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The problem of dominant features of Kings individual style, realizing the atmosphere of horror
and terror in literary works have become the basis for numerous studies in the field of linguostylistics
and translation. The purpose of the article is to study the dominant feature of Stephen King s writing style
and its reproduction into Ukrainian. The paper used scientific methods: the method of continuous sampling
(to identify lexical elements), generalization and systematization (to systematize the samples and their further
analysis) and comparative method. Stephen King uses different techniques, which make the speech of his
characters individual, emotionally rich and expressive. The Shining is a narrative, in which many fears are
expressed and consequently manipulated. Stephen King uses jargon, slang, tropes to make the speech of his
characters close to everyday speech of people, differentiating them according to age, profession, social
stratum and origin. In his novel, Stephen King describes in details what his characters feel. Using colloquial
speech, incomplete sentences, he shows emotional and psychological atmosphere. Abrupt phrases, unsaid
words provoke readers imagination. At the syntactic level, King used abrupt phrases, incomplete sentences
and incorrect grammar constructions. The analysis showed that translator used adaptation, compensation
and calque to reproduce psychological tension, description of the Shining. The translator used the strategy
of domestication to render colloquial speech of Kings characters. The translator used direct equivalents,
adaptation, compensation and concretization. Sometimes the translator softened and neutralized the tonality
of expressions, but all the dominant features of Stephen King's writing style have been preserved for the target
reader. To sum up, the reproduction of dominant features of Stephen King's writing style requires special
approach from the translator. Among the dominant features of King's style, we can point out: metaphors,
epithets, comparisons, repetitions and colloquial speech. The translator’s choice of intervention has direct
consequences on the target s reception. The data collection process was based on the novel of Stephen King
(Shining) and its translation into Ukrainian.

Key words: colloquial speech, writing style, domestication, specific features, individual style, metaphor.
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Ilpobnema dominanmuux puc inousioyanvhoco cmunto Kinea, peanizayis ammocghepu cmpaxy i scaxy
8 JimepamypHux meopax cmanu 06 €Kmom 00CnioxHceHb y eanysi aiHeeocmuiicmuky ma nepekiaoy. Mema
cmammi — Oocaioumu OomiHaumui pucu inousioyarernoco cmuiaro Cmisena Kinea ma ix eiomeopenmus
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8 nepekadi YKpaincbkoio M0ogoio. Y pobomi UKOPUCMAHO MAKI MEmMOOU O0CHIONCEHHA: MemoO CYYLibHOl
8UOIPKU (07151 BUOKPEMIIEHHS TeKCUYHUX eleMeHmis), Memoou eenepanizayii ma cucmemamusayii (0as cuc-
memamu3zayii 3iopanoi subipku ma ii nodanvuio2o anaiizy) ma nopieusanibHuil memoo. Cmisen Kine suxopuc-
MOoBY€E PI3HI MexXHIKU, W00 3p0OUMIU MOGIEHHS C8OIX NEPCOHAICI8 eMOYILHO 3a0apE8IeHUM MA eKCNPECUBHUM.
Cmigen Kine 6UKOpUCMOBYE JHCAP2OH, ClleHe, MPonu, Wob HAOIUZUMU MOBNIEHHS C8OIX NEPCOHAdICI8 OnuiCHe
00 NOBCAKOEHHO20 MOGIeHHs NI00el, Ougepenyilorouu ix 3a 6ikom, npogecicio, coyianrbHum cmaiom ma noxo-
odicennam. Y ceoemy pomani Cmigen Kine demanvro onucye me, wjo 6iouyeaioms 1o2o nepconaici. Buxopuc-
MoGYIOUU POIMOGHY MOY, He3agepuieni pevenns, Kine nokasye emoyitiny ma ncuxonoeiuny ammocgepy. Ooi-
PBaHi ppasu, HeOOCKA3AHI CL08A CIMUMYIIOOMb Y8y uumaud. Ha cunmakcuunomy pieni Kine suxopucmogye
00ipsani (hpasu, HenpasUIbLHI epamamudni KOHCMPYKYii. Ananiz nokaszae, wo nepexnaoay UKOPUCmos8ys8as
adanmayiio, KOMneHcayiio ma KaivKy, wob nepedamu NCUXon02iuny Hanpyzy ma onucu y pomani. Ilepexnaoau
BUKOPUCIAG CIMPAMERi0 00OMAWHEHHS, W00 nepedamu posmosHy Moy nepconadicie Cmisena Kinea. Ilepe-
K1aoau UKOpUCcmas opmanbHuli 6iON0GIOHUK, adanmayilo, KOMnencayilo ma Konkpemusayiio. Yacom nepe-
K1aoau nom sAKuy6ds 4y Heumpanisyedas moHaibHiCmb GUCTIO8NI08AHD, ale 6Ci OOMIHAHMHI pucu iHOUgioy-
anvrozo cmuno Cmigena Kinea oynu 36epesiceni ons yinbosoeo yumaua. Omoice, 8i0meopenns OOMiHaHMHUX
puc inousioyanvrnoeo cmunto Cmisena Kinea eumazae ocobnusozo nioxooy 6io nepexiadaid, wob adexeamHo
nepeoamu ix nio uac nepexnady. Cepeo dominanmuux puc cmunio Kinea modcna eudinumu: memaghopu, eni-
memu, NOPIGHAHHS, NOGMOPEHHS, PO3MOSHY MOGY. Bubip cnocoby nepedaui dominanmuux puc nepekiaoaiem
besnocepednvo enausae nHa peyenyiio uumayem. Ipoyec 360py oanux dazysascs na pomani Cmisena Kinea
«Csati60» ma 11020 yKpaincbkomy nepexiaoi.

