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PENNPE3SEHTALIA 3ACOBIB KOMIYHOI'O ®OHETHYHOI'O PIBHS
(HA MATEPIAJII CYUACHHUX AHIVTOMOBHUX TBOPIB)

Kareropist koMigHOTO SIBIISIE COOOI0 AOCHUTH PI3HOCTOPOHHIN Ta HEOMHOPIAHMI (HEHOMEH Yepe3 HasBHICTh pi3HOMa-
HITHUX MIJIXOJIB JI0 BUBUYCHHS Ta acleKTiB 11 po3msiny. Jiis cydacHol JIIHrBICTUYHOT JIITEpaTypu XapakTepHUMU € pi3Hi
TOYKH 30py Ha KOMi4HE. AHaIi30BaHe MOHSTTS PO3NIISAAETHCS SIK aJIOTTYHE BUCIIOBIIOBAHHST; TPa 31 3MICTOM; Ipa CIIiB, Ka-
naMOyp; JIIHIBOMEHTAaJIbHA IICUXOJIIHIBICTHYHA YHIBEpCalis, [0 BIUIMBAE HA MTOOYJOBY T'YMOPHUCTHYHOTO TEKCTY; IIEBHUN
B/ TBOPYOCTI, CYTHICTH SIKOTO 3BOANTHCS 10 CBIJIOMOTO KOHCTPYIOBaHHS CHCTEMH SIBHI 200 TIOHSTH, & TAKOXK CHCTEMH
CITiB 3 METOO BUKJIMKATH e()eKT KOMITHOTO [0, c. 48]. Po3yMiHHS KOMIYHOTO SIK BUAY TBOPUOCTI, III0 BiTOUTO B HaBEIEHO-
MY BUIIE TPAKTYBaHHI, € KIIIOYOBUM y MEKaX HAIIOTO JTOCIIKESHHS.

Oco0sMBO aKTUBHO MPOOJIEMU BUBUSHHSI KATEropii KOMIYHOT0, 1OT0 BHJIIB, )KaHPIB, TPUIOMIB CTBOPEHHSI, PI3HOMAaHITHHX
00pa30TBOPUMX 1 BUpaKAIBHNX 3ac00iB BepOaJTizaliii MOBH 3 METOIO CTBOPEHHSI KOMIYHOTO €(DeKTY B PI3HUX BHIAX JIUCKYPCY
cTanu po3poOrstcs B pyrii moiosuHi XX — mouarky XXI cr. y poborax: FO0.[l. Anpecsna, H./l. Apytionooi, T.B. bBy-
mariaoi, O. 1. HImensoa, O.A. 3emcrekoi, O.B. [Taxydesoi, b.}O. Hopmana, FO.b. Bopesa, B.3. CannikoBa, T.O. ['puainofi,
C.I. IToxomsi, O.b. Ilous, B.A. ITporma, M.JI. XKentyxinoi, JI.M. ITecopinoi, A.K. Kyrosix, A.P. I'abixymrinoi, T.A. Kocmenn,
O.M. Kagnuru, O.J1. Konecniuenko, P. [Ix. Onekcannpa, C. Arrapai, PJI. bpayna, V. Hemra, JL.T. Kemri, XK.-)K. Jlecepxist
Ta IHIMX y4eHHuX. JlOCIi/PKeHHs B 3a3HaUeHUX PoOOTaxX 3/1iHCHIOIOTHCS Ha MaTepialli pi3HUX MOB Ta y NEpeKIIali iHIINMA
MoBaMH. Bructynaroun 3aco00M BHpakeHHs aBTOPCHKOI MO3MIIT 1 OIIHKH, crienudiyHa KOMiYHa MOJATBHICTD €, 32 HAIIUMHU
CIOCTEPEKEHHSIMH, CyTHICHOIO 03HAKOIO Cy4aCHOI aHIJIOMOBHOT JIITEPATYpPH, 110 1 3yMOBITIOE aKTyaJIbHICTb Ii€] pO3BiIKH.

