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CraTTio TPHUCBSIYEHO OCHIMHKEHHIO [ialma3oHy KOHIeNnTyanbHuX wMeTtadop mns pedepenrtis 3J10-
YUH / CRIME Tta PO3CJIIAYBAHHS / INVESTIGATION y Tekcrax neTeKTHBHHX omoBiganp A. Konan
Hoiina. MeTolo cTarTi € MPOCTEKEHHS KOTHITUBHUX MEXaHi3MiB TBOPEHHSI KOHIENTYalbHUX MeTadop, Mo
00’€KTUBYIOTH KITIOUOBI KOHIIENITH OIOBiJIaHb AeTeKTUBHOTO )aupy, — 3JIOUMH / CRIME Ta PO3CJIIJY-
BAHHSA / INVESTIGATION. AHaui3 30iHCHIOETBCS 3 ONEPTSIM Ha TIOJIOKCHHS MPOBITHHUX IIKiJ KOTHITHB-
HOI JIIHTBICTHKH, 30KpeMa Teopii KoHIlenTyansHoi MeTadopu. Peamizaris mocTtaBieHOI METH BillOYBa€ThCS
LISIXOM BUOKPEMJICHHS KJIIOUOBHUX KOHIIETITIB JETEKTUBHOI PO3MOBIMI Ta 3’sCyBaHHS IXHIX KOHLENTYaJbHUX
3B’s13KiB; cxemarnuHoro mopemtoBanus ¢peiimy AETEKTUBHE PO3CJIIIYBAHHS / CRIMINAL INVES-
TIGATION; ananizy MexaHi3MiB TBOpPEHHsI KOHLIENTyaJbHUX MeTadop, ki 00’ ekTuBytoTh KoHuenTn CRIME
ta INVESTIGATION i BUSBISIIOTH KOHIENITYalbHI 3B’s13kH Mk ciotamu ¢peiimy (CRIME, CRIMINAL,
DETECTIVE, INVESTIGATION).

MeTtoau, 3aCTOCOBaHI B AOCIIHKCHHI, BKIIOUAIOTh KOHTCKCTYaIbHUH 1 KOHIIENTYaJIbHUN aHaIi3H, METOJ
CYLiJIBHOI BUOIpKH, onucoBuid MeToA. BusHauenns niana3zony metadop konnentie CRIME ta INVESTIGA-
TION 31ifiCHIOETBCS BiJIIOBITHO JI0 TIOJI0XKEHB TEOPil KOHIIETITYyaabHOI METapOopH.

Pesyabratn. Y nocimimkyBanux omnoBimanHsx konuentd CRIME, CRIMINAL, DETECTIVE, INVES-
TIGATION 06’ekTnBOBaHi TIeBHUM HabopoM MeTadopHuHHX Mozened. Y MeTaQopHYHHX BHCIOBaX, IO
00’ extuBytoTh KoHIlenTd CRIME Ta INVESTIGATION y Tekcrax OIOBiaHb, BiMOOpPakKeHO IXHI 3B’SI3KH
3 koHnenraMu DETECTIVE i CRIMINAL, sixi Takok OTpUMYIOTh CBOE MeTahopryHe OCMHUCIIEHHS B MeXax
LUX KOHIIETITYaJIbHUX MeTagop.

BucHoBku. JlocnipkeHHS TIOKa3ye, 10 BUCOKUH cTymniHb Metadopu3anii konnentiB CRIME ta INVESTI-
GATION 3ymoBnenuii abctpaktHicTio pedepentiB. Konuenryansauii pepepent CRIME kopemntoe 3 nomeHamMu
PERFORMANCE, GAME, A TANGLE / A PUZZLE / A CHAIN / A RIDDLE / MYSTERY / A LOCKED
DOOR, BUSINESS, OCCUPATION, ENTERTAINMENT, MENTAL ACTIVITY, STORY, PHENOMENON.
Jiama3oH KOpeIsITHBHHUX JTIOMEHIB, sIKi MPOEKTYOThcsa Ha pedepentHuit fomeH INVESTIGATION, Britowae
taki kopensaty, sk JOURNEY, ROLEPLAY, HUNTING, CHASE, COMPLETING LINKS TO A CHAIN,
MAKING VISIBLE, UNTANGLING, ENTERTAINING ACTIVITY.

KumrouoBi caoBa: ¢dpeiim, koHmenrtyaabHa meradopa, giana3oH meradopu, JOMEH I, MeTadopUvHE
MaITyBaHHSI.

24



Bunyex 1 exxvin

Issue

METAPHORIC REPRESENTATION OF THE CONCEPTS OF CRIME
AND INVESTIGATION IN DETECTIVE STORIES

Doichyk Oksana Yaroslavivna,

PhD in Philology,

Associate Professor at the Department of Foreign
Languages

Vasyl Stefanyk Precarpathian National University
osdoichyk@yahoo.com
orcid.org/0000-0002-7921-1868

Tomash Yaryna Zenoviivna,
Master in Philology,

SmartWay ELC
yarynatomash@gmail.com
orcid.org/0000-0003-1750-3846

Purpose. The article dwells upon the range of conceptual metaphors with the target domains CRIME
and INVESTIGATION verbalized in Arthur Conan Doyle’s detective stories. The research aims at tracing
the cognitive mechanisms of conceptual metaphoric mappings which objectify the key concepts of the detective
text: CRIME and INVESTIGATION. The analysis is done on the basis of the theoretical points of cognitive
linguistic schools, namely the conceptual metaphor theory. The aim is achieved by completing the following
tasks: singling out the key concepts of a detective story and tracing their conceptual correlations; schematic
representing the basic frame of CRIMINAL INVESTIGATION; analyzing the cognitive mechanisms behind
the metaphoric interpretations of CRIME and INVESTIGATION concepts; and describing metaphoric
correlations of the basic frame slots (CRIME, CRIMINAL, DETECTIVE, INVESTIGATION).

Methods, applied in the research, include contextual and descriptive analysis, conceptual analysis. The range
of metaphors with the target domains CRIME and INVESTIGATION is analyzed according to the conceptual
metaphor theory methodology.