Knwuogi cnosa: posmosna mosa, iHOUGiOyanbHULl CMuib, 000MAWHEHHs, cneyugiuni pucu, memagopa,
oomecmurayis.

1. Introduction

The novel Shining was published in 1977 and became popular among the readers. The Shining is
an example of Gothic novel, which is based on the fear of unknown and supernatural. The novel is
known for its narrative style and psychological tension. It’s important to note that the topic of horror
is actual nowadays. This feeling is one of the strongest human emotions, which is expressed with
the help of verbal, non-verbal and stylistic means. This article aims to study the dominant features
of Stephen King’s writing style and its reproduction into Ukrainian. The aim of the article is achieved
with the help of scientific methods: the method of continuous sampling (to identify lexical elements),
generalization and systematization (to systematize the samples and their further analysis) and com-
parative method.

2. Theoretical basis of research

The general theoretical paradigm includes works of suck scholars as M. Atanasova, A. Bilohur,
O. Golovnova-Koppa, C. Landais, J. Morris, O. Zhupanyk. These works are dedicated to study
the patterns of creating suspense, lexical means of creating fear, challenges and strategies of ana-
lyzing the translation of fear, stylistically marked vocabulary. But, despite the amount of works
related to the topic in modern linguistics and translation, the problem of dominant features of Stephen
King’s writing style hasn’t been sufficiently researched. Thus, our goal is to study dominant features
of the novel The Shining and their reproduction in Ukrainian translation.

In modern literature stylistically marked vocabulary is represented by vernacular and taboo. How-
ever, the writers of American prose use words from different functional styles: slang, colloquialisms,
jargon, vulgarisms (Bilohur, 2021).

According to C. Landais (Landais, 2016), horror fiction aims at generating specific feelings in
reader’s mind. The reality effect is a key feature for creating specific effect. It happens in dialogs.
Moreover, vocabulary and syntax must be in harmony with the situation. Stephen King pointed out
that the key elements of a successful reality are description and dialog. Stephen King uses different
techniques, which make the speech of his characters individual, emotionally rich and expressive.
O. Zhupanyk points out that the main emotion used by S. King in the novel Shining is fear, which
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is realized by different linguistic means (Zhupanyk, 2019). The author creates the atmosphere
of horror by choosing the place for actions in the novel, numerous descriptions of weather. The
writer uses lively and detailed description to create bright atmosphere of the Overlook hotel via
appealing to the reader’s senses. Narrative elements of the novel are combined with supernatural
ones. Therefore, flashbacks and time shifts reflect the history of the hotel and characters’ past
traumas. Whereas, the border between real and paranormal becomes vague. The type of narration
in the Shinning is heterodiegetic. The narrator is covert, undetermined, placed outside the action
and uses the third person singular form. It’s important to note that Stephen King uses micro ques-
tions, which change rapidly to create the atmosphere of suspense. Their basic function is to keep
the reader in tension (Anastasova, 2016: 43-58). Moreover, King uses internal monologues to
show thoughts, fears, inner struggle and emotions of his characters. Various symbols and motifs
help to create tension and suspense, attention to details is the background of horror. According to
J. Morris, three levels of horror can be pointed out in King’s novels: terror (what the mind sug-
gests, emotions of fear and revulsion). Each level appeals to something different to the experience
of the reader. Terror is achieved when the reader imagines the monster without seeing it. Horror is
rendered via smell of death (Morris, 2022).

