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OCOBJHUBOCTI HOETOHIMII JIITEPATYPHOT O ’KAHPY ®EHTE3I

IocranoBka npodjemMu. BupaxanpHuii moTeHmian BIaCHUX Ha3B XyIOXHIX TBOPIB BU3HAYAETHCS IPUHAIICIKHICTIO
X 0 OKpEeMOro BHAY JIITEpaTypH Ta O TOTO UM iHIIOTO JITepaTypHOTo *aHpy. OcoOIMBOIO 00pa3HICTIO XapaKTepH3y-
IOTBCS ¥ IOeTOHIMU kaHpy ¢enTesi. L mpobiema BUKIMKAE KBaBUI iHTEpEC Y JOCTIIHUKIB Ta aKTUBHO BHBYA€THCS B
TepMaHChKOMY MOBO3HABCTBI.

AHaJIi3 ocTaHHIX JocTiKeHb i myouikaniid. 3Ha4Hy yBary OyIi0 MPpUILIEHO TBOPYOCTI KIIACHKIB aHITIOMOBHOTO (heHTe-
31, Takux siK JIk. Poyminr [13; 2], k. Tonxien [9], P. daun [S; 7], ®. [Tynman [11], 110 nosicHIOEThCsI IXHBOIO MACTEPHICTIO
CJIOBA Ta HASIBHICTIO y TBOpAX SICKPaBOi MAJIITPH OHIMHHUX YTBOPEHb, B SIKUX iM BIAJIOCS BiTOOpa3UTH )KaHPOBI 0COOIMBOCTI
[BOTO IUIACTY JiTepaTypu. AKTyalbHUM Ta HE J0 KIiHII PO3KPUTHM € IHTAHHS IHTepHpeTarii iHpopMarlii, 3aKmaaeHol y
BJIACHUX Ha3BaX JKaHPY (eHTesi. CTBopeHH;I aBTOPOM ippeanbHOTO CBITY 3 YACIICHHUMHE BUTaJAHUMH, HEICHYIOUMMH iCTOTa-
MH niepeadatae HOoro 3BEPHEHHs 10 OPUIiHATBHUX IMCHYBAHb T4 HOBOYTBOPEHE, IO IAKOTh MOMKITMBICTD HATICKHUM YHHOM
CHPHHHATH Ta ICKOLyBATH BIJIOMOCTI TIPO HOBHIA €THOC Ta HOTO KYyJIBTYpY, HOCISIMH SIKMX BOHH BHCTYIIAIOTh.

O06’exToM aHaizy 0yi10 00paHo 0COOIMBOCTI CTPYKTYpH Ta (OpMaIbHOTO MPEICTAaBICHHS BIIACHUX Ha3B Y JIiTeparypi
XKaHpy (eHTesi, a TAKoXK CIIOCOOM Ta MOJIElTi IXHBOTO TBOPEHHSI.

IMocranoBka MeTH. MeTOIO CTaTTi € IPECTABICHHS BUPAKaIbHUX MOMIINBOCTEH Ta OCHOBHHUX PUC IOETOHIMII KaH-
py denresi. JIocArHEHHS MOCTaBIEHOI METH Iependadae BUPIMICHHS TaKUX 3aBIaHb: 1) BU3HAYHTH CIIEIUQiKy JiTepa-

TypHOTO XaHpy (heHTe3l Ta Horo mepcoHaxis; 2) npoaHanisyBaTH KJIIOUOB1 O3HAKU TBOPEHHSI BIIACHUX HA3B Ta iXHBOT
CTPYKTYPH B TAHOMY >1<aHp1 3)i IHTEPMPETYBATH POJTh MOETOHIMIB Ha CTOPIHKAaX 00paHOTro JIITEPaTypHOTO JKaHPY.

Marepianom po3Binku O0yino 0OpaHO BiIacHI Ha3BH JIITEPATypHOTO KaHPy ¢enresi.

