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The article studies the leading components of the conceptosphere of the chronotope of the war in the book of the small prose
of the modern Ukrainian writer and translator K. Kalytko “The Land of All Those Lost, or Little Scary Tales” on the example of the cycle
of short stories with medieval and chivalrous temporality, and the short story “Martyn”, which artistically enlightens the current war
in the East of Ukraine.

Purpose of the work is to identify and study the leading components of the conceptosphere of the chronotope of war in the book
of short prose by Kateryna Kalytko “Land of the Lost, or Little Scary Tales”.

Methods. The study is based on the methods of biographical, comparative, hermeneutic analysis.

Results. Short prose of a modern writer is characterized by a concentrated semantic and verbal content of chronotopic concepts, their
tightness and at the same time external simplicity. The conceptual sphere of war presented through the concept of water (subconcepts
of rain, river, sea), subconcepts of stone space (wall, stone block) and fortress) and subconcepts-symbols of national identity (mother
tongue, cherry trees). Traditional national concepts in the author’s artistic worldview are transformed and undergo unexpected ways
of rethinking, which is a clear indicator of deep shifts in the social, spiritual, philosophical and creative thinking of the writer.

Conclusions. The conceptual dominants of the author’s chronotope short prose by K. Kalytko are the space of the earth as
a refuge in conditions of war not only as armed aggression, but also as contradictions and disharmony within man himself, caused by
the realization of his otherness, loss, alienation and rejection. Modelling metaphorical and phantasmagoric time and space for the writer
is almost the only adequate strategy for describing the absurdity of war as a phenomenon on a universal scale: through the multilayered
meanings embedded in the stories, rethinking and constructing traditional and original, innovative, purely authorial concepts — some
military conflict, which exacerbates the already complex existence of people convinced of their own otherness, incompatibility with
the unelected geography in which for some reason they are forced to be.
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CrarTs € cipo00I0 TOCIiKEHHS MPOBIIHNX CKIAJHHUKIB KOHIIENTOC(epr XPOHOTOMY BiifHH B KHH31 Majoi MPo3u Cy4acHoi yKpa-
THCBHKOT NMChbMEHHUII Ta nepekianauku Karepunn Kamautko «3emist 3aryonenux, abo MasieHbKi CTpalliHi Ka3Ku» Ha IPUKIaLl UKLy
OIIOBIJIaHb i3 CEPETHHOBITHO-INIAPCHKOIO TEMIOPAIBHICTIO Ta OTOBIJaHHS «MapTHHY, B IKOMY XYZ0KHBO BUCBITIIEHO CydacHY BiltHy
Ha Cxoni Ykpainu. KoHnienTHmiA aHasi3 ONOBiAaHb TO3BOJISE MIPOCTEKHUTH, SKUM YHHOM CydacHa BiifHa KOHIIENTYaJi3yEThCS B XPOHO-
TOII Xy/I0’KHIX TBOPIiB MOKOJIIHHS yKpalHCHKUX NMChbMEHHUKIB, niepeayciM Karepunu Kanutko, Ta sk 11 o3Ha4aeThesi Ha 0COOIHBOC-
TSIX TBOPYOI MaHEPH, IHAMBITyaNbHOTO CTHIIIO aBTOPKH, @ TAKOXK CIOCO0aX B3a€MOJIIT 3 UATAUEM.
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Meta po60oTH — BUSBUTH Ta AOCITIANTH IPOBIJHI KOMIOHEHTH KOHIETITOC(hepr XPOHOTOITY BiifHH B KHU31 KopoTKoi nmpo3u Karepu-
Hu Kanutko «3emis 3arybnennx, abo ManeHbKi cTpalHi Ka3Kuy.

MeTtoau. B ocHOBI q0ociiKEeHHS — MeTOM O010rpadivyHOro, MOPIBHAILHOTO, TCPMEHEBTHYHOTO aHAIi3Yy.