In addition, the Shining is a narrative in which many fears are expressed and consequently manipu-
lated. Stephen King uses jargon, slang, tropes to make the speech of his characters close to every-
day speech of people, differentiating them according to age, profession, social stratum and origin.
Natural and realistic dialogues contain colloquialisms, descriptive language and symbolism create
the sense of authenticity. The writer focuses on another horror tradition — the house with ghosts. The
place with ghosts fascinates Jack and incites him to the edge of madness (Massaron, 1991). Primary
element of creating horror is subtlety in describing Jack’s gradual madness. The symbol of shine is
the background, around which horror is growing. Golovnova-Koppa (Golovnova-Koppa, Liubchyk,
2018) notes that lexis of horror literature is one of the main elements to evoke the reader’s reaction.
Pragmatic meaning of the work is emphasized by the choice of lexical means, which create especial
atmosphere.

3. Dominant features of the Shining and their reproduction in translation

In his novel, Stephen King describes in details what his characters feel. Using colloquial speech,
incomplete sentences he shows emotional and psychological atmosphere. Abrupt phrases, unsaid
words provoke readers imagination. The translator’s choice of intervention has direct consequences
on the target’s reception. Translators of horror must find the right balance between foreignization
and naturalization (Landais, 2016). If the reader doesn’t feel what the author intended, the translation
fails.

Jack’s hands were clenched tightly in his lap, working against each other, sweating. Officious
little prick, officious “I don’t believe you care much for me, Mr. Torrance. I little prick, officious —
(King, 2001: 6).

JI>KeK CTHCHYB MiTHI PyKHU Ha KOJIiHAX, TaMarouu najibili. HacTupHuii neii Kypaynesb, HaCTHP-
HUH Leil...

—  He nymato, 1m0 Bac ax Tak I[iIKaBUTh Mos AyMKa, mictepe ToppeHce. MeHi... ...KypAyneb,
Hactupumii uei... (Kinr, 2010: 11).

In this example, the translator used adaptation. The phrase “hands were clenched tightly in his lap”
was reproduced as “B miTHI pyku Ha komiHax”’. The repetition “officious little prick” was rendered
with adapted “nactupnuii nei kypaymnens”. Rude lexeme “prick” was replaced with the neutral “kyp-
nymens”. Incomplete sentence was preserved by the translator. The description “working against each
other, sweating” was translated with concretized “namaroun nanpri”.

Stephen King uses different linguistic means to describe his characters and create the necessary
atmosphere. The reader feels emotions together with the character at the beginning of description.
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He was a beefy man with fluffy popcorn hair, white shirt, and dark green chinos. He swung open
a small square grating in the furnace’s belly and he and Jack peered in together (King, 2001: 13).

Le OyB moBHYBaTHii Y0JIOBIK i3 MyXHACTHM COJIOM’SIHHM BOJIOCCSIM, O/IATHEHUH y 01Ty COPOUKY
il TeMHO-3€JIeH1 KUTalChKi ITaHu. BiH BiTYMHUB MaJleHbKe 3arpaToBaHe BiKOHIle Ha KOPITYCi TOITKA
i pa3om 13 JIxxexkoM 3arsinyB ycepenuny (Kinr, 2010: 26).

In this example, the translator used adaptation as well. The description “beefy man with fluffy
popcorn hair” he reproduced as “noBHyBaTHii YOJOBIK 13 IyXHACTUM COJIOM SITHHM BoJioccsim”, thus
the tonality has been softened. The phrase “a small square grating” is translated with the help of dimin-
utive “MajeHbKe 3arpaToBaHe BIiKOHIIE .

