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MeTa nponOHOBAHOTO JOCIIIKEHHS — PO3IISIHYTH CUHTaKTUKO-CTIIIICTUYHI (irypH i3 TpaHCIO3UIIEIO TUITIB PEUeHb, 3MIHCHUTH
IXHIO THITOJIOT13a1lif0, BU3HAYUTH IXHE KUTbKICHE CITIBBIITHOMICHHS Ta OXapaKTepH3yBaTH iXHi CTHIiCTHYHI (yHKIIT y pomanax [lap-
nortu binrxem.

MeTtoau. Y po0OOTi BUKOPHCTaHO 3arajJbHOHAYKOBI (QHANI3 Ta CHHTE3, CYIIbHA BUOiIpKa, OMMMCOBHH METOA, KUIbKICHUI aHai3)
1 BIacHe JiHTBicTHYHI MeTou. JlediHiniiHuid aHai3 — Ui yTOYHEHHS JTIIHTBICTUYHHIX TEPMIHIB Ta IIOHATh, OKPECICHHX TEMOFO TOCITi-
JDKEHHS; CJIIOBOTBIPHMII aHaNi3 — Ul BCTAHOBIICHHS CIOBOTBIPHUX CTPYKTYp BiIIOBIZHO 1O CIOCOOIB CIOBOTBOPY; CTHJIICTHYHUN
aHaJi3 — JUI1 BUBYCHHS CHHTAKTHKO-CTHIIICTHYHUX (Qiryp i3 TPaHCIIO3UIIIEIO THIIB PEYEHb, 3’ICYBaHHS IXHBOTO CTHIIICTHYHOTO 3a0apB-
JICHHSI B aHAJII30BAaHUX KOMYHIKaTUBHHX CHTYaIlisIX.

Pesyabraru. J{ocnimkeHHs IPUCBIYCHO BUBYCHHIO CHHTAKTUKO-CTHIICTUYHUX (Iryp i3 TPAaHCIIO3HUIIEIO THITIB PeYeHb Y pOMaHax
lapnorti binrxem. BusnaueHo, Mo TpaHCHO3MLISN TUIB PEeUeHb — Ii¢ BUKOPHCTAHHS CHHTAKCHYHUX CTPYKTYP y HEBIACTHBUX IM
JIOTIKO-TIPEAMETHAX 3HAUYCHHAX Ta 3 JAOJATKOBUMH KOHOTAIisIMH. CHHTaKTHKO-CTHIIICTHYHI (DIirypH 3 TPaHCIO3HILIEIO TUIIB PEUCHb
MOAIIEHO Ha TPH IPyIH: i3 mepeocMucieHHsM posnosinHoro (I rpyma), 3anuransHoro (I rpyna) Ta 3anepeusoro (III rpyma) peuens.
Bcranosneno, mo y pomanax llapiaortu biarxem npesasnrorots ¢irypu nepmoi rpymu (48,8%). Po3kpuTo, 110 BOHM BUKOPHUCTOBYIOTb-
¢y IiaJIoTi9HOMY MOBJICHHI MIEPCOHAXKIB SIK MapKep PO3MOBHOTO CTHIIO. 3’sICOBAaHO, IO (irypu Ipyroi rpyId BXKUBAIOTHCS ABTOPKOIO
neo pigue (41,3%), mepeayciM no3Ha4aro4n BeJCHHS EPCOHAKEM BHYTPILIHBOTO Aiayiory. Po3kpuTo, 110 Tpets rpymna Giryp € Haii-
MEHII YUCIeHHOIO (9,9%) 1 BUKOPHCTOBYETHCS HacaMIiepe| 3a 1 MOCIA0JICHHS TO3UTHBHHX SKOCTEH MO3HATyBaHOTO.

BucnoBku. Y pomanax llapmorta BiHrxem mpencraBieHO BCi Pi3HOBHION CHHTAKTHKO-CTHIIICTHYHUX (Iryp i3 TPaHCHO3HUIIEO
THIIB peyeHb. 3-MOMDK HUX HaHOUIbLI NOMIMPEHUMH € (IrypH 3 IEPEOCMUCICHHAM po3noBinHoro (48,8%) ta 3anuranbHoro (41,3%)
pedens. ['pyna ¢iryp i3 mepeocMHCIICHHSIM 3aIIepeyHOro peYeHHs € HaliMeHII penpe3eHTaTuBHOIO (9,9%).

