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Purpose. This exploration aims to investigate and analyze lexical means that express emotions in the works
of one author of different genres.

Methods that were used. The method of continuous sampling of analytical material, the method
of comparative analysis, the method of ordering and grouping of language tools, and for complex analysis
of research — the deductive method.

Results. The paper presents a comparative description of verbal means of expressing emotions in three
novels by J.K. Rowling. Examples from all three novels are given and all language levels are analyzed:
phonetic, phonetic-graphic, morphological, lexical, and syntactic. It was found that most verbal means were
used in the socio-psychological novel “Casual vacancy”, and the least in the detective novel “The Cuckoo’s
Calling”. It has been studied that in her novels J.K. Rowling deliberately omits letters in words to indicate
language defects, at the phonetic level, most examples have been found in “Casual vacancy” and in “Harry
Potter and the Philosopher’s Stone”. To express the emotions of her characters, the author often uses three dots
on the phonetic and graphic level. The lexical level dominates by words that denote or describe the emotion in
the novel ‘Harry Potter and the Philosopher’s Stone’. The most slang and vulgar vocabulary were in the novel
"Casual vacancy" and less emotionally expressed in the novel “The Cuckoo’s Calling”. At the syntactic level,
repetitions predominate, in the novel “Casual vacancy”, inversions and short, incomplete phrases, isolated
cases are found in the other two novels.

Conclusions. The analysis allows us to conclude that the verbal means of expression of emotions in
the presented novels of J.K. Rowling differ at all language levels, except phonetic. The most verbal means
of expressing emotions were found in the socio-psychological novel and the least in the detective. We see
prospects for further research in the involvement of other works of the author belonging to different genres for
more detailed analysis. We see prospects for further research in the involvement of other works of the author
belonging to different genres for quantitative analysis.

Key words: genre, stylistic means, emotive, feelings, emotionality, emotiveness, emotional language,
idiostyle.
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Merta i€l po3BiIKA — AOCTITUTH Ta TMpoaHaTI3yBaTH JIEKCHYHI 3aCO0M, 0 BUPAKAIOTh €MOIIil ¥ TBOpax
OZIHOTO aBTOpa Pi3HUX >KaHPIB.

Metoau, sxi Oyny BUKOPHCTaHI: METOJ CYLIbHOI BUOIPKH aHANITUYHOTO MaTepiary, MeToJ| MOpiBHSIIb-
HOTO aHaJIi3y, METO/ YIIOPAAKYBaHHS Ta TPYIyBaHHS MOBHHUX 3ac00iB Ta JUIsi KOMIUIEKCHOTO aHAIi3y JTOCIHi-
JDKEHHS — ICTYKTUBHUNA METO/.

Pesyabrarun. Y po0oTi npesicTaBleHO KOMIIAPAaTHBHY XapaKTEPUCTHKY BepOaNbHUX 3aC001B BUPaKECHHS
emorii y Tprox pomanax JIx.K. Poxiar. HaBeneni nmpukmamm 3 ycix TpbOX pOMaHIB Ta MpoaHalli30BaHi BCi
MOBHI piBHi: (QOHETHUHUH, PoHETHKO-TpadiYHNNA, MOP(OIOTTUHNH, JIEKCUUHUH Ta CHHTAKCUYHUH. 3’5ICOBAHO,
110 HaiOlIbIe BepOaibHUX 3aC00IB BUKOPUCTAHO Y COLlialbHO-TICHXOoriYHOMY pomani “Casual vacancy”,
aHaiiMeHIIe y eTekTruBHOMY poMadi “The Cuckoo’s Calling”. Jlocmimkeno, mo y cBoix pomanax JIx.K. Pomiar
HaBMHCHO TNPOIYCKAE JIITEPH y CIIOBAX JAJsl O3HAYCHHS JIe(eKTiB MOBU Ha (DOHETHYHOMY PiBHI, HalO1IbIIE
NpUKIaaiB Oyio 3HaimeHo y “Casual vacancy” ta “Harry Potter and the Philosopher’s Stone”. Jlns Bupa-
JKEHHS €MOIIiil CBOIX IMEPCOHAXIB aBTOPKa BUKOPUCTOBY€E HAYaCTIIIe TPH KPaNKK HA (POHETUKO-TpadiIHOMY
piBHi. Ha nekcuunomy piBHI mepeBa)aroTh CIIOBA, IO MO3HAYal0Th 00 OMKUCYIOTh CaMy e€MOILIit0, HalO1IbIIe
ix y pomani “Harry Potter and the Philosopher’s Stone”. Haii0inbIme ciieHry Ta ByJIbrapHOi JISKCHKH B POMaHi
“Casual vacancy” Ta Menm emoiitHo Bupaxenuii came pomat “The Cuckoo’s Calling”. Ha cuaTakcumanomy
piBHI mepeBaxkaloTh MOBTOpH y poMani “Casual vacancy”. [Hnn MoBHI 3aco0H, a caMme iHBepcii Ta KOpoTKi,
o0puBUacTi (ppasu, TPATULBIINCS AYXKE PiIKO B IHIINX TBOX POMAaHaX.

BucnoBku. [IpoBenenwnii aHami3 1a€ MOXKIIMBICTh 3pOOUTH BUCHOBOK, 1110 BepOalibHI 3aCO0M BHpAKECHHS
emoniit y npencrasinenux pomanax J[x.K. PomiHr Bifpi3HSIOThCS Ha BCIX MOBHHX PIiBHSIX, OKpiM ()OHETHY-
HOTO. byno BusBIeHO HaiibimbIIEe BepOATBHUX 3ac00iB BUPAKCHHS €MOIIH caMe Y COIiaTbHO-TICHXOJIOT Y-
HOMY pOMaHi, a HaliMeHIIIe — y AeTeKTUBHOMY. [lepCreKTHBH MOANIBIINX TOCIIHDKEHb BOAYaeMO y 3aTydeHHi
THIIIMX TBOPIB aBTOPa, 10 HAJIEKATh J0 PI3HUX JKaHPIB, ISl KUTbKICHOTO aHaIi3y.

KurouoBi ciaoBa: xaHp, CTHIICTHYHI 3aco0W, €MOTHBHICTH, MOYYTTSA, €MOIlIHHICTH, €MOIlilfHa MOBAa,
1IIOCTHIIb.

1. Introduction

The expressiveness of speech characterizes the mental and emotional state of the speaker primar-
ily. Therefore, the linguistic means chosen by the author for the linguistic characteristics of the char-
acter are essential in the work of art. Through emotional vocabulary and emotional syntax, the author
shows the emotional state of his character.

The article aims to analyze and show what verbal means of expressing emotions J.K. Rowling
uses in her novels of different genres.

The materials of the research were the novels of J.K. Rowling: a socio-psychological novel
“Casual vacancy” (2013), detective novel “The Cuckoo’s Calling” (2018) by R. Galbraith (pseudo-
nym of J.K. Rowling), and fantasy novel “Harry Potter and the Philosopher’s Stone” (2014).
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2. Recent Researches Analysis

Linguistics of emotions as a science began to take shape in the XX century, on the basis of sci-
entific works on psychology. Research on the concept of “emotion” in psychology and psychiatry
(Simonov, 1982; Leont’ev, 1971; Izard, 2000, etc.). Over time, there was a need to categorize emo-
tions at the language level. Scientists have begun to distinguish between lexical units that denote
emotions and lexical units that express them. There are works to study the reproduction of emotional-
ity in literary texts (Anosova, 2002; Hlushchak, 2014; Vovk, 2016; Kozub & Pohukai, 2019), to dis-
tinguish concepts between “emotionality” and “emotiveness” (Shakhovsky, 2009; Wierzbicka, 1999;
Prokoichenko, 2017; Glinka, 2019; etc.). However, today there is an unsolved problem of studying
the expression of emotions in the works of different genres of one author.

3. Result and Discussion

3.1. The concept of “emotion” in psychology and linguistics.

The term “emotion” originally belongs to psychological science, so considering the phenom-
enon initially took place in psychology. Every scientist interprets this term in their own way, so
P.V. Simonov believes that “emotion” is a reflection of the human and animal brain of any urgent
need and probability of its satisfaction, which the brain evaluates based on genetic and previously
acquired individual experience (Simonov, 1982: 45). A.N. Leont’ev calls emotions “situational”
affective states. Scientist says that emotions act as internal signals, so they carry information about
external objects. His scientific work explores motives and emotions, concluding that emotions reflect
the relationship between reasons and implementation (Leont’ev, 1971). K. Izard turned to the theory
of differential emotions, which defines it as a complex process with neurophysiological, neuromuscu-
lar, and experienced aspects (Izard, 2000).

In this way, we can summarize the opinion of psychologists that emotion is a kind of response
of our subconscious to reality. Emotions are an integral part of our lives and behavior, reacting to
the world around us.

3. 2. “Emotionality” and “emotiveness”.

V.I. Shakhovsky presents emotions as mediators between the world and humans. He says that
emotions reflect a person’s attitude to this world. He claims that since emotions exist in any sphere
of human activity, they present at every level of analysis of the communication situation and sub-
system. Therefore, there is an emotional language, speech, communication, and emotional thinking
(Shakhovsky, 2008). According to the author, there is a clear distinction between emotionality as
a psychological category and emotionality as a linguistic one.

Emotions are a psychological category that is transformed into emotionality at the language
level and expresses them. It believes that emotionality is a sign of idiostyle because emotionality
is a language category that reflects the author’s emotional background, principles, and stereo-
types. The author conveys the experience, his system of values through the text with the help
of emotives.

Scholars discuss the use and definition of the terms “idiostyle” (V.V. Vinogradov, N.S.
Bolotnova, I.A. Tarasova, etc.), “language code” (Glinka, 2019: 150) The explanatory dictionary
of the Ukrainian language defines “idiostyle” as an individual style, system of meaningful and formal
linguistic characteristics inherent in the works of a specific author (Dmitriev, 2006). As you know,
the author’s idiostyle or language code, as we define it, is formed by many factors: lifestyle, culture,
upbringing, and the author’s worldview. The author uses specific linguistic means to show her under-
standing of the picture of the world. Thus, the choice of such language means and creates the writer’s
style. J.K. Rowling endows each work with its individual characteristics. Language in the fantasy
world of Harry Potter defines by the use of Latin phrases (Wingardium Leviosa, Locomotor Mortis,
Petrificus Totalus, etc.) and evaluative vocabulary. In turn, the social novel, which is aimed only
at adults, is distinguished by using abusive words, slang, vulgar language. However, what unites all
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the novels are social issues: the relationship between parents and children, problems with drug addic-
tion, social inequality, politics. It is these problems that the author reveals in her novels.

4. Means of expressing emotionality in the works of J.K. Rowling

Peculiarities of involving emotional language mean in J.K. Rowling’s idiostyle are presented at all
language levels.

Phonetic level. To convey incomprehensibly slurred speech, the author deliberately omits letters in
words; thus, she says the character’s low social status and ignorance, his/her mental state thus gives
the expressions expressiveness and brightness. In the case of the socio-psychological novel “Casual
Vacancy”, J.K. Rowling presents Terry as a woman of low social responsibility. In the fantasy novel,
we meet Hagrid, and this character is not revealed to us immediately. In the following books about
Harry Potter, we learn that he is an orphan, expelled from school, and speaks unintelligible language.
In the detective novel, the author also uses the same linguistic means to present us with unintelligent
or uncultured people. As in the social novel, there is also slang and vulgar vocabulary, which is char-
acteristic of characters with low social responsibility and drug addicts.

‘She wuz depressed. Yeah, she wuz on stuff for it.”; “Why shou’n’t I’ (“The Cuckoo's Calling”).

Wha’? said Terri. No, ‘e ain’. Yeah, ‘e ‘as. ‘E only jus’ mist yesterday. An when’ ‘e had his sore
throat (“Casual vacancy”).

‘an’ a thumpin’ good’un, I’d say, once yeh’ve been trained up a bit. (“Harry Potter and the Phi-
losopher’s Stone™”)

Phonetic and graphic level. The author often uses three dots (...) in all the novels we analyzed to
convey a pause. She also uses capitalization to emphasize the emotionality of the statement. Exclam-
atory sentences are less common.

— Exclamation mark:

‘Let me see it!” (“Harry Potter and the Philosopher’s Stone”) ‘Get the fuck out! Out! OUT!’
(“The Cuckoo’s Calling”),; ‘I want to talk about it now!’ (“Casual vacancy”)

— Italics:

‘Don’t you dare fucking investigate me. Don’t you dare treat me like some drugged-up squaddie’.
(“The Cuckoos Calling”); He won’t be able to talk about the bloody Fields any more, or about any-
thing, ever again!’ (“Casual vacancy”)

— Capitalization:

“MOTORCYCLES DON’T FLY!’ (“Harry Potter and the Philosopher’s Stone”); I DI'N’ DO
NOTHIN’, YOU PRICK! (“Casual vacancy”) ‘STOP! YOU'RE GOING TO KILL HIM!" (“The
Cuckoo's Calling”)

- (...):

Barry. Barry Fairbrother! He’s ...fuck, he’s ... he’s dead! It’s from Miles. Jesus Christ.; UhhlIL...
uhhlll ... CUNTING THING! You fucking do it! (“Casual vacancy”); ‘Lula... and my mother’s
dying ...” (“The Cuckoo’s Calling”)

— Dash:

‘~INSULT -ALBUS - DUMBLEDORE —IN - FRONT - OF - ME!" (“Harry Potter and the Phi-
losopher’s Stone”); ‘I'm fine-fine!’ he shouted back. (“The Cuckoo's Calling”); ‘It’s your job — its
your —° (“Casual vacancy”)

Morphological level. Emotions are conveyed through morphemes (Mats, 2002). Emotional suf-
fixes include: -ard, -ette, -y, -ling, -let, -ster, -ish.

Strike asked himself ruefully, said Strike, with an honesty that was not habitual; said Strike,
deliberately ominous, (“The Cuckoo’s Calling”); foolish girl (“Harry Potter and the Philoso-
pher’s Stone”).

Lexical level. At this level, there is a verbalization of emotional states. There are examples when
this happens to the character himself, the speaker speaks his condition, or the emotional state identifies
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only contextually. V.I. Shakhovsky identifies three vocabulary groups for the linguistic representation
of emotions: specific expressive vocabulary, vocabulary that names emotions; vocabulary that expresses
emotions (Shakhovsky, 2009). To analyze the lexical level, we turned to the classification of A. Wier-
zbicka, which distinguishes emotions into five categories and their concepts (Wierzbicka, 1999).

1. “Pleasant things” and everything related to it (joy, happiness, pleasure (and enjoyment), relief,
admiration, excitement, and hope):

‘Fantastic! That’s quick work!’; ‘Glad to hear it’, said Anstis cheerfully. (“The Cuckoo's
Calling”); ‘Fabulous. I'll hop in my time machine’ (“Casual vacancy”).

“Your father would have been proud’ (“Harry Potter and the Philosophers Stone”).

2. “Unpleasant things” and everything related to it (sadness, unhappiness, grief, despair,
disappointment):

T'm sorry ... I'm sorry ... oh God, Gav ...” (“Casual vacancy”);, ‘I knew he’d get upset’
(“The Cuckoo’s Calling”); ‘Dont leave me!’ (“Harry Potter and the Philosopher’s Stone”.)

3. “Unpleasant things that can happen” and everything related to it (fear, fright, panic, terror, hor-
ror, anxiety, fear, anxiety):

‘What a dreadful shock, Miles’, she said (“Casual vacancy”)

‘Hysterical. Shaking like a wet dog’ (“The Cuckoo s Calling”)

‘Daddy’s gone mad, hasn't he?’ (“Harry Potter and the Philosopher’s Stone”)

4.“1 don’t want this to happen” and everything related to it (anger, rage, resentment, shock,
impression, irritability, shock):

‘Dreadful, this. Barry. Awful shock’(“Casual vacancy”); ‘That must have been highly distressing’
(“The Cuckoo'’s Calling”)

‘It’s an outrage! A scandal!’ (“Harry Potter and the Philosopher s Stone”)

5. Think of others (envy, jealousy, pity, compassion, gratitude, admiration, contempt):

His poor, poor wife...she's absolutely devastated...’; ‘And the kids ... and Mary ... poor Mary...
God, you ‘ve got no idea’ (“Casual vacancy”); ‘You genius, you bloody genious...” (“The Cuckoo's
Calling”)

‘Poor dear — no wonder he was alone, I wondered’ (“Harry Potter and the Philosopher s Stone”)

Lexical descriptors:

— Words that name the emotion itself: ‘So proud, Mr. Potter, I'm just so proud’ (“Harry Potter
and the Philosopher's Stone”); ‘Of course she was distressed’ (“The Cuckoo's Calling”)

— Words and expressions that contain emotional elements (abusive words): ‘I’m not going to fund
the little fucker’s filthy habit! Fucking cheek of him, puffing away in my fucking shed!’ (“Casual
vacancy”); ‘No fuckin’chance’ (“The Cuckoo's Calling”)

— Evaluative nouns and words containing the suffix evaluation: ‘Fancy seeing you here, Profes-
sor McGonagall’ (“Harry Potter and the Philosopher s Stone”); ‘It’s fucking tedious’(“The Cuckoo's
Calling”; ‘Is this a joke? Charming!’ (“Casual vacancy”)

— Valuable adjectives and adverbs: ‘looking furiously’, (“Harry Potter and the Philosopher's
Stone”); ‘Because that woman’s fucking weird’ (“The Cuckoo's Calling”),; ‘Fairbrother was a bug-
ger, mind, Mo. He could be real bugger’ (“Casual vacancy”)

— Elements of slang, idiomatic clichés and phraseological units: ‘Dont be silly’; ‘I would trust
Hagrid with my life’ (“Harry Potter and the Philosopher's Stone”)

Syntactic. This level in the novels of J. K. Rowling is mainly expressed in interrogative and exclam-
atory sentences. Characteristic constructions for her idiostyle are also discontinuity or incompleteness
and repetitions. In the novel “Casual vacancy” repetitions predominate, in “Harry Potter and the Phi-
losopher’s Stone” they are also present, but not in such numbers, unlike in the detective novel, they
are almost non-existent.
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— Repetition:

‘I want to read that letter. I want to read it’ (“Harry Potter and the Philosopher s Stone”); ‘Good
God, said Howard. He wasn 't much past forty, was he? Good God’ (“Casual vacancy”); ‘Sorry —I'm
so sorry’; ‘I don't accept it. I'll never acceptit’ (“The Cuckoo's Calling”)

— Inversion:

‘Well, I just thought ... maybe ... it was something to do with ... you know ... her crowd.’ (“Harry
Potter and the Philosopher’s Stone”); ‘Well — I don't know. I think I screamed’ (“The Cuckoo's
Calling”)

— Short, fragmentary structures that follow one another:

‘Lily and James ... I can't believe it ... I didn't want to believe it ...Oh, Albus...” (“Harry Potter
and the Philosopher s Stone”)

— Emphatic use of the verb do:

‘Oh, come on, Hagrid, you might not want to tell us, but you do know, you know everything that
goes on round here’ (“Harry Potter and the Philosopher’s Stone”); ‘I did hear it’ (“The Cuckoo's
Calling”)

5. Conclusions.

After conducting a comparative analysis of linguistic means of expression of emotions in works
of different genres, we concluded that despite the author’s defined and recognizable idiosyncrasy,
the use of verbal means of expression of emotions differs depending on the genre. We see the pros-
pects for future research in the involvement in analyzing the features of idiostyle or language code
of J.K. Rowling her dramatic works.
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