Buxknan ocHoBHoro marepiany. CyTHicTh (peHTE31 SIK OKPEMOTO JITEPaTypHOTO JKaHPY PO3KPHBAETHCS B TOMY, IO
BCE aHOpPMaJIbHE, HE3BUYHE Ta (paHTACTHYHE B HHOMY MOPOIKEHE HAATIPHPOIHUMH SBUIIAMH 1 € CBIIOMO ipparlioHab-
HUM. CaMe TYT CKYIUYIOThCS €JI€MEHTH PI3HOMAaHITHHX JIITEpaTypHUX TPAIUIIN, 3MIIIYIOThCS PEalibHICTh Ta BUMHUCEI
1 MIMOOKO MPUXOBYETHCS (Bitocochkuit 3MicT. XapaKTepHUM Juisi (PeHTE31 € CTBOPEHHS CBITIB i3 TAPMOHIEI0 MIX JIFOAHU-
HOIO 1 IPHPOJIOI0, BEJIMKOIO KUTBKICTIO PO3YMHHUX ICTOT Ta BUKOPHUCTAHHIM NepcOHaXkaMu dapiBHULTBA [8, c. 134]. VsB-
HUl (eHTe3i-CcBIT € iHpOopMaIiiTHIM POAYKTOM HAIlIOHAIBHOI Mi()OJOTIYHOI KAPTHHH CBITY, IO € MPHCTOCOBAHUM JI0
VABHHX reorpadiqanX, iCTOPUIHAX Ta COIIOKYIBTYPHHUX MTapaMeTpiB HEPEaTbHOTO CBITY [4].

CaymHuM y IIbOMY KOHTEKCTI € OadeHHS TaKoro CBITY BiJOMHM aMEpHUKAaHCHKUM ITMCHMEHHUKOM CIIOPiTHEHOTO JKaH-
py HayxoBoi danTactuku JI.JI. ®Omina, 3riqHO 3 SKUM KIIOYOBHMH B HbOMY CTalOTh BiJIBO)KHI IIepcoHaXi. BoHu 3amxan
MaHJIPYIOTh, BOIOIOTH i3 MariYyHUMHM 1CTOTaMU, 3HAXOAATH CKapOH, 3MIHIOIOTh CBIT MYXKHICTIO Ta BimnanicTio. Lli mepco-
HaXXi — JIETeHJJapHi MOCTaTi, Ha/(lJIeHI BUHATKOBOIO CHJIOIO Ta YHIKaJbHUMH 310HOCTSIMH, IIO 3 JIETKICTIO IMiJNAIOTHCS
MTOKJIMKY TIPUTOJI, CTUKAIOTHCS 3 TPYOHOIIaMH Ta HeOe3MeKoro, a0l BUHUTH 3a MexXi OyneHHoCTi [12].

Kepyrournch TakuMu TBEPIHKEHHSIMH, MOKHA TOBOPHUTH TIPO PO3MAITTS MOETOHOMACTHYHHX KJIAaciB Mi()OIIOETOHIMIB,
TOIOIOETOHIMIB Ta aBTOPCHKHX HOBOYTBOPEHb. BUHSITKOBO YaCTOTHUM € BXXMBaHHS B LIbOMY JKaHpi HEOJIOTi3MIB Ta 0CO-
0JIMBO OKa310HAJI3MiB, II0 BUCTYIIAIOTh SCKPABUM IMPOSIBOM 1HAMBIAYalIbHOTO aBTOPCHKOTO CTHIIIO 1 MOBJICHHS Ta CIPH-
SIOTh ieHTHdiKalii 0cOONMBUX PUC MOBHOIO MpocTopy TBOpy [3, c. 32]. HanexxHe cnpuiHATTS Takux (eHTe31HHUX
HOBOYTBOPEHB YacOM NOTpeOy€e JOaTKOBUX COIIOKYIBTYPHUX BiZIOMOCTEH Ta KOMEHTapiB.

OKpiM BOTO, XapaKTePHOIO PUCOIO MTOCTOHIMII )KaHpY (PeHTe31 € CBOEpiHA HOMIHAIIHA Tpanatis. [epoi peaapHOTO
CBITY HaliJIeHI HE3HAUYIIUMHU iIMEHaMH, TOJII SIK TIEPCOHAXI YSIBHOTO, MarivyHOTO CBITY OTPUMYIOTh 3HAYYIIi iMEHYBaHHS
(oxaszioHai3mu, ao3UBHI iMEHa, Heonorizmu). BapiaTHBHICTh Ha3B 3yMOBJICHA CTHIIICTUYHOIO BaroMicTIO IXHBOTO Hep-
COHaXka: MOOTMHOKI BUTIAJIKY BKUBAHHS IMCHI XapaKTEPHi JJIs eMi30MUYHUX 00’ €KTIB 1 MEPCOHAKIB, OTPUMAHHS XK JICHO-
TaTOM YHCENIbHUX IMEHYBaHb CBITYNTH PO Oa’KaHHS aBTOPA 30CEPEANTH yBary YnTada Ha IeBHUX 00pa3ax, IIepcoHaXax.
J1o TOro X IIe TOBOPUTH MPO TIIHOIIE TX PO3KPHUTTS Ta PO iXHIO BAXIIUBICTh HA CTPYKTYPHO-11eHfHOMY piBHI TBODY.