Mipkytoun mpo oOcsT Kareropii KOMi4HOTO, MepeBakHa OUTBIIICTH JOCTIAHUKIB Bif3HAYAE ii BiIMEKOBAHICTh Bij
TaKAX CYMDKHHX KaTeropiil i sBHII, SK CMIIIHE, BECeJe, CMIX, HOTCMHICTh. 3MICT Kareropii KOMiYHOIO CTAHOBHTH CY-
KyIHICTB 1i BapiaHTiB. Y HaIIOMy pa3i MU BUXOAMMO 3 TOTO, L0 KaTeropisi KOMi4YHOTO sIBJIsiE cCOOOI0 POJOBHH TEPMIH 1
BKJIFOYA€ TaKi 3MICTOBHI BUIM: TyMOp, ipOHII0, CaTUPY, capka3M i YOPHUI IyMop.

MarepiaaoM Hamoro JOCHiIHPKEHHs CIYTYIOTh aHTIIOMOBHI MPO30BiI TBOPH MamuX (popM HAHBHUOATHININX MHCH-
MEHHUKIB cy4dacHOi niteparypu: Kesina bappi (1969), mo BxomsaTs 10 30ipku omoBiganb « TeMpsiBa BKPHBA€E OCTPiB»
(“Dark Lies the Island”) [12], Ta Mropien Cnapxk (1918-2006), mo BxoasaTh 10 30ipku onosigans «Ha my6miky. Omno-
Bimanus» (“The Public Image. Stories™) [9].

Merta cTatTi — IIpoaHaizyBaTi MOBHOCTIJIICTHYHI 3aCO0M BUPa)KEHHS KOMIYHOTO e()eKTy Ha (POHETHIHOMY DiBHI.

Huni 3anexHo0 Bij IMOWHM NPOHUKHEHHS B 3MICT XyAOKHBOTO TEKCTY (AMCKYpCY) 1 Bij 0OCSTY BpaxXyBaHHS JIiTe-
paTypo3HABYOTO aHANI3y PO3PI3HAIOTH TPU BUAW JIHTBICTHYHOTO aHAMi3y: 1) JIHTBICTHYHE KOMEHTYBAaHHS, 2) MOBHHUI
MTOPIBHEBUH 1 YaCTKOBHUI JIHTBICTHYHHUNA aHaJi3; 3) JIHTBOMOSTHYHHH po30ip TekcTy [2, c. 228]. MeTtonuka piBHEBOTO
aHaJIi3y po30BOI0 TBOPY, HAa HAINY AYMKY, HE BTPaTHIIa CBOET BAXKJIMBOCTI I Ha CydacHOMY eTarli (pijIoJ0riyHOro 3HAHHSI.

PiBHeBuU (MMOPIBHEBHIA) JIIHIBICTUYHUHN (JIHTBOMIOCTHYHHUI) aHAI3 XYI0KHBOTO TEKCTY (AMCKYpCY) HalIOpEUHIIIe
3aCTOCOBYBAaTH B TOMY pa3i, KOJIM BXKe 32 OBEPXHEBOI'O 3HAHOMCTBA 3 MPO30BUM TBOPOM 3pO3YMLJIO, SIKHH (sIKi) 3 piBHIB
MIPO30BOTO MOBIICHHS Oepe ydacThb (0epyTh y9acTh) y HATypaIbHOMY BUPaXKCHHI €CTeTHYHOI (DYHKIIIT HAWO1TBIT BUPAa3HO
i OaraTorpaHHO: caMe 3 HBOTO (3 HUX) 1 CIIiJ MOYMHATH PO3IIA] XyAOKHBO-ECTETUIHOI CBOEPITHOCTI TBOPY CIOBECHOL
TBOpUOCTI [5, c. 3]. TekcroBa peainizariisi pi3HOBH/IIB KOMIYHOTO BiJI0YBAETHCS 32 PAXyHOK CYKYITHOCTI MOBHOCTHIIICTHY-
HHUX 3aC00IB HOro BUpa)KCHHs HAa TICBHUX MOBJICHHEBUX PIBHAX ((POHETHYHOMY, rpadidHOMY, MOP(OIOTIYHOMY, CIIOBO-
TBIPHOMY, JIEKCHKO-CEMaHTHYHOMY, ()pa3eosIoridyHOMY, CHHTAKCUYHOMY, CTHJIICTHYHOMY, KOHIIENITyalli3ylouoMy) abo ix
MIEPETHHI K Y CTPYKTYPi aBTOPCHKOI OITOBi/Ii, TaK i B MOBJICHHI TICPCOHAXIB.