Pe3yabrarn. 3’s1coBaHo, O A TBOPUYOCTI CydacHOI NMICHMEHHUIII XapaKTepHe KOHIIEHTPOBAHE CMHUCIIOBE Ta BepOaIbHE HAIo-
BHEHHS XPOHOTOIIYHUX KOHIIETITIB, IX TepMETHYHICTb 1 BOAHOYAC 30BHIIIHS npocToTa. KoHmenTocdepa BiiiHU B aHami30BaHii 30ipii
CKJIQIA€THCS 3 KOHLIENITIB BOY (CYOKOHIICIITH JOLLY, 3JIUBH, PIYKH, MODs1), CyOKOHIIEITIB KaM ’sSTHOTO POCTOpY (CTiHM, KaM’sIHOT Opritn
Ta (opTeli) Ta CyOKOHIETITIB-CUMBOJIB HAIIIOHATBHOT 1IEHTUYIHOCTI (MaTepUHCHKOI MOBH, JiepeBa yepemnHi). Tpaauiiiiai HamioHa b-
Hi KOHIIENITH B XYJOKHbOMY CBITOOAUCHHI aBTOPKH TPaHC(HOPMYIOThCS Ta 3a3HAIOTh HECMOAIBAHUX CIIOCOOIB MEPEOCMHUCIICHHS, LI0
€ ICKPaBUM 1HIMKaTOpPOM IIMOOKHX 3CYBIB y COLIalIbHOMY, TyXOBHOMY, (hilTocOchKOMY Ta TBOPUOMY MHUCICHHI ITMCHbMEHHUII.

BucHoBku. KoHuenTyansHUMH TOMiHaHTaMH aBTOPCHKOTO XpOHOTOITY B 30ipiii Masoi nmpo3u K. KanuTko € mpocTip 3emi SK mpu-
TYJIKY B yMOBaX BilfHM He JHIle sk 30pOiHOT arpecii, a i K MPOTHPiY4s Ta AUCTAPMOHIT BCEPEANHI caMol JIIOMUHH, 10 CIPUYNHEH]
YCBIZTOMJICHHSIM CBO€] 1HAaKIIOCTI, 3ary0JICHOCTI, BIICTOPOHEHOCTI 1 BIJKMHYTOCTI conliyMoM. MozeroBaHHs MeTaOpUIHOTO Ta (BaH-
TacMaropiifHOro yacy Ta mpocTopy Uisl IUChMEHHHIII € YU HE €IHHOI0 aIeKBAaTHOIO CTPATETi€l0 onucy abCcypAaHOCTI BiHH, SIK SIBUIIA
y 3araJIbHOJIIOACHKOMY MacuiTabi: yepes 3aKkiiaJieHi B OMOBiIaHHAX 0aratolapoBi CEHCH, MEPEOCMUCIICHHS Ta KOHCTPYIOBAHHS Tpa-
JULIHHUX 1 caMOOyTHIX, HOBaTOPCHKHX, CYTO aBTOPCHKHX KOHIIENTIB XPOHOTOITY aBTOPKA HArOJIONIYE Ha aHTUTYMAaHHOCTI Oy/Ib-sIKOTO
BOEHHOTO KOH(IIIKTY, IO 3aTOCTPIOE i1 10 TOTO CKIIAHY EK3UCTEHIIIO JTF0AEH, IEPEeKOHAHNX Y BIACHIH 1HAKIIOCTI, HECYMiCHOCTI 3 Ti€I0
reorpadi€ro, B AKii 3 NEBHUX MPUYUH BOHH 3MYILICHI nepeOyBaTH.

KurouoBi cjioBa: BiifHa, KOHIENT, CyOKOHIICIIT, XYTOXHIN Y4ac/IPOCTIp, i1I0CTHITb.

1. Introduction

In an interview with Yevhinii Stasinevych, dated 2015, the modern Ukrainian writer Kateryna Kalytko expressed
her prediction that exactly within “the next decade, when the outspoken conjuncture is going away, there are reasons to
expect a very fresh, terrible and good prose” (“Within the next decade...”, 2017). Her own collection of small prose “The
Land of All Those Lost, or Little Scary Tales”, which came out in 2017 and won the prize Book of the Year, awarded by
BBC Ukraine undoubtedly belongs to such a prose. The collection is a bold writer’s attempt to write about the war (and
not only in modern, but also in the common human dimension), resorted to a mythical and sometimes phantasmagorical
conditionality of time-space-action.