Results. In the detective stories under study the key concepts CRIME, CRIMINAL, DETECTIVE,
and INVESTIGATION are represented by a certain set of metaphoric models. The metaphoric expressions that
verbalize the concepts of CRIME and INVESTIGATION reveal their conceptual correlations with the concepts
of DETECTIVE i CRIMINAL, which obtain further metaphoric interpretation according to these mappings.

Conclusions. The research has revealed that the concepts of CRIME and INVESTIGATION have high
capacity to be metaphorically interpreted due to their abstract nature. The target domain CRIME is associated
with the following set of source domains: PERFORMANCE, GAME, A TANGLE / APUZZLE / A CHAIN /
ARIDDLE /MYSTERY / ALOCKED DOOR, BUSINESS, OCCUPATION, ENTERTAINMENT, MENTAL
ACTIVITY, STORY, and PHENOMENON. The range of source domains which correlate with the target
domain INVESTIGATION includes: JOURNEY, ROLEPLAY, HUNTING, CHASE, COMPLETING LINKS
TO A CHAIN, MAKING VISIBLE, UNTANGLING, and ENTERTAINING ACTIVITY.

Key words: frame, conceptual metaphor, range of metaphor, target domain, metaphoric mapping.

Beryn

JlociKeHHST KOHIIENITYaJIbHOT MeTa(opy MPOAOBKYE 3aTUIIATUCS OJHUM 13 KITFOUOBUX HAIPSMIB
CY4YaCHUX KOTHITUBHO-JTIHTBICTHYHUX CTYAii. YCIIiJ] 32 TEOPETUKAMH OCHOBHUX TTOJIOKEHb KOTHITHB-
HOT Teopil metadopu (takumu sk M. J[xoncon, 3. Keoseuem, [x. Jlakodpd, M. Teprep Ta i)
po3ymieMo MeTadopy sSK crnocid mi3HaHHS, CTPYKTYpPYBaHHS i OCMHCICHHS CBITY. 3aCHOBHHKH
BUEHHS PO KoHIenTyanpHy Metadopy Jx. Jlakodpd ta M. JIxoHcon y npami «Metaphors We Live
By» 3a3Ha4arorh, mo meradopa IpUCYTHS B HAIIOMY TOBCSKICHHOMY JKHTTi, BOHA IPOSBISETHCS
HE JIMIIEe B MOBJICHHI, a i y mucienHi ta aiax (Lakoff, Johnson, 1980: 75). InctpymenTapiii Teopii
KOTHITHMBHOT MeTa(OpH MIUPOKO 3aCTOCOBYETHCS B CyYaCHUX BITYM3HSIHUX JIHIBICTHYHHUX PO3BIJIKaX,
MIPUCBSIYCHUX aHAII3y TeKCTy Ta auckypey (buctpos, 2016; Bystrov, 2014; Jloituuk, 2013; J{oituuk,
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[TaBmrok, 2018; XKabotunckas, 2013; XKaborunckas, 2016; Khudoliy, 2018; Martynyuk, Kovalenko,
2018; Oliinyk, Naumenko, 2018; Shevchenko, 2021; Velykoroda, 2019), i He BuuepIrye cBiii moTeH-
Iiat.

MeTo10 CTATTi € MPOCTEKEHHS KOTHITUBHUX MEXaHI3MiB TBOPEHHSI TAKMX KOHIETITyaJIbHUX METa-
¢dop, 0 00’ EKTHBYIOTH KJIFOUOBI KOHIICIITH OMOBIIaHb IETEKTUBHOTO *)aHpy, sk 3JIOUYNH / CRIME
ta PO3CJIHAYBAHHSA / INVESTIGATION.

3BEpPHEHHS JI0 IETEKTHBHOTO JKaHPY € aKTyaJIbHUM 3 OIVIsITy Ha HECTIaJHUH IHTepeC YATauiB, 4acTi
eKpaHi3alii Ta HOBI IPOYUTAHHS KIACHYHUX TBOPiB, 30Kpema onoBinanb A. Konan [loiina. Anamni3
KOHIIENTIB Xy/JI0’)KHBOTO TBOPY 3 MO3UIIiH TeOPii KOHIENTYaabHOI MeTa(OpH € aKTyaTbHUM, OCKIITBKH,
Ha niepexonanHs J[x. Jlakodda ra M. JI>koHCOHA, «O1IbIIIa YaCTHHA HAMIOT KOHIIETITYaIbHOI CUCTEMH
€ MeTa)OpHYHO CTPYKTYpOBAHOIO, a SIBUINA JIHTBICTUYHI BHPAXKAIOTh BTIJICHE PO3YMIHHS CBITY»
(Lakoff, Johnson, 1980: 56). Anai3 341l ICHIOETHCS 3 OTIEPTSAM Ha MOJIOKEHHS MPOBIIHUX IIKIT KOT-
HITHUBHOI JIIHTBICTHKH, 30KpeMa Teopii KOHIenTyanbHo1 MeTadopu, BUCBITIEH] y nparsix M. J[xoH-
coHna, C.A. Xa6oruncekoi, 3. Kroseuemra, O.C. Ky6psxosoi, J[x. Jlakopda, M. Tepuepa, K. Poko-
HBE Ta IHIINX HAyKOBIIiB.

OO0’€KT JOCHIKCHHS CTAaHOBUTH Jiala3oH KOHIENTyalbHUX MeTadop s pedepeHTiB
3JIOYUH / CRIME Ta PO3CIIIAYBAHHS / INVESTIGATION. IIpeameTom IOCIiIKEHHS € MeTa-
dbopuuHi Moneni, ki 00’ €KTUBYIOTh CMHCIIOBI i acOIliaTHBHI 3B’SI3KH MK 3a3HAYCHUMH KOHIICTI-
TaMH Ta € HACKPI3HUMHU JJISl TEKCTIB IETEKTHUBHOTO KAHPY, a TAKOXK KOTHITUBHI MEXaHI3MU TBOPEHHS
ux Metadop. Marepiajom yuist crarti oOpaHo aerekTuBHI onoBiganas A. Konan Jloina 31 30ipku
«The Adventures of Sherlock Holmes».