IToeToHIMHUI 1110JIEKT aBTOPIB KaHPY (EeHTE31 TOBOMI PO3MAITHIA, AyKE YaCTO IMEHA 3aIO3UIYIOTHCS 3 IHIITUX MOB,
BHJIO3MIHIOIOTECS, KOMOIHYIOTBCSI, OLTBIIIC TOTO, CTAIOTh BATOMUMH KOMITOHEHTaMH OKpeMuX (eHTe3iiHuX MOB. ['0J0-
BHUMH METO/IaMH YTBOPEHHsI BIIACHUX Ha3B HA CTOPiHKaX TBOPIiB (eHTe3i €:

1. Angpasimnuit memoo, Mo peani3yeThCsl NIISIXOM BUKOPUCTAHHS JIMIIIE YaCTHHH TIeBHOTO andasiTy. MoBa moTBOp-
HUX Ta BOPOXKE HAJIAIITOBAaHUX TPOJICH Moryia O XapaKTepu3yBaTHCh ITHPOKIM BHKOPUCTAaHHAM 3BYKiB [g], [k] Ta [r]. [Tpu-
KJIQJIOM MOX€ CIIyTyBaTH paHKoBe NpuBiTaHHs “Horpa Arpok” nmronei Pookus 3 Kalkachoo, amst MoBH SIKHX, BiAIIOBiHO,
xapaktepHUMU OynyTb 3ByKH [h], [r], [p], [K].

2. 3ano3uuennsa 3 iHwux Mo6 NONSITAE Y BUKOPUCTAHHI TIPaBHJI Ta CIIIB 3 ICHYFOYHX MOB, 3 PEBEPCHUBHUM ITOPSIIKOM
OykB y ciioBax a0 X IIIKOBUTOIO 3MiHOIO (pOpMHM 1 TUIBKK HAOMMKEHUM (DPOHETHYHHM 3BYYaHHSIM. TaK, JIIOMU-KiLIKH
MOXYTB BiTaTHCs Qpa3oro “Nobour gat!”, M0 3ByKOHACTITY€E KOTSYEe MYPKOTIHHS Ta BMIMIye (paHIty3bke “Bonjour” 31
3MIIIaHAM TTOPSAKOM JIITEp 1 BUMAIIHHSM j; Ta peBepCUBHE HanMcaHHA “7ag” sk yacTrHA (OPMH HIMEIIFKOTO MTPHUBITaHHS
“Guten Tag”.
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3. Memoo aébpaxadaopu (aunrn. Gobbledygook) nonsrae y cTBOpeHHI HE3pO3yMisIoi MOBH, JJISI TPAKTyBaHHS SIKOT
3’SIBJISIFOTHCS TAYMadHi CIIOBHUKH [10].

AHaIi3yI0du METOAW TBOPEHHS BJAacHE IMOCTOHIMIB TAaKOTO KAaHPY, CIiJl BHOKPEMHUTH MEPEAyCiM 3alo3MYeHHS iIMEeH
PI3HHMX OHIMIUHHX TPYII 3 YK€ iCHYIOUMX MOB y MOBHiif a00 nqeMiHyTHBHIHN (opmax, Hanpuknan: Peter, Thomas, Andrew,
Lucy; cxopodenHs (Haiiuacriuie, arokornu): SusamySu, Edward>Ed ta oHiMizanito anenstusiB: Bear, Prince, Rat 1 T.1.
OnHak iMeHa, YTBOpEHI Ha Takili OCHOBI, HE € Ha/ITO IPOMOBUCTUMH, CTYIIHb MPOAYKTHBHOCTI IIMX METOJIB Ha3BOT-
BOPCHHS € JIOBOJI HU3BKUM, SIK 1 00CST 3aI103U4YeHb cepesl HOBOYTBOPEHb aHIIiHChKoi MOBH. CHTyamisl TOKOPIHHO 3Mi-
HIOETBCA T 9ac Po3nIITy COco0iB TBOPSHHS BUTAIaHUX IMEH, MPUKIIAAiB OHIMHOTO HOBaTOPCTBA, /1€ APACTHIHUMHU
METOJJaMH CTAIOTh TPaMaTHYHA Ta CEMaHTHUYHA Tpormpiamzaris. [lomupeHuMy BUAaMu TpaMaTHIHOI TIpompiamizamii €
ckiIamanHas ocHOB (Hornswogglers — horn + woggle), adikcanist (Gruncher) Ta 10BOJII YacTO 3yCTpivaeThes popMa iMeH-
cioBoctnionyuens (The Forest of Sin) [6, c. 311]. Cepen BuaiB ceMaHTHYHOI IIporpiaiizanii TBOPIB xaHpy (eHTe3i 10CuTh
MOLIMPEHUMH €:

1) npocma nponpianizayis, CyTb SIKOi IOJATAE y CTBOPEHHI OJHOKOMIIOHCHTHUX BJIACHUX Ha3B i3 JiekceM Oe3 OHIMHOT
ocHoBH (the Clan);,

2) memonimiuna TPOTIpiaiizaiis — NCPESHECCHH IMCHYBaHHsI 3 OJHOTO 00’€KTa Ha IHIIWMKA Ha OCHOBI acorliarlii Ta
B3a€MO3B’s13KyY (Snakerocks).

3) memacghopuuna — OTpUMAaHHS IMEHI Ha OCHOBI PUC CXOXKOCTI 200 % KOHTPACTHOCTI 3 ICHOTATOM (Scourge);

BBeneHHs y TBip HOBaTOPCHKHUX MTOSTOHIMHHX OJMHHIB TAKOTO THITY CBIIYHUTH MMPO IXHIH eKCIPECUBHUI MOTEHIIiaN
1 BUCTyIa€ yHIKQIbHAM €JIEMEHTOM ITOSTOHIMHOTO IOYepKy NMICbMEHHIKa-(eHTe3uncTa. Lli MoBHI oxuHUI 30aradyoTh
17IEITHO-CMUCIIOBUH PiBEHBb TBOPY, pPeali3yloTh aBTOPCHKUH XyJOXKHIHN 3ayM Ta 3iHCHIOIOTh HAJIEKHUN, B aBTOPCHKOMY
OaueHHI, BIUIMB Ha YATAYa.

3rigHo 3 1.B. Anekcanapyk, HE0OXiTHO YiTKO PO3MEKOBYBATH BIIaCHE HEOJIOTI3MH Ta OKa3i0OHAIbHI YTBOPEHHS, TPaK-
Tyroun (eHTe3iitHuN TBip. OCHOBHIMH O3HAKaMH HEOJIOTI3MIB JOCIITHUIS BBaXka€ iXHE 3a0€3MeUeHHS HOMIHAIT I
HOBOCTBOPEHOT'O IIOHATTS Ta PO3TAILYBaHHS Ha nepudepil JEeKCHYHOI CUCTEMH MOBH, LIO A€ IM MOXIIMBICTH LIBHIKO
MIPOHMKATH JI0 CIOBHHUKOBOTO cKjaxy MoBH. Lo cTocyeTbes oka3ioHami3MiB, TO BOHH HE BHCTYMAIOTh CAMOCTIHHUMH
3aco0aMu HOMiHallii, € HEBIITBOPIOBAaHMMH, KOHTEKCTYalIbHO 3yMOBJICHMH Ta MAalOTh HEIIPO30Py CEMAHTHKY. Y Mexax
3I1CHIOBAHOTO JTOCIIDKEHHS JOTPHUMYEMOCH PO3MEXKYBAaHHS IMX JBOX MOBHHUX SIBHUII 32 IXHIMH KITFOYOBHMH O3HaKaMHU
Ta Ha OCHOBI OCOOJIMBOCTEH IXHHOTO TBOPEHHS, 3alpornoHoBaHMX y mpami [.B. Anekcannpyk [1, c. 4-5]. Oxaziona-
Ji3MaM# BBaKaeMmo: 1) BHUTamaHi aBTOPCHKI HOBOYTBOPEHHS, SKi IIUIKOM a00 YacTKOBO HaJIe)KaTh IO BUTAIaHUX MOB;
2) HEe3pO3yMLiIi JIEKCHYIHI IHHOBAIIi1, IO CYTIPOBOIKYIOTHCS JETaIbHUM ITOSICHEHHIM aBTopa. [0 HeolIori3MiB BiTHOCHMO:
1) BnacHi Ha3BH, 3aII03UUEHI 3 PI3HUX MOB; 2) IMCHYBaHHSI, YTBOPEHI IIUISIXOM CJIOBOCKJIJaHHS Ta JIEKCHYHOT IepUBalii
3a MOJIEJISIMH, TIPOYKTUBHUMH B aHIJIIMCBHKiil MOBI.