3ymuHUMOCS OLTBIN AeTadbHO HA (hoHemuyHOMY PiBHI, IO B aHAJII30BAHUX TBOPAX IMOTEHIIIITHO Ha0yBae caMOCTIHHOL
XyAOKHBOI 3HAYMMOCTI. [0 aBTOPCHKHX (hOHETHUHUX 3ac00iB, IO MiABUIIYIOTH EKCIPECHBHICTh MOBJICHHS, HOTO ecTe-
TUYHUN Ta EMOILIHHUI BIUTUB, HAJIC)KATh, O-TICPIIIC, 3BYKOHACII Ty BaHHS.

3ByKOHACIiAyBaHHs, a00 oHOMarores (rpell. onomatopoiia — CJIOBOTBOPYICTh) — HE3MiIHHA YAaCTHHA MOBU YH KJIac
CIIiB, TIPE/ICTaBJICHA 3HAKAMHU-IMITATOPaMH CIIPUIHHITUX HOCISIMH MOBH 3BYKIB i1CTOT 1 HEICTOT (JIFOfeH, TBApHH 1 TXHIX AiH,
SIBHII TIPUPONH, ipeaMeTiB) [7, c. 163]. Hanpukman: bubble n — n3topuanns, splash n — meckir, crash n — tpick, rustle
N — mrenect, sizzle N — mmmiHAA (Ha BOTHI), roar N — rypkiT, hiss N — cBUCT, twitter N — mebeTanHs, pop N — Jsckit, flop
N — majiHHS Y BOIy IUIMCKOM, babble N — Gasikanus, giggle N — xuxukanus, whistle N — cBuct, zoom V — rynitu, buzz v —
JI3WOKYATH, PUIT V — MypKoTtaru, swish V — mapynuiti, burble v — 6ypmoraru, bang V — rprokary, cuckoo V — KyBaTu To1io.
Barato ciiB, sIk BUAHO, CBOIM ()OHETHYHUM BUIVISIOM IMITYIOTh 3BYy4YaHHsI HABKOJIHMIIHBEOTO CEPeoBHIIA. Bukopuctanus
TaKHX 3aC00iB MOBH, STK OHOMATOTICH/OHOMATOIIIB € MPOCTIIIAM BHITAIKOM 3ByKO300paKyBaTbHOCTI.

[Ile 3 gaci [l1aToHa iCHYIOTH CymHepewINBI MONISAN HAa MPHUPOLY MEPIIoi JTIOACHKOI MOBH AK TaKoi, IO CXWJIBbHA 10
HacnigyBaHHs1. 3apyOibkHuil yaenuil K. Yenbc Harosonrye Ha HeOCTaTHIN yBa3i, Ky MPUALISIOTh MOBO3HABII BHBUCHHIO
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oHomarorei, nounHaroun 3 @eprunanga ge Coccropa. Lle moscHIOETbCS THM (AaKTOM, IO 3BYKOHACHIAYBaIbHI OIMHHII
CKJIAJJAl0Th HEBEIMKY YaCTHUHY JICKCHKOHY, IPOTE BOHU € TAKUMH X 3BUYHUMH, HA JyMKY IOCIITHULI, 5K 1 iHIII CIOBa,
OCKiTBKH (poHEMaTHIHa (hopMa OHOMATOIICH BiIIOBiTa€ MOBHIH CHCTEMI TBOPIIiB-aBTOPIB, HE3BAXKAIOUN HA OYEBUAHY yHI-
BEpCABHICTH 3BYKOHACILyBanbHOI pedepentii: «Linguists nowadays since Saussure pay little attention to onomatopoeic
forms, since they comprise but a small part of the lexicon, whose name-reference relationship is characteristically conven-
tional and arbitrary. To some extent, however, onomatopoeic words are as conventional as other words, in that their phone-
mic shape conforms to the language-system of their coiners, despite the apparent universality of their reference» [10, c. 277].