1. TeopeTnuHe MiArpyHTS X0OCiAKEHHSA

Ha nportuBary TpamumiifHoMy po3yMiHHIO MeTaOpH SIK OJUHMIII MOBH i MOBJIEHHS, TOOTO SIK
CYTO JIHTBICTUYHOTO ()EHOMEHY, SIKHH BUKOPHCTOBYETHCS B XyAOXKHIX 1 pUTOPUYHHX IUIAX, 0a3y-
€THCS Ha TTIONIOHOCTI SIBHII] Ta BUKOPUCTOBYETHCA cBimomo (Kdvecses, 2010), KOTHITUBHHIN OIS HA
Metadopy BH3HAYA€ TaKi il O3HAKH:

— Metadopa € BIaCTHBICTIO HE CJIiB, a KOHIICTITIB;

— (ynKmiero Metadopu € OCMUCIICHHS SIBUIL AIHCHOCTI;

— MeTtadopa gacTo He 6a3y€eThCs HA MOMIOHOCTI SIBHILL, IO 31CTaBIISIFOTHCS;

— MeTtadopa BUKOPHCTOBYETHCS B TIOBCSAKICHHIN MOBI Ta € iHCTpyMeHTOM MucieHHs (Kdvecses,
2010; Lakoff, Johnson, 1980).

3a BusHauenHsaM Jx. Jlakodda, xonyenmyanvna memaghopa — e po3ymMiHHS ¥ NEpeKUBAHHS
NeBHUX a0CTPaKTHUX SBUI y TEpMiHAX KOHKPETHHUX peueil. Meradopruuyne nepeHeceHHs BinOyBa-
€TBCA 3 OomeHy Odicepena (source domain) Ha aGcTpakTHHI domen yini (target domain) (y Tepmi-
Hosorii C.A. JKaOOTHHCHKOI 1€ KOHYenmyanvbHuil Kopeisim 1 KOHYyenmyaivHuil pegepenm BiIIO-
BiTHO). Y KOHIENTyalbHIM MeTadopi B3a€EMOIIIOTh HE MPOCTO OKPeMi KOHIENTH, a IiJIi IOMCHH,
MIAPOKi chepu 3HaHb, SKI BKIIOYAIOTH PI3HOMaHITHI cyMikHi koHIEnTH (XKadoruuckas, 2013: 104).
[Ipoexmito 03HaK JAOMEHY JKepena Ha JOMEH IiJIi BU3HAYAIOTh SIK nepexpecHe ManyeamHs (Cross-
space mapping), 3a sSIKOTo JIesiKi acrekTu pedepeHTa BHOIPKOBO BHCBITIIOIOTHCS, 1HIIN K 3aTEMHIO-
1o1bes (selective projection) (Lakoff, Johnson, 1980). [leBHuii 1inboBHiA TOMEH (pedepeHT) MOXKe
KOHBEHIIIIHO acOILIIOBATUCS 3 ACSIKUM HAO0OpOM JAOMEHIB Jpkepena (KopemsTiB), sikuil 3. KpoBeuemn
HA3UBaE JianazoHom Yinbosoco domery / dianazonom memaghopu (the range of the target / the range
of metaphor) (Kdvecses, 2005: 122). BomHouac TepMiH cnexkmp domeHy Oxcepena / cnekmp mema-
¢opu TI03HAYAE SBUIIE, KOJIHM TIEBHUN JOMEH JKepena (KOpeJsiT) MPOEKTYEThCS Ha Ppi3HI cepH i
(pedepentn) (Kovecses, 2005: 72, 122).

VY Xyn0XHBOMY TBOP1 KOHBEHIIIHHI MeTa(opH 4acTO 3a3HAIOTh MIEPEOCMUCIICHHS i MOIU(DIKAIIiiA.
3. Kvoeuem, sk 1 k. Jlakodpd, M. Teprep ta P. 'i00c, BHOKpEMITIOE YOTUPH OCHOBHI KOTHITUBHI
MEXaHi13MH [TOETUYHOTO ITEPEOCMHUCICHHS 0a30BUX KOHIIETITYaIbHUX METaop, 30KpeMa: po3uupeHHs
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(extending), 1m0 nepeadavae MOSBY JOMATKOBUX KOHIENTYATbHHUX €JIEMEHTIB Y KOHIIENTOChepi HKe-
pena o0pasy; Hapowyysanns (elaboration), B OCHOBI SIKOTO JICKUTh OCMHUCIICHHSI TTO-HOBOMY BXKE HAsIB-
HUX eJIEeMEHTIB cdepu pKepena; noeonanus (combining), sike 0a3yeTbcs HA OJHOYACHIM aKTHUBAIIii
Ta HAKJIAJaHHI IEKUTbKOX 0a30BUX KOHIICNITYyadbHUX MeTadop; nepeaiso (questioning), KO aBTOP
CTaBHTH IIiJl CyMHIB JIOPEYHICTh MeTa(op, 3BUYHUX IS MOBCSIKIACHHOTO BUKOpucTaHHs (Kovecses,
2002: 53-55). Ilepeknan HaBemeHUX TepMiHiB ogaHo 3a pociimkeras M O.I1. Bopo6iiosoi (Bopoo6-
fioBa, 2004: 20).

Ha ocHOBI 3a3HaueHUX TEOPETUYHHX ITOJIOKEHBb TEOpii KOHIENTYyalbHOI MeTa(opH MPOBOIUMO
JOCITIJHKCHHS B JICKIJIbKA emania, 30KpeMa:

1) BHOKpEMJICHHSI KJTFOUOBHX KOHIICTITIB JICTCKTUBHOI PO3MOBiIL Ta 3’SICyBaHHS IXHIX KOHIICIITY-
aJbHUX 3B S3KIB;

2)cxemarnyne wmozemoBanHs (peiimy JIETEKTUBHE PO3CJIIAYBAHHSA / CRIMINAL
INVESTIGATION;

3)aHaui3 MexaHi3MiB TBOPEHHS KOHLIENTYaJIbHUX MeTadop, 1o 00’ ekTuBytoTh KoHentd CRIME
ta INVESTIGATION i BusABISAIOTH KOHLENTyasbHI 3B’si3kM Mik ciotamu ¢peiimy (CRIME,
CRIMINAL, DETECTIVE, INVESTIGATION).

