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Purpose. The present paper is aimed at investigating the characteristic features of the author’s perception of history in K. Ishiguro’s
novel “The Buried Giant”. The central issue of the article is the problem of correlation between historical facts and fiction. The
main focus here is on the artistic means and functions of the historical and fictitious layers and their interconnection. The objectives
of the article could be summarized as follows: 1) to determine the characteristic features of the author’s poetics within the post-
and metamodern discourse; 2) referring to the works on the history of medieval England, to draw a parallel between the generally
accepted interpretation of historical events and their interpretation in the novel; 3) to analyze the intertextual connections between
the novel and chivalric literature; 4) to determine the specifics of the author’s concept of history in connection with the phenomenon
of historical memory.

Methods. The methodological consideration of the study includes a complex combination of the culture-historical and comparative
methods, as well as the intertextual approach. The comparison of the factual-historical and artistic plans of K. Ishiguro’s novel has been
carried out on the basis of the historical-comparative method. The multicultural identity of the writer, as well as the general philosophical
and aesthetic orientation of his works, necessitates the involvement of the cultural approach. Within the research of the intertextual
relationship between the novel and Medieval literature, methods of intertextual analysis have been used.

Results. Within the process of our research the peculiarities of the author’s reception of historical material have been defined. In
K. Ishiguro’s novel the authentic reconstruction of the particular historical epoch (that is the depiction of daily routine, landscapes,
historical events etc.) is combined with an urge to reflect on the contemporary problems. The correlation between such concepts as
“history” and “memory” emphasizes the humanistic aspect of the analysed novel (overcoming of interethnic animosity, ending the war,
the role of memory in the process of identity formation). The present paper also reveals some characteristic features of K. Ishiguro’s
prose such as intertextuality, genre synthesis, the retrospective character of narration, the usage of the concept of unreliable narrator, as
well as the appeal to the poetics of Japanese literature, including wabi-sabi, one of the basic principles of Zen-Buddhism.

Conclusions. Turning to the techniques of the postmodern literature straightforwardly, in his last novel K. Ishiguro distances
himself from the postmodern concept of history. The analysis of the novel proves that, being a humanist, K. Ishiguro perceives memory
and history as a means of creating one’s own identity. The intersection of historical facts and fiction, the coverage of issues related
to the role of collective memory in the process of national identity formation allow the author to transcend the traditional limitations
of historical prose. However, it should be noted that the problem of correlation between historical facts and fiction in literature is quite
complex and requires further consideration.

Key words: metamodernism, Contemporary English Literature, multiculturalism, multicultural novel, national identity, collective
memory, intertextuality, Japanese poetics.
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Meta. Metoro 1aHoi poGOTH € ZOCIIHKEHHS 0COOIMBOCTEH aBTOPCHKOTO CHPHHHSTTS icTopii B poMaHi «[loxoBaHMIT BEICTCHE
OpPUTAaHCHKOTO MUChMEHHUKA-MYIBTUKYIBTYpaiticTa K. Icirypo. LlenTpansne Micie B poOoTi mocinae mpobiema Kopemsiiii icTOpuaHO-
ro daxkry i ¢ikmii. OCHOBHY yBary NpHIUJICHO XYJOKHIM 3aco0aM i (yHKIISIM MO€THAHHS ICTOPUYHOTO i (DiKTHBHOTO IIaHIB POMaHy.
[NocTaBieHa MeTa 3yMOBIIO€ BUPIIICHHS TAKHUX 3aBAaHb: 1) BU3HAYUTH XapaKTepHi PHCH MOSTHKHU Cyd4acHOTO OPUTAHCHKOTO MMCEMEH-
HUKa B KOHTEKCTI JUCKYpCY MOCT- 1 METaMOJEpHi3MY; 2) 3BEpTA0UYKCh 0 ICTOPUYHUX Mpallb i3 icTopii cepenHboBiYHOI AHIIII, Ipo-
BECTH TapajeNb MiXK 3arajJbHOIPUIHATAM MOTPAKTYBAaHHSIM iICTOPHYHUX MOJIH Ta IX aBTOPCHKOIO iHTEpIpeTalielo B pomaHi; 3) mpo-
aHaNI3yBaTH IHTEPTEKCTyalIbHi 3B SI3KM POMaHy 3 JINIAPCHKOIO JITEPaTyporo; 4) BU3HAYUTH CIIeNN(iKy aBTOPCHKOI KOHIEMii icTopii
y 3B 3Ky 3 (PEHOMEHOM ICTOPUYHOT TaM’SITi.