Craryc 3ByKOHACHIiyBaHHS B CUCTEMi YACTMH MOBH JiTKO HE OKPECIeHHii. IX HepiaKo OTOTOKHIOIOTE i3 BUTyKaMH,
X0Y IXHsI 3HaKOBa i (D)YHKIIIOHAJIbHA ITPUPOIA 30BCIM pi3HA. 3ByKOHACIIyBaHHSI MOXYTh (DYHKI[IOHYBATH SIK OKpEMi pe-
YeHHs, (POPMyBaTH MPEJANKATUBHY OMHHUITIO CKJIAIHOTO PEYCHHsI, BUKOHYBATH (DYHKIIIIO YieHa pedeHHs (IiaMera, pu-
CyJiKa, 0/1aTka, 00CTaBUHHOTO JISTEPMiHAHTA), MAlOTh BUCOKY CJIOBOTBIPHY aKTHBHICTh y Oararbox MoBax. JlOCIiIHUKI
BHIUIAIOTH TaKi THITA 3ByKOHACIITyBaHHS: TOBHUHN 1 YaCTKOBUH 3aJIC)KHO BiJl CTYIICHS MOAIOHOCTI 3BYKIB i1CTOT/HEICTOT;
penyIuTiKoBaHMiA 1 KOMOIHOBaHHH 3aJI€KHO BiJl IOBTOPIOBAHOCTI 3BYKiB; (DiKCOBAaHMI 1 BapiaTUBHIIA 3aJI€KHO BiJT MOXKIIH-
BOCTI BapifoBaHHS 3HAKOBUX IMITaTOPiB TOTO camoro 3Byka [7, c. 163].

OOOB’SI3KOBUM CMHUCIIOBUM KPHTEPIEM 3BYKOHACIyBaJILHOIO CJIOBAa € OOpa3HICTh, OCKUIBKK (DOHETHYHHUIl CKIan
OHOMATOIICH Haraaye NpeIMeTH i SBUILA — 3BYKH NPUPOIH, KPHUKH TBAPUH, PYXH (IIO0 CYNPOBOKYIOTHCS OyAb-sIKHM IITy-
MOM), MOBJICHHSI, Pi3H1 3By4aHHs (SIKUMH JIIOAN BUPAKAIOTh CBIl HACTPIH, BOJIO TOIIO), SIKI HA3UBAIOTHCS B IIUX CIIOBAX:
Oh | know your name for certain, |'d say! Would I have a little guess at it?”’

The child giggled.

‘1'd say your name could be written on one of these ...’

She showed the sweets and popped one loose [12, c. 34];

‘Nip of this lad?’ he whispered. ‘Greatly medicinal.’

‘They do know yer out an’ about, yeah?’said Joxie [12, c. 51].

3ByKOHACITI1yBaJIbHI CIIOBA 3HAXO/SITh IIUPOKE 3aCTOCYBAaHHS B aHAJII30BAHUX XY/IOXKHIX MIPO30BUX TEKCTAX, 1€ BOHU
BUKOPUCTOBYIOTBCS JUIS SIPKOTO, 00pa3HOTo ONKCY 00’ €KTIB JIHCHOCTI, IPUPOIHUX SBUILL, JIFOICHKUX €MOIIIH TOIIO, Haja-
1091 TYMOPHUCTHYHOI 200 ipOHIYHOT TOHAILHOCTI OTIOBIJI ITiJ] Yac 300paskeHHSI:

— BHYTPIIIHBOTO CTaHy reposi: Again that night I hardly slept. I developed this incessant buzzing sound in my head. It
sounded like I had a broken strip light in there [12, c. 9];

— npUpOAHOI cTuxii: Even yet the rain hammered down on my old hotel at Killary. I opened the bar, and the locals
weren t shy about stepping up to it [12, c. 18];