The book “The Land of All Those Lost, or Little Scary Tales” has not yet been the subject and the material of a full-
fledged scientific study, and has only been covered in a few literary reviews by professional critics (articles by Yevhinii
Stasinevych, Hanna Ulyura, Oleh Kotsarev) and reader reviews. The article studies the leading and most striking compo-
nents of the conceptosphere of the chronotope of the war in the book of the small prose of the modern Ukrainian writer
and translator K. Kalytko “The Land of All Those Lost, or Little Scary Tales” on the example of the cycle of short stories
with medieval and chivalrous temporality, and the short story “Martyn”, which artistically enlightens the current war in
the East of Ukraine. A conceptual analysis of the short stories allows to trace how the current war is conceptualized in
the chronotope of artistic works of the generation of Ukrainian writers, first of all, by K. Kalytko, and how this affects
the peculiarities of the creative manner, the author’s individual style, and ways of interaction with the reader. The aim
of the work is to identify and study the leading and brightest components of the conceptosphere of the chronotope of war
in the book of short prose by Kateryna Kalytko “Land of the Lost, or Little Scary Tales”. The study is based on the meth-
ods of biographical, comparative, hermeneutic analysis.

Kateryna Kalytko is a representative of the modern literary process, in which there is a tendency for the coex-
istence of postmodern, modern and traditional vectors of artistic creativity. This stage of the development of litera-
ture continues the traditions of the previous century with its appeal to the mythological chronotope, which is still
considered as a kind of attempt to escape from certain undesirable phenomena of real actuality. In the book “Hybrid
Topography. Places and Non-places in Modern Ukrainian Literature” the literary critic Yaroslav Polishchuk explains
this escape from the pressure of postcolonial, or rather, post-totalitarian discourse: “Failures and fiaskos in the mak-
ing of post-colonial states gave rise to a persistent disappointment that manifested itself in the reluctance of cultural
development of reality and, instead, engagement in virtual worlds, in bizarre pictures of imagination, that one can
oppose to depressed social reality” (Polishchuk, 2018: 22). The literary critic calls such fictitious worlds created by
the writer’s imagination the opportune simulacra, which can help you escape from the pressing problems (Polishchuk,
2018: 23). Although Kateryna Kalytko designs in her book a kind of mythological and metaphorical shelter, she does
so on the basis of not a concrete but phantasmagoric topos, which primarily mentions the Balkans, the Crimea, the ter-
ritory of Eastern Ukraine.

From the abstract to the book, one can conclude that the leading theme of all nine stories in the collection is the tragedy
of “lost” personalities, who “fall into typical situations of misunderstanding with people, but because of their different-
ness, like a non-standard psyche, these events unfold for them differently” (“Tales are a territory of fear...”, 2017), so they
are forced to seek a kind of shelter — the Land of All Those Lost, which is not marked on any of the world maps, because
it is scattered on the parts of the land, which constantly expand and transform themselves into various kinds of land-
scape: “The Land of All Those Lost daily drifts in the seas of alternative geography and is strictly parallel with our daily,
habitual geography. The Land of All Those Lost has arisen in order for too other people, displaced from the “normal”
world, have the place where to go. It has grown out of necessity in shelter and support” (“Tales are a territory of fear...”,
2017). For the writer herself, the conceptual dominant of the chronotope (actually the author’s chronotope) is the space
of the land as a shelter in the conditions of war not only as an armed aggression, but also as a contradiction and dishar-
mony within the person themselves. More often, the disharmonious state is caused by the awareness of their differentness,
neglect, and rejection by society.
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It is equally important to trace how the author’s chronotope correlates with the narrator’s one and how it affects
the perception of the general artistic purpose of the recipient. The artistic event-situational space and the space-time con-
tinuum are consequences of the process of conceptualizing the real world in the artistic text, which reflects the universal
laws of the creation, intersects with the individual author’s way of perceiving reality, the individually-authored picture
of the world. Due to the content filling of the concepts, a reader builds a set of associations and a system of multiple
connections. Accordingly, the chronotope of the narrator in each of the artistic stories of “The Land...” is represented by
a separate conceptosphere, which consists of different subconcepts.

