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CrarTs mpHUCBAYEHA TOCIIIKCHHIO JICKCUKO-CTHIIICTHYHHX 3ac00iB, 30kpema ermiteTiB, y poMani /xoan Poyminr “Harry Potter
and the Prisoner of Azkaban” i #foro xiHoBepcii.

MeTo10 poOOTH € aHasi3 eMiTeTiB i BUSABICHHS iX (yHKI[IOHATbHUX 0COOIMBOCTEH y XYIOKHBOMY Ta KiHOAMCKypCcax Ha OCHOBI
pomany “Harry Potter and the Prisoner of Azkaban”.

MeToau: 10CIiDKeHHS 6a3y€Thesl HA OCHOBHHX METO/IaX KOTHITUBHO-UCKYPCUBHOI APAIUTMH, @ TAKOXK CYKYITHOCTI TAKHX METO-
B, SIK METOJI MOBUIBHOTO MTPOYUTAHHS TEKCTY, 10 Mepea0ayae JiHrBOCTHIIICTUYHE OMPAIIOBAHHS MOBHOI OJHHHUII 3 METOI OOIpYyH-
TOBaHOI MOTHBALlil aBTOPCHKOTO BiIOOPY; METOA 3iCTaBICHHS YMOXJIHUBIIOE 3’ICYBaTH, YOMY aBTOpP i CLEHAPUCT BUKOPUCTAIH KOH-
KPETHHH CTUIIICTUYHHI BapiaHT CJIOBA, CIOBOCIIOIYYEHHS TOIIO 3 HU3KH MOXJIMBHX; CEMAaHTUKO-CTHIIICTUYHMIT METOA JUIS BUSIBICHHS
CTHIJTICTUYHOT HAJIC)KHOCTI CIIIB 1 CJIOBOCHONYYCHB Y JIOCHI/PKYBaHUX TUCKYpCaX.

Pesynbrarn. Ha 0CHOBI IPOBEIEHOTO aHalli3y EMITETIB K y XyAOKHBOMY, TaK i KIHOIMCKYPCax 3’COBAHO, IO EITET € YacTO BKHU-
BaHUM XyIOXKHIM 3aC000M y XyIOKHBOMY JHUCKypci. loro emoliiiHi BlracTHBOCTI JOCHTh OueBUAHI it BupasHi. Eniter xapakrepusye
Ta 3MaJIbOBYE JIFOIEH, IPEAMETH Ta SBHUILA cCaMe 3 eMOLIHOrO MOy, TOMY MM CaMHM BifPi3HSETBHCS BiJl JIOTIYHOTO O3HAYCHHS.
Emitety Jal0Th 3MOTYy MOKa3aTu 00’ €KT 300pakeHHsI 3 HECIIOAIBAHOTO OOKY, B I[bOMY MOJIsirae ix cTuiticTudHa QyHKIs. JJocmimkeHHs
TIOSICHIOE T€, IO eMITETH B KIHOANCKYPCI 3yCTPIYarOThCS HE Iy’Ke 9acTo, B HUX HEMAE BEJIUKOI TOTPeOH, OCKUTBKY IIsiiad 0a4nuTh BifIIo-
BifHi 00pa3u Ha expaHi. Emiterw, siki 3ycTpidaroTecs y GinbMi, miaKPIIUIIOOTh €peKT KApTHHKU Ha €KpaHi i HaJAaI0Th 1cTOpii mie OinbIire
MICTHYHOCTI, 3MYIIYIOUH TIsiIa4a 3aiKaBUTUCS 11 TIPOJOBKEHHSIM.

BucHoBku. Enitern, siki BAKOPUCTOBYIOTH J[k0aH PoyiIiHT y XyZ0KHBOMY JUCKYpCi i aBTOpH KiHOBepcii poMaHy, HECYTh ITO3UTHBHE
abo HeraTMBHE HABaHTKCHH, POOJISTYH iCTOPIO 3araKOBIIIOO Ta LiKaBIIIOK. BOHM MiAKPECTIOTh XapaKTepHi 03HAKH IEPCOHAXIB 1 miji-
CIUTIOIOTH IHTEpeC YUTadiB i IAadiB, 30CEPEIPKYIOUH yBary Ha IXHIX OCHOBHHX prcax. [lopiBHsIIbHA XapaKTepHUCTHKA BKHBAHHS CIITETIB
y ABOX JUCKYpCaX CIIOHYKA€E JI0 aHaTI3y iHIIHMX JIEKCHKO-CTHITICTHYHHX 3ac00iB, IKUMH IIEPETIOBHEHU pOMaH i, MOKITUBO, HOTO KIHOBEPCisl.