— TpaHCMOPTHHX 3aco0iB: The beeps and the hissing, the carriages are sealed, and the Dublin train heads off for Con-
nolly station, but Donie's train does not yet move [12, c. 20];

— 0aTBKIBCHKOTO CTAaBICHHS 10 AUTHHHU: [n a chorus of cooings the matter was smoothed over, and Ernestine and Kit
were gratefully thanked for coming to the aid of a small child in distress [12, ¢. 35];

— nporyisHk wishkem: Alewards we followed our noses. We walked by the throng of the beach — the shrieks of the
sun-crazed kids made our stomachs loop. John Mosely nodded towards a smashing row of hand pumps for the casks. Low
whistles sounded. The landlord, hot-faced and jovial, came through from the hotel s reception [12, c. 27];

— noBeninku autuHu: Held in a firm lock by Kit's steel-wire arms, it was a monstrously burbling infant they carried
at pace across the car park — their trolley abandoned to the air-conditioned aisle [12, c. 35];

— po3moBii po MaHisika: Before he had even reached the phone in the hallway s nook, she was deep in the pink sofa
and in the tale of her Tulsa-bound maniac. he was snacking on innards as he zoomed along the blacktop [12, c. 49];

— MaHepu crinikyBaHHs: ‘Upstairs and downstairs, we give out our tick-tock messages, some in a breathless hurry
and some in a sky tremble’[9, c. 249].

VY HHM3II BUTIA/IKIB €KCIIPECHBHE 3HAYCHHS MOXKE TOMIHYBATH HaJ IPEIMETHO-TOTIYHIM 3HAUE€HHSIM CJIoBa. Taki oau-
HUIII OTPUMYIOTh KOHKPETHE IPEIMETHO-JIOTIYHEe HAIlOBHEHHS B IEBHOMY KOHTeKkcTi. HaBenenwii nani ¢parmest je-
MOHCTPY€E IIyMyBaHHS Ta 3HYIIaHHS JIOPOCIIOTO YOJIOBIKA i3 30BHIIIHICTIO Ta TIOBEIHKOIO I'€HHU 3 «MaMYHHOTO CHHKa»
Jloni. 3ByKOHAaCIiTyBaIbHI JIEKCEMH (CKpETiT 3y0iB, XpUIUINI KPHK, CIIOBO-IIPUMYC 3aMOBKHYTH) BiIONBAIOTh )KOPCTOKE
CTaBJICHHS (DI3MYHO CUIIBHOT JIFOIMHHM J10 ClIa0KO1, cripo0y 3aJIsIKaTi OCTaAHHBOTO, HA/IAK0YH YPHBKY YOPHO-TYMOPHCTHYHY
TOHAJIBHICTB:

The man grinds and bites with his teeth rapidly — he gnashes, and he aims a sharp smile at Donie.

‘Will we go for a walk so?’ he says;

The screech is held as a shield against the words. But the man just gently shushes.

‘Easy now, honey-child,” he says [12, c. 23].

3ByKOHACIiAyBaJIbHI OWHUIN BUCTYNAIOTh KOHJICHCOBAHIUMH OITMCAaMH BCi€l cuTyamii. Y polti 3ByKOHACIIyBaIbHOTO
CJI0Ba B XyAO)KHBOMY TEKCTI MOXe OyTH BUKOPHCTAHO OyIb-SKE CIOBO, HABITh CIIOBO, IO HE € 3BYKOHACIHITyBaJbHUM Y
cBOTit ocHOBI [3, c. 198]. ¥V TakoMy pa3i eKCIpeCUBHHUI e()EKT CTBOPIOETHCS HA 3BYKOHACHITyBaJIbHIH OCHOBI OKpeMOT
bonemu: At that moment there was the loud cracking sound of wood snapping — shhlaaack! — which meant that Evan the
Head had lain a length of four-be-two along the bottom steps of the stairs and taken a lep at it from the banister [12, c. 55].