2. Peculiarities of the chronotope of short stories with medieval and chivalrous temporality

From the annotation to the book, it becomes clear that “The Land of All Those Lost” as a continuous metaphorical
shelter for “rejected” people reborn and grows every time, when regular different one is experiencing their rejection,
and therefore it is constantly surrounded by water, like an embryo; no wonder the first short story from the book is
called “Water”. The concept of “water” in the writer’s prose is inextricably linked with the chronos of wartime disorder
and differs significantly from the traditional notion of it, because, according to folk beliefs, the water brings back to life
and brings fertility, acts as a way of magical purification (Voitovych, 2002: 83). In the story, water (the lake) reveals
the secret of the main character Lale, who was raised by adoptive parents as a boy, therefore, peers did not know that
she was actually a girl: “Once I was tempted to show my lake to my comrades, and on that very day, “I-he” turned into
“I-she” (Kalytko, 2017: 12). Awareness of the fact, how different the bodies of the guys are from her own, has caused
a profound psychological trauma to the girl: “I am a field that was trampled by horses, although it was not the battlefield.
Eunuch, who was not even born a man” (Kalytko, 2017: 12). That trauma was heightened by the eavesdropped conversa-
tion of parents: “In the evening, lying prone in the darkness of the room, I heard what they talked with father over their
bowl of lentils and a full jug of water: how extraneous it grew. It. Extraneous. It grew. These are also words, like bread,
take and eat” (Kalytko, 2017: 22). The favourite water element for the heroine became a painful reminder of her own
differentness: “After that, I had several more bathes in that after-rain pond, alone those times, and the water seemed to
me bitter and bitter and as if it tears my skin off with a green tongue” (Kalytko, 2017: 13).

The physical weakness and tenderness of Lale determined the only possible role in her environment — to become
a he-assistant (she-assistant) of a water carrier, who was forced due to lack of water in the town of Zmiieva Shyia
(Serpent’s Neck) to deliver liquid from a mountain lake — the Kamiane Oko (Stone Eye), because the local two wells
were shallow, “and even at the best times, the water from these two wells was not at all as clean and tasty as from
the Kamiane Oko” (Kalytko, 2017: 11). When in the middle of summer there was what the inhabitants were most afraid
of: the sacred wells were salted; the war and assault by the invaders began for the town of Zmiieva Shyia, which walls
were strong and inaccessible, all ages suffering from armed attacks: “There have always been fights for our town. It
was the gateway and the key at the same time; it was needed by all who led their troops to conquer new lands. We have
always been fighting” (Kalytko, 2017: 7). For the city, surrounded by invaders, the only salvation was the water itself,
because “it was hope, a chance, a sign that the resistance will last” (Kalytko, 2017: 22). However, for the heroine,
water “was more difficult in life and much more inevitable than death” (Kalytko, 2017: 22), therefore her conditional
betrayals — the decision to hole the last barrels of water without which the town will not last long (“ holed the last bar-
rels — the water seemed to have sighed with relief when it went into the ground...”(Kalytko, 2017: 23) and ultimately
escape — are perceived as a certain victory over her stone space, “(non)chosen geography”: “My green foreign-looking
eyes were the eyes of their defeat. Perhaps even this cruel and such a human desire of my adoptive parents to make
a boy from the girl was anxious to get something out of his defeat, not so burning. In the Zmiieva Shyia, I stuck in
their craw, I needed either to be spit out or to be swallowed” (Kalytko, 2017: 23). “Green foreign-looking eyes”, as
well as the fair colour of hair and skin, in the town where all people are dark-skinned, are the vivid markers of the dif-
ferentness, which suggests that the girl was the victim of an endless war since her real mother was raped. Petrifaction
of a peculiar reservation — the Zmiieva Shyia has generated “the fear of being in an open place” (Kalytko, 2017: 7)
because of the lack of a living space (“scanty shreds of fertile land on artificially created terraces”) (Kalytko, 2017: 10)
and the desire of the heroine at any cost to find her dream land: “I-she often dreamed — I-he dreamed — about the land,
where there is a plenty of space to run freely, and real powerful trees that can be climbed up. Those which grew up on
our stone barely kept on the branches even a cat” (Kalytko, 2017: 10).