Koro4oBi cj10Ba: KOTHITUBHO-ANCKYPCUBHA HApaAUIMa, XyA0XKHIH JUCKYpPC, KiHO TUCKYPC, JIEKCHKO-CTHIIICTHYHI 3aCO0H.

PECULIAR FUNCTIONS OF EPITHETS IN BOTH FICTIONAL AND FILM DISCOURSES
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The article deals with the analysis of lexical stylistic devices, epithets in particular, used in the novel “Harry Potter and the Prisoner
of Azkaban” by Joanne Rowling and its screen version.

Purpose: the purpose of the research is to analyse epithets and determine their functions in both fictional and film discourses on
the basis of the novel “Harry Potter and the Prisoner of Azkaban”.
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Methods: the research is based on main principles of cognitive-discursive paradigm, the following methods have been used for
the analysis of data: the method of slow text reading that presupposes the linguistic stylistic analysis of language unit in order to prove
the author’s selection, the contrastive analysis enables to determine why the author and screenwriter have used a concrete stylistic vari-
ant of the word, word combination within the range of others, the semantic stylistic method is used to determine the stylistic relevance
of words and word combinations in the discourses under study.

Results. The research results demonstrate that the epithets used in both fictional and film discourses are more frequently used
in a fictional one. Its emotional characteristics are evident and distinct. It is the epithet that describes and characterize people, things
and phenomena from the expressive point of view and differs by such properties from the logical meaning. Epithets enables to describe
the object unexpectedly and it can be seen in their stylistic function. The research proves that epithets have been used rather rarely in
a film discourse as they are of no use in the film because the film viewer sees everything clearly on the screen. The epithets used in
the film increase the impact of a scene on the screen and make the story full of magic, mystery, making a viewer become more interested
in its continuation.

Conclusions. The number of epithets used by Joanne Rowling in a fictional discourse and screen writers of film give some positive
or negative effect, making the story more interesting and breathtaking. They emphasize some peculiarities of characters and increases
readers and viewers’ interest by focusing on their main features. The contrastive analysis of epithets using presupposes the analysis
of other lexical stylistic means that are frequently used in the novel and, perhaps, in its screen version.

Key words: cognitive-discursive paradigm, fictional discourse, film discourse, lexical stylistic devices.

1. Betyn

Ha cydacHomMy etani po3BUTKY JITHTBICTHKH iCHY€ BEJIMKa KUIBKICTb IiJIXOIB IO aHAIII3y XyA0KHBOTO TUCKypcy. Jluc-
KypcC — CKJIaJJHe KOMYHIKaTHBHE SIBUIIE, SIKE OXOILIIOE ¥ COIialIbHUI KOHTEKCT, 110 CTBOPIOE YSIBJICHHS SIK ITPO YYACHUKIB
KOMYHiKaii, TaK i po MpoIecu TBOPEHHS i CIIPUIHHSTTS MMOBITOMIICHHS. Y HMIMPOKOMY CMHCII CJIOBa JUCKYPC € CKIIa-
HOIO €JJHICTIO MOBHOI ()OPMH, 3HAYCHHS i Jii, 10 MO)KHA OXapaKTEPHU3yBaTH 3a JOTIOMOTOI0 PO3YMiHHS KOMYHIKaTHBHOI
oIl UM KOMYHIKaTHBHOTO akTy. [lepeBara Takoro po3yMiHHS MOJIATae B TOMY, IO AMCKYPC HE OOMEKYEThCS paMKaMu
KOHKPETHOTO MOBHOTO BHCJIOBIIFOBaHHS, a caMe MekaMu TekcTy (SApuesa, 1990).

