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JlocrimkeHHs TPUCBIYEHO BCTAHOBIICHHIO 3aC00iB Kore3il B aHIIIHCHKUX MYJIBTHMONATBHIX JITepaTypHUX
ka3kax (AMIJIK) ®iminma Apma Ta iXHIH ceMIOTHKO-HapaTHBHIN iHTepmperartii. MeTow JOCTIKCHHS € BUSIB
1 XapakTepu3arlisi CTPyKTYPHO-CEMIOTHYHNX 1 HAPATHBHUX ACIEKTIB KaTeropii kore3ii aHmTHCHKIX MYJIBTHMO-
JaNbHUX JIITEPaTypHHUX Ka30K, [0 BH3HAYAIOTH il TEKCTOTBIpHUN xapakrtep. MeToauka JOCTiHDKEHHS IPYHTY-
€THCSI HA 3aTraJIbHUX MOJOKEHHIX METOIONIOTIT (DYHKIIOHATI3MY 3 BHKOPUCTAHHSIIM CTPYKIYPHO-CEMIOMUYHOZO,
HApamueHo2o, noemuxo-inmepnpemayitinoco ananizy i3 3amydeHHsIM GeM model s CHHXpPOHHOTO aHAITIZY
BepOATBLHUX 1 HEBepOAIBHUX CKIAIHUKIB y OararopiBHEBiH cTpykTypi AMJIK. Kinbkicnuii ananiz TpoBEICHO
3 METOIO 3’SICYBaHHS Ta BCTAHOBJICHHS TEHICHIIIH B3a€MO3aJICXKHOCTI BepOaIbHOI i iIKOHIYHOI, TaparpadeMHo1,
rpadigHOi CKIIaIOBUX YACTHH B OMOBIMHUX CTpykTypax AMJIK. ¥V BiCOTKOBOMY CITiBBiTHONIECHHI MYJIBTHMO-
JTaJTbHI 3aCO0M KOHTaMIHOBaHO1 pedepeHtrii (3acid KOHTaMiHOBaHOT KOTre3ii) 32 03HAKOIO MIiKpO-, ME€30- Ta MaKpO-
Bkparuienb y Teketi AMJIK ®inima Apra peastizyloThbest Tak: MikpoBKparuteHHs (69%), me3oBkparuieHHs (24%)
Ta MakpoBkparuieHHs (7%). OTike, ineHTHdIKAIA TEMH y CTPYKTYpi 3MicTy HaadpaszoBux egaocteir AMJIK
YMOXKITUBITIOE BHOKPEMIICHHS aHTEIICACHTA Ta TIOCTIIEACHTa, HEOOXIMHUX ISl BU3HAYCHHS 0COO0BO1, BKa31BHOI,
TTOPIBHSJILHOI JIIHTBAJIGHOI Ta KOHTaMiHOBaHO! pedepeHIlii. Bu3HaueHHs] CErMEHTHUX OIWHUITL BEpOATLHOTO
CKJIQIHAKA Y pUTOPHUHIH CTpyKTypi Haadpazosux ennocteir AMJIK nepenbdadano BuokpemieHHs anadopu abo
karadopH 1 geTanpHUH onmrc BepoanpHoTo cmamauka (BC), ikoriunoro ckmaganka (IC) Ta 3a HasIBHOCTI mapa-
rpaemuoro ckiamauka ([1C) mms BCTaHOBIGHHS XapaKTEPHOI ISl HUX KOPEJAIii — TepeBa)KHO TapaeIbHOI.
Anadopruanawmii Ta Karapopuanuil nefiktuannii 38’130k Mixk BC Ta IC Moke He 30irarucs 3 anadoporo 9u Kara-
(hoporo miarBanbHOI pedepentrii. Pozramysanmus BC Ta IC He € 3akOHOMIpHUM y CTPYKTYpi MakeTy Hafadpa3oBUX
emaoctet AMJIK. V miHrBicTHYHINA CTPYKTYypi HaadpazoBux eqHocteit AMJIK anami3 miHrBambHOI pedepeH-
Iii MiATBEpAUB HASBHICTH KOHTAMIHOBAHOI KOTe3ii, aKTyasIi30BaHOl 3a JOMTOMOTOI0 BUKOPHCTAHHS TIEPEBAXKHO
ITOBTOPIOBAJILHUX, aIUTUBHUX Ta BHOKPEMITIOBAJILHUX LTFOCTpAIliii, a Takoxk cymparpademiku I1C.

