO CKJIAJAETHCS 3 0ararbox KyJbTypHHUX TPYI, PI3HUX 32 HAIliOHAJTHHUM
MOXO/DKEHHSIM, PEIliri€ro, MOBOIO TOMIO, SIKI MAlOTh MPAaBO Ha IJICKAHHS BIACHUX KYJIBTYpHHUX Bif-
MiHHOCTeH. <...> Haromnoc Oyno nepeHeceHo 31 3aTHOCTI aMEPHKAHCHKOTO COIllyMYy TOMOTEHI3yBaTh
CBOI TeTepPOTreHHI CKIIQJIHUKH, CTBOPIOIOYHM 3 HUX OAHOPITHY Macy, Ha BHYTPIIIHIO IHHICTh, MIPUTA-
MaHHY KOKHIH KyabTypi» (Buconeka, 2010: 21). Otxe, 3 1970-x pp. BinOyBaroThCs Ba MapaieibHi
nporecu: GopMyBaHHS MHOKUHHOTO B KYJIBTYPHOMY, 1ICHTUYHICHOMY, iCTOPUKO-€THIYHOMY TUIaHI
npoctopy (1), y sskoMy BOAHOYAC WIHHICTH 3A00yBa€ KOXHHNA «Manuil roaoc» (2). Y takomy pasi
HAeThCs PO MPOCTip, YTBOPEHUH HA 3acazax Memakx3ucy, o € siApOM METaMOAECPHICTCHKOTO MHUC-
nennst (Akker ta iH., 2017). [Ipo pe3ynbraT Takux TCHICHIIINA CBIAYNATEH OAWH CYCIUTEHO-TTOJII THIHHHA
¢ax, sxuit pikcye H. Bucompka Ta sikuii Mae BaromMe 3Ha4€HHS B AUCKYCIl PO cTparerii i CyTHICTh
HaNpsIMiB Cy4acHOi KylbTypH i iteparypu. Tak, yuena nume: «Ilonpu neHTpaabHICTh MYJIBTUKYIb-
TYPHOTO TUCKYPCY IUISl CydacHOT AMEPHKH, JOCITIDKEHHS CYyCHUIBHOI TyMKH CBiI4aTh Ipo Te, M0
nepeciyni rpomazsiau CLIA He BiIMOBISIOTBCS BiJl Bipy B MOTEHIIAN “TUIABUIBHOTO TUIIIA . 3T1IHO
3 gaaumu nieperucy 2000 p., 80% onmuTaHMX, IO MPEICTABISUIN BCl €THIYHI TPYIH, Ha3BaJM BaX-
JMBHUMH LIJSIMH SIK 30epeKeHHS BIIACHOI €THIYHOT KyJIBTYPH, TaK 1 IHTETpyBaHHS B 3arajbHOaMepH-
KaHCBKe CycIinbCcTBO. Li mparneHHs He cripuiiManucs HUMH SIK TaKi, 010 mepeOyBatoTh Y KOH(IIKTI»
(Bucompka, 2010: 41). OcranHe 3ayBaskeHHSI 0COOIMBO BKIIMBE, OCKIIBKA BOHO MIATBEPKYE, IO
METaMOJIEPHICTChKE MUCIICHHS — HE Pe3yJIbTaT HAKJIAJCHUX Ha KHUTTS TECOPETUIHHUX CXEM, a HACI 0K
0COOJMBHX CYCHUIbHO-TIOJITHYHHUX MPOIIECIB, HACIIJOK ICTOPUYHOI TUHAMIKH PO3BUTKY CHUIBHOT,
10 3yMOBHB TI€BHI CBITOIVISIIHI HACTAHOBH, SIKi HA Cy4aCHOMY €Talli ONPUSBHIOIOTH T€ SIBUILE, SKE
HiZEpJIaHACHKI TOCIIAHUKHA Pa3oM 3 aMEPUKAHCHKHUMH Ta 1HIIUMH KOJIETaMU HAa3UBAIOTh Memamo-
OepHIZMOM.

3a O. IlaBnoBuM, aBTOpY KOHIIETIIi METaMOAEPHI3MY 3asBISIFOTh, IO «IIPArHYTh ONMUCATH (MOX-
JMBO, OUTBII BIAIHUNA TEPMiH — “CXONHUTH’) UyTTEBICTh, KIIFOYOBUMHU XaPAKTEPUCTUKAMH SKOI MOTIIN
Ou OyTH HAIBHICTb, IMUPICTH 1 cepiio3HicTh. <...> 3 morsay Bepmionena it Ban nen Axkepa, MoxHa
BHOKPEMHTH IOCH 3aralibHe B YCiX Teopisx moctmoaepuy (Yapne3a Jxenkca, XKana-Opancya Jlio-
tapa, @penpika [[xeiimicona, [xaba Xaccana) — 1e epeayciM OIO3HIliST MOJIEPHY, YTOIi3MY, IPO-
rpecy, pamioHanpHOCTI Tomo» (Ilamos, 2019: 290). Otxe, METaMOJEPHI3M BiIMOBIIIETHCS BiJ
imiTamii Ha KopucTh Midy, BiI MeTaHX0Iii Ha KOPUCTH HAMI1, Bil eKCTi0IIOHI3MY Ha KOPUCTh aHTaxe-
MeHTYy. [HakIe kaxy4u, yce 1e MoxHa Oyiio Ov BUCIIOBHTH TaK: METAMOJICPHI3M iICHY€E MK «ITOCTMO-
JICPHICTCHKOI0 HACMIIIIKOIO» Ta «MOJEPHICTCHKUM eHTy3iazmom» (IlaBmos, 2019: 290-291). Kpim
toro, O. [1aBnoB cTBepKy€e: «MeTaMoAepHi3M — HOBHI THIT 9y TTEBOCTI (“‘CTPYKTypa MOYyTTs ), IO
MOXKE arelloBaTH JI0 ipOHii, KO CepHO3HOCTI cTae 3abararo, i 10 HaiBHOCTI, KOJIM B KyJIBTYPi MOYH-
Hae JoMiHyBaty nuHI3M. Came TOMy aBTOpH OOMPAIOTh TEPMIH “OCHMIIALIA — PO3TOMHTYBaHHS MiX
MOJIepHOM (€HTy31a3M) 1 mocTMoaepHoM (Hacmimika). [Ipedikc “mera” mo3Hadae omHOYACHO “3-,
“mik-" Ta “3a-"» (IlaBnos, 2019: 292). Ha nepexonanns ¢inocoda, MeTamonepHicTy, sk i E. @ore-
nin (E. Voegelin), BBaXatoTh, 10 JIOACHKE iICHYBaHHS PO3KPUBAETHCS SIK ICHYBAaHHS «MDK» JBOMa
MOJIFOCAaMH HANPYTH — 3¢MHHUM 1 O0)KECTBEHHUM, JTOCKOHAJIUM 1 HEIOCKOHAJIMM, ICTUHOIO Ta HETIPaB-
noro, mopsinkoM i xaocom (ITasmos, 2019: 293). Lis mertadopa 30mmKye METaMOIEPHI3M 13 TpaHC-
MOJICPHI3MOM, 30KpeMa, Y Bepcii, siky npornonye P. Marna, Ha JyMKy SIKOi IMOPSIIOK 1 XaoC TO€HAHI
B i71e1 «IHTETpOBAHOTO XaOCy», SIKOMY 3arajioM IpHTaMaHHA CTPATeTisd, a OTXKe, JIOTiKa CaMOpyXy,
BU3HAYCHA 3HAHHEBHUM (pallioHaIbHUM) 0a3UCOM.
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BucHoBku

OT:xe, 31CTaBIE€HHS IBOX T€OPId — TPAHCMOAEPHI3MY Ta METaMOJIEPHI3MY — JIa€ MiACTaBH CTBEP-
JOKYBaTH, 110 11 HE MOJISIPHI KOHIIETILIT Cy4yacHOi KyJIbTYpH ¥ JIiTepaTypH, a Teopli, SIKi CB1I4aTh Mpo
PO3’€IHAHICTh MOMISAIIB TEOPETHKIB, IXHIO HETOTOBHICTh NIWTH CIIJIBHUX TEOPETUUYHMX 3acal, SKi
XapakTepHu3yloTh NPocCTip KyapTypu Ta Jitepatypu XXI ct. Okpemi MipKyBaHHS, BUCJIOBJIEH] aBTO-
pamMu B plyMIlLil Teopii TPaHCMOJEPHI3MY Ta METaMOAEPHI3MY, BKa3ylOTh Ha CHUIbHICTh ITUX Teope-
TUYHUX Bi31H, IO MMOCTAE 13 CAMOTO MaTrepiaiay — JITepaTypHOTO W KyJbTYpHOTO MPOIIECy, MMO3Ha4e-
HOTO MOCTKOJOHIAJIbHUMH Ta MYJIBTUKYJIBTYPHUMH TEHACHIISIMU JIPyroi MOJI0BUHUA XX CT.

Mix TpaHCMOIEPHI3MOM 1 METaMOACPHI3MOM BOadyaeMo OLUIbINE CIUIBHOTO, HIX BIAMIHHOTO,
30KpeMa, y TOMY aCeKTi, 110 0OM/B1 KOHIIETIIIT TOCTAIH K PE3YJIBTaT MOCTKOJIOHIATbHUX TPOIIECIB,
SIK1 3yMOBIWJIM TOSIBY HOBOi UyTTEBOCTI, 1 HaBITh OJIbLIIE — HOBOTO CBITOYCTPOIO, SIKMI BayKIIMBO PO3-
IJISI1ATH SIK Y TIOJIITUYHOMY, TakK 1 B COLIIOKYJIBTYPHOMY BUMIpaXx.
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MeTa cTaTTi ToNATaE y BCTAaHOBJIEHHI Ta OMKCI BUMAJKIB BIATBOPEHHS CHHECTE3IMHHX MeTadop
B aHMIIO-YKPaiHCHKHUX MEpPEeKIIaiaX, y SIKUX «MEHII BTiJIEHI» CIIYXOBi, HIOXOBI Ta CMaKOBI BiA4yTTS IMpPO-
€KTYIOTHCS Ha «O1IbII BTIIEH1» JOTUKOBI BiTUyTTSI.