MeTtoau. MeTo0JI0Ti4HI 3acau JOCIIKEHHS MOJATal0Th Y KOMIUIEKCHOMY MO€IHAHHI KYJIBTYPHO-ICTOPHYHOTO i KOMIIapaTHB-
HOTO METOJIIB, & TAKO)K METOIAMKH 1HTEPTEKCTYAIbHOTO aHali3y. [lopiBHSIHHS (aKTyambHO-ICTOPHYHOTO 1 Xy[JOKHBOTO IUIaHIB poMa-
Hy K. Icirypo 3miliCHIOETBCS HAa OCHOBI iCTOPUKO-TIOPIBHSIIBHOTO METOLY. MyNbTHKYIBTYPHA 1I€HTUYHICTh MUCHMEHHUKA, a TAKOX
3arajibHa (QiI0COPCHKO-eCTeTHYHA CIIPSIMOBAHICTh HOTO TBOPYOCTI 3yMOBMIIM HEOOXITHICTh 3aIy4aHHs KyJIBTYPOJIOTiYHOTO ITiXOTY.
VY nmociigkeHHI IHTepPTeKCTya bHUX 3B’3KiB poMaHy 3 JiTeparyporo CepenHbOBIUYs OyJI BHKOPHCTaHI METOAN IHTEPTEKCTYaIbHOTO
aHai3y.

Pe3yabraTn. Y nporeci nociijpkeHHs 0ylio BU3Ha4YEHO crien(iKy aBTOPChKOI peneniii icropuyHoro Marepiaiy. JJocToBipHiCTb
y BIATBOPEHHI ICTOPHYHOT e1IoXH (OmHcH oOyy, TaHAmadTiB, ICTOPUIHIX MO1H TOIO) MOEAHY€EThes B poMaHi K. Icirypo i3 mparneHHsIM
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OCMHCIIMTH MIPOOJIEMH Cy4acHOCTi. B3a€MO3B’ 30K KOHIETITIB «iCTOPisS» 1 «aM’sITh» MiIKPECIIOE T'YMaHICTHIHUI acleKT poMaHy
(TomonaHHs M>KETHIYHOT 1 MDXKHAIIOHAILHOT BOPOXKHEY1, TPUITMHEHHS BiifHU, PoJb aM’sTi y GopMyBaHHI iJeHTHYHOCTI). BusiBieno
xapakrtepHi ocobmuBocti npos3u K. Icirypo, 10 SIKMX HajleKarh IHTEPTEKCTYalIbHICTh, )KaHPOBHI CHHTE3, PETPOCICKTUBHUN XapakTep
OIOBI/li, BUKOPHCTaHHs (irypH HEHaAIHHOrO OIOBi/a4a, a TAKOXkK 3BEPHEHHSI 0 MOSTUKH SIIOHCHKOI JIITEpaTypH, 30KpeMa OIHOrO
3 OCHOBHHX NPHHIHIIB J3eH-Oy11u3My «Babi-cadi».

BucHoBkH. 3BepTarounch 0 BIAaCHE IMOCTMOICPHICTCHKUX NMPHHOMIB, B ocTaHHbOMY poMmani K. Icirypo mucraHImiroeThes Bix
MOCTMO/ICPHICTCHKOT KOHIETILIT icTOpii. AHaIIi3 poMaHy JOBOJMTb, LII0 IyMaHiCT-ICirypo cripuitMae mam’siTh i iCTOpilo K iIHCTPYMEHTH
JUISL CTBOPEHHSI iIEHTUYHOCTI. banmancyBaHHs MiX icTOpHYHUMHA (akTaMu Ta (IKIi€l0, BUCBITICHHS MHUTaHb, [TOB’S3aHUX 13 POJLTIO
KOJICKTUBHOI ITaM’sITi B Ipo1ieci popMyBaHHS HAIlIOHAIBHOI 1IEHTUYHOCTI J]a€ 3MOTY aBTOPOBI BUITH 32 MEXI1 TPaJAUIIIHOT iCTOPHYHOT
po3u. YTiM, BapTO 3a3HAYUTH, 1110 IPOOIEMa CIiBBIIHOIICHHS iICTOPHYHUX (AKTIB Ta BUTAJKHU B XYIOKHBOMY TBOPI € JOCHTH CKIIAJI-
HOIO Ta NoTpedye MOAIBIION0 BUCBITICHHS.