JocnimkeHHIM IUCKYpCy 3aiiManocs Oararo BueHHX, 30kpema H. ApytioHoBa, E. bensenict, P. borpana, T. Ban
Heiix, 1. Tamenepin, ®@. lanemr, B. Kapacuk, M. Makapos, [I. Marreno, I. [Touenmios, I1. Cepio, I1. CpropeH Ta iHII.
XymoXHIN THI JUCKYPCY € OTHUM i3 HalCKJIa{HIIIHNX MTOHATH y TEOpii AUCKYpCy. XyHAOXKHIH IUCKYypC — II€ TIEBHE BTJICHE
yCHE TIOBIIOMJICHHS, SIKE Iepenae pisHOMaHITHY iH(popMmamito, 00’eqHaHy B €quHE Hite B TeKcTi. [Ipore 3 po3BUTKOM
HAyK{ ¥ TEXHIKM MEIIaTeKCTH MOYMHAIOTH MOBOJII BUTICHATH KHUTH. TOOTO 0CcOOMMBOI yBaru Ta OLIHKKA HaOyBa€ KiHO-
JUCKYPC, OCKUIBKH 3apa3 (GiIbMH € Y HE HANTOJIOBHIIIOW PO3Barow cepen HaceleHHs. KiHOMUCKYpC — 11 CeMiOTHYHO
YCKJIaTHEHUH, TUHAMIYHMK IpOLIeC B3a€EMOJIl aBTOpa Ta KiHOpelenropa, ToOTo Impolec iHTepnperamii ¢piuibMy KiHO-
IAJa49eM 1 po3yMiHHS 3MicCTy, sSIkuil ykiaB y Hboro anpecanT (Camxosa, 2011: 136). KiHomuckypc nocmimpKyBany Taki
HayKoBIli, sk FO. Jlorman, I. Cimmikin, FO. Copoxka # iHmi. OmHaK TOPIBHSIHHS XyIOKHBOTO AUCKYPCY Ta KIHOAUCKYPCY
111e He OTPUMAIIM BUYEPITHOTO JIIHT'BOKOTHITUBHOTO OITHCY.

AKTYaJbpHICTh JOCHIHKESHHS MM ITBEPIKYETHCS MiBUIICHOO 3aIliKaBICHICTIO TBOpUicTio [[)koan PoyrmiHr i, 30KkpeMa,
1l TpetimM pomanoMm — “Harry Potter and the Prisoner of Azkaban” (Rowling, 1999). Bigomo, o kauru mpo appi [Torrepa
BUKJIMKAIOTh 3aXOIUICHHSI HaBiTh y HayKoBIiB. Tomy cepist pomaniB rpo ['appi [TorTepa nocinae visgbpHe Micue B JliTepa-
TYpi, ZOCIiKEHHS JIEKCUKO-CTHIICTHYHUX O0COOIMBOCTEH HE JIMIE poMaHy, a i ioro KiHosepcii B JIIHTBICTHII BU3HAYa€e
aKTyaJbHICTh cTaTTi. HaykoBa HOBHM3HA HOCITIKEHHS TOJNATAE ¥ BIICYTHOCTI HAYKOBHUX POOIT i3 TOCIIIKEHHS JICKCHKO-
CTHIIICTHYHHX ocoOimBocTell poMaHy Ta dimemy “Harry Potter and the Prisoner of Azkaban” y mopiBHSIIEHOMY acHeKTi.

MeTo10 JIOCHI/PKEHHST € BHUSBJICHHS JISKCHKO-CTHIIICTUYHMX OCOOIIMBOCTEH XyTOXHBOTO Ta KiHomuckypcis (“Harry
Potter and the Prisoner of Azkaban”) i BcraHOBIIEHHS TX MTOPIBHSJILHOT XapaKTEPUCTUKH.

[ocraBnena mera BU3Ha4Yae Taki 3aBJaHHs: JaTH BU3HAYEHHs i XapaKTEPUCTUKY XYI0)KHBOMY TUCKYpPCY Ta KiHOJHUC-
Kypcy; JOCHiauTH (yHKIIOHYBaHHS CTIJIICTHYHMX 3ac00iB B 000X JMCKypcax (EHiTeTiB 30KpeMa); MOPIBHATH 4acTOT-
HICTh BUKOPUCTAHHS CIITETIB Y XYI0KHBOMY IUCKYPCi Ta KIHOAUCKYPCI.

