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Meta HayKkoBOi PO3BiIKM MOJISAra€e B IOCII/UKEHHI BKMBAHHS CTHIICTHYHOI (IrypH MOBTOPY ceminayii, SKy BUKOPHCTAHO IS
300pa’keHHs eMOIIHOTO CTaHy IepPCOHaXIB y pOMaHi aMepHKaHChKOro muchMeHHuKa Pest bpenbepi «451 rpamyc 3a dapenreiiromy,
110 710 ChOTOAHI HE CTABAJIO IPEAMETOM PETEIbHUX HAyKOBUX CTyAil0BaHb. L{ikaBUM BHIA€THCS MO3UTHBHE Ta HETaTUBHE MAapKyBaHHS
CTHJIICTHYHOI (irypH, siKa 3aJIeKHO BiJi KOHTEKCTY HaOyBa€ IEBHOTO €KCIIPECUBHO-OI[IHOYHOTO CYPKSHHSI.

MeTtoau. [lociikeHHS 3OIHCHEHO 3a TOTTOMOTOI0 OMFCOBOTO METOY — [UIsl iHBEHTapHU3allii, cucTeMaTn3aii 1 kimacudikamii pax-
TOJIOTIYHOTO Marepiay, a TAaKoXX METO[iB TEOPETHYHOTO y3arajibHEeHHs Ta aHasi3y. [y 3’sicyBaHHS poJIi eKCIIPECHBHOTO 3ac00y B TEK-
CTi poMaHy OyJI0 BHUKOPUCTAHO METOJl KOHTEKCTYaJIbHOTO aHaIli3y, SIKHH CIPSIMOBAHO HA PO3KPUTTS KOHTEKCTY 3 ypaxyBaHHSIM 3ay-
My aBTOpa Ta OyJI0 MPOKOMEHTOBAHO BHPAXKAaIbHI 3aCO0H, SIKUMH MTOCITyTOBYBaBCS MHCbMEHHHK. BUKOpHCTaHHS 3a3HaYEHUX METO/IB
JIO3BOJIMJIO 3/1iHCHUTY aHaJIi3 y)KMBaHHS CTHIIICTUYHOI QIrypH ceminayis SK BUPa3HUKA PI3HUX EMOLIHHNUX CTAHIB IIEPCOHAXKIB TBOPY.

PesyabTarn. Y cTarTi pO3IISIHYTO TEOPETHYHI acTeKTH (Hirypu MOBH 706mopy Ta CTHIIICTUYHUX QIryp, sSKi 3aCHOBaHI Ha HOTO
HpUHLHII. Y TEKCTi poMaHy nosmop (GyHKIIOHYeE SIK OAWH i3 NPUHLUIIB BepOai3alii BUpaKeHHsI eMOLIIHIX CTaHIB NMEPCOHAXKIB.
JletambHO ITPOAHAJI30BaHO Ti 3 HUX, SIKI BUKOPHCTAHO SIK IHCTPYMEHT JOCATHEHHS €KCIIPECUBHOCTI. PO3IIIIHYTO TOUKHM 30py BUCHHX-
JIHTBICTIB HA 0COOMMBOCTI (PyHKIIOHYBAaHHS 2eeminayii B MOBI Ta 3po0sieHO cripolOy Hajxatu AeQiHimiio 3a3HaYCHOMY SBHUIILY. Y HayKoO-
BUX JITHTBICTUYHHX PO3BIJKAX ceminayis XapaKTepH3yeThCsl K (irypa eKCpecHBHOTO CHHTAKCHCY. 3a3Ha4YeHe SIBUIIE MA€ KOHTAKTHE
pO3TalTyBaHH, a JOCSITHEHHS BIUIMBOBOTO €(heKTy BiIOyBa€eThCS 3a paXyHOK HAUIMIIKOBOCTI. BikMBaHHS ceminayii y TEKCTI pUBep-
Tae€ yBary 4uTadviB, aKIIEHTY€E yBary Ha HATOJIOBHIIIOMY, JIOTIOMArae BioOpa3uTH HAcTpiil Ta eMolii repoiB TBODY.

BucnoBkH. Y cTarTTi 3BEepHEHO yBary Ha BKHUBAHHS CTHIICTHYHUX (Iryp, sIKi 3aCHOBAHO HA NMPUHIUII 706MOpPY 1 € CEMaHTHKO-
CTHJTICTUYHOIO TOMIHAHTOIO Y TBOPI MUCbMEHHHMKA. JlociKyBaHI MPUKIaan, SKi 3aCHOBaHI Ha BXKHMBaHHI (Dirypu MOBU eeminayii,
B OCHOBHOMY OITHCYIOTh HeraTuBHi emouii. KiJbKicTh IpHUKIaAiB y poMaHi, e eeminayis BXUBAETHCS HAa MO3HAYEHHS IMO3UTHBHHUX
eMo1ili, CKIaae He3HauHy KUTbKiCTh. Haromomeno, mo Takuit po3mo/ia He € 3aKOHOMIPHIM, a 3aJISKHUTh Bifl JKaHPY, 3araJbHOTO TOHY
TBOPY Ta KOHTEKCTY aHaJi30BaHOi Qirypu.

KirouoBi cjioBa: moBTOp, CTHITICTUYHI 3aCO0U, EKCIIPECHBHUI CHHTAKCHC, XYJOKHIN TEKCT, (PYHKIIisI, MOLIis.
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Purpose. The task of this article is to study the use of gemination that is the stylistic device of repetition. It is used to depict
the emotional states of the characters in the novel “451 degrees Fahrenheit” by the American writer Ray Bradbury. Until now this topic
has not been examined thoroughly in scientific studies. It seems interesting to mark gemination as positive and negative one by means
of the context that helps to acquire a certain expressive and evaluative judgment.

Methods. The research is carried out using a descriptive method for cataloguing, systematization, and classification of factual
material, as well as methods of theoretical generalization and analysis. The method of contextual analysis is used to clarify the role
of expressive means in the text of the novel. This method is aimed at revealing the context, taking into account the author’s intention,
and commented on the means of expression used by the writer. The application of these methods allows analyzing the use of the stylistic
figure gemination as an expression of the characters’ different emotional states.

Results. The article considers the theoretical aspects of repetition and stylistic devices which are based on its principle. In the novel,
repetition functions as one of the principles to verbalize the expression of the characters’ emotional states. The views of linguists on
the peculiarities of gemination’s functioning in the language are analyzed. The attempt to give the definition to this stylistic device is
made. In linguistics, gemination is characterized as a phenomenon of the expressive syntax that has a contact location. The achievement
of the influential effect is due to redundancy.

