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Purpose. To investigate the author’s transformations of ethnocultural archetype mother earth in the individual poetic styles
of O. Dovzhenko and T. Osmachka.

Methods. With this aim we used the comparative method, as well as the methods of partial search and of seme componential analysis.

Results. The author of the article gives a comparative analysis of the associative connections and verbal means which give creative
representation of the image of mother earth in the literary output of the two authors. It is noted that the both writers interpret archetype
earth via the metaphor of earth as the mother.

For O. Dovzhenko archetype earth is one of the primary archetypes of his poetic style. The earth gives new life, vivifies and re-creates
the world so it is associated with a woman, a mother. With the aim of depicting archetypical characteristics of mother earth the writer
uses such means of language as popular traditional descriptors (cupa, piona, ykpainceka), metaphors (pioui pyinu, mepmei noosip s
Kuesa), personification (mamepne nono, nuye 3emui).

The individual style of T. Osmachka transforms the archetype mother earth as the facts of life change: the motive of the Mother
of God in the image of earth is characteristic for the early period of his writing. The article cites and analyses the examples of overlapping
of archetype mother earth with the image of Mother of God and with the image of Ukraine.

Also the article examines the image of earth in such metaphoric binaries as nepca 3emni, dywia 3emni, pebpa 3emni, as well as poems “Mein
Lieber” and “No” (from the “Racemes of Time” collection written in the emigration) which are emblematic of the transformations of image.

Conclusions. The creative heritage of both authors is determined by similar ethnocultural archetypes the individual authorial
transformations in which can be found in the texts created during different periods of time. The archetypal image of the mother earth is
dominant in style of O. Dovzhenko and T. Osmachka. The author's realizations of the studied archetypal image, as a whole, are the main
Ukrainian literary tradition and poetic model of the world.

Key words: archetype image, archetype mother earth, author’s transformations of archetype images, poetic model of the world.
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Metomu. /{75t aHaizy 3aCTOCOBYIOTHCSI METOIM CEMHO-KOMITOHEHTHOT'O aHalli3y, YaCTKOBO-TIOLIYKOBHH Ta MOPiBHSUTBHUI.

PesyabTaTn. 31iliCHEHO MOPIBHAUIBHHUN aHAIi3 acOLIATHBHHUX 3B’S3KiB Ta BepOaJbHUX 3ac00iB, IO XyAOKHBO PEMPE3eHTYIOTH
o6pa3 mamepi-zemai B niteparypaux tBopax O. Jlopxenka Ta T. OcbMadku. 3a3Ha4a€THCS, IO B 000X MHUTLIB PO3KPUTTS apXETHITY
3ems BiOyBa€eThCs yepes Metaopy MaTepUHCTBA.

Hust O. JlopxkeHKa apXeTHIT 3em/isi € OAHUM i3 IPOBITHUX apXeTHIIB #oro moetuku. O0pa3 mamepi-zemni yocobioe, HacamIiepe/,
JDKEpPENo HaCHAru, )KUTTEBOI CHIIM Ta MYIPOCTi, CHMBOIII3y€ HAHOUIBII HAMIMHUHN 3aXUCT 1 MATPUMKY. s pOSKPUTTS apXEeTUITOBUX
puc Mamepi-3emai TNCBMEHHUK BHKOPHUCTOBYE HapOXHO-TPAAULINHI emiTeTH (cupa, pioua, yKkpaincoka), 00Opa3Hi CIOBOCIOIYIECHHS
(pioui pyinu, mepmsi noosip s Kueea), npuiiom nepconidikamii (vamephe nono, tuye 3emi).

B imioctuii T. OcbMauky apXeTun ymamip-3emisi TPAaHCHOPMYETHCS 31 3MIHOIO KUTTEBUX peaniil. BUsBIeHO, 1110 A PaHHBOTO
Mepioy TBOPYOCTI MUCHMEHHHMIII XapaKTepHUK OOTOPOAWYHUI MOTHUB. HaBOmATHCS Ta aHANi3yIOThCA MPUKIATN CHHTE3Y apXETUILY
mamu-3emas, 06pazy boropomuri Ta 06pasy Ykpainu. B oOpa3ax, CTBOpEeHHX Mi3HiIIIe, TPOBIHOI0 OCHOBOIO 3aJIHIIAETHCS JIUIIIE apXe-
TUI Mamu-3emist. JJoCTiKyoThes epcoHidikariis 00pasy 3emui B TaKuX OiHApMax, K nepca 3emi, 0yula 3emii, pedpa 3emi, a TAaKOK
MOKa30Bi 1010 TpaHcdopmaliii 06pasy noesii «Maiin mibep» Ta «Hemaex» (36ipka « Kutuii yacy», HamicaHa B emirparii).