JUis TOCATHEHHS METH TOCIIDKEHHS W BHUPIMICHHS KOHKPETHHX 3aBIaHb BUKOPHCTAHO TaKi 3arabHOIIHTBICTHYHI
METOZIU: ONUCOBULL MemoO — IJIsL ONHUCY KIIOYOBUX IOHATH TOCIIIDKCHHS; Memo0 CHOCMePeXCceH s Ma JH2GICMUYHO20
onucy — JIs BUSIBIICHHs, Kiacuikalii ¥ npencTaBieHHs BiqiOpaHoro MOBHOTO Matepiaiy. Y CTaTTi 3aCTOCOBAHO TaKOX
CICIiaJIbHI JIIHMBICTHYHI METOIHU JOCIIKCHHS: Mmoo NOGLIbHO20 NPOYUMAHHS meKcny, O nepeadadae JTIHMBOCTUITIC-
THUYHE OIPAIIOBAHHS KOXXHOI MOBHOI OZIMHMIII 3 METOIO0 OOTPYHTOBAaHOI MOTHBAIlii aBTOPCHKOTO BiZIOOPY; Memoo 3icmag-
JIeHHs TA€ MOXITHBICTB 3pO3YMITH, YOMY aBTOP 1 CIIEHAPHCT 00pasin came Leil CTIIIICTHYHNI BapiaHT CJI0BA, CIIOBOCTIONY-
YEHHsI TOIIO 3 HU3KU MOXIIUBHX; MeMOO KiNbKiCHUX NiOpaxyHKié IJisl HABEICHHS MOPIBHUIbHOI CTATUCTUKHM YaCTOTHOCTI
BXKMBAHHS JIIHTBOCTHIIICTHYHHUX 3aCO0IB; Memoou ananizy, CeManmuKo-CmuiiCmuyHuil Memoo i1 BUSBICHHS CTUIIC-
THUYHOT MapKOBAHOCTI CJIiB 1 BUpa3iB.

2. ®yHKIiOHYBAHHA eNiTeTiB y XynoxkHboMy Auckypci. Kinacudikanis eniteris

AHaii3 3MiCTy y3yaJIbHO-aCOL[IaTUBHHX €MITETIB y XyI0KHBOMY Ta KIHOAMKYpCax Ja€ 3MOTY IOIUINTH IX Ha J1Ba Iij-
KJIACH: TIOCTiHHI i ONTMCOBO-OIIiHHI emiTeTH. CaMe i emiTeTH peasi3yloTh 3aralbHOIIO3UTHBHY/HETaTUBHY OIIHKH — TICH-
XOJIOTI4Hi, €THYHi, €CTETUYHI, HOPMAaTUBHI, yTIiIiTapHi. ONICOBO-OILIHHI EMITETH YacTO MAIOTh JBOPIBHEBY CTPYKTYPY,
0 MicTUTh iHTeHcudikarop o3Haku (OHomnpienko, 2005). ITocTiiiHUM HAa3MBAETHCS EMITET, SKUH MEPEeBAXKHO CYIPOBO-
JDKY€ O3HA4YeHHs IpeaMeTa, 3aKpiNMBIIMCh 32 HUM IMOCTIHHO, B MEXaX MEBHOTO XyIOXHboro ctuio. Ilig yac mocii-
JUKEHHS BUSIBIIEHO, 110 TIOCTIHHI €MITETH B Xy/JI0XKHbOMY JTUCKYpPCl BUKOPHCTOBYIOTHCSI IEPEBAXKHO MiJ] YaC OMMCY SBUILL
nipupoay. ONKCyIoun MepeBepTHIB 1 X NepeBTUICHHS, aBTOP YXXHMBA€E MTOCTIHHUH emiTeT golden, 11100 JONOMOTTH YNTa4eBi
YiTKO 3p0O3yMITH Ta 30arHyTH, 110 Taki Mojii Bi0yBarOTHCs IPU TIOBHOMY MICSIIi:
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Silhouetted against the golden moon, and growing larger every moment, was a large, strangely lopsided creature,
and it was flapping in Harry's direction.