MeToau. 3 MO3UIlIA KOTHITUBHOI JIIHTBICTUKU CuHecmesilo PO3yMIEMO SIK MOUIUPEHUN y MOBI pi3-
HOBHJ KOHIIENTya bHOI MeTadopu. MeTomonoridyae mirpyHTsl TOCTIIPKEHHS CTAaHOBUTH OPOOOK KOT-
HiTUBHOI JiHTBicTHKH Ta MeTomuka JI. KoBamenko ta A. Maprtuniok (Kovalenko, Martynyuk, 2018),
IO YMOJKJIMBIIIOE BUBYCHHS! KOTHITUBHUX MOJENEH, 5K JeXarh y HiATpyHTI MeTa(OpHUUHUX OECKPHII-
Lil, 1 BCTAHOBJIEHHS TUITy KOTHITHBHOI omeparii, 1o 3acTOcOBaHa IepekianayeM. 3TiiHo 3 Kiacudika-
uietro M. IllyrtneBopda korHiTuBHa omepauist giomegopenns (Shuttleworth, 2017) — ue «mepeknaz, mo
Maiike He 3MiHeHHI». CTyliHb KOHBEHI[IHHOCTI i BKOPIHEHOCTI METaQOPUIHUX MOJeNeH y IpeaCTaBHU-
KiB aHTJIOMOBHOI Ta yKpPaiHOMOBHOI JIIHTBOKYJIBTYp BU3HA4Ya€EMO 13 3aCTOCYBAaHHAM TeOpil BipOTigHOCTI
Ta CTAaTUCTHYHHUX JaHWX, oTpuMaHmX i3 Kopmycy cydacHoi amepukaHcbkoi aHnmificbkoi MoBu (COCA)
i ['eHepallbHOTO PEeTiOHANTBHOTO aHOTOBAaHOTO Kopmycy ykpaiHnchkoi MoBu (I'PAK). Marepiamom mocii-
mkeHHd € 100 aHIIIOMOBHUX CHHECTE31HHUX MeTa(op, BINIYYCHHX 3 aHIJIOMOBHUX TEKCTIB pOMaHiB-0ecT-
cenepi Celeste Ng “Everything I Never Told You” (Ng, 2014) i “Little Fires Everywhere” (Ng, 2017)
Ta BIITBOPEHUX B YKpaiHCBKUX mepekianax mux tBopiB («Heckazane» (Iur, 2016) ta «Ycionu xeBpitoTh
noxexi» (Iar, 2018)).

Pe3yabTaTu nociigKeHHs MPEICTaBICHI JeTaTbHUM aHAI30M NMPUKIAJIB BiITBOPEHHS CHHECTE3iii-
Hux Metadopuanux moxaenein CJIYXOBI / HIHOXOBI / CMAKOBI BIAUYTTA € BIAUYYTTA JOTUKY
J10 M’SIKOI / TOCTPOI / TAPIYOI ITOBEPXHI. IlpoBeneHuii anaji3 BiIHOCHUX YacTOT BHKHUBAHHS
CUHECTEe31HHNX MeTadOpUUHUX AECKPHUIMIIiN MOKa3aB CHiJbHI Ta BiAMiHHI CEMaHTH4YHI O3HAKU Yy 3HaYCH-
HSX JICCKPHUIILIH, 1[0 BKOPIHEHI Y CBIOMOCTI MPEACTABHUKIB aHIJIOMOBHOI Ta yKPaiHOMOBHOI JIIHI'BO-
KYJBTYP.

BucnoBku. [IpoBeaenuii anaiz mokasas, 0 CHHECTE31iHI MeTaOpUIHI MO BiATBOPIOIOTHCS 3a
YMOBH, 1110 TPYAHOII, 3 IKUMH CTHKAETHCS MepeKazay, € MiHiMaIbHUMH a00 B3araji BiacyTHi. BoqHouac
nepexiaaaad BAAEThCS 10 MepeKiIany 3a JOMOMOTOK MPsIMOTO CIOBHUKOBOIO BiANMOBinHUKA. BigTBopio-
I0ThCA TaKi MOJIei CUHecTe31MHUX MeTadop, y AKUX CTYIiHb KOHBEHIIHHOCTI B aHIIIIHCHKIH Ta yKpaiH-
CBKIF MOBax OIHAKOBUIi.

Ku11040Bi cj10Ba: KOTHITHBHA OTeparlisi, KOPITyC MOBH, MeTadOpuIHA MOJIEITh, CHHECTe31iiHa MeTadopuIHa
JECKPHIIIIiS, CTYIiHb KOHBEHIIIIHHOCTI.
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Purpose. The purpose of the article is to establish and analyse the cases of synesthesia metaphors retention
in English-Ukrainian translations, in which “less embodied” hearing, smell and taste sensations are mapped on
“more embodied” touch sensations.

Methods. Synesthesia is understood as a kind of conceptual metaphor within cognitive linguistics. Research
methods applied in the article are based on the achievements of cognitive linguistics and the methodology
introduced and developed by L. Kovalenko and A. Martyniuk (Kovalenko, Martynyuk, 2018), which
allows us to study mental models underlying metaphorical descriptions and establish the type of cognitive
operation employed by the translator. We define the cognitive operation of refention following Shuttleworth’s
classification (Shuttleworth, 2017) as “translation that is essentially unchanged”. The degree of conventionality
and rootedness of metaphorical models in English-speaking and Ukrainian-speaking linguistic cultures is
determined within the theory of probability and statistical data obtained from the Corpus of Contemporary
American English (COCA) and the General Regional Annotated Corpus of Ukrainian (T'PAK). The research
material for the article encounters 100 English synesthetic metaphoric descriptions, extracted from Celeste
Ng’s bestseller novels “Everything I Never Told You” (Ng, 2014) and “Little Fires Everywhere” (Ng, 2017)
and retained in their Ukrainian translations (Iar, 2016; 2018).

Results. The study results are presented by the detailed analysis of synesthetic metaphorical models’
retention examples, such as HEARING / SMELL / TASTE IS TOUCHING SOFT/SHARP/HOT SURFACE.
In our article, the study of synesthetic metaphoric descriptions relative frequencies showed the semantic
features, which are common and divergent in their meanings for the representatives of English and Ukrainian
linguacultures.

Conclusions. The conducted analysis showed that synesthetic metaphoric models are retained when
the difficulties faced by the translator are minimal or absent. In this case, the translator resorts to translation
with a direct dictionary equivalent. Synesthetic metaphoric models with similar conventionality degrees are
retained.

Key words: cognitive operation, language corpus, metaphoric model, synesthetic metaphoric description,
conventionality degree.

Beryn

SBuiie cunecmesii XapaKTePU3Y€EThCS 3ayUYEHHSM OJHOTO THUIY BIAYYTTIB JUIsl MO3HAYEHHS
iamoro (Cytowic, 1997; 2002) i BuBYaeThCcs Tcuxonoriero Tta HelipoHaykamu (Ramachandran,
Hubbard, 2001: 509-520). 3 no3wuriii KOTHITUBHOI JIHTBICTUKH CUHecme3isi — 11e TIOIMMHUPEHUA Y MOBI
pizHOBH KoHIentyaidbHOi Metadopu (Williams, 1976: 461-478). YV poboTax y4eHUX-KOTHITHBIC-
TiB A. AnsBesa (Alves ta 1., 2010), JI. KoBanenko, A. Maptuniok (Kovalenko, Martynyuk, 2018),
3. KvoBeuemra (Kovecses, 2010), I1. Hetomapka (Newmark, 1988), K. llleddnep (Schiftner, 2004),
M. IllyrtneBopda (Shuttleworth, 2011; 2017) Ta iHmMX MUIBHA yBara MpUAUISETHCS TIEPEKIaaallb-
KOMY aHaji3y KOHIENTyalbHHX MeTadop. | xoua nepexnamanpKuii aHaai3 CHHEeCTe31MHNX MeTadop
MPOBOUTKCS Aenaii ounbiie (Zhao Ta iH., 2019; Tirkkonen-Condit, 2002; Strik-Lievers, 2016), iiomy
Bce 11e Opakye yBaru. Tomy € mpoOiemu, siki oTpeOyrTh TPYHTOBHOTO BHBUCHHS. 30KpeMa, He0O-
X1/IHEe BUSIBIIEHHS 3B’S3Ky MIXK TPYIHOILIAMH, 3 SKUMH CTUKA€THCS MEpeKsIajay MijJ yac MepeKiamay
CHUHECTE31MHUX MeTaQOpUUHUX NECKPHUIIlINA, Ta KOTHITUBHUMH OIEpaIlisIMH, SIKI BIH 3aCTOCOBYE;
JIOKJIaIHOI yBaru motpedye oreparlis BIATBOPEHHS CHHECTE31iHOI MeTadopu B TEKCTI MEPEKIany;
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JIOTUKOBI CUHECTE31iHI JTECKPHUIIIii Ta MeTapOpUIHI MOACII, IO JIeXkKaTh y iX MIAIPyHTi, HE OynH
MPEIMETOM JIETaTbHOTO KOTHITUBHOTO NEpPEeKIaNalbKoro aHamii3y, IO W 3yMOBIIOE aKTyaJbHICTh
Ta HOBMU3HY HAIIOTO JIOCIiKCHHS.

Mema ROCHIIDKCHHS TOJISITa€ y BCTAHOBIICHHI Ta ONMMWCI BUMAJKIB BIATBOPEHHS CHHECTE3IHHHUX
MeTadop y nepekiiai aHrIOMOBHOTO XYIOKHBOTO TeKCTy. J1iis ii mocsrHeHHs HeoOXimHo Oyiio BUpi-
[INTHU TaKi HAYKOBO-00CiIOHUUbKE 3A60AHHA:

— CKOHCTPYIOBAaTH KOTHITHBHY METa(QOPUYHY MOJEIb, IO ECIUIIKYEThCS CUHECTE31MHUMHU MeTa-
(OPUYHUMH IECKPHIILIISIMU B OPUTIHAIEHOMY Ta IMEPEKIaJCHOMY TEKCTaxX;

— BCTAHOBHTH BUIIAJIKU BIAITBOPEHHS CHHECTE31iHOT MeTaOopH B aHIJIO-YKPATHCHKOMY MEpeKIIaIi
XyAOKHBOTO TEKCTY;

— TPOBECTHU KUIBKICHHUI aHaJli3 BITHOCHOI YaCTOTHOCTI B)KUBAaHHS OPUTIHAIBHUX 1 MEPEKIIAACHUX
CHHECTE31MHUX NECKPHIILIN A5 BU3HAYCHHS CTYIECHS KOHBEHIIHHOCTI MeTaopuIHOT MOAEi, 110
JEKUTH y IXHBOMY HIATPYHTI.

06’ekmom OCTIDKEHHS CTAIM aHTJIOMOBHI Ta YKpaiHOMOBHI JOTHKOBI CHHeCTe3iiiHI MeTado-
pHUYHI AECKPUIIIii, BIATBOPEHI B TEKCTI MEPEKIaay, a npedmemom — ixHi CIiJbHI i BiIMIHHI 3Ha-
YEHHS, [0 aCOIIIOIOTHCS 3 TUM YH 1HIIUM BiIYYTTSIM y IPEACTaBHUKIB aHIJIOMOBHOI Ta YKPaiHOMOB-
HO{ JIIHTBOKYJIBTYP, BUCBITJIIOIOTBCS B MeTa(hOpUUHIi MOZETI Ta IepeaatoTh KOMYHIKaTUBHI CMHCIIH,
3aKJIa/IeHI aBTOPOM OPHUTIHAIBHOTO TEKCTY.

Mamepianom nocnimxenas € 100 cuHecTe3MHUX MeETaQOPHUYHHX NECKPHIILINA, BHIYYCHHX
3 aHnIoMoBHUX TekcTiB pomaniB Cenecte Inr “Everything I Never Told You” (Ng, 2014) i “Little
Fires Everywhere” (Ng, 2017) Ta BiATBOpeHHUX y MEpeKIajax X POMaHIB yKpaiHCHKOIO MOBOIO
(«Heckazane» (Ng, 2016) Ta «Ycromu xeBpitoTh noxexi» (Ng, 2018)). OOuasa nepexiaam BUKOHAHI
Amnacraciero JlymaeHko.