KurouoBi ciioBa: MeTaMonepHi3M, cydacHa aHTIIIHCHKA JIiTeparypa, MyJIbTHKYIBTYPali3M, MKKYJIBTYpHUN pOMaH, HaIllOHAJTIbHA
IZIGHTUYHICTh, KOJCKTHBHA [IaM’SITh, IHTEPTEKCTYaIbHICTb, SIMOHCHKA [TOSTHKA.

1. Introduction

“The Buried Giant” is the latest novel written by K. Ishiguro, a contemporary British writer of Japanese descent.
It is necessary here to clarify that the work under analysis is an example of a postmodern genre synthesis. It overcomes
the boundaries of traditional historical fiction, combining the features of travelogue, fantasy novel, as well as taking
the advantages of philosophical parable where history and myth are properly intertwined with modernity. The mention
should also be made that there exists a considerable body of literature on the above-named issue. From our point of view,
it is worthwhile paying special attention to the articles written by J. V. Pogrebna (ITorpe6nas, 2018), T. L. Selitrina
(Cenutpuna, 2017), and Yu. S. Nesterenko (Hecrepenko, 2018). However, no study to date has examined the problem
of correlation between truth and fiction in the novel. This fact demonstrates the topicality of our article.

The present paper is aimed at investigating the peculiarities of the correlation between historical truth and fiction in
K. Ishiguro’s novel “The Buried Giant”. The theoretical part of the research is based on the historical writings, such as
“The History of England in the Middle Ages” by V. Shtokmar (IlIToxmap, 2005) and “The History of the Kings of Britain”
by Geoffrey of Monmouth (Monmouth, 1999). The later one describes the lives of the Britons’ kings over the course
of two thousand years. It starts with the Trojan invasion of the British Isles and continues up to the beginning of the 7th
century, when the Anglo-Saxons assumes control of much of the country. It is this historical fact that is reproduced in
K. Isiguro’s novel “The Buried Giant” (Ishiguro, 2015).

2. The notion of historicity in postmodern and metamodern fiction

Being a product of genre synthesis, the novel overcomes the boundaries of postmodern itself. It has to be noted that
K. Ishiguro is supposed to be one of the most prominent contemporary postmodern writers. As Lobanov 1. G. states, many
of the characteristic techniques and strategies of English postmodernism, often called metafiction, appear in the novels
of the writer. His works reflect both playfulness, prevailing in the aesthetic program of postmodernism, and restoration
of history, one of the key strategies of English prose of the last quarter of the 20th century, as well as genre eclecticism,
which implies the usage of techniques of mainly popular genres. Nonetheless, K. Ishiguro can be called an English
postmodernist with certain reservations (Jlobaunos, 2012).

Particular attention should be paid to the concept of historicity and narrative form of his novels. First of all, it is
important to bear in mind that postmodern movement undermines “the ideas of logical coherence in narration, formal
plot, regular time sequence, and psychologically explained characters” (Wagner, 2003: 194). Though both modernist
and postmodernists employ the fragmentariness of the prose, the purpose of their using the above-mentioned technique
is significantly different: while modernist tries to take the form of the chaos, postmodern writers consider the chaos
as something insurmountable, and thus, the only way to deal with it is to play within the chaos. Despite the fact that
K. Ishiguro is traditionally treated as postmodernist, the perception of time is linear in his latest novel. The assumption
makes it possible to study the analysed novel within post-postmodern or metamodern fiction, which “oscillates between
the modern and the postmodern” (Vermeulen, 2010: 5) being each one at once and neither of them. Speaking about
postmodernism, “quite often writers abandon chronological representation of events and thus break the logical sequence
of time/space and cause/effect relationships in the story <...> in other words, postmodern literature replaces linear
progression with a nihilistic post-historical present” (Fedosova, 2015: 77). History turns out to be a way of seeing, beyond
which it makes no sense to talk about history.