Conclusions. The analyzed examples which are based on gemination mostly describe negative emotions. The number of examples
in the novel where gemination is used to denote positive emotions is rather small. It is emphasized that such a distribution is not usual
as it depends on the genre, the text’s general tone, and the context of the analyzed stylistic device.
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1. Betyn

MoBa — 11e CKJIa/{Ha CUCTEMa, sIKa MOCTIHHO nepe6yBae y npouem JMHAMIYHOTO PO3BHTKY Ta OHOBJICHHS, 0T, [10TPe-
Oye HOBHX MiJXOJIB 110 ii CTy)llIOBaHHH Cy4acHi JIHI'BICTHYHI 10CIIPKEHHS, 30p1€HTOBaH1 Ha BUBYCHHS JIIOJIMHUA B MOBI1
Ta BIUTUB MOBH Ha CBiJIOMICTh MOBIIS, 0a3yrOThCsl Ha aHTpornoneHTpuaHoMy migxoxdi (Lee, 2016; Fitch, 2010). V miami
Mo8a — N100UHA BAXKIIMBOTO 3HAYEHHS HAOyBaIOTh €MOIIii, sIKi BIIrpaloTh BayKJIMBY POJIb T4 MAIOTh 3HAYHUI BIUIMB Ha
CHIJIKYBaHHS, 110 € OYEBUIHIM, aJKe, CIIPHIMAIOUN OTOUYIOYHA CBIT Ta IHAMBINIB y HHOMY, JIFOIIU ITO-PI3HOMY PearyloTh
Ha 1epeOir TUX YM IHIIKX MO/IiH, SBUILA Ta OTPUMaHY ITij1 yac KoMyHikallii iHdopmariito, Jie «JIFArHa BUCTYIIA€ aKTHBATO-
POM Takoro NpoLecy, MoBa — 3ac000M, a eMoLii — POPMOI0 BioOpaskeHHs 00’ €KTUBHOI JiiicHocTi» (boroBuk, 2020: 196).
BaxBicTh 3a3Hau€HOT TEMH y MOBO3HABCTBI IiJJKPECIIOETHCSI THM, 10 BUBYEHHS €MOIIMHOCTI 3aBKAM HepeOyBajio
1 3aJTMIIIA€ThCSA B KOJII 3aIliKaBJICHb SK CYYacHUX, TaK 1 iIHO3EMHHUX BUCHUX-JIIHTBICTIB, cepen skux B. [ak, A. 3arHiTko,
B. Hdynxa, A. Maprusiok, C. ['magpo, A. Bexxouipka, S. Wood, L. Barsalou, Z. Kovecéses, W. Nagy Ta iH.

KoxHOMy CTHIIIO MOBH NMpHUTaMaHHWN MEBHUH BifOip MOBHHX 3aco0iB, SKi HalKpaiie BiAMOBINAIOTH JOCSTHEHHIO
METH a/IpeCcaHTiB. Y TOJIi HAIIKX 3alliKaBJIeHb IepeOyBae XyI0XKHIi CTUIIb, 1110 BU3HAYAETHCS SIK IEPEBAYKHO CTUIIb XYIOXK-
HBOT JTiTEepaTypH, SIKUil Bijlirpae BaXJIMBY pOJIb B OIHMCI icTOpii Ta BimoOpaxeHHi KyasTypHux peaniid (Polack, 2020: 8).
BBakaemo, 1110 Xy/I0)KHIH TBIp — CTBOPEHHUH YsSBOIO MHTIISI TEKCT, JIe yMKH, MOBJICHHSI, Jlii IIEPCOHAXIB, OIMCH, TOJIT
Ta BKJIIOYEHA Y KOHTEKCT iH(opMalisi Ha0yBalOTh OUTBII ITMOOKOTO CEHCY, SKIIO BUPAXKAIOTHCS 32 JJOMOMOTOIO €KCTIpe-
CUBHHX 3aC00iB 1 CTHJIICTHYHIX MPUIHOMIB, K1 JOITOMararoTh 30arHyTH iHTEHIIIT aBTOpa Ta CIIOCOOH IX peari3aliii.

OcobmmBocTi peanizamnii TOBTOPiB y MOBO3HABUiM HayIll HEOTHOPA30BO CTABAJH 1 3AJIMIIAIOTHCS Cepell aKTyaIbHUX
MMUTaHb BUBYCHHSI, 10 MPOCIIIKOBYETHCS Y pOOOTaX CydyaCHMX BITUM3HSHHMX Ta 3apyOiXKHUX MOciigHuKiB (BiHTOHIB,
2018; Kocrrok, 2014; Wilson, 2014; Verheyen, 2015 ta in.). [Ipore He BCci aKTHBHO BKHBaHI Y XYIOXKHIX TBOPAaX CTUIIIC-
THUYHI 3aCO0H, OCHOBY SIKMX CTAHOBHTH ITOBTOD, HAOY/IM HAJEKHOIO BHCBITJICHHS! Y HayKOBHX PO3BiJKax. 30Kpema, He
OyJ10 Ha/TaHO HAJISKHOTO aHAJI3y TAKOMY 3aC00y JIGKCHKO-CHHTaKCHYHOTO MOBTOPY SIK 2eminayis. 3 OTIsiLy Ha Iie yBaxa-
€MO 3a JIOILJIBHE OTMCATH i CXapaKTepU3yBaTH Ha3BaHy CTHIIICTHYHY (irypy.

006’exToM Hamoro gociimkeHHs € pomad P. bpenbepi «451 rpagyc 3a @apeHreliTOM» — OAWH i3 HAWKpAIIUX TBOPIB
nucbMennuka (Reid, 2000: 53).

[Ipeamer aHamizy — y>)KUBaHHS CTHIICTUYHOT QIrypu eeminayis sik BUpa3HUKA EMOLIIMHOTO CTaHy MEPCOHAXIB TBOPY.

2. IToBTOp fIK KIIOYOBHUI NMPUHIMN QYHKIiOHYBaHHS reMiHamii

[IpuponHo, 1110 XyAOXKHIH TEKCT, aKyMYITIOI0uH y co0i 03114 BiJHOIICHb, BUXOUTH 32 MEXI JIITEpaTypH i CTa€ HEBH-
YEePITHUM JDKSPEIIOM HayKOBHX MOMTYKiB. OCKUTBKU «Hiu020 He ichye noza mexkcmomy (Derrida, 2016), To XymoXKHi# TEeKCT
MOYKHA TIPEICTaBUTH AK BigoOpakeHy B MOBi i 3a0apBieHy aBTOPCHKOIO CBIIOMICTIO y3araibHEHY KapTHHY CBITY, Ha
(hopMyBaHHsI IKOT BIUTMBAIOTh CYCIIJIBHO-COIiaIbHI Ta 1HAUBITYaTbHO-IICHXOIOTTYHI YNHHUKH.

VY niHrBiCTHYHIN Haylli 706mop BU3HAYAIOTH SIK «(Iirypy MOBH, LIO IMOJISrae y JBO- ad0 KiIbKapa30BOMY BHUKOPHC-
TaHHI B ME)KaxX KOHTEKCTY B IIEBHIH IOCIITOBHOCTI TOTOKHHUX YH MOAIOHUX (SIK Y (hOPMaANLHOMY, TaK i B CEMAaHTUYHOMY
acIIeKTax) 3BYKiB, CJiB 200 iX YaCTHH, CHHTAKCHYHUX KOHCTPYKIIH, Y’)KUTHX KOHTAKTHO 200 TUCTAHTHO /IS JOCSTHEHHS
BIJINOBITHOTO BHPaYKaIBHOTO UM BHpaXKalbHO-300pakanbHOro edexty» (YkpaiHnchbka MoBa: eHnukiomnemis, 2004: 496).
SIK yBUpa3HHK XyTOXKHBOI MOBH, CTIJIICTHYHA (Irypa 706mop BBAKAETHCS HABMUCHUM BiAXMJICHHSIM BiJl HEHTpasbHOL
CHHTAKCHYHOI HOPMH. Jlekcuunuii nognop, 1o € MOBTOPEHHAM OJHOTO if TOr0 CaMoro CIioBa abo TPYIH C/liB, BUKOPHC-
TOBYETCS Y Xy/IOXKHIH JIITepaTypi 3 METOIO CTBOPEHHS 110311 pyXy UM JJOJATKOBOTO PUTMY, [UIsl HATOJIOIICHHS Ha BaXKJIIH-
BOCTI IEBHOT JlyMKH 9H 1H(1)opMau11 Ta 3a0e31e4eHHsI HOBOTO CITPUHHSTTS, I1JICHJICHHS eMOLIIIHOIO acleKTy, CTBOPEHHS
MOYYTTEBUX JOMIHAHT, IiIBUIICHHS JII€BOCTI HAMIpiB aBTOpa, yTpuMaHHs yBarn untada tomo (Llkimpka, 2012: 208).
CrunictiuHa ¢irypa nogmop, y IOEAHAaHHI 3 TaKUMH (irypaMu HaKOITMYEHHS, K aHadopa, emidopa, emaHadopa, erri-
cTpoda, TaBTOJIOTIs, TUICOHA3M, aMITTi(iKatis, moaicuHAeHTOH, pedpen (Ctepeomerpis TekcTy, 2010: 265) Ta iH., cTBO-
PIO€ eMOIIIHHO HACHYEHUH 1 IITICHO KOTEPEHTHU I TEKCT.