1. Ilixxoau 10 q0CaiAKeHHS MepPeKIaly CuHecTe3iiiHnX MeTadop

VY cy4yacHHX KOTHITUBHHUX CTyHifX (30kpema, y poboti k. Jlakodda ta M. [I>xoHCcOHA) KOHIIEN-
TyaJbHa MeTadopa TIIYMaduThCS SIK pe3y/IbTaT KOTHITUBHOI oreparii KapTyBaHHS a00 POEKTYBaHHS
(Lakoft, Johnson, 1980), mix yac sikoi Oi1bI1 aOCTpaKTHA KOHIIETITYaJIbHA CTPYKTYPa (JJOMEH/KOHIICTIT
i) ineHTH(dIKyeTbCcs B TepMiHaX OLTBII KOHKPETHOI, BKOPIHEHOI B TIJIECHOMY JOCBiJi JIFOIWHH,
MEHTaJIBHOI CYyTHOCTI (TomeHa/koHIenTy mrepena) (Kovecses, 2010: 6; Lakoft, Johnson, 1980: 210).
Jlomen posymiemo 3a P. JleHekepoM sik «Oy/b-sKHii KOHIIETIT, 800 MiHIMAIbHY OJIMHUII0 MEHTAITLHOTO
nocBigy» (Langacker, 2008: 44). Mu po3ainsiemo 6a30Bi Ta He0a30Bi 1oMeHH. ba3oBi ToMeHH — 11€
MiHIMaJIbHI OJIMHUIII MEHTAJILHOTO JOCBIY, y MeXaX SKUX BiIOYBa€ThCS MPOIeC KOHIENTyai3arii
Ta BUHUKaIOTh HOBI KoHIIenTH (Langacker, 2008: 44—45). [lo nux P. Jlenekep BiTHOCUTH IPOCTIp, Yac
Ta 1HIIT MiHIMaJIbHI OIMHUIII MEHTAJILHOTO JIOCBITY, SIKI ACOIIIOIOTHCS 3 PI3HUMU BITYYTTSAMH, & CaMe:
MajiTpa KOIbOPiB (CIEKTP KOJIbOPY, SIKAWA MU CHPHIIMAEMO), BUCOTA 3BYKY (HAWBHINA T4 HAWHIIKYA
MeXa 3BYKY, SIKHH MH CIIPHIMAaEMO), Temreparypa, cMak, 3anax tomio (Langacker, 2008: 44). VYci
1HIII KOHIIETITH Pi3HOTO CTYIEHS CKIIaIHOCTI, Bi/l MiHIMAJIBHUX J0 LIJIMX CUCTEM 3HaHb, HAJIEKATH 10
HeOa3oBux gomeHiB (Langacker, 2008: 44).

VY koHuenTyaibHi Metadopi onuH abo oOmIBa JOMEHH (IOMEH i Ta/abo IOMEH JpKepena)
€ ne6azoBumu (Lakoff, Johnson, 1980). ¥ cunecresiitHux MeTadopax siK JTOMEH IiJli, TaK 1 JOMEH
JpKeperna € 0a30BHMHU, TOOTO BKOPIHEHUMH B TUIECHUX BITYYTTSAX, a MPOEKTYBAHHS, 3TiTHO 3 TEO-
pieto «iepapxii» (hierarchical distribution) 111. Ynpmana, BifOyBa€eThCs BiJl JOMEHY HM)KYOTO PIBHS
(«O1TBII BTIJICHOTO») /10 JOMEHY BHUILOTO PiBHS («MEHII BTIJICHOTO»), a caMe: JOTHK — CMaK —
HI0X — ciyx — 3ip (Ullman, 1957: 276-284). Hanpuxman: CJIYXOBI BIAUYTTA € BIAUYTTA
HNOTUKY (the sharp little edges in his father’s voice, her tone sharpened) / OPICHTALIA
B ITPOCTOPI (his voice had lowered, Lexie’s voice dropped to a whisper), HHOXOBI BIIUYTTA
€ BIAUYTTA JOTUKY (warm and sharp smell), 30POBI BIIUYTTS € BIAUYTTA JOTUKY
(his eyes were cold like the iced-over water, a gentle pitying glance).
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KoruiTuBHI mepekiiafanbKi CTyAil mependadaroTh Pi3HOMAHITHI MIAXOMU JO JOCHIIKCHHS
nepexiaay Metadop IiJ Yac BUBUCHHS SIK CAMHUX MPOIIECiB, 10 BiAOYBaIOTHCS Y CBIIOMOCTI Iepe-
KJIaJada i yac 3A1HCHEHHS MepeKiIany, Tak 1 pe3yiabTary Mpolecy nepekiany — eeKTUBHOCTI
BITUBY TEPEKIIaIEHOTO TeKcTy Ha penunienta (Ding ta iH., 2008: 2). BuB4eHHs mnpouecy mnepe-
KJIaJly MeTa(opH MoKa3ye, Ik caMe KpOC-KyJIbTYpHI po301KHOCTI MeTapOpUIHUX MOJIeNIeH BILIH-
BAIOTh HA MPOLIEC NEPEeKIaay MeTaQpOPUIHNX JECCKPHIIIH, a TAKOX SK MPOLeC MepeKiIansy MeTa-
(dbopUYHUX NECKPHMII BIUTMBaE Ha MeTadOpUYHy MOAEIb, Ky BOHU BHpaxaroTh (Ding Ta iH.,
2008: 1). Lli nutanHs po3kpuBatThcs B podorax H. Mangensomita (Mandelblit, 1995), 3. Kso-
Beuerna (Kovecses, 2010), P. Ani Anbp-XacHayi (Al-Zoubi Mohammad Ta i1., 2007), 3. Maanei
(Maalej, 2008), siki JOTpUMYIOTBCS TeOpii 070 iCHYBaHHA «oHiOHNX» (SMC — similar mapping
conditions) ta «pizaux» (DMC — different mapping conditions) ymoB kaptyBanus. H. MaHnens-
onit (Mandelblit, 1995) 3ocepemxkyeTrbest Ha niponeci, a 3. Keoeuem (Kovecses, 2010), P. Ami
Anb-Xacuayi (Al-Zoubi Mohammad Ta ix., 2007), 3. Maane#i (Maalej, 2008) 30cepemnxyroThCs
Ha pe3yJbTaTi, IpoTe BCi BOHU CTBEPDKYIOTH, IO Yac i 3yCHJUIS, IKMX BUMArae mepexias, 3ajie-
KaTh BiJ] TOTO, YM HaJe)XaTh MeTapOpu B MOBI1 OpUTIiHATY Ta MOBi EPEKIaay A0 OAHOTO JOMEHA
(Mandelblit 1995: 456); T06TO YuM O1IBII CXOXKI JIIHTBOKYJIBTYPH, THM MEHILIE TPYIHOIIIB BUHHU-
kae (Al-Zoubi Mohammad Ta in., 2007). JIo cyyacHHX METOIB JOCIIKEHHSI MEPeKIaay MeTa-
(b op HaNEKUTh TPOTOKOI «TyMKH Brojocy» (TAP — think aloud protocol) (Tirkkonen-Condit, 2002)
Ta HOro pi3HOBHIIU — «peecTpallis HATUCKY Kiasiarypu» (keystroke logging) abo «BiaCTEeKEHHS
pyxy oka» (eye-tracking) (Gopferich Ta 1., 2008), sKi mATBEPIKYIOTH, IO MEepeKiIans Metadop
BUMarae OiJTbIIOr0 YacOBOTO iHTEpBaLy, OCKIIbKH HEOOXiJHO BiATBOPIOBATH OAMH JIOMEH 4Yepe3
inmui (Tirkkonen-Condit, 2002: 100).

VY cBoeMy nOCIHIKCHHI MH JoTpuMyemocs metonuku JI. Koasenko tTa A. MapTHHIOK, 3TiTHO
3 SIKOIO 3 OTIEPTSIM Ha IOPOOOK KOTHITUBHOI JIIHTBICTHKH IPOBOANUTRCS aHAIII3 TIepekiany Metadop Ha
PiBHI MEHTaJIBLHUX MOJIETICH, IO EKCIUTIKYOThCS METaQOPHYHIUMH JECKPHITLIISIMU Ta BU3HAYAIOTH iXHi
CTpyKTypHO-ceMaHTH4Hi ocobnmBocTi (Kovalenko, Martynyuk, 2018). List MeTonnka yMOXKIUBITIOE
BUSIBJIICHHS KOTHITUBHUX MOJIEJICH, 5K JIEXKATh y MATPYHTI aHIIIHCHKHX Ta YKPAiHCHKUX 1€ CKPHUIIIIIiA,
1 BCTAHOBJICHHSI THITY KOTHITHBHOI Omepailii, mo OyJjia 3acTOCOBaHA TMepeKIagadeM y KOXKHOMY KOH-
KPETHOMY BUTIA/IKy. J{71st BU3HAYCHHS TUITY KOTHITHBHOI OTeparii 3sepHeMocst 10 Kiacugikarii KorHi-
TUBHHX OTeparlii, mo 3anpononoBana M. lllyrtiesoppom (Shuttleworth, 2017: 123—126), y siKiii Bin
BUJIUISIE BIATBOPEHHS (retention), ycyHeHHs (removal), ynymeHHs (omission), 3aMiny (modification),
npuBHeceHHs (addition). Tak, iomeopenns (retention) BU3HAUAETHCA SIK MEPEKIIAJ, IO Maike HE
sminenuid (“a translation that is essentially unchanged) (Shuttleworth, 2017: 126), To6to B MOBi
OpUTiHATy Ta MOBI TMEPEKIaTy BKUBAIOTHCS OJHAKOBI KOTHITHBHI Mozeli metadop, abo ix koHkpe-
mu3zayis («OUTBII BTIJICHI» KOHIICTITH 3aMiHIOIOTh «MEHII BTUICHI» B OJIHIN 1 Till caMili KOTHITUBHIN
monemi) (Langacker, 1987: 68).