KuouoBi ciioBa: MyTsTUMONANBHUN XyMOXKHIA MTPO30BHI TEKCT, BepOaTbHUN CKIATHUK, HEBEpOATbHHIA
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The research focuses on the semiotic and narrative interpretation of modes of cohesion in English

multimodal literary fairy tales written by Philip Ardagh. The purpose of the study is to identify and characterize
the structural-semiotic and narrative aspects of the category of cohesion of multimodal literary fairy tales
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that determine its text-forming nature. The research methodology is based on the general provisions
of the functionalism methodology with the use of structural-semiotic, narrative, and poetic-interpretive
analyses with the involvement of the GeM model for the simultaneous analysis of verbal and nonverbal
components in the multi-level structure of modern literary fairy tales. Quantitative analysis has been carried out
with the aim of clarifying and establishing trends in the interdependence of verbal and iconic, paragraphemic,
and graphic components in the narrative structures of fairy tales. In the percentage ratio, the multimodal
modes of contaminated reference (modes of contaminated cohesion) according to micro-, meso-, and macro
inclusions in the text of tales by Philip Ardagh are realised as follows: micro inclusions (69%), meso
inclusions (24%), and macro inclusions (7%). Therefore, the identification of the topic in the structure
of the content of supra-phrasal units of English multimodal literary fairy tales makes it possible to distinguish
the antecedent and postcedent necessary for the determination of personal, indicative, comparative lingual,
and contaminated reference. The determination of the segmental units of the verbal component in the rhetorical
structure of the supra-phrasal units of multimodal literary fairy tales involves the selection of anaphora or
cataphora and a detailed description of the verbal component (VC), iconic component (IC), and, if there is
a paragraphemic component (PC), in order to establish their characteristic correlation — mostly parallel. The
anaphoric and cataphoric deictic relationship between VC and IC may not coincide with the anaphora or
cataphora of the linguistic reference. The arrangement of VC and IC is not regular in the structure of the layout
of supra-phrasal units of literary fairy tales. In the linguistic structure of supra-phrasal units of fairy tales,
the analysis of linguistic reference has confirmed the presence of contaminated cohesion, actualized through
the use of mainly repetitive, additive, and isolating illustrations, as well as supragraphemics of PC.

Key words: multimodal fictional (prose) text, verbal component, nonverbal component, iconic component,
paragraphemic component, graphic component, GeM model.

1. Beryn.

HayxoBa HOBH3HA Oiep)KaHHUX PE3YJIbTaTiB BU3HAYAETHCS TUM, IO BIIEpLIE 3A1HCHEHO KOMIUIEKCHUI aHa-
713 TEKCTOTBIPHOI KaTeropii Koresii y cydyacHili aHIIIHCBKIH MyJIBTUMOANIBHIH JiTepaTypHiid kasui (mami —
AMIJIK) 3 omnepTsiM Ha METOAOJIOTIYHY NapaaurMy (yHKIIOHANI3MY, KOTpa OXOIUIIOE CTPYKTYPHO-CEMiOTHY-
HUI Ta HApaTUBHUM acneKTu. 3a pe3yJbTaraMy JOCIiIKeHHS BIeple: 3/IiiicHeHo BceOIYHMI aHai3 3aco0iB
BUpaXEHHS Koresii sik TeKcToTBipHOI Kareropii B AMJIK; po3poOieHo Tunosnorito BepOanbHUX 1 HeBepOaib-
HUX (iKOHIYHUX, MaparpademMuux/rpadidanx) ckaaanukiB xoresii B AMJIK; BusiBneno cnenudiky BepOaib-
HUX Ta HeBepOaJIbHUX CKJIaJHHUKIB y (POPMYyBaHHI KOHTAMIHOBaHOI Koresii ik TeKCTOTBipHOI Kateropii AMJIK;
CHCTEMHO OXapaKTepH30BaHO TEKCTOTBIPHHH MOTEHLial KOHTaMiHOBaHUX (OpM Kareropii koresii y Oarato-
acriektHoMY po3nisini AMJIK ®inina Apaa.

AKTYyaJbHICTh JOCTIDKEHHsI 3yMOBJICHA MTOTPEOOI0 KOMIUIEKCHOTO PO3KPHUTTS TEKCTOTBIPHUX MEXaHi3-
MiB Kore3ii B opratizauii MyJIbTUMOAANILHOT JIITEpaTypHOT Ka3KH 3 MO3MULIN (QYHKIIHHOT MapaAurMy Cy4acHUX
MOBO3HABYMX CTYIill Ta 3 ypaxyBaHHSIM 3400yTKiB CEMiOTHKHU, HAPATOJIOT1i, TEKCTOIIHIBICTUKH, IUCKYPCHOI
CTHJIICTUKH. AKTYaJIbHICTh Npalli YBUPA3HIOETHCS 3aCTOCYBAHHAM CTPYKTYPHO-CEMIOTHYHOTO i HAPATHBHOTO
MiAXOIIB O aHaNi3y BepOalbHUX 1 HeBepOaIbHUX 3aC00iB KOoTesii 3 METOI0 BUSIBICHHS IXHBOT TEKCTOTBIPHOI
cneundiky Ha etanax GopMyBaHHS 1 (YHKIIOHYBaHHS aHIIIHCHKOT MYJBTUMOJAAIBHOI JIITEpaTypHOI Ka3KH,
CHCTEMHHH OIHIC TEKCTOTBIPHUX MEXaHi3MiB SIKO1 IoTernep nepedyBaB [103a yBaroro JIiHTBICTiB.

MeTo10 10CTiDKEHHS € BUSB 1 XapakTepu3allisi CTPYKTYPHO-CEMIOTHYHHX 1 HAPAaTUBHUX aCIIEKTiB Kareropii
Kore3ii aHHChKUX MYJIBTUMOAATIBHUX JITEPaTYyPHUX Ka30K, 10 BU3HAYAIOTH ii TEKCTOTBIPHUM XapakTep.