2. Pe3yabTaTu 10C/IiIZKEHHSA

KirrouoBuME KOHITENTaMU KOXKHOT JeTekTHBHOI po3noBini € xoHientd CRIME, CRIMINAL,
DETECTIVE, INVESTIGATION, ski moB’si3aHi MiX COOOI KOHIENTYaJIbHO, KOHTEKCTYaJbHO
ta Meradopmuno. Ha it migcraBi Mu MopentoeMo 0a30BHid (QpeliM JIETEKTUBHOTO CIICHAPIIO
CRIMINAL INVESTIGATION i3 BiANOBITHUMH KITFOYOBUMH CJIIOTaMH (IHB. puc. 1).

Cxemarnuno cinotu ¢peiimy moB’s3ani Tak: 3JIOUMHELD / CRIMINAL (xto?) gnauTh (1107)
3JIOYUH / CRIME, sikuii poscainye (xto?) JETEKTHUB / DETECTIVE (sikum ciocobom?) BeneH-
HsM BiacHoro (woro?) PO3CIIIAYBAHHA / INVESTIGATION, (3 sikoro MeTow?) mo0 3HalTH
BuHHOTO Ta okapatu (koro?) 3JIOUMHI[A / CRIMINAL (Toma, 2020).

JTETEKTHBHE
PO3CJITYBAHHS
/ CRIMINAL
INVESTIGATION

3JIOYHH / CRIME (x10?)
(mmo?) (1o pobuTE?) UHHHTE 3JIOYHHEN /
CRIMINAL

(3 sKOIO METOIOY)
o6 POSKPHTH

PO3CIOYBAHHA / JETEKTHB /
INVESTIGATION (o poBuTs?) Beme DETECTIVE
(mmo?) (xTO?)

Puc. 1. Cxema ¢peiimy CRIMINAL INVESTIGATION
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VY nocnimkyBanux onoBiganasx konmentda CRIME, CRIMINAL, DETECTIVE, INVESTIGATION
00’€KTUBOBaHI TMEBHUM HabOpoM MeTadopHUUHUX Monened. Y MeTraopuyHHX BHUCIIOBAX, SKi
00’extuBytoTh koHIENTH CRIME Ta INVESTIGATION y TekcTax OmoBiJlaHb, BiZOOpakeHO IXHI
38’s3ku 3 koHrentamu DETECTIVE i1 CRIMINAL, ski TakoX OTPUMYIOTh CBOE MeTadOpUIHE
OCMHCJICHHS B MEXKaxX IMX KOHIEeNTyanbHuX MeTtadop. Bucokuii cryminp MeTadopusaiii KOHIIENTiB
CRIME ta INVESTIGATION 3ymoBneHuii abcTpakTHICTIO peepeHTiB, TOMY Yy TPAKTUYHINA YaCTHHI
CTaTTi 30CePEANMOCS Ha aHATi31 KOTHITHBHIUX MEXaHi3MiB TBOPEHHS KOHIENTYaTIbHUX MeTadop, 10
00’€KTUBYIOTH 1Ii [Ba KOHIENTH. 30KpeMa, Jiama3oH koHnenrtyaiasHoro pedeperra CRIME dopmy-
I0Th Taki Kopemsita (puc. 2):

PERFORMANCE
/ GAME
/ A TANGLE / A PUZZLE / A CHAIN/
/ A RIDDLE / MYSTERY / A LOCKED DOOR
&«
—

BUSINESS
OCCUPATION

CRIME

S~| ENTERTAINMENT
™\ MENTAL ACTIVITY
\\ STORY

PHENOMENON

Puc. 2. /liana3on koHuentyajisHux Metagop 15 pedpepenta CRIME

JliarazoH KOpeISTHBHUX JIOMEHIB, K TPOEKTYIOThCs Ha pedepertHuii nomer INVESTIGATION,
BKJIFOYAE TaKi KOpemsTH (puc. 3):

JOURNEY

COMPLETING LINKS TO A CHAIN
ROLEPLAY

HUNTING

CHASE

MAKING VISIBLE

UNTANGLING

ENTERTAINING ACTIVITY

WA\

INVESTIGATION

[

/11

Puc. 3. liana3on xonuentyaasuux metadgop ais pepepenta INVESTIGATION

PosrstHemo HaBeneHi MetadopuyHi MOZIEITi OUTBI JTOKIIATHO.
2.1. lianazon metadop aas pedepenra CRIME
CRIME IS A PERFORMANCE
BunukHeHHS 1€l cTpyKTYpHOI MeTa)Opyu MOTHBOBAHE THM, III0 B TEKCTaX OMOBiIaHb 3a3BHYA
omnucaHi He Oy/ieHH], TPUBiaJIbHI 3I0YMHH, a TaKi, SIKUM [TePEyBaH JOBI1 IPUTOTYBAaHHS, OCMHUCICHHS
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JeTajnei i pojel KOXKHOTO y4acHUKA. 3JI0YMH Y IIbOMY aCHeKTi pO3IISAA€THCS SIK BUCTABA, SIKY PO3i-
IPYIOTh 3JI0YMHIN, 1 JETEKTUBY, MO0 PO3ILUIYTaTH IeW 3J0YHMH, HEOOXiTHO TaKOX YBIMTH B POJb
Ta 3irpaT cBOIO yacTtuny 1’ ecu (pparment (1)). Y xomi posciimysanns [llepiokori Xoamcy Hepiako
JOBOJTMIIOCS TIEPEOIATATUCS Ta BIAITOBYBAaTH KOCTIOMOBaHI 110y B OYKBaJIbHOMY CEHCI.