Ku1104oBi ciioBa: 3anepedHe pedeHHs, 3alUTallbHE PEUCHHS, IEPEOCMHCIICHHS, PO3MOBIHE PEYCHHS, CHHTAKTUKO-CTHIICTHYHI
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Purpose. The purpose of the current article is to describe syntactic stylistic figures based on the transposition of syntactic structures.
The above-mentioned figures are classified, their percentage ratio and stylistic functions in the novels by Charlotte Bingham are
outlined.

Methods. The current study uses a combination of general scientific (analysis-synthesis method, continuous sampling method,
descriptive method, quantitative analysis) and linguistic methods. The definitional analysis is used to clarify linguistic terms and notions
specified by the research topic. The word-formation analysis is used to single out word-formation patterns of the analysed language
units. The stylistic analysis is used to research into syntactic stylistic figures based on the transposition of syntactic structures and study
their stylistic colouring in certain communicative situations.

Results. The article presents a study of syntactic stylistic figures based on the transposition of syntactic structures in the novels
by Charlotte Bingham. The term “transposition of syntactic structures” has been defined as transposition of the sentence model in
the context that results in the unexpected turn in the logical meaning and additional connotations. Syntactic stylistic figures based on
the transposition of syntactic structures have been classified into three groups: quasi-declarative, quasi-interrogative and quasi-negative
sentences. It has been researched that in the novels by Charlotte Bingham transposition of syntactic structures is chiefly represented
by quasi-affirmative sentences (48.8%). It has been revealed that quasi-declarative sentences are used in dialogues to mark colloquial
speech. It has been ascertained that the transposition of interrogative sentences is less frequent (41.3%) and is mainly used to refer to
the character’s self-talk. It has been substantiated that quasi-negative sentences are infrequent (9.9%) and are chiefly used to weaken
the positive qualities of the denoted reality.
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Conclusions. The novels by Charlotte Bingham contain all types of syntactic stylistic figures based on the transposition of syntactic
structures. The above-mentioned figures are chiefly represented by the transposition of declarative (48.8%) and interrogative (41.3%)
sentences. Quasi-negative sentences are infrequent (9.9%).

Key words: declarative sentence, interrogative sentence, negative sentence, reevaluation, syntactic stylistic figures.

1. Betyn

3aranbHa CTHIIICTUYHA 3HAYYILICTh XyJ0KHBOTO TBOPY Ha PiBHI CHHTAKCHCY CITUPAETHCS HAa YSPTyBaHHS CTHIIICTHYHO
MapKOBaHUX 1 HEHTpaIbHUX KOHCTPYKIIH, 5Ki, B3a€EMOJIIOUH, CTOATh Ha PI3HUX OCiX OiHapHOI omoswuiii. YinsHE Micie
cepel CTIIIICTIYHO MAapKOBaHNX CHHTArM ITOCITal0Th CHHTAKTHKO-CTIIIICTHYHI (irypH i3 TPaHCIO3HIIIEIO THITIB PEUCHB,
TOOTO CTHITICTUYHO MapKOBaHi BapiaHTH CTHIICTUYHO HEHTPATbHUX KOHCTPYKIIH, KOTpi HAOYyIM BUPa3HICTh Yepe3 MeBHi
CHHTaKCHU4HI TpaHcopMallii. YTBOpEHi B pe3ysbTaTi CBIIOMUX, LIJIECIIPIMOBAHUX €CTETUYHHX IMOLIYKIB aBTOPa XyJ0XK-
HBOTO TBOPY, BOHH BHKOHYIOTh HU3KY CTIJIICTHYHHMX (DYHKIIH, CIYTYIOTh JOCATHEHHIO CTHIICTUYHOTO eeKTy Ta CTBO-
PIOIOTH TIEBHUH IICHXOJIOTIYHUIT HACTPil YMTaya.