BucHoBku. J[opo6ok 000X aBTOpiB IETEPMiHOBAHHH OIHAKOBHMH ETHOKYJIBTYPHHMH apXeTHIIaMH, iHIUBIIyaJbHO aBTOP-
CbKi TpaHcdopMamii SKUX BHUABISEMO B TEKCTaX PI3HUX MEPiOAiB TBOPYOCTI. APXETHIOBHH 00pa3 mamu-3emis € JOMIHAHTHHM SIK
B O. JloBxenka, Tak i B T. OcbMauku. ABTOPCHKI peati3anii 10CiIipPKyBaHOTO apXeTHIIOBOTO 00pa3y 3HAXOAATHCS B MEXaxX 3arajibHoOl
YKpaiHCBKOI JIiTepaTypHOi TpaauLil i HOSTUYHOT MOJIEINi CBITY.

KurouoBi ciioBa: apxetunHuii 00pas, apXeTHIT Mamu-3emis, aBTOPCHhKI TpaHchopMallii apXeTHIIOBHX 00pa3iB, IIOSTUYHA MOJIEIb
CBITY.

1. Introduction

Every creator as arepresentative of a certain nation is a representative of this nation’s concept of the world and the creator
of an individual poetic model of the world. On the one hand the creator has specific psychic ethnic and mental peculiarities
and cultural values, on the other hand, he or she is an individual with his/her unique creative perception as well as
an author of a poetic (creative) model of the world. Determining the typical features of the writer’s individual style is
impossible without studying the features of the individual poetic model of the world (JIucenxo, 2015: 129).

The real world appears to the individual as he is perceived by the ethnic group. It is reproduced in the linguistic picture
of the world, in particular, in words, verbal images, which ethnos denotes its realities. Any reality is perceived first of all
as something material, and only then in the process of perception, comprehension and language formation is spiritualized,
that is, there is a process of subjectivation of objective knowledge about the subject. The result of the interaction of physical
and spiritual in the human mind is figurative thinking, which plays an important role in the processes of symbolization
and archetyping of the objective world (Muxkuris, 2017: 136).

According to Yu. Bondarenko, the linguists, literary critics, linguoculturologists now actively use interpretive methods
of analysis of artistic speech <...>. The researchers are interested in the linguistic realization of the dualistic nature
of the language-consciousness relationship in the artistic text of a particular author (bormaperko, 2017: 126).

As for the analysis of poetic texts, we agree with the opinion of L. Bieliekhova that it requires not only linguistic,
cultural, but also poetic competence — the ability to create and understand special poetic expressions, which objectify
emotional knowledge activated by the archetypes of the collective unconscious. The deep meaning of the verbal poetic
image is determined through a pre-categorical analysis of the semantics of its components, which is based on knowledge
of the content of archetypes (benexona, 2015: 13).

Analysis of recent research and publications. The end of the XX — beginning of the XXI century in Ukrainian lin-
guistics is characterized by a significantly increasing interest in the study of language in terms of its relationship with
the mentality, culture, history, customs and traditions of the Ukrainian people. The great attention is paid to the ethnocul-
tural element, growing interest in the study of the deep foundations of national culture, the approach to definition of an
archetype allowing to get into is approved a deep structure of the artistic image, to reveal its internal form, and also con-
sider the variability of representation in the work of different writers. The differentiation of concepts archetype — arche-
typal symbol — traditional symbol was paid attention by L. Bieliekhova [1], G. Mykytiv [9] and others.

Archetypal images in the creative heritage of individual writers are studied by L. Bieliekhova [1], Yu. Bondarenko [2],
S. Ignatyeva [7] and others.

The determinacy of the archetypal model of the world of modern creativity Ukrainian artists are beyond doubt in many
Ukrainian researchers.

Today in the significant works of national linguists — a large extent the figurative system of T. Osmachka’s works
has been studied exclusively in literary aspect, the work of O. Dovzhenko — in film studies, art history, literary studies,
linguistics. However, from the point of view the linguopoetics literary works of these outstanding writers are not enough
studied. Therefore, the study of the linguistic picture of the world of such masters scale is important for the development
of Ukrainian art language in particular and the Ukrainian language in general.

The comparative characteristics of archetypal transformations of image of the mother earth in the poetic idiosyncrasies
of O. Dovzhenko and T. Osmachka are done for the first time, which determines the relevance of the article.

O. Dovzhenko and T. Osmachka were among the writers who reproduced not only their personal vision of the world,
but also the archetypal verbal codes for the Ukrainian linguistic consciousness. The poetic language of these authors is
characterized by an appeal to archetypal images and concepts that are reflected in the language of their works, allowing
to determine the aesthetic features of Ukrainian culture, reconstruct its spiritual history and at the same time complement
the picture of European and world art space ([{opommna, 2017: 17).

The subject of the article. With the aim of comparative analysis we chose the individual styles of O. Dovzhen-
ko and T. Osmachka. The creators are of the same age, they both survived the hard times of the 1920-ies,
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the Great and other Famines, atrocities of the XX century, and are of the same social background. The art of the both
authors is determined by similar cultural archetypes and author’s individual transformations that are reflected in the
literary legacy of different periods.