JlocsrHeHHsI OKpeclieHOT MeTH nepeadadae HeoOXiHICTh BUPILICHHS TaKUX 3aBAaHb: OXapaKTepH3yBaTH
TEKCTOTBIpHY KaTETOPilo KOTe3ii y CHCTeMi Cy4yacHOTO MOBO3HABCTBA; pO3POOUTH CEMiOTUKO-HAPATUBHUH M-
X1 A0 aHaji3y 3aco0iB Koresii B aHMIIHCHKUX MYJIBTUMOJAAIBHUX JiTepaTypHuX Kazkax ®@. Appa; omucaru
BU/IM 3B’ 5I3KiB KOHTaMiHOBAHOI KOre3ii B aHITIMChKUX MYJIBTUMOAATIBHUX JIiTepaTypHuX Ka3kax ®. Apaa; nmpo-
aHaJi3yBaTH BepOajbHy i HeBepOalbHY B3a€MOIII0 CKJIaJHHKIB KOHTaMiHOBaHOI Koresii y CTpyKTypi aHali-
30BaHUX JITEPAaTYPHUX Ka30K; BUCBITIUTH TEKCTOTBIpHHI MOTEHIiaJl KOHTaMiHOBAaHOI KOTe3ii B aHaTi30BaHUX
JTepaTypHUX Ka3KaxX; yCTAaHOBHTH AOMIHAHTHI CTPYKTYPHO-CEMIOTHYHI i HapaTUBHI PUCH TBOPEHHS KOHTa-
MiHOBaHOI Koresii y JiTepaTypHUX Ka3Kax.

Mertoanka [OCHIDKEHHS IPYHTYETbCS Ha 3arajbHHUX MOJOKEHHAX METOnoJorii (yHKUiOHATI3MY
3 BUKOPUCTAHHIM CMPYKMYPHO-cemiomuyno2o (A po3IIsy Cy4acHOTO XyJ0KHBOI'O IIPO30BOTO TEKCTY SIK
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MYJIBTHMOJJANIFHOTO CTPYKTYPHOTO YTBOPEHHS, CPOPMOBAHOTO HA OCHOBI 3B’SI3Ky BepOalbHHUX 1 HEBEpOalb-
HUX CKJIQJIHHUKIB), Hapamuero2o (175l BUSIBY CTPYKTYPHHUX O3HAK MYJIBTHMOJAIFHOTO XYJA0KHBOTO TIPO30BOTO
TEKCTY 1 BHYTPIIIHIX MEXaHI3MIB JI€BOCTI CY4YaCHUX JITEPATYPHUX Ka30K), HOEMUKO-IHMEPRPEemayiihoco
ananizy (sl TIyMadeHHs 3MICTy Ka30K Ha OCHOBI PO3KPHUTTS CTPYKTYPHO-CEMAHTUYHUX 3B’S3KIB MYIIBTHU-
MOJIAJIBHUX 3ac00iB Koresii) i3 3anydeHusiMm GeM model (Delin, 2002: 140—155) mjist CHHXpOHHOTO aHai3y
BepOabHIX 1 HeBepOabHHUX CKIIQJIHUKIB y OarartopiBHeBil cTpykTypi AMJIK. BUCBITIIEHHS aclIEKTiB CTPYyK-
TypH, ceMaHTuku, Qynkuii AMJIK y pakypci BUBUECHHS CEMiOTHKO-HAPATUBHOTO MOTEHIIIANTY TEKCTOTBIPHOT
KaTeropii Koresii akIenToBaHO KPi3b MPU3MY CEMIOTHKHM 3HaKa 1 HOTo QYHKIIHHOTO TiymMaueHHs. KitbKicHull
aHani3 TIPOBEJICHO 3 METOIO 3’ICYBaHHS Ta BCTAHOBJICHHS TEHJICHIIIN B3a€MO3aJIC)KHOCTI BepOaIbHOT i 1KOHIY-
Hofi, maparpadeMHoi, rpadiyHoi CKIIaJOBUX YaCTHH B ONMOBIIHUX cTpykTypax AMJIK.

AHAaJIi3 0CTaHHIX T0CTiKeHb i myoJtikaniit. KoHTaMiHOBaHA KOre3ist Xy/I0’KHBOTO MPO30BOI0 TEKCTY aHIIHCHKOT
MYJBTUMOJIATIBHOT JIITEpaTypHOT Ka3Ku BUSIBISIETBCS B IHTErpajbHOMY TOTEHITiaNi BepOaIbHOroO Ta HeBepOaIbHOTO
cknaaukiB (nani — BC ta HC), To6To ikoniyHOTO ckiaguauka (nam — [C), maparpademuoro cxnaanmka (nati — [1C)
Ta rpadignoro ckiaaHuka (1am — ['C) (Bateman, 2014; Kress, 1996) ii akTyastizy€eThCst Ha 3MiCTOBOMY, 3MiCTOBO-MOB-
HOMY, 3MiCTOBO-KOMIIO3HIIIHOMY piBHsX. Ha 3micToBomy piBHi Mixk BC Ta IC € mpsima ¥ orocepenkoBaHa JieHOTa-
THBHA CIiBBIIHECEHICTh. Ha 3MicToBo-MOBHOMY piBHI Mixk BC Ta IC BCTaHOBTFOETHCSI SKCILTIMTHO a00 IMIUTIIIMTHO
BUpaKCHUH 3B’5130K. Ha 3MiCTOBO-KOMITO3HIIHHOMY PiBHI — BHYTPIIIIHSI 200 30BHIIITHSI CITIBBITHECEHICTb.