Jlnisi BU3HAUEHHSI CTYTNEHs KOHBEHIIIHOCTI MeTa(OpUYHHUX JECKPUIIIii BHKOPUCTOBYEMO Bif-
HOCHY YaCTOTHICTh BXKMBaHHs MeTa()OpUIHOI IeCKpUIIIii Ha MiTbIHOH ToKeHiB. L{i qani 3m00yBaemMo
3 Kopnycy cyuacHoi amepukancbkoi aHmiicbkoi MoBU (COCA), sikuii € BEJIMKUM, 30aJ1aHCOBaHUM 32
YKaHpPaMH KOPITyCOM 1 MiCTUTb ITIOHA]T MUTBSP/ CTiB TeKCTY 3 BocbMu xkaHpiB (COCA, 2021), Ta 3 I'ene-
PaJILHOTO PETiOHATIBFHOTO aHOTOBAHOTO Kopiycy ykpaincekoi MoBH (I'PAK, v. 12), mo siBiisie co60oro
BEJIMKY PEIPE3eHTATHBHY, CTPYKTypOBaHY KOJIEKII0O TEKCTiB ykpaiHncbkoro moBoro (I'PAK, 2021).
Kopmycu oGmagnani 3aco6aMu, sIKi Jal0Th 3MOTY OJEpXKaTh CTAaTUCTHUYHY iHQopMarito. Pesynsraru
TIIYMauWJIACS 3 OTJISIAY Ha TEOPi0 BIPOTiMHOCTI, 3TIHO 3 SIKOT UMM YacTille BiJOyBa€eThCS SBHIIE,
TUM BHUIIA ioro BigHOcHA yacTtoTHiCTh (Kenney, Keeping, 1948). BinnosinHo, numre meradopudHi
JECKPUIIIIT 3 BITHOCHOIO 4acTOTHICTIO BxkuBaHHS 0,00 BBaXKaeMO KUBUMHU, TOOTO HCKOHBEHITITHIMH,
yci 1HIIl € KOHBEHI[IHHUMU (YMM BHIIIA BiIHOCHA YAaCTOTHICTh BXKMBAHHS, THM BHUILUI CTYIiHb KOH-
BEHI[IHHOCTI).
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2. Pe3yabTaTu A0CaiIKeHHS BiITBOpPeHHsI cHHecTe3iliHnX MeTadop

[puknanu (1), (2) UrOCTPyIOTh BIATBOPEHHS B YKPAaiHCHKOMY IMEPEKIIajii CHHECTE31iMHOT MeTado-
puuanoi moneni CJIYXOBI BIJUYTTSA € BIJUYTTA JOTUKY.

(1) His tone is gentler now, like a father consoling a young child (Ng, 2014). — Hozo mon cmae
M’aAKum, HiOu 6 bamoeka, axui emiwae manenvky oumuny (Iar, 2016).

(2) “This might be your last chance, Linda,” Mrs. Richardson said gently (Ng, 2017). — «l]e
Modice Oymu meiti ocmauHiu wauc, Jlinooy, — m’ako ckazana micic Pivapocon (1ar, 2018).

VY npuknani (1) tone is gentler nepenae ToH rojocy odiuepa, IKuii moBigoMisB 6atekam Jliaii, mo
CMEPTh AIBUYMHU — 16 caMoryocTBo. [lomineiicbkuil po3MOBIISIB BBIUJIMBO, OCKIJIbKHA HE XOTIB 3ade-
MUTU MOYYTT OaThKIB JIBUMHKH, PO3YyMIB yCIO BaXKKICTh 1 TpariuHicTh cutyauii. Came TOH HoOro
rojiocy BimoOpaxkae 11 emorii. Y npuxnani (2) said gently nepenae emonii micic Piuapacon, ska
MepeKOHy€e CBOIO moApyry JIiHmy, 0 BCHHOBIICHHS IIBYNHKHA KHTAHCHKOTO TIOXOKEHHS € i ocTaH-
HIM IIIaHCOM BIJT4YTH paJiCTh MaTepuHCTBA. TOH ronocy Mmicic PidapacoH yske BBIWINBHIA, BOHA Ma€
HaMip He 3a4eTUTH MTOUyTTs MOAPYTH Ta HE 3pOo0UTH i Oosiue. BikuBaroun aHasizoBaHi e CKPHITIIII,
Cenecre Inr crBoproe cunectesiitny Mertadopuuny monens CJIIYXOBI BIJUYTTA € BIJUYTTA
JIOTUKY JIO M’ IKOI ITOBEPXHI / BBIYJIMBUI I'OJIOC € BITUYTTS JIOTHUKY JIO M’ IKOT
[TOBEPXHI. 3uauenns gentle / gently, 1o poOUTH iX HAJIEKHUMU /10 TOMEHY AOTHUKOBUX BIAUYT-
TIB, — «M AKUl, 8UmMonyerull / m’siko, no-ooopomy» (MWOD), a 3HaueHHsI, IO CBIAYUTH PO HAJIEK-
HICTB JI0 IOMEHY CITyXOBUX BIIUYTTIB, — «2080puUmu makx, wjod He oopasumu / He 3a4enumu noyymmisi
inwux mooetiy (LDOCE). 3acTocoByrour mpsiMi CIIOBHUKOBI BIJTIOBITHUKH OPHUTIHAJIBHHUX CJIOBO-
CTIOTyueHb, IepeKIafad BiITBOpIoe cuHecTesiitny Metadopy BBIUJIMBUI IOJIOC € BITUYTTS
JJOTUKY 1O M’SKOI TIOBEPXHI (Lingvo Live; Multitran). 3nadeHHs 1eCKPHIILIM, 1[0 pOOIATH
iX HaJNeXHUMH JO0 JOMEHY JIOTHKY, — «IKUL Y2UHAEMbCS, NOOAEMbCA Ni0 Yac OOMUKY, HAMUCKY-
BAHHS MOWO, CNPULUHAIOYYU GLOYYMMS NOOamausocmi, eHyukocmi nio yac oomuxy» (binomin, 1973,
T. 4: 836). 3HayeHHsI AECKPHUIILIN, AKI CBIIYATh MPO iX HAJEXKHICTh JIO IOMEHY CIYyXOBUX BIAUYT-
TIB, — «MUXUL, NPUSTYUEHUL, 1e08e YYMHULL (PO 38YKU), MAKUN WO CNPUYUHIE NPUEMHI BIOYYMMSL
(Onsa oxa, cayxy mowo)» (binomin, 1973, 1. 4: 836). BigHOCHA YacTOTHICTh BXKHBAHHS JCCKPHII-
uii gentler tone nopisuroe 0,18 Ha minsiion TokeHiB (COCA, 2021), a neckpuniiii m akuit mon —
0,08 (I'PAK, 2021). BizHocHa 4acCTOTHICTh BKMBaHHSI OPUTIHAIBHOI CHHECTEe31iHOI MeTahOpHUIHOi
neckpuriii said gently nopisaroe 0,57 na minbiton TokeHiB (COCA, 2021), mo BiaAmoBigae BigHOC-
HIi 9aCTOTHOCTI BXKUBaHHS BIATBOPEHOT CHHECTE31iHOI MeTadOpuuHOT NECKPUTIIIT M AKO cKazana
ta ctanoButh 0,57 (I'PAK, 2021).

Hani posmstHemo mogmens cuHectesiitnoi metadopu CIIYXOBI BIAUYTTA € BIJUYTTA
JIOTUKY JO T'OCTPOI ITOBEPXHI / HEITPMPOJJHO BUCOKUI T'OJIOC € BIJUVYTTS
JIOTUKY JIO TOCTPOI IIOBEPXHI (npuknanu (3), (4)).

(3) “Well, now you can marry this one,” Marilyn says. <...> She lets out one hard, sharp, terrify-
ing bark of a laugh, and out on the landing, Hannah hides her face against Nath's arm (Ng, 2014). —
«Hy, menep mooicews oopysxcumucs 3 omieroy, — kaxce Mepunin. <...> Jlynae scopcmruii, pizKuil,
CmMpaximaueutl CMIMOK, i XauHa Ha cX00080MY MAUOAHUUKY Xo8ac oonuyys na nievi Hama... (IHr,
2016).

(4) “Lexie, you sound like a budding reporter,” she said, rather sharply (Ng, 2017). — «Jlekci, mu
Ppo3numyewt, Have Habpuodauuli penopmepy, — oewo pizko ckazana éona (Iar, 2018).

VY mpuknani (3) metadhopuuna neckpuriis sharp laugh nepenae emorii MepuiiH, sika Ji3Hanacs,
110 YOJIOBIK 3pajiKye iH, 1 POINOHYye oMy posnydeHHs. JKiHka B po3madi 4epe3 CMepPTh JTOHBKH
Ta 3pajy Y0JIOBIKa, 110 aBTOPKa B110Opa3uiia B TOHI TOJIOCY, SIKU JTyHA€ HETIPUPOIHO BUCOKO W Hal-
puBHO. Y npuknani (4) neckpumniis said sharply Binobpaxae emorii micic PiuapacoH, sika pizkum
TOHOM 3YIIHUHSIE 3aiBl 3amuTaHHA CBO€i mouku Jlekci momno moxomkenHs [lepiauau Ta ii marepi.
Cenecre IHr crBOproe i akryanizye cuHectesiiiny Metadopuuny mozaens CJIVXOBI BIAUYTTA
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€ BIIUYTTS JOTUKY 710 TOCTPOI IIOBEPXHI / HEITIPUPOJHO BUCOKMI I'OJIOC € BIJI-
YYTTS JJOTUKY JIO TOCTPOI IIOBEPXHI.

3HaueHHs cniB sharp / sharply, 0 BKa3ylOThb Ha HAJEKHICTh aHATI30BaHUX IECKPHIILIN IO
JOMEHY JOTHKOBHUX BiTUYTTiB, — KIIPUKM. 30amHULl pizamu abo KoI0mu, 3 MOHKUM 20CMPUM KPAEM
abo moHKum gicmpsam / IPUCIL. MakK, wo MoxcHa nopizamu aoo 3pooumu omgip» (LODCE; MWOD).
3HaveHHs, 1O MiATBEPKY€E HAJICKHICTh aHATI30BAHUX JIECKPHIILINA 10 JOMEHY CIyXOBUX BiIUyT-
TiB, — «MOH 38yUanHs guuje npasuivioi abo 3aznavenoi nomu» (LODCE; MWOD).

3acToCOBYIOUM NPSIMUN CIIOBHUKOBHI BiJIOBITHHK, NMEPEKIaad BiATBOPIOE y mpHuKiIagax (3),
(4) cunecresiiiny meradopuuny moxens HEIIPUPOJHO BHMCOKHUI T'OJOC € BIIUYTTS
JIOTUKY JIO TOCTPOI IIOBEPXHI (Lingvo Live; Multitran). 3HaueHHs nepeknafeHux JecKpHIl-
ITiH, 0 CB1TYaTh PO 1X HAICKHICTH 10 TOMEHY TOTUKOBUX BITIYTTIB, — «OQyice CUTbHUL, NPOHUZIU-
sutl, cocmpuit»y (bitonin, 1977, 1. 8: 564). 3Ha4eHHsI, IO CBIIYUTH PO HAICKHICTH JI0 JOMEHY CITy-
XOBUX BITIYTTIB, — «3AHAOMO CUTbHULL, MIYHUL ADOO ACKPABULL, U0 HENPUEMHO OIE HA OP2AHU UYMMSL,
nponuznueuit, 2ocmpuit»y (binomin, 1977, 1. 8: 564).

BinmHOCHA 4aCTOTHICTh BXKUBAHHS AeCKpHIii sharp laugh ta said sharply nopisaroe 0,03 Ta 0,36
Ha MUTBIHOH ToKeHiB BigmoBigHo (COCA, 2021), mo maiike JOpiBHIOE BIIHOCHUM YacCTOTHOCTSIM
BXKUBAHHS MMEPEKIIAJICHUX CHHECTE31MHUX AeCKpUIIii pizkuit cmiuok (0,02) Ta pizko ckazana éona
(0,4) (I'PAK, 2021).

