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Purpose. The purpose of the article is to analyze the ways of reproducing in the Ukrainian language such figures
of expressive syntax as apposiopesis and parcelling in S. King’s novels “Dreamcatcher” and “The Dead Zone”.

Methods. The scientific article used methods of comparative, translatological and contextual analysis.
Stylistic units to be analyzed were selected by the whole selection.

Results. In his work, S. King often takes up to such figures of expressive syntax as apposiopesis, which
often consists in the omitting the last part of the sentence. The writer, thus, allows the reader to find the answer
to the question, to guess the omitted information. Aposiopesis helps the author to convey the character’s
thoughts, warnings and insecurities much better. With the help of this stylistic device, the feelings and emotions
of the characters are accurately conveyed. The usage of silence in the context of the studied novels conveys
an atmosphere of uncertainty and tension. Moreover, the apposiopesis helps to set the right emphasis, point out
the key points of the story, and thus realize the author’s idea. Most often, the translator uses the method of literal
translation to preserve the pragmatic effect on the reader and to convey both informational and emotional
aspects of meaning without any loss. Deliberate division of the connected text into several intonation
and punctuation independent segments is called parcelling. In S. King’s works, parcelling is used to create
an atmosphere of fear and tension. It allows the reader to focus on the characters’ emotions, their thoughts,
doubts and fears. The use of this syntactic tool helps to form in the reader’s mind a vivid image of the novel’s
hero. Parelation is often used to imitate the living language of a character. It is the most successful way to
express the thoughts and emotions of the hero. The translator took up to such techniques as combining the two
components of parcelling into one complex sentence, omitting the word with its subsequent compensation,
addition and literal translation.

Conclusions. The analysis showed that in most cases the reproduction of these figures of expressive syntax
is carried out by literal translation (63%). In addition, the translator used such transformations as omission
(19%), addition (12%) and compensation (6%).
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Meta. MeToto cTarTi € aHali3 croco0iB BiATBOPEHHS YKPaiHCHKOIO MOBOIO TakuX (iryp CTHIIICTUYHOTO
CHHTAKCHUCY, sIK armo3nore3a Ta mapressmis, y TBopax C. Kinra «JloBenb cHiB» Ta «MepTBa 30Hay.

Metoau goctixkeHHs1. Y HayKOBIH CTATTi BUKOPUCTOBYBAJIMCS METOAM IOPIBHSUIBHOTO, TPAHCIIATOIOTYHOTO
Ta KOHTEKCTyaJIbHOTO aHaiizy. LInsxoM cyminbHOT BUOIpKM BUALICHI CTHTICTUYHI OMHMIT, IO TSIl aHaizy.

PesyabTarn. Y cBoiit TBopuocTi C. KiHr JOCHTB YacTo BAA€THCS O TaKUX (iryp eKCIPeCHBHOTO CHHTAK-
CHCy, SIK aro3iornesa, 10 HaiyacTilie moisrac B 3aMOBYYBaHHI OCTaHHBOI YacTUHA pedeHHs. [IucbMeHHUK,
TaKUM YUHOM, JO3BOJISIE€ UATAYCBI CAMOMY 3HAWTH BIMOBIIb HA MUTAHHS, JOMUCIUTH OMYIIEHY iH(pOpMAIITIo.
Amno3suornesa JIoroMarae aBTopy Kpaiie Inepeiartu XiJl JyMOK IepCcoHaxa, HOro 3aCTOpPOru Ta HEBIIEBHEHICTb.
3a IOMOMOTOI0 IILOTO CTHJIICTUYHOTO NMPHHOMY TOYHO HEpeNaroThesi MOUyTTs Ta emouii nepconaxis. [Ipu-
HOM 3aMOBUYBaHHS Y KOHTEKCTI JOCHIPKyBaHUX POMaHIB nepenae arMocqepy HEBU3HAYCHOCTI Ta HAIPYyTH.
Binbie Toro, anmo3uornesa gonomarae MoCTaBUTH NMPaBUIbHUN aKIEHT, BKa3aTH Ha KIFOYOBI MOMEHTH PO3IIO-
BiJll 1 TAKUM YMHOM peaji3yBaTh aBTOPChKUI 3aayM. HaluacTime nepexiianad BHKOPUCTOBYE METOJT TOCTIB-
HOTO TIEPEKIany I 30epeKeHHS IparMaTHIHOTO e(heKTy Ha YuTada Ta 33l Iepeaadi sk iHGopmariitHoro,
TaK 1 eMOIIIITHOTO acTeKTiB 3HaueHHs 0e3 Oynb-sSKuX BTpaT. HaBMuCHE po3wiieHyBaHHS TIOB’ I3aHOTO TEKCTY Ha
KiJIbKa IHTOHALIIHHO Ta MyHKTYai{HO CaMOCTIMHUX BiAPi3KiB Ma€e Ha3By «napuessis». Y tBopdocti C. Kinra
napUesIsisi BAKOPUCTOBYETHCS 715l CTBOPEHHS aTMOC(epH cTpaxy Ta Hanpyru. BoHa 103Bosisie€ akIeHTyBaT!
yBary 4nTaya Ha eMOIIisX IEPCOHAXKIB, IXHIX JyMKaX, CyMHiBax Ta nepectoporax. Bukopucranus nporo cuH-
TAKCHYHOTO 3ac00y jornomarae GopMyBaTH y CBIIOMOCTI YnTaya sickaBuii 00pas reposi pomany. YacTo napeiis-
ITisI BAKOPUCTOBYETHCS IS iMiTAaIlii )KHBOT MOBH IepcoHa)ka. BoHa € HAWOUTBIT BAATMM CITOCOOOM BHPaKEHHS
OYMOK Ta eMouiii reposi. Ilepexiiafad BoaeTbes 10 TAKUX HMPUHOMIB, SIK 00’ €JHAHHS ABOX KOMIIOHEHTIB Hap-
LeJssilii B OIHE CKIaIHOCYPsIHE PEUEHHS, OIYIEHHs CJI0Ba 3 HOT0 MONANbLIO KOMIICHCALIEIO, T0JaBaHHs
Ta TOCIIBHUIA epeKIas.