The objective of the article. We consider it logical to compare the author’s transformation of archetype earth as one
of the dominants in the individual style of writings by both writers. This analysis is undertaken for the first time which
confirms that our study is of current importance.

The major methods of the article. With this aim we used the comparative method, as well as the methods of partial
search and of seme componential analysis.

2. The archetype earth (3emna) in the individual style of O. Dovzhenko and T. Osmachka

The earth is one of the natural powers of global consciousness; the centerpiece of the tri-unity of the Universe
(the sky — the Earth — the hell), inhabited by living creatures; the symbol of the female principle; it is interpreted as a
foremother and feeder of all the living.

In the works by O. Dovzhenko and T. Osmachka the archetype earth is interpreted via the metaphor of motherhood;
earth — the universal mother and feeder (CioBaps ncuxonora-npakruka, 2003: 181; Tpecunnep, 1999: 10). The grounds
for associative approximation of lexemes earth and mother is the ability to give birth, raise, educate, protect and is based
on the realization of beliefs which correspond to the archetype mother earth, in particular in the Old Slavic world.

The individual style of O. Dovzhenko demonstrates this by verbs eodye, pocmums, npuiive, compounds mameprne
JIOHO, MamepHi 6nazocnogenns bamvkiswunu, mamu cupa 3emns, meoe nono, forms of address Mamu-3emne: I0ew,
i cnyxaew, i uyew piony 3emmio, wo 200ye mebe He MmilbKu Xai0om [ Meoom, a i OyMKAMU, NICHAMU § 36UNAIMU, | He Milb-
KU 200y€ 1l pocmumyp, a Ui RPULIMe KOAUCH 00 C8020 MAMEPHbO20 JIOHA, K NPUUHSA NPaodidie meoix i dida nio s6ayHeio
(Homxenko, 1983, T. 1: 112); <...> i 6irn 6auug Hao ix conosamu cs1i6o mamepHix onacociosenb bamokiswunu (JJoBxeH-
Ko, 1983, T. 1: 342); <...> i ni 00H020 3 HUX 00 MO0 dHc He npulinara 6 mamu cupa 3emas (Jowxenko, 1983, T. 1: 138).
Hi, ne npununumscs 6ymms, kpawa 3 nianem, Hawa Bamoxiswuna, Mamu-3emne! (Josxenko, 1986: 340).

The poetic language of T. Osmachka personifies the image of earth in such metaphoric binaries as nepca semni, oywa
semai, cmeena, peopa semni. Osmachka’s individual poetic view of the world order is reflected in these lines: /3 6e300ens
c8iny GuUIimac pes, Kuoa XeUuasamu Midic 30pi cusuii oxean. I acumo conye, mue micaysb, cmapi Kocmi mamepi-3emi audice
<...> (Ocpmauka, 1991: 32). Here the archetype mother earth is not transformed. Also we find the use of figurative set
“universe — ocean” which is typical of symbolists. The specific feature of T. Osmachka’s image of earth is not only in
the ability to create sounds, but also — to speak. The personification of the image of earth can be found in the following
context: I uyro kpizo comin cmuxiti, Hao miramu pabis ceucm damozie <...> 3 ix NOCEUCMOM XUNHCUM EOHAEMBCA 8 NICHIO
i Hawi nocexci, i peguwja, 1 oum, i eazu <...> Kpog bpuskac 6 nebo <...> leu, 3emne! JJuagonvcoxuii pecim meiil uyio
V WyMIi MITbUOHIE Nianem 6 MITbUOHAX GIKIB, | XOUembC sl NIOHYMb 3 004al0 Moobi, 3eMaAe-Mamo, Wob GUNEKU NISMY-NYC-
menio Ha chuHi meoitl, K éiune maspo apewmanmcoke <...> (Ocbmauka, 1991: 28-29). The author provides the arche-
type mother Earth with a conspicuously derogatory implication as a result of which the image gets a negative connotation.
In T. Osmachka’s interpretation the leading accord of the earth are csucm 6amocie i dussonvcoxiii pecim. Ceucm bamocia,
in our opinion, becomes the general symbol of slavery. These lines are author’s introspection on the atrocities of the Civil
War. The fact that the poet tries to stigmatize the Earth does not symbolize the revenge or neglect as much as the way
of engaging the planet into the destiny of the humankind because the relationship of the Earth as the planet, the earth as
the mother with a human in T. Osmachka’s poetic model of the world bear explicit signs of discord.