KoMrutekcHUM TOCITiKEHHSIM CHHTAKTHKO-CTHITICTHYHIX (Iryp i3 TPAHCHIO3HIIIEIO THITIB PeUYeHb IPUCBIICHO POOOTH
TaKAX MOBO3HaBIIIB, sK: [.B. ApHomsxa (Apronsa, 2016), MLIT. Bpannec (bpanznec, 1990), B.A. Kyxapenxo (Kyxaperko,
2016), O.M. MopoxoBchkuit (MopoxoBckui, 1991), FO.M. CkpebneB (Ckpedne, 2003) Ta iH. 3a3HaueHa mpobdiaemMa He
BTpavae akTyaJbHOCTI B MOBO3HABYMX CTY/IsSIX ChOTOACHHSI, TOMY Pi3Hi 1 aClIeKTH 3 EPCHEKTUB CTHIIICTUKY 1 IIparMaTu-
KM BUCBITJICHO y HU3III HAYKOBHX IIparb. 30kpema, po3Biaku H.M. Koctycsik (Koctycsk, 2013), C.B. Xapuenko (Xapuen-
Ko, 2012), O.JI. llleuenko (IlleBuenxo, 2017) npucBsIdeHO PO3MISAAY TPaHCIIO3MILIT po3noBiaHoro peuenns, T.0. Baky-
nenko (Bakymenko, 2018), JL.A. Kir (Kit, 2015), H.B. Pynenxo (Pynenko, 2016) — 3amuransHoro, K.B. JKykoBcbkoi
(Kykoscbka, 2011), H.M. Ierposcrkoi Ta JI.U. Cemeniok (ITeTpoBchka, Cemeriok, 2012) — 3amepeuHoro. AKTyaTbHHME
B KOHTEKCTi 3a3HaueHoi TeMatuku € pobotu 3.P. barpunuyk (barpunuyk, 2018), sika po3nsagae peanizaimiro HaiOiIbII
HOUIMPEHHUX TPAHCIO3UIIHNX CTPYKTYp B aHIJIOMOBHHUX enicronsipaux pomanax XXI cromirrs, B.1. Kykoscebkoi (Kykos-
cpKa, 2015), KoTpa AOCHTIHKY€E TPAHCIIO3UINIO 3aMUTAILHUX PEUCHB K ONUH 13 3aCO0IB 3a0€3ICUCHHS YCIIIHOCTI TEK-
CTIB Cy4acHHX aMEpHKaHCHKHX 3aXUCcHUX IpoMoB, A.B. Cyxanooi (Cyxanosa, 2019), sika BCTaHOBJIOE XapaKTEepHi s
aHrmoMoBHHX HoBed XIX—XX cTONITh TPaHCIIO3HUIIiITHI CTPYKTYPH 1 pO3’ICHIOE 3aKOHOMIPHOCTI IXHBOTO (PYHKITIFOBAHHSI.
[Ipote, He3BaXKarouM Ha HASBHICTH JIHTBICTUYHUX TOCIIIKEHD, MPUCBIUYCHUX CHHTAKTUKO-CTIIIICTHYHAM (irypam i3
TPAHCIIO3UIII€I0 THIIIB PEUCHB, IXHS pEIPE3eHTAllis Y pOMaHaX aHIJIOMOBHOI aBTOpKu-cydacHui [llapmortu binrxem goci
HE BUBYAJIACh aHi BITYM3HSAHUMH, aHi 3apyOI’KHUMH MOBO3HABISIMU.

Mema cmammi — pO3ITSIHYTH CUHTAKTUKO-CTHIICTHYHI (IrypH i3 TPaHCIO3UIIEIO TUIIB PeYeHb, 3IHCHUTH TXHIO
THUIIOJIOTI3a1lif0, BU3HAUYUTH IXHE KiJIbKICHE CITIBBITHOLICHHS Ta OXapaKTepHU3yBaTH iXHi CTHIIICTHYHI (QYHKIIT y poMaHax
[Mapnortu biarxem.

MarepianoM mocimimkeHHS ciyryBaimn 2280 CHHTAKTHKO-CTHIICTUYHHX (ITyp i3 TPAHCIIO3UINEI0 THITIB PEYCHB,
nibpani MetonoM cyuineHOI Bubipku 3 10 pomani Illapmort binrxem: “In Sunshine or in Shadow” (Bingham, 1991),
“Stardust” (Bingham, 1993), “Change of Heart” (Bingham, 1994), “Grand Affair” (Bingham, 1997), “The Kissing Garden”
(Bingham, 1999), “Distant Music” (Bingham, 2002), “Magic Hour” (Bingham, 2005), “Out of the Blue” (Bingham,
2006), “The White Marriage” (Bingham, 2007), “The Daisy Club” (Bingham, 2009).