BucnoBku. IlpoBenenuil aHaniz mokasas, 110 B OUIBIIOCTI BWUNIAJKIB BIITBOPEHHS 3rajaHux Qiryp
EKCIPECHBHOTO CHHTAKCHCY 3[IHCHIOETHCA IIITXOM JOCTIBHOTO riepekiany (63%). Kpim toro, mepexnanadem
BHKOPHCTOBYBAITUCS Taki TpaHcdopmaiiii, ik omytieHHs (19%), nomaBanus (12%) Ta kommencartist (6%).

Ku1rouoBi cjioBa: excipecUBHUN CHHTAaKCUC, TParMaTHIHUN eeKT, 00pa3, peUUIieHT, aBTOPCHKUHN 3a/lyM.

Introduction. Today, an important task of modern linguistics is the study of linguistic aspects
of different languages speakers’ social interaction, which is called “translation”. Recently, the role
of literary texts translation has increased, which, in its turn, requires the accumulation of the scientific
knowledge potential to ensure high-quality reproduction of the original source.

Artistic translation is in the focus of many modern scholars. Various aspects have attracted
the attention of researchers, in particular the grammatical level translation transformations
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are analyzed by A.V. Shyshko and G.A. Lukanska based on Somerset Maugham’s novel “The
Painted Veil” (Ilumko, Jlykanceka, 2019), S. A. Ostapenko and K. O. Sherstyuk in Ukrainian
translations of G. Wells’ novel “The time Machine” (Ocramnenko, [llepctiok, 2018), A.V. Krasulya
and V.P. Miklashuk on the material of S. Collins’ trilogy “The Hunger Games” (Kpacyns, Muxmaniyk,
2020). The regularities and peculiarities of the grammatical transformations application in the process
of translating the S. King’s novel “Insomnia” are analyzed in A. Yarovenko and A. Boldyreva scientific
research (SIpoBenko, bommupera, 2021). The linguo-communicative potential of grammatical
translation transformations on the example of the Ukrainian interpretation of S. King’s novel “Under
the Dome” is determined by N.V. Romanenko and T.M. Golovatyuk (Pomanenko, ['onoBartiok, 2018).

The relevance of the study is that the translation of fiction involves not only overcoming
the differences in the grammatical structure of two unrelated languages — Ukrainian and English, but
also adequate reproduction of the author’s style.

The purpose of scientific research is to identify the peculiarities of expressive syntax grammatical
constructions reproduction in the translating process of an English fiction into Ukrainian on the material
of Stephen King’s novels “Dreamcatcher” and “The Dead Zone”.

To achieve this goal, the following types of analysis were applied: comparative, translatological
and contextual. The actual material is pointed out by complete selection.

Translation of aposiopesis in S. King’s novels.