Also the image of mother-earth in the poet’s individual style is represented in a conspicuously ethnic image of Ukraine.
In particular for the poetry of 10-30-ies of the XX century (meaning for the poets of symbolism) several reasons existed
for referring to the image of Ukraine, reproducing its traditional interpretations or creating individual interpretations:
the need for self-identification (which is important for all the conscientious representatives of the nation), the need to
imbed patriotic and nation liberation motives into the poetry (while the image of Ukraine is the background for their
application). Introducing the image of Ukraine is characteristic for emigrant poetry as well (CraBuubka, 2000: 108).
While the approximation of archetype mother earth and the image of the Mother of God is based on the centuries-old
religious and cultural tradition the collocation of the images of Madonna (the Mother of God, Theotokos) and Ukraine
is the acquisition of the world order model of the first decades of XX century (CraBumpka, 2000: 116). For example
the synthesis of these images can be found in the short novel “I am (Romance)” by Mykola Khvyliovyi, a cycle of poems
“Sorrowful Mother” by P. Tychyna and the poetry by T. Osmachka.

In our opinion for T. Osmachka the archetype mother remains the leading one in terms of frequency of its use with
the image of Ukraine. In the texts we analysed this archetype is most often represented as a pair the Mother (Theotokos) —
the Suffering Son (The Christ). This gives rise to the following co-relations: the Mother (Theotokos) as Ukraine; the Suf-
fering Son; the victim (the Christ) — as the poet. In the following context: 4 wiynixa oecs i3 Apy eénae na epyou mooi, mamu!
<..> Bupsas cepye mobi menie ii 00 kpunuyi, wjo nio aicom. Ionic spom, oani-cmenom < ...> y 6€300HI0 HeMUHYHY <...>
Ha winsaxax cepedoxpecnux 0o cmoena s 6y8 NpuKymuil, mu ¢ Kpueasuia 0eco 6epcme, 6cs obipsana, pozyma<...>
Cun ma mamu Hao cmenamu i HAO 30pamu y psaoHi kono micays cmosau<...> (Ocbmauka, 1991: 27-28) — the author
uses the archetype motive “mother — son” which creates the co-relations like the Mother — the Holy Mary — Ukraine;
the Son — the Christ — the poet, an outcast.

At the same time poem “Shush, My Heart” is a broad allegory of the Ukraine contemporary to T. Osmachka. Corre-
spondingly the image of the “son” and his destiny become the symbol of the destiny of all Ukrainian poets which did not
accept the Soviet system and resisted it.
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The response to famine, ruining of the agriculture and hopelessness witnessed by the poet himself is his poem “Coffins
in the Woods” considered to be “the loud cry of a word on paper”: ¥V opyeitt mpyni — mamu ecix modeu <...> I3 epyoeiti
cmpumMums Kpueasuii 6aznem, a Ha Him zopume yeim-poxca. <...> To o He porca-ysim 6yiiHO 3anauiHull, a cepye
nana — conye i3 kpogi! <..> (Ocpmauka, 1991: 55). The symbolic image of tortured Mother Ukraine is not among
the number of individual symbols of T. Osmachka as of an author, neither is the image of “the world as a coffin” used
by other Ukrainian symbolism poets. By changing the actualized sememe in lexeme earth (country, territory) the author
details the image of mother earth (mother — earth — Ukraine) which in its turn necessitates the replacement of the first
component in co-relation “world — coffin” for “Ukraine — coffin”; “Ukrainian village — coffin”. Blood-stained is, in our
opinion, the symbol of a death in suffering (one of the variations on the topic of crucifixion).

In O. Dovzhenko’s writing the semantic approximation of lexemes earth and mother takes place by means of signs
of fertility, vitality, ability to give life, permanent re-creation, renewal of the world. The author reveals these mean-
ing through the image of a grain which comes up and is expressed by noun pocrunouxa, as well as by verbs pocio,
npoispocmano, sunizac which are characteristic of different stages of growth: — Hivoeo 6 ceimi s max ne niobmo, sk
caoacamu uwjo-Hedyow y 3emiio, wob npoizpocmano. Konu eunizae 3 3emai 6caka pocauHouKa, omo meHi padicme <...>
(Homxenko, 1983, T. 1: 36). <...> Jlob6rwo opamu, kocumu, moromumu. Ane noHao yce 0onw ciamu, cadogumu, nie-
kamu, w06 pocno. Tooi s cmopyxui (Jloxenxo, 1986: 254); by aromas which are represented by the associative group
of aroma vocabulary keimu, n1oou, rucms, consiunuxu, miomion, epeuxa: Ilaxune Hivnumu Kkeimamu 3ems, naxwe nio-
oamu, i IUCMAM, | MEOOM COHAUIHUKIE, | Medom miomiony, i medom zpeuxku (Jomxenko, 1983, T. 1: 127); by lavish
bloom of plants which is emphasized by verb xgimne and collocation six nixonu: Koneocnna 3emns Keimhe, Ak HiKoau
(Homxenko, 1983, T. 1: 135).