The final awareness of herself as a woman comes to Lale with her first love — the enemy-invader Latif, who turned out
to be the only person who recognized a woman in her, and immediately realized the essence of the girl’s inner conflict:
“What a strange person you are, Lale. As if you ca not be who you are” (Kalytko, 2017: 29); he taught to be real: “I did
not even imagine that I was so deep, deeper than our sacred wells, deep like the Kamiane Oko” (Kalytko, 2017: 25).
Hope for the bright future of the lovers is associated with the space of the sea, about which tells Latif: “If someone tells
you that the sea is a lot of water, do not believe it. The sea is actually a magic glass that magnifies everything you have.
If you come to it with sorrow, the sorrow will grow in a whole grief until you float, and if you have joy in it — the joy will
become enough to make an island in the sea” (Kalytko, 2017: 27). It appears to be an opposition to the Zmiieva Shyia
Lake as a symbolic component of the topos of the former environment, which has caused the gender and ontological crisis
of the heroine.

An intermediate subconcept between the lake and the sea is a rain, a downpour that does not quench the fourth day,
“the water that flew from heaven”, and as if “trying to tie it to the ground, drown in the local stone” (Kalytko, 2017: 33).
Water strives to bind to the stone space both Lale and Latif themselves, to crush them completely in themselves, but
at the same time heroine grateful to water for the opportunity to divide with her beloved that found shelter, the Land of All
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Those Lost, and finally rushed out of the stone ridges of the Zmiieva Shyia: “She lived, being formed from the water,
and — and contrary to it. If not that, earthly and local, is now poisonous and hateful, which brought me up, I would have
nothing to offer Latif. I exchanged myself for it, bought me for water and disavowed it. Now, perhaps, only this alien
celestial attracts, she spoke about those countries, where we would go in any case ... we will never stop until we reach
the sea, and it is also a big water, and it will explain everything...” (Kalytko, 2017: 33-34).

A peculiar continuation of the story of Latif and Lale, but on behalf of another narrator Latif’s military friend Erdal
should be considered the story “Viter u porozhnii ochnytsi”. Both of them are orphans who grew up together, but
the difference between Erdal and Latif is in the concept of expression of genetic memory: ‘I was always surprised that
Latif, who had no one in the world, perfectly remembered his past, but I, who could find my relatives, did not remember
anything” (Kalytko, 2017: 54). The only echo of the long-forgotten life appears for the hero a sweet cherry tree: ... once
I loved the tree — it had so much beauty and strength, silent sincerity and truthfulness that I spent in the garden for hours
and hours, embracing his trunk and confiding child’s lacerations to it much more openly than any of the people ... Sweet-
cher-ry-tree. A strange word from an already unknown language has remained with me like an island as bitter smoke as
a single memory and a testimony that no love passes without a trace. And it does not recognize any boundaries” (Kalytko,
2017: 57). However, the fate of Erdal is to become a slave forever, a hostage of the stone space: “I obediently and diligent-
ly forgot what they ordered to forget, I remembered what I was commanded to remember” (Kalytko, 2017: 55) in the prose
of Kalytko, the stones (fortresses, walls) become a concept that represents the motive of lost memory. When the boy was
taken away from mother and father, he realized that the smells of his home were washed away by the rain, and his native
language was gradually superseded by the sounds of a language that he did not understand, and those sounds “they built
their fortress there — a stone on a stone, a wall after the wall, and eventually drove away everything” (Kalytko, 2017: 53).