One of the most common figures of expressive syntax is apiopesis or silence. A.S. Popovich defines
it as a conscious incomplete sentence, unspoken. The last part of a sentence is often rejected or omitted.
This is done in order to exert emotional influence on the recipient to force him to guess the missing
information (IToroBuy, 2017: 145). S. King uses this method of expressive syntax quite often.

But love! Love is like...is like... like a scream! (The Dead Zone, 2016: 57).

Ane oc koxanns ye sx... sk kpux! (Mepmea 3ona, 2017: 59).

The use of the silence technique in the proposed example is due to the context. The character is in
a state of great excitement and was immediately able to choose the right words to express his thoughts
and feelings. Aposiopesis helps to make the story closer to reality. Therefore, the task of the translator
is to preserve both the informative component of this passage and the very means of expression.
However, we can observe an incomplete transfer of the available syntactic means in the translated
text. Omitting the phrase is like significantly reduced the emotional potential of the expression. The
recipient of the translated text has less influence, which inevitably leads to the loss of the pragmatic
aspect of the author’s intention.

She was suddenly frightened. The clothes he wore were clean and his hair was neatly combed, but
there was something in his face, something... (The Dead Zone, 2016: 87).

Panmom iii cmano cmpawno. Hozo 00se 6yé wucmum, 60n0ccs aKypamuo npuuecawe, dne
3 00UYYAM 11020 OVI0 WOCh He MaK, Wochk ... (Mepmea 3ona, 2017: 93).

In this case the author intentionally uses the silence technique. With the help of this stylistic device,
the girl’s feelings and emotions are accurately conveyed. She is embarrassed, does not understand
what scared her so much? What trait of the interlocutor caused a sharp and incomprehensible
horror in her soul? The writer allows the reader to find the answer to this question. In translation,
the aposiopesis is preserved unchanged (literal translation), which, in our opinion, is quite relevant
in the context. In the translated version, the atmosphere is tense, the reader has a feeling of anxiety
and fear. Accordingly, the pragmatic task is realized without losses.

But the wind doesn 't scratch at doors...and whine to be let in (Dreamcatcher, 2011: 13).

Ane gimep He wikpebemuvcsi 6 06epi i He ckagyiums, wjob tioeo enycmuau. (Jloseys cuis, 2016: 11).

In this case, the method of silence was used by S. King to emphasize the main hero’s thoughts. He
tries to calm himself down, believing that the sounds coming from outside are just the wind. But then he
hears a whimper and realizes that a wild wolf is roaming near his house, a dangerous animal that is quite

63



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

capable of killing him. Aposiopesis helps the writer to better convey the character’s thoughts, doubts
and fears (Cap, 2017: 35). In the translated text, however, this figure of stylistic syntax is omitted, which
we consider a disadvantage of the proposed version of the translation, as it neutralizes the desired effect.
The emphasis on the word whine is lost. Accordingly, the pragmatic effect is not fully realized.

Then the clouds grow thicker, and the moon disappears ... yet it is there, the tides twenty miles out
of Tarker’s Mills feel its pull and so, closer to home, does the beast (Dreamcatcher, 2011: 88).

Tlomim xmapu eycmiwaromo, i micsyb 3HUKAE... Ane 8iH €; npuniaueu 3a 20 muns 6i0 maunie Tapkepa
giouysaroms ii msazy mak camo, 5K i 36ip nopyu iz oOyounxkom (/loeeyw cuis, 2016: 87).

The silence method in this example conveys an atmosphere of fear and tension. Although the danger
seems to disappear with the moon, it is still close. In the translated text, this technique is preserved
literally, which, in our opinion, is due to the context. Literal translation helps to preserve the author’s
intention, realize the pragmatic effect and avoid losses in the translated text.

He waits, waits... and as the wolf lunges again, he fires (Dreamcatcher, 2011: 126).

Bin uexae, uekac... I konu 606k 3108y Kuoacmocs 6 amaxy, 6in cmpinse. (Jloseyw cunis, 2016 124).

The silence this time is due to the context. This figure of expressive syntax conveys a sharp change
of action from static expectation to a sharp shot. Thus, a vivid picture is created in the reader’s
imagination. The recipient feels a sense of excitement and tension. Aposiopesis helps to put the right
emphasis, to indicate the moment of a sharp change in the situation. This is the author’s idea. We
believe that the literal translation of this expressive tool in the context is the most appropriate, as
it allows you to convey both informational and emotional aspects of meaning without any loss. In
addition, the proposed version of the translation implements the original pragmatic task.

Translation of parcelling in S. King’s novels.