The author describes horror with the help of repetitions, metaphors and exaggerations. These lin-
guistic means help him to make the reader feel the atmosphere of tension and be scared together with
his characters.

He had whirled Danny around to spank him, his big adult fingers digging into the scant meat
of the boy’s forearm, meeting around it in a closed fist, and the snap of the breaking bone had not
been loud, not loud but it had been very loud, HUGE, but not loud (King, 2001: 14).

Bin puBkoM po3BepHyB JleHHI, 100 HagaBaTH oMY IO MO, HOro maibli — BEJHUKI MajbIli
J0POCIIOl JIFOIMHU — YNHWJIMCS B TEHIITHY IJIOTh MAJIEHBKOI PYYKH, 3aMUKAIOYHCh HABKOJIO Hei
B CTUCHYTHH KYJIaK, a TPICK KICTOUKH, 110 3J1amMaJiacs, 0yB HEroJI0CHUM, HET0JIOCHUM, T Hi, BiH OyB
ay:ke rojocuum, OIVTYIHIJIMBUM, aje ne rosocuum (Kinr, 2010: 27).

The phrase “to spank him” was rendered with the descriptive “nagaBatu mo nomi”. The transla-
tor softened the tonality of the expression. The metaphor “digging into the scant meat of the boy’s
forearm” was reproduced as “ynmiucs B TeHIITHY TUIOTh MasleHbKO1 pyukn”. The tonality was inten-
sified. The repetition “had not been loud, not loud but it had been very loud, HUGE, but not loud” was
translated with the direct equivalent “OyB HerosiocHuM, HETOJIOCHHUM, Ta Hi, BiH OyB JTy’KE€ TOJOCHHM,
OIJIYIIJIMBUM, ane we ronocauM”. The translator replaced lexeme huge with more intensified
ornyuutuBuii. The author used the lexeme HUGE in capital letters to emphasize the feeling of his
character, which was preserved in the translation.

While describing the emotional state of his characters, King uses colloquial speech and incorrect
grammar constructions.

“I got me a fuckin cold”, Watson said conversationally. “I get one every September. | be tinkering
down here with this old whore, then I be out cuttinthe grass or rakin that rogue court” (King, 2001: 16).

Ipotsirio, yopT 3ad6upaii, — nmosicuuB roBipkuii Barcon. — IlloBepecHs 3actymkyrocs. Sk He
MOPAIoCs TYT KOJIO IIbOTO MOTJIOXY, TO TPABY IIJIKOIIYIO 00 rpaldisiMu Maxaro Ha MaiJTaHIMKY JUIs
poky (Kinr, 2010: 30).

Colloquial phrase “I got me a fuckin cold” was reproduced as “Ilpotsrio, yopt 3abupaii”. The
translator softened the tonality, incorrect grammar construction he replaced with passive voice. The
phrase “be tinkering down here with this old whore,” was reproduced with the help of domestication
“He moparocst TyT KoJio 1iboro Moioxy . The tonality of expression was softened. The translator used
domestication. The colloquial lexeme rakin was replaced with domesticated rpabisimu maxaro.

Idioms, comparisons, descriptions based on contrast are integral parts of Stephen King’s writing
style in the novel. The following example illustrates the use of different linguistic means to express
emotional atmosphere:

“you can bet your ass he did. That’s what they pay him twenty-two thousand bucks a season for,
and as much as I dislike the little prick, he earns it. It’s like some people just come here to throw
up and they hire a guy like Ullman to clean up the messes” (King, 2001: 18).

“OyabTe MeBHi, BiH ynmopascs. 3a 11e ioMy i IIaTsATh JABAIIATH /Bl IITYKH B CE30H, 1, X0 I Tep-
MiTH He MOKY LLOT0 NMOTAHIIsA, CJIi/il BUBHATH, BiH CBO€ BIANMPaUbOBYE. [[eXTO MPHIAK/IKAE MPOCTO
npoodoBaTucs i HaliMae XJIONISA HA KIITAJT YJIJIMaHa npuduparu 3a codor” (Kiunr, 2010: 35).
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In this example, the translator reproduced the idiom “you can bet your ass he did” with the com-
pensated expression “OyabTe TeBHi, BiH ynopascs”, thus, the tonality of expression was neutralized.
The comparison “as much as I dislike the little prick, he earns it” was rendered with the help of adap-
tation as ‘s TEpIITH HE MOXY I[bOTO IOTAHI, CJiI BU3HATH, BiH cBO€ BiampanpoBye”. The vulgar
lexeme “little prick” was replaced with more neutral one “noranens”, which softens the tonality. The
colloquial phrase “come here to throw up and they hire a guy like Ullman to clean up the messes”
the translator rendered with direct quivalent “npuixmkae mpocTo MpoOIIOBATHCS 1 HAIMae XJIOMIIS HA
KIITAJIT YIJIMaHa npuouparu 3a co6ow”.