Onwucoro-ouinHi emitetu (descriptive-estimative epithets) yka3yrooTs Ha Oyab-iKy CYTTEBY O3HaKy pedepeHTa, 10
puBepTae 1o cebe yBary B MeBHiH cuTyarii. [Ipore 1151 03Haka He € IHTePEeHTHOIO [T IeHOTaTa (TOOTO BCHOTO KIIacy IHX
npeameri). Hampukian:

1) 3By4aHHA/BiACYTHICTh 3ByYaHHS:

“Nothing”, said Hermione in a lofty voice, heaving her bag back over her shoulder. “Sure you can manage that
broom, Potter?” said a cold, drawling voice.

2) xodip:

Harry had never met a vampire, but he had seen pictures of them in his Defense Against the Dark Arts classes,
and Black, with his waxy white skin, looked just like one.

3) popma, po3Mip, sIKicHa XapaKTEpPUCTHKA TOIIO:

Harry sat down between Dudley and Uncle Vernon, a large, beefy man with very little neck and a lot of mustache.

Omnucyroun cim’to Jypciis, aBrop migOupae He HAaATO NMPUBAOIMBI O3HAUCHHS, IO BHUKIHMKAE Bigpa3y /10 IrepoisB
pomany. ITix yac omucy omHoro 3 nepconaxis, Cipiyca biieka, aBTOp HEOTHOPA30BO BUKOPUCTOBYE XYIOKHE O3HAUCHHS
shadowed. BoHO BXXWTe Ha IO3HAUYEHHSI MTOTIISIAY, B IKOMY € 0araTo TAEMHHYOCTI Ta MMPUXOBAHE MIOCH 0COONMBE:

Harry looked into the shadowed eyes of Sirius Black, the only part of the sunken face that seemed alive.

[1ixg gac ommcy mrone aBTOp BUKOPHUCTOBYE Pi3Ki XyNOKHI O3HAYECHHS:

1 asked Nearly Headless Nick... he says he's heard a very rough crowd lives here.

J>xoan PoyniHT HEBIIMHHO BUKOPHCTOBYE E€MITETH, L0 MPOHU3YIOTh 1CTOPiI0 MICTUYHICTIO Ta 3ara/IKOBICTIO:

The very last rays of the setting sun were casting a bloody light over the long- shadowed grounds.

3. CTpyKTYpHO-MOP(0JIOTiYHI XaPAKTEePUCTHKH eMiTeTIiB y Xy10:KHBOMY AUCKYPCi

AHati3 eriTeTiB yMOXKIHBHB BUOKPEMHUTH TaKi MOJIEINI:

1. Haify>kuBaHiIo0 € MOJelb, y SIKiif eniTeT BUpakeHnit MpUKMETHUKOM y nipeno3unii: Adj+N. [IpukMeTHHK MOXXe
Oytu nipoctuM (an eerie silence) adbo cknagaum (a sunked-faced man (eniteTn, BUpakeHi CKIIATHUMHU TPUKMETHHKAMH,
HA3WBAIOTHCS CKJIATHUMH CIITeTaMu)):

The black-mustached man was fingering something in his belt.

[IpocTuii MPUKMETHUK y Wil MOAEI MOXke OyTH BXKATHI Y OTHOMY 3i CTYIICHIB ITOPIBHSAHHS, YacTillle Y HAWBUIIIOMY,
HaIpHKJIaL:

Professor Lupin had compiled the most unusual exam any of them had ever taken.

2. XapaKkTepHOI0 MOJICIIIIO JUIsl XYO)KHBOTO JUCKYPCY € Taka, JIe eMiTeT BUPKSHNH JIIENPUKMETHUKOM M Ji€NpHC-
niBauKoM: Participle+N:

Harry looked into the shadowed eyes of Sirius Black, the only part of the sunken face that seemed alive. The three
of them sat in front of the roaring fire, slowly turning the pages of dusty volumes about famous cases. If marauding
beasts, speaking occasionally when they ran across something relevant.

3. TpeTbo1o 3a PO3MOBCIOMKEHICTIO MOJEIUTIO € TaKa, JIe eMiTeT BUPAKEHWH NPHUCIIBHUKOM IPH NPUKMETHHKY:
Adv+A+N, HanpuKIam:

Parvati Patil and Lavender Brown had taken to haunting Professor Trelawney's tower room at lunch times, and always
returned with annoyingly superior looks on their faces, as though they knew things the others didn't.