JocunimkeHHs CTHIiCTHYHUX (iryp, 3aCHOBaHUX Ha MPUHIIMII TIOBTOPY, BUCBITICHO B po0OOTax O0ararboX HayKOBIIIB,
cepen skux l. Iynymsk, JI. [punuisik, O. ITonomapis Ta in. Cepen 3a3HaueHUX (Iryp HiKaBUM BHUJIAETHCS aHANI3 YXKH-
BaHHA QITypH ceminayii, sKa OTpUMaia HEOJHO3HAYHE TPAKTYyBAHHS y BITUYM3HSHOMY Ta 3apyOiKHOMY MOBO3HABCTBI.
VY HamoMy MOCIiIKEHHI MU BiIMEXKOBYEMOCS Bill (POHETHYHOTO PO3YMIHHS ceminayii sIK TIOBTOPY ONHIET 1 Tiei camoi
MIPUTOJIOCHOI y clloBi abo ¢onetmuHe myomoBanus (Kaye, 2005: 43-55) i po3misgaemo 3rafaHe sBUIIE JHUIIE Yepe3
pu3My 11 CTHITICTHYHOTO BUKOpPHCTaHHS. YacTKOBO MoromkyeMocst 3 TBeppkeHHs M O. Dinkens, iKWl Ha3BaB ceMina-
Yi710 HAHUMPOCTIIHMM Cepe/] yCiX CHHTAKTHKO-€CTETHYHUX SIBHILL, 110 XapaKTePH3YEThCsI TOBTOPEHHSIM TOI'O CaMOTI'0 4JIeHa
peuensst (O.M. ®inkens — 3a0ytuii Teopetuk, 2007: 141). O4eBUIHO, IO SBUILE 2eMiHayii TOCUTh MPOCTO PO3IMI3HATH
cepel IHIMX CTHIIICTUYHUX 3ac00iB, X04a 1 B IbOMY MTUTAHHI CIOCTEPIraeMo MeBHY JTUCKYCIHHICTB (TTPO 1110 HTUMETHCS
Jaini), a po3yMiHHS SIBHIIA K BUPAa3HUKA EMOIIHOCTI, I103a CyMHIBOM, TIOTpe0y€e YTOYHEHHS.

HasBa eeminayis MOXOMUTH BiJl TaTHHCHKOTO geminus, O O3HAYA€ MTOABOEHHS, TOXK JIOTTYHO, 10 TOBTOPEHHS JIEKCEM
Mae OyTH 080KpamuuMm, TOOTO KOHTAKTHHI TIOBTOP OJIHOTO M TOTO K CJIOBA, CIIOBOCIIONYYEHHs a00 YaCTHHU PEYCHHS
3 METO0 mocuiicHHsI BupasHocti (Marseesa, 2010: 69). HaroMicTh y pociiiChKOMy MOBO3HABCTBI MOIIMPEHA AyMKa, 10
e «(irypa MOBH, 3aCHOBaHa Ha KOHTAKTHOMY [TOBTOPEHHI CJIOBA, CIIOBOCIIONIYYCHHS UM PEUCHHS He MeHuLe MPboX pa3iey
(Unctaxosa, 2019: 66). Pocilicbka moBo3HaBu1d I1. Kymina BUCIIOBIIIOE TaKy camy TyMKY, BKa3yIOuH, 1110 TeMiHallis — pi3-
HOBHJ KOHTAKTHOTO ITOBTOPY, & CaMe: SIK MIHIMYM Mpupazouii noemop CioBa ado CIOBOCHOIYUSHHS 3 METOIO EMOIiHO-
ro nocwineHus (Kymmna, 2019). Cripo6a HayKOBIIiB 3a3HAYUTH PO KUTBKICTh BXHBAHB OiJIbIIE TBOX BOAYAETHCS HAM 3PO-
3yMIJIOIO Yepe3 HaMaraHHs PO3MEKyBaTH SIBUILE enihopu — CTUIICTHUHOT (IrypH, 110 CKIaa€ThCs 3 HOBTOPEHHS OJJHOTO
i Toro camoro cioBa uu 3Bopoty (I'purtaenko, 2013: 233) Ta ceminayii. s qudepenmiariii 3ralaHuX CTHIICTHYHUX
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3ac00iB BpaXxy€eMo X OCHOBHI BIIMIHHOCTI, 1110 IOTIOMOXKYTh KOHKPETH3YBAaTH IMOHATTS: CTHIICTUUHY (DIirypy, B sIKill HasiB-
HE [TOBTOPCHHS TIOYATKY 1 KiHIIS Bipilia, HA3UBaKOTh enicmpogoro (Brirouenns ado Emicrpoda, 2001: 108), 1o 3a3Buuait
BHUKOPHCTOBYIOTBCS Y JIOBTUX (ppazax 4M mepiozax, 34e0UIbIIoro 3aKiHIy0UH Y1 [IOYMHAIOYH PSIOK; pUTOPHYHA (irypa,
B SIKiH KUJIbKa peueHb 3aBEPIIYIOTHCSI OAHUMHE i TUMK caMuMH ciioBamH (I1aBienkos, 1907).

OTKe, BUCHOBYEMO, IO enighopa — cTHITicTHYHA (DIrypa, sKa BKMBAETHCS Ha ITO3HAYCHHS JIBOKPATHOTO TIOBTOPY CIIO-
Ba, CIIOBOCTIONYYEHHS 49U (pa3u HANMPHUKIHII Hepioay 4n pedeHHs. HaToMmicTs eeminayis BKIIO9ae 1BO- abo Oararopa-
30BHIA a0COIIOTHHIA, TOOTO 0€3 3MiHU (POPMH Ta BUKOPUCTAHHS 1HIINX €JIEMEHTIB, IIOBTOP CJIOBA, CJIOBOCIOIYUYCHHS Y1
(dpasu 6e3 yBaru Ha MicIie iX po3TallyBaHHS.