Just AMIJIK, nie ciiiyibHUi CMHCIT TEKCTY YTBOPIOETHCS 3aB/ISKH B3a€EMO/IiT BEepOAIbHOTO CKJIaTHIKA aBTOpa
(neprroro agpecanrta) dinina Apia Ta iIKOHIYHOTO CKJIAIHUKA XY0KHHUKA-1TFOCTpaTopa (Apyroro ajpecaHrta)
Hoxuma Ieitnora un Jxedda JJandapa, 3acodou IC BCTaHOBIIOIOTH CEMIOTHYHHUHN (CHHTAKCUYHUH, CEMaHTHY-
HUH, IparMaTuuHmii) 3B’ 430K 13 rpademMoro, MopeMoro, JIEKCEMOI0, CHHTAKCEMOI0, HaJIhpa3oBOIO €JHICTIO,
(parMeHTOM MYJIBTHMOJAIBFHOTO XyJA0KHBOTO Mpo30Boro Tekcry (mami — MXIIT) (Anderson, 1998; Baldry
2006; Iedema, 2003: 29-57; Jewitt, 2009; Kress, 2009; Leeuwen, 2004; Lemke 1998: 283-301; O’Halloran,
2011; Royce, 2013; Page, 2010; Ventola, 2004; Unsworth, 2008: 48—80; Unsworth, 2011).

Poss BepOasibHKX 1 HeBepOaIbHUX 3aC00IB BaXKIJIMBA B peaizallil €IMHOTO 3MICTy XYI0KHBOTO ITPO30BOI0O
tekcty AMJIK. Tak cTBOpIOETHCSI KOHTAaMIHOBaHa KOTE3isl Ta KOTEPEHTHICTh XYJO)KHBOTO MTPO30BOTO TEKCTY,
IO BUSIBIISIETHCS] Y CMUCIIOBIM, CTPYKTYPHIH 1 QyHKIIHHIHA €1HOCTI.

2. TekcTyajibHa pedepeHis sik 3aci0 JiHrBaJbLHOI Kore3ii

CormiasibHi (yHKIIT CyMiCHOCTI ped)epeHIiHHNX BIaCTUBOCTEH 3HAKIB KOHTaMiHOBAHOI Koresii mosisira-
I0Th y BUP&XEHHI Mi3HABaILHOTO, 1H(GOPMAIIHHOTO, KOMYHIKATUBHOTO Ta KYJIBTYPOJIOTIYHOTO 3HAYCHHS JIJIS
OoTpHMaHHs, 30epiranHs 1 nepenadi iHdopmanii B nponeci cnpuitastts Tekety AMJIK. Haragaemo, mo st
aHMIiicbkoi MOBH XapaKTepHa 0co0O0Ba, BKa3iBHA Ta MOPIBHIbHA TEKCTyallbHa pedepeHIis sk 3acid JiHT-
BasIbHOI Kore3ii. TekcryanbHa pedepeniis / eHpopopa BIIHOCHTLCS 10 TpenMeTa iIeHTH()IKOBaHOTO B TEK-
CTi, €IEMEHTOM $IKOi € Tpecynosuiisi. Ennodopa moninserbest Ha anadopy (CHiBBIIHOMIECHHS 3 BepOabHUM
AHTEIENICHTOM, SIKHI MICTUTBCS B TIONIEPEIHLOMY KOHTEKCTi) Ta Karadopy (CriBBiTHOMICHHS 3 BepOaIbHUM
MIOCTIEACHTOM, SIKUH € B HACTYITHOMY KOHTEKCT1).

CTpyKTypa CJIOBOCIONYYCHHS SIK 3aCi0 TMOSCHEHHS rpaMaTHKH TEKCTyallbHOI pedepeHtii sBisie coboro
moaupikarito (head+modifier), sika oxorutoe npemomudikarop ado nocrmoaudikarop. Oaununi cyomonndi-
KaIii (PUCIIIBHUKHN) BUJIO3MIHIOIOTH MOU(IKATOP (aPTUKIIb, YUCITIBHUK, MPUKMETHHK, IMEHHHUK, IPUHMEH-
HUK). OcoboBa pedepeHilis BMilye 0coO0Bi 3aiiMEHHUKH, TPUCBiliHI TPUKMEeTHUKU. BkasiBHa pedepeHtris
no3Hadae pedepeHTa NIIIXOM BUKOPUCTAHHS 03HAYEHOTO apTUKIS (the), BKa3iBHUX 3aiiMEHHHUKIB (this, that,
these, those), npucniBHUKIB Miclist (fere, there) Ta pUCITIBHUKIB Yacy (now, then). [lopiBHsuIbHA pedepeHttist
MOJIIISIETHCS. HA ACHKTHYHY (NMOPIBHSIBHI MPUKMETHUKH 1 MPUCITIBHUKN) Ta HEJACUKTUUHY (CTYICHI MOpiB-
HSTHHSI TPUKMETHHKIB 1 pucniBaukiB) (Halliday, 2013: 31-87; Abbot, 2010; Engelkamp, 2013).