Earth for a Ukrainian is primarily the mother and the feeder, a source of forces and health. That is why by providing
a hard-working villager with food the earth in this way gives him/her the physical life. The earth in the meaning of “soil
which is cultivated and is used for growing crops” overlaps with the archetype image of mother earth: <...> JIio6nto opa-
mu, Kocumu, monomumu. Ane nonao yce 110610 ciamu, cadogsumu, njiexkamu, w06 pocio. Tooi s cmopyxuil (JJoBxeH-
ko, 1986: 254). JKinxu nopanuce 6 2opoodi, 6U8’a3y6anu 3 8y31UKi6 HACIHHA Ul UCAONCYBANU 3 NPUCTPACHUM 3ANATOM
6 Haepimy eecusnum conyem 3emmro (Jopxenko, 1986: 322). Buiiwnu 6 none ciamu. Opanu mpakmopamu, aie opaiu
t koposamu, U ckonyeanu nonamamu. Cianu npaoaguim cnocobom 3 wedpux xaibopobcvkux pyx (Josxenko, 1986:
339). — Hiuoeo 6 cgimi s max ue 06110, K cadicamu wjo-nebyos y semiio, wob npoizpocmano (Josxenko, 1983, T. 1:
36). In the contexts cited above O. Dovzhenko reveals the character, mentality of Ukrainian nation for which the work
of a seedsman and ploughman was the foundation of a life-sustaining activity. The writer uses a number of verbs which
mean agricultural processes of earth treatment: opamu, ckonyeamu, cismu, cadosumu, Kocumu, MOLOMUMU, NIEKAMU OT
at the garden: nopanuce, eus szysanu, sucadscysanu, cadxcamu. These verbs can be divided into groups which describe
the following stages: verbs opanu, ckonysanu — the initial stage, preparation of the soil; group of verbs cizsmu, cadosumu,
cadacamu, sucaddcysanu — they mean the process of sowing itself; verb nrexamu — is the process of attending to the
yield-to-be; verbs kocumu, moromumu — the stage of reaping the harvest.

As long as there is enough bread in a household the family shall be safe against grief and death. So the life was hard
for those villagers who had no soil to cultivate or possessed a meagre plot of earth. Tears, sweat and hard work became
the attributes of the life of earthless peasants: I 30aecs sin cam cobi enepuie 6 sHcummi MANEHbKUM [ HEMIYHUM, WO NPO-
JHCUB, NEGHO, CePed 8Y3EHbKUX HUBOK Jicantocione Ul yooee dcumms, 306CiM He me, sike mpeba 6yno... « CKineku ¢ mo
aim Raazyeae s 3 Kinbmu no yiik nueyi 6 nomi auya ceozo!» (Jowxenxo, 1983, T. 1: 125). <...> oprouu na nap ceoro
oomesceny nenumny nueky (Jorxenko, 1983, T. 1: 116); <...> wo opas ceoto nenuwny cmyzy (Jopxernko, 1983, T. 1:
125). Within the cited contexts lexemes nusxa and cuyea are used as synonyms and are of explicitly negative connota-
tion. Diminutive suffix -x- adds irony and derogation to lexeme nuexa, descriptors oomedscena, nenuwna, 8ysenvka, verb
niazyeas, word combinations ckiibKu Jc mo aim; 8 NOmi Iuysi 8020, 30a6CsL Cam cobi MaleHbKuUM I HemMiuHumM emphasize
the concentration of negative associations: oomedicena HenuuHa HUBKaA, ceped 8Y3eHbKUX HUBOK; HENUWHA CMy2d, Naa3y-
6a6 3 KiHbMU NO Yill HUBYI; 30A8A6Cs 8IH cam cobi gnepuie 8 HCummi MAaIeHbKUM [ HEMIYHUM.

Epithets orcanrozione and yboee aggravate the negative implication through the own semantics of these words: npoorcus,
neeHo, ceped 8Y3eHbKUX HUBOK HCANIO2IOHE Ul yOO2e HCUMMA.

With the aim of describing the archetype image of mother earth O. Dovzhenko uses the traditional folk epithets cupa,
piona, ykpaincoka: Ceil ci0 miomoHOSUI 8UCIMUME We KOTUCH 6 MOIX KapPMUHAX RPO PIOHY 3eMJII0, 0e CKlade Mill npeo-
ox gocmanue 6ci ceoi mozoni (Jowxenko, 1983, T. 1: 47); kocmi eawi npuiive cupa 3eman (Jopxenko, 1983, T. 1: 55).
Ak nosucmukyesas 6in 3 cupoi 3emni (Josxenko, 1983, T. 1: 41). <...> 1l crasa npo Hbo20, 5K npo bozamups 3emi yKpa-
incokoi, Oyoe ocumu 11 epumimu 6 gikax (Josxenko, 1986: 336). Om wo cisaiu 6onu Hao yKpaincokoro 3emaero (JoBxeH-
Ko, 1983, T. 1: 227), as well as judgmental epithets nawa, dopoza and descripive adjectives — menna, capua, npexpacua:
<...> a nio bocumu noeamu i 6 mede, i 6 Hei MEnA 3eMA, YKAUAHA KOLeCamu, 6MONmMana KONUmamu, 6Kpuma M sikum,
SAK NYX, MEenUM NUIOM YU HIJICHOIO 2PA3I0K0I0, WO MAaK npuemuo nockode mixc narvyamu (Jomxenko, 1983, T. 1: 111).
Bazamvom 3 Hux HIKOMU 6dice He NOBEPHYMUCH 00 PIOHOT Xamu, He nobauumu Hi pooy c6020, Hi Heba, Hi 2apHoi 3emui
(Hosxenxo, 1986: 313). <...> Ilpucsecaemocy <...> I nikonu ne 3acunew, oopoza nauia 3emne (Jloxenko, 1986: 252)
<...>. Mu meoi oimu, i mu meosi mipa: mu [3emne] npexpacna! (Josxenko, 1986: 340).