The effect of horror is created with the help of linguistic and stylistic means and shows the emo-
tional atmosphere of the novel. The shapes, smells and sounds are already the signs of terrifying
and dangerous creature:

The Shape advancing on him, reeking of that sweet-sour odor, gigantic, the mallet head cutting
across the air with a wicked hissing whisper, then the great hollow boom as it crashed into the wall,
sending the dust out in a puff you could smell, dry and itchy (King, 2001: 27).

Cuityet HaONMMKA€ETHCS, BiJl HHOTO Pi3K0 MaXHe YMMOCHh KHCJI0-COJIOAKHM, BiH BEJTMUYE3HUIL; MOJIO-
TOK 3i 3JTiICHUM CBHCTOM PO3CIKa€ MOBITPS, a MOTIM ypi3a€ThCS B CTIHY, TaK, IO BUIITAE XMapa MAITY —
MIPY BIVIXY BUSBISIETHCS, sIKA BOHA CyXa i KOyo4a, — 1 IyHae Tiryxe roiocHe «oymm!» (Kinr, 2010: 51).

Stephen King describes the monster with the lexeme “Shape”, which translator reproduced with
direct equivalent “cumyet”, whereas “the monster” was translated as adapted “uymosucbko”. The
phrase “reeking of that sweet-sour odor” was rendered with adapted “pizko maxHe 4uMOCh KUCIIO-
conoakum”. The description of a sound “with a wicked hissing whisper” was reproduced with com-
pensated “3i 3micHuM cBuctoM”, which intensified the tonality. The expression “tiny red eyes” was
translated with the help of compensation “masmtocinpki uepBoni Biuka”, which softened the tonality.
The phrase “it had discovered him” the translator reproduced as adapted “Bono BusBHIIO Hi0or0”.

The following example illustrates how Stephen King appeals to the characters and readers’ senses.
At the moment of hearing and feeling disgusting things, the characters are overwhelmed with fear:

He could see that limp hand dangling over the edge of the tub with blood running down one
finger, the third, and that inexplicable word so much more horrible than any of the others: REDRUM
(King, 2001: 27).

[Tepen ounma crosizia 6e3BJaHA pyKa, 10 3BiCHIIACS 3 BaHHH, KPOB, 110 30ira€e q0ijiuinb mo
cepeIHbOMY NAJBII0, i TC HE3PO3yMiJIe CIIOBO, 3HAYHO CTpaIIHiiie Bij Oymb-skoro iHmoro: TPEMC
(Kinr, 2010: 51).

The translator rendered the phrase “hear that huge, contrapuntal booming sound” with the help
of compensation as “crosiB mmyxuii ctykit”’, thus neutralizing the tonality. The expression “smell
his own urine” he concretized as “naxmo ceueto”. The translator used passive voice. The lexeme
“limp hand” was reproduced with adapted “6e3Bnamna pyka”. The metaphor “blood running down
one finger” was rendered with the help of adaptation “kpoB, 1o 36irae JOJUTUIL TIO CEPETHBOMY
nanbiro”’. The translator used the strategy of domestication. The lexeme “REDRUM” was translated
as compensated “TPEMC”.