Hepinko oHOMaTo1ei BUKOPHCTOBYIOTHCS B PO3MOBHOMY MOBIICHHI, JIe BOHU € TBIPHIMH OCHOBAaMH IJIsI IIOBCSIKICHHO-
3HIKCHUX OIMHUIH 3 BUCOKUM E€KCIIPECHBHUM MoTeHIliaroM. Omuc MaHepH HecKiH4eHHoro moinanas ixi Eomanom 3a
JIOTIOMOTOIO TTOBTOPY 3BYKOHACIIAyBaHHS chomping (YaBKaHHs) MEpEIaE CTaBICHHS OaThbKa CIMHAIISTUPIYHOL TIBUYNHU
10 xJiomsl. PeBHomni 6arbka yepe3 cepio3Hi CTOCYHKH MK MOJIOZAMMH JIFOJIbMU 300paKyIOThCsl B IDOHIYHOMY 3a0apB-
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nenHi: All over the house, | felt like | could hear him ... chomping? You know sometimes, in a plane, when your ears are
weird, and they flip out the food trays, and you chew, and you can hear the jaw motions of your own mastication in a loud,
amped, massively unpleasant way? It was like I was hearing that all over the house —

Aodhan!

Chomping! [12, c. §8].

Ha ¢onernunomy piBHI criocTepiraeMo Takox (yHKIIOHYBaHHS aBTOPCHKUX, IHANBIAYaJIbHO CTBOPEHNUX IINCbMEHHH-
KaMH, 3pa3KiB 3BYKOHACIITyBaHHs, 10 He 3a(ikCOBaHI HAMHU B TIYMauyHOMY CIIOBHHKY Cy4acHOI aHIIilchKoi MoBH [11]:
Then away we were into our merciless hacking-hecking laughter again, Then hac-hec-hoo, we shrieked into the hot
Borderland afternoon; Kathleen screamed and | screamed although | think we knew there was no mouse. But this gave
us an extra session of squalling hee-hoo’s [9, ¢. 179-180]; Aodhan had gone home, and I could hear the thunk, shlank,
whumpf of her music from upstairs, and Saoirse had gone into her keeping-an-eye-on-me mode; she was all concerned
and hand-holdy now [12, c. 9].

Oka3ioHaNnbHUI CKIIAIHUI MPUKMETHUK hacking-hecking, 10 BXOIUTB O CKJIAy CIIOBOCIONYYCHHS HeCMpUMHULL
pezim (hacking-hecking laughter), € 3acHOBaHIM Ha 3BYKOHACIITyBaHHI: IEPIIHHA eEMEHT /acking 3yCTpi4aeThCs B CIIO-
nyueHHi hacking cough — xaxukauss [11], Apyruii KOMIIOHEHT € HEOJIOTI3MOM, YTBOPEHHM 3a TOAIOHICTIO 3BYYaHHS 10
MepIoro. 3ByKOHACIIyBallbHI OKa3i0HAIBHI IMGHHUKH hac-hec-hoo Ta hee-hoos (e —5 mMae 3Ha4E€HHS MHOXXHHHOCTI,
a He IPHUCBIHHOCTI) BXHMBAIOTHCS HA MO3HAYECHHS MPOHU3JINBOI PETOTHI, IO CYNPOBOIKYETHCSI BUIIAHHSIM 1 BOJIAHHSM.
3ByKOHACIIAyBaIbHI HEONOTI3MU thunk, shlank, whumpf epenaroTb COpUHHATTS TOYIYTOI TEPOEM MY3HKH SK CTYKOTY,
I'PIOKOTY, KPHUKY.

VY HacTynHHX (parMeHTax MOBTOP 3BYKOHACIIyBaJbHUX OJHHHILb CIPHSAE BIIOUTTIO NEBHOI MO3UTHBHO-IYMOPHC-
THUYHOI, 3aCTOKIIINBOI, po3ciaditorodoi arMocdepyr i Hajae O1aro3ByYHOCTI BUCIIOBIIOBaHHSAM. Hanpukiaa, nosrop
IMEHI TOJIOBHOTO reposi CTBOPIOE e(DEKT BiJUTYHHsI TIKAHHS TOqUHHUKA: AS the four visitors rose to leave, he mused, “\Why
the charming pearly orphan, Pepita, in the spare room, would not know how to say the word ‘professor’. All she can say
is ‘Ticky, Ticky, Ticky’. All day long she says, Ticky, Ticky, Ticky’, to me” [9, c. 249]; moBTOp mIyMy XBWJIb IIEpEIAE
crau okeany: And the ocean turned out to gibber rather than murmur. Gibber gibber —whoosh. Gibber gibber —whoosh
[12,c. 13].