Jam B Hamomy pgociipkeHHI (mpukiax (5)) aHami3 CHHECTE31MHOT MeTapOpUYHOT MOl
HIOXOBI BIAUYTTA € BIJUYTTA JOTUKY.

(5) The bed smells like her sister sleeping: a warm and musky and sharp smell — like a wild ani-
mal — that emerged only when she was deep in slumber (Ng, 2014). — Jlisoicko naxme ii cecmporo:
maxkuti menauil, MycKyCHUl, PI3KUIl 3anax — HeHaye 3anax OuKoi meapuHu — 3 a6146cs auue mooi,
Konu eona enuboxko cnana (1ar, 2016).

VY npuxnazi (5) neckpumnuis sharp smell nokasye, siK CHIbHO XaHHA CyMY€ 3a CBOEIO CTapIIOO
CECTpOI0. 3amax CeCTpH, COJOAKHIA 1 pi3KuH, kUi XaHHA Biq4yBa€ B KIMHATI, Jonomarae iii mepe-
XKuBatu 3arudens Jlimii.

3Ha4YCHHS IPUKMETHUKA sharp «30amuutl pizamu abo KOIOMu, 3 MOHKUM 20CMPUM KPAEM a0
MOHKUM 8icmpsAM» BKa3y€e Ha HAJISKHICTh aHATI30BAHUX JIECKPHIILIIH 10 TOMEHY JOTHKOBHUX BiUyTTIB
(LODCE; MWOD). YV noeiHaHHI 3 IMCHHHKOM sHtell BOHO CBITYHUTH ITPO HOTO HAJICKHICTH J10 IOMEHY
HIOXOBUX BIIYYTTIB, @ caMe «maki, wo maroms cuivhutl 3anax abo apomam» (LODCE; MWOD).
L1i 3HaYCHHSI 1al0Th 3MOT'Y CTBEPJIXKYBATH, 1110 aBTOPKA CTBOPIOE Ta aKTyali3y€e CHHECTE31iHY MeTado-
puany Moaens HIOXOBE BIIUYTTS € BIIUYTTAM JJOTHUKY JO TOCTPOI TIOBEPXHI. 3sep-
TAIOYUCh JI0 IPSIMOTO CIIOBHHKOBOTO BiJIIOBIJHUKA, MEPEKIIAAa4uKa BIATBOPIOE CHHECTE31iHy MeTa-
dopuuny mozens HIOXOBI BITUYTTSA € BIJUYTTAM JIOTUKY JIO TOCTPOI IIOBEPXHI.
3HaYCHHS TIEPEKIIAZICHOI IECKPUIIIT «Oyorce cunvruil, nponusiusuil, cocmputiy (bimonin, 1977, T. 8:
564) cBigunTh PO ii HATEKHICTH IO TOMEHY JTOTHKOBUX BiIUYTTiB. 3HAYCHHS «3AHAOMO CUTbHUIL,
MiyHull abo sckpaesuil, wjo HenpuemHo Odie Ha opeanu yymmsy (bimomin, 1977, 1. 8: 564) cBigunuThH
PO HAJICKHICTH JI0 IOMEHY HIOXOBHUX BiI4yTTiB. BiTHOCHA 4YaCTOTHICTh BXKUBaHHSA NECKPUILii sharp
smell nopisaroe 0,06 va Minbiton TokeHiB (COCA, 2021), a BiTHOCHA YaCTOTHICTh BXKUBAaHHS Tepe-
KJIQJICHOT YKPAaTHCHKOIO MOBOIO JIeCKpHUTIIIii pi3kuil 3anax — 0,63 Ha minbiion TokeHiB (I'PAK, 2021).

HacrtynHa anamizoBaHa cuHecte3diiiHa MmertadopudyHa mozaens (mpuxian (6)) HIOXOBI BI-
YYTTS € BIAUYTTS JOTUKY / HIOXOBI BIJUYTTS € BIJUYTTS JJOTUKY J10 TAPSYOI
I[TOBEPXHI.

(6) Even then Mia had a sense of what she was starting, a hot smell pricked her nostrils, like
the first wisp of smoke from a far-off blaze (Ng, 2017). — Hagimb mooi Mis eoice giouysana, wum ye
3aKIHYUMbC, 2apAYUIL 3anax yYKoio08 it Hi30pi, Haye nepuull NPOGICHUK QUMY 8i0 0AeKOI NOHCeHCl
(Iar, 2018).
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CunecresiitHa MetadopudHa aeckpunilis a hot smell Bka3ye Ha nepeqayTtss Mii mono Onm3b-
Koro Maii0ytHeoro. bebe moBro i Oe3pe3ynbTaTHO pO3IIyKyBaja CBOIO JTOHBKY, a Misl panToBO
Ji3Hajacs, Je came JIBUMHKA, 1, IMependadaroun HACIiIKH, po3moBiia mpo me bebe. B anamizora-
Hill IecKpHmIii aBTOpKa CTBOPIOE Ta akTyallizye cuUHecTesiiHy meradopuuny monens HHOXOBI
BIIUYTTA € BIAUYTTS JJOTUKY O TAPIYOI IOBEPXHI / IEPEAUYTTS HEBE3IEKU
€ BIJUVYTTS JOTUKY J10 FTAPSAUYOI IIOBEPXHI. 3uHauenns npukmeTHuKa hot «makuil, wjo mMae
0ocumv 8UCOKY meMnepamypy, woch, wo MAae 8UCOKy memnepamypy (npo no2ooy, ixcy, nanoi abo
npeomemu)» (LODCE; MWOD) cBiqunuTh mpo HOTO HaJEKHICTh IO JOMEHY JOTHKOBUX BiIUyTTIiB
(Temneparypa). 3HauC€HHS «apomam wouno npucomosaroco npooykmy» (LODCE; MWOD) Bu3Ha-
Jae HAJICKHICTh aHATI30BAHOI JIECKPHIIIIi 0 JOMEHY HIOXOBHX BiIuyTTiB. llepekianayuka, 3acto-
COBYIOUH TPSIMUH CIIOBHUKOBHIH BIATOBITHUK aHIJIOMOBHOI JeCKpHIii — capauuii 3anax (Lingvo
Live; Multitran), BigTBoptoe cunecresiiiny metadopuuny moxens [IEPEJUYTTSA HEBE3IIEKU
€ BIJUYTTS JOTUKY JO TAPIUYOI IIOBEPXHI. 3HaueHHs «IKuil Ma€ BUCOKY MEMNEPamypy;
cunvro Haepimui»y (bimomix, 1971, T. 2: 37) CBiAYMTH MPO HAICKHICTH aHATI30BAHOI TIEPEKIIAICHOT
JECKPUMIIIT 10 IOMEHY TeMIieparypu. BiTHOCHI 4aCTOTHOCTI BXKMBAHHS i aHTJIOMOBHOI JIECKPHITITIi
hot smell, 1 ykpalHOMOBHO1, TIepeKIIAACHOI capauui 3anax nopisHiowTh 0,02 Ha MITBIHOH TOKEHIB
koxxHa (COCA, 2021; T'PAK, 2021).

[puknax (7) imoctpye BiaTBOpeHHS cuHecTtesiitHoi metadopuynoi momeni CMAKOBI BI/I-
YYTTS € BIJUYTTS JOTUKY / CMAKOBI BIJUYTTS € BIIUYTTS JIOTUKY O TOCTPOI
[TOBEPXHI.

(7) Instead, he bit the inside of his cheek to keep from crying, until the sharp, salty taste of blood
spread over his tongue (Ng, 2017). — Hamomicms 6in npuxycus woxy 3cepeounu, ujob He 3aniaKamu,
NOKU HA A3UKY He 3 S8UBCs 20cmPuil conoHuti npucmak kpoei (Iuar, 2018).

Heckpurtist the sharp taste orucye emoii 3akoxanoro B Ilepmuay Mymi, sSiKuid micist 0Opa3IuBUX
criB [lepauHu mpo Te, MO BiH HeBIaxa, MI00 HE 3aruiaKaTH, Kycae cebe 3a mOKy. ABTOpKa CTBOPIOE
Ta aKTyaji3ye cuHecTe3iiHy Meradopuuny monaens CMAKOBI BIAUYTTA € BIJUYTTA JOTUKY
JIO TOCTPOI MOBEPXHI / CMAK KPOBI € BIIUYTTS JOTUKY OO FOCTPOI IIOBEPXHI.
3Ha4YeHHS MIPUKMETHHUKA Sharp «30amuutl pizamu abo KOLOmu, 3 MOHKUM 20CIPUM KPAEM aOO MOH-
kum gicmpsim» (LODCE; MWOD) Bka3ye Ha HaJICKHICTh JIO IOMEHY JOTHKOBUX BIIIYTTiB. 3HAUCHHS
«CUTLHO BNAUBAIOYU HA OP2AHU YYMMS, MAKUl, W0 MA€ CUTbHULL CMAaK abo apomam,; makuti, o Mae
aneexa eipxuil npucmarxy (LODCE; MWOD) cBimgath po HAJICKHICTH J0 IOMEHY CMaKOBHUX BiTIyTTIB.
[Nepexnanayka, 3BepTalOUMCh JI0 MPSIMOTO CIIOBHUKOBOTO BiZIIIOBITHUKA, BXKUBAE JICCKPUTILIIIO 20CMPUil
npucmax (Lingvo Live; Multitran), y Takuii croci0 BiITBOPIOIOYM CHHECTE31iHY MeTa(hOpHIHY MOJIENb
CMAK KPOBI € BIJUYTTS JIJOTUKY JO 'OCTPOI ITOBEPXHI B TekcTi Hepekiay. 3HaueHHs
MIPUKMETHUKA 20CHMPUIL «KULL MAE KOIOYULL KiHeyb ab0 pixcyyuti Kpail, 30amuuii Koiomu abo pizamu
(Binomix, 1971, T. 2: 144) BigHOCHTH HOTO 10 IOMEHY JOTUKOBHX BiTUYTTiB. 3HAYCHHS «AKULL CUTLHO Oi€
Ha opeanu 4ymms (HI0X, CMaKx, 3ip, CIyX [ m. iH.)» Ta «3 8eIUKOI0 KIIbKICMIO COTli, NPAHOWIS, cheyill (npo
iey)» (binomin, 1971, 1. 2: 144) cBiguarh Mpo HAJISKHICTH JECKPHIILIT 10 TOMEHY CMAaKOBHX BiUyTTiB.
BigHOCHI 4acTOTHOCTI BXXMBAaHHS 1 aHITIOMOBHOI JCCKPHIILIi sharp taste, i yKpaiHOMOBHOI cocmpuii
cmax nopisHiooTh 0,03 Ha MibiioH TokeHiB koxHa (COCA, 2021; TPAK, 2021).