While describing the situations, the author uses epithets and metaphors, which are integral parts
of his individual writing style:

The two of them went on from many faculty parties, hitting the bars until they closed, then
stopping at some mom ’n’ pot) store for a case of beer they would drink parked at the end of some
back road (King, 2001: 30).

bararo pa3iB mic/jsi BUKJIQJAIbKOI Be4ipKH BOHH «BOIWJIH KO3Y», IEpeOUPAIOYUCH i3 Oapy
B 0ap, MOKHU Ti HE 3aKPUBAJINCH, & TIOTIM 3YIHHSIUCS OIS SIKOI-HeOyb ciMeiiHOT KpaMHHYKH, 11100
KYITUTH SIIUK [TUBA, a TOJI BUIIUTH HOTO, 3yMMHHUBIIH aBTO HAIPUKIHIII SKOI-HEOy/1b 06°i3H01 10oporu

(Kinr, 2010: 57).
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The translator rendered the phrase “went on from many faculty parties” was reproduced with
the phraseological expression “miciisi BUKJIaJabKoi BEUipKU BOHH «BOAMIN Ko3y»~ (Which means
look for adventures having drunk a lot), thus the tonality was intensified. The lexeme “mom ’n’
pot) store” was translated with direct equivalent “cimeiinoi kpamamukn”, whereas “back road” was
replaced with adapted “06’i3H01 moporu™.

“I really bitched things up for myself”, he said evenly. “Oh, hell. I’ll have the Board around
by spring. Effinger’s already saying they might have been too hasty. And if that play comes to
something — (King, 2001: 35)

o mopoOwuiil, cam codi HAIIKOTHUB.

— A, 4opt. Jlo BecHu s 36epy Pany. Eddinmkep yxe kaxe, 1110, MoXKe, BOHH 3aHA/ITO TOKBAIIU-
aucs. A KNI 3 I’ €cH mI0-HeOyab Buiige... (Kinr, 2010: 66)

The colloquial phrase “really bitched things up” was translated with the help of compensated “cam
co0i namkonus”, thus the tonality of expression became neutral. The lexeme “Oh, hell” was ren-
dered with direct equivalent “A, gopt”. The expression “And if that play comes to something - was
reproduced with direct equivalent “A sxmo 3 m’ecu mo-HeOynp Buiine...”. The translator also used
incomplete sentence.

Stephen King describes the Overlook hotel using different linguistic and stylistic means making
the reader imagine the full picture and atmosphere of this terrifying place:

It was the place he had seen in the midst of the blizzard, the dark and booming place where some
hideously familiar figure sought him down long corridors carpeted with jungle. The place Tony had
warned him against. It was here. It was here. Whatever Redrum was, it was here (King, 2001: 48).

VY cui>kHOMY OypaHi ioMy MPHUBHIIBCS caMe el OyTMHOK, TEMHUH, CIIOBHEHUH TIIyXOTO CTYKOTY,
1 IKach ’KAXJIHBA, OTHIHA, ajie 3HalioMa ¢irypa posiryKyBaia iHoro B IOBrMX KOPUAOPax, BUCTe-
JEHUX KHJIUMOIKYHIIAMH. CamMe 110710 boTo Mictis Horo 3actepira Toui. TyT. OtyT. UYum 61 me
Tpemc He 0y;10 — BoHo xui1o TyT (Kinr, 2010: 92).

The metaphor “hideously familiar figure sought him” was translated with direct equivalent “sikace
JKaxJIMBa, OTUIHA, ane 3Haiioma (irypa”. The phrase “corridors carpeted with jungle” was replaced
with compensated “xopumopax, BucTeneHnX KuinMomKyHrIsMu . The translator used the strat-
egy of domestication to render the meaning of this expression. The repetition “It was here. It was
here” was replaced with concretized “Tyt. OtyT”. The phrase “Whatever Redrum was, it was here”
the translator was rendered as compensated “Uum 6u 11e Tpemc He Oys10 — BOHO JKUJIO TYT .

4. Conclusion

The analysis of the novel and its Ukrainian translation has shown that Stephen King used various
linguistic and stylistic means to introduce the atmosphere of horror, make the reader feel the same
emotions as his characters and deepen into tension. Among dominant features of his unique style,
we can point out: metaphors, epithets, comparisons, repetitions, colloquial speech. At the syntactic
level King used abrupt phrases, incomplete sentences and incorrect grammar constructions. All these
features require a special approach from the translator to render these dominant features into target
language. It’s important to note that the main strategy, used in Ukrainian translation, was domestica-
tion. The translator used direct equivalents, adaptation, compensation, concretization. Sometimes
the translator softened and neutralized the tonality of expressions but all the dominant features of Ste-
phen King’s writing style have been preserved for the target reader.
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