3. KontaminoBana TekctyajabHa pedepeHiis

Posrmstnemo BC, IC i T1C koHTaMiHOBaHOT TEKCTya IbHOT pedepeHIlii y cCeMaHTUYHOMY acTeKTi CeMiOTHKH,
JUIsL STKOT XapakTepHi Taki Buu kopesrsiii Mixk BC ta IC mozo ix pedepeHItiitHo1 criBBiTHECEHOCT, SIK CIOCOOU
peanizariii koHTamMiHOBaHOI Kore3ii: napanervra (3mict IC Ta BC NOBHICTIO 301ra€Thes); KOMNIEMEHMAPHA
(IC ta BC nonoBHIO0TE 0fiMiH 0/1HOTO); cyocmumymuesna (1C 3amimye BC); inmepnpemamusna (3B’ 130K Mix
IC ta BC BcraHOBIIOETHCS Ha acomiaTuBHOMY HiarpyHri) (Sauerbier, 1978: 27-93). 3a criBBiAHOLICHHSM
iHpopMarii, mo nepenaerbes 3acodbamu BC ta IC, po3mexoBytoTh Taki 300paxenns y MXIIT: mosroprio-
BaJIbHI, aJJATUBHI, BHOKPEMITIOBAIIbHI, OTIO3UIIIHHI, IHTETpaTHBHI, 300paXabHO-IICHTPUYHI.
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4. KoutaminoBaHa oco0oBa pedepeHuis

Hagenmemo mpukitan oco6oBoi pedepenttii (she «<— a squirrel with a bushy tail) six 3aco0y KOHTaMiHOBaHOT
xoresii y Haadpazosiit emnocti AMJIK “High in the Clouds” (Ardagh, 2005: 92-93). ¥ cTpykTypi 3MicTy
HaA(Ppa3oBoOi €THOCTI BHOKPEMITIOEMO TeMy a squirrel with a bushy tail. Y putopuuHiili cTpykTypi Hagdpa-
30BO1 €HOCTI BU3HAYAEMO CETMEHTHI OAWHUII she, sugar. 3mict BC she «— a squirrel with a bushy tail —
sugar IOBHICTIO 30iraeTbes 31 3MictoMm [C — BizyasizoBaHo O1710YKY 3 TyXHACTHM XBOCTOM KOIIbOPY padiHay.
VY cTpykTypi MakeTy Haa(pa3oBoi €qHOCTI po3MinieHui JiBopyd BC € HasBHOO iHPOpMAIIi€l0 HA TIPOTHBATY
IC, posramoBanoMy TpaBopyd, 110 € HOCieM HOBOI iH(opMarlii. Y mpoMy MpHUKIai HASABHUN NEHKTHUIHUN
katadopuannii 38’130k Mixk BC ta IC. Ockinsku BC Ta IC, mo penpe3eHTyioTh KOHTaMiHOBaHY KOTe€3i0,
po3MileHi Bropi cTopiHkd, To acomiroroThes 3 imeanmom: AMJIK “High in the Clouds” mae macnmBwmii KiHeTb
THE END of the beginning. 3aranom imgrocTpallis 3a po3mipoMm fomiHye Haj 3acobamu BC Ta sBisie co6oro
MaKpOBKPAIUICHHS, sIKE TTOCITYKUJI0 TA0M /171 Hafdpa3oBoi eqnocti AMJIK. ¥V miHTBiCTHYHIN CTPYKTYpi HaI-
(hpas3oBoi €qHOCTI HasiBHA KaTaopudHa oco0oBa pedepeHtlis, pernpe3eHToBaHa Katadoporo she y mepiomy
pedeHHi, sIKa CIIBBIAHOCHUTHCS 3 TOCTIEACHTOM a squirrel with a bushy tail, penipe3eHTOBaHUM Y IPyroMy
pevenHi. KonTamiHoBaHy KoTe3ito peaiizoBaHO criocoboM mapanensHoi kopemsmii Mk BC ta IC, B sxiit
TTOBTOPIOBAJIbHA 1TFOCTparlis ayomoe 3acoou BC.

“She is here,” says Wilhamina.
There, painted in the night sky, is what
looks like a squirrel with a bushy tail,

powdery and whire. Like sugar.