HactynauM 3a BKUBaHHSM 3ac000M (POHETHYHOTO PIiBHI € TapoHOMA3is (B Ip. para — mOpsiJi, 0NOMazo — Ha3MuBalo),
a0 mapoHimis, o OyIy€eThCsl HA HABMUCHOMY 30JIMDKEHHI CJIiB, TTOIOHUX 3@ 3BY4aHHSM, MOBHHX UM KOHTEKCTYaJIbHUX
MApOHIMIB 13 BHITQAKOBUM 30iroM 3BYKiB [7, ¢. 448]. [lapoHoMas3ist CITy>KUTh Il YBUPa3HEHHS MOBJICHHS, CTBOPCHHS KO-
MiqHHX e(DeKTiB, HaTaHHA TEKCTy eKCIPECHBHOCTI, IPHBEPHEHHS YBAarl YHTaya JI0 ITOBIIOMITIOBaHOI iH(pOpMAITii.

VY HaBeeHOMY 3a MPHKJIAJ ()parMeHT] MapoHOMa3isi 3arocTproe 00pa3Hi acorianii MOBeIHKH NTaxiB 3 MyJIbTHLIEMY,
10 BiITBOPIOIOTH MECTOIIIl MOJIOJIOI AP, BUKIMKAOYMA THM CAMUM JHOOPOAYIIHUEN cMiX y uutaua: ‘Kiss-me-quick kiss-
me-quick kiss-me-quick,’ she said it in a duck$ voice from a cartoon and | pecked her on the cheek, really quickly, peck
peck peck, and | nuzzled the nape of her neck — she squealed [12, c. 57].

[IpocTexxyeMo BUKOpPHCTAaHHS TApOHOMA3ii 1 B 3a3HAYCHOMY HI)KUC YPHBKY, JI¢ OMMUCYIOTHCS PO3BAard KOMITaHil Iif-
JIITKIB Ha CHOIII CiHA Ta HABOIATHCS BECeli KOMEHTapi JApy3iB MO0 3HAXOHKEHHS repoiHeto Toyku: When everyone had
recovered George said, “She put in her thumb and pulled out a plum”. Then away we were into our merciless hacking-
hecking laughter again [9, c. 179].

3ayBa)XuMo, 110 BUCIIB put iN one § thumb and pulled out a plum € ano3iero Ha BiIOMY ITUTSAYY aHDIIHCHKY MiCHIO, B
SIKIll TepOro OfIpa3y IACTHTH BUTSATHYTH 3 PI3ABSHOTO IIUPOTa CIHBY:

Little Jack Horner

Sat in the corner,

Eating a Christmas pie;

He put in his thumb,

And pulled out a plum,

And said, What a good boy am 1! [13].

Take criB3By4Usi CTBOPIOE KOMI3M 1 € OTHUM i3 IHCTPYMEHTIB MOBHOI I'pH, /e 3aBISKH HATIKY ITIJIKPECITIOETHCS prca
TOJIOBHOI TepOiHi, SIKOFO ii Ha IS OTOYYIOUi: 3aBISKH 3HAXIII (TOJIKH B KOTIHIII CiHA) Ipy3i BBAXKAIOTH 11 MIACTHBHIICIO,
SIKIH BCE TAETHCS B AKUTTI JETKO.