In addition to the aforementioned short stories, the cycle of works, in which the alternative medieval and chivalrous
temporality dominates, should also include the short story “Castellan” (Kashtelian), in which the artistic time of war-
time disorder is most clearly represented through the concepts of water and stone space. The title lets us to conclude
that the short story is about events in about XVIII century, because back then a person who had a position of manager
of a castle, a fortress and the locality belonging to it, was called castellan. This is about a boy who was born and raised dur-
ing the war, and during the defence of the fortress at his own will was immured in one of its walls in a place where there
was a faint masonry. This short story is notable for the fact that, unlike Lale from the “Water” or Erdal, the narrator from
“Wind in an Empty Orbit”, the castellan of the same name becomes a hostage to the stone space not only on the psycho-
logical, but even on the physical level. He repeatedly states that his own body, “adapting every day more to the landscape”
(Kalytko, 2017: 36), turns into a block of medieval stones: “Now I live in the rhythm of the wall, listen to its resonating,
internal rustles and ripples, I am a part of it, even breathing is more shallow and rare” (Kalytko, 2017: 42). However,
the sacrifice of a young man seems useless, because besides him, nobody remains alive. After the war, the youth victim
comes to fanaticism, because he proclaims himself a castellan so that other people do not become hostages of the wall:
“At times, 1 think that I remain here, not to let others go on this rock. They will come, take this slope, get up even higher,
settle in the coronated hollow on the crest of the spine, and their fates will be so lost, scratched and doomed that it is
better for me to just stay here and not let them come here, not allow them to settle” (Kalytko, 2017: 48). All the further
existence of the boy is reduced to the creation of the illusion that the fortress is alive, for this purpose he rings the bell in
time that does not allow him to leave the stone walls and go to the people with who the hero is separated by a river: “Hour
is the distance between one ring of bell and another. And I studied the world only between two tolls” (Kalytko, 2017: 47).
However, castellan knows the true cause of fear for others — the human world: “I was born by a wall, and I was afraid to
go far from the mother’s chest” (Kalytko, 2017: 47).

The “child of the wall”, the castellan, whose war turned into one of many, deprived of awareness of his own unique-
ness (“I have a fear of my own voice” (Kalytko, 2017: 36), above all, is afraid to hear from people the terrible truth about
who he is in fact: “a soldier from a defeated army, a fanatic, whose desperate madness did not save anyone and noth-
ing — neither the walls nor the people behind them” (Kalytko, 2017: 45). The river separating the hero from people is
a boundary separating the world in which people who survived the war have the opportunity to cope somehow with that
knowledge and to live on. According to the cassette, every year, “there are more and more people from behind the river”
(Kalytko, 2017: 40), therefore, perhaps that is precisely what affects his final decision to leave fortress forever: “And
I went ahead. Passed on that shore. Got out of the water and then still went on the plain. For a long time” (Kalytko, 2017:
49). And perhaps, in the conditions of constant “recurrences” of the war, he still decided, if he died, “as a man, not a part
of the wall” (Kalytko, 2017: 42).