OnHMM i3 BXKJIMBUX KPUTEPIiB PO3MEKYBaHHS THIIIB 106MOpY € BKIIIOUSHHS IOBTOPIOBAHUX EJIEMEHTIB Y peueHHs a00
TEeKCT 3a JiHiifHuM posramryBaHasaM (Kukharenko, 1986: 72—73; Capuna, 1997: 54-81). HaykoBIli BHOKPEMIIIOIOTh JHC-
TAHTHUH Ta KOHTAaKTHUH TOBTOPH. Y TEKCTax XyAOKHIX TBOPIB 706mop 3a3BUYail HE BUAIISIETHCS OCOOIMBUMM IHANKA-
TOpaMH, OKPIM THX BUMA/IKiB, KOJIH aBTOP, Oa)Kal0uH i IKPECIUTH BAKIIMBICT IEBHOTO €IEMEHTa y PEUCHHI YU 3 METOIO
MIPUBEPHYTH yBary 4uTada, BUOKPEMJIIOE CTHJIICTHUHY (iryp iHIIMM criocoOOM, HANPHKIIAJ, HAMIBKUPHAM IIPUPTOM
abo kypcuBom, Hanpukian: “I saw it, I saw it!” Montag reached inside the parlour wall and pulled the main switch
(Bradbury, 2012: 90). KontakTHi Ta AMCTaHTHI TOBTOPU PO3PI3HIEMO 33 KPUTEPIEM IXHBOIO PO3TAIyBaHHS y PEUCHHI U1
TEKCTi, TOOTO BPaXOBYIOUH MICIISl €ICMCHTIB, SIKi TIOBTOPIOIOTECSA. OUEBHUIIHO, IO eeMiHayis BIMTHOCUTHCS IO TUX CTHIIIC-
TUYHAX (Piryp, sKi MAIOTh KOHTAKTHE PO3TAIyBaHHS y PCUCHHI.

Ha ocobnmBy yBary 3aciryroBye MUTaHHS MO0 aHAJI3y BXKHBAHHS MyHKTYAI[IITHUX 3HAKIB y pPEeUEHHSX, SIKi BKIIOUA-
10Th ceminayiio, y pomati P. Bpenoepi «451 rpaayc 3a @apeHredTom», Ha MaTepiaii sIKOTo 3MIHCHIOETHCS OCHTIIKCHHS:

1) xoma: “No, no” (Bradbury, 2012: 29) — nozsiiiHe 3arnepedeHHs y>)KUBaHE 3 METOIO IHTeHCU(IKaLii IepIol JIeKceMHu;

2) kpanka: “He was not happy. He was not happy. He said the words to himself” (Bradbury, 2012: 9) — ny0mtoBaHHs
3aKIHYEHOI JTyMKHU CBIJJYUTB PO YCBITIOMIICHHS T€pOst PABIMUBOCTI MEPIIOTO BUCIOBIIOBAHHS;

3) 3Hak okJIMKY: “Come on! Come on, you, you can't stay here!” (Bradbury, 2012: 115) — BUKOpUCTaHHS 3HAKY
OKJIMKY BKa3y€ Ha €MOI[IiHICTh BICIIOBIIOBAHHS;

4) nedic: “When it was all over he felt like a man who ... fell and fell into emptiness and emptiness and never-quite-
touched-bottom-never-never-quite-no not quite-touched-bottom...” (Bradbury, 2012: 42) — po3aiioBuii 3HaK BKHTO
3 METOIO IiJIKPECIEHHSI NIBUAKOTO IUIMHY JyMOK, BKa3yloul Ha HEMOXIIMBICTh aJjpecanTa COKIHHO CIPUIHSATH OTpUMa-
Hy iH]pOpMaIio;

5) eaiminamia po3aiioBux 3HakiB: “The people whose mouths had been faintly twitching the words Dentifrice
Dentifrice Dentifrice” (Bradbury, 2012: 75) — yHUKHEHHS pO3/IiJIOBUX 3HAKIB CTBOPIOE TIOBHUHA KOHTAKTHUN JIGKCHIHUI
HOBTOP 13 BUKOPUCTAHHS 2eminayil, SIKU CIIPUHMAETHCS SIK HAB I3JIMBUN 30BHINIHIN 3BYK.

AHaJti3 BUILIEHABE/ICHUX ITPUKIIA/IIB JOBOIUTS, 1110 KOHTAKTHI TIOBTOPH Y YKOJAHOMY pa3i HE MOXKYTh PO3IVISIATHCS JIMIIIE
sIK (hopMasibHa Ha UTHIIKOBICTh (AKTyastn3aTophl aKciipeccuu, 1988: 6), apke BUITyYeHHS Oy/ib-SKOTO 3 €JIEMEHTIB IIOBTOPY
arpiopi No30aBUThH el BiJPI30K MOBJIEHHS €MOLIITHOTO 3a0apBIIEHHS Ta MPU3BEE JI0 BTPATH CMUCIIOBOTO HABAHTaXKCHHSI.

[ikaBMM BHAAETHCS TIO3UTHBHE TA HETaTUBHE MAapKyBaHHS eceMinayii, IO y TPOLEC] OCTIDKEHHS BU3HAYAE TIEB-
Hy eMOIIiifHy OIIiHKY, SIKy aBTOp BKJaJa€ B MOBJICHHS a00 OMICH TyMOK CBOiX mepcoHaxiB. Kimacugikarii gocmiHIKIB
BKJIFOYATh BIJI JIBOX JIO JAECATH 0a30BHX eMOIii. Y HAloMy JOCHI/PKEHHI MU MOCIYTOBYEMOCS Kiacu(ikaliero aMmepu-
KaHCHKOTI'O crenianicta B oonacti ncuxosorii emouiit K. 13apaa, sika Biitouae 10 HaliMeHyBaHb 13 IIO3UTHBHUM Ta Hera-
THBHUM MapKyBaHHSIM, a caMe: eHig, Npe3upcmeo, 8iopasd, oucmpec (2ope-cmpadxcoants), cmpax, nposuna, inmepec,
padicms, copom, noous. J{jis po3noainy eeminayii 3a eMOLIHHNM 3a0apBICHHIM BBa)Ka€MO 3a HEOOXiJHE BPaxoBYBaTH
KOHTEKCT KOYKHOTO OKPEMOTO BHII/IKa, 10 JIO3BOJIUTH BIAHECTH Ty UM IHIILYy €MOLIIO 10 PO3psLy TO3UTHBHUX ab0 Hera-
THBHUX 3aJISKHO BiJl TOTO, K BOHA BIUTUBAE HA BHYTPIITHHOCOOMCTICHI IPOIIECH Ta MPOIIECH B3a€MOIl iHAMBIIA 3 Haii-
OJIMKYMM COIliaJIbHUM OTOYEHHSIM MPH BpaxyBaHHI pisHOMaHITHUX YnHHMKIB (M3apm, 2000).

3. CtuiicTnyHi pirypu 3acHoBaHi Ha NPUHIUII TOBTOPY

VY pomani «451 rpanyc 3a dapenreiitom» Peii Bpendepi He 1ae neTanbHOro Onycy CBOIX MEPCOHaXIB, alle MaCTEPHO,
peTeNnbHO Ai0paHuMU JIeKCEMaMH, HEMOB JISTKUMH PyXaMH TIEH3JIsI, TOPKAETHCS 30BHIMIHOCTI Ta XapakTepy repois, Mpo-
BOKYIOUH YUTa4a 10 BUPOOICHHS YSIBICHHS PO KOXKHOTO TIEPCOHAKA Ta CTBOPEHHS BIIACHOI KAPTUHM MO0 TPOYUTAHOTO.