(1) It was not merely that Holmes changed his costume. His expression, his manner, his very soul
seemed to vary with every fresh part that he assumed. The stage lost a fine actor (p. 11).

VY nporeci mamyBauHs kopensatuBHOTO oMeHy PERFORMANCE na pedepent CRIME yTBOpro-
totecs ABi konnenrtyansHi Metagopu: DETECTIVE IS ACTOR / INVESTIGATION IS ROLEPLAY.

(2) “That is excellent. I think, perhaps, it is almost time that I prepare for the new role I have to
play” (p. 11).

Y KOHTEKCTI 11i€T MeTaopu pO3CiTiAyBaHHS OCMHUCIIOETHCS SIK BAKOHAHHS MTEBHOT POJIi, KOTpa 3Mi-
HIOBAaTUMETHCS 3aJICKHO BiT 00CTaBHH 31104UHY (YPUBOK (2)).

CRIME IS A GAME

OcMuceHHs 3]I04MHY SIK MEBHOI TPH TAKOX MPUTAMaHHE TEKCTaM JOCIIKYBaHUX OIOBIJaHb.
Taka mymKa BKiIagaeTbest B ycra nepconaxa lllepioka Xommca, sikuii cripuiiMae BeCh CIIEHApii 3710-
YHHY W pO3CIiyBaHHS K LiKaBy Tpy (exciting play) (mpuknaz (3)), Ae KoKHA 31 CTOpiH Mae Habparu
NEeBHY KUTBKICTh OYOK.

(3) “I think you will find,” said Sherlock Holmes, “that you will play for a higher stake to-night
than you have ever done yet, and that the play will be more exciting (p. 26).

Inioma settle the scores (YKp. «3piBHATH paXyHOK, IOMCTUTHCSD ) TAKOXK Ma€ B OCHOBI CTPYKTYpHY
metapopy PROBLEMATIC ACTIVITY IS A GAME, sika nuisixoM HapottyBanHs (elaboration) y koH-
TEKCTi JeTeKTHBHUX icTopii crierudikyerses ik CRIME IS A GAME IN WHICH CRIMINALS
AND POLICE SETTLE THE SCORES (ypuBok (4)), 0co0nmuBO, KOJIU HACTHCS TPO 3JTOYHHIIIB, SKi
HEOJHOPA30BO BUCIIM3AIH 3 PYK JETEKTHBA Ta TUM CaMUM IIepeMaraiiy y Ipi.

(4) “I have had one or two little scores of my own to settle with Mr. John Clay,” said Holmes (p. 28).

ManyBanns nomeny GAME Ha nomen CRIME BusiBisie Taki 03HaKd KOHLENTY, SIK a3apmHicmy
1 Hebe3neka. TlpuuoMy 1i o3HaKW XapakTepusyroTh Takok koHIEnT INVESTIGATION, ockiabku
1 3JI0YMHEIb, 1 AETEKTUB IPAIOTh B OJIHY i Ty caMy NpUxoBany rpy (play a deep game), y sikiii cTaBKA
(stakes) moxyTb Oyt Iy*)e BUCOKI (pukianu (3), (5)). [Ipoexuis kopenstusHoro nomeny GAME na
pedeperr CRIME motuBye yrBopenHs konuentyainbHux Metadop: CRIMINAL and DETECTIVE
ARE PLAYERS.

(5) the hint from Holmes that this smooth-faced pawnbrokers assistant was a formidable man —
a man who might play a deep game (p. 26).

CRIME ISATANGLE /APUZZLE /A CHAIN /ARIDDLE /AMYSTERY /ALOCKED DOOR

Po3risitHeMO ypHBKH 3 OTOBiIaHb:

(6) I deserve to be kicked from here to Charing Cross. But I think I have the key of the affair now.”
<...> “Come on, my boy, and we shall see whether it will not fit the lock” (p. 76).

(7) Briefly, Watson, I am in the midst of a very remarkable inquiry, and I have hoped to find a clue
in the incoherent ramblings of these sots (p. 71).

(8) I tried to puzzle it out, but gave it up in despair and set the matter aside until night should bring
an explanation (p. 26).

(9) the more bizarre a thing is the less mysterious it proves to be. It is your commonplace, featureless
crimes which are really puzzling, just as a commonplace face is the most difficult to identify (p. 24).

(10) He was still, as ever, deeply attracted by the study of crime, and occupied his immense
faculties and extraordinary powers of observation in following out those clues, and clearing up
those mysteries which had been abandoned as hopeless by the official police (p. 5).

(11) to study his system of work, and to follow the quick, subtle methods by which he disentangled
the most inextricable mysteries (p. 9).
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(12) “You reasoned it out beautifully,” I exclaimed in unfeigned admiration. “It is so long a chain,
and yet every link rings true” (p. 29).

Tpanuuiiine OCMUCICHHS 3I0YMHY K TAEMHUII, SIKY Tpeba po3ragaTti, MOTUBYE YTBOPEHHS I[bOTO
nianazony meradop. O4eBUIAHO, IO B OCHOBI TaKOro MeTadOpUIHOTO 00pasy JCKHUTh MMOETHAHHS
(combining) xouBenmiitauX Metadop CONDUCTING RESEARCH IS SOLVING A PUZZLE,
PROBLEM IS A TANGLE Tta THINKING IS MANIPULATING WITH OBIJECTS (puzzle it out,
set the matter aside, bring an explanation) — SOLVING IS UNTANGLING, INVESTIGATING IS
COMPLETING LINKS TO A CHAIN. IlllnsixoMm KOTHITHBHOI omepailii HapoiryBaHHs (elaboration)
mpo0JieMa KOHKPETU3YEThCS K 3JI0UMH, SKUH MHCIUTRCS SIK 1masi (puzzle), manmror (chain), By3ou
(tangle), 3aranka (riddle), a po3B’si3aHHs poOIEMH — K PO3CIiAYBaHHS 3JI0YMHY, IO YHOAIOHIO-
€THCS CKIIQJAHHIO T1a3Jia, MiAO0PY JaHOK JIAHIIOTA YU PO3raayBaHHIO 3aranaku (¢pparmentu (8), (9),
(11, (12)).