Thus, the leitmotif of the book “The Land of All Those Lost” is the concept of wartime disorders, that “do not end, but
just crawl like serpents in their broods of war and lay there quietly, clinging to the tangle, warming each other, and then
they are unraveling and returning to their own land” (Kalytko, 2017: 37). Hence, there are the significant toponyms,
such as “Zmiieva Shyia”, “Kamiane Oko” in the cycle of analyzed short stories, and the motif of a lost genetic memory,
a fanatical sacrifice, because, as the author herself notes, the effect of any war is breaking of these parallel connections,
destruction of the tree of memory, because any war reduces the meaning and image of the land, the land that people keep
in mind. Therefore, they have to form it somehow in a new way for themselves, giving, even their life for that. Chrono-
topic conceptosphere of this cycle of short stories, stylized like medieval epic, perfectly indicates the point of the trans-
lator Anna Vovchenko, that in the texts of Kateryna Kalytko “the war is an unnatural phenomenon in the direct sense
of the word “nature”. Not the Russian-Ukrainian war, the First World War or the Second one — any war is unnatural. Earth
and war mutually influence each other” (“There is a place for everyone...”, 2017).
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In an interview with Kateryna Kalytko, one can conclude, that the most tense situation associated with the armed
conflict that threatens the sovereignty of Ukraine has become one of the impetus to the writing of “The Land...”: “My sub-
Jective feeling is that the world has stirred up. The air has become sharp as a glass, it is difficult for us to breathe. And
it was very painful feeling in 2014. There was a general human “dewatering” in terms of mental resources, there was no
strength in all senses” (“Tales are a territory of fear...”, 2017). This gave grounds to the literary critic Oleh Kotsarev in
the article “The pain and myth of the stories of Kateryna Kalytko” to conclude that the collection of short stories “is one
more expressive evidence of the strengthening of metaphysical, “vertical”, and, at the same time, psychological tenden-
cies in the Ukrainian literature in 2010s” (Kotsarev, 2017).

3. Chronotopic concepts of the current war in the East of Ukraine in the short story “Martyn”

The short story “Martyn”, which refers to the fate of the military interpreter Martyn, who lost his legs in the war on
the eastern border and remained disabled, should be considered as the most realistic psychological reflection of mod-
ern life. The work is indicative, in our opinion, in the aspect of the violation of the problem of “own” and “alien” war.
Hardened with all the seen while doing his military duty the hot spots of Eritrea, Afghanistan, and Yugoslavia, Martyn,
only witnessing the war in his own state, is fully aware of the devastating nature of any armed conflict that parasitizes in
the blossom of the Earth and sooner or later releases its own metastases on the most vulnerable place for any person —
the territory of their Motherland. “Nobody likes when an alien war is approaching so close” (Kalytko, 2017: 93), states
Martin. The metastases of “alien” warfare in the story are the concept of the border, the frontier. “Borders, borders,
everywhere the borders only!” (Kalytko, 2017: 77) — says Kateryna Kalytko this terrible truth through a local crazy. For
Martin himself, there are two conceptions of the border: as the limits of their own, the personal space of each person
and as a purely territorial division. In the first case, the lack of reciprocity from the beloved girl Lika leads to the deepen-
ing into himself, the psychological petrification of the man, that, as in previous stories of the collection, is realized through
the subconcept of water — the image of the sea shell: “...he kept standing right there, feeling how his legs are wrapped by
cold waters of the Mariana. He is a deep shell, his valves now must be exceptionally tough and always closed” (Kalytko,
2017: 83). In the future, only a sincere and mutual love for a woman can weaken Martyn’s internal self-defence and finally
give an opportunity to reveal another person: “... the maps of their dreams were encountered with borders” (Kalytko,
2017: 83); «“...their evening conversations with Halka were a real touch of internal borders” (Kalytko, 2017: 93).