BucnoBku. Sk 6aunmo, MUTaHHS POJIi BIACHUX HA3B y JKaHpPi (eHTe3i € akTyalbHUM. BrupaxanbHi MOXXIMBOCTI IIUX
MTOCTOHIMIB BHKJIMKAIOTH JKBaBUH IHTEpPEC y MOCIIIHUKIB, OCKITPKH IPOMOBHCTI Ta SICKPaBi MOCTOHIMHI OAMHUII I[HOTO
JTepaTypHOTO IUIACTY XapaKTePH3YIOThCS HE3BUUHICTIO ()OPM, OPUTiHAIEHUM 3MiCTOBHM HAITOBHEHHSM Ta BUCTYIAIOTh
CBOEPITHUM 3aCO00M JCKOAYBaHHS TBOPY.
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AHoTanis
0. IIOJ3UK. OCOBJIUBOCTI HOETOHIMII JITEPATYPHOT'O JKAHPY ®EHTE3I

VY cTaTTi BUCBITIIIOIOTHCS OCOOIMBOCTI BIACHUX HA3B Y JIITEPaTypHUX TBOpax kaHpy ¢eHres3i. Busnaueno crnenudi-
Ky JITepaTypHOTro *aHpy ()eHTe3i Ta HOro NepcoHaXKiB, MPOAHaAII30BaHO KITIOYOBI O3HAKM TBOPEHHS BIIACHMX HAa3B Ta
iXHBOI CTPYKTYypH B JAaHOMY JKaHpi Ta IHTEPIIPETOBAHO POJb MOETOHIMIB Ha CTOPIHKAaX OOpPaHOTO JITEPaTypHOTO YKaH-
py. 3’sicoBaHO, 110 BHpaXKaJIbHI MOXKIMBOCTI ITOCTOHIMIB JKaHPY (peHTe31 BUKIMKAIOTH KBABHHA 1HTEPEC y NOCIIIHUKIB,
OCKUIbKM MPOMOBHUCTI Ta SICKPaBi MOETOHIMHI OJMHHUIII I[OTO JIITEPATYPHOTO IIACTY XapaKTEePU3YIOThCs HE3BUYHICTIO
(opM, OpUTiHAILHUM 3MiCTOBHM HAIIOBHEHHSIM Ta BUCTYIAIOTh CBOEPITHUM 3aCO00M JICKOTyBaHHS TBODY.

Kuro4oBi ci1oBa: moeToHiM, BlIacHa Ha3Ba, PEHTE31, 1M10JIEKT, OKa310HAJI3M, HEOJIOT13M, TIPOIIpiaTi3ais.

Summary
Y. HLIUDZYK. THE PECULIARITIES OF POETONYMS IN THE FANTASY GENRE

The article deals with the peculiarities of the proper names in the literary works of the fantasy genre. The key features
of poetonym word building and their structure have been analyzed and the role of poetonyms in the chosen literary genre
has been determined.

The expressive potential of proper names in literary works is determined by their belonging to a particular type of
literature and to some literary genre. Poetonyms of fantasy genre in literature are characterized by a special imagery. This
problem is of considerable interest to researchers and is actively studied in Germanic linguistics. Considerable attention
has been paid to the works of English-language classical fantasy, such as to the works of J.K. Rowling, J. Tolkien, R. Dahl,
F. Pulman. Their skillful wording and a bright palette of onymic formations present in their works helped them to succeed
in reflecting the genre features of this literary stratum. The topicality of the work lies in the fact that the question of the
information interpretation contained in the proper names of the fantasy genre has not been fully elucidated. The author’s
unreal world with numerous fictional, non-existent creatures presupposes his usage of original names and neologisms.
They give the reader an opportunity to properly perceive and decode information about a new ethnic group and its culture,
which they themselves represent.

The object of the analysis is the structural features and formal representation of the proper names in the literary genre
of fantasy, as well as the ways and patterns of their word building. The purpose of the article is to present the expressive
potential and the main features of poetonyms in the genre of fantasy. Achievement of the given purpose involves the fol-
lowing tasks: 1) to determine the peculiarities of fantasy and its characters; 2) to analyze the key features of word building
and structure of poetonyms in the genre chosen; 3) to interpret the role of poetonyms in the fantasy genre. The proper
names in the literary genre of fantasy have been chosen as a material of the research.

The expressive capacity of poetonyms in the genre of fantasy are of keen interest for researchers. These lingual units
are characterized by unusual forms, original content, and may act as a unique means of work decoding.

Key words: poetonym, proper name, fantasy, idiolect, occasionalism, neologism, proprialization.
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