2. Tpancno3uuiiini crpykrypu B pomanax lHlapaortu Binrxem

TpaHCHO3uUIisA THIIB pEUSHB — 116 BUKOPUCTAHHS CHHTAKCHYHHUX CTPYKTYP y HEBIACTHBUX IM JIOTIiKO-TIpEIMETHHX 3Ha-
YEeHHSX Ta 3 TOJAaTKOBUMH KOHOTamissMu. OcTaHHI (HOpMYIOTECS depe3 MOPYIIeHHS! CHHTAaKCHYHOTO (PyHKITIOHAITYy pedeH-
Hsl, TOOTO HOTO BUKOPUCTAHHS y 3aBiJJOMO HEBJIACTHBIN CHHTAKCHYHIN POJIi, SIKE MPU3BOJUTH 10 YTBOPEHHS O0COOIMBOTO
MOZAJBHOTO 200 eMOIIHHOTO 3HAYEHHS, EKCIIPECUBHOCTI UM CTHIIICTUYHOTO 3a0apBieHHs (ApHonba, 2016: 182). OcHo-
BOIO TPAHCIIO3UIIii TUITIB pEYCHb BUCTYIIAE NTPUTAMaHHA IpaMaTHYHUM GopMaM OaraTto3Ha4HICTh Ta MOMi(QYHKIIHHICTS.
BuxopuctaHHs OfiHIET CTPYKTYPH 3aMICTh IiHIIIOI TO3BOJISE TIEpeIaBaTH HAWTOHIII CMHUCIIOBI, EMOIIiIHI HIOAHCH TYMKH
1 BUKOHYBATH pi3Hi crrrictnaHi ¢yHKIil (bparnec, 1990: 109), mepeTBoprorovH BiAXMICHHS TAKOTO THITY Ha CTHAIICTHY-
HO peJICBaHTHI.

[IpomyKTHBHUMH y KOHTEKCTI HAIIIOTO JOC/imKeHHs € kinacudikamii I.B. Apaonsa ta FO.M. CkpeOHEBa, IPYHTYIOUHCH
Ha SKHX MU BHAUIIEMO TaKi TUIH TIEPEOCMHUCIICHHS CUHTaKCHYHHUX CTPYKTYp, SIK: TPAHCIO3UIIsI PO3NOBIAHOTO, 3aIH-
TaNBLHOTO Ta 3aTepeuHoro pedeHn (ApHonb, 2016: 181-194; Ckpebnes, 2003: 91-93). Ixue BincoTkoBe cHiBBiAHOIIEHHS
y pomanax [lapmortu Biarxem 300paxkero Ha puc. 1.

3. Tpancno3uuisi po3noBinHoro peuenHsi B pomanax HlapjorTu Binrxem

Tpancnosurist po3nosigHoro pedeHHs (1112 oguanis; 48,8%) — e mepexia po3MOBiTHOTO PEYCHHS Y CTATyC 3aIlu-
TaHHS. 3aluTalbHI KOHCTPYKIii TaKOro THUILy € pe3yJbTaroM MOJBIHHOI iHBEpCii, YTBOPIOIOYHCH MOJEIUII0 «HPSMHIA
MIOPSIIOK CJTIB— IpaMaThy4Ha iHBepcis — npsmMui nopanok ciui» (Kyxapenko, 2016: 43). Takuii THII CHHTAaKCHYHUX
TPAHCIO3ULIHHUX CTPYKTYpP € XapaKTePHOIO 0COOIMBICTIO PO3MOBHOTO MOBJIEHHSI, TOMY Y pomanax lllapmortu binrxem
BiH BUKOPUCTOBYETHCA Y N1aJTOT19HOMY MOBJICHHI TEPCOHAXKIB TS GYHKIIHHO-CTHIIBOBOT opieHTaIli] yntada. [Ipu mpomy
JIEKOAYBaHHS IIEPEOCMHUCIICHOTO TPaMaTHIHOIO 3HAYCHHSI, 3aKJIaJICHOTO Y CHHTAaKCH9HY CTPYKTYpY, BiIOyBa€eThcs 3 ypa-
XyBaHHSIM CUTYaTHBHOTO KOHTEKCTY Ta Ha OCHOBI (J)OHOBHX 3HaHb YMTa4a MPO y3yaJbHO 3aKPIMJIEHI CTBEPIKYBaIbHO-
3anuTalbHi pe4eHHs PO3MOBHOIO THITY, SIKi B MOBJIEHHI Ha0yBalOTh 0COOJIMBOTO iIHTOHALIHOTO oopmiienns: “I suppose
it is quite necessary for you to go to the Court today?”’ (Bingham, 2009: 16). [Ipu 1isoMy mepexia po3noBiJHOTO PEYCHHS
B 3alIUTAlIbHE MOXE MYHKTYyaIliiiHO He mo3Havyatucs: “I was wondering if you could stop there. Because I don't quite
Jfollow” (Bingham, 2006: 66) (Could you stop there? — Tyt i nani po3’sscHenHs Hame — FO.17).
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Puc. 1. BincoTkoBi NOKa3HMKU CHHTAKTHKO-CTIIICTHYHUX (iryp i3 TpaHcmo3uUico THIIB pevyeHb
y pomanax lllapaorTn Binrxem (3aranena Kijabkicts oqnanns — 2280, 100%)