BucHoBku

[IpoanamnizoBani B poboTi cuHECTE31iHI MeTa(opudHi MOJENi, BiITBOPEH] B aHIIIO-yKPaiHCHKUX
nepeKiaax XymIoKHbOI JIITepaTypH, Jal0Th 3MOTY 3pOOMTH BHCHOBOK, IIO CHHECTE3iiHI mMeTado-
PUYHI MOJIETi, Y SKUX JOMEH JDKepelia MPEICTABICHUA TOMEHOM «OUTBII BTIUICHHX» JTOTHKOBUX
BITUYTTiB, a JIOMEHH IIUJIi TIPEICTABICHI «MEHII BTUICHUMI» CITyXOBUMH, HIOXOBUMHU 1 CMaKOBHMU
BITUYTTSMH, BiITBOPIOIOTHCS 32 YMOBH, 110 TPYAHOIII, 3 SKHMHU CTUKAETHCS TEPEKIIazad, € MiHIMalIb-
HuUMH. HasBHICTh Y MOBI TepeKIay mpsiMoro CIIOBHUKOBOTO Bi/IITOBITHUKA OPUTIHAIBHAX CHHECTE-
31IMHUX JAECKPHUIIIIH MOJIETIIYe 3aBIaHHs Ul TIepeKiIagada Ta MOsCHIOE 3aCTOCYBaHHS KOTHITUBHOI
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oreparnii BiATBOpPEHHS. AHali3 BiTHOCHOI YaCTOTHOCTI BKMBAaHHS OPUTIHAJIBHHUX 1 MEPEKIaJeHUX
CHHECTE31MHUX MeTa(pOpUIHHUX NECKPHIILIN CBITYUTH MPO TE, IO BiATBOPIOIOTHCS Ti MOJAENTI CHHE-
cTe3iitHnx mMetadop, CTyMiHb KOHBEHIIIMHOCTI SKHX € Maii’ke OTHAKOBUM.

[lepcrieKTHBOIO TOCIIPKEHHS € TOMTUONCHWH aHai3 KOTHITMBHUX OIEpaliil yCyHEHHS, YIIy-
IICHHS, 3aMiHU Ta PUBHECEHHS 13 3aCTOCYBAaHHSIM PO3pOOJICHOT METOMKY i CTATUCTHYHUX JaHUX,
orpumManux i3 Kopmycy cydacHoi amepukaHChKOT aHTIIIHCHKOT MOBH Ta [ eHepabHOTO perioHaIbHOTO
AHOTOBAHOI'O KOPILYCY YKPalHCBKOI MOBH.
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The purpose of the study is to indicate the translation strategies and techniques that could be opted for
while translating religion-related tourist promotional texts so that the target audience would get interested in
the tourist objects.

Methods. The analysis is based on the linguacultural approach which presupposes equal attention to
linguistic presentation of the translation and its cross-cultural appropriateness. Specifically, we scrutinized
the relevance of the equivalents on the textual level (lexical and grammatical correctness), the discourse level
(conformity to the tourist discourse standards) and communicative level (maintenance of interactive relationship
with the target audience). The method applied in the study is comparative analysis of the Ukrainian-English
translation pairs.

The results of the study testify to the strong tendency of translation adaptation which seems reasonable
while the promotion of the destination is on the agenda. The data show that translation of religion-bound
units in tourism promotional materials is predominantly based on the domestication approach, such as
cultural adaptation of the religious terms through neutralization, generalization, reduction/compression, etc.,
and adaptation with explanation, particularly when dealing with specific theological concepts or historical
church personalities. The foreignization approach which is implemented in literal translation of some religious
terms without explanation is aimed at emphasizing the cultural singularity of the tourist object.

Conclusions. Since the translation of religion-related tourist promotional texts is mostly expected to be tar-
get-recipient-oriented and transparent, it is cultural adaptation that should be opted for as the dominant strategy
whereas the local strategy of preservation (literal or loan translation of religious terms) should be employed
in a very sensitive and sensible manner after considering the extra-linguistic and linguistic factors, otherwise
the overuse of literal translation will impede effective cross-cultural communication.

Key words: strategy, promotional text, source text, target recipient, religion.
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MeTta po60OTH — BH3HAUNTH IMEPEKIANaNbKi CTpATEril 1 TEXHIKH, SKUMH IOIUIHHO MTOCIYTOBYBaTHCH ITiJT
yac Mepexyiaay TYPUCTHYHHUX MIPOMOLIMHUX TEKCTIB PEriiHOro COpsMyBaHHS 334/ TOTO, 1100 BUKIMKATH
iHTEpeC LiNbOBOI ayIuTOPii A0 TypUCTUYHUX 00’ €KTIB.

MeTtonu. JIIHrBOKYIBTYpHHH MiIXiA, HAa SKOMY IPYHTY€ETBCS aHaNi3, epeadadac piBHOLIHHE ypaxyBaHHS SIK
MOBHOTO O(OPMJICHHSI TIEPEKIIAIy, TaK 1 HOT0 MIKKYJIBTYPHOI BIAMOBIIHOCTI. 30KpeMa, JOCIIPKECHO PeJiCBaHT-
HICTh €KBIBAJICHTIB Ha TEKCTOBOMY PiBHI (JIEKCHKO-TpaMaTUYHA KOPEKTHICTE), TUCKYPCHBHOMY PiBHI (BiAITOBiI-
HICTh CTaHIapTaM TYypPHCTHYHOTO JWCKYPCY) Ta KOMYHIKATHBHOMY DiBHI (TITPHUMKa IHTEPAaKTUBHOTO 3B’SI3KY
3 IIJIbOBOIO ayTUTOPI€r0). Y poOOTi 3aCTOCOBAHO NOPIBHAIBHUI aHaJI3 yKpaiHCHKO-aHITIICHKUX Tap HMEPEKIaly.

Pe3ynabTaTn pobOTH 3acBiIUyIOTH CTIMKY TEHACHLIIO aJanTalii Nepekiany, o 1 € JOCUTh O4iKyBaHUM
y TypUCTHYHOMY JucKypci. OTpuMaHi JaHi BKa3ylOTh, IO MEpeKiaj] peNirifHo-cnenu(ivHuX OJUHUIL
y TYPUCTHYHHX ITPOMOIIIHAX TEKCTaX 3arajioM IPYHTYEThCS Ha OIOMAIIHIOBAILHOMY TI1JIXO/I1, 30KpeMa KyJIb-
TYpHIA amanTarlii pemiriiHuX TEPMIiHIB NMUIIXOM HEWTpami3allii, reHepaiizamii, peayKIlii/KoMmpecii, ToIo,
a TaKOX aJanTarlii 3 MOSICHEHHSM, SIKIIIO HIETHCS PO crenu(idHi TEONOTiuHI MOHATTS Ta ICTOPUYHI IIEPKOBHI
ocobuctocTi. OuyKyBaJbHUH MiAX1M, SKHHA peanizyeTbcs Npu OyKBaJbHOMY HEpEKIai OKPEMUX peliriiHuX
TEpMiHiB 0e3 MOsICHEHHS, CIPSIMOBaHUH Ha MiIKPECIECHHS KyIbTYPHOI YHIKaJbHOCTI TYPHCTHYHOTO 00’ €KTA.

BucnoBku. OCcKiJbKH MEpekyia)] TYPUCTUIHUX MPOMOIIIMHUX TEKCTIB PENIriifHOTO CIpsIMyBaHHS Ma€ OyTH
HacaMmIepes OpiEHTOBAaHMM Ha MIJIFOBOTO PEUHUITIEHTA Ta 3pPO3YMIINM, CIIiJI TOCIYTOBYBAaTUCh CaMe KYIbTyp-
HOIO aJanTalli€ro K JTOMIHYIOUOI0 TIEPEeKIaIanbKol0 CTPATETIe0, B TOM Yac sK JIOKAJIBHY CTpaTeriio 30epe-
KeHHS (popMu opuriHany (OyKBaJIbHUHN ITEPEeKIIa]] UM KAIbKYBaHHS PEIITiHHAX TEPMiHIB) BApTO 3aCTOCOBYBATH
3 0cO0MMBOIO 00EPEXKHICTIO, OEpyUH 10 YBaru yci JIHIBICTHYHI Ta KCTPAIHTBICTUYHI (paKkTOpH, iHAKIIE Hal-
MipHE BUKOPUCTaHHS JIITePaTypHOro NepeKiaay MepeiKoKaTuMe eeKTUBHIN MIXKKYIBTypHIH KOMYHIKaIii.

KurouoBi cjioBa: crparerisi, IpOMOLIIMHNN TEKCT, BUX1THUHN TEKCT, [IIbOBUH PEIMITIEHT, PEJTITis.

1. Introduction

Translation as a tool of cross-cultural communication plays a significant role in mediating
between nations and shaping new grounds of multicultural understanding and cooperation. From
this perspective translation of tourist material could be seen as a powerful medium of cross-cultural
information exchange as well as fostering international tourism worldwide.

Undoubtedly, the success of the current functioning and further development of tourism to
a large extent depends on the quality of translation of tourist promotional materials which involves
a wide range of cultural issues, from lexical items and syntactic structures to conceptual adjustment
and culture-specific mode of thinking. Since cultural dimensions of tourist translation involve
various components of culture, such as social customs and traditions, behavior patterns, values,
religious beliefs, history, social structure, models of thinking and perceiving life, the ways of their
adequate rendering should be examined thoroughly. To date there is a growing body of research books
and papers examining cultural dimensions of translation (Alwazna, 2014; Feng, 2018; Glodjovi¢,
2010; House, 2015; 2016; Ma & Song, 2011; Newmark,1988; Nida & Taber, 1982; Sulaiman, 2014;
Venuti, 1998; Wiersema, 2004; Xiao, 2018; Yan & Huang, 2014; Pamies, 2017; Jing Feng, 2018;
Sabbagh, 2020 and others). However, the religious component of tourist translation has not yet
been sufficiently explored. We believe that the successful outcome of cross-cultural communication
in the field of international tourism calls for negotiation of various cultural differences, including
the religion-related ones. Therefore, the present study is focused on the ways of handling the religious
elements in translation of culture-sensitive tourist promotional texts.
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The purpose of the research is to specify the strategies and techniques for translating religion-related
tourist promotional texts so that the target reader would get interested in the tourist objects. The tasks are as
follows: 1) to outline the functions of tourist promotional material translation; 2) to specify the challenges
of religion-related tourist text translation 3) to point out the translation strategies and techniques that
could be favored when dealing with the religion-related units in tourist translation.

Methods and sources

The material of the study is made of Ukrainian and English e-texts published on Volyn Icon
Museum sites and the Ukrainian-English promotional book “Bonuncpka ikona/Volyn Icons”
(102 pages). The analysis is based on the linguacultural approach which presupposes equal attention
to linguistic presentation of the translation and its cross-cultural appropriateness. Specifically, we
scrutinize the relevance of the equivalents on the textual level (lexical and grammatical correctness),
the discourse level (conformity to the tourist discourse standards) and communicative level
(maintenance of interactive relationship with the target audience). The sentences containing religion-
related units are highlighted and their translation is suggested and discussed. That makes it possible
to identify the translation strategies and techniques that actually are and could be used in translation.
The method applied in the study is comparative analysis of the Ukrainian-English translation pairs.