4.Y pori emiTera B XyI0KHbOMY AUCKYPCi MOXKE TaKOX BHCTYTIATH IMEHHHK, Y)KUTHH y (PYHKII O3HAYCHHS: MOAEIH
N+N. Haifyacrime BiH BUpaXaeThCs:

— IMCHHUKOM — BIIACHOIO HA3BOIO B IPUCBIITHOMY BiAMiHKY:

Hermione left them on the first floor and Harry and Ron proceeded all the way up to the seventh, where many of their
class were sitting on the spiral staircase to Professor Trelawney's classroom, trying to cram in a bit of last-minute studying;

— iMmeHHUKOM y ckiafi of-phrase («3BopotHil emiteT» [79]):

For another, he really wanted to do his homework but was forced to do it in secret, in the dead of night.

4. ®yHK1ioHYBaHHA eNiTeTiB y KiHoAUCKYpCi

Ha BigmiHy BiJl XyJJO)KHBOTO TUCKYPCY, MOBa B KiHOJMCKYpPC1 HE € Takolo sickpaBoto. ClieHapuCT ymyckae 6araro
OMMCIB 1 A1aJIOTiB, HATOMICTh 300pa)KEHHS HA CKPaHi JOIOMarae Mo4YepuHyTH Ta 3p03yMITH BIAMOBIAHY 1H()OPMALIiIO.
[IpoTe B KiHOAMCKYpCi BCE K YKUBAETHCSA HU3KA XYIOXKHIX 3aC00iB, SKi, y CBOIO Uepry, MiIKPIIUICHI KAPTHHOK Ha
ekpaHi. Y KIHOIUCKYpCI MOTaHe CTaBJICHHS A0 XJIOMNI MiJKPECIIOE emiTeT had, SKUi yKUBAETHCS 31 CIOBOM KpPOS.
I'msmad Mae 3MOry IEpEeKOHATHCS B TOMY, IO CiM’si, B SIKilf BUXOBYBABCS XJIOIYHK, 3HEBAKINBO CTaBHIIACA i 10 OaTh-
KiB TOJIOBHOTO T€POS:

It is all to do with blood... Bad blood. Bad blood will out.

[Tpomognse ix TiTka Mapmx 1 yac j1aH4y Jy)e HaxaOHO Ta BIIEBHEHO 3 METOIO po3iznuTu [appi. Y HacTyrmHOMY emi-
30/l MM MOXKeMO TI00a4uuTH, 1o T 11e Baaiocs. Y noizai ['appi posnosinae Pony ta I'epmioni nipo Cipiyca brieka. Po6msan
BHCHOBKH PO I6OTO MepcoHaxa, POH mitoupae Taki 03HaueHHs, 00 y YATada CKIIANOCs HeMPUEMHE BPaKSHHS PO HHOTO:

He's a murderous raving lunatic.

4.1. CTpyKTYypHO-MOP(OIOTiUHi XapaKTePUCTHKH emiTeTiB y KiHOTHCKYpci

ToBopsum 1po cTPyKTYpHO-MOP]OIOTIUHI XapaKTEPUCTHKH EITETIB y KiHOAMCKYpPCi, MO)KEMO KOHCTaTyBaTH, IO
HalyxuBaHiIow € moaeab Adj+N, mpore, Ha BiIMIHY Bifl XyAOKHBOTO AUCKYPCY, Y KIHOAUCKYPCI BKHBAKOTHCS JIUIIIC
HPOCTI EIiTeTH, TOOTO TaKi, sIKi BUpa)XeH] MPOCTUM MTPUKMETHUKOM:!

No dark thoughts filling my head, I've heard the misty voice there.
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Came B KIHOMCKYpC1 0arato MPUKMETHHKIB Y)KUBAETHCS B HAUBHUIIIOMY CTYIICHI TIOPIBHSIHHS:

It meant to be the most haunted building in Britain.

XapaKkTepHO Uil KIHOAUCKYPCY € MOJIENb, JIe eMIiTEeT BUPAKEHHH MPUCIIBHUKOM TPH NMPUKMETHUKY: Adv+A+N,
HalpHKJIAI:

Poor Professor Lupin s having a really tough night. No only was she a singularly gifted witch...

Jyxe piiko BUKOPHCTOBYIOTBCS, aJie BCE K TAKK HAsBHI B KIHOAWCKYPCI 3BOPOTHI €MITETH:

Even in the darkest of night,

Ta CIITETH, BUPAXKCHI AIEMPUKMETHHKAMHU X Ji€MPUCTIBHUKAMHU:

What s that? With such gleaming eyes...