4. TpaHcno3uisi 3aNUTAILHOIO peyeHHs: B pomaHax IlapnorTu Binrxem

Tpancno3umis 3anutansHOTO pedeHHs (940 omuanie; 41,3%) — e mepeoCMUCICHHS HOTO TPaMaTHIHOTO 3HAUYCHHS,
sIKe Bi10yBAETHCS 3a IBOMa MOZCISIMU: 1) «3anuTallbHE PeueHHsI — eM(aTn4He CTBEPIUKEHHS (PUTOPUYHE 3aITUTaHHS)»;
2) «3anuTajbHe — CIIOHyKaJbHE/OKIMYHE pedeHHs» (ApHonba, 2016: 183—186). BuxigHuUM IyHKTOM Yy BCiX BHIaIKax
€ 3aIHUTaIbHE PEUCHHS, SIKE IIEPEXOINUTH Y PO3PSII CTBEPAXKYBAIBHOTO, CIIOHYKAIBHOTO YK OKIMYHOTO.

Mozens «3anuTanbHe — CTBEPUKYBaJIbHE pedeHHs». HalOumbm mociimkeHoo GpopMoIo TPaHCHIO3UIIIHNX 3aIH-
TAJIBHUX CTPYKTYP BBa)XKalOTh PUTOPHYHE 3alUTaHHs], TOOTO CTBEpIKyBaJlbHE ab0 3amepedyHe CyKeHHs, odopmiieHe
y BV 3anuTansHoro pedenns (Ckpednes, 2003: 91-92). PuropuuHe 3anmuranHs He rependadac BiIIoBial, 8 BAKOPUC-
TOBY€ETHCS 3317151 BUPA)KEHHS €MOIII MOBIISL, IPUBEPHEHH yBaru aapecariB. Y pomanax [llapmortu binrxem puropudsi
3allUTaHHA, HasBHI Y Pi3HUX KOMIIO3UI[IHHO-MOBJICEHHEBHX (popMax i JialloTiYHOMY MOBIICHHI TIEPCOHAXIB, BUKOHYIOThH
pi3Hi ¢yHKIII. Y AiagoriyHOMy MOBJIEHHI — EMOIIIHHY, BKa3yloul Ha PO3yMH MOBIISI a00 CIIyTyioun 3aco00M HEBHpaske-
HOTO MOBHUMH 3ac00aMu 3BOPOTHOTO 3B’ s13Ky: “Oh dear, look, it s started to rain, would you believe? And not just rain,
hail too. That will be no fun to ride in for either of you” (Bingham, 2002: 266); “Well, I am sure, Miss Chantry does have
a mind, Mr Chantry, but we are here to talk about emotion, and while you say you find this situation ludicrous, I myself
find it enchanting. Two people who could, when all is said and done, be perfect for each other — what could be sweeter?”
(Bingham, 2007: 158).

3BepHEHHS 10 UNTaYa, SIKe 3aKIaeHO y CAMOMY 3HaU€HHI CHHTaKCHYHO{ KaTeropii 3alMTaHHs, IEpPEeTBOPIOE eMpaTHy-
HE CTBEPIKCHHS (PUTOPUYHE 3alTUTaHHS) Ha 3aci0 MiICHIICHHS BUPAa3HOCTI, HOKBABIIOE i YPI3HOMaHITHIOE MOHOJIOTI4HE
MOBJICHHS. Y JIOCIIJDKYBaHUX TBOPAX PUTOPUYHI 3aIIMTAHHS € CTHIIICTHYHO MapKOBaHUM 3aCO0O0M BEJICHHS BHYTPILIHBO-
ro JIiajory rnepcoHaxa, SKUi, aneliodr 10 caMoro cebe, po3MipKOBY€E Hall 0OCTaBUHAMM, IO CKIAIUCh: “So if Miss
Smith, as Freddie had now dubbed his anonymous obsession, never even ventured out into her beautiful garden, how best
then to stage an encounter? Or indeed how possibly?”’ (Bingham, 1994: 35).