In that connection, literary criticism has witnessed the appearance of the so-called “pseudo-historical” or “quasi-
historical” novel within postmodern literature. So while, there exist certain “transgression of the boundaries of reality,
increasing illusory <...> gradual awareness of the imaginariness of the previous constructions” (3mmreitn, 2000: 31) in
pseudo-historical prose, metamodernists in their manifesto appeals to pragmatic romanticism: “We propose a pragmatic
romanticism unhindered by ideological anchorage. Thus, metamodernism shall be defined as the mercurial condition
between and beyond irony and sincerity, naivety and knowingness, relativism and truth, optimism and doubt, in pursuit
of a plurality of disparate and elusive horizons. We must go forth and oscillate!” (Turner, 2011). Thus, K. Ishiguro’s
return to linear perception of time and historicity can be explained by genre fatigue, on the one hand, and by desire to put
in order the chaos of the reality, where the reconstruction of history is one of the possible way to preserve one’s identity
and wholeness, on the other hand.

3. The interconnection of historical and fictional layers in Kazuo Ishiguro’s novel “The Buried Giant”

The action of the novel takes place in the late V — early VI centuries in the Sub-Roman Britain. The protagonists,
Axl and Beatrice, an elderly Briton couple, set off to find their son, who seems to live in a village several days' walk away.
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However, they remember neither his appearance nor the cause of their not seeing each other for so long. The couple’s
amnesia is caused by the mysterious mist capable of dissolving not only the old but also the hour-long memories. Along
the way, AxI and Beatrice meet a Saxon warrior Wistan, the elderly nephew of King Arthur Sir Gawain, the she-dragon
Querig, and a twelve-year-old boy, Edwin, who has been rescued by the protagonists.

It should be borne in mind that the exact time of the depicted events can be easily determined. This is possible due
to the historical clues placed by the author on the pages of the novel. England, inhabited by Britons, has been a Roman
province known as Britain for 400 years. However, due to the invasion of the Huns and the weakening of the Roman
Empire, the legions of Romans left Britain in the early 5th century: “...the two wicked leaders of the Picts and Huns,
Guanius and Melga, being the partisans of Gratian and Valentinian, when they had learned that the island of Britain was
drained of all its soldiers, made a speedy voyage towards it; and, taking into their assistance the people of the adjacent
islands, arrived in Albania. Then joining in a body, they invaded the kingdom, which was left without either government
or defence, and made miserable destruction among the common people” (Monmouth, 1999: 87). Taking all into account,
the Saxons and Angels were driven out of the territory by the Huns, the Germanic tribes who arrived from the mainland
and were encouraged by local rulers to participate in internecine wars. This, in turn, allowed the newly arrived tribes
to gain a foothold in England and marked the beginning of a fierce war that lasted more than hundred years between
foreign invaders and the indigenous Celtic population. The asylum seekers were forced to flee to the mountains of Wales
and Cornwall. The heroes of popular resistance were the Knights of the Round Table and their famous leader — King
Arthur. Thus, there already exists a certain dual nature of the historical and the fictional in the chronicle, since it is not
known to date whether King Arthur actually existed: “With regards to the whole question of historicity and historicisation,
it has been suggested that, rather than ask whether there is any justification for postulating a historical Arthur, we should
ask whether any candidate fits the ‘facts’— certainly the undertaking of such an exercise is very beneficial but it probably
doesn t actually show anything, at least with regards to historicity” (Green, 2009: 23).

It is worth mentioning that one can easily distinguish the attributes of a particular historical time in the novel. The first
such attribute indicates to the reader that the events of the novel occur after the escape of the Romans, but not earlier than
400 AD. To support the above-mentioned opinion, it is necessary to resolve with reference to landscape description that
starts the storytelling: “There were instead miles of desolate, uncultivated land; here and there rough-hewn paths over
craggy hills or bleak moorland. Most of the roads left by the Romans would by then have become broken or overgrown,
often fading into wilderness. Icy fogs hung over rivers and marshes, serving all too well the ogres that were then still
native to this land” (Ishiguro, 2015).