2. Tourism discourse translation

The discourse of tourism encompasses promotional texts (other terms are info-promotional texts, tourism-
related texts, destination promotion texts, tourist texts, tourism-oriented materials) that are designed to describe,
inform, or otherwise promote travel product through print or web-based media (O. Skibitska, 2015). The
tourism discourse is viewed as a specialized type of discourse (N. Morgan & A. Pritchard, 2000; M. Gotti, 2006;
M. G. Nigro, 2006; R. Mocini, 2005; 2010; L. Merkaj, 2013; M. Sulaiman, 2014) characterized by specific
linguistic features and a high degree of pragmatic force which makes it similar to advertising. Consequently,
it is primarily aimed at attracting potential visitors to the region and persuading them to buy the tourist
products that are being promoted (Dann, 1996). The tourist promotional texts are referred to as pragmatic
(Delisle, 1984: 22-25) or consumer-oriented. It seems evident that the sales of tourist products depend on
their high-performance verbal presentation in English which calls for readable, transparent, comprehensible
and persuasive translation. Specifically, it is expected to be adjusted to the English conversational norms
and the target audience’s cultural background. (O. Skibitska, 2013). The authors claim that the purpose
of tourist translation, in addition to communicating the source text message to the multicultural audience, is
to establish a cooperative or interactive relationship with the target audience (Nord, 1997; Mirna Sabbagh,
2020; Valdeon, 2009; Ma & Song, 2011; Novriyanto Napu, 2016; Jing Feng, 2018) which can be achieved
by negotiating the differences between the source and the target cultures.

3. The challenges of religion-related tourist material translation

The specificity of religion-related text translation, particularly into English, is constrained by
the fuzzy image or too much generalized framing of the target recipient. In the age of globalization
English, as lingua franca of international communication, is being equally used by native English
speakers as well as by those who belong to different cultural communities, not necessarily to the British/
Western-American culture. Furthermore, they are likely to profess different faiths, thus having
different religious outlooks (Christians, Muslims, Judaists, Buddhists, Hinduists, Shintoists, etc.).
Consequently, the new lingua franca status of English entails risks of losing its culture reference. It
means that when translating into English translators are faced with the problem of cultural identification
of the target recipient. This may be a serious challenge while dealing with culture-sensitive materials,
including the tourist promotional texts containing religion-related elements. Translators have to
take into consideration that such texts, besides the semantic content, also communicate the sacral
information which may be implicitly conveyed, even if not explicitly expressed. “The subject matter
of religious texts implies the existence of a spiritual world that is not fictive, but has its own external
realities and truths” (Dickins, Hervey & and Higgins, 2016: 178).
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Tourist texts promoting icon museums are abundant in cultural-religious information-bearing
units, called culture-markers (Nord,1997; Vermeer, 1996; Even-Zohar, 1998; Poyatos, 2002;
Ganoshenko, 2015) whose contents can be recognized only by a certain group of readers. Though
they may be opaque, the culture markers (or culturemes) constitute a shared knowledge, generating
implicit allusions to customs, prejudices, religion, mythology, superstitions, historical facts, famous
characters (real or fictional), agriculture, hunting, fishing, livestock, trade, folk medicine, colors, fine
arts, literature, songs, gastronomy, clothing, artistic creations, games, sports, etc. (Pamies, 2017).

The terms with religious reference are the language units that convey an implicit religious worldview
embedded in their meaning and thus having an extra-linguistic symbolic function. They include important
theological categories, such as the notions of the Trinity, the Mystery of the Incarnation of God, the Immaculate
Conception, the Eucharist, the Holy Communion, etc., which the multicultural recipients of disparate
religious background may be unfamiliar with. Additionally, some religion-related terms are dependent on
the local culture (for example, cesuenuii x1i0, npenooobnuti, Cmpimenus, Benuxoens, Medosuti/lonyunui
Cnac, Isana Kynana, 2pomosuys, KpauiaHka, RUCAHKA, NACKA, NOMUHATbHI OHI, wedpieKa, konuso, Maxosill,
Tloxposa, sepmen, etc.) and pertain to the national customs and traditions. Because of the linguistic and cultural
asymmetry these units have no direct counterparts in the target language and culture, and therefore it is
crucial for translators to maintain culture-sensitive quality standards of their work.

4. Results and Discussion

J. Catford (1996), P. Newmark (1988) and A. Cruse (2000) suggest a set of strategies and techniques
to be employed when dealing with culture-bound items, such as the strategies of domestication or
foreignization, oblique or direct translation, etc., and the techniques of transference, neutralization,
generalization, cultural/functional/descriptive equivalents, loan translation, modulation, recognized
translation, implicitation, explicitation, compensation, componential analysis, paraphrase, etc.

Translating the icon museum tourist material calls for the balanced application of the techniques
mentioned above. For example, “O6pa3 Xpucra HaOyB HEBIACTHBOIO JaBHbOMY YKpPaiHCBKOMY
MUCTELTBY CYyBOPOTO, HaBITh IPi3HOTO BUpasy. L{i 0cOOMMBOCTI IKOHU BUSBIISIOTHCS TAKOXK y PI3KOMY
KOHTPACTI BUCBITJICHHX Ta 3aTEMHCHHX MapTid JMKY 1 ofsry. 30KpeMa MpUBEPTAE yBary pilKicHE
JUTS YKPAiHCHKOTO MAJISIPCTBA CITIBCTABJICHHS TEMHO-BHUIITHEBOTO 3 POKEBUM BUCBITJICHHSIM XiTOHY
i 3eJICHOTO TiMATIl0, STKe BUBOJAUTHCS BiJl JABHIX TPAIHIIII MOHYMEHTIBHOTO MAJISIPCTBA. — Its stern,
rigorous appearance, unusual for that period of Ukrainian art, emanates from the simplified forms —
particularly the face of Christ, with its sharp contrasts of light and dark — and the juxtaposition
of the dark-red, pink-highlighted chiton and the green himation.

The adopted translation strategy is cultural adaptation that results in re- contextualization
of the Ukrainian fragment. This approach seems to be justified for a promotional text as it enables
to avoid culture-specific details that might overload the resulted translation and, thus impede its
understanding by the multicultural target recipient. The Ukrainian term sux often used in the religious
discourse to refer to the elated or solemn style is neutralized in the translation by employing the word
face. The religious terms ximown and eimamiii meaning the parts of church attire are translated literally
as chiton (a long woolen tunic worn in ancient Greece) and himation (an outer garment worn by
the ancient Greeks over the left shoulder and under the right). These options do help to preserve
the source text culture-religious flavor in the translation; however, they may be unknown to the non-
Christian target readership. Therefore, the translation neutralization technique of ximow as tunic
and eimamiu as outer garment could also be a possible solution.

Specifically, the names of the biblical characters are translated using cultural equivalents (cesma
Bapsapa — Saint Barbara; ceamuii Xoma — Saint Thomas; anocmon Bapgonomiti — Apostol
Bartholomew,; anocmon Mameiii — Apostle Mathew). The name Ceamuii IOpiii is either translated
as Saint George or transliterated as Yuriy in order to engage the target recipient into the source
culture context. However, sometimes explication following the translated name is needed to provide
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the cultural context, for example, cessmuii Ony¢hpiii — Venerable Onuphrius, one of the Desert Fathers
who lived as a hermit in the desert of Upper Egypt in the 4th or 5th centuries.

The names of the Ukrainian icons are sooner to be explicated since literal translation may not be
sufficient for the target recipient to figure out the difference between the holy images as the objects
of the comparative class. For example, boeopoouyss Ooueimpis — Virgin Hodegetria, an iconographic
depiction of Virgin Mary holding the Child Jesus at her side while pointing to him as the source
of salvation for humankind.

The Ukrainian icons’ names are handled through neutralization, generalization or reduction. For
example, Xpucmoc Bcedepoicumenv — Christ the Almighty, rather than Christ the Pantocrator, which
is used as a specific term of Eastern Orthodoxy and is largely unknown even to most Protestants, not to
mention the representatives of non-Christian beliefs; Posn amms 3 npucmosiuumu — Crucifixion, while
the religious marker npucmosui is omitted in translation in order to avoid intercultural constraints,
thus the icon name is reduced to the recognizable term.

The Ukrainian religious terms may require descriptive translation as the theological concepts
behind them are unfamiliar to the representatives of non-Christian religious traditions, for example,
Ilpeobpasicenns — Transfiguration, the occasion upon which Jesus was transfigured, his face
and clothes becoming dazzlingly bright.

The Ukrainian terms denoting the church rituals or biblical scenes are to be either neutralized or
shortly explicated since literal translation or using Greek orthodox terms may result in producing
a tourist target text that needs too much cognitive effort on the part of the multicultural reader. For
example, moninua is handled through the words supplication or prayer rather than deesis which is
used specifically in the Eastern Orthodox religious discourse. The religion-related word €sxapucmis
is translated into English as Eucharist followed by the explanation of the term such as the sacrament
of the Lord s Supper, a rite in which bread and wine are consecrated and consumed in symbolic union
with Christ. In translation of the Ukrainian unit Ceama Bapeapa 3 swcumiem the word ocumice (life)
indicating the solemn church style is rendered by employing neutralization technique Saint Barbara
with scenes from her life which results in intercultural adaptation.

It is noteworthy that the same religious term may be used in different meanings, such as relating
to religious feasts, or deeds, or scenes, or names of churches, etc. This necessitates a thorough
analysis of the situational context that should result in a relevant translation option. For example,
3iwecms Ceamoeo [{yxa in reference to the religious feast is translated as Pentecost; when it occurs
in the context to denote a biblical scene the term Descent (the Descent of the Holy Spirif) is used.
Both terms are likely to be familiar to the multicultural audience. The term Iloxkposa Boeopoouyi is
translated as Saint Mary the Protectress (the name of the icon), or the Holy Protectress (the name
of the church), or the Intercession of the Holy Virgin (the religious feast).

The results of the analysis demonstrate a high degree of cultural adaptation in the religion-related
promotional materials translation. As W. Koller claims, ad-hoc cases of adaptation have to be regarded
as text-producing elements in the translation process; they may be appropriate, or even inevitable, in
order to make the translation reach its audience, i.e. from the point of view of pragmatic equivalence
(Koller, 1992: 235).

The cases of literal translation of religion-related units may speak to the translator’s intention to
provide the transmitted text with some cultural aura and appeal to the potential other-culture-oriented
visitors who particularly seek for new cultural experience. Obviously, in order to ensure the functional
identification of the target text the two strategies, namely those of adaptation and reproduction, can
possibly work out as complementary rather than mutually exclusive. However, concerning the cultural
aspects of tourist e-text translation O. Skibitska (2013) claims that the pragmatic and communicative
purpose of web promotional texts prevails over the semantic and cultural requirements and this
prevalence should be preserved in the process of transformation into the target text. Specifically,
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the Internet target readers usually scan the text more superficially than traditional text readers, they
easily switch pages, and leave the complex and difficult to read texts behind while surfing the Web.