XynoxHi 03HAYECHHSI BKHBAIOTHCS, 11100 OXapaKTepru3yBaTh roJIOBHUX repoiB. LlikaBy KapTHHY MOKEMO CHOCTepiratu
y BUNaaKy 3 [epMioHOI0, KoH 1 ONUCYIOTH Pi3HI MEPCOHAXI KIHOAUCKYPCY:

You filthy little mudblood.

Tak npo Hel BUCIOBMIOEThCs Mandoi, sSIKuii 3a31puB ycrixaM YakIyHKH. SIKIIO B XyJI0XKHBOMY JUCKYpCi aBTOp He
BKa3ye Ha peakiilo JIBYMHKU Ha pi3Ki cioBa [[pako, TO B KIHOAMCKYPCI MM MOXKEMO TTOMITHTH, 110 [ epMioHa Bpa3IrBO
pearye Ha HUX 1 4acTO 3aCMY4y€ThCs 3 TOTO MPHUBOJLY, 110 ii OaThku — 3BMYaliHi toau. [Hake qymae mpo ['epmiony npo-
¢becop Jromin:

You are the brightest witch of your age.

5. BucHoBKH

OTke, poOBe/IeHE JOCIIPKEHHS J1a€ 3MOTY PE3IOMYBATH, 10 XYIOXHIH JUCKYPC HACHUEHHMH Yy3yaJbHO-acOlliaTHB-
HUMH CMITETaMH, sIKi MOMIISIOTHECSA Ha MOCTIHHI CMITETH W OMHCOBO-OMiHHI emiTeTd. OCTaHHI TPAIUIIIACSA IYyXKE dYac-
TO, a came miarpyna ¢opmu, po3mipy Ta sikicHoi xapakrepuctuku. 1llomo ¢opmanabHOI XapaKTepUCTUKH E€MIiTETIB, TO
Haityacrime J[»oan PoyiiHr y poMaHi BUKOPHCTOBYE MOJIENb, Y SIKil €HITET BUPAKEHUH NPUKMETHHKOM Yy TPETO3HIIIT:
AdjtN. V pedeHHsX, 110 MH [TPOaHAJI3yBajIk, MOKHA CITOCTEPIraTH SIK MPOCTI, TaK 1 CKJIaJHI MPUKMETHUKU. 3a J0I0-
MOTOI0 3a3HA4YEHHX EMITeTiB aBTOp BOAJIO OMHCYe Ty arMocdepy, B AKiil nepeOyBaroTh rojioBHI nmepcoHaxi. Emitern,
BukopucraHi [[xoan PoyniHr, HecyTh O3UTHBHE a00 HEraTWBHE HaBaHTAXKCHHS, HAaJAIOTh icTOpil TaeMHUYOCTI. BoHn
BUJIUISIOTh XapaKTepHI 03HAKH MEPCOHAKIB XyJI0KHBOTO TUCKYPCY, MIICHITIOIOTh 3alliKaBICHHS YUTAdiB 1 30CePeKYIOTh
yBary Ha IXHiX MpOBiIHUX prcax. JloCmiHKEHHS BKa3ye Ha Te, 110 CHITETH B KIHOAUCKYPCI 3yCTPIUarOThCsI HE TyKe 9acTo,
BOHH KOMIICHCYIOTECS 32 JJOTIOMOTOIO MIEBHUX 300paXXeHb Ta eMOIIil TIEPCOHaXIB.

[NepcrniekTHBY MOAATBLIMX JOCHTIPKEHb YOauaeMO B IPYHTOBHOMY aHalli31 IHIIHMX JIEKCHKO-CTHIICTHYHHX 3aC001B, SKi
HATIOBHIOIOTH SIK OOpaHMii pOMaH, TakK i iHIn pomanu J»oan PoymiHr i3 nukiy pomanis mpo I'appi [TorTepa, 1110, y CBOIO
4epry, nepeadavyac KOHTPACTUBHHUN aHaIIi3 Xy/IO)KHIX 3aC00IB y pOMaHax MOPIBHSHO 3 TX KIHOBEPCISIMH.
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