It should be pointed out that this passage is almost literally identical to the description of the famous historian
A. Ya. Gurevich: “The landscape of Western and Central Europe in the early Middle Ages was significantly different from
the modern one. Much of'its territory was covered with forests <...> A considerable part of the forestless area consisted
of swamps and tops: the old Roman roads <...> gradually became unusable <...> Forest frightened by its dangers: wild
beasts, robbers and other evil people, ghostly mysterious creature and werewolves by which human imagination eagerly
inhabited the surrounding villages” (I'ypesud, 1984: 56). In addition to the abandoned Roman roads, the writer also carefully
describes the settlements of Britons and Saxons, as well as the elements of everyday life: “If you were coming down the steep
valley slope, as Axl and Beatrice were that evening, you would have seen below you some forty or more individual houses,
laid out on the valley floor in two rough circles, one within the other. You might have been too far away to notice the variations
in size and splendour <...> And if the Saxons were happy to sacrifice a little security for the benefits of open air, they were
careful to compensate: a tall fence of tethered timber poles, their points sharpened like giant pencils, completely encircled
the village. At any given point, the fence was at least twice a man's height, and to make the prospect of scaling it even less
enticing, a deep trench followed it all the way around the outside” (Ishiguro, 2015). Moreover, it is necessary to mention that
K. Ishiguro depicts with historical accuracy not only the buildings and landscapes, but also the traditional clothes. According
to V. Shtokmar, “Saxon clothes were tunic, jacket, pants, cloak. Sometimes on images of that time you can see people with
naked legs” (ILItokmap, 2005: 28). On their way, Axl and Beatrice meet their cousin, who offers to spend the night at his
place. Dressed in “a thick long coat of the sort a shepherd might wear during a cold night’s watch”, with “the exposed
lower parts of his legs” he is what a typical Saxon looks like (Ishiguro, 2015). Speaking about the correlation between truth
and fiction in the novel, the background descriptions and historical facts make the story more reliable and trustworthy.

However, apart from real-time attributes, the novel contains allusions to various works of world culture. Thus, “The
Buried Giant” is a paraphrase of chivalric romance about Arthur and his knights. The cycle includes the novels by Chrétien
de Troyes, “Yvain, the Knight of the Lion” (1176-1181) and “Lancelot, the Knight of the Cart” (1169—-1188), as well as
an alliterative poem written by an unknown author of the fourteenth century “Sir Gawain and the Green Knight”. The
folklore heroes create the particular fictitious layer of the novel. The Arthurian motives permeate the fabric of the novel.
On their way to son Axel and Beatrice have to overcome mountain peaks, paving the way through thorny shrubs. In
the end, they find themselves in a Saxon village, which has suffered a terrible disaster. Local fishermen and a twelve-year-
old boy were attacked by a fearsome dragon called Querig. The fishermen were killed, but the boy was lucky: he was
rescued by a Saxon warrior Wistan, who happened to be in the village at that time. It turned out later that the she-dragon
managed to bite the boy, which means that, according to local beliefs, he could hear the call of the mysterious creature,
or even turn into the latter. So the Saxons decide to get rid of Edwin, and Wistan, in order to save the boy, offers Axel
and Beatrice to bring him to the village where their son lives.

It should also be noted that Wistan and the she-dragon Querig are not the only folk characters in the novel as on the way to
their son Axel and Beatrice meet Sir Gawain, one of the greatest knights and closest companions of King Arthur. K. Ishiguro
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hints at the knight’s previous acts of bravery through the description of his appearance: “His armour was frayed and rusted,
though no doubt he had done all he could to preserve it. His tunic, once white, showed repeated mending. The face protruding
from the armour was kindly and creased” (Ishiguro, 2015). At the same time, the above-mentioned description performs th
function of intertext and refers the reader to the image of the Knight of the sorrowful Figure, who, like Sir Gawain, protects
the disadvantaged people: “And yet Arthur charged us at all times to spare the innocents caught in the clatter of war. More,
sir, he commanded us to rescue and give sanctuary when we could to all women, children and elderly, be they Briton or
Saxon. On such actions were bonds of trust built, even as battles raged” (Ishiguro, 2015).