THE END
of the beginning

5. KonraminoBana Bka3iBHa pedepeHuist

PosrnsineMo mipukiaa Bka3iBHOI pedepeHtii (a thought — one of those annoying diagrams — this) sx
3aco0y KOHTaMiHOBaHOI Kore3ii y Hajdpa3oBiid eqHOCTI (TpeTiit ad3ar + imoctparis) AMJIK “Stinking Rich
aNd Just PlaiN StiNky or A Diamond As Big As His Head” (Ardagh, 2009: 97-98). ¥ cTpykTypi 3micTy
HaA(pazoBoi €AHOCTI HasIBHA TeMa a thought. Y pUTOpUUHIN CTPYyKTYpi Haadpa30Boi €IHOCTI CIOBOCHONY-
yenHs Jilly Cheeter'’s mind ta one of those annoying diagrams € CCTMEHTHUMH OAMHULSIMH, 110 KOPEIIOIOTh
napajesibHO 3 aAUTHBHOIO LTIOCTpALli€lo, sika MICTUTh JoAaTkoBy iHpopmauito AFRAID OF WATER. BC
inTerposano B IC: kamitanizoBani cinoBocnonyueHuss AFRAID OF WATER, HATES RAIN, WON'T WASH
BIIKCaHi B 300pa’keHy Aiarpamy, 10 parToBO BUHMKIIA B AyMKax npotaronicta Jximi Yirep (Jilly Cheeter).
Ha niarpami cTpinku (mapajiiHrBicTHUHUH 3aci0) BKa3yroTh Ha a thought niBuunku AFRAID OF WATER,
okpecneny kosioM. Kamiranizauist BC (cynparpademunii 3aci6 I1C) npuBeprae yBary agpecara Ta COHyKae
1o o3HaiomseHns 31 3mictoM IC. ¥V crpykrypi Mmakety BC Handpa3oBoi e1HOCTI € HOCiEM HasiBHOI peasibHOT
iHpopmanii; imoctpanis IC, sika € Me30BKpaneHHsIM, PEIPE3eHTYE HOBY ifeanbHy iH(popMalito. Y JiHr-
BICTHYHIN CTPYKTYpi HassBHa MOJ[BiliHa aHaOpUYHA BKa3iBHA pedepeHIlisi: CIOBOCTIONYUYeHHS one of those
annoying diagrams BKa3ye Ha TIEpIINN aHTEUEACHT a thought; BKa3iBHHI 3aliMEHHUK this 3aMiHIOE IPYTUN
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aHTELE/ICHT one of those annoying diagrams. KoHTaMiHOBaHY KOr'e3ir0 peaji30BaHO MUISIXOM BCTAHOBJICHHS
katadopudHoro aerdkruuHoro 38’s3ky Mk BC Ta IC, B sikoMy BKa3iBHA JIIHI'BaJIbHA pe(epeHIlisi BKa3ye
anpecary Ha 3acobu IC.

They all left The Duck House together.
Manual Org locked the front door with the
key he'd had since he was a child. Mango
Claprrap handed back Jilly's key, which he'd
been wearing on a string around his neck.
They sheltered under the impressive porch.

‘I hate the rain,’ said Org. He didn’t say ‘1
hate the rain’ in the way you or I mighr say

‘I hate the rain’ (if we hated rain). This wasn’t She nudged Mango in the ribs. He glared
a casual ‘I-don’t-like—wet—weather’ kind of a at her.*H-e-"% a-fer-a-i-d o-f w-a-t-e-r she
comment. Manual Org said ‘I hate the rain’ silently mouthed, good and slowly.
in the way you might say ‘I hate slugs!” if He frowned then nodded. ‘Mr Org) he
you'd just discovered them earing your prize asked innocently, ‘why do you hate rain so
marrow, having already ecaten their way much?’
through your peas, carrots, runner beans and Manual Org thought a while before
| favourite aunt. He said it with a answering! “Water washes away love, he said
\-.‘vmce_ in a faraway voice, staring into the darkness.
A thought popped into Jilly Cheeter’s mind Pulling the top of his coat over his head, he
like one of those annoying diagrams. It went ran into the night. *“Tomorrow, he shouted
something like this: back through the rain. ‘Remember. We’ll talk

again tomorrow.’