The author creates an “animated” image of the earth. The personification of it is traceable in binary metaphors
MmamepHre 10HO, quye semii, meoe nono and is based on the realization of beliefs which correspond to the archetype
image of mother earth, in particular in the Old Slavic world: 3aeunyno it wezno cemo 3 nuYa 3emni moe ceno e 6io 600u,
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a 6i0 soenio (JJosxenko, 1983, T. 1: 62); <...> cmepmi 3 nuysa 3emai bposapu, /lapnuys, Cnobioka, Bueypiewuna <...>
(Homxenko, 1986: 286). <...> npuiime koauco 0o ceoco mamepnvozo noua (Jlosxenxo, 1983, T. 1: 112). 3nuxnemo mu,
sminsouucy Ha meoemy oni (Josxenko, 1986: 340) <...>. In these contexts words zono and uye are charged differ-
ently from the semantic point of view. Lexeme zoro describes intrinsic closeness, inherent warmth, while lexeme zuye
conveys the impression made by the surface of the earth.

The vital force of mother earth correlates with and is inextricable linked to another important description of the
ethnocultural archetype earth — instinctive (inherent) wisdom of the life.

Verbs pocmums, 200ye, nputime (00 mameprbo20 10HA), IMCHHUKH XJLO0M, MEOOM, OYMKAMU, NICHIMU, 36UNASIMU are
traditional descriptors of the earth as of the great Foremother which brings its children into the world and raises them,
knows the secret of life, serves as the source of inspiration, vitality, innate wisdom as well as the symbol of the unblem-
ished memory of the ancestors: loeus, i cayxacw, i uyew piony 3emnro, wo 200ye€ mebe He MiNbKU XAiOOM | Medom,
a Ui OymKamu, RICHAMU [ 36UYAAMU, | He MITbKU 200Y€ U POCUNMb, A 1l RPUILME KOTUCL 00 C8020 MAMEPHBOZO JIOHA, 5K
nputinsna npadioie meoix i dioa nio aodayrneio (Jomxkenko, 1983, T. 1: 112).

In contexts: <...> 3eman cmoznana 6i0 msxckoeo nepeduymms (JJoBxenko, 1986: 252); <...> 30asanoce, uymu
oyno, sik cmozne 3emasn (Jlorxenko, 1986: 340) we can see the personification of the image of earth which is expressed
by the metaphoric verb cmoenana and implies the earth’s ability to sense. When the earth is subjected to the impact
of a ruining force O. Dovzhenko depicts it is a living creature which is expressed with the help of verbs like 3adguemina,
3adpuzanacs, eyna, sopyuumocs, macte, that convey not the feeling of the earth but the condition of the earth during
explosion: — Veaza! Bo30y-yx! — Cmeopunacs mepmea muwa, nicjis AKoi max 3a2ypkomino i max 3a08Uzming 3emis, ujo
npo cyo yci 3abynu (Jlowxenko, 1986: 253). I1io saxckum eynannsim 6om6 3adpuzanace 3emasn (JJopxenko, 1986: 254); or
during the fight: <...> a 3emnn 0euzmume i opywumscsa xpyz mebe, i msacue mebe, macue (Jlopxenko, 1986: 286); or
when the military equipment was moving on it: I'yna it 0éuemina 3emnsn (JJopxenko, 1986: 304).