VY pomanax Illapnortn biHrxem BHYTpIlIHIN Aiajor rMo3Hayae TAaKOK CHHTAaKCHYHA CTPYKTypa, sky [.B. ApHoibg
Ha3MBa€e HAOIIKEHOIO (POPMOIO PUTOPHUYHOTO 3aIIUTAaHHs, TOOTO 3allMTaHHs, sSKE CYINPOBOPKYETHCS BiIIOBIIIIO, 3aITy-
Yar04M YUTa4a JI0 PO3AyMiB IIEPCOHAXkKA YU OIOBiAaua Ta 3MYIIYIO4YN HOTro BUCTYIIAaTH aKTHBHUM YYaCHUKOM iXHIX mepe-
*uBaHb (ApHONBA, 2016: 185). Hanpuknan: “No, their lives were about to change for ever and ever, but would they, Elsie
suddenly started to wonder, become any happier? Surely that would not be possible, because the truth was that since
the play had opened they had all become as one in their joy at its success”’ (Bingham, 2002: 419).

Mozens «3anuTanbHe — OKIMYHE PEUCHHS». TPaHCIO3MLis 3aIUTaHHA MOXE MPOXOAUTH Ha OC1 KOOPAMHAT, KiHIle-
BOIO TOYKOIO sIKO1 BHCTyIae oknnyHe pedeHHs (Ckpednes, 2003: 93). V pomanax lapmortu Biarxem nmpukiagy Bxu-
BaHHS TaKUX MEPEOCMUCICHUX CTPYKTYp MOOMUHOKI: “If he had turned up they’d have probably thrown rotten eggs
at him anyway”. — “What a perfectly dreadful thing to say!” (Bingham, 1999: 406). [Ipudomy 31e01IbIIIOTO BOHH JIUIIIC
YaCcTKOBO BiJIMOBIIaIOTh BUMOTAM JI0 3aIIUTATBHUX PEUCHBb, MaH1(DECTYIOUN MPSIMHHA HOPSIIOK CIIiB Y pa3i HAsIBHOTO 3aIlH-
TaJBHOTO CIIOBA Ta 3HAKY OKIHKY: “As Randy remarked to customers who commented on his shop, ‘It’s not until you step
inside that you get the picture.’ And what a picture it was! ” (Bingham, 2007: 254).

Moyenp «3anuTaibHe — CIIOHYKaJbHE pedeHHs». 3a3HayeHa (opma Mmo3Hadae mepexin BiJ BBIWIMBOI GopMu Mpo-
XaHH$, IHKOPIIOPOBAHOI y KOPITYC 3allUTAIFHOTO PEYeHHS, 10 (OPMH HAKa30BOTO CIIOCO0Y, BTIJICHOI y CHOHYKAJILHOMY
(ApHonbn, 2016: 186): He turned to the waiter. “More champagne, please” (Bingham, 2009: 179) (3amicts “Will you
bring us some champagne, please?”).

VY poMaHax aBTOPKH CIIOCTEpPIrae€ThCsi TPAHCIO3UIIS 3HAYEHHS CHHTAKCUYHOI CTPYKTYpH 32 MOIIOHOI MOJEIUIIO,
KIHIIEBHM ITyHKTOM SIKO1 € OKJIMYHO-CIIOHYKaJbHE peueHHs, KoTpe BUKOHye nBi ¢yHkmii. [lo-mepie, mo3navae nepexisn
BiJl BBiWIHMBOI (hOpMU TIPOXaHHS 10 (OPMH HaKa30BOTO crtocody: Then there would be a knock on the door and the call
boy’s call. “Five minutes, please, Miss Laurence! Five minutes please!” (Bingham, 1993: 178). Ilo-apyre, BimoOpa-
JKa€e eMOIIHMIA cTaH, 30KpeMa po3aparyBaHHs, MoBLs: With increasing fury Leandra realised that the taxi driver was
taking the longest route to her flat. “Stop here, please!” she called to him, but not because of his silly cheating ways”
(Bingham, 2007: 404).
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5. Tpancno3uuis 3anepeynoro pedennsi B pomanax Illapiaorru Binrxem

Tpancnosunist 3anepednoro pedeHHs (228 opuHuib; 9,9%) — Le mepexil CHHTAaKCUYHOI CTPYKTYPH 3 (OpMasibHO
BUpPa)XEHUMH TOKAa3HUKAMH 3allepedeHHsI 10 PO3psAy CTBEPIUKYBaJIbHUX. Pe3ynsraTroM Takoi TpaHCHO3MLIl € JToTa:
CTPYKTYPHUI PI3HOBHJ MEHO3HCY (2 HEe OKpEeMHIt TPOII), 110 BUCTYIAE IPUHOMOM BUPAKECHHS «IIPUMEHIICHHS» SKICHOT
O3HaKHU LUISIXOM 11 moBHOTO abo wyacTkoBoro 3anepeueHHs (bpanaec, 1990: 140). Bona nosnsirae y 3anepedeHHi MpOTH-
JIEKHOTO, 110 3YMOBIIIOE ii criern(idHy CeMaHTHKO-CHHTAaKCHYHY OyZOBY, IIOB’SI3aHY 3 €KCIUTIKAII€I0 CTBEPKYBaILHOTO
3Ha4YCHHs Yepe3 NOJBiiHe 3arepeyeHHs.