The second understanding of the border is connected with the provoked war by the aggravation of the ontologi-
cal crisis of the hero: the philological profession, albeit with a militaristic inclination, directly affects the perception
of the hero of the surrounding reality, therefore, he thinks and appreciates reality by the categories of “transposition”
and “non-transposition”, that is, the possibility of speaking and reporting to other people seen and heard with faith that
the warring parties will finally be able to make it up. Before Martyn found himself in the zone of ATO, all attempts to
transpose the interrogations of the war prisoners, ultimatums, the communique on the peaceful adjustment of the con-
flict, the drafting of protocols, etc. seemed to him to be useful and worthy for the crumbs, and “having found himself on
the front in the Donbass, he realized that he could explain to nobody what was happening here. And he couldn’t explain
even to himself. The only way is to witness and tell it in their own language” (Kalytko, 2017: 92). Life on the border with
the war he calls the “gorge of non-transposition” (Kalytko, 2017: 92), and all the spatial content of such a life with typi-
cal “dirty-white puffballs of multistory buildings” manifests to him “the principled non-transposition of the landscape”
(Kalytko, 2017: 77). “Actually, the non-transposition is precisely this — the winding scar of the border, which runs even
along the water” (Kalytko, 2017: 78) — in these words, Martin gives a hint of separation of the Crimea, and the merciless,
but perhaps the most accurate comparison of forcibly created borders with scars, which will reach its climax by specifying
that these ugly scars are on the face of a woman: “But if we consider that the earth is a woman, what kind of fate awaits
a woman with such a scarred face? Is she the lover available to everyone? Member of the drug cartel? Vagina dentata
chewing male generation after generation and conceiving dead? Or is the earth a man, though he is endowed with expres-
sive feminine traits? ” (Kalytko, 2017: 78). Life in such circumstances, also with the rejection of his own physical inferior-
ity, leads Martyn to attempt to commit suicide, who, like the character of Jack London’s book, seeks to “open the lungs to
sea water” on the coast of Odesa (Kalytko, 2017: 95). The chance to save the man, as in the case of the heroine of the short
story “Water”, is associated with the possibility of sharing the suffering with his beloved person — a woman Halia, who is
physically defective too. The remarkable thing of the wartime is that she saves Martin covering him with her body, sav-
ing from an internal explosion, and pleased “Martyn is hissing because of the pain in his shrugged shoulder and looking
at the white puffballs of the multistory buildings near the sea — everything is waiting for them to be exploded and splash
half the sky with black human seeds” (Kalytko, 2017: 97).

4. Conclusions

Thus, the conceptual dominant of the author’s chronotope is the space of the land as a shelter in the conditions of war
not only as an armed aggression, but also as a contradiction and disharmony within the person themselves, caused by
the awareness of their differentness, loss, neglect, and rejection by society. The chronotope of wartime disorders that never
end, but only hide for a certain period like serpents, is realized through the significant toponyms, as well as the motif
of a lost genetic memory, a fanatical sacrifice, represented through the concept of water (subconcepts of rain, downpour,
river, sea), subconcepts of stone space (walls, stone blocks and fortresses) and subconcepts-symbols of national identity
(mother tongue, cherry tree). Traditional national concepts in the artistic world of the author are transformed and some-
times rethought in unexpected ways; that is a vivid indicator of profound shifts in the writer’s social, spiritual, philosophi-
cal and creative thinking. Chronotopic conceptosphere of the cycle of short stories, stylized like medieval epic, perfectly
indicates the point that, in the texts of Kateryna Kalytko, any war (and not only the one, which covers nearby territories)
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is essentially unnatural and inhumane, and also demonstrates that the filigree of the artistic transformation of the real topos
and time is not so important for the author as the semantic and verbal filling of chronotopic concepts, their lapidary and,
at the same time, simplicity.

Chronotop of the current war on the territory of the native state in the short story “Martyn” is represented by the concept
of the border, the frontier, that is artistically transformed and represented through the landscape as a symbol of the ugly
metastases of “alien” warfare. In contrast to male writers, who enlightened that theme, Kalytko does not aim at comparing
and trying to compare a person in peace and war time. She neither creates a national hero nor gives direct assessments
of the current socio-political situation. Conceptosphere and subtext layer of the chronotopic structure of the work once
again confirm the idea that: it is important for the author in her own small prose to emphasize that any war is inhumane in
its nature, it exacerbates, even apart from this, the complex existence of people who are convinced in their own different-
ness, incompatibility with the non-chosen geography, in which they are forced to be because of certain reasons.

All the characters of the collection of short stories by Kalytko are hostage to “not their”, alien spaces, they are acutely
experiencing a constant approach of war, which is a part of the normal existence of man and inevitably rooted in it, and,
as a consequence, accelerates the process of “becoming different”, exacerbating the protracted ontological and existential
crisis. However, at the same time, due to the multilayer senses put in the short stories, through the rethinking and design-
ing of traditional and original, innovative, purely author’s concepts of the chronotope, the writer seeks to emphasize that
it is never too late for any person to find their alternative geography for their own salvation.
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