- e

2 ] £ os b
6. KontaminoBaHna nopiBHsAuIbHA pedepeHin

LlikaBuM BHUIVIsIa€ TPUKJIA] NOPIBHSIBHOI pedepentii (the movie actress’s hairpiece — it ... BIGGER)
sIK 3ac00y KOHTaMiHOBaHOI koresii y Hajadpa3osiit ennocti (Constable Gelatine...) AMJIK “The WroNg End
ofthe Dog or The Pedal-Bin Pelican” (Ardagh, 2010: 12—15). ¥ cTpykrypi 3micTy Haadpa3zoBoi €THOCTI CIIOBO-
CTIOJTyueHHS the movie actress s hairpiece siBisie co00t0 TeMy. Y PUTOPHUHIN CTPYKTYpi HajQpa3oBoi €AHOCTI
CEerMEHTHUMHM OJMHULIIMU TeMU € Wig, plenty of jet-black hair, it was for making her hair BIGGER, black dog,
guinea pig. Y CMHCIIOBOMY BiTHOIICHHI 1TFOCTpariii B3aeMoitoTh 3 pparmenTom AMJIK, B sKOMy BHOKpEM-
JIFOEMO W aHai3yeMo 110 Hajadpa3oBy €aHICTh. LimtocTpallii XxapakTepu3yoTh MIKpOTEMY the movie actress’s
hairpiece y Handpa3oBiil €1HOCTI, BKPAIUIIOIOYN B HE1 TOJATKOBI JAeTali: the movie actress S hairpiece — 11e
Jy’Ke MaJICHbKUI YOpHHI ITy/IeNb, IO KHUBe y Bosoccl akrpucu Toxpi 'inboyn/Tawdry Hipbone (mpyropsin-
HUI IepcoHax) Ta poOUTs i 3auicKy 00’ eMHIMIO0. CIOBOCIONYYEHHS 3 JIEKCEMOIO, BHOKPEMIICHOIO TPpUTO-
BHM aKICHTOM (Karitaji3aliero) it was for making her hair BIGGER, Bi3yanizoBaHo Ha ApyTrii trocTparii. Ha
nieprwid oA, 3micT IC He moBHICTIO 30iraeThes 31 3MicToM BC, OCKiTbKY HE 300paskeHO wig 1 guinea pig.
IIpote cunTakcema [/t wasn t quite a wig BKa3ye Ha BIACYTHICTh IepyKu; cuHTakcema It looked to Jilly Cheeter
like either: mpoIIOHY€E aJbTEpPHATUBY, BHOKPEMIICHY cymnparpageMHumM 3acoboM naparpademiku (IpudToBUM
BapitoBaHH:AM) (a) ...black dog or: (b) ...guinea pig, Ha Ky na€ BiANOBIIb HACTYIIHA CHHTaKceMa [t turned out
to be (a), T00TO 300parkeHa cobayka Ha JBOX Lmtoctparisx. Jpyruii aapecant (inmroctparop Jxum I[leinor/
Jim Paillot) 306paxkae cTBepmxyBanbHy iH(popMmariro BC. CmucnoBoro aknenryBanas BC nocsarayTo kamira-
nizariero BIGGER ta mpudToBUM BapitoBaHHIM (a) ...black dog, (b) ...guinea pig, (a). Y CTPYKTypi MakeTy
Hajadpaszosoi ennocti BC nepenae HoBy peanbHy iHpopmMaiiito, IC (MaKpoBKpaIUIeHH ) IIepeiae HassBHY 1 HOBY
i71eanbHy 1H(OPMAIit0, OCKIJIBKH PO3TaIlloBaHa Bropi Ha JBoX cropinkax (Ardagh, 2010: 12—13). IneanbHicTb
i€l irocTparii nonsrae B ToMy, 1o BoHa Biazepkairoe 3mict BC, sikuii 3aiimae mrictb ctopiHok (Ardagh,
2010: 9-14). Ha nmactynaux ctopiakax (Ardagh, 2010: 14-15) BC € nociem HasBHOI ifeanbHOi iHpOpMa-
mii: agpecar MOBIAYETHCS PO CMUCH JIEKCeMU the movie actress’s hairpiece; 1C (Me30BKparuieHHS) — HOCIH
HOBOT iJieaJibHOI iH(OpMAIIii: Bi3yaai30BaHO CMHUCI CIIOBOCIIONYUEHHS it was for making her hair BIGGER.
VY NHrBICTHYHINA CTPYKTYpi HasiBHA aHadopUyYHA MOPIBHSUIbHA pedepeHIlis: aHTeleeHT the movie actress s
hairpiece cTIiBBITHOCUTBCS 3 HEICHKTHYHOIO aHAdOPOIO it was for making her hair BIGGER. KontamiHOBaHy
KOTE3110 aKTyaJi30BaHO CIIOCOOOM YacTKOBOI mapanenbHoi kKopemsmii Mixk BC Ta IC 3 BukopucTaHHSAM IBOX
BHOKPEMITIOBAHUX LITIOCTPAIlill, AKi Y CBOEMY 3MICTI IOPIBHIOIOTH Bi3yanizoBany jekcemy B/IGGER. BcraHoB-
JeHo aHadopuyHi (Tepia inroctparis) Ta karadhopuuHi (apyra inrocrpaiis) 38’3k Mix BC ta IC.

40



little mints with the big bite). Grabby’s not called

Hanson leapt forward to the distressed Miss

Hipbone and helped her to her feet with one 4 _‘ ‘Grabby’” for nothing.
Constable Gelatine, meanwhile, had peeled

hand while rummaging through her glittery
the apple peel off the bottom of Miss Hipbone’s

handbag with the other. He managed to slip

into his pocket a small gold—-framed mirror and shoe. Jilly Cheeter, the girl who’d been given

an unopened packer of Hotty Mintettes (The the honour of presenting Tawdry Hipbone with
. .
[1_2_‘71 . . \\,J?J

a bouquet of roses, dashed across to where the
movie actress’s hairpiece had landed as she fell.
It wasn't quite a wig. Miss Hipbone still had
plenty of jet-black hair (real or otherwise) on
top of her beautiful head. It was more like it
was for making her hair BIGGER. It looked to
Jilly Cheeter like cither:
(a) a very small shaggy

black dog

or:

(b) a very well-fed
guinea pig.

It turned out to be (a) .

As Jilly Cheeter handed it back to Miss
Hipbone it licked her fingers. That way she was
able to tell the ball-of-fur'’s front end.

‘Thank you, said the actress and smiled at
Jilly with such a perfect ser of gnashers that
Jilly was almost blinded by the whiteness of
them. Miss Hipbone reached up and pushed the
doggy hairpiece back in place.