[ongiitHe 3amepeyeHHs B aHIIICHKi MOBI MOJKe BHpa)kaTucs Mo-pisHOMY. Ilo-Tiepie, BHyTpilIHBOCTiBHO, MOJE-

2 . . .
IO ,,preﬁchgaﬁvj prefix + stem”, TOOTO ILISXOM JOJABAHHS 0 OCHOBHU JBOX 3alepeuHux MHpeQikciB (HATPUKIAT;

Negative
unillegal) (Ckpebres, 2003: 106). Taka mogens TBoperH: Jitotu 1t Lllapnortu binrxem ve Bnactusa. [To-npyre, y mo3a-

o ; . . . ) . "
il BHYTPINIHLOCIIBHO €KCILTILUTHUH €1OCi0, Moxemo ,,particle + preﬁxNcgalivc + stem”, TOOTO Yepe3 BUKOPHCTAHHSI

3anepeyHoi YacTKH 1ot TIepe]l CI0BOM, sIKe BKITIOYAE 3anepednuii npedikce: “Jean was enjoying life at the Hall. Somehow,
within the courtyard atmosphere of the stables, there had grown up a camaraderie not unlike that she had known when
she was growing up cheek by jowl with Dan Short and the rest” (Bingham, 2009: 312). Tako)x aBTOPKOIO BUKOPHCTOBY-
€THCS] CUHTarMa 3 HoJIBiiHUM 3anepedyeHHsM ,,N+to be+nothing if not+Ad;j”, sika, 3 orsay Ha GopmaibHi Ta CEeMaHTHUYHI
XapaKTepUCTUKH, CTAHOBUTH CTPYKTYPHHUH Pi3HOBHJ 3a3HaueHUX BUIe 1oOynoB: Pippa was nothing if not persistent
(Bingham, 1993: 322). Ilo-tpete, mo3a- i BHYTPIIIBOCIIBHO IMIUTIIWTHO, MOJAEILTIO ,,particleNerwordNegmve", TOOTO
Yyepe3 BUKOPUCTAHHS 3allepedHO] YacTKU 1ot Tepell CJIOBOM, sKe Mae 3anepedHe 3HaueHHs (Mopoxosckuii, 1991: 165):
“So don’t say nothing, please” (Bingham, 1994: 343).

Bukopucranas noxsiiiHoro 3amepedeHHs y pomanax [llapiaorté BiHrxem 3yMOBIIOE€TBCS O€3MMIYYI0 CTHIICTUYHHX
1 CTHJIBOBHX IIUJICH: JIITOTA MOXKE BUPaXKAaTH MEBHI KOMYHIKAaTUBHI i KOTHITUBHI CTpaTerii aBTOPKH, BUKOHYIOUH EKCIIpe-
CHBHY, €MOIIiiiHy, OLIHHY (yHKIIi, MAPKyBaTH MPOCTOPiYHi (JOPMHU TOIIO, MPOTE OCHOBHOIO METOO 1i BUKOPHCTAaHHS
€ MoCIa0JIeHHS MMO3UTUBHOI XapaKTEpPUCTUKHU TIpeaMeTa MOBJIeHHs. Tak, opManabHO JTITOTHA KOHCTPYKIiS Ma€ CTBEp-
JUKyBaJlbHE 3HA4YEHHsI, OJJHAK BOHO IOCIAOIIOETHCS MOABIMHUM 3alepedeHHsIM, [0 HOro yTBOPIOE i, 3 JIHIBICTHYHOT
TOYKH 30Dy, € CJIAOIIMM BiJ CTBEPPKYBAILHOTO 3HAYE€HHsI 3BUYAHOT CHHTaKCUYHOI cTpyKTypH. KpiM mporo, nmonsiitae
3alepedeHHs], [0 YTBOPIOE CTPYKTYPHO-3MICTOBY OCHOBY JIITOTH Ma€ clenn(piuHIA CEeMaHTHYHUH €(EKT: MPU3BOIUTH
JI0 TIOCJIa0JIeHHsI TO3UTHUBHOI OIIHKHY, BKa3yOYH Ha HasBHICTh (HE3HAYHOI KiJIbKOCTI) HEraTHBHUX SIKOCTEil. 3 omisily Ha
3a3HayeHe Buule, y pomanax lllapmortu BiHIXeM CTPyKTypH THITY «IiTOTa» BHKOPHCTOBYIOTHCS JUIS 3yMHCHOTO BHi-
JICHHS HEJOJNIKIB IMo3HadyBaHoro: ‘It has always been my fantasy, to turn a sitting room into a bar, but to have one in
the corner of the room is next best really, and not bad, not bad at all” (Bingham, 2002: 178).