The wisdom of mother earth is inconceivable which makes it attractive — a human keeps trying to seize the sense
of being and applies all the efforts for that, while understanding of the spirit of the earth is only possible by letting it
into your heart and by immersion into that depth. With the aim of conveying the psychology of a ploughman, a villager,
their moral values which are naturally naive and pure O. Dovzhenko uses such nouns as saxon, bymms, cnaza, xapax-
mep, dcummst, 3micm; TIPUKMETHUKH cecunibHull, Heguuepnua, as well as verbs cmeepooicysamu, 36aenys, meopumu,
npayiosamu, dcumu, pocmu: Xominocs 3a6ymu npo 3104ut i 6e321y30e 3a 6CeCUNbHUM 3aKOHOM Oymms | HeguuepnHoi
CHA2U C6020 Xapaxkmepy xaioopodis, w0 MUCIYOTIMMAMU 36UKIU CIAMU, CIGEPOICYEAMU JHCUMBIA 8 YCbOMY, WO MOJICE
scumu i pocmu (Joxenxo, 1986: 302). <...> A waciusuil, wjo He cmae 31um, wo Hcumumy oe3 HeHasucmi i cmpaxy,
wo 36aznye ceoe micye na 3emai (JJopxenko, 1986: 341). Jlroosam xominocsa scumu, modmo meopumu, npayioeamu
(Hoexenko, 1986: 322). bynu xnibopobu bameko i mMamu, wo 8ecv SiK MEopuau xii6 i med o aodeti (JJoBKeHKO,
1986: 287). B yiil orcmeni koneocnnozo 3epua, — Opiiok po3mynue neped YisHow uupoxy 00JI0HIO 3 HACIHHAM NUleHUuYyl, —
8 YbOMY-MO BUABULOCH CHpasdi Oinvuie 3micmy, Hidc Y 6cill pawucmcokit icmopii (JloBxenko, 1986: 341).

The home territory, home soil, home nature are traditionally compared to the mother. The archetype image mother
earth in the works of O. Dovzhenko is represented as an expressly ethnic image of Ukraine. Creating the image of mother
earth the author adds importance to the semes “territory, country, state”, the perception of earth starts to imply the Home-
land (the part of earth where the home is, i.e. home earth) — Vkpaina, bamvxiswuna, Bimuusna, and strange land (strange
earth), in our case this is Germany — ¢pamepnsnno, éenuxa kpaina, Himewuuna: O ioni cunu gpamepnsindy! (JJoBxkeHKo,
1986: 316). O cupomu i 6006u senuxoi kpainu! O dimu Himeuuunu! (Josxenko, 1986: 316).

It is noteworthy that the image of home earth in the writing of O. Dovzhenko has two dimensions: the bigger home
earth as the State and the lesser home earth as those psychic and mental formations that the writer developed while
observing the nature of his home town (that is the territory which is nowadays referred to as the “lesser motherland”). The
first meaning of the image home earth as the image of state is expressed by the following synonyms bamokiewuna, Ypa-
ina, Bimuusna, and collocations zonoma kpaina, semns Pycvrka: 3a Bamokiewuny! (Josxenko, 1986: 276) Haepso uu
0echb No THWUX Kpainax cnisaromes max 2apHo il 2010cucmo, ax y Hac na Ykpaini (Joxenko, 1983, T. 1: 111). [lpueaoas
6in ceoro Kuieuwuny, 30nomy ceoro Kpainy, ceoi posznoci ranu, cadu (Joexenko, 1986: 282). <...> gin [kuazv Ceamoc-
nas] ckazag: «Boinu, e nocopomumo 3emni Pycokoi, nonascemo mym xicmomu. Mepmai copomy He uimyms» ([JoBKeHKO,
1986: 263). The second meaning is conveyed by expressions piona 3emius, 3emiist 6amoKig, pioHi pyinu, nOIMascoKi 3emii,
uepHi2iecoKi 3emii, OHinposi bepezu: Ileped num npocmepinucy 1io2o pioui pyinu. Ile 6ynu mepmsi noosip’ss Kuesa —
cmepmi 3 auysn 3emai bposapu, /lapuuys, Crnobioka, Bueypiswuna, sunanenuti Tpyxarnie ocmpie (JloBxenko, 1986: 286).
Hoeei poxu posnyku 3 3emaero 6amokis (Josxenxo, 1983, T. 1: 36).

The lesser home earth in O. Dovzhenko’s writing is also represented as toponymy — Kuiswuna, [ununieyi, Kuis,
bposapu, [laprnuysa, Crobioka, Bueypiewuna, Tpyxanie ocmpie, JIvsis, Kapnamcoki copu: Ilonao micsays munyio, nepuie
Hidic n030y8cs il c60iX pan i noixae na nonpasky 0ooomy, 6 pioni Hununisyi (Jlomxenxo, 1986: 284). I]e 6yau mepmai
noogip’s Kuesa — cmepmi 3 nuys 3emni bposapu, lapnuysa, Cnobioka, Buzypiewuna, eunanenuti Tpyxauie ocmpis
(Jopxenko, 1986: 286).