Summing up the abovementioned claims, we can suggest that in order to meet the discursive
and communicative standards of tourist translation the alternative compensational strategies should
be proactively applied throughout the texts while taking into account the imagined target recipient’s
cultural context.

5. Conclusions

Translation of tourist promotional texts with religion-related elements should be regarded as bicultural
or multicultural practice which calls for translating mediators trained to choose the appropriate strategy to
be adopted in the translation process. The results of the study testify to the strong tendency of translation
adaptation (neutralization, generalization, compression, discursive creation, etc.) which is likely to be
the mainstream of the tourist religion-bound translation. Besides, transference of the source text religious
elements through transcription, transliteration, literal translation may add some “exotic taste” to the target
texts and serve as attention-getters appealing to initiated readers. This implies the possibility of a sound
combination of strategies in translating culture-specific tourist material since it helps to remove the cultural
barriers and encourages cross-cultural interaction and cooperation.

Further research is needed to explore more instances of religious dimensions of translation
of the city guides that promote temples, churches, cathedrals, religious holidays, festivals, etc. in
order to work out an integrated culture-acceptable approach to tourist translation.
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VY 2020 poui BHHIIOB APYKOM MiAPYYHHK BiZOMOi cioBanbkoi mociigauii SApminu Kpenaryco-
BO1 i1 Ha3Boto «Sudny preklad v praxi. Dokumenty trestného prava (ukrajinsko-slovensky aspekt)»
(«CynoBuil mepekian Ha NpakTUIi. JJOKyMEHTH KpUMIHAJIBHOTO MpaBa (yKpaiHCHKO-CIOBALBKUN
acrieKT)»). ImeTbes mpo aaMiHICTpaTUBHE CYHOYMHCTBO, Y SKOMY TE€peKiIagad Hece BEJUKY BiJIIo-
BIZJAJIBHICTH 332 HEHaJIe)KHE BUKOHAHHA a00 HEBMKOHAHHS MOKJIAJIEHUX Ha HHOTO 000B’s3KiB. Tomy
peleH30BaHa Mpals € akTyalbHOI0, Ma€ BAroMe HAyKOBE Ta MPAKTUYHE 3HAUCHHS.

Ha moyarky mipy4HuKa po3milieHO IPYHTOBHY IIEPEIMOBY, Y sIKiii aBTOpKa JIeTaIbHO i JOCTYITHO
orucye CTPyKTypy BumanHs. [linpydnuk Bumanwii Ha 6a31 yKpaiHCBHKOI Ta CJIOBaIllbKOI MOB, TOMY,
SK 3a3Ha9a€ cama JIOCIIIHUII, MaTepiaiy nepeadadeHi isi JBOMOBHOTO 3MIMIAHOTO CTYACHTCHKOTO
CepeloBHINa — HOCIIB CIIOBAIbKOT Ta YKPaiHCHKOi MOB. 3 OIVIsAy Ha L€ yBary aBTOPKU NMPUBEPHYIN
JesiKi Tparli, MpUCBsiueHi mpoliieMaM TepeKIa03HaBCTBa, IK YKPAiHChKHUX, TaK 1 CIIOBALbKUX JI0-
CJIITHHKIB, a TAKOXX MepEKIaIHI FOPUANIHO-EKOHOMIUHI CIIOBHHUKH.

VY mepenMoBi YiTKO BUCBITICHO KOHIIETIIIO BiIOOPY MaTepiaiiB: JTOCHITHHIS MparHyjia MOAaTH
3pa3Ku TUX KPUMIHAJTHHO-TIPABOBHX JIOKYMEHTIB (4aCTHHA 3 HHUX B3ATa 3 BIIMOBIIHUX CIIOBAIBKUX
Ta YKpaiHCBKUX IHTEpPHET-JDKepel), sIKi CIpaB/i CTaHyTh Y NMPHUroAi MaOyTHIM IepekiagadaM Ha
MPAKTHUII.

CrpykTypa nmiipydyHUKa 9iTKa i JIOT19HO 1Mo0ynoBaHa. BujgaHHS MiCTUTE BICIM PO3/LTIB: «3aKOHY,
«Ilo3oBHa 3asBa», «Ckapray», «3asBa / MOBIIOMJICHHS MPO 3JI04NHY», «KacariitHa ckapra», «Amnens-
uis», «CynoBuil BUKITUKY», «BUpoK». 3alponoHOBaHI aBTOPKOIO TEKCTH M JIOKYMEHTH HacamIepen
HA/Ial0Th CTYACHTaM 3HaHHA PO CyJ0BYy cuctemy CioBaqunHM Ta YKpaiHu. J{o KOXXHOTO TEKCTY, 110
MOJIJAaHUH Ha MOYaTKy pO3airy o0oMa MOBaMH, JOJaHO KOHKPETHI 3aBIAaHHS, SIKi TOBUHEH BUKOHATH
CTY/CHT.

Mertoauka poOOTH CTyzeHTa nepeadadae IpyHTOBHE O3HAMOMIICHHS 3 IOPHIMYHUM TEKCTOM a0o
KOHKPETHUM JOKYMEHTOM, PO3yMiHHS HoOro cyTi (IuisixoM (opMmyntoBaHHS AeQiHimii Ta HagaHHS
BIZIMOBiZIe HAa KOPOTKi KOHTPOJIBHI 3alUTaHHs), TIepeKkial IeBHUX TEPMiHIB a00 pedeHb i3 BiJmo-
BIZTHOIO TEPMIHOJIOTI€I0 YKPATHCHKOIO Ta CJIOBAI[bKOI0 MOBaMH. BapTo 3a3HaunTH, 1110 MiCiIs 3aBIaHb,
K1 TependadaroTh MepeKIIa TepMiHiB, aBTOpKA MOJA€ TOTIOMIXHI Marepialiid, a caMe TeperiK Bif-
MOBIIHUX €KBiBaJeHTIB. OTKe, CTYIEHTH MOXYTh CAMOCTIHHO BHUKOHYBAaTH 3aBJIaHHS TAKOTO THITY,
MEPEeBIPATH CBOT 3HAHHS, & TAKOXK BiJIpa3y 3aCBOIOBATH MPaBWIbHI BapiaHTH mepeknay. I[losutusom
TaKOX € Te, 10 KOKHUN PO3ALT MICTHTh 3aBIaHHS IIO/I0 3ariaM’ ITOBYBAaHHS YW 3BEPHEHHS yBaru Ha
MEBHI TEPMIHOJIOTIUHI CIIOBOCIIONYYEHHS, IMOIaHi 000Ma MOBaMU. 3ayBa)KMMO, IO IIi CJIOBOCIIOINY-
YEeHHS MICTATh KOHKPETHI JIEKCEMH, SIKi € TIPEIMETOM TOCIiHKEHHS IEBHOTO PO3ALTY (HanmpuKiam, 31

'Kredatusova J. Stdny preklad v praxi. Dokumenty trestného prava (ukrajinsko-slovensky aspekt). Presov, 2020. 148 s.

82



Bunyex 1 exxvin

Issue

CJIOBOM 3QKOH TOIIO). 3aBIAaHHS TAKOTO THITY € JIJISi CTY/ICHTIB IHHUM CJIOBHHYKOM. OKpiM IILOTO, €
3aBJaHHSA, Y KUX CaMi CTYJICHTH MOBHHHI BIOPSIKYBaTH CBil TEPMiHOJIOTIYHUN CIIOBHHK HAa OCHOBI
MIEBHOTO TEKCTY.

[TigpyyHHK 3arajioM MiCTUTBH 0arato pi3HOMaHITHHX IIKaBUX BIIPaB, SKi MAIOTh YiTKi IHCTPYKIIii
II0/I0 BUKOHAHHS (HAIPUKJIA/l, MIOPIBHATH PEUEHHs, MOJaHi CIOBAIBKOIO Ta YKPATHCHKOIO MOBaMH,
3BEpHYTH yBary Ha Iepekyaa rpadiuHo BHIIICHHUX CIIOBOCIIONYYEHb, 3’€IHATH CKBIBAJICHTHI Bil-
noBinHUKN). [lepenOaueHa Takox poOOTa CTYACHTIB y TPy, KOJIHM OIUH CTYACHT 3a4UTY€E CIOBAIbKI
BUCIJIOBH, a 1HIIINI TTOBUHEH HABECTH YKPATHCHKI ekBiBaJieHTH. OTKe, CTYACHTH MalOTh MOXKJIMBICTh
03HAWOMHUTHCS 31 3pa3kaMU pPi3HUX KPHUMiHAJIHHO-TIPABOBHX JOKYMEHTIB, a TAaKOX 3IIMCHUTH BJac-
HUH yCHUH 1 muchMoBHiA niepekiiaa. OcoOMuBy yBary aBTOpKa 3BEpTaE TaKOXK Ha abpeBiaTypH, SKUM
MIPUCBSYCHI OKPEMi BIIPaBH.

YHacniiok BUKOHAHHS BiAMOBIIHUX 3aBIaHb 13 MiIPYYHHUKA CTYACHTH HAOyBalOTh HABHUYOK TIepe-
KJIQJaIbKO1 JISTTBHOCTI, BUBYAIOTH MEPEKIIaAaIbKi TEPMiHH, TIOHSATTS, TSPMIHOJIOTIYHI CJIOBOCITOIY-
YCHHSI.

Penen3oBane BumaHHs 3aBepirye 0ibmiorpadist HKepes, CloBalbKO-yKpaiHCHKUI Ta YKpaiHCHKO-
CJIOBAIlbKHI CIIOBHUKH BiJIITOBITHOI TEPMIHOJIOT].

Amnaniz po6oru Spmimm Kpemarycooi «Sudny preklad v praxi. Dokumenty trestného prava
(ukrajinsko-slovensky aspekt)» mae migcraBu cTBepaKyBaTH, IO aBTOPKa 3p0o0nIIa BaroMuii BHECOK
y PO3BHTOK CIIOBAIlbKO-YKPATHCHKOTO MEPEKIIaI03HABCTBA, aJKe BUKOPUCTAHHS IIHOTO MiAPYyYHHUKA B
HaBYAIBHOMY TPOIIECi 3a0€3MEeYNTh BUCOKUH PIBEHb BUKJIAJAHHS TUCIUILIIH, TIOB’ I3aHUX 13 TEOPi€I0
1 MPAKTUKOIO TIEPEKIIaTy, a OTXKE, JOMOMOXKE CTYyACHTAM Yy IXHii MaiOyTHIN mpodecii mepekiamaaqa.
BBaxxaemo, 1110 perieH30BaHe BUIAHHS Ma€ BHCOKY I[IHHICTh TaKOX JUIS CTYICHTIB-CIIOBAKICTIB, SIKi
HABUYAIOTHCS B YKPATHCHKUX YHIBEPCUTETAX, OCKUIBKA MOXKE CTaTH B MPHUTOAL HA 3aHATTAX 13 KypcCiB
«AKTyaJbHI po0JIeMH TIepeKIIao3HaBcTay, «[IpodiemMu yCHOTO TIepeKIiaay» TOomlo.
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