TakuM 9MHOM, HAHOTBI TTOKA30BUM PIBHEM 3a MOPIBHEBOTO JIIHTBICTUYHOTO aHai3y MPO30BOr0 JUCKYpCY € GoHe-
TUYHUH. [IMCBMEHHUKH MTOCTYTOBYIOTHCS TAKUMH MPOAYKTHBHUMH JITHFBOCTHIIICTUYHIMH 3ac00aMH 3 METOIO peatizaril
T'YMOPUCTHYHOTO €(EeKTY, sIK 3BYKOHACHIyBaHHS Ta rnapoHoMasis. [lepcriekTiBa mojaiblIuX PO3BIJOK IOJIATa€E B Je-
TaJbHOMY aHaJli31 MOBHOCTIJIICTHYHUX 3ac0O0IB CTBOPEHHS KOMIYHOTO e()eKTy Ha iHIIMX MOBJICHHEBHUX PIBHSX IIiJI 4ac
BHUBYCHHS CBOEpiTHOCTI TBOpUYoro Merony Kesina bappi, Miopien Crapk Ta iHIIHX MHCEMEHHHKIB, YU TIOSTHKA Xapak-
TEPU3Y€ETHCS MIPUHOMAMH KOMIYHOTO.
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AHoTAanin
I. BIMHOBA. PEITPE3EHTAIIISI 3ACOBIB KOMIYHOI'O ®OHETUYHOI'O PIBHSA
(HA MATEPIAJII CYHACHUX AHITTOMOBHHX TBOPIB)

CrarTs npucBsiueHa JIOCIIDKEHHIO poIli pOHETHYHOTO PiBHSI 32 HOPIBHEBOI'O JITHIBICTUYHOTO aHAJIi3y [IPO30BOTO JAKC-
Kypcy. OxapakTepru30BaHO CTaTyc Kareropii KOMiYHOTO y CydacHii HayKoBii mapaaurmi. BHokpemiieHo pi3HOBUIN KaTe-
ropii komiuHoro. [IpoananizoBaHoO TUIIOBI BUITAIKK BXXMBAaHHS (POHETHYHUX 3ac00iB peastizaiii KOMiYHOTO eeKTy.

Kuarouosi cioBa: xomiune, GOHETHYHUI PiBEHB, 3ByKOHACITITyBaHHS, TApOHOMA3is, XyJIOKHIH MPO30BUI TUCKYpC.

AHHOTAIIUA
HN. BJIMHOBA. PEIIPEZEHTALIUSA CPEACTB KOMUYECKOI'O ®OHETHYECKOI'O YPOBHS
(HA MATEPHUAJIE COBPEMEHHBIX AHITIOA3bIYHbBIX HPOI/I3BEI[EHI/II71)

Crarbsl TIOCBSIIIEHA MCCIIEIOBAHUIO POJIHM (OHETHUECKOTO YPOBHSI MPH IOYPOBHEBOM JIMHTBUCTHUECKOM aHAJH-
3€ MPOo3anyuecKoro auckypca. OxapakTepu30BaH CTAaTyC KaTerOpHH KOMHYECKOTO B COBPEMEHHOM Hay4YHOW mapajure.
BbineneHsl pa3sHOBHIHOCTH KaTeropuy KoMudeckoro. IIpoaHami3upoBaHbl TUIIMYHBIE Clydan yrnoTpebneHus (GoHeTH-
YECKUX CPEAICTB peaTn3aui KOMHIECKOTO dPPeKTa.

KuroueBble ciioBa: Komuyeckoe, HOHETHUECKUN YPOBEHbB, 3BYKOTIOIpaykaHHEe, ITAPOHOMA3Hs, XyA0KEeCTBCHHBIH Mpo-
3aM4ECKUM JUCKYPC.

Summary
I. BLYNOVA. COMIC MEANS REPRESENTATION ON A PHONETIC LEVEL
(ON THE MATERIAL OF THE MODERN ENGLISH STORIES)

The article deals with the study of the phonetic level role in the levelled linguistic analysis of the prose discourse. The
comic category status in the modern scientific paradigm has been characterized. The varieties of comic category have
been singled out. The typical cases of the phonetic means usage for a comic effect realizing have been analyzed.

Key words: comic category, phonetic level, onomatopoeia, paronomasia, belles-lettres prose discourse.
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