Jilly Cheeter noticed that, close up, Tawdry
dipbone didn't look quite so young and
orous as she did from a distance. She could
see that the movie star was wearing make-up —
lors of make-up — but you could still see wrinkles
~ underneath.

VY BiICOTKOBOMY CITiBBiJHOIICHHI MYJIBTUMO/AJIbHI 3acO0M KOHTaMiHOBaHO1 pedepeHLii (3acid KoHTaMmiHo-
BaHOI Kore3il) 3a 03HAKOI0 MIKpO-, ME€30- Ta MakpoBKparmieHb y Tekcti AMJIK ®inina Apaa peainizyroTscs Tak:
MikpoBKparieHHs (69%), me3oBkparmieHns (24%) ta makpoBkparmienss (7%) (1uB. puc. 1).

H mikpoBHpanneHHA B me30BHKpanaeHHA B MaHKpoOBKpanaeHHA

Puc. 1. AkryaJjizaniss MyJbTHMOJAJbHHAX 32c00iB KOHTAMIHOBaHOI pedepeHmii
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7. BUCHOBKM 3 MPOBEAEHOT0 A0CTiIKeHHSI.

Orxe, imeHTH(IKAIIS TEMH y CTPYKTYpi 3MicTy HaadpazoBux earoctedr AMJIK yMOXKITHBIIOE BHOKPEM-
JICHHS aHTEIe/ICHTa Ta TIOCTIEICHTa, HEOOX1THUX 1T BU3HAUEHHS 0CO0O0BOi, BKAa31BHOI, TTOPIBHSILHOT JIHT-
BaJIbHOI Ta KOHTaMiHOBaHO1 pedepenttii. BuznadeHHs cerMeHTHUX onuHUIb BC y pUTOPHYHIN CTPYKTYpi HaI-
tdpazoBux exnocteit AMJIK nependagano BuokpemieHus anadopu adbo karadopu i geranpamit ommuc BC, IC
Ta 3a HasBHOCTI [IC 1151 BCTAaHOBJICHHS XapaKTepHOI I HUX KOPEJIAIlii — IMepeBa)kHo mapajenbHoi. AHado-
pyuaHU Ta KaTadopuaHuit neikrrnaauii 38’130k Mixk BC Ta IC moxe He 30irarncs 3 anadoporo uu karadoporo
nmiHrBaibHOI pedepentii. Posramrysanus BC Tta IC He € 3aKOHOMIpHUM y CTPYKTYpi MakeTy Haadpa3oBHX
enaocteir AMJIK. Y miHrBicTHUHINA cTPYKTYpi HaadpazoBux eqHocter AMJIK anani3 minrBanpHOT pedepeH-
Iii mMATBepANB HAsBHICTH KOHTAMIHOBAHOI KOTE3i1, aKTyaIi30BaHO1 3a JOITOMOTOI0 BUKOPHUCTAHHS TIEPEBAKHO
TTOBTOPIOBAJIEHUX, aTUTUBHUX Ta BUOKPEMITIOBAIBLHUX 1LTIOCTparliii, a Takox cymnparpademiku I1C. 3 ommsimy
Ha Te, mo B TekcTi AMJIK mocaigoBHO MPOHYMEPOBAHO CTOPIHKH, HEMAaE TOTPEOW B JTOMATKOBOMY aHai3i
HaBITaIIMHOI CTPYKTYPH, KA CIYTYE CHCTEMOIO, IO TIepeadadac HyMepallifo Yuciom CTPyKTyPHUX OTUHHUITH
Yy HapOCTArOUiif TTOCITIIOBHOCTI BiJl TIOYATKY JI0 3aBEPIICHHS OCHOBHOI YaCTHHU BHUIAHHS.

IlepcneKkTHBOIO MOAAJIBIIOTO AOCTIIMKEHHS BBYKAEMO 3ATyUeHHS 3aIIPOITOHOBAHOT CEMiOTHKO-HAPaTUBHOT
IHTepIIpeTallii KOHTaMiHOBaHHX 3ac00iB kore3ii AMJIK ®imima Apna i3 Bukopuctanasm GeM model y mogaibIii
TEKCTOIHTBICTHYHI PO3BIIKH, SIKi JOIIIHHO 3MIHCHIOBATH Ha MaTepiajIi IHIMX KaTeToPiil TEKCTIiB Pi3HOKAHPOBOT
THTIOJIOTI] Y BUMipaX HOBITHIX JIIHTBOCTHIICTUIHHX, JIIHTBOKOTHITUBHUX Ta JUCKYPCHUX CTYIIH.

Cnucox yMOBHHX CKOPOUY€EHb:
AMUJIK — anriiiicbka MyJIBTHMOIAJIbHA JIITEpaTypHa Ka3Ka
MXIIT — MynmsTUMOIATBEHIH XYA0KHIH TPO30BUI TEKCT
BC — BepOanbHuii CKITATHUK
HC — nHeBepOanbHuil CKITaTHAK
IC — iKOHIYHNI CKIIATHUK
IIC — maparpademMHuMi CKITaTHAK
I'C — rpadiunmii CKIIaTHIK
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