T. Osmachka — an emigrant poet does not create the image of lesser mother earth. Instead he addresses the foreign
earth which is a symbol of insincerity. Also we find that the image of earth includes two polar emotional backgrounds —
positive and negative: Ak wenim nesnatiomux cuig <...> «Maiin nidep». <...> Yu He mozo 314AKa8cs, wo AKOU 51 nogep-
HYBCs 8I0CINISL, MO medHc KPi3b ORI, Opuau ma zpoou npomosuna 6 mos zeman: «Maitn nidep», miii 6ayKauy oopozuii,
00 MeHe mu npuixae 3108, Mo, Mabyms, s, OXAAIUl, Oe3 cHazu, cebe npoksie ou i 110606? To, boce miil, «maiin 1ibepy
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ocb menep uepes Himeuuuny gede mene 3 Kpainu 2opa «ececep» uydcum, ne oasxcanum nioe (OcbMauka, 1991: 178).
The individual, author’s symbol in these lines is expression Matiin ni6ep, pronounced by a female foreigner who is taking
the poet across Germany and serves as a symbol of indifference and formal courtesy. The tragedy of the narrator is in
the fact that as a carrier of a different mentality he cannot help perceiving this expression unemotionally even though he
understands they are delusion. At the same time Maiixn nibep is a symbol of hope including hope for the life that would
most likely be taken away in xpaini cops ECECEP. Thus, saving one’s own life requires a treason (in the symbolic
meaning) which means abandoning his mother earth. Hence there is an implicit interpretation of the myth about Juda:
3aUIMOPSHYMUCH Mi2, 0eCb HA OCUYUHT 8 2T0.

In this way by creating the image of earth the poet adds importance to the sememe “country, territory, the state”;
the perception of the earth starts to include the mother earth — mos 3emna and foreign earth, in this case — epanimnuii
kpati (OcbMauka, 1991: 137), Germany. Expression Maiin nibep contains a distinctive sentiment. Correspondingly this
expression fixes the following number of associations about the home earth: gepby, i dim be3 deox dsepeti i pam, nonin,
6punu ma 2podu. In our opinion the expression Maiin ni6ep itself that would be pronounced by the home earth becomes
the symbol of exile for the poet. It is noteworthy that the image of the home earth is not homogenous because mos zemusn
i kpaina eops ECECEP — is the same space in terms of geography. The use of abbreviation emphasizes lack of respect
as well as author’s belief that the idea standing behind each word of deciphered abbreviation is feigned in this country.

The metaphorization of the archetype mother earth can be traced in these lines: I 52 0o boea ne iwio8, a iunys, He noyy-
8a0UU MPEMMIHHA Hie, ma nepepéamu PiOHYy HYROBUHY, W0 8 'Adxce 00 3eMmi, He 3mie <..> i zeil, 8 basapii 3a nynoguny
semis mene wiapnuyna oco menep! (Ocbmauka, 1991: 181-182). So, in the first case the nynosuna symbolizes the bonding
of the spirit to the material earth, its realities and problems. In the other case the image transforms, in a way. /Iynosuna
turns into the symbol of spiritual bonding with the mother earth, of the memory, etc. The prevailing association for
the image is the purpose of the naval — to connect and ensure nurturing.

3. Conclusions

As a conclusion we can say that author’s transformations of archetype earth in the writings by O. Dovzhenko
and T. Osmachka are of common background but both contain significant differences marked by the specific character
of world order perception of each writer.

For O. Dovzhenko the earth is one of the leading archetypes on his poetic language. It is the source of new life
and re-creation of the world so it is associated with the woman as the mother. The image of mother earth personifies
primarily the source of inspiration, vitality and wisdom on the one hand and on the other hand — symbolizes the best
protection and support. Those seeking help turn to the earth, the deceased find their final rest in the earth, too. The earth is
the mother to all. The home earth gives force to humans in their permanent fight for self-fulfilment, for overcoming slings
and arrows of life and for the national and spiritual liberation.

In O. Dovzhenko’s movie-essays the earth serves as: 1) the source of inspiration, vitality and wisdom in line with
the traditions of the Ukrainians; 2) as a creature that gives the benefits (as a feeder) that correlates to the meaning
of “feeder — earth”; c) as an emphatic ethnic image or Ukraine. With the aim of depicting the archetype characteristics
of mother earth the writer uses such linguistic means as traditional descriptors (cupa, piona, yxkpaincoka), figurative
expressions (pioni pyinu, mepmei noosip s Kuesa), personification (mamepne nono, muye 3emii, meoe JoHO).

In T. Osmachka’s individual style the archetype mother earth transforms depending on the realities of life: the motive
of the Mother of God as the image of earth is typical for the early writing. The images that were created in later years
are predominantly based on the archetype of mother earth (collections “Squawk”, “To the Contemporaries”, “Racemes
of Time”). The emblematic from the point of view of image transformation are poems “Mein Lieber” and “No” (collec-
tion “Racemes of Time” written in emigration). In the former poem the image of the earth is imbued with both positive
and negative connotations because mos 3emus i kpaina eops ECECEP refer, in fact, to the same space from the point
of view of geography. In the writings of emigration period the symbolism is traced in the bonding ties with the mother
earth.

Research perspective. The versatility of the language world of O. Dovzhenko and T. Osmachka is a source for some
detailed ethnocultural, lingua-poetic and stylistic studies.
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