O06pa3 3nounHy sIK TaeMHUII (mystery) Ta 3akputux asepeit (locked door) € nemio ckmagHimmm 3a
MEXaHi3MOM YTBOpeHHs. ETuMororist nekceMu mystery CBIIYMTH TPO Te, IIO i MEpBUHHE 3HAYCHHS
3 rpenbkoi MoBH — ‘to be closed’ (of the eyes or lips) (LDOCE). To6To B OCHOBI Cy4acHOTO 3HAYCHHS
JIeXKHUTH CeMa ‘HEBUAMME, IPUXOBaHe Bix o4yeid’. | 11 5k acoriamis JeKUTh B OCHOBI OCMHUCIICHHS 3710-
YHHY SIK TAEMHOI JIISUTBHOCTI, IPUXOBAHOI 3a JBEepUMa (HEBUIAMMOI), a PO3CIiAyBaHHI — SIK MiA00py
Kio4a (To0To imei). [nes, BiamoBigHo, MeTadopuszyeThes sk Kirod (key) abo sik qokas (clue), B eTumo-
JIOT1i SIKOTO € CTapOAHITIIIChKe 3HAUYSHHS ‘MOTOK, 32 SIKUM MOYKHa BUiTH 3 nabipunTy’ (‘a ball of string
for finding the way out of a network of passages’ (LDOCE)). Meradopuunuii o6pa3 y npukiiagax (6),
(7), (9), (10) ctBopeno Ha ocHoBi KoMOiHatii MeTadop (combining) CRIME IS A HIDDEN PROCESS,
IDEAS ARE (hidden) OBJECTS (KEYS / CLUES) ta UNDERSTANDING IS SEEING (powers
of observation), mo nexutb B ocHOBI MeTtadopu INVESTIGATING IS MAKING VISIBLE (clearing
up those mysteries), MaHipecTallito KOi B TEKCT1 OTIOBIaHb OUIBIII JOKJIATHO PO3IIISTHEMO ITi3HIIIIE.

CRIME IS BUSINESS

Po3risiHeMO €Ki ypUBKH 3 TEKCTY:

(13) “You may place considerable confidence in Mr. Holmes, sir,” said the police agent loftily. <...>
1t is not too much to say that once or twice, as in that business of the Sholto murder and the Agra
treasure, he has been more nearly correct than the official force” (p. 26).

(14) For you, Mr. Merryweather, the stake will be some £30,000; and for you, Jones, it will be
the man upon whom you wish to lay your hands” (p. 26).

CreHapiii «3JI041H — PO3CITiAyBaHHS» YaCTO MUCIIUTHCS SIK O13HEC, CIIPaBa, Y SKii MOYKJIHBI BUCOKI
CTaBKH Ta B SIKy 3aJy4eHI JCKiIbKa 3al[iKaBICHUX CTOpPiH. Penpe3eHTarito mie€i cTpykTypHOI MeTa-
¢dopu 6aunmo B ypuBkax (13), (14). IIpoexnis xopenstusHoro nomeny BUSINESS na pedepent
CRIME wmotugye Takox yrBoperns metadgopu CRIMINAL IS A VALUABLE POSSESSION (¢par-
MeHT (14)), Konmu mpudpary 10 pyK 3J0YHMHIIS — TOJIOBHA METa PO3CIiTyBaHHSI.

CRIME IS OCCUPATION

PosrisitHemMo Taki ypuBKU:

(15) He is a professional beggar, though in order to avoid the police regulations he pretends to
a small trade in wax vestas (p. 72).

(16) John Clay, the murderer, thief, smasher, and forger. He's a young man, Mr. Merryweather,
but he is at the head of his profession (p. 26).

VY mux npuknagax o6’ ekruBoBano merapopy CRIME IS ACTIVITY — CRIME IS OCCUPATION,
B OCHOBI SIKO1 JIS)KHTh OCMHUCJICHHSI 37I0YMHY SIK TIEBHOTO BUAY JisTIbHOCTI, MAWCTEPHICTH Y SIKiH Iepe-
TBOPIOE IO AisIbHICTH Ha npodecito. MamyBanns kopensita OCCUPATION na pedepent CRIME
motuBye ctBopeHHs Mmetadopu CRIMINAL IS A PROFESSION (murderer, thief, smasher, forger,
beggar) 1 BusBnse Ttaki o3Haku kKoHuenty CRIMINAL, sik ceioomuii éubip (He is a professional
beggar) Ta maticmeprnicms (he is at the head of his profession).
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CRIME IS AN ENTERTAINMENT

Po3risiHemMo aexinbKa ypUBKIB:

(17) Your experience has been a most entertaining one (p. 21).

(18) “I really wouldn t miss your case for the world. It is most refreshingly unusual (p. 23).

(19) And this promises to be interesting. It would be a pity to miss it (p. 7).

Eniteru (entertaining experience, refreshingly unusual), sxkumu lllepnox Xommc xapaktepusye
CIpaBH, sIKI oMy HoBoaUThCA posciaimyBatu (pparmentu (17), (18)), cBigyare mpo Horo cmpuii-
HATTS 3JIOYMHIB K PO3Baru, 10 MOTHUBYE BUHUKHEHHs cTpykTypHux Mmeradpop CRIME IS AN
ENTERTAINMENT Tta INVESTIGATION IS AN ENTERTAINING ACTIVITY. Ilpomec po3cimy-
BaHHSI TAKOX MHUCJIMTHCS SIK IIKaBe 110y, SIKE B )KOIHOMY pa3i He BapTO MPOnycTUTH (YypHUBOK (19)).

CRIME IS MENTAL ACTIVITY

PosrmsitnemMo ypuBok:

(20) A considerable crime is in contemplation. I have every reason to believe that we shall be in
time to stop it (p. 25).