ExcripecuBHMI TOTEHIIIa] KOHCTPYKIIH 13 TONBIHUM 3arepeueHHsIM CIIMPAETHCS Ha IPUHIIUIT YaCTOTHOCTI iXHBOTO
BHKOPHUCTAHHS: BOHU TPAIUISIOTHCS B TEKCTI HA0araTo piAmie HiX CTBEPKYBaJIbHI, TOMY TXHS IMOsiBa € 0co0nMmuBO iH(OP-
MatuBHOIO (ApHoaba, 2016: 190). Ilpu npoMy Taki CHHTaKCHYHI MOOYIOBU CIIOHYKAIOTh MMEPEOCMHCIUTH IOABIHHE
3anepedeHHsl, eKCIIPECUBHO BUALISIIOUN HEOOX1THY 03HaKy MpeaMeTa. 3BiJCH JITOTa K CTIIICTHYHA (irypa CHHTaKCUCY
3aB)K/M aMeIIoe 10 KaTeropii IparMaTHKy: PeYeHHs 3 HasSBHUM Y HbOMY IOJBITHNM 3allepedeHHsAM He MOXKHA BBA)KaTH
MOBHICTIO 3aBEPILICHUM Y CMUCIIOBOMY ILIaHI, TOMY IO aJipecar CBIIOMO «3MYIIye» aJpecaHTta JOMHUCIIOBATH CKa3aHe,
o 3acBimuyetrbes pomanamu lapimortu biarxem: “But as they were all soon to discover, there was no such thing as
a nobody in St Elcombe” (Bingham, 1997: 22).

6. BucHOBKH

Hocnimkysani pomann apnortu Binrxem Hamiuyiors 2280 CHHTaKTHKO-CTIIICTHYHHX (Iryp 13 TPaHCIIO3HUILIEIO
THIIB pe4eHb. 3-MIOMDK 3a3Ha4eHHWX (iryp aBTOpIi NMpHTaMaHHE MEPEOCMHUCIICHHS Hacammepen posmoimHoro (1112
onuHuUIk; 48,8%) Ta 3amuTtansHoro (940 omunuile; 41,3%) 3a MomEISIMH «PO3MOBIAHE — 3aMMUTAIBHE» Ta «3aAUTANb-
HE — CTBEP/KYBaJIbHE» BIANOBIIHO, 8 MOJEIb «3alepeyHe — CTBEPIDKYBaJIbHE» Y TBOPUOCTI MMCHbMEHHHUII € HalMEHII
penpe3eHTaTuBHOIO (228 oguHuIb; 9,9%). TpaHCIO3HUIIisl pO3MIOBITHOTO PEYEHHSI BHKOPHCTOBYETHCS aBTOPKOIO SIK Map-
KEp PO3MOBHOTO CTHIIO 3arajioM Ta (haMisibsipHO-pPO3MOBHOTO MOBJICHHS 30KpeMa. TpaHCIo3ullis 3aIUTaIbHOIO PeUeH-
HSl BKHBAETHCSI HACAMIIEPE] Y MOHOJIOTIYHOMY MOBJICHHI, BKa3ylOuHl Ha BEJCHHS [EPCOHaKEM BHYTPIIIHBOTO JiaJIory.
TpaHCIO3uUIis 3aIIepEYHOT0 PEYECHHSI MOCIA0IIOE TIO3UTHBHI SKOCTI T03HAYyBAaHOTO, BKa3yIOYH Ha MIEBHI OTO HEZOIIKH.

[lepcrieKTHRBY MOMANIBIIOT0 JOCTIHKEHH BOAYaEMO Y BUBYCHHI CHHTAKTHKO-CTHIIICTUYHUX (DIryp 13 TPaHCIIO3HUIIED
THITIB PEUCHb Y TEKCTaX iHIIMX aHIJIOMOBHHX aBTOPIB Y MeXax jkKaHPYy pOMaHy, a TaKOX IHILHX JKaHPIB XyI0XKHBOI IIPO3U
HE TUTBKM aHIJIOMOBHUX aBTOPIB, ajie i MMCbMEHHHKIB YChOTO FT€PMaHCHKOTO apeairy.
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