CrpuiHATTA MEepCOHaKa B XyTOKHBOMY TEKCTi 37€0UIBIIOT0 BiOyBaeThCSA depe3 peasi3allifo 0COOIMBOCTEH HOTO
MoBJieHHs. Jlo CTBOpEHHs MopTpera reposi TBOPY aBTOPH, OKPIM JeTalieil ONHCy 30BHINIHOCTI, OJSTY, MOOYTY, Oce,
3alHSITOCTI, PHC XapaKTepy, 3aJy4aloTh 1€ i MOBJICHHEBY XapaKTEPUCTHKY, sIKa J0/a€ BAXKIIMBUMA IITPUX VIS LUTICHOTO
mopTpeTy nepcoHaxa. [lepegane MOBJIEHHS Ta OIUC TepOiB HEMOXKIIHMBI 0e3 BepOaizalii iX eMOLIHHIX CTaHIB, [0 MOXE
3I1MCHIOBATHCS PI3HUMH 3ac00aMH: 3a JJOMOMOTOI0 eMOTHBHOT JICKCHKH, BUPAKEHOT PI3HOPIBHEBUMH OJJMHUIISIMU; METa-
(dopuaHUME BHpa3zaMu abo cTIicTHYHUME (irypamu Ta iH. Peit Bpenbepi y pomani «451 rpagyc 3a ®@apeHreiitom»
MalCTEepHO IHTErpye MOBTOPU y PEUCHHS, BKUBAIOYH iX 13 PI3HUMHU CTHIICTUIHUMHE MPUAOMaMH, I¢ BOHH HAaOyBarOTh
00pa3HOCTI Ta EMOIIITHOT HACHYEHOCTI:

6) ammuriikamisi — CTHIICTUUHMN NPUIOM, SIKWI CHpUsie eMOIiHHIN HAaCMYEHOCTI MOBJICHHS, 32 BHKOPHCTAaHHS
CHHOHIMIB, €IiTeTiB, OAHOPIJIHUX WIEHIB PEYCHHS, IMOBTOPIB CHHTAKCUYHHMX KOHCTPYKIiH, PUTOPUYHUX (iryp TOIIO:
“They had this machine. They had two machines, really” (Bradbury, 2012: 12);

7) aHakjIa3a — CTWIICTHYHUNA MPHIAOM, KW HaJa€ TMOBIIOMICHHIO TICBHOTO €MOIIIHOTO 3a0apBiCHHS 1 TOJATa€e
y BUKOPHCTaHHI 3BYKOHACIITyBaHHS, PEUNTATHBY, CKAaHAYBaHHI OKPEMHX CIIiB, BUCJIOBIB a00 peueHs: ... we never ask
questions, or at least most don t; they just run the answers at you, bing, bing, bing, and us sitting there for four more hours
of film-teacher” (Bradbury, 2012: 27);
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8) anadopa — crumictuyna (irypa, sika 0a3yeThCsl Ha MOBTOPCHHI MOYaTKOBUX YACTHH CYMDKHHUX BiJIPi3KiB MOBJICH-
Hsl, 32 JIOTIOMOTOIO YOTO IOBTOPIOBAHHI YJICH PEUSHHS 3a3HAa€ CHIIBHOTO 3MICTOBOTO BHUJICHHSI, IO IiJKPECITIOETHCS SIK
sorivHo, Tak 1 emoniiHo (Conranuk, 2009: 166): “The others would never do that. The others would walk off and leave
me talking” (Bradbury, 2012: 21);

9) emidopa — mosATae y NTOBTOPEHHI CYMDKHHUX BiIpi3KiB MOBJICHHS y KiHII KOHCTPYKIIii 3 METOO ITOCHIICHHSI BUPa3-
HOCTI XyIO)KHBOTO MOBIEHHS: ““I think they’re married. Yes, they’re married” (Bradbury, 2012: 43);

10) aHTHTe3a Y)KUBAETHCS /IS 3ICTABJICHHS J{laMETPAJIbHO MPOTHIICKHUX JYMOK a00 TBep/pKeHb: “It could see but
it couldn’t see” (Bradbury, 2012: 69);

11) Tpapamisi — y)XKnBa€ThCs aBTOPOM, 1100 MOKA3aTH ITOCTYIOBE HAPOCTAHHS 13 CIIPSIMyBaHHSIM J0 HaWBHIIOT TOY-
ku. Taka cTrimicTiHuHa (irypa J1oAae ApaMaTu3My Ta J03BOJISIE YUTAYY BiTyTH INTHOWHY NEPEKUBAHHS MEPCOHAXa Y XBH-
nuHy noTpsaciHas: “Maybe you took two pills and forgot and took two more, and forgot again and took two more,
and were so dopy you kept right on until you had thirty or forty of them in you” (Bradbury, 2012: 17),"Strangers come
and violate you. Strangers come and cut your heart out. Strangers come and take your blood” (Bradbury, 2012: 14);

12) emanaJencuc — e IOBTOP OCTaHHBOT JIGKCEMH OJJHOTO BiJIPI3Ky MOBM Ha MOYaTKy HACTYITHOTO, IO TTOKIMKaHUI
MIJIKPECITUTHU TOJIOBHY i7iet0 ToBiioMitoBaHoro: ‘I remember. Chicago. Chicago, a long time ago” (Bradbury, 2012: 153);

13) mOJINTOTOH — Y>XMBAETHCS y XYJAOKHIX TBOPAX 3 METOIO €MOMLIHHOTO 3a0apBIICHHST BUCJIOBIIOBAHHS 1 TIOJISATAE
y IOBTOPEHHI JICKCEM Y Pi3HUX rpaMaTndHuX dopmax: “Montag grinned the fierce grin of all men singed and driven back
by flame” (Bradbury, 2012: 2);

14) mosicMHIETOH — 3B’5130K OJJHOPIJHUX YICHIB PEUCHHS 3a JIOMOMOTOI0 OJTHOTO i TOrO CaMOro CIOJY4HHUKA, 110
JI03BOJISIE HA JIMILE 3aKIEHTYBAaTH yBary 4Mrada Ha Tiil 4M iHIIIH iHpopMmaii, ajge # yBUpa3HUTH OKpEMi KOMIIOHEHTH
noBiomitoBanoro: “There was only the singing of the thimble-wasps in her tamped-shut ears, and her eyes all glass,
and breath going in and out, softly, faintly, in and out of her nostrils, and her not caring whether it came or went, went or
came” (Bradbury, 2012: 11);

15) cuHOHIMiYHI MOBTOPH BUKOPHUCTOBYIOTHCS UI BHUPAKCHHS Ti€i camoi ITyMKH CHHOHIMIYHHUMH 3acO0aMH:
“Burn them all, burn everything ” (Bradbury, 2012: 57);

16) xia3m — putopuuHa (irypa, CeHC sIKOi IIOJISITa€e y XpeCcTOIoAIOH i 3MiHI €JIEMEHTIB Y MapajeibHuX psiiKax CIiB:
““Not everyone born free and equal, as the Constitution says, but everyone made equal” (Bradbury, 2012: 55);