Y npoMmy mnpukianl metadopuuHUA 00pa3 CTBOPEHO Ha OCHOBI KOMOIHYBaHHS JEKUIBKOX
koHBeHmiHNX Metadop, a came MENTAL ACTIVITY IS MOTION (stop the contemplation)
ta CONSIDERING IS SEEING, ockinbku Jiekcema contemplation €TUMOJIOTIYHO MaJia 3HAYCHHS
‘cnomisigaty’ (‘to observe with continued attention’ (OED)). V pe3ynbraTi ManyBaHHS B MeXax MeTa-
¢bop MENTAL ACTIVITY IS MOTION ta CRIME IS MENTAL ACTIVITY 35104nH — 11¢ HE JIHIIe
Te, IO BXK€ CKOEHE, a ¥ Te, M0 TUIaHY€eThes, 00aymyeThes. Tak, B ypuBky (20) 3mounn metadopusy-
€THCSI IK MEHTAJIbHA 1SUTbHICTD, KY I€TEKTUB MOXKE Ilepea0aunTy Ta IPUIIMHUTH, a OT>Ke, 3a1001r T
CKO€HHIO 3JIOYMHHUX JiH.

CRIME IS A STORY

VY HactynHomy ypuBky 6aunmo ctpykrypHy Metadopy CRIME IS A NARRATIVE (STORY), sika
€ pe3ynbratoM HapornyBanHs metadopu LIFE IS STORY:

(21) I ask you not merely because my friend Dr. Watson has not heard the opening part but also
because the peculiar nature of the story makes me anxious to have every possible detail from your
lips (p. 19).

O06’exTHBAalllS 3JI0YMHY K 1CTOPIl (HapaTHUBy) 3 BCTYIMHOIO i 3aKJIIOUHOIO YaCTHHAMU, PO3TOPTaH-
HSIM TIOZ1H y Yacl Ta OIMCOM JieTajied MOTUBOBaHA TUM, IO CTPYKTYPHUHN HapaTuB € 0a30BOI0 METa-
(hoporo po3yMiHHS i OCMHCIIEHHS JIIOAMHOIO CBOET MOBEAIHKY Ta ocBiny (buctpos, 2016; Champion
Ta iH., 2020; Sarbin Ta 1., 1986; Crossley, 2000).

CRIME IS A PHENOMENON

Po3risiHemMo aexinbKa ypUBKIB:

(22) He was still, as ever, deeply attracted by the study of crime (p. 5).

(23) the nature of the case and the exalted station of his client gave it a character of its own (p. 9).

(24) your little problem promises to be the most interesting which has come my way for some
months. There is something distinctly novel about some of the features (p. 150).

(25) Iwas already deeply interested in his inquiry, for, though it was surrounded by none of the grim
and strange features which were associated with the two crimes which I have already recorded (p. 9).

Manysanns B mexxax metadhopu CRIME IS A PHENOMENON (OBJECT OF STUDY) Bucsit-
J0€ Taki enemMeHTH pedepenta, sk npupona (pparment (23)), xapakrep (npuxnazx (23)), ocobdmu-
BOCTI (ypuBku (24), (25)) 00’exTa 10CHIIKEHHS.

2.2. liana3on metadop 1is pedepenta INVESTIGATION

INVESTIGATION IS JOURNEY

Po3risiHemMo aexinbKa ypUBKIB:

(26) That will do, Mr. Wilson. I shall be happy to give you an opinion upon the subject in the course
of a day or two. To-day is Saturday, and I hope that by Monday we may come to a conclusion (p. 24).
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(27) Holmes chuckled and wriggled in his chair, as was his habit when in high spirits. “It is a little
off the beaten track, isn't it?” said he (p. 20).

(28) You will remember that I remarked the other day, just before we went into the very
simple problem presented by Miss Mary Sutherland, that for strange effects and extraordinary
combinations we must go to life itself, which is always far more daring than any effort
of the imagination (p. 19).

(29) It was a delicate point, and it widened the field of my inquiry (p. 10).

(30) This is a very unexpected turn of affairs (p. 11).

OueBuaHO, 10 B OCHOBI TBOpeHHsI MeTadopudHoro obpasy (pparmentu (26-30)) nexarb KOH-
BeHuiHi Mmetadopu PURPOSEFUL ACTIVITY IS JOURNEY, THE MEANS FOR ACHIEVING
PURPOSES ARE ROUTES ta FACTS ARE POINTS IN SPACE, 0CKiJIbKY 3BUYHUM € OCMHCJICHHS
MEBHOI MISUTPHOCTI K NUIAXY 3 JESIKHM MapIIpyTOM, IepemkoaaMu, KinieBoro meroro (Lakoff,
Johnson, 1980). YV HaBeneHUX ypUBKax MisJIbHICTh KOHKPETH3YETHCS K MEHTAJIbHA AiSUTBHICT PO3-
ciigyBanus 3nmounHy (MENTAL ACTIVITY IS MOTION: we may come to a conclusion, we went
into the very simple problem, we must go to life itself), BUCBITIIOIOTBCS TaKi €IIEMEHTH, K 3BHYHI/
HE3BUYHI OOCTaBUHM, 1110 MIPOEKTYIOTHCS SIK HEBTOpOBaHMM NLIsX (/¢ is a little off the beaten track),
cdepa posciigyBaHHs — Miciie y nipoctopi (it widened the field of my inquiry), HecniogiBaHi 0o6cTa-
BHHU — ITIOBOPOTH HA IIAXY (furn of affairs) Tomo.

INVESTIGATING IS HUNTING / INVESTIGATION IS CHASE

VY nponeci marmyBanus kopensatuHoro romeHy HUNTING na pedepent INVESTIGATION ytBo-
proetbes neBHuid HaOip koHenTyansHux Metadop: CRIMINAL IS PREY, CRIMINAL IS ENEMY /
DETECTIVE IS ENEMY, DETECTIVE IS A DOG (HOUND), INVESTIGATION IS A CHASE.
Po3ristHeMO ypuBKH 3 TEKCTiB OIIOBI/IaHb:

(31) “We’re hunting in couples again, Doctor, you see,” said Jones in his consequential way.
“Our friend here is a wonderful man for starting a chase. All he wants is an old dog to help him to
do the running down” (p. 26).