Thus, in his novel K. Ishiguro refers not only to the history of medieval England, but also to the particular chivalric
romances and English folklore. This view is corroborated by Y. V Pogrebnai’s statement, according to which “...
historically authentic details of K. Isiguro’s novel are transferred to a new reality created by combining the worlds
of Arthur s chivalric romances and archaic Anglo-Saxon epics, historically selective details transform into one of the most
significant components of the novel myth, which, in its turn, ensures the veracity of the writing” (Ilorpednas, 2018: 194).

Thus, K. Ishiguro does not strive for a reliable reproduction of the historical era though the description of knight
tournaments and duels. Historical fact in the hands of the writer serves as the instrument that raises questions that are
relevant to modern humanity, such as “Can memory loss put an end to wars once and for all?”’, “Can people remembering
the conflicts of the past overcome them, live in peace with others and be happy?” and “When is it better to remember
and when is it better to forget?” By referring to a distant historical era, K. Ishiguro raises the issue of collective historical
memory and unconsciousness. This can be seen from the ending of the novel. At the end of their journey, Axel and Beatrice
learn that the cause of their oblivion is the breath of the she-dragons Querig. Sir Gawain, who has been accompanying
the couple all this time, swears to King Arthur to protect the creature, because if Querig dies, the Britons and Saxons may
get their memory back and the country will plunge into a feud of internecine strife again. Instead, Saxon warrior Wistan
wants to kill the Querig, because he wants to avenge the Britons for shedding Saxon blood.

According to T. Selitrina, Sir Gawain is a peacemaker and bearer of humanist ideals, while Wistan adheres to
the principle “an eye for an eye, a tooth for a tooth” (Cenutpuna, 2017: 102). Thus, one of the final scenes of the novel
concerns the possible awakening of the buried giant. The image of the buried giant can be interpreted as an allegory of war
or memory itself. After the murder of the she-dragon all the memories will gradually return to the island’s inhabitants,
but it is not known what the return of historical and personal memory will give the Saxons and Britons — happiness or
suffering. Therefore, it would be reasonable to emphasize that K. Ishiguro’s novel goes beyond the historical novel genre,
since it addresses a number of extra-spatial and temporal issues such as love and forgiveness, peace and war, memory
and forgetting.

In his turn, B. M. Proskurnin believes that “any historical novelist, no matter how deeply he has plunged into the past,
really wants to say something important about the present, to focus on the fundamental problems and issues of his time,
the origins of which he sees in the past and the consequences of reckless or controversial decisions that the author
wishes to warn the reader about” (Ilpockypuus, 2013: 216). Such genre hybridization is a characteristic feature not only
of the author’s poetics, but also of multicultural literature on the whole, within which the works of contemporary British
writer are traditionally analysed.

In his latest novel, as in the previous ones, K. Ishiguro turns not only to the long-formed English literary canon, but
also to the techniques characteristic of the Japanese heritage. Firstly, he makes usage of the unreliable narrator, whose
credibility is objectively compromised. Secondly, the writer appeals to the philosophy of “wabi-sabi”, which, according
to V. Ovchinnikov, means belonging to ancient times or “archaic incompleteness” (OBunanuKOB, 2011: 51). According
to R. Powell, the basic principle of this philosophy is “the impossibility of perfect solutions™ (ITayamm, 2016: 153). This
statement, implying the lack of the perfect solutions but the need of any actions, in its turn, tosses the reader back to
the question presented in the title of the novel, whether it is better to live with unpleasant memories or to lapse into the state
of peaceful amnesia and not to disturb the buried giant. It should be recalled that the working mechanisms of memory
itself have always been a matter of the writer’s concern: “I’ve always been interested in memory, because it’s the filter
through which we read our past. It’s always tinted — with self-deception, guilt, pride, nostalgia, whatever. I find memory
endlessly fascinating, not so much from a neurological or philosophical viewpoint, but as this tool by which people tell
themselves things about the lives they 've led and about who they 've become” (An interview with Kazuo Ishiguro, 2000).

4. Conclusions

Nowadays literature comes back to sincerity and universal truths. Thus, K. Ishiguro’s return to linear perception
of time and historicity seems to organize the structure of the narrative pattern. The author managed to create a unique
piece of art, standing at the crossroads of different, sometimes quite opposite genres and incompatible literary traditions.
The skilful manoeuvring between facts and fiction enables the reader to perceive the narrative of the author as reliable
and trustworthy.
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