17) Ko0JI0 — BiIpi30K MOBIJICHHS, SIKMI TIOYMHAETHCS 1 3aBEPIUIYETHCSI OJHAKOBUMH CIIOBaMH 49M (hpazamH, 1110 Ma€ Ha
MeTi 300pa)KeHHs1 3aMKHEHOTO PyXY JYMOK 1 Y)KUBAETBCS JUIsl TOTO, 1100 3aKLEHTYBATH yBary YnTada Ha IIEBHIN JyMIIi:
“Mildred, of course. She must have watched him hide the books in the garden and brought them back in. Mildred”
(Bradbury, 2012: 98). Y TBOpi HaTparuisieMo Ha IPHUKIAJ, e CTUIIICTHYHA (irypa koo cToCcy€eThest BChoro pedeHHs. Cra-
pa ’KiHKa, siKa y 3HaK NPOTECTY 3 ICHYIOUMM Y JIepKaBi 3aKOHOM I1PO 3HUIIEHHS KHHT, I1iJ] 4aC CaMOCIIaJIOBAHHS BUTYKYE:
“Play the man, Master Ridley, we shall this day light such a candle, by God’s grace, in England, as I trust shall never
be put out” (Bradbury, 2012: 33). I'aii MoHTer 3BepTacThes 3a O3’ ICHEHHAM JI0 Karitana BiTTi i ocranHil TO4HO BiATBO-
proe ipomosiene: “We shall this day light such a candle, by God’s grace, in England, as I trust shall never be put out”
(Bradbury, 2012: 37). L1i cioBa € amro3i€ero Ha mofii 1555 poky, konu enmckotiB-pedopmaropiB X 1o Jlarimepa i Hikomaca
Pizuti BU3HAIIM €peTHKaMK Ta CIIaIUiIM JKuBIeM. JlaTiMepa OyB THM, XTO Mi10abOPHUB IHIIOTO pedopmMaTopa, BUTOIOCHB-
um: «Paniii, mane Pimiero, i MOBOAbCS SIK 4OJIOBIK. Y 16l [eHb B AHIIIT 3 BoxuM 0JIarOCIIOBEHHSAM MU 3alaJIiMO TaKy
CBIUKY, sIKY, 5 CIIO/IiBalOCh, HIKOJIM HEe MOXkHA Oyne moracutm» (Chester, 1978).

Otxe, niOpaHi NPUKIIAAN JO3BOJISIIOTH CTBEP/KYBATH PO HACHUYCHICTh POMaHy CTHIIICTHYHUMH (Dirypamu, sKi 3acHO-
BaHI Ha IPUHITHIII TTOBTOPY.

4. I'eminanisi 1K BUPa3HUK eMOLIIHOT0 CTaHy MepCcOHAXKIB

VY nocimKeHHI MPUBEPHYTO yBary J0 MOBTOPIB, YCKIAAHCHHUX CTHIIICTHYHOIO (BIryporo ceminayis, sika, Ha HAIy TyM-
Ky, € OJIHIEIO 3 SICKPABIIINX PUTOPUYHUX DIryp JUIsi 300paskeHHs] eMOLIIHOCTI IIEPCOHAXIB: 3 OTHOTO OOKY, yBary uurada
npuBepTae rpagivyHe BiITBOPEHHS SIBUIIA, a 3 1HIIOTO, TAKUI ITOBTOP J03BOJISIE 30CEPEIUTHCS HA IPOUYUTAHOMY.

AmHaii3 TBOpy CBIUUTH PO Te, 0 Peit bpendepi, BUKOPHUCTOBYIOUN 3HAYHY KUIBKICTh CTHIIICTHYHUX (Iiryp, 3aCHO-
BaHMX Ha MOBTOPI, IPUHATIIHO BIAETHCS 10 BXKUBAHHA ceminayii, 00 mepenati CHibHe 30yIKeHHS repoiB, XapakTep
IXHBOTO MOBJICHHS, MIIAKPECIUTH Pi3HI €MOIIil Ta Ha/IaTH Pi3HUX eMOIIHHO-CMICIIOBHX BiTIHKIB Y 3aJI€KHOCTI BiJ TOTO,
110 TOBTOPIOETHCSI.

Cepen nepcoHax<iB, MOBJICHHSI Ta €MOLIifHa MMOBEIHKA SIKMX MiJJIA€ThCS aHaJi3y y MPONOHOBAHOMY JIOCIII/DKEHHI,
3a3HAYMMO Ta JIaMO KOPOTKY XapaKTEPUCTHKY KOKHOMY 3 HHX, IO JO3BOJIMTH KPAllE 3PO3yMiTH iHTEHLI repois: [ai
Monmer — TONIOBHUIT TepOl TBOPY, MOKEKHUK-BUHHUIILYBAY KHIKOK; Minoped Monmer, npyxuna las, ska yocoOmoe
00pa3 CIIOKUBALBKOTO CYCIiIbCTBa;, Krapuca — 0HKa, ska noromarae [aro nepeocMucintu cene xurts; @adep, npode-
COp aHIJTIMCHKOI MOBH, JITHIH YOMOBIK, KM PO3yMi€ HUIIIBHIH BB ITOMITHKH TOTATITaApHOI Aep)KaBU Ha JIIOTUHY, ajie
JOCUTB G0sA3KMIi abK 1OYaTH BiIKpUTy 60poThOY; Hpanometicmep Bimmi, KalliTaH TOKEKHUKIB 1 MPAMUI HayanbHUK [ ast,
XUTPUH IUHIK, KU YCBIIOMIIIOE 1 TIOBHICTIO HIATPUMYE IPUHIMITN CYCIIIJIbCTBA CIIOXKUBAHHS; CMapa JiCiHKd, JOIMHA
OIO3UIIHUX MOTVISIIB, KA BUPINIYE CHIAIUTH ce0e pa3oM 31 3HAWICHOO Y 11 OYIUHKY JIiTEpaTyporo.

Ha cropinkax pomMaHy 4uTad BIEpIIE 3HAHOMUTHCSA 3 Minapen Momter, konu [aii MoHTer MOBEpTAETHCS JOIOMY
micist pobodoro JHs. ABTOp HE ONHUCY€ 30BHILIHICTH FepoiHi, aje 3a JONOMOIOK cemiHayii BKa3ye Ha NEBHY ACTajb:
“And in her ears the little Seashells, the thimble radios tamped tight, and an electronic ocean of sound, of music and talk
and music and talk' coming in, coming in? on the shore of her unsleeping mind” (Bradbury, 2012: 10). VY nepiuo-
My BHIIaJKy IeMiHallisi HojlaHa y TeKCTi 0e3 y)KMBaHHS PO3/IIOBUX 3HAKIB, 110 CTBOPIOE MOHOTOHHUH 3BYKOBHI e(eKT,

91



«Iligdennuir apxise» (pinonroziuni HayKu)
wSouth Archive” (Philological Sciences)

a'y Ipyromy — MOBTOPIOBaHI JIEKCEMH, PO3IIICHI KOMOIO, Y)KUBaHI 3 METOIO TIEpEIaBaHHs 3ByKYy MOPCHKOTO MpHO0I0. 3a
JIONIOMOT'OI0 CTHJIICTUYHOI (DirypH IMMCbMEHHHK Iepeiae JIesiKy 30€HTEXEHICTh repost, sikuit micis 3ycrpivi 3 Kiapucoro
[IOYMHAE TT0-1HIIOMY CIIPHAMATH JPYKHHY, IO Y JAHOMY KOHTEKCTI CIIPUHMAEThCS SIK HEraTHBHA EMOILLisl.

TonoBHMI Iepconax po3yMie, 10 HOro Apy:KUHA OTPYinacs MirylIkamy i B el 4ac dye 3ByKH pakeTHHX OomOap/ryBaiib-
HUKIB, SIKi IPOJIITAIOTh HAX oro OynuHkoM: “The jet-bombs going over, going over, going over, one two, one two, one two,
six of them, nine of them, twelve of them, one and one and one and another and another and another, did all the screaming
Jor him” (Bradbury, 2012: 11). T'aii BTpauac paxyHOK JITaKiB, sIKi PO3PHBAIOTH TUIIY 3ByKaMM JBHTYHIB. 3a JOIIOMOTOMO
reMiHallii CTBOPIOEThCs €(DeKT HarHITaHHS TpI/IBO)KHOCTi i TepeAeThCs €MOIlisl CTpaxy Mepe 3arpo30r0 BiifHU.

Jpyxuna nepconaxa Minzpen 3aexHa BiJi THX pO3Bar, sIKi IPOIIOHYIOTH B OIMCAHOMY Ha CTOPIHKaX pOMaHy Cyc-
TUTBCTBI, 30kpema Tenecre — TPUBUMIPHHH ITPOEKTOP, eKpaH AKOTO 3aiiMa€ YCIO MOBEPXHIO CTiHH. ABTOp IIepesia€ BTOMY
reposi BiJl MOCTIHHOrO ramy i Kako(oHii BKMBAIOYM T'eMiHALI0, SIKa YTBOPIOIOTHCS 3a JOIIOMOTOK0 TPUPA30BOI0 KOHTAK-
THOTO TIOBTOPY: “‘Montag heard the voices talking, talking, talking, giving, talking weaving, reweaving their hypnotic
web” (Bradbury, 2012: 14). Biu cnpuiimMae ToJ0CH YYaCHUKIB Telleiepeiad sik TPICKOTIHHS, e(PeKT SIKOro TepE/IAcThCs 32
JIONIOMOTO10 reMiHarii. YoJIoBiK HamMaraeTbcsl EPEeKOHaTH CBOKO APYKUHY y TOMY, IO TaKe JKUTTS MYCTe Ta LII030pHE!

“And the uncles, the aunts, the cousins, the nieces, the nephews, that lived in those walls, the gibbering pack of tree-apes
that said nothing, nothing, nothing and said it loud, loud, loud” (Bradbury, 2012: 41), a Tpyna «poaudiB» #oro 10Bo-
IUTH JI0 CKa3y, ¢ TIOBTOP BKMBAHO JUTA imtocTparii emorii THiBy: “Yes, the bunch, the bunch, the bunch” (Bradbury,
2012: 47). Taii He MOXKeE 3pO3yMITH NPUXMILHOCTI APYXKUHU [0 TeJEBi3iiHuX mnepconaxis i sanurye: “Millie, does-*
He licked his lips. “Does your ‘family’ love you, love you very much, love you with all their heart and soul, Millie?”
(Bradbury, 2012: 73). CrunictuuHa (blrypa anocionesa, O6J'II/I3yBaHHH ry0, pUTOpHYHE TUTAHHS 13 BKJIIOYCHHSIM reMiHa-
i1, CHPUIMAIOTCS SIK BHPa3HHKH €MOIIi} CTpak/IaHHs, THIBY 1 3HEBaryu BOIHOYAC.

LikaBoro neramto inTep’epy OymuHKY MOHTETIB € CUTHAJI, SIKUI THXUM OYypPMOTIHHSIM CHOBIIIAE BIACHUKIB PO TPH-
Xim BigBimyBauiB: “... the front door speaker called her name, softly, softly, Mrs. Montag, Mrs. Montag, someone here,
someone here, Mrs. Montag, Mrs. Montag, someone’s here” (Bradbury, 2012: 50), “The front door voice called softly:
“Mrs. Montag, Mrs. Montag, someone here, someone here, Mrs. Montag, Mrs. Montag, someone here” (Bradbury,
2012: 64). B 000x npukianax, Juisi OUCY 3BYKY, SIKUIl BUJIa€ CUTHAIT, aBTOD BXKHUBAE MPUCITIBHUK SOftly, 1110 pa3oM 3 IIOBTO-
pamu CTBOPIOE e(EeKT HAarHITaHHS aTMOC(EPH HECIIOKOIO Ta MEePEeUyTTs YOrOCh IIOraHOT0, 1110 Ma€ TPAITUTHUCS.

BimuyBaroun 30yKEHHS BiJl yCBIIOMIJICHHSI TOTO, IO IPUXOBAaHE IIOCTYIIOBO MIOYMHAE BiIKpUBaTHCs oMy, [ait xoue
Ti3HATHCS BiJ CBOTO Ha4aimbHHUKA BiTTi ceHC ¢pasm, sIKy BUMOBMIJIA CTapa JKiHKa Tepel THM SK miamanutu cede: “She
said some crazy thing when we came in the door. “Play the man,” she said, “Master Ridley.” Something, something,
something” (Bradbury, 2012: 31). Emorist cTpaxy BiJuy€eTbCsl y CIOBaxX Ieposi, ajke BiH 00IThCsl OyTH BUKPUTHM, aje
HikaBicTh nepemarae. [lizHinre came BiTTi, B3HaBIIM PO T¢, 110 MOHTET XOBAa€ BIOMAa KHUTH, 3aBiTaB 10 NOApYxoKs. [1ig
vac Gecinu 3 [aeM BiH 3amaliO€ Ta FACUTH 3AMANBHUYKY, IO CIIPUHMAETLCS K BATAHHS KAIIITAHA OO IPUMHSTTS pilleH-
HS BITHOCHO Timerioro: ““...began to strike the chemical match abstractedly, blow out, strike, blow out, strike, speak
a few words, blow out” (Bradbury, 2012: 51).

€IHe MOy TTS, SIKe He3MIHHO IIePECTiaye Tepost IPOTATOM YChOTO POMaHy, e CTpax IMepe] MEXaHi IHIM IICOM. ABTOD
OIUCYE 1CTOTY HACTYMHUM unHOM: “Light flickered on bits of ruby glass and on sensitive capillary hairs in the nylon-
brushed nostrils of the creature that quivered gently, gently, gently, its eight legs spidered under it on rubber-padded
paws” (Bradbury, 2012: 22). I'eminanist iekceMu gently yKMBA€ThCsI JUI OIKCY TPEMTIHHS TBapHMHH, 11O Nepenae ii
MIOCTiifHy TOTOBHICTH JI0 MOIIYKY IIOPYIIHUKIBY, TOPOPKYIOUH MIKC eMOIIiH cTpaxy, Biapa3u. Henade mmuk, TOBUIEHO
PYXaro4HCh, TIec BUHIOXYE CBOYO KepTBY: ‘‘The Hound was on its way, followed by hovering helicopter cameras, silently,
silently, sniffing the great night wind” (Bradbury, 2012: 130).

IOna Kmapuca 3mintoe yssienns [as npo cBiT. Bona posnosinae oMy mpo cBoro asabka i MonTer pearye:* Your
uncle said, your uncle said. Your uncle must be a remarkable man” (Bradbury, 2012: 28). Kinpkapa3oBuii HOBTOp 3BYy-
YUTBH K IHTEPEC reposi 0 3raJaHoro YOJIOBIKa Ta MepeIPayKHIOBAHHS IIBUMHH, KA Y CIIOBAX JisI/IbKa 3HAXOIUTD ITiTBEp-
JUKeHHS cBoiM JtymkaM. [licyst Tpariunoi emepti Kitapucwu, crioraau npo Hei BIUTyHIOIOTh y TIaM’sITi qonoBika: “My uncle
says... and... my uncle... and... my uncle” (Bradbury, 2012: 60).

Taii MoHTer BUKpaga€ KHUI'H 1 TIOYMHAE BiA4aiiayIiHO IIyKaTH JIFOIEH, SIKi JOIOMOXYTh HOMY 3pPO3YMITH CEHC IIpO-
YUTAHOTO B OAHIH 3 HUX — y biomil. Bin 3ramye npo 3HaOMCTBO 3 KOJIHUINHIM Mpod)ecopoM aHmIiiicbkoi MoBu dDabepom —
CTapoI0 Ta OOSI3KOIO JIFOMMHOKO, 1 3BEPTAETHCS 10 HHOTO. 3YCTPid BiIOyBaeThCs, ajie Padep HaSIKAHUI THM, 110 MOXKE OyTH
BUKPUTHUM 1 TMOKApaHUM Yepe3 CBO MePEKOHAHH, CKOpIllle HAMATAETHCS CIPOBAAUTH [ asi. MOHTEr [OBEPTAETELCS JI0IOMY i,
BTOMUBIIHCH BiJ] TIOCTII{HOTO cTpaxy, Bupimrye npountary «beper /lyBpa» Metbio ApHOITb/Ia TIOZPYTaM CBOET IPY)KUHH, asie
BOHH, HAKaXaHi BUKJIMKAHIMH EMOLISIMH, 3QJTHIIAI0Th 6ym/IH0K noapyxKs. Y po3nadi, 1o Horo He po3yMiroTh, [ait MonTer
BKHBA€ OOCIIEHHY JIEKCHKa, TeMIHAIIis 31 3HAKOM OKJIMIKY BKiHIII BKa3ye Ha THIB niepcoHaxa: Damn it all, damn it all, damn
it! (Bradbury, 2012: 94). Ha Taxy 3yxBany crnpo0y T'as mpodecop pearye cinosamu: “Fool, Montag, fool, fool, oh God you
silly fool... ” (Bradbury, 2012: 98). EMotiist cTpaxy CIOCTEPIraeThCst 4epe3 peunTaTuB okpemux ciiiB dadepa, 110 Hagae Horo
MOBJICHHIO 0COOJIIBOTO €MOIIIHHOTO 3a0apBIICHHS, a IBOPA30BE MOBTOPEHHS IIPUBEPTAE yBary ynTaya.

3pa/pKeHui ApY>KHHOI0, MOHTET TiKae 3 MicTa 1 HapellITi ONMUHSIETHCS Y KO CBOIX omHOAyMuiB. TyT, y Jici, BiH BiIay-
Ba€ €HaHHS 3 IIPUPOJIOIO 1 PANITOM 3rajlye PO CBOIO IPYKHHY 1 TIOTYMKH 3BepTa€Thes 10 Hel: “Montag listened. Nothing.
Nothing. Millie, he thought. All this country here. Listen to it! Nothing and nothing. So much silence, Millie, [ wonder how
you'd take it? Would you shout Shut up, shut up! Millie, Millie ’ (Bradbury, 2012: 135). Putopuuna irypa anoctpoda, Ky
BKHBA€E aBTOP 3 METOIO BUPAKCHHS EMOIIIHOT eKCIIpecii, MiICHICHA TeMiHAIII€r0 IPUBEPTAE YBAary 4nuTava.
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IlepeOyBaroun y BigHOCHIN Ge3neni, [aii ctac npuumHO0 BOMBCTBA moguHK. CIIOCTEPIrardm 3a IisMH HOTO OfBi-
YHOTO CTpaxy — MEXaHIYHOro Iica — BiH y po3Mnadi NOYMHAE BOJATH, ajie y BiANoBinb jyHae thma: “He screamed.
He screamed. He screamed!” (Bradbury, 2012: 142). ABTOp MHiACHIIIOE OCTaHHIN MMOBTOpP 3HAKOM OKJIHKY. JleKibka
KOPOTKHX pedeHb MePeIaloTh €MOIii CTPaXIaHHs, THIBY, CTPaxy, 30EHTEKEHHS 1 COPOMY.

S. BuCHOBKH

VY pamKax mpencTaBIeHOTO TOCHTIKEHHS 3alIPOIIOHOBAHO Pe3yJIbTaTh CTYIIFOBAaHHS BKUBAHHS PUTOPHIHOI (Dirypu eemi-
Hayisi y TBOP1 KpacHOro muchbMeHCTBa «451 rpamyc 3a @apenreiitom» Pest Bpendepi. [Togatok poMaHy MOXKHA BH3HAYUTH SIK
eJICTIHHUMN, aJpKe BIIYyBalOThCSl HACTPOT *KypOH, Tyr', CMyTKY, Oe3Ha/Iii Ta Menanxoutil. JIniie HarpyKiHIi, BTpaTHBILH 3HAHO-
MHUX Ta OJIM3BKHX JIFOZIeH, TOJIOBHUI NIEPCOHAX YCBIJIOMITIOE, 10 TIEPE] HUM BiJIKPUBAETHCSI HOBUH CEHC YKUTTS 1 TBIp OPUHUTH
KHUTTECTBEPKYIOUMMHU MOoTHBamMu. Hernade nirax DeHike, criaineHuii monepetHiM *KUTTM, BiH BIIPODKYETBCS 171 HOBOTO.

VY crarTi npoaHani30BaHO BKUBAHHS CTIITICTHYHUX (Iryp, sIKi 3aCHOBAHO Ha MPUHIIMII IOBTOPY, 1 € CEMaHTHKO-CTHITIC-
TUYHOIO JIOMIHAHTOIO y TBOPAX MHUCHMEHHHKA. 3pOOJICHO CIpo0y YTOYHEHHS CTHIIICTHYHOI QirypH ceminayii, BKIBAHHS
SIKOT BYKMBA€ETHCS JUTS OITUCY EMOIIIHHNX CTaHIB EPCOHAXIB, 1, 1032 CYMHIBOM, PUBEPTAE YBary Ta BUKJIMKAE eMOIIHHIN
BiAryK untada. [IpoaHanizoBaHi MpUKIaJM ONMKUCYIOTh HEraTHBHI €MOLIil, Taki sIK CTpax, I'HiB, 30EHTEXKEHHSI, BiJpa3a, 3He-
Bara Ta copom. [lo3uTuBHa eMoltis, sika MOB’s13aHa 13 3aliKaBICHHSIM TOJIOBHOTO TIEPCOHAXA, BXKUBAETHCS Y PUKIIaAaX, sKi
1oB’s13aHi 13 Kiapucoro, mo Bkasye Ha HeOal Iy KiCTh Tepost 10 IOHKH. Lle OIHIM YMHOM He BKa3ye Ha Te, L0 ceMinayis
371€01TBIIOT0 BUKOPHCTOBYETHCSI AT ONMCY HETaTHBHUX €MOIIiH, a/DKe IIe 3aJIeKHTh BiJl )KaHPy Ta 3arajibHOTO TOHY TBODY.

[Ticns xareropm3arii Ta iHTepHpeTamii eeminayii Ha Marepiaii MpuKiIaaiB Oyro 3’sCOBaHO, IO BCi TUIH HOBTOPY
(YHKIIIOHYIOTB JIJIsl YTOUHEHHSI CEHCY MEBHHX CJIIB Ta MOCWJICHHS 1X 3Ha4eHHs. [lepcrieKTHBHUM BOAYaeMo MoJalblie
JOCITIJPKEHHS 2eminayii Ha MaTepiai IHIIMX (yHKIIOHAIBHUX CTHIIIB.
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