Next, we turn to the technique of parcelling, which is also often used in S. King’s novels “The
Dead Zone” and “Dreamcatcher”. Parcelling is a special construction of expressive syntax, the use
of which supposes the deliberate division of the connected text into several intonation and punctuation
independent segments (ITomoBuu, 2017: 149). In S. King’s novels, parcelling is used to create
an atmosphere of fear and tension. It allows the reader to focus on the characters’ emotions, their
thoughts, doubts and fears (Ca3onosa, 2014: 263).

Stupendous, of course. But impersonal. Merciless. Untouchable (Dreamcatcher, 2011: 213).

Jluenuii, 36icno. Ane neynepedacenuii. bezowcanvnuti. Heoomopxkannuu (/loseyw cuis, 2016: 213).

The presented passage is a striking example of the parcelling use as a means of expressive
syntax. The author deliberately separates homogeneous members from each other. In this context,
it is a characteristic of the character. Parcelling allows reader to emphasize each of these qualities.
A vivid image of the hero appears in the reader’s mind. At the same time, it is emphasized that these
qualities are equally important (Cap, 2017: 40). In this case, the translator saved the technique used
by the author in the text of the translation unchanged. We believe that in the current context, the literal
translation is the best, because it allows you to save the author’s idea and most accurately reflect them
in the translated text.

Many of them would never see the dawn. Or the sun (The Dead Zone, 2016: 187).

bacamo xmo exce ne nobauue ou ceimanky. A6o conye (Mepmea 3ona, 2017: 185).

In this example, the use of parcelling is contextual. The speaker highlights the word sun with
this technique. So he shows how important it is for him to see the sun, live under its rays, meet
the dawn. At the same time, the plot conveys the feelings of fear and anxiety of the hero, because he
describes a situation in which many people could die. In the text of the translation, the parcelling is
preserved in its entirety, which we consider to be the most acceptable option in the context. The text
of the translation retains all the accents, the pragmatic task is fully implemented.

Gracie. Stop it from happening again. It mustn't. Go on forever. Time after time. The blood. The
murder (The Dead Zone, 2016: 203).
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I'petic, npowy. 3ynunims ye. Lle ne mae mpuseamu. Biuno. Pas 3a pasom. Kpos. Bouscmeo (Mepmea
sona, 2017: 193).

Here the parcelling is used to imitate the living language of the character. It is the most successful
way to express the hero’s thoughts and emotions. He is clearly in a state of confusion and fear, his
thoughts are intricated and interrupted. It is the parcelling as a figure of stylistic syntax this time that
reflects the described state of the speaker (ITormoBuu, 2017: 149). The translator tried to preserve
this expressive means of language in the translated text. However, some transformations need to
be noted. First of all, addition of a word npousy in Ukrainian variant. In our opinion, the reception
was determined by the context. The addition made the expression even more emotional. In addition,
the translator combined the parts it mustn 't and go on. Thus, the word forever (siuno) is emphasized
in the translated text more. We believe that all the transformations used were appropriate and helped
to realize the pragmatic task without losses.

It rang again. And again. Trembling, she got up. Went to the phone. And lifted the receiver
(Dreamcatcher, 2011: 254).

/[36inox, a nomim we ooun. Bona ecmana. Ilioitiuwna 0o menegony. I mpemmsauumu pykamu
niousna cayxaexy (Jloseyw cunis, 2016: 253).

In this example, the method of parcelling was also used. This figure reflects the emotional state
ofthehero. Sheisinastate of fear, so theringing, beeps and her own actions she perceives only separately,
intermittently. It should be noted that the translator kept the parcelling to create the necessary action
on the reader, but made some changes. First of all, it is the combination of the first two components
of parcelling into one complex sentence. Also the omitting the word trembling in the second sentence
with its subsequent compensation in the last part. We believe that the transformations used were
relevant and made the translation text adequate to the original text.

Conclusions. Thus, in his novels “Dreamcatcher” and “EpyDead Zone” S. King uses such figures
of expressive syntax as aposiopesis and parcelling. The mentioned syntactic figures are used in
order to exert the necessary influence on the recipient, to cause him feelings of fear and anxiety.
In addition, these techniques express the thoughts, feelings and emotional state of the characters,
as well as simulate living language. The main task of the translator under such conditions is not
only adequate reproduction of the author’s style but also the achievement of a pragmatic effect on
the Ukrainian-speaking recipient. The analysis showed that in most cases the reproduction of these
figures of expressive syntax is carried out by literal translation (63%). The translator used such
transformations as omission (19%), addition (12%) and compensation (6%) as well.
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