(32) “An enemy?” “Yes; one of my natural enemies, or, shall I say, my natural prey (p. 70).

(33) “My dear doctor, this is a time for observation, not for talk. We are spies in an enemy’s
country (p. 25).

(34) John Clay, the murderer, thief, smasher, and forger. <...> I’ve been on his track for years
and have never set eyes on him yet” (p. 26).

(35) Then it was that the lust of the chase would suddenly come upon him, <...> [ felt that an evil
time might be coming upon those whom he had set himself to hunt down (p. 25).

(36) I had been warned against you months ago... We both thought the best resource was flight,
when pursued by so formidable an antagonist (p. 14).

(37) He was at work again. He had risen out of his drug-created dreams and was hot upon the scent
of some new problem (p. 5).

(38) Holmes the sleuth-hound (p. 25).

Ypusku (31-38) umrocTpyroTh MeTapOPUYHY MOJETH, HACKPI3HY B JETCKTUBHUX OIOBIJaHHSX.
[Tpoexmito 03HaK MOJTIOBAHHS Ha 03HAKU PO3CIIiyBaHHS 3JI0YMHY BHUCBITIIOIOTH TaKi KOPEISIii: po3-
CJTityBaHHS — MoitoBaHHs (hunt down), TeTeKTUB — MUCIIUBCBKUI cobaka (an old dog, sleuth-hound),
MIpoLIeC PO3CIiyBaHHS — MOTOHS (the running down, the chase) abo nepecninysanns (I 've been on
his track for years), moNIyK A0Ka3iB — B3ATTA CiIiay cobakoro (he was hot upon the scent of some new
problem), 3mounHens — 310014 (prey). Kpim Toro, BHHUKAIOTh TaKi KOPEIIALii, IK 37I0YMHEIb — BOPOT
(enemy, antagonist), OIHAK KOHOTAIi JIEKCEMU enemy NependadaroTh MPOTUCTOSHHS Yepe3 00cTa-
BUHH, @ HE 0COOMCTY BOPOXKHETY, 1 B IIbOMY CEHCIi JieKceMa antagonist Ounbm Biy4yHa. Lleit cmucn
TakoX repenano Qpasoro natural prey (hparmenT (32)), OCKUTLKH JJIs ACTCKTHBA TIEPECIIiTyBaHHS
3JIOYMHIIS — IpupoAHuil nporuec (ypusku (32), (33), (36)).
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INVESTIGATING IS MAKING VISIBLE

Po3risiHemo Taki pparMeHTH:

(39) I am sure, Mr. Holmes, that we are very much indebted to you for having cleared the matter
up (p. 79).

(40) “It has been in some points a singular case,” said Holmes <...> “I confess that I have been
as blind as a mole, but it is better to learn wisdom late than never to learn it at all” (p. 76).

(41) Now, I'll state the case clearly and concisely to you, Watson, and maybe you can see a spark
where all is dark to me” (p. 71).

(42) “And how did you find out?” — “She showed me, as I told you she would.” — “I am still in
the dark” (p. 13).

(43) Here I had heard what he had heard, I had seen what he had seen, and yet from his words
it was evident that he saw clearly not only what had happened but what was about to happen
(p- 25).

(44) “Your case is an exceedingly remarkable one, and I shall be happy to look into it (p. 23).

(45) I have one or two matters of importance to look into just at present (p. 8).

Mexani3m ctBopeHHs1 koHuentyainbHoi MeTadopu INVESTIGATING IS MAKING VISIBLE
nosnsirae B koMOiHyBaHHI Metadop UNDERSTANDING IS SEEING, KNOWLEDGE IS LIGHT,
IGNORANCE IS DARKNESS, a Takox y ix neramizamii. MetagopuyHe MaryBaHHS BUCBITIIIOE TaKi
KOpEJISIII: 3HaHHS MO CIpaBy — 31aTHICTh 0AUNTH, YACTO 3aBISKU CBITITY, HE3HAHHS — TempsBa (I 'm
still in the dark) abo cninota (blind), po3cnimyBaHHsI — MPOTUTTS CBITIIA Ha Nofii (clear the matter
up), inest — ickpa (spark), NeTeKTHB — TOU, XTO OaYHUTH Te, YOoro He Oavarh iHMI (ypuBku (39), (43)).
IIpo criiikicTh uX MeTaOpUYHUX 3B’ SI3KIB CBITUUTH TaKOX (ppasza look into (pparmentu (44, 45)),
3adikcoBaHa y clOBHUKY y 3HaueHHi ‘investigate’ (LDOCE).

BucHoBku

Amnani3 aianazony meragop i3 pepeperramu CRIME ta INVESTIGATION naB 3Mory BUSBUTH
MeTadopHUyHI MOJIeNI, SIKI Jie)KaTh B OCHOBI OOY/IOBHU JE€TEKTUBHOIO CIOXKETY, 110 PO3TOPTAETHCS 32
TUNOBUM (ppeiimom, 6azoBumu ciiotamu sikoro € 3JIOUMH / CRIME — 3JIOYMHELD / CRIMINAL —
PO3CJIIIAYBAHHS / INVESTIGATION — IETEKTHUB / DETECTIVE. IIpoananizoBaHi HaM# KOH-
LeNTyaIbHI MeTa(opu BUSBISAIOTH KOHIICNITYadbHI 3B 3KH MK yciMa ciotamu ¢peiimy JIETEK-
TUBHE PO3CJIIIYBAHHS / CRIMINAL INVESTIGATION.

[TepcriekTrBY MOAAIBIINX TOCTIIKEHh BOAUa€EMO B MOJICITIOBaHHI MOHATTEBUX 1 MIHHICHUX KOM-
MOHEHTIB 3a3HAUEHUX KOHIIETITIB 13 METOIO 3’SICYBaHHS iXHBOTO MICIIS B 1HIWBIIyalbHIA XyTOKHIH
kaptuHi cBity